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Fromi Heavymshop@aol.com
Diate: Wd, 10 Jan 2001 22:28:18 EST
To: dicks@slugmag.com, dick-
heads@slug . com

Subject: Dear Dickheads

After reading a letler that |
wroteto 5L ULG: about 12 years
ago, | had to respond. | sound-
ed a little pissed off, and | was,
but | did have some hope. | |
was inomv 205 and not OLD and
jaded LYET! ) At the end of the
letter | sarcastically stated that |
didn’t know why 1 left Sandy:,
Well, my hope was that people
would be better in Salt Lake
City, Whatl came'to realize is
that if you are dealing with the
public you WILL deal with ass-
holes, and nothing has really
changed since then except that |
am older and realize this.
And that being said, | deal with
way more cool people than
but one asshole
can ruin your whole day
Another thing that 1 don’t think
people realize is thal no mattter
how hard we try we can never
have everything in stock at one
time; nobody can, not even the
big stores. We get stuff in.and
we sell it. | really try to have a
good variety inat all imes, and
I don’t mind if you ask me lo
order something, bul if you
never buy anything from me,
don’t expect me lo order stuff
foryou.  And you don't need

uncool people,

to come in and ask for winy out
of print, obscure stuff either.
We know you're cool and have
different taste than everybody
else.  And one more thing, if
you are still reading this. [ real-
Iy don't have a problem with
other stores, but the problem |
have is when some asshole
comes in and tells me-how this
store has this and that, this is
cheaper there, or whatever, We
all have different stuff al diffor-
ent times, and | try my best to
please evervbody, bul that is

impossible. | also want to
thank all of the people that have
supported The Heavy Metal
Shop over the years, | am flat-
tered when | see someone wear-
ing one of our shirts. And |
apologize if 1 am not always
smiling when yvou come in; |
really am a nice guy. And ifyou
are one of those assholes, pll.'.uil.'
keep it to yourself or go to one
of the many big stores and com-
plain that they aren’l as cool as
The Heavy Metal Shop.

Thanks., Kevin / Owner of
The Heavy Metal Shop and
peddler of all that is evil (since
1987).

ED Nete: No thanks needed
just order in  more of
those Metal shop coffee mugs
for the SLUG H().

Kevin,

From: Shane Farver
<qquazi] 824y ahoo.comz
To: -"«n-.,u.h Brown

cangelafislugmag.com=

Pate: Tuesday, January 23, 2001
2225 PM

Subject: Dear Dickheads Letter

As a=writer at SLUG magazine,
I have suddenly realizedthe
error of my ways. In light of
recent complaints about the
content of SLUG | have decided
to write-an

the subjects of Huffy bunntes,
candy, and what Presidenl
Gordon B, Hinkley did for his
105th birthday. By doing this, |
hope to gain the approval of the
moral citizens of Utah and at
the same time save myself a seat
in heaven. Wait! | have a better
ideal  If you find SLUG maga-
zine offensive don’t read the
damn thing. Of course that
solution may be too logical for
you to handle. Rest assured
that | will never change how or
what | write no matter how
offensive people may find'it. 1,
and the rest of the dickheads at
SLUG, will continue sharing




our awful views and reporting
on those evil bands who actual-
ly may inspire thinking for
years to come.
A writer in this scourge of soci-
ety we call SLUG

~Shanue Farver

From: Heavymshop@aol.com
To: <dickheads@slugmag.com>
Date: Friday, January 26, 2001
5:14 PM

Subjeck: Support Independent
Retailers!!

| take it back, | DO have a prob-
lem with the big chain stores.
We can’t afford to carry a
bunch of dead inventory, in
hopes that the one person who
wants the Dead Milkmen comes
and buys it from us. | also am
thinking of posting a “Jackass
of the Month” in my shop. |
think this months winner will
be the guy that asked if we had
any Dead Milkmen CDs, and
proceeded to brag about how
cool another music store is.
(that store is no longer with us)
Loud enough for us to hear of
course. Then he proceeded to
get his free Snatch stickers and
SLUG without even looking to
see what CDs we do  have in
stock,

I am really trying not to have a
chip on my shoulder, but this
shit happens every day
Anyway, Thanks, for listening.
=Kevin [/ The Heavy Metal

Shop

ED Note: I want all of you
Readers  out there fo under-
stand the importance of sup-
porting independant retailers.
Cool places like The Heauy
Metal Shop only exsist becanse
we shop there,

It is becoming increasingly dif-
ficult ta sustain a small busi-
ness these days. If we aven't
careful the cool places we take
for granted are going to dissap-
pear. Do you want every block
in this city to twrn into a mini-
mall with a Starbucks on the
cormer?

Ok, and Kevin- the SLUG
deadline is the 25th of each
month. Send us your “Jack Ass
of the Month".

From: Hollywood Monsters

=plasticithollywoodmonsters nets
To: SLUG Magazine
<dicks@slugmag.com>

Date: Monday, January 29, 2001
219 PM

Subject: Dear Dickheads..

DearDickheads,

I thought 1'd better share my
twa cents in regards lo Mr
Anonymous living in his oh so
wet dream of a scene in
Portland... The truth is- yeah,
SLC had a pretty phenomenal
scene back in the day mostly
because there were so few peo-
ple of an ‘allernative’ nature
and lifestyle that everybody
stuck together like super-glue.,
The city's grown enormously
since then, but it's fairly appar-
ent thal the local pelitics and
religious right haven't changed
a bit... Repression breeds con-
tempt and as long as that still
holds true- there will always be
cool people doing cool things in
SLC.. Yeah- some of it may
come and go due to lack of sup-
port- who could possibly ever
forget Galaxina? Ha ha. The
point being- at least people
keep trying and as far as | can
tell- SLUG's outlived ‘em all
and couldn't possibly be in
miore capable hands than now...
My advice- stick with Portland
and cherish the memories ‘cuz
the Saltans most likely don't
need your advice. [l sounds like
you've gotten old, outlived
your glory days, and wouldn't
recognize the scene if it hit you
in the face. Things do change

XOXOXO0X0,

Yer Salt Slum fashion monger
gone Hollywood Monster-
Budgie

Ed Note: Okay Losers, [t's time
for SLUG te THANK YOU-
OUR READERS  for picking us
up every month, We will be
throwing anr Teweloth
Anniversary party  on Sunday
2125/01 at the Zephyr Club. We
will have tons of FREE MUSIC,
DOOR PRIZES, and other cool
shit for giveaways. BE THERE!
If wou are wot yet 21, don't spesd
all your money on a fake LI We
will be having a SNOWBOARD-
ING Event coming in MARCH!

Sypeak your
Mind!
CORNTACT

SIUG:
2225 South 500
Cast suite 206
SIC, ATAD
84106
ph 801.487.9221
fax
801.487.1359
e-mail
bitks@slugmag.com
websgite
slugmag.com

bazy Moon Ereundly
Eresenis

Solid
Gold

every fridax

Dress Up 70"S & BO"S
(receive discount (@ Doori)

32 Exchange Place
A PRIVATE CLUB FOR
MEMEERS

SUPER
SPORT

thursdeays

=

Super Sumo
2/8/01 &
2/22/01

WHAT S UP WITH GEORGE?

* Threw the jammy. down
at the flip floy festival
« wore some flip flops
«Made contact with
Chel Reiland
«Drank a pitcher
11|f’ Mh’ht’!ﬂb
*Learned that Jf vou don't
want a cowhoy hat then
don't go to the cowboy store
*Boight a hat
*Saw i amazing
serendipidous display of
timing and balance
*Ran into a randon friend
at the Ross Dress for Less
*Lost some faith i Krill
SAW 4 MOHSe

love, George
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accination

If rock’'n'roll is o disease, what is
Mavbe it's some Kind of “hair of

maladics. In any case, this label's “vaccinalion” isn't o preventative
w0 much as o preparation for the illnéss; the pill might be worse than the ill-
ness. Which is ot o say that the Oakland, Califorma label Vaccination
Records 15 a rock label, although almost all their releases rock to some degree
or another. Maybe it's rock'n'moll seen through a carnival funhouse mirmor
Much the same was true when we tried (o investigiie the twisted world of
Vaceination Records. In response to our questions o Dren MeDanald, label
propricior. we didn't receive answers s0 much as stores, like really crespy
children's stories that had me waking up shaking in the middle of the mght.

“Taking on the lubel was a condition of my parole, bestowed upon me by the
(Calilomio) Governor Geo, Dukmajijian, inthe vear of 1992, | was sentenced
due 1o the lamprey hijucking ring | hod imvolved mysell with ot the time. h
wis g dark period, and grunion rins were pever quite the same alter the dame-
pe we incurred. 10 started with o cassetie release of my band, (iant Ant
Farm. The label didn’t ston becoming much of a label uniil *96, when we pul
oul the Residents tribute record.” 11 there's one groap the label should have
patidd tribune, tht was i, Eve Sore: A Stab ar the Rexidenis inclodes contribu-
tions [rom no less than Poomuos, Ston Ridgeway, Amy Denio and Cracker, as
well s many Vaccinatton house bands 1ike Giant Ant Farm, Frank Pahl and
the movw defunct Idint Flesh, The sleeve booklet featurcs notes by Penn
Fillette, A gatefold CD case with unusual Tfold-our “socket™ lor the evehall-
painted disk is par-for-the-course both pesthetically exotic and weird by
Vaceination stundards,

“The'bands are comprised o members of the lnmprey hijscking ring, Every
single. one of them, This was our sentence. All off us. Create music which
reflects upon whal we did to the coastial communities of Southern Califomia
(we lived in Long Beach ot the time. and misved 10 Oakland in 96). 1'm sure.
il you start Lo sidy the musie, and the themes therein, you notice a string,
synapse, i7 you will, which connects everything to all things noutical. Hence
ihe edgimess.” BEdginess is rght, bava label is a lor more than edgy when they
release Giont Ant Farm's Dyessed m Mifk. a CD of Pixi¢s covers done in
Klezmer stvle. That's just plain weird. But it's also conl; it works somehow,
Al least the end product is something | wonna listen to.

Wieny T eixk Booree cofreacet thie cortweenrk ativel preicieietng, sevmnes of Hie iaoxt ertestic
and arvesting 've seen: why spewd somnch o packaging for refeases il
ren't gering tiv aet Doage mmbers of safies® Wi doex the armwork, e what
gl eoee they om? fe i eontentarily foaken abieel

“We don’t have huge sales” Who told you that? Where are you, gelting this
imformation? We know where you' live, and we suw what you did. I1's no
about the sales really, 1I'm inspired by the Kind of stuff thot | Joved as a Kid,
buying reconds in the 705 and B0s. | remember coming home with Led
Zeppelin's Phyvsical Graffind, and sprawling the cover oul on my bed, and
checking out oll the anwiork, and the cool diveut cover, while | listened 1o the
mitsic, All thise galefobld Iwo LP sets, or three LP sets. While CDs con't give
you the oppartunity. 1o use lirge artwork, we at least Iry To ereiate o unidgue
package that will reprosent the music in some way, We hate jewel coses, and
wie hate them o lod, | Kinda feel ke the mustc we ne releising s quite unigue,

page & slugmag.com

anil the packaging should match the music. A lot of the musicians do the an-
wirrk...Chns Papa from NineWood did all their drawings, Chuck Squier for-
merly from Mumble and Peg did their first 2 cds, their 77, the Ebola Soup
77, and the Evesore CD cover. We have his paintings up in the office 1o
Jenya Chernofl (currently in Mumble and Peg) did the arwork for the
Fuck/Mumble and Peg 7 and the newest Mumble and Peg CD. My wife,
Lomcann Murray, who used to perform with and book Idiot Flesh, did the ari-
work on the Evesore 77, and CRImE up with the truly amazing layout for Idiol
Flesh's Fancy CD. | do a lot of layout work, design stuff and come up with a
lot of the dies we end up using. If we couldn’t do this ourselves, we'd never
be able to afford it. As for drugs, i'm not sure what evervone's [avorites are.
| like sake.” Fancy 1s that, and so much more, with its matte black cardboard
folded like some unhinged origami, song titles and leering face on the cover
printed in silver ink. Mumble & Peg's All My Weaking Momenis In a Jar disc
recalls Alice in Chain's Jar of Fifes CD in sound and antwork, but it’s. much
more unsettling, and interesting, than that work. Furny Rufiber Hand, a label
sampler, features lowd, fifties-style od parody anwork. GrodtNtl Brods'
Cornmunicating For {nfluence album also parodies adtalk with its arwork
and songs like "Pleas-U-Restaurant.” Discordant melodies by most of these
groups betray the Residents” influence, but this stuff is much more humma-
hie, and rockin,” than almost anything the Eveballheads have done.

As far as where the label is poing, he responds, “Our commitment to the
parole lasts thru 2007, then we're finished, done, kapul. Do you have a lam-
prey? | sctually started it with the idea that it would work as a collective. It
would be o business that would share resources with all the bands involved,
perhaps everyone chipping in to create a series of 77s with all the bands, that
kind of thing. It was sort of a reaction that came from the feeling | got that

Killay Court March 3

muost people in the misic business were selfish, guarded, shallow people, but
if the musicians (who were the nice people) gol togither, and created enough
fesources on their own, and did o lot of shows ogether, allempting (o present
everything in a unified sorta way. that there would be some empowerment
there. Well, 1t seems that collectives don't work so well, Once it looked like |
was the only one willing to do all the work, it changed, At first, | basicially
acted us i conduil for the bands 1o get their releases out, | would provide dis-
tro, andl radic/press lists, | would answer ealls and ¢mails regarding the bands,
bt the bands would pay for their release expenses ete. [Us moved away (rom
that, into o “real” label, where we can actually front some of the costs to our
bands, and'| have help in the office, and everything is just a little more solid,
We still have a healthy dose ol Gniffcation between the bands, and everyone
goes 1o everyone else’s shows et | think that's important. There's a real com-
raderie with the bands.”

Taalk aeborset sonmee wf the new refeases vou ave excited abour, and siff thar i
ipcarning. Whoare the “srars™ of the fabel?

“There's & comp called “Listen o the Tooth”, and every song is dedicated to
[amuous celebrity-owned lampreys. There's a great piece on there dedicated to
Jan Michael Vincent's lamprey by Fu Manchu. It rocks: The next thing up is



the new Mumble and Peg CD, Al My Waking Moments in a Jar. Then we gol
i re-release of Rube Waddell's Hobe Train on CD, with bonus live tracks (it
was originally released as o one sided 127). Then there’s the Red Bennies
CD, which we're really excited about. And hopefully by then the Sleepytime
Gorilla Museum record will be fimshed, and that has members of [diot Flesh
and Charming Hostess, and we expect that to do really well, As far as Bay
Area bands go, they draw. the best, so we expect big things from them. Plus
my band, GrndNil Brmds is currently recording our next record, and there's
also the possibility of doing another Frank Pahl record. So there's a lot 60 the
horizon for us.”

l understand that Salt Lake group the Red Bennies are recording for you guvs
How did thar eome abour? Wikat will thar release be like, and Tow will it fis
in with the rest of the line of Vaccination producis?

“Ask any of the Bennies where they were in the summer of 1990, They will
either a) have no answer for vou, b) recollect only a lengthy blackout period,
¢} change the subject. A hint...they were in Long Beach, For years now, my
house has been the crashing site ol Ether when they come (o the Bay area
During their recording sessions, and on tours ete. So during that time, | got to
know them all, and Eli kept bringing me all these crazy eds and lapes. Every
visit ihere was o new little package for me. | got (o really like some of it, like
Mary Throwing Stones, Puri Do, Hooo, etc. And | really like the Red Bennies
stuff, but | didn’t quite get the impact of their greatness until be sent me the
Hey Rocker CD. That one just blew my mind. as did the next one. While their
stuff doesn’t represent the sort of sound that Vicemation staned with, 1 think
it might be a good representation of where the label is headed.” Paul
Butterfield, RB's bassist, said, “we're really excited 1o be working with
Vaccination because of the great stuff they” ve done.”

Anl even after the rrauma of afl thal, 1 still ad te ask one more gquestion:
whatever happened 1o Idior Flesh, the one band from the label | was faniliar
with befare | started 10 research the article? The costumes, Dan Rathibn s
inflatable body stocking, Nils Frykdahl’s demenied Pippy  Longstacking.
Gene Jun's Kabuki violinist. And their demented version of Sesame Streer’s
“People in Your Neighboriood™ including a crack mother; their fieavy metal
anthem, “Teen Devil Worshipper Jonathan Cantere’s List of Equipment for
the 12th of October ™ | just hoped it was all over and the nightmares wonld
Sinally end

“Idiot Flesh
broke up in
March: 98,
not' long
il after Fancy
d came out -
' They began
s Acid
Rumn (not 1o
he confused
with Acid
Reign) and
they  were
son of the
Phiouse
bund™ Wi
Burringtun
Hall - u
noLorious
UC Mophouseidorm. It was the one place thot had parents coming to pick up
their children halfway through the school year because their kids had proba-
bly been amested, or quit school, or got kicked out of school and the reason
behind most of these actions wis probably drugsfaleohol, From what | heur,
it was a really crazy place

- WJJ""I'!
W
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Anyhow, before they became a band, all 4 of them were camying on' basic
duties at the Hall -

Dan (the improver) was the house electncianfcarpenter,

Nils, | think. was the hall monitor or something. and he and Gene would book
all the shows in the Hall dining room, One of the bands that used 1o open (o
Idiot Flesh at the hall a lot was Primus. In fact, Gene believes that “Tales
From the Punchbow!™ 15 about one infamous might ai Barmington when some-
one spiked the punch with acid

Anyway,
adlier
s¢chaool. o~ {/“}
I hi-eoy
changed it
1o Idiot
Flesh, just
as they
released
their  Tirst
LP, Tales ol
fnstant
Knowledge
and Siedfden
Dearle. The
record
doesn't
sound
much like
whait IF

became on

their second releise, The NMoffng Show. Al that paint, the Tunk influences
were far less, and the Einsturzende Neubauten/Swans/postmoden influcnce
wis very heavy. Afler Fancy, they felt they had become too popular, and il
1o go back underground to catch their breath once again. They sor of rede-
fined what they were doing, and it's become this wonderful thing called

cabie guy

ihe arosnab guaranbee:]
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AmsMet 13 one of Utah's first
15Ps with the most retiable
Internet connectinns and
knowledgealde support techiciang
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Whether fram home ar the office,
and with a high-speed connection
o dial-up, we simply want to
conmect you to the Internet—fat,
efficiently and affordabiy.

We don't guarantes you
everything, but we will meet yous

Internet connection
meeds._.and spame you from

o an unsightly affering.
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£

ARD S M ET

We promise you the world.

8 South 400 Lat. SLE, UT 82111
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The tides have turned. When |
was younger, we used to listen to
Hip-Hop and say “"Why doesn’t
everyone like this music?” Now
everybody does and there are
even Ford advertisements with
that lovely kick and snare that
seam to have captivated the
imagination of the world. (In
case you didn’t know Henry Ford
publ!bhed America’s first hate
paper, go look it up.) At one time,
the perception of Hip-Hop was
that it was faddish and our
detractors said it couldn’t be
eredible, as we had no history of
our own and all the music was
just reconstituted from another
source, regurpitating repetitive c-
rap. Well the joke’s on them, nok
advertisers aim for the
market” and scramble fvstay fors
ever ten steps behind the cutting
edge of youth culture. We've giit
a history that spans moréthan
twenty vears. Rap artists have
become larger than life inthe
eves of the American psyche and

this is one of the ways that peoplé.”

have learnied of the ».!ruggie Thw
is one of the ways that the ﬂp;hl
for human beings to respect each,.,
other has begun to be successfull

Some of us live like dirty and®

“urban’

months 11 times a year
Qut of Boston's Roxbury. proj-
ects, Ed 0.G. has made his third
solid record, titled “The Truth
Hurts”, This time out he recruit-
ed Premiere for some priduction
and the usual host of guest artists
such asrGuru, Black Thought
and Pete Rock. The record is dis-
tributed through New Groove
Alliance and Ground Control,
The subject matter of the album i5
sumewhat typical, but Ed spitsit
with the grace of a professional.
Owver a decadé in the busingss
will do that for you., His subject
matter is o ditthe ‘more: mature;
than miost and he really shines on
the baby mama drama cut “Just
Because”. On the trivia side o
things: did, v'all_know  that
Diamond D ]:rmduccd his second
record “Rexbury 02118”. 'don't
thirik this one meets my eniteria
for an undisputable classic, butit
quality in both'the production |
values and*lyrical abilibesi ‘You
can. tell that. Ed ‘loves making
:music and has ded;;qmd his life
to making tight cuts, | Tikethe
first half nf this really well and.
then it'sort of n.luws downa Tittle,
i¥'s very much better tl'i;m aver-
‘age and I'support any artist that

| some of us want to act like we ‘;{:I!Itl.ﬂl.lﬂs o Eodor lhur\- without
r]we like that, so now. we're gil’ awhole lot pf recogniton.

tfucked up. We have created our
fown vandals to ransack Babylon
{through ignorance and Oppres
r»lnn

{On' the ppposite end of
thespectrum we have the Hawd
Gankstuh Rappuhs MC's Wid

The reason that this is.a® G!l{ﬁ,inth their full length "2

Fgmd thing is that we are ;;jl. Hm@“'ype There is nothing

duirl,g our part to dismantle the

fpower  structure that doesn’ts
Ereflect our experience. ['ve said

fore that | think the road of
fprogress deals with economic
empowerment and [ see that hap-
pening more and more. The tides
have turned when white kids call
each other “My N***a", the tides
have turned when Hollywood
movies are willing to portray
people of color who are execu-
tives and professionals, compe-
tent at what they dow  Celebrale
Black history month and under-
stand that it’s European history

aH:rut this record, however
&us is mostly intentional, Al first
‘when | heard the title of the
group | hoped it was a spin off of
the ald Masta Ace
“Slaughtahouse” record circa 93
Alas, it appears to be some
clowning ass college students
whi have more in common with
the Butthole Surfers than a
boomin® system. This shit is kind
of funny though, and you cats
whi sit on the fence and don't
consider Hip-Hop your primary
music of choice could get a kick
out of this record...once.  [It's

mare of a punk rock aesthetic at
work here than a Hip-Hop one. |
can’t really imagine anyone
enjoying this from start to finish
multiple times and it becomes
abrasive quickly. The cover is ill
and it is obvious to me that the
people who made this were hav-
ing a lot of fun, This is a full on
four-track, basement type of
recording and [ would have been
mad if | had spent any money on
it. If someone you know has it,
ask o hear it and see what |
mean.

I'vie been interested to hear
what Xibit's, new full length,
“Restless” was going to be like.
I've liked this cat since [ used to
hear him onjthe college radio sta-
tion ‘in Albuguerque when his
name (was Bxibit A. ‘U've never
really felt that he‘s'had angppor-
tunity teflex his I}rnﬁi potential,
because he's made a-gonscious

dectsion w0 npt try: and Tock Ihq_

cummemaibnat Tl'ghurﬁni the
matter isthat he canspit treacher-
ous flows without being too hard
to tap himself into a- cb:nur |
heard him' Fre-.-sly]e on amix tape
o nf the bay ama

have been WaI-&ng, tr htar him_
clear the'bar he
eVer ‘Since. gﬁ]ig o
push himoyer ﬂ'u.—-tq.:p and lnﬂmcn
ipated 8 gecord with the hu
potential 'wf -an Eminem.
Unfwmmtuly, 1 was dlbapp-umt
{}6; Don'tget me wrong, 1'm not

“hitter aboul this: record, it just

doesn’t seem: like a project that
Dre was very invested in. He
produced 3 cuts on the record
and | don't think it's enough to
pul this into the platinum catego-
ry. It's more like a farm team
project, with the uswal guest
appearances that you'd expect.
Snoop, MNate Dogg. you know.
Interestingly enough, KRS rears
his philosophical head for a song,
as well as Erik Sermon. | like
seeing West Coast artists choos-
ing to pay respects to musicians
we all grew  up | with
Surprisingly, the rapper that
shines the most on this record is
Defari who | don’t always cane
for. He shows a conl little facet of
“rider” culture on “Rimz &
Tirez”. This is a big budgel proj-
ect that is enjoyable and has some
good moments, but isn't quite
what | had hoped for.

Afu Ra's full length “The Body

'?? and

of the Life Force” is a gem if you
like that East Coast, camo-know]-
edge style. Laced with the some
of the finest production that
D&D Studios has to offer, this
album surpassed my expecta-
tions. Afu seems to have picked
up Jeruw's ideological baton and is
running with it in the staccato

style that he introduced on
“Mental Stamina” on the first
Jeru  record. I enjoyed

“Whirlwind Through Cities”
and the uther singles that preced-
ed this new album and the record
has sume slow moments, but they
don't take away from the whole,
This 15 one of the first records 've
heard in awhile that is satisfying
and slick, without compromising
it's overall style or trying to sell
the big club hit (it does have one
though). 1'% almost a throwback
tor the early 90's Premiere style of
production  and the product

. wuw come o expect from the

foundation. | wonder

u{hw]'uuilm tosay about it. His

latest, self  produced record
"HEI:]?. mw 'ﬁ'ah HII'P[ on,
and js definitely not as slic

Afu Ra, butha good album as
wu“-

% ﬁauhmlﬁw ['ir\a]].:.-I tor: alTvuu backpackers
" out there, don't sleep on the new

Company Flow/Cannibal Ox
double 12°. Co-Flow continues
on without Big Jus and is just as
potent.  This is Hip-Hop for the
discriminating listener, with no
attempt made to. court the sensi-
bilities of the unimtiated. The
production is as thick and murky
as you would expect from El
Producto and it works in his
favor. One of the cuts features
Cage and he holds it down as you
would expect. Mr. Lif makes an
appearance and the Cannibal Ox
12" is off the handle. Check this
shit out if you like the under-
gound, you won't be able to
dance to it but it has some head-
nodability and 15 setting the tone
for things to come. Whether you
like these cats or not, you have to
givie b them for having a vision
and daing everything in their
power ta realize it. This is the
musician plying his craft as an
artist in a way that doesn’t hap-
pen that much any more. It's nice
o hear a record that has some-
thing to say and even if it's inde-
cipherable it's proof that some
people live this shit every day...
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Although busted and broken
in half, it is better lo have tried
and failed than to have never
tried at all.” Evil Knevil.

Things are good in Zion
Sundance is over,(finallyjall the
stars have returned to their arthi-
itis. friendly environments, the
new millenium  has  actually
arrived, Jesus has not yel
returned and spring is just
around the corner. 1 love this
time of year.

There has been some concern
that this article is nothing more
than Mark's soap box. A place to
anonymously use the words
mother-fucker and bitch about
what pisses me off. Well it's true,
However, good sex (it was good
for me) has a way of changing a
man's outlook and | feel like
giving something back
this month. {Wether
or not I'm a man still
remains a point of
debate, however | do
feel strange calling
myself a boy for three
reasons. 1. I'm larger
than  the
human - male,
larger in fact. 2. Body
hair, We're not talking armpits
here either, 3. Male Pattern
Baldness, Sad but true?) MNerds,
Wierdos, and Graffiti Writers this
I5 your year to bring down the
establishment. In an effort to
assist you | have compiled an
astrological reading for each of
you, [If you are too macho for
astrology you should re-evaluate
your position. knowing the bare
minimum in this field is a great
way to get the pariner of your
choice into their bare minimum.
(alcohol helps too) YA DIG 7
Aries  (March 21-April 19)
Doubt will destroy. Quit think-
ing so much! Don't forget that
actions still speak louder than

words, You've got ideas coming
out of your ass but that means
nothing unless you bring them
to fruition: Stop driving the peo-
ple around you crazy and get to
work, the rest will fall into place,
Famous Aries: Alf, Mormon
Jesus.

Taurus (April 20-May 20) There
are big time benefits this year if
you just come oul of your squir-
rel hole and look around. Quit
stacking up your chips and place

a bet or two. Try tipping some-
one this year, It will come back
ten fold | guarantee it. Try danc-
ing o jig and the rest is creme
cheese. Famous Taurus: Mr

Pink, George Castanza.

top of shit. Giv it up! But not to
the unworthy. Famous Leo’s The

MGM Lion, Betty Boop.
Virgo (Aug. 23-Sepl. 22) Give all
the clothes that don’l fit to chari-

ty, throw away old shoes and
travel
| i ght.

Gemini (May 21- June 200 Who
you are depends on the day, we
all know that. How you choose
each day remains the frue mys-
tery, Here's the deal Gemini,
we'll quit trving lo figure you
out this year if you agree to do
the same. The past may be the
key to the present but historians
are stuffy bastards. In-the words
of Dr.  Richard Alpert
“Remember be here now!",
Famous Gemini: Bugs Bunny,
Dr. Jeckyl/Mr. Hyde,

Cancer (June 21-July 22) You've
always had the capacity to dish it
out. This year learn to take it. 1f
vou waste all your me looking
for free shit-you will wind up
with just that. Shit! Pay your
dues and embrace the part of
you that has: been repressed for
all these years. Don't be so sen-

gitive!! Famous Cancers: Lt
Warf, Mr. Belvedere.
Leo (July 23-Aug. 22} If you

were to take acid this year you
would probably think that there
was a star coming out of the top
of your head. Peaple are staring
at you. They can't help it. Pon’t
squander this chance to get on

- | swear you'll get all the fruit you
need that way. Don't make jam
with the excess give it to your

neighbors.  Famous Virgos:
Elmer Fudd, Mary.

Libra (Sept. 23-Oct 22) Take a
bath with bubbles, eal ice in front
of someone, and get naked in a
sauna. Do these Libra and you

Two wolves watching a herd of
sheep, one suggests running into
the herd fucking one real quick
and running back. The older of
the two instead offers his wis-
dom. Why make a stir, let's just
ereep down real slow and fuck
em’ alll Don’t move too fast this

i year sag, you might end up with

your head up your ass. If you
think too much you might kill
your thought. Famous Sag: Fog
Horn Leg Horn, Leonard
Skynard.

il Capricorn (Dec. 22-Jan. 19) Stop
f telling white lies this year. You

will get much farther by telling
a:ﬂf,' great big ones. Why don’t
you scam the establishment this
year instead of letting them scam
you. Ifil sounds too good to be
true it probably is, then again
there is no such thing as always
Try keeping your wallet in a
pocket with a button.  Famous
Capricorn: Elvis Presley,
Gilligan.

Aquarius (Jan. 20-Feb. 18) T"ay
attention to your lucky numbers
this year. If you don’t come 1o
any insights at least you'll be
paying attention to something
for onee. Quit talking shit under
your breath and maybe the
world will take notice. Cuil
being a punching bag and learn
how to smile. Oh, yeah! don’t
forget to make eye contact.
Famous Aquarians: Yosemite

Sam, there are no other famous
Aquarians.
Pisces( Feb. 19-March 20)

may gain the insight &7
you need to go big-fe!
ger than you everp

have before, Sluls
are  only slutsh
because they like tof
fuck! that doesn't

mean they can't be
loyal. Got it? Good.
Famous Libra: My
Mom, Jessica Rabbit.
Scorpio (Oct. 23-
Now. 21) If any one tells you to
pay no attention to the man
behind the curtain | suggest you
do the opposite. In fact tear the
curtain down, piss on it then
burn it in front of a crowd while
dancing naked. You know how
to run shit so run it. Famous
Scarpios: The serpent from The
Garden of Eden, Gargamel,

Sagitlarius (Nov, 22-Dec. 21)

| know you could never be in
the wrong ever. Maybe instead
of being so right you should
instead embrace the wrongs of
the world around you, Quit put-
ting your posessions in color
coded piles, that really puts peo-
ple off. Famous Pisces: Marie

T IR R R I I R

Antionette, Sigmund Freud. The

End. PS. Unicorns Rule!
Say Word.
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CALIFDRNIA,[?REAP&"HNG': :
An Interview With Palo Alto
by Brian Staker

With all the glitz of Hollywood at
the once-indie Sundance Film
Festival, perhaps it was natural
that the Gpening night party’s
entertainment was provided by a
band from Los Angeles that took
its name from a nearby city syn-
onymous with sunny suburbia
The group called Palo Alto has
acheived a goal thal many yvoung
musicians dream of, signing 1o a

major  label
their first outing,
with their
titled release on
Columbia. The set
other
major label talent,
from Radiohead
to U2, and the
vipcals have an
uncanmy
blance to Bono.
But Palo  Alto
rocks a ot harder
than L2 have for
decades. From the
cut
“Depression Age”
through the new
single “Throw the
Brick,” this is music that speaks
. young very little
music does anymire Thu}"\'u.‘ i
a real unique sound; with echoes
of SoCal punk and 70%s “laid
back” sounds as well. We asked
them about the route  that
brought them in their carly 20's
o the majors and Sundance.

0on

self-

recalls

resem-

l!pl.' nin 5

ANgst  as

starting at the start, what were
thinr  formative  influences?

“Going backwards, everyone has
to use influences to get to where
you are going b be,” explains
singer,/ guitarist James Grundler.
“In our case, we listened 1o bands
like the Catherine Wheel, and
other indie rock sounds. We also
like the Beatles, and we're influ-
enced by black American musi-
cians, Out of being immersed in
all this stuff, we forged our own
sound. We made mistakes too,
that's all a part of it.”

They were all in different bands
before Palo Alto. "We all &l
have the same direction, the
same goals,” Grundler main-
tains. “If anything, success lsn't
happening quick enough. The
real battle 15 coming up with
ways o share it with people; It's
great to get respect, but the ull-
mate truth is, are you just selling
records to further vour career?”

“We're not an L.A. band,” the
members of this band out of the
City of Angels insist, “L.A. is a
scene, 8 gimmick everyone’s ry-
ing to sell. It's about pushing a
product. There's not a lot in our

town to choose from. We didn’t
dislike grunge, but it's hard to lis-
ten tuo the inheritors of grunge.”

They didn't want “Sonmy® to be
the first single, since they felt it
wits a bit of a throwaway, but it
ended up being first anyway,
since the powers that be thought
it had hit materinl, which it did-
n't ““Throw the Brick” is more
vurstyle of sung, " Grundler says.
The song starts oul with slow,
langorous arpegeios that could
be the start of a Radichead song,
but by the time the chorus kicks
in the song Is a whole level mone
intense. “Teople come see us play
live and know we aren’t a gim-
mick. We just want to play out
and get our music out o people.”
The group then proceeding to
put on a compelling show at the
party, although the crowd there
seemed Wy be Imiire .'||'_}|,l1_|l Fi:ll'n,
fashion and schmoozing than
paying much the
music. Ohowell, 1t's good for their

attention to

resume?
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BLACK BEAUTY

LIFE IS ROUGH IN THE BEEHIVE STATE WHEN YOU

DON'T BELONG TO THE RIVE
BY DAVID WILSON

Tenia Paxton had just gracduated from Syracuse
University with a degres in electrical engineering
when she met the man of her draams, He was a
med school sudent and was to attend the
University of Utah 1o get his PhD, and brought
“Tania to Utah with him in the summer of 1992

No stranger to issues of racism, Tanials parents
were very active in the civil nights movenenL
They did everything from mass sit-ins and demon-
sirations, lo marching with Martin Luther King.

"My parents are amazing.” stys Tania "Al a
young fige, they tught me to stand up for mysell
and nal 1o un @way from problems like mcism,”
“Growing up, things were especially hard for my
older brother and sisters,” remembers Tania,
“Being the brighiest students in their classes, they
were bussed 10 a segregted school at the other end
of town. Not only did they neceive harssment at
wwm.mkkﬁinwwnm@v
barbood woukd also tease them. It was hell for
them because they didot fit in anywhere."

Perhaps the influence from her strong parents,
and seeing what her older siblings went through,
prepared Tania for moving to Utah,

*| will always remember the first week when |
moved to Salt Lake,” necalls Tania, I needed ajob
immediately so | was working as a bageer. My
first dkay on the job, | was helping a woman with
her grocerics. She gawked at me, like | was some
sont of freak in a zo0."

In atternpt o ignone the woman, Tanla continusd
loading the proceries into her car.

*Right when | finished, she petied my face as
though | was a dog and told me she envied my
dhark skin,” Tania continues, "I remember thinking
how weird that was-that she touched me fike that
But the recism didn'tend there. [t seemed nomat-
ter where Tania wenk, she would et gawked o
andd hear all the whispers from spectalors. As 4
resull, & bot of pressune was placed on her relition-
ship.

“When my bayfriend and | would go o the stor

together, and the
cashier would
sy ‘oh, is this
together?'-
always in the
same,  negative

PHOTOS BY NICK KENWORTHY demeanor” says

Tonia, “Jusi 10
point out that we wene both of diffent racial
backgrounds-it pot really old, really fast”

In 2 maiter of months, Tinia was attending the
University of Utsh and took a part time job W a
pizza bar downtown. Just when she thought she
could bt a wiek without neceiving anodher mcial
attack, her monager began verbally assaulting her.

“Nigger!” he would call her. Attimes. it scemed
impassible for him 10 say anything to Tania with-
oul using the word ‘nigeer’ in every sepence,
Getting the harassment. 10 siop was harder than
one woulkd think,

" was of the Mormon faith, and very close o
the owners of the husiness who wene also
Mormon.” says Tania, “The rest of the workers
were also Mormon, and happened 1o attend the
same: church s the manager and the owne”

This macks miatters worse. Not only was she the
only employes of color, she also was the ondy non-
Mommon.  Taking matlers inio her own hands,
Tania hired an atomey.

" wire ready to sue” she recalls, "But the
other workers decided 10 protect him and refused
W sign their stements, and the lawsuit fll
through-hosically the manager got away with
rucinl harassment.”

Shortly affer, Tania bocame engaged. She dedd-
ol 1o rent @ hasement apartment with her fiance,
from his uncle. Sadly, his family grew weary of
their intemraciil relationship, but seemed 1o wlermie
it anyway, Just when Tania thought she could
refix. things grow ugly.

“One nigh." says Tania, "His unche came over,
dnseed in camoullage, and started screaming ol
him. | wixs temifiecd, as his uncle had just been pol-
ishing his guns the night before. 1 could hear his
il sereamings 'l will not let you masry thet nig-
gerhitch into our family” 1 didn’t know what o
ddon | just hiad to get out of that place!”

But before Tania could pack her bges, her flancés
uncle came charging down the stairs and went for
her belongings. snatching everything from: pholo
albums,  clothing,  CEYs,
books, and more. Then he
stoemped upstairs and threw it
all in the back of his truck.

*| tried 1o stop him." Tania
remembers, *| couldn’t get 1o
Tim Fcst enough.”

ol Meanwhile, her fiancd was

lying on the ground from o
crippling blow in the stom-
ach,

i "Iowas o nightmane,” Says

"Tania, "l got in my car o fol-
Jow him and see whene he
wass taking it allt"

“Tania foursd her belongings

piked in a dumpster ot Deseret Industrics thrifl ston:
in West Valley City. Naturally. she neached in and
hegan taking everything hack when o ston:
employes apprehended her,

Ty asked me why | was stealing.” says Tania,
*| tried 1o expliin o therm what happened, but they
wold me | had no way of proving that thes: were
my belongings-cven afler | showed them a photo
of me in one of my albums. They told me il'l
wanted anything that was in that dumpster. | nead-
ed 1o pay forit"

Tania couldnt pet law enforcement inmvolved
becase it woulkd put mone pressune on her -
tionship with her fiancd. Perbps il woukdn't have
made a difference, The nelationship ended o few
weeks
laber.

Ironically.
Tania
began
managing
the singhs
pages in
Private
By e
Weekly
(now City
Weekly).
She rocalls
hearing the
sores ol
dozens of
codples in
interracial
relation-
ships.

“Definitely, the racist climaste n Utah makes i
much hander 1o dote for minortics and those in
interracial relationships.” says Tuni, "Sinoe thore
arent mony black men i Utah, there will be
around 25 block women chasing cxch ol them
around. Most Ut men who ane white, will only
takic o Blauck wiomian as o mistress, for foar of show-
ing ber 0 their family, or ane just afrid of black
women out ol ignorno: wnd rcm.”

| think much ol the problem in Utsh stems from

the clhnocentric atitade that hus been pissed
down from generition (o peneration,” =iys Tani,
* [Ty think they an the center of the world, and
fiorpet that thene anc billions of other peophe in dil-
fiarent cultures around the world, doing things dif-
firently, They don't understand that it is okay
b dlilerent.”

Ty, Tania is a producer at  high-rated televi-
sion station in Liah and o sucoessful radio D).

"y working in the media,” siys Tania, "1 Gin
cchoate ponple, wnd help them to appreciate their
ethnic backpround, be it African, European, Asian,
or Latin, W noad o heam respect for cach other's
wultures and gain m undersianding of our differ-
enos.”

Things seem 1o be improving, and she says,
“| just try to set & good example and be the best

Tllfm'i. because after all, black is
L
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Micheal Franhi; the singer for Spearhead, was
cool'enough to give Slug a half hour of histime
early ot a Saturday moming. If | was him |
might have opted to play with my twosvear
old instead. But Michael Franti seems like the
kind of person who can do it all and maintain
the balance. He knows when it's time to kiss
the baby: or time to drop some serfous knowl-
edge. And he does both with. the perfect bal-
ance-of grace and passion. Spearhead will beat
Liquid Joe's on Wednesday, February 14th
That's Valentine’s Day for all. you knuckle-
heads who don't pay attention; | urge vou to
pay attention to whal follows, but watch out,
you might learmn something before it's over.

MICHAEL; Hello

SLUG: Hello Michael, Bryan Mehr here,
Slug Magazine. How's it going this mom-
ing?

MICHEAL: Doing good.

SLUG: Iv's kinda early over there
isn't it?

MICHAEL: |'ve been up for a
while: 1 have a 2 vear old, so | get
up at the crack. 1 got up and did
my little exercise thing. So, I'm

good 1o go

SLUG: Right on. So, you're at
home now, huh? What part of
California do you call home?

MICHAFEL: San Francisco,

SLUG: Thanks for taking the time to do this
interview for our special feature on Black
History month. For starters, what is
Spearhead up to?

MICHAEL: We havea new album called Stay
Humar, which 15 coming out in April. We've
been working on it for the past yearand we
finished it the fall. Right now we are working
ory the follow-up to that one. We'are daing as
much writing and recording as we can befome
we hit_the road in February to support Stay
Hunwr: We have started our own label called
Boo Boo Wax and signed a licensing agree-
ment with 5th Degree. And we got Ryco Disc
distnbution. It's been a process of breaking

from the major label and
starting. our, own thing.
Trying to make sure the busi-
ness i rght and the recurnds
getin the stores. IU's pot easy
for an independent label to
do that

SLUG: 1 was under the
assumption when [ saw you
on the Spitfire tour that
maybe Spearhead had split
up. So you've been logether
since...

MICHAEL: We started in 1994 ‘We've had a
few line up changes, but the core of the band
has stayed the same: We are just petting ready
Lo tour thie southwest regrion thrinpgh February.
And we're poing t0 Europe in March,
Australia and New Zealand in April. And back
1o the states in Moy Last year we played at 5
lotof palitical events. We were at the protest of
the WTO in Seattle. We played at both' the
Democratic and Republican conventions and
the accompanying protests. Every year for the
past couple of years now, we've been putting
ont an event in San Franciseo, ealled 911 This is
a concerl we do ina park here, against the
prison industry in America and in support of
political-prisoners i this coumtry, The new
album Stay Himian is all about the death-peénal-
ty. It's a narmative told, between songs, through

segments of a pirate-radio. broadcast that's
ciwering @ court case involving the death-
penalty. People call into the station and talk
about the caseof this woman whi is [o be exe-
cuted and the govemor who wants her execut-
ed. He feels that if he.can docit before the elec-
tion; he'll be a shoe-mn, Woody Harrelson plays
the governor. 11's kind of a very comedic look
at A very serious Issue, which s the death-
penalty,

SLUG: That sounds conl as hell.

MICHAEL: Yeah, su we've been doing that
Adsi over the past year we've boen doing these
tonars where we have these groups of people;
acrobats, jugglers, Aire-dancers, dj’s ete, who

follow us out and they become part of our tour
and performing family. As the summer gets
more in swing we'll start gearing that up
again.

SLUG: Spearhead is coming to Liquid Joe's
on Valentine’s Day. Is this the kick-off for the
new tour?

MICHAEL: Salt Lake will be like the third
show. We're doung an AIDS benefit here in
Califormia and then one other show and then
we'll be over there

SLUG: [ wish we conld’ve caught up to you
when you were up in Pork City at Sundance.
I had heard you guys were there but it was
after the fact.

MICHAEL: It was kinda interesting poing to
Sundance. Being an independent artist, | had
this vision that it was going to be this place
where all of these visionary, young filmmakers
who were really interested in, you know,
enlightening souls would go to- show their
films: But when | got there it was more like
low-level porn stars and wanna-be film execu-
tives (laughs) getting e each others’ pants,
thinking it's gonna advance their careers. | saw
one really: cool film at Slamdance called “The
Prophets Speak.” This guy had all of these
hame movies that he'd ken of all these jazz
greals like Charlie Parker, John Coltrane, Miles
Dravis captored back in their day on an
Bmum. It was just all'of this mad footage of
all these legends chillin® at his house party-
ing and jammin’, smoking pot. It was a
dope film.

SLUG: What do you think aboul the
whole election fiasco?

MICHAEL: | was diggin’ the fact that we
dicdn’t have a president for awhile. | was
kinda hoping that would just drift on for
years in the courls. You know, just let it go.

SLUG: What do you think of Georgie
boy?

MICHAEL: During his speech he touched on
two things, he miked about ‘citizenship’ and
‘unity AL first when | was hearing it, he's like
“begome a beller citizen, become a beétter citi-
zens But he lives in.a state where alot of the
workforce aren’t even citizens of this country,
50 1 was thinking, immediately he's drawing a
line of demarcation, and there wil be some
people. who are included and some people
who will be left oul. You know 1 don’t like
thinking along lines of ‘citizenship®, | prefer to
think along the line that we're all people of this
world, this planet. And as for him lalking
about unity, his beginning statement was an
exclusionary one, and | didn’t believe at all this
myth of inclusion taking place at the
Republican convention. | feel that if a nation’s,
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or @ govern-
ment’s power
15 based on ils
ability to kil
then the peo-
ple’s power
has to. be
based on our
ability to sur-
vive Sowe do
have to unify,
Those of us
who are pec-
ple of higher
melanin con-
tent, people of
different eth-
ic back-
grounds, sex-
ual  prefer-
nces (O gens
der, economic
backgrounds
or  whether
yuu just believe in progressive ideals. We have
to unify now and we have to raise our volce
apainst all the changes that they're already
starbing to minke,

{ Wikt followes fs an tdiotic tirade by yours fruly
abouit @ stupid teeory [ Tave aboid the compuler
actinnlly proving fo be wmarnly's salvation rather
than our wridoing as prophecied by the Y2K seare |
said “your kriow what 1 mvan?” alot and thoroug iy
bared Michael, Sorry, bro. )

SLUG: Do you think there’s hope for human-
ity? Can we pull off another 10,000 years?

MICHAEL:  Well..um, yeah. | don't know
how long we'll be able to be around. | think
that ultimately human beings are gonna oul-
grow this planet and along the way there will
be a ot of destruction. But, I'm hopeful for the
future and | hope the future gets here quick!

SLUG: 1 know what you're sayin’. Hey, 1
hope that I'm not bringing you down with all
this heavy shit. Do you mind talking aboul
this kind of stuff?

MICHAEL: No. This stuff’s all part of our
group. On our new website, which 15 spear-
headvibrations.com, there's a message board
up there where people talk about these types
of {ssues and what's going on in the world. [t
a good place fior pl_'uph- to o Poets, thinkers
ar people who are interested in things happen-
ing 0 the world today. For people wha have
never been o a Spearhead show, s like a
parky, vou know, 1178 like part rave because we
have di's, it's part hip-hop dance party and
part freakshow all within the context of the
times we live in, There ange some serious issues
taking place

§LUG: What do you think is the biggest
problem facing humanity today?

MICHAEL: 1 think that the single thing that
could happen, ina word, is compassion, There
wats o time when we would look at things like
black rights, gay rights, women’s rights, rights
for the environment or whatever it was, Now
it's moved to @ time when we haye to look at
what it means th have soclal justice across the
board. And that's what we'ré:seeiny in this
time, different groups are coming together and
realizing that we all share similar ideals. We all
want, you know, clean air, clean water, clean
food and a decent place to raise our family, and
not be exploited. |'ve seenover the last year or
two alot of change, with different progressive
groups coming together and hookin® up. And |
think that's how we find compassion, looking
at uthers” situations. | don’treally have faith in
the electoral - process o
change things

I think that where things
are ponna change 15 that
people are. going to pel
involved outside of this
process, and become morng
active in their communities.

SLUG: 1 was reading an
interview with Suge Enight
in Razor magazine. He was
saying he's “black”, and
that he hates the term
African-American. He said
a lot of people have worked

hard to be called ‘American’, and that it is
racist to call someone African-American.
What are your thoughts on that?

MICHAEL: 1 feel like the hyphen between
African and American is as wide as‘the Pacific
ocean. Ultimatély, we're all citizens of this
garth. But' | think that culturally it's very
important to recognize Africa. It's very impor-
tant to necogmize the distinet culture of Alrican

people living un this continent and
in this hemisphere. | don’t consider
myself o be African-American or
American. | don't pledge allegiance
to any flag. | consider myself to be
oneof the flowers of the Creator.

SLUG: What does Black History
mean to you?

MICHAEL:  People think why
should we care about other peoples’
culture, what's the paint? And the
thing is that in difficult times, all you
have is your culture. Can you imag-
ine being i the bottom of a slave-
ship? I wient bo this museum where |
laid down in the hold of this slave
ship and put on these chains. And [
could sort of imagineg, just for a sec-
ond, what it might've been like being
in there with hundreds of other peo-
ple, laying in feces, the rocking of the
boat in the cold ocean with people
dying all around you, And you think what
could get me through this time? And the only
two things that get you through it, that you
have down there, are faith in whatever you
perceive to be your Creatar and some form af
pxpression. The only form of expression they
had was song, because there was no paper or
the taols to write with, and love for each other.
Cultire 15 that thing we lean on when times
are hard, And our expression of culture: be it
through cur beliefs, the way we Sing our
songs, make our food, our dances, our dress,
the way we wear our hair, these are the things
we lean on when times are tough. The more
that you know about other people’s culture,
the more that vou have to borrow from in dif-
ficult times. We need to try to learn about each
ather and not just develop ‘tolerance’. | hate
that ward. |
tolerate  the
fact that my
phone-bill
is high. We
i need Lo
J learn to cel-
ebrate our
diversity.
] Rather than
the “great
American
melting-
3 let’s
have it be
more like a
toseed salad. Where a tomatt can still be a
tomato and five next toa radishowhio lives next
tor a cucumber, but they still retain their own
qualities. And their culture. And their pride

-Britnt Mehir akar. Shapie Shdy

tlugmag.com page 13




Artist Profile:
Benjfamin Capey

On Monday, February 19, 2001
the Manhattan Loft on 2233 5, 700
E. will be transformed into a mosa-
ic of the rebellious creativity of the
196(r's. An evening of thought pro-
voking culture, entertainment and
refreshment. In
‘fl conjunction  with
the University of
Litah, Fusion
Productions  will
kick-off the UofU's
Black Awareness
S Month with an art

& show of the original

waorks of local artist

Ben Cabey. It will §8

feature his latest

8 creations and will

} introduce his new line of 3-dimen-
sional, free-standing sculptures,

Interludes and flourishes will be

provided by the Benjamin James
Quartet (Ben Cabey/sax, Jamie
Gallegos/ keys, Plus two phantom
muses there only in spirit). There
will also be a cameo reading and
slideshow of “Binding Ties”, a

www.counterpointstudios.com 2335 South West Temple ,

page 1 slugmag.com

by Brvan Mehy

powerful play celebrating the con-

tributions of blacks to the construc-

tion of the railroads of America,

from the underground o the trans-
continental,

Ben was bom in New York City

mand moved to

Sl S.L.C. in 1972

when he was 18.

Having little or

no formal train-

ing in any of the

| arts; he proved to

be a ‘npatural’,

demonstrating

an  instinctive

Il knack for singing

i and acting

besides being an

accomplished and prolific visual

artist. His favorite medium is

acrylics {as in Krylon) on masonite

which he uses to create elegant

faux stone textures. He has adapt-

ed a complex technique of stencil-

ing and masking to achieve a

unique graffiti feel to his pieces.

Each piece is a one-of-a-kind, hand

Don't waste your
time or your talent

Come to Counterpoint

and get it right the first time.

signed collectible. To protect his
creations, Ben uses thick epoxy
resin finishes which lend a depth
to the works and lures you to stare.
In the past he has applied his craft
to design and restore furniture.
His wall-sized epics, dealing with
universal themes of love and strife,
as well as his g

masks, adorn the §

collections of old

school Jazz players

like Darrel Griffith

and Thurl Bailey,

Lately he's been

making functional

art such as mirrors

and clocks. He

describes his silent

partner  Phillip

Broderick as his

"Foremost inspira- B8

tion™. Phillip has B

been  designing

and building many

of the new works, freeing Ben to
focus on the detailing duties.

Mr. Cabey also plays the saxo-
phone and is an emotionally rivet-
ing performance-poet. Along with
Monte Hanks, he founded
Thought Patterns, 5.L.C.'s premier
performance-poetry troupe, in the
summer of 1999, The group com-

prised of six individuals with
extremely diverse  back-
grounds,(fivemen /one woman)
started in the then Ichabob’s, They
would go on to do multiple shows
including the May Fest and an
AIDS benefitin 19949, as well as the
SLUG  anniversary party in
g February 2000,
During  this time
they also estab-
4 lished the on-going
M open mic at the

| Dragonfly Cafe
i (2nd & 4th
| Wednesdays @
i 7:30PM) which
I quickly became a
popular testing
ground for the
amazing abundance
| of young literary tal-

ent in the state.
In 1992 Benjamin
ed received the Ouladah
Equiano Award of Excellence from
the Uofl's Department of Ethnic
Studies. The award honors pio-
neering achievements in African-
American culture and was
bestowed in recognition of his
many years of involvement with
the U's Black Awareness Month

festivities.

We’re Not Your Buddy’s
Basement Studio.

(B80O01)

463-2536

Salt Lake City, Utah 84115




Treatment « Y
the local Utah A
“oalition, got naked against

nimal Rights

eather in Park City,

Utah on Friday,

January 19th. Bearing

with the state-

*Human "|J'-.II'| In,

al Skin Out”

it men and womin

ted almost total-

Iy naked in the sunny,

cnld afternoon at

the base of Historic

Main Street, Sundance

MOV e OErS stood

surprised,

isgusted and support-

ive of the demonstra-
tion, many people applauding
the s of the demonstratomn
in making their point. And that
point? . That animals sufter in
factory Farms, on fur farms, and
That the pro-
r, wiool, and

slaughter houses,
duchion of fur, |
silk are unnecessary, and are
genuinely cruel practices that
need o be stopped

By baring it all in the freezing
cold, the protestors made the
statement that they'd rather go
naked then wear the skin of
anaother animal, n less of
whether it 1s
unfashionable fur,
or so-called “in
dleather, which
both contribule o
the exploitation
and  suffering of
animals. Many
people have the
miscaonce !’lt 14
that animal rights
activists protest
thiz sale of fur on
one. hand, but
then wear leather
shoes or leather
jackets. To the contrary, as the
pedple who make such com-
ments realize, leather is just as
cruel, unn ary and exploita-
tive as fur, and in fact ooccurs on
a much larger scale.

For that reason, they would
rather g0 naked then wear
leather.

e
€AYYU

LNETAL
hOP

BOm N
Ir ) |

| Ly L |I_I.1|

1238 East 2100 South

TODAY'S EVPIRES, FOMORROW'S ASHES

S
R Ry
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| Glitter, Gutter,

Since the rogsic in 1 s [December and Ja
W e of the better neleases

e are talks of a live album o
_ "The best goth melease | heard this year was
Passion Plays (not the defune local band) Stress Fractunes and that was
released in 1999, Maybe 2001 will be more kind

> -
Thiene was a time when Salt Lake was a %g Projekt
records market) those days would seem o be over. Perhaps
it is the demise of Lycia {whn have v ion of rare
tracks coming soon) or the changes ave Spirals down-
wards sound and lineup. Maybe it » gt a Hckle buying
audience. All that aside here is Unt % sounding some-
what like early Miranda Sex Gard minimal orches-
tration. They call it neo-folk. | ewhat boring
because | think October Project edireview .mh
conternporary. stylings is far mone} . The songs on
Moon C Joon are well crafl the vocals are as
enchanting &8 they need o be, T} live shows are
fantastic and vibrant, | just wish i5 album was.

WA "

I'discovered Mandalay while digging: U
gain bin in London a few years bay
siomately as | did the first time | hés ide ‘Slecp.’
They aren’l exactly traditional trip-hop hiough at one
point Mandalay was called the next Portishsad S elaim that
isn1t fair or accurate, where Portishead brilliantly uses cold
pregision Mandalay infuses warmth without losing the raw
u-mﬁtlun;bl quality. The first twi singles "NotSeventeen” and
Deep Love' are beautiful examples of disappointed love
songs. The hang over of expectations unfulfilled. On par
with their first album and only a step away from complete
brilliance. This would easily be in my top 5 of 2000.The only
serious drawback being their cover of "Blame it on the Sun’
wis stuck as a b-side to ‘Deep Love” when it should hnjj/

y + albiym

singles bar-
them as pas-

(SR ENEER NN FEN N &

Marc has been overly kind as of late releasing limited
edition live albums via his official website. Here we find
Marc alone with Martin Watkins on piano, both show-
casing their considerable talent. The set consists of 16
tracks and candid moments of explanation a la VH1's
Storyteller series. There will be some that complain the
track listing is lacking the big pop hits of his career, but
that is half the charm. Mare can throw the big parties, as
seen with 12 Years of Tears, and he can enchant in mure
intimate spaces. Few artists are able, let alone comfort-
able swinging between the two. Even the more grandiose
tracks taken down to piano and voice sound natural, and
muore importantly vibrant, Included are "Meet Me In My
Dream,” “Stories of Johnny,' Torch, ‘In My Room,I*
‘Orpheus In Red Velvet,” “Waifs and Strays,’ and the vlu-
sive track “Amnesia Nights." Not quite like seeing Mare
live, but a nice reminder of when | was. Buy it today. The

Live it the Liverponl

everything. Keep aneye on this band their next release could
b brilliant. _/i

If there 1s one that Geneva's last album further J.'-r:l-cﬁ;\
it was diysesiy. a solid release you couldn’t help
but fealithey weren't ta ing'_[( any risks. Perhaps they were
chasing the coattails of the likes of Gene who wens essen-
tally picking up where The Smiths left off and were
unaware of their own sense of style. On Weather
Underground we find the band branching out, adding a
welcomed bil of rock and electronic nose o mix withitheir
medancholy. Yes, the album sounds a bit disjointed at imes
which some may confuse with a lack of direction, The sub-
te lyrics however suggest the themes of loss, change and

rogression, Imagining the relationship spoken of inif you

ave bo go’ come to a resolution in “a place inthe sun’ s a
striking example of how emotions :|.r|¢§l}'le-rhl;.|erl'|'.'¢' change

g this release | picked it up reluctantly hem::«\
gks are old hits re-recorded with 6 new songs
u listening to the album was the missing
Flast release Nukleopatra seemed to be lacking.
mecorded versions of Tum Around ang@ Count o
Something in my House,” ‘My Heart goes 3 Lover
Come Back to Me® and ‘Blue Christmas” are all sol§ viark:
ings. Only “You Spin Me” and the cover ‘Even Bether Than the
Real Thing” sound tined. And the new tracks? Excellent. “Hit
and Run' Lover” 15 a classic DOA single, ‘Just What | Wanted®
and ‘I Taralyze® ane also quite pood. The real surprise comes on
I Promised Myself® a cover with a completely different foel
with more: guitar than normally found on an entire DOA
record. And when Pete sings ‘Tsn'tit a pity that I'm not the pret-
tiest girl in the world® on “Tso'e it a Pity” you know that things
are looking up again _}

A fantastic band 1o see live. last summer | was lul:;h
enough to seé mechin concert twice and should the appor-
tunity arise, Il gladly travel to see them again. howiare
they on record? From one point of view they are just angth-
er synthpop band, but what a good synthpop band they age,
untraditional song structures with backing vocals that echo
those of Depeche Mode and for the most part, [ngelligent
lyrics. Songs you can sing along with, hooks that'gel stuck
in your head and a back catalog of great singles and albums.
A rare reminder of a time when .-;m!h[ln-:sp Wasn't just sugar
without having to convert to a dark ebm/findustrial sound
(a ln Gary Numan, Information Society, Red Flag, elc.) _/

Alfter seeing Red Flag at Area 51, 1 wasn't sure how to ap T(J.‘Ilh
their new album, The show was good enough, 8 fun night out,
but that doesn’t always translate on studio recordings. | was
leasantly surprised (o find that the album was better than the
E'l.‘f.' show, the vocals are less stagnant and the music more
clear, the atmospherics mone effective. those expecting synth-
Eup, however, be wamed, Much like many other 1—E-:-c'1h1ni-.
ands of the late 80's, Red Flag has adapted to the times witha
darker sound, although when compared to Gary Numan and
InSoc they shll seem a bik cheerful. A solid release, _/

Marc and the Mambas1 live record has all ready sald oult.
This will as well,
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Radiohead and surprisingly Cold Play have ri'ﬂ’i'-’?d“
well-deserved amount of press and /or radio play, but
they aren't the only British bands who released well-
crafted albums in 2000, Badly Drawn Boy was crowned
the king of the UK and The Doves released their debut
to critical acclaim.  The membirs of the doves also so
happensd to play backing band to badly drawn boy on
A handful of tracks on his album: on both, you never
quite know where the vocals are going o come from o
how they'll sound. The music shifts from moody organ
droning to cascading acoustics o more straight ahead
Brit-pap. ofthe bww, [ prefer Lost Souls, simply because
it s mone atmospheric, bul, as | learned vesterday
when spiraled together they compliment each’ Gther
beauitifully




/_ I gotleft out for a month, so kill me. | guess most
of you are ting some sort of top ten albums for
Zﬂﬁ ar m;mscl.\lz . Those of you that have followed
my criticisms and my indulgences over the past year
pretty much know how what [ think is the best and - =
which sucked (which was most). No. No top ten for E_,.‘ .-~l-,|

2000, Maybe next year. j‘Ql ‘l |

Maving on to better things, this month is com- ’ Ty E )L

letely dedicated to the local music scene. | must say madustrial>
Em am impressed with the things that are L by Lale t' < 8%
happening in Salt Lake as far as our local electronic written by "2l ilO
scene. My thanks go to all of you that worked your | J.cameron ebm
asses Off to get me a recording of your material for : r
review. h]:m?ugies to the few that | couldn't fit into Fr———— —
my allotted word count. [ simply chose the ones that

t me the most material. | don't have contacts tf]uitt'
yet for all of these artists, so if a source to the
music isn't included in the review, feel free to email
me at modus_operandi2001@yahoo.com and Tl
hopefully have a contact by then.

MISERY INC — HAPPY

E Noise, Melting hlFi has taken the experimental

The name seeris a little cliché, but it fits the scheme | fealnuof the clectronic genre to a new chaotic level

' 7 : : for me. Never before have [ ever met a man that is
of the music oh so very well. Paul Gilbert is an elec as passionate aboul his music than this p:trtlcul:tr

ol madivan ot Rl et s e | Rl S otk 1 it
Gk e et e s o i, | 2 0 e xpermetl g oy o
local or not. Sort of a cross between Wumpscut and | - - : st - L
Skold with a lot of other associated metal and electro Eggfu;.a;agil m?ls'e]"?:: rméﬁ?.s'ﬂf: g?‘fﬁ?{h'n\l;
influences. Out of the 13 or so tracks, a few are fu:-t rﬁw mosk |awless beats 've ever

e 2 contains some o
drawn out fes. One frack is 2 911 call that that laid my ears on. One particular track [nsight-A Pill

S ‘m&mﬂ vﬁ% mﬁ}%ﬂﬂﬁda;m&g'rﬁ Riat ] was quite token by, as well as an extra track he

-Sﬂlm "l‘f' s ﬁ“l’ v it oty tilad EF . | put onmy copy of his disc called Pacermker (finish

wa Ejl‘:!r D“:mﬁ gm ﬂp‘pl‘ip_nﬂ ﬁu:'_ Rt un is song, punk!). You can find the music on

&Eﬁ P: gon wark I abOVE aVErage. | wjoncter and I'm also pretty sure you'll be hearing
ngwriting and composition is tway above average. | (RS a E-IF.J

DEKGRETRO T

The first time | listened to this 5 track demo it had my
complete and undivided attention for several days.
The music jumped out and grabbed me, and didn't | Where to start, where to start. Hmm... well, [ sup-

LITTLE SAP DUNGEON

let go. This is brilliantly put together with obvious | pose | can be redundant and talk about how T first

mﬂﬁgm—uﬁ deriving fmgn Pﬁkimf;y Puppy for sound | saw these guys play at Ya'Buts a few months ago. | Seeking

usage, and Velvel Acid Christ for arrangement. | just sat there wide-eyed not knowing what to self-motivated,
There are obviously other factors at hand, but thats |* 0f it Don't get the wrong idea, I like it a lot, it was i 1
what stood out the most. The outro track Is a very just a little overwhelming at first; kind of caught me outgoing, self-
Beethoven'esque piano loop which was not hard for off guard. These guys Rave grown on me like a starter for Ad sales
me to fall in love with. Very good, very original wark. | ¥inus. I've spent countless hours absorbing their in northern region
The brainchild of Algorithm has been involved inthe | chaotic bliss. They cover the old Velvet

local music scene for some time, best known for his | Underground song Vents in Furs that 1 think every- {Ogden, Layton, etc..)
work with a notorious goth band which shall remain | body needs to hear at least once, but the original and southern region
nameless for purposes of me simply not wanting to material is much befter. 1 mes who m,‘,-'ld“.t ve

mention it (and maybe saving him some embarrass- | @ son called Fricking a Bishop's Daughter? Seriously, (Provo, Orem,ete...).

ment). The production needs a little fine tuning, but H'"l‘ it kicks ass. sample usage is by far what Experience is a plus
rervthing else g : T i | stood out to me the most. Ev ing is arranged %
everything else seems to be running very smoothly. El'r}’ we% ,LH lgfefm'w}’ C{?':{i of %uir-‘i»d? but not necessary.
ommando, wihlle a 0 SOLNGS FemIno mea 1 -
3ER FACTION - a Dead Voices on Air and Klute mix (what a | | ecieve flat rate com
S _-"ﬁ"h ,}-IJ}' comba). Don't miss their next performance, I'll be mission on all sales.

sure (o put in mention before it happens. Fa.x resume
to:

Ef'hjs Lr..h}'éarft}w {qns#céuh[rim]di nimyﬂl ,(_‘.!.f{“fali . s
received. Fucking brutal; ove 1l L ]H{FFJ“'},‘ EANSE
S OPERCEITION -

AGGRO! Agero is good. Aggro is your friend, Now

igl's take ti;f_- r!i.ltﬂljtj.‘ and -.:imlrail it with some rri_lul- ' {

S e iR | Do || G M4
LS ORAE s S e | pa e e e S e e gl
T have played this disc for numerous people and the | 1ve et s sotes ot oulel ket o e Sirone o Attn: Angela or

response seems to be very positive. Your resident | hig too comfortable, and Tl just leave it at that.

Area 51 DJs have also been rather taken by these | Mayster liside Your Head 1s another example of fine Shane

Ty, “]1 be T"‘PL?'“ 3 to h‘;“;"“rm‘ of their material sampling in' dark, yvet dancy, electro. | wish [ had i
HIlg played on Fnaay mgnes. . more malerial from this particular project; it's i

Iktpefnonmngeocitics.comyfuberfactonfindex fitml - alwavs g:_“d ‘tu lll':w the “Hp PO o1 ﬁdsﬁslﬁgmég.mm __

; ener begging for more,
ag . £ . +
gerivtexondenail.com which in the case, is the situation. _/
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LOST FILMS FOUND
by Brian Staker

There's a new kid on the block on
the film festival scene the week of
Park City and surrounding area film
fustivals this year. “A lot of our films
slipped through the cracks of the
mainstream independent film mar-
ket,” says Lost Film Fest Director
Seutt Beiben, referring to the strange
sub-genres that Sundance has per-
haps helped produce. “Our films are
searching, asking questions on a
metaphysical level.” And it's true; in
very few of the other festivals, even
the “indie” Ones, can you find
movies that question the social and
pulitical status quo in this country.
The Lost Film Fest, which began in
West Philadelphia  (Beiben

put that's not available to
the mainstream.  Films
about the Bush inaugural
prutests, and the WTO
profests; reveal the truth
about state  Oppression.
Cur films are also experi-
mental. they are films by

people who aren't limited
f by the film school para-
digm.” Introducing the
scregnings, Beiben says
“we're a lot more ghetto
than Sundance. We're
action films for the anar-
chiy set.”

Beiben started his fest, which
opened earlier that weck at the
Christian Center in Park City and
then repeated with scrdenings
Saturday and Sunday, Jan. 27-28 ‘at
EKilby Court, on a humormus note A
short about absurdist wrestling
matches with people dressed in
crazy costumes like a club sandwich
or a robot is followed by “Kung Fu
Jew,” a satire of martial arts-plobta-
tion movies with a message of racial
harmony. A trailer for "Acme” plays
tor the “gross out” faction with peo-
ple whose heads are giant pimples.
Thien om o misme serious fare.

*Codass” 1s a moving, well-acted
feature-leneth about a punk girl's

says “the coolest city in
America”) joins with the San
Franciscu IndieFest tu bring a
hust of truly independent
vinces to the WhateverDance
seeni this year

“l spent time in. S5an
Francisco We screened
"Gindass"™ this summer at the

San Francisco Gay & Lesbian Film
Festival, and 1 noticed there was a
lot  of  crossiver  programming
between their programming and
ours: Everyone was broke, so it
made sense to team up with another
fest, We had such similar ideological
puints of view." He went o Park
City last year as a producer for
RegencratiomTV.net, o protest group
that utilizes various media o make
its pavints. " There was nithing like it
here, and they needed something
like we were doing here. Ye do
show  pulitical films, but we also
want to make people laugh. Unlike
some other left of conter groups, we
like b have fun.”

“Our paal was o present chal-
lemging films, and show fruly indae
pendent movies. Most of the ather
fests are about more commercial
aspects. We want o get information

DD ASS

\17‘.&' 'Iil'l. “Eﬁ' B“l-'

trek o Mew York to distribute her
zine and her reconciliation with her
father and acceptance of his homo-
sexuiality, Among the finely tuned
performances is a camen by Fred
Schneider as the longtime partner
and sumetime housemate of the
father. Depictions of youth culture,
both in the South and the Big Apple,
are refrestiing in their acouracy and
humor, “1t's about alienation,” says
Beiben, The movie tackles the sub-
jectfnom both the father and daugh-
ter’s perspective, and is ultimately
quite healing without seeming like a
eontrived resolution. The film won
Best  Feature at  the Chicago
Underground Film Fest. But it could
also stand up against many pulished
Hullywood-produced  dramas, it's
that gouod

Beiben explains the festival’s real-
i “a ot of these films were moade

by the peaple they are about, “Poetic
License” is-about teen poetry slams.
"Down Time” is a true story about
life in prison.” "Heavy Metal
Parking Lot” gives a picture of life in
that subculture. “Edge of Quarrel”
depicts the war of punk rock vs.
straightedge kids. “Breaking the
Spell,* perhaps the film with the
biggest buzz at the Lost Film Fest, is
a documentary aboul the WTO
protest in Seattle in November 1999,
“It's one of the most popular films in
the activist crowd,” Beiben points
uuit. The priotests aren't just some-
thing that happens somewhere else;
about 100 people joined in the
protest against the Bush inaugura-
tion here at the Utah State

are recyclable.” One woman ration-
alizes the protesters’ destructive-
ness, “1'm not one whi believes thal
property is more sacred than ideas.”
The debate about violent vs, non-
violent protest creates tension, and
the police’s heavy-handed response,
arresting and even. beating some
protesters, doesn’t help matters,
Ome young man exclaims, “Fuck
peaceful. The cops don’t know
peace.” A woman describes the ela-
tion that is the upper spectrum of
the protest experience: “there’s
nothing like running with'a group of
people all in black, liberating your
desires...” After a montage of protest

footage backed with an‘eerie sound-

Capital building in solidar-
ity with these progressives
elséwhere. Beiben makes
no bones about his fest’s
political viewpaint; festival
newsletters  feature.  a
George Bush-headed giant
scorpion shooting  lazer
beams out.of its eyes.

Jessica Rockstar, who [8
appears in and helped fr
make the Bush protest film, [
makes a guest appearance §
to introduce footage from

the inaugural protests, and SCOTT BEIBEN& CREW IN PARK CrTy

tells about a site with pie-

tures from the protests around the
country including Salt Lake, indy-
media.org. “Breaking the Spell”
deals with the same themes of dem-
pcratic protest on a deeper level
Footage of property being destroyed
and police reacting in riot gear are
startling to those who might think
that kind of thing only happens in
the Balkans. Protesters comment as
well, “The plan is i take Seattle and
have some fun with it," one says
light-heartedly, But the range of
ermutiins depicted is quite striking,
and runs the gamut from humor to
rage to terror, Cne pritester explains
the' theory that “the Trilateral
Commission controls the waorld
economy. They're used to treating
the world as their labor foree.”

It's niot complitely clear what the
protesters are Irying to acheive,
other than disrupt the WTO and cre-
ate chaos, which they certainly do.
Another prutester says “society is
overrun with propaganda that sup-
purts itself, and makes it look nor-
mal. We want people o look at
MeDunald's and say, this is fucked
up. How can | get out of this sys-
tem?” Conflict between protestors is
highlighted humorously when one
protester  questions another  for
buming newspapers because “those

track of music with a hip-hop beat,
the film ends with one of the pro-
testers saying, “We were breaking
windows to try to break the spell
We're trying to get people to wake
up before it's too late.” Which could
also be said of the Lost Film Festival.
Screenings were accompanied by
musical performances by the
Cuijtorchestra, Ether and a midnight
performance by the Know Nothing
Family Freakshow Zirkus. Find out
maore info about the Lost Film Fest at
lostiilmfest.com.

When we spoke the week affer
thiz festival, Beiben said, “1 am real-
ly pissed off. The First Amendment
was rolled back at Park City during
the film fests. Fhere was no leaflet-
ting allowed, and you couldn’t
even walk up to someone on the
streots and discuss your film. We
had to pay a $250 fee just to screen
our films for two days; it's uncon-
scionable. [t's a blow to the inde-
pendent spirit, and art in general.
MNext year they'd better look out,
because people will protest. The
thing that keeps the festival inter-
esting are the satellites. Most film-
makers aren't millionaires.
Sundance had better not bite the
hand that feeds it.”
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There's not just Sundance any-
muore. Oh, you knew that, but since
Slamdance and its sisters, how o
keep track of the lesser fests thal
take to the hills each January? No
Dance aimed to be the punk rock
cousin of the other Dances, and
this vear it was as culting-edge as
ever, being the first DVD-projected
film festival. Among the selections
in its fourth year is the Austin,
Texas produced “Rock Opera.” We
met Director Bob Ray and the star
of this tale of drugs & rock'n'roll
craziness, Jerry Don Clark

“As a kid, | knew | wanted to
make films,” says Ray. "In Austin,
it's inevitable that you get into the
music scene, and the flm scene. |
made several super & shorts, and
had just bwo vers for editing. |
joined the Austin Cinemakers’ Co-
op, and that opened a lot of doors
| was on the board as equipment
director for a long time.” His isn’ta
story of film student made good,
but do-it-yourself from the grass
ks up

“A lot of characters in "Rock
Opera® are close o real people
Some are dead-on to characters in
Austin. The plot gets out of hand,
but it's based on a lot of

and what resources did 1 have?
Bands and drugs. The summer of
94, when the film takes place, was
“pill summer” in Austin, béfore
they started cracking down on
Rohypnol.” One of the bigpest
users in the film is Fuckemos
vocalist Russ Porter, playing a
more pill-popping version of him-
self. The prolific drug taking in the
film gets to the extreme that Toe's
band is out of commission snorfing
ether out of balloons when it's time
te load up the van and head out.

“It was the hottest summer in
Austin when we filmed it." Ray
describes the always arduoas film-
making process. [ had to apologize
for abusing friends’ houses, Being
local, | had a lot of easy access to
places like houses and bars.” The
location shooting adds to the real-
tsm and believability of the film
“When we first started shooting,
people were skeptical, but the sup-
port of the Co-op made a big dif-
ference.

“It definitely depicted the day-
to-day life of punk part of the
Austin music scene,” explaimed
Clark, “Ii you're without weed,
yiu're always thinking about pget-

ting some weed,” "The FHlm
depicts the reality within the fic-
tom® adds Ray. “But there's

weirder stuff than this that goes on

things that happen in the
Austin music scene.” Local
musician Toe (Clark) tries o
raise funds for his band’s tour
by selling weed, and from
there the plot twists and turms
until finally spinning out of §
control. By the end of the
movie Toe has "double
crossed half a dozen of the
meanest sons of bitches in
Texas,” but also puts himself
ina pnﬁitiurl tor acheive his
dreams. Full of great band
footage from the Austin punk
scene, Toe's band in the
movie, PigPoke, is Clark’s
band in real life. Notable
Austin bands like Fuckemos,
Ed Hall, and the Butthole
Surfers are also featured,

"I was basically his guinea pig,"
laughs: Clark about being directed
by longtime friend Ray “We'd
been roommates and played in
bands together,” Ray interjects,
“He's a total ham. | wrote “Rock
Opera” around PigPuke and other
bands: | wanted to make 'a film,

too. - Little funny things in the
maovie, like the guy slipping on shit
on the restroom floor, really hap-
pened. Also the first scene, where a
guy masturbated into a drier at a
laundrimat, was based on reality,
People probably think I'm fascinat-
ed with drers; | used to like to get
inside for a spin.” Another difficult
to watch, and Ray says difficult to

shoot scene, was Toe and a friend
doing elephant tranguilizer by
shooting each other in the butt
with a dart gun.

The movie was the ultimate
“DIYY  filmmaking experience.
“All our friends in the movie
worked for free. Everybody wanl-
ed to get their hands wet on a fea-
ture, and they all stuck it out.” The
harmony on the set perhaps was
the mirror opposite of the insanity
that ended up on the screen. His
attempts at. getting the film
screened were t:rul:,-' indie as well.
“l made a spreadsheet and listed
all the festivals, then wrote them
all a pathetic email about how
poor Tam. Many either reduced or
waived their entry fee.” “"One

{ thing really helped;” adds Clark,

“being accepted by SXSW 1994 as
a work in progress. IF you get that
thumbs-up, that's a seal of
approval.” “And we got accepted
at the Austin Film Fest, which is a
writer's fest,” says Ray, syrprised.

Several distributors have shown
interest at NoDance and the film®s
pther screenings  at the San
Francisco [ndie Fest and the New
York Underground Film Festival
Ray's music video for Nashville
Pussy's song “Fried Chicken and
Coffee,” which appears in “Rock
Opera,” was also screened this
year at the TromaDance Film
Festival, “Rock Opera” has “cull
movie” written all over it “A lot of
cult mowies don't make a lot start-
ing oul, but keep making money
over time,” Ray says hopefully.

“A lot of films try to depict the
punk scene, but don't come off
right,” believes Clark, "Like “SLC
Punk,” although “Suburbia® was
great and raw. It's nice o be a part

of something you feel proud of. 1Es
part of the while punk rock atti-
tude: “keep itreal ”" “The film def-
initely found an  audience in
Austing” says Ray. “The bands all
played at the opening. One critic
thought we piped in the smell of
weed, but nope, it was the bands
really firing up!”

As | depart, Clark prepares o
promote the film walking up and
down Main Street in a glant blue
bong outfil. Across from the Rifa-
lutin llg}'ptmn Theater, Ray FI|-'IrL‘i-
to put on a shide show of bongs
and other paraphernalin from
NoDance's Main Street Mall bal-
cuny, in preparation for their non-
competition  screening  Nuoon,
Friday Jan. 26. The: marketing
effort, including “old school”
schwag like “Rock Opera® lghters,
"Texas-size” rolling papers and
posters done on Ray’s home com
puter, will pul them in play far the
Guolden Orbs Award for Muost
Creative Marketing Campaign

But before | leave, | have to ask
them about one mire scene. “Thi
drag race after the final credits
really happened bny” laughs Ray.
“Miss Laura Blue
Flamningo, a drag queen club dur-
ing the day and punk rock venue
at night. The “drag race” featured
men in drag running from bar o
bar, drinking a shot at each, and
whoever got back first won 520
and a fifth of whiskey, The winner
was  sometimes the one who
grabbed the first shot and smashed
the others off the table.” Find out
mre about Mk at
wiwwrodanosioom

ran  the
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LOVE & LUST FOR

A STIFF STUD

In Play Dead, the attention-grabbing fea-
ture at Slamdance this year with the most
laughs, Director Jeff Jenkins takes us on a
comical, twisted tale of bemy faced with the
piyect of one's affection

High school sophomore, Dale Spilter
(Nathan Bexton), is your average gay,
drama nerd with a hoge crush on hunky
wrestling team captain, Raymond Haver
{Jason Hall), While babysitting e cynical,
seven-year-old, Dustine (Jessica Stone), in
while=trash trailer park, Dale’s best ‘friend
Violet (Diva Zappa) causes freak accident
that results in the explosion of a truck
Hurrified, she heads straight fo the trailer
park to tell Dale, On Dustine’s advice, the
three of them dove back o the scene of the
shocked to find
thrown from the truck
Violet checks for a pulse, but can foel none

accident Drale is

Raymuond's - body

Seving this as an ideal opportunity (o fulfill
hi= fantasies with Raymond, Dale suppests

"Pass the salf,
and shut the hell up."”

I:.ullll!g {Il'II'IEl' conversation with mavig etiguetl

BR
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By David Wilson

that they take the body back the trailer park
to clean it up, mmove fingerprints and
destroy evidence

From then on, this fast-paced flick isa wild
ride with a series of near run-ins with the
police, Raymond's parents, and Dustine’s
sex-craged, drunken stepmaother

Drrector Jeff Jenkins explains, 1 think any-
one who's ever lived ina small fown can
relate to the characters in this film-especial-
Iy Diale and how he deals with being different.”

“People always seem o lust after the unat-
tainable,” continues Zappa, “Play Dead
shows the drastic measures people will
take, to get what they can't hawve,”

"Being heternsexual, it's a real challenge, |

playing homosexual roles and domg thim

believably,” says film star Nathan Bexton

who is famous for costarmng in Greg Araki's
infamous  underground  flick, Nowthere,
"Whien 1 gt into character, [ just do the best
| can at the time and use my natural
instincts.”
"Like. a
maonk i mar
ried o his
God, T am
mnarmied o my
art,”  Bexton
continues,
faking  his
acng; VETY
seriously, “Bul
| try miok oy
Lirmit mysedf o
e medium
I am wiorking
o misic rght
now, | also
draw and
paint.”
“Tt's difinite-
ly-a bit strange

Hardl-bodled stifi Raymand, Uason Hall
is the center of attention in Jetl Jenkin's
PLAY DEAD,

i see yourself on the big screen for the first
time,” says film costar Diva Zappa, “But I'm
really happy with the finished film."

Friwm the on-again-off-again funding difficul-
ties, to living a real trailer park for three weeks,
shoating Play Dead, was an adventune in itself

"Living in a trailer park was definitely an
interesting experience, bul not something |
would do again® adds Bexton “We were
close to finishing shots for the Alm, and
Diva got in a serious accident.”

“I cracked my head open, and had to get
stitches,” she adds, “Bul you can't even tell
which shots before and after the accident.”

"I the middle the production we lost our
funding, and then someone gave me a
paint-by-numbers picture of the Last
Supper,” says Jenkins, "1 wok this as a sign
from God, everything came together after
that, and | finished the film."

Uintil this must-see comedy starts screening in
theaters,visit www.playdeadmaovie.com,

TITTTTITTTT

Dale [Nathan Bexton] confemplales sex with the
once-living Raymond (fason Halll,




Director, Ashley Hunt, remembers
reading a New York Times article, "They
were analyzing a juvenile prison and
uncovered gross human rights violations,
and heing a privatized pnison. the focus
was profits rather than helping 1o

rehabilitate the children who ii

are thrown behind
Hunt's inter-

Inrs-ll ‘
? est in privatization
of prisons and the prison
indusiry grew and lead him w©
making, Corrections, perhaps the most
controversial film at Slamdance this
year. From his first-class documentary,
one can see that the corruption in our
penal system isn't anything new, but is
getting progressiv el WOTsE.
Corrections is a daring critique of capi-
talism and how it impacts minorities and

victims of pov eﬂi)

"After the Civil War the US South had
a large problem-their primary labor
resource had been a free one-slave labor,”
says Hunt, "White southerners felt
exiremely threatened by the notion of
free blacks'. As a result, criminal codes
were expanded in order to target the
newly emancipated men, women and
children."

Corrections exposes the fact that the
Civil War never truly abolished slavery.
Almost immediately following the war,
politicians and corporations were already
finding ways to re-enslave newly liberal-

ed African-Americans. At a time when
most African-Americans had no land,
laws were passed prohibiting vagrancy.
In addition, the Thirteenth Amendment

sed, outlawing slavery
i all Lﬂ.‘:-Lb

i
?R ']i: except when peo-

ple were convicted of crimes.
With the new laws outlawing vagrancy,
many African-Americans found them-
selves eriminalized and held behind bars,
Southern states began leasing their
African=American convicts out (o private
businesses; often back to the same plan-
tation ‘'owners they had just been freed
from.  Atrocious as it sounds, none of
whathappened after the Civil War could

cORSE

PRI

foreshadow the mass mstiu-
tionalized-slavery thnl

wis 10 come in

today's

pm.m;u
prison industry
"If you look at histary,
before the 60's we still used far
more rehabilitative measures 1o lower
crime than we do today.” explains Hunt,
"Right now, our government is wasting
millions of tax dollars to lock people up,

"Prisons are factories for cnme-not a
solution,” Hunt continues, "Many prison-
ers will be locked up again and again,
oftentimes for the same crimes, because
the prisons do little or nothing to rehabil-
itate them-which is the only way
insure consistent growth and profit for
the privatized prison business.”

Judging from the facts, the privatized
prison industry is big business-a 50 bil-
lion dollar industry that thrives on putting
people behind bars and free labor

Right now, the prison industry is tar-
geting  children, which leaves human
rights gmurs ina panu.

yet spending little funds 1o 4, "It's really sad." says Hunt, "Our gov-

prevent crime and rehabili- w ﬂ ! KE ernment  won't  sufficiently

tate criminals." F‘r t Fﬂﬁ ”" increase  funding
Since prisoners in priva- [ I ,-‘.u U C E L{f y R g f or

tized prisons labor for free AN (i I o H} SI

to keep their prisons run- fhf_ﬂﬁ. 2 ﬂ fﬁ ap

' kitchen and Eh Fhoy ;, EMy

ning (such as kitchen ar M TALL E FU{} y

jartorial labor), and since these priva- . Uik JUve ’

tized prisons can charge states 530 o 560 public . ‘J”if Pﬁff

per bed per day, they are making # huge schools or build <0h

profit.

"It's legalized slavery,” claims Hunt.

Due to the |Jtmn.:rlul lobbying efforts of
the corporate prisons, the masses in the
US appear to be convineed that increased
sentences are essential for reduction of
crime-which according to Hunt, doesn’
add up.

"The 'tough on crime’ ideology assumes
that people commil crime because laws
arent strict enough,” Hunt continues,
"People eommil crimes oul of poverty.
rage, ignorance, drug addiction and even
men- .
tal
ill-
NESS
but |

have yvelto see a cony it who commnmited
a cnime because a law wasn't strict
enough.”

Hunt makes a tf:uxl point, and the sta-
tistics are i his favor. As sentences for
nonviolent crime mereased, crime and
incarceration increased. Since 1970,
prison population  growth increased
614%. Today, the LS. has a higher rate
of incarceration than any other country
the world-some experts claim the highest
in history.

decenl recreational facilities,
but they will spend millions of tax dollars
on juvenile prisons.”

Exploiting the ‘do-the-adult-crime-do-
the-aduli-time" rhetoric, the juvenile
prson industry is bihhmll'lg targetm"
children ot ages as young a5 9. To keep
profits high, these young victims of the
prison business are often malnourished
and physically abused. Human rights
preanizations have documented cases of
children with ruptured eardrums, result-
ing from blows to their heads, Cuts and
bruises seem common-
place. Cases of sexual
abuse are alsp docu-
o mented.
When asked by
1 Human Rights Watch
what they wanted to
O change about the Ijuw-

nile prison in Tallulah,
the children respond-
ed, "We'd like for the
guards 1o stop hitting
us, and we'd like more
food."

"The privatized
rison industry 15 not
concemed with atﬁlitwng the real pmh
lems that cause ¢rime or reducing crime,
explains Hunt, "What they are concemed
with is their uh.tmhnidum and continuing
1o make a profit."

See this film and brace yourself to be
forever changed in the way you view
criminals, prisons and our government in
general.

For more information, visit:

independenthlms.com
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(private club tor members)

Professional Carpet
Cleaning at
discount pricesl]
Call today:
801-964-8577T

€aesar’s
Motorcycle

Empire
7922 So State
B01.255.4466
Harley Davidson Specialist
Caesarscycle@msn.com

Buitar Lessons!
Learn what you want!
Bmperienced player/ (sacher.
Music degres. All styies!
Ron Petersen
566-6203 or 232-6662

'H:{p "y Valenrines' Day!
Chicks-Gals & Ladies
XOX Caesar
Cah'.mr.r:}jld;'w’-‘rusn_mn:

Terrance D.H. wanis to
record your album lo 2"
analog lape at the nicesl
studio in Utah lor $60 an
hour. Voled most exciting
to work with 2000.

Ref: Magslatic, Erosion,

Thundertist, Wormdrive...

email
runningrec@aol.com
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TOPLESS MAID
SERVICE ONLY $5
PER HOUR

CALL PA'Y

Free Siamese
Kittens!
Call Shane @
403.4602

RUN f CLASSIFIED AD
SHALL BOX= <10 A MONTH
LARGE BOX=$20 A MONTH

EMRIL US
APS@SLUEMAE.CON
OR CALL
§01.497.9221

Femala Uur;ailst in
ean: of malin ars to
form a metal ban
Influences include S!atn:
X-, Crisis, Tamie B,
Nothing Face, Spineshank.
You get the point
Songwriting compaosing
expienence is nice; Hard
work & dedication Is nec-
essary. Call Karly
B01.641.7577 or
e-mail
queen _mean @ excite.com

3044902

Happy Bi rL]u]a}'
ROOKIE!
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Get Stakerized!
with your own hand-painted T Shart!
57 1o PO Box 521952,
SLE LT 85152,

Look for GO later this Irmrf
And get Stakerized! ar
www.slakerized.com!

THANK;.:"TF{_‘JIIEH KEEPING

HJHLF"F"‘IIr 4EIITH EIHTHDM"
HENRY LLINS
2 13 El
Love, your office girlfriand
LORI / ECHO

Wife found Porn colleclion!
Must get rid of it. Can't hear
lo throw it away. Take it off
my hands lor FREE. Call
Tom @ G04.4668

Ilr Go Yo Ht'll'

e T

ﬂﬁ.ﬂ"h’ldg.cnm

ﬂmy Feralia chrom 1975
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Bagpipes, Boston, and Beer-An Interview with
The Dropkick Murphys
By Steve Goldsmith

Few cities on earth are as unforgiving as
Boston, fitting for a band like The Dropkick
Murphys. Fear and respect came to me the
instant | picked up the phone. On the other end
was Ken Casey of The Dropkick Murphys, his
thick Boston accent and gruff voice hit me in the
side of the head like a ton of bricks. Some peo-
ple have it- most don’t- that hard voice the
phras¢ "Do not even try to fuck with me”
resides in, riding the wave of each word out of
their miuths. Consider this voice a gift from the
city of Boston back to its peaple, a gift from the
life in its streets and the life of its history.

History i3 a funny thing though, as far as

what people know of it. I'm sure | am not alone
in believing that most people only know Boston
because it was the city where they had that "tea
party” thing a while back. Or, some may know
Boston because of this team who wears green
(e white) and that they like to put balls through
bazkets (a lot too in the 80's). However, ask any-
one who is from Boston about its history and
these two. probably won't even get mentioned,
Fif you see, for thiese people, thuse Bostunians,
history is not this communal object, soms
shared national jewel of knowledge to be taught
in every classroom, Mo, history for Bostonians is
personal, like being brought up in an lrish
husehold, subjected to traditional Irish music
when all you want to hear is loud punk rock.
Ken Casey s just such a person, and The
Dropkick Murphys are just such a band. It
would have been easy for him to tum off his
parent’s records (or his up), but instead he, like
his band-mates, teok them both and made them
into one. Deing s0 has made The Dropkick
Murphys more than a band that plays music,
they are a band that plays history, a history of a
certain peaple from a special place.

IF, after reading this interview, someone asks
you if you know a thing or bwo about Boston,
don't tell them about wet tea or bouncing balls,
tell them the history of The Dropkick Murphys.
Then, quictly walk away and give Boston a little
“Thanks” for sharing something as personal
and cherished as The Dropkick Murphys, and
know that this history is yours too.

SLUG: Your music has always combined Irish
folk music with punk rock, were you exposed o
traditiomal music at an early age, and how did it
become part of your punk rock?

CASEY: That was definitely music | heard long
before | wanted to hear it, it was like the sound-
track to life. Basically over the vears | ended up
growing to like it and it seemed a natural com-
bination to mix with punk rock, especially for us
anyway, it wasn't really a conscious effort, We
started to notice that some of the songs, mavbe
the vocal delivery had that kind of feel (of tradi-
tiomal music) to it when we were originally
starting out a5 a band, We took it from there and
said if it has that feel, then let's add the Celtic
nstruments b it

SLUG: | noticed you've gob some new additions
bo the band since the last record.

CASEY: Basically we've been searching for full

s orich .npkﬁ@ﬂg Vi larplaye

those addition-
al instruments we've always had on
record, [V's tougher to find younger
people that have a grasp of that type
of music and those instruments. You

bagpipers on every comer. But
everything fell into place, and every-
one was right for the band and
worked out good.

SLUG: A lot of other bands include g S
The Dropkick Murphys on their liner notes ﬁ' !

as one of the bands they would like to thank,
do you think that The Dropkick Murphys are
eme of the most influential bands in punk rock?
CASEY: Nu, that would probably be pretty arro-
gant of me o say we are-you know we're out
there just doing our thing. [ think maybe some
people have been inspired by the work ethic we
put in, like as far as non-stop touring and releas-
es. We've released 15 singles, 3 full lengths, a
bunch of comps, and have toured 10 months a
year for the last 3 years, so maybe we've been
mfluential in that degree. Other than that, we
just have a lot of good friends out there that
probably feel like they gotta thank us.

SLUG: Do you feel that the new line-up can
keep The Dropkick Murphys at the level it has
reached?

CASEY: Yeah, | think it can take it to another
level from the response of people already. The
new line-up has been touring for nine months
now, it's petting a lot of attention now because
of the new release (Sing Lowd, Sing Prond) com-
ing out, and what not. It's the first record a Lot of
the guys have been on, but it's a more entertain-
ing live show now, with more people on stage,
more stuff going on. The smgwriting, in my
opinion, has gotten better, so it only helps.

SLUG: How did adding new members change
your stage show, and what can we expect o see
at a Dropkick Murphys show?

CASEY: A lot of people on stage both musicians
and kids, just more chaos on stage. We're all try-
ingg to run around, changin® you know, plugging
bagpipes into one mic, and the next song a whis-
tle, it's good, it's chaos. It keeps us on our toes,

SLUG: What would you say o e

about
“Fortunes of War"”

(on the new
album)  being
! dedicated to a
* fan that was

killed in Texas,
do all your songs
have such person-
al  dedications
and  intentions
attached to them?
CASEY: Not all do, but a
good portion yveah. To me, just like writing
songs aboul first hand experiences or things that
are close to you just makes it all that more great
to be able to play and perform those songs night
after night. It makes them nearer and dearer to
us and keeps us a lot more enthusiastic about
what we're doing. Our songs are all over the
place, from tributes to people who died, to
songs about getting drunk, to political songs
about organized labor. It's hard to pin down
exactly what they mean to us, but all the songs
have some personal meaning to us

SLUG: Ok, which of The Dropkick Murphys can
drink the most?

CASEY: Thal would be Mr. Spicy McHaggis,
our bagpipe player— would you expect anyone
other than a bagpiper to win that contest?

SLUG: With 5t, Patrick’s Day around the corer,
do The Dropkick Murphys have something spe-
cial planmed to celebrate?

CASEY: We're playing our hometown of Boston
for the first time since 1997, it should be quite an
experience.

SLUG: Do you have anything else to say to your
fans?

CASEY: Hope you come out to the shows, hope
you like the new record. Keep the faith.

I°d ke to thank Ken Casey for his ime, and Epitaph

for setting this interview up by telling you all of The
Dropkick Murphys® third full length, “Sing Loud,

Simg Prond”, being released 2/6/01, go buy it and
hear a little history.

you love the most about
Dropkick Murphy shows and i
fans, and on the flipside, | ;
what pisses you off the most? |
CASEY: Probably just the !
enthusiasm and loyalty that -
the people that support the &
band have for us, that's defi-
nite. A lot of them | can call
friends, | never would have
miet them if it weren't for the §
band. What pisses me off the d'
most is just the petty inter: j

fighting and  squabbling = B8
between people and bands in | ] i
the punk rock scene.

SLUG: In your bio on the 8§
Epitaph website, you talk | ¢_:

TR T e ——d
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Somewhere
around the beginning of January
2001, T was told by a friend that
film

a documentary aboul

Dogtown and the Z-Boys was
going to be showing at
Sundance. My first thought was
of just being able o see the film.
It turns out that | would end up
interviewing Stacy Peralta and
Craig Stecyk. Now, a lot of peo-
ple might not know who Stacy
and Craig are, let alone what
Dogtown or the Z-Boys are.
Also, few people know, or care,
what skateboarding is
aboul-how much fun it can be,
how much pain is involved and
how it has its own culture, ideas,
and heroes.

Most people don't know
many of the names behind
skateboarding, names such as
Stacy Peralta, Frank Hawk, Jay

page 2L ¥
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Adams, Alan Losi, Neil Blender,
John Lucero, Tony Alva, Scolt
Oster, Mark Gonzalez, MNatas
ey Kaupas, Julien

sl Stranger,
Y Gator or cven
Christian
Mow,
| there's proba-
| bly a few peo;
5 ple  reading
! this thinking,

{ “I've heard of
mast of these
puys!?” SNt
I'm talking
about the gen-
eral & piiblic,
people who
have anly
heard about
Tony Hawk or
AR Yy
Macdaonald,
just because
they hap-

§ Hosoi.

stumble across

whiletrying Lo
W find the Super
|} Botwl) their
— } Tavorite/daily
soap apera,
WWE wrestling or some othier
mass produced shit. It might be
a good thing that skateboarding
isn't as big as NFL football or
Taco Bell sponsored, Reebok
approved aggressive  in-lineg
masturbating. SKateboarding
still has its'soul, its roots and its
style.

As'| grew up, there were sev-
eral skateboard conipanies that
were: well known; such: as
Madrid, Vision, Schmitt Stix.
G&S, Santa Cruz, Dogtown and
Tracker and Independent trucks
But probably the. most memo-
rable company was Fowell
Peralta, not only for ils board
designs, but also because of its
riders. People such as Lance

pened b

the X-Cames:

Mountain, Tommy Guerrero,
Steve Steadham, Rodney
Mullen, Mike MeGill, Per
Welinder, Steve Caballero and of
course Tony. Hawklh The 1w
owners of Powell Peralta were
George Pawell Sand #Stacy
Peralta. -

As skatebdarding emlu:d, a
Phnluhraphf[fﬂﬂ{ﬁ-l L ndamed
Craig Stecyk, {iﬂm part owner of
the legendary Zephyr  Surt
Shop) datumented lhln;;,u'.n
they happened:™ As Powell
Péralta grew biggen they began
releasingi series of videos. The
fissk fewoweresThe Bones Brigde
Vidleo Show Frofure Primitioe Tie
sedrcl fapifAnnmal Chin, Public
Domain ﬂl.'ld Bapgihis. These
films, along with films made by
other skate companics, helped
skateboarding cvolve more than
anything else because it showisd
kids how many tl'ungs Were pos-

sible. The peoplemost responsi-

ble for the making of the Powell
videos were Craig Stecyk and
Stacy Peralta;

Pnee again, Stagyand Craig
have been working together to

credte thee Dogtown . aid Z-Boys.

film.The film is parrated by
Sean” I'enn

s!-..'tl.etm.;trdjhg b@?_il'lﬂing. in ‘the

early 1960s bul ‘mostly focuses.

LR L e T T

“and’ documents

=5 mBasssull] BS. =
PRCTIUSY KPINE
H.L'-'::I.IS;JH.J:JE!'I rq:," .leql":l-.;._l

Shop that was owned by Skip
Engblom, Jeff Ho and Craig
Stecyk. | won't get into the film
too much because it was show-
ing in theatres during the
Sundance Film Festival, so you
should have seen it for yourself.

Okay kiddies, there’s vour
history lesson for taday. So, as |
said, | was fortunate enough to
line, up an interview with Stacy
Peraltds and  Craig  Stecyk.
Maving a gul feeling that things
walldn't go right' | began Writ-
ing down rindem "questions
about five days before thedinter-
viewd' "Things that lieould ask
anyone mvolved with the film,
because 4 had-ne idea who |
would ‘end _uptalking too. |
Found 6ub ' would be talking to
Stacy and Craig about twenty
minutes before the lnhp:r'mw
No stress at all. To make things
worse, a girl whe was making a
documentary ‘abeiit Sundance
wanted to film the interview to
use for her movie. The inter-
view, which turned out to be
mre of @ conversation, went
roughly as follows:

SLUG: So when did the idea come

tp fa nake this film and how long

i g8 bake?
UStacy: In the spring of '99. We

on  the' Zephyss
Team jor Z-Boy
whobeganin't
eaply 19705
téam congsled
Jay Adams, Ton
Alva, Bob Binink
I? a u
Constantineau
Shogo Kube, Ji
Muir, Peggy Oki

Mathan Pratt
Alan Sarlog |
Wentzle Rum
and Stac
Peralta Thes:

guys all rode fo
the Zephyr Sur

| Jay Adams circa 1975

[ —

photo by C.H. Stecyk
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started filming in the spring of
2000, We made it in six months,
We had a super low budget, but
because Vans Shoe Company
financed it, we were abie Lo gel
people to do things for poverty
level wages. We would line up
people’s whole families with
shoes.

SLUG: How did yon gel Sean Penn
to marrate the mowe?

Stacy: Glen E. Freidman came
inte the office one day and said
he had seen Sean al the X-Games
with his kid. And we were all
going, “he would be perfect 1o
narrate this.” And we were all
looking at each other going
“veah right, that's going to hap-

‘where are you guys?'” So he
comes over and says, “l've only
gol ten minutes because I'm
making my movie for Jack
Micholson.” He sits down,
spends about fifteen minutes
with us, finally gets up
and says, “man, this is
really affecting me”
He was so stoked: As
he was watching he
was poing
that Paul Revere Junior
High? Is that Larry
Bertleman?” He knew
evervbody because he grew
up thirty minutes north of us in
the area above Santa Monica,
He told me that he knew all

“man, is

pen.”  So Glen said, “l know about the Z-Boys and that he
someone’s personal assistant  skateboarded all the same
o ememeiocmaemir
%
] - é
o ®
'
i g o]

Stacy Peralta circa 1975

photo by Glen E. Friedman

o Il

who knows Sean's personal
assistant, lel's see if we can show
him the trailer that we cut”
And we did, and Sean’s assis-
tant was so taken by the trailer
she said, “1 am going to make
him sit and watch this.” He did
and he loved it. When Sean saw
the trailer he said, “1'm interest-
ed in this, but [ don't know how
you guys work, | would like to
see the film." So we sent n mes-
sage back saying we can't send
you the film because it's nol
ready, why don’l you come o
the office? Thinking, right Sean
Penn is going to come to our
office to see something on our
time. 5o we were in the office
one day and Faul [Crowder], the
editor. with phone in hand
looks at me and says. “Sean
Penn is on the phone and he
says that he's in his car asking

So this film meant
something to him, and now his
little boy is growing up and he
skates. So Sean had these multi-
ple connections hitting him,

SLUG; Yeal, it's crazy fow so

schools.

thing. It's not just going to rage
all the time. It will always have

its highs

lows, but it's defi-

nitely not going to bottom out
now,

SLUG: Wial made you decide fo
gel into film? Wi were your influ-
ences?

Stacy: | had a next door neigh-
bor that was a filmmaker, and he
approached me one day and
said “why don’t you go to
George, your business partner,
and tell him | can make you
guys a skateboard video for
5000 dollars.” So 1 went to
George and said what do you
think? He said, “for five grand
we can't lose.” | had no experi-
ence whatsoever, I'm not a stu-
dent of film . . . and if anything |
was inspired by [director]
Sydney Lamet. The point of the
matter is that | wasn't searching
to do that with my life.

SLUG: 50 low do you feel about
skate shotws mow a day? Shows Huat
are o TV like Jackass?

Stacy: I'm not into that stuff, and

to be honest with you, and this is
going to get me in a lot of trou-
ble. | think skate-
boarders

more
to ruin the
skateboarding
industry than any other people
in the business. Let me explain
myself, in the ‘70s the enemy of
skaleboard manufacturers were
the, “Taiwanese business peo-
ple,” they were making crappy
product and they were exploit-
ing the sport. So in the "80s there
was a group of manufacturers
who stuck together and had a
collective vision for the sport
and they grew it. The group of
us was like, “we've got o stick
together and focus on some:
thing.” In my estimation skate-
boarders have gotten way to
greedy  and haven’t  stuck
together as an industry, and now
ESPN has come in and now
they're controlling it and they're
turning everything into pro-
wrestling. Everything looks the
same. Craig, please counter . .
Craig: | like [ackass. [t's made by
friends of mine, Sean Cliver and
Jermaine and Spike [Jonze] and
those puvs, even Johnnv'

ity Hiiings o
connected,  like
I people iy
nsed to skale ary
TR CL |1 T A I
fike  fasan E.ﬂil
it Steve Berra

irind juest droner by
sk beboard iy
has: gotben, D
ot foel Wt it i
finally Iwere 1
shay? |
Stacy: Oh veahg |
it's a part of|

Amencan cul
ture now,.  Bu
it's a cvelica

RIGHT
TURN
LONLY
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« ‘corporate stooges that

L]

. Mickelodeon
cabmit? And wien did i begin?
‘Stacy: It lasted one season. A

«Which is why we are al

-*sine parking [laughter].
*Stacy: As you can see

-don’t mean to put those

|Knoxville]. 1 enjoy those guys
on a certain visceral level,

SLUG: Definilely not the best
thing for skateboarding to be syn-
onymons with. Though it does pul
skateboarding in the public eye and
says Ut were nol going lo go atoay

cept, he sold it to these
Hollywood people, and then
they brought Craig and 1 into a
meeting. They were looking at
us going, “these guys aren't tel-
evision guys.” And | remember
in the meeting one day, | looked

and thal we Jurve our ownd
complele lifestyle.

Craig: It's got a beauti-
ful irreverence to it. It's
kind of nice that those
guys destroyed the
tastes of decent normal-
cy. But of course, the
TV networks that show
their stuff are the same

control everything else.

the Sundance Film
Festival which cele-
brates independent

filmmaking and limou-

Craig and |1 don't
always agree on stuff. |

Joe Wood of

The Lonley Ones

photo: Seth Bowers |

guys down, that just isn't my
style.

SLUG: That Drings me ek to
shows  like Skate TV on
Hme did that came

Hollywood company came bo us
because Mathan Pratt, who was
one of the original Z-Boys, |
guess it was his original con-

at these guys and said, “listen,
vou get anybody else to do this
show and it's going to be so
dumb. And | admit that Craig
and | aren’t going to give a total-
ly polished show that all those
other directors can deliver for
you, but were going to give you
something original that the kids
want.” And somehow it struck
a chord and they agreed to do it

Fu Manchu at Film Party / photo by Seth Bowers

E—uCLUG: Wit the
- owie, | Houglh

il was greal,

| Wbecanse it

shomwed how
skateboarding

wpolved  from

surfing.  How

jnpartiant do you
think it s for
cds these days
it doir’l know
the roots of skate-
ioarding o see
his niowie?

tacy: | don't
know, Craig
vhat do you
hink. | den't
now if | can
answer that.

» [hesita-

Ieicne that ft's
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incredibly important,
Stacy: It's hard for us to
answer that stuff.
SLUG: How do you fiéel
aboul e whole Sundance
thing?
Stacy: I'll be honest with
you man, I'm honored to
be here, this is a privilege .
You don't work in this
business very often and
gel treated well these
people here are so dedicat-
ed, everything we need
they're there. The fact of
the matter Is, they're
embracing the film. They
like the film.

[ Tony Hawk at the D.T. Party

SLUG: You're promoting

the film? And you're trying to gel
1

Stacy: We don’t want it to get
buried, we want to get a distrib-
utor for the film, someone who
is going to believe in the film
and release it on screen so kids
can see it. We want people our
age, like Sean Penn's age, to take
their kids to the film and show
them and say, “hey man, this is
my life, this is what | did.”

After the interview my 5Slng
colleague and 1 heard about a
party for the film that was going
on thal night. After smooth
talking some industry people,
we received the proper invita-
tional passes. The shuttle pro-

Rolling Stone magazine, and
Skyy Vodka. The bands, The
Lonely Ones, and Fu Manchu
played live on the fourth floor
Allin attendance became inebri-
ated by various substances as
the night wore on. With three
fully stocked bars serving free
drinks, these people should
have known they were asking
for trouble. Aside from the
removal of various objects from
the house (which will soon be
available on E-Bay), | missed
most of the carnage

" PR W, p R N
LOvVer pnolos by

[ I -
Glan E. Fnadm

vided for us to

get to the party
turned out to
be a suburban
limousine
pure  Tinsel
Town excess.
The party was
held at a four
story mansion
atop a ski-run

in @a super
plush neigh-
borhood above
Park City.
Mumerous
skate and
movie stars
were intermin-
gling.

The party

wias sponsored
by Vans Shoes,
Dogltown
skateboards,

Slacy Peralta the Happy Filmaker / photo by Seth




r Politics and Propagandhi
By Shane Farver

“If liberty means
anything at all, it means
thee right t tell people
what thev dio not want to
hear” George Orwell said
it, Propagandhi live it on
their tiew album, Todey's
Empires, Tomarriti's Asles,

They are a band on a mis-
ston-and during a tele-
phone comversation Jead
vocalist and guitarist Chris
explained what this mission is

fremm the snow and ice covered
plains of Winnipeg, Canada in
the fate 19805, Inaddibion to Chris, there s Jord on
drums, whi has been with Propagandhi since fits
beginning, The band has seen several bassists come
and go until finally settling on newcomer Todd,
recruited from the 90s hardcore band 1Spy. Chns
seems pleased with the current line-up. The three
current members are all passionate on the subject of
Propagandhi becoming the political hardeore band
Chris and Jurd envisioned many years ago: Fans of
Propagandhi may have noticed that there has been a
lemgthy amount of time between the recording of
the band’s last Tull length album, Less Talk, More
Kock, mud Todey's Empires, Tomorroe's Ashes. The rea-
sont for this hiatus was because Chris and Jord dedi-
cated much of their time to establishing The G-7
Welcoming Committee, a media outlet supporting
resistance culture through spoken word, print, and
music. Chris apoligized for the wait, “We should
havie bisen a litthe more present with the web and
maybe pul out a couple EMs, bul we really thought
we should get this label yoing first.” Todny's Empins.
Tomerronts Aslies is well worth the wait and will bi
Propagandhi’s third full-length release on Fa! Wreek
Chords, Tt will be released to the public on February,
frth (Ronald Reagan's birthday iromically enough)
As on previous albums, the new release shoves
power packed politics into your ear canal in true
Propagandhi style. Their sound has evolved inbo a
heayier and more serious tone than heard in earlier
albums such as Howe To Clern Everytliiing and Less
Falk, Mere Kock, Chris believes that this musical
change s due o the changes that have occurred
regarding his outloak on the world: “As my under-
standing of the world evolved over the years, | real-
tzed that things are a lot worse than | had thought
they wiere whon | was nineteen or bwenty,” he
explained. For those of you who are fearful that
Propagandhi has lost their sense of humorn, don’t
wirrry. Chris went on to add, *The three of us spend
half sur day making infantile jokes. | still think
there are moments on this record like that” Check
it Propagandhi’s band video on thie CD-ROM por-
tion of Tiday's Emprires, Tomorroe's Aslhes and be pre-
pared to laogh. The lyrics contain biting humor,
thowgh subtler than on previous albums

Mot oy s there a personal band video on
Tenlay's Enppiires, Tomsorrone’s Ashies, there is also a
wesalth of information on subjects that no public
schiwl teacher would dare teach their pupils. This
Information includes the uglier side of American
history many are ignorant to, Chris seemed awed by

“For the first half of my life [ was a total
Propagandhi was borm piece of shil. | was a little pro-Reagan, pro-  people, he said, “For the

the fact that many
are never taught
about these histor-
ical events,
exclaiming; “It's
weird because it's
part of American
history. We'don't
know what our
governments acto-
ally do.” Thisis
Propagandhi’s
mission: to edu-
cate the masses
Chris shared his
mspiration for educating

nuclear proliferation, pro-imperialist fuck, *  first half of my life | was a

tatal piece of shit. | was a
little pro-Reagan, pro-nuclear proliferation, pro-
imperialist fuck. It wasn't until bands like MDC
and the Dead Kennedys showed up that | was
inspired toses the world through a different lens
My goal is o give that opportunity to younger peo-
ple who, to different degrees, were the same kind of
kid I was back then”

It would be easy for someone fo simply
dhismiss Propagandhi as a group of anarchasts,
sacialists, or communists, However, their beliefs ane
all their vwmn. Chins for example, does nol associate
himself with any political party. He shared his rea-
sons for this, saying, “1 myself, am not too comfort-
able with identifving myself as an anarchist, social-
ist, ur communist because the average person has
already made up their mind about those terms and
a lut of those interpretations are negative. But |
think anarchism, socialism, communism, all these
things that are pushed off into the margins, have a
lot of value in terms of learning from them.” Chris
also-made it clear that he does not wish to cniticize
young people who have impulses towards alterna-
tive political standings but can't verbalize their
standpoint. "1 was that way too. Iknew there was
something and [was attracted to theadeas for some
reason. IE 1 was challenged back then by someone
very serious in debunking anything progressive |
would have been made to look like a fool. Over the
years you are able to take ideas of anarchism in their
infant stages and hold them up to redlity as you go
alopg,” he stated. The ideal soclety, according o
Chiris; would still involve police and truly democral-
ic institutions. He hopes the police will be trained
o be a form of “high impact social workers” to han-
dle disputes and work with the public rather than
against them which is too often the case. “Up here
they some times call them peace officers in our city,”
he speered. "l was like, come on, what the fuck is
this shit? That's nut what they are, that's what
they,ré supposed to be.”

We can be sure that Propagandhi will con-
tinue to spread their message with power and style
We can alse count on that message o piss off politi-
cians and expose corrupl corporations alimg the
way, but it's music to the underground’s ears, As
our interview came to a close, Chris asked me o
mention www.bbsorg. The web site is an excep-
tiomal resouirce for progressive journalism and
activismu He encourages those who know of it to
visit it often. Remember that knowledge is power

Sat from 9 to midmight
KRCL 0.9 FX
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This munth in
Zineland, we look at
two zing publishers
who have taken the
mediim  to niew
heights of creativity:
Creg Hischak™s Farm
Pulp =o't a zine so
much as a catalogt of
absurdity, Enlering
its second decade, it's
got a lot of longevity
for a zine. But then
there's s much cre-
ativity going into it that it can’t be contained within regular size paper;
there are fold-out pages, extra catalogs for mail order meat for special
i apeasions like family confrontations and “your coaching style s destrue-
tive,” and maps to mythical places like "Big Squirrel Lick State Park,”
Farm Pulp is like a map of a mythical America from an absordist view-
Point The most recent issue, #39, takes up the theme of religion, and offers

“The Gospel of Mr, Greenjeans,” “The Spanking of the Lamb,” and not to

b without meat in some form, “The Colonel’s Secrot Liturpy™

“What inspired you fo publish your zine? Why botler to do a zine at all
|| dn e “electranic age?” Describe your zive briefly, and why you feel the
! ilu,d to express whaterver fon are trying fo express onclle @8 o the zine
nicdinm,

| had oo agenda in starting Farm Pulp (in 19909, 1t wasn't until a yvear
Illll it 1|1;|| it was poinbed out that lots of r\lu'lr"!t were d ing it. They were
prudu-. ing zines which thymed with spleens . L had noddea, Freally did-
n't
' I wse the tools of the electronic age produce Farm Malp, but its not
aboul the medium, Farm Pulp a4 tactile magazine. It likes to be touched
by strangers. IEs about folding and unfi iding, revelation and conceal-

Reviews
) log

Interviews

i ment
{ What are some other zines you've been inflwenced by? Other things
floatieg arcwnd in the culture that aven’t zines that haoe influenced your
i} sime?
:' wiy imfluences mostly derived from the mail art scene of the early 90s
‘.ﬁlu‘ur of the zines that | would eall influential came to me through: that
.l"' v, There was a Hivy zine from the East Coast called Po that was end-
esaly inventive yet very simply done, Disney Vasectomy out of Chicago
{lvns anether, The folds of Farm Pulp came straight out of National
f g wopraphic. Pushbutton Controller, vul of Mow York State had an issue or
1\-'--' But the writing was wionderful and that was an early clue that zines
wlidn't have o e about shitty bands that the editor’s sirlfriend was in
Syewashiout of Dayton, Crank, C raphound; there were a lot of zines that
just generally approved of and stole from
e Wit mmakes o zine -H{ﬁ'wm frome athers?
d%  Absiolutely mothing at all ather than s lonesevity, which | fear crossed
] :Int-.- Tanal™ sevieral years apn
: .J Have yon ever collabarated with other zinesters on iy prafects? If so,
| id'r":-r rilke
| EIIT![II'I-\'.L'I:\'. o ope reads Farm Pulp, =0 that allows me o pass o) its
Pontent to vther zines. There are local writers in Seattle L work with in var-
dous capacitios and 've requested material from them on cccasion. 've
i j"n'lhl'rl‘d Mark Maynard of Crimewave USA into writing something
Jebefore. Notso much collaboration as dare, | suess,
& Howhas yonr zine changed sinee yon've beew daing it?
*' Farm Pulp has stowly, incrementally shifted from being a graphic zine
A stury-driven zine. It lost some people along the way in the process,
emincd others IEmakes vach issue harder o do, and fewer and fewer come
:‘IHH! but | can only hipee that ”“'."' Toesoate Iu]l:.;q_'[_
Hoaedid wou get the sdea for using wmuswal page formats with Fanm Palp,
"'J"" il do yon fevl it alloted yout to do differmtly?
i "\ mentivmed, the furmat is essentially National Geagraphic squished
Tﬂ'ln 1517 paper with three dind o half inches to spare, | have three and
"t:}l il extra inches on every spread to fuck dround with. Fold then into
Frtos, lustration panels, sidebars, trim them and turn them mio inserts,
Jq.l!.l them e cranes ., 'moobviously: easy loamise

p o dtiscuss other projectsiobjects ywou produce, ke homemade skmps, and

r_:

L

catalog of meats for different occasions—ohy do you do them, and hotw
are they an extension of the zine and how do they go beyond the zine?

As the zine came from the mail art experience, the stamps have always
been a strange aspect of Farm Pulp. Artistamps, they're called. They évoke
fictitious realms, | use them o decorate the Envelnpuz-sl send the zine out
in, | use them as Commemoratives for each issue. Stamps are about perf-
ingg, and it all bes in nicely with the Folding, Also, each issue of Farm Pulp
15 essentially a notebook and I'm always going back and pulling material
for other uses be it performance or poetry or editorial rants.

With all the themes and topics covered over the span of Farm Pulp's
existence, what is the constant? Lastly, why the name, and what is the
deeper meaning (if any) of “Farm Pulp?”

The anly deeper meaning that might be pinned to it is that the zine is
dbout Lugking For Some Damn Deeper Meaning in Everything, Looking
for epiphany in all the wrong places and, failing that, nonetheless finding
joy in its processes-however anal.

Talk about material you've pirated or “sampled” from—especially in
catalog extras like Big Squirrel Lick—what makes something “sample
waorthy?” And awhere do ideas for spoofs like Big Squirrel Lick come from?

somi things defy satire. Band names, for instance. You can’t come up
with a rock band name that's “satirical” because some band has always
bealen you to it | look for
stuff that has some base level
of absurdity. Meat by mail.
Fruit by mail. Brices by mail,
These are good starting
puints. Mational Parks and
Squirrels are -always good
starting points. Somelmes its
just a matter of juxtaposing
two vaguely legitimate enter-
prises into one big stupid
enterprise and seding 16 it
clicks® with the internal
absurdity engine.

M, That pertect way 1o show vou care of (6

awy sy Bivwon teose cMioull or senine

All these ideas come from
the absurdity engine. You're
born with it (located some-
where between the spleen
and the scapula), IF's hard to
remove though sometimes
parenthood can put il inte
remission. [Eworks when you
slewp and ot works when

aecwicns. Every cut of Abrm Pup®

Irterimtional Moo Say 1

Wikl Maest™ onder commds
b vk packed in dry ice
i s oeen imarve bous
feiitalile cantaine: aid
gracoil with a soelth-
worded nioe

persprialired v vour

yuom're awa ke or riding buses.
It'= frequently really annoy-
g

W wpe's specel

neerdsd o mowe
sy Thomweri, awiwasd chats or skeleoms lelt
in e cliser The nes e somethiing necds
Ris b it .'i.-n N Witk Me)

Gregory Hischak
Farm Palp Magazine

O, Box 2151,
Seatile WA 98111-2151

I first met Farmer Paul through Postal Blowfish, the Internet fan club for
the Band Guided by Voices. It didn't take long to discover that, besides
from being an actual farmer working the soil in North Dakota, he puts out
i i the conlest zines in the oniverse. Fresh Cow Pie, recently on its fifth
issiny, 15 a music zine with dozens of CD reviews and interviews with peo-
ple fike lack Rabid. But it's more than just a zine: the newest issue begins
what he hopes to be a series of limited edition CDs with rare tracks from
Kaiela LaBranche (GBV singer Robert Pollard incognito), regional punk
groups Trans Am, Imipolex G, and June Manie, former GBV guitarist Mitch
Mitchedl's bad The Terrifying Experience, and othérs. And when you get
FCT, you get extra stuff like stickers, other zines, maybe a plastic frog; see,
Farmer I is one of those old school zinesters who does it party because he
just lkes mailing stuff. Good to know someone's keeping us postal work-
ers in business. Fresh Cow Pie even managed to generate some controver-
sy recently when Insound. com's:Zine Pop-ularity Poll was flooded, or
sovmie said, stuffed, by votes for FCP! After little more than a week of bal-
lotimys, the pall was shut down, Farmer I? has yet to receive his prize. And
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if that isn’t enough, this farmer took on the government in courtand won,
Witat inspired you to publish your zine? Why bother to do a zine at all
in the “electronic age?” Describe your zine briefly, and why you feel the
need to express whatever you are trying to express with it in the zine
mmed i,
There's not a whole lot for a music obsessed farmer to do during the
harsh North Dakota winters, so one

labarate on the Tractor Tunes CD? ‘u

The toys and “doodads” included with Fresh Cow Pie are just some-
thing | do for fun with the mail-orders | get. | love getting weird mail, se
| figure it's kind of a "do unto others” type of thing '

As far as getting artists on board for “Tractor Tunes”, basically all I-dp
is ask them if they'd like to be invalved. Most of the time people aren't
interested, or else they can’t contribute because of

frigid day a few years ago | decided
to start writing Fresh Cow Pie. 1
don't have any real friends to talk
about music with (just internet
geeks), and my wife pets tired of
my “ruck talk”™ all the time, s0 now
| just write everything down onmy
computer. Then when | have
enpugh of my incoherent ramblings
written down on paper | publish
the zine. It's a lot easier than con-
stantly updating a web-site in order
to keep people’s interest,  Besides
the fact that there are WAY ton
many music oriented sites already.
What are some other zines
yowlve been influenced by? Cither
things floating around in the cul-
ture that aren’t zines that have
infleenced your zine?

| really enjoy Copper Press a lot. o
Definitely the best art-meets-rock -
gine out there. The Big Take-over’s
always a great place to get informa-
tion about bands that matter.

okt

e 5, Wrneter < Spnog 2000 38 pial.
Sirwight from Farmer s Barayend, e bobabi allveed |

This issue contains: *Tractor Tunes Volume 1

limited compllation C0 with exclusive tricks from:
Thosmany Hhrari, isman. Viale | aBiranche, Tmipeten {1, Neowring, W, B Mg, D Pemdiie
Vet Temta dhatha, Tomwr P, 2t Bl I mmper Tri, Bre Lioties, Kag, Mirsoum. Dogesds Faspan ™
VerriEiug Eaparitrw e and :'Pmﬂsp"

label obligations. Once in awhile someone will say
“yes” and make me a very happy man, It's super
cool feeling to put out music by bands 1 love and)
respect. The first comp had Wino, Minmae, Kuda
LaBranche, June Panic, and The Terrifying
Experience to name a few of my favorites.,
Hopefully Il have Fresh Cow Pie #6 and "Tractor!
Tunes Violume 2° out by the end of March. Some of
the artists on TTVZ are: Spooky | (ex-Archers of
Loaf guitarist Eri¢ Johnson), Hopéwell, AME,
Mothmus, Xiu Xiu (formerly known as Ten in the
Swear Jar), Melochrome, and many more. |

Just as a side wote, what's the lawsuil
against the govermment about?

[t's a long complicated story, Basically the
government tried to back out of a crop insurance
policy that they sold to durum farmers, we sued
them to get the original terms of the policy
enforced, and we won. My wife and | were the léad |
plaintiffs in the lawsuit. 1t took a couple years with
all the appeals, but in the end we wound up win-
ning $43 million for 8,000 farmers. Pretty cool for a
two time college dropout, huh?  Rock on.

- an wltra

Farmer Paul
¢/ o Fresh Cow Pie

Ready-set... Aesthetic! is pretty
coal,  Yahtzeen. com 15 neat,
because it's done by some local Fargo nerds, | like zines & web sites that
aren’t afraid to tell it fike it is.

Wiat makes your zine different from others? Similar to others?

I bet I'm the only full time farmer/rancher that does a zine, so that
makes Fresh Cow Pie “different”. | try to make FCP have a persanal feel
tur it, 500 that's probably similar to a lob of smaller zines.

Howe has your zine changed since youlve been doing it? Are there any

upcoming issues or “big plans” for your zine?
The first couple of issues were on newsprint, and now we've moved up
the ladder to white wove. Vs more expensive, but it Jooks nicer and it
keeps my fingers cleaner. With issue #5 we combined the zine with a ch
compilation called “Tractor Tunes Volume 17 All the arbists are hand
picked by myself, and all the music on the comp Is exclusive to the release.
The grand plan s to put ot future issues of Fresh Cow Pie and “Tractor
Tunes” together from now on. Vs hectic to get everything together at the
same time, but people really seem to enjoy the finished product quite a
bit.

I just woant to ask you how you manage fo amass the sheer volume of
stuff you manage to put in FCP, all the reviews ete? How do you find time
to listen fo all that music?

| don't get off the farm much, so | spend a lot of my free time on Fresh
Cow Pie. Since | live in the middle of nowhere, literally, 1 don’t go to
shows ur hang out at the corner bar with friends. Don't get me wrong, -
1'd love to do that sort of stuff, but I'm geographically challenged.

I lisken to music all the time - sunrise to sundown every day - either on
headphones, In a vehicle, or on my sterea. 1 call my reviews my “Tractor
Seat Music Reviews” because they're exactly that. | have a lunchbox
called thi “Rock Box” that contains my portable CD player, and as many
discs as | can physically cram into it | take the “Rock Box" with me
everywhere, in fact it's probably mime impuortant than my actual lunch
box! | can’t stand country music or talk radio, o there's not much else to
listen to while 1 spend countess hours in the tractor. Whenever | have an
idien for a review or something 1l jot a note down o a piece of paper, and
when | get home that night FIV type it up on my computer,

What is the impartance of the little doodads like little ribiber frogs that
you include with FCP? How did you get all the great musicians to col-

5112 77th Ave SE
Montpelier, ND 58472

e ey
7 Salt Lake Ciiy's best™
% Gourmet Mexican
. g ﬁhmml .-.'loi-'-“

e

The best in live music
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RUSH HOUR SPECIALS
4109 pm Weekdays Why fice he
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The Mole Kings!

Lliah State
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Validuted Parkimg
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Mt THE T NINECTION

i
By Greg Wrotniak
}’huilrs by Dave Baldwin
People are hypocrites. We pride ourselves on
pow progressive and open-minded we are,
yhile al the same time we ane still threatened
by what we do not understand, Teenagers and
poung adults are practically expected to be
powey and out of controll Kids will be kids,
right? But give them a skateboard, the ultimate
puitlel for nervous energy, and they instantly
becomie a nuisance and a threat. This s
fhe mumber ong problem  with
betng @ skateboarder  in :
America (and worse yet in
'} tah), viu are stipmatized, By
hotsing to ride a skateboard
jristead ol a  bicycle,
}u-l!v:!'«i.nluh, or one of those god-
;i.nnrl sepoters, yin becime an pul-
jow and inadvertently lower your
position on the totem pole. This hap-
pens not because skateboarders.are any
more cretinous than the averge sample s
gf young peaplé, it happens because in the
ape of diversity and -political correciness,
puiple are still prejudiced
g Much likein the mid to Inte 80's, skateboard-
[ s experiencing a surge of popularitye Wow,
bas the status quo actually realized the skill
and dedication it takes o be Hmhﬂ at skate-
buoanding? Nope. America has simply noticed
that hewligans spend money too. Little kids see
an extreme Mountain Dew commercial on TY
id winnt a skatebaard for Christmas, Mot only
glu thiusands of cases of soda pet sold; the local
e kate shop canafford to pay its lease and taxes
looray for economics: Even thouglhy this quasi-
;#- ceplance of skateboarding was brought
Lt for all the wrmg reasons, there s ong
Benelit that all skateboarders can appreciate. A

'1

¥
il’ win in the skateboarding population has
ghspired the construction of hundreds of public
g: ale parks acrosa the country. In fact, just
Boub every plece of shit town with a parent of
g:. th this s that most people, skateboarders
{eludud, don't kneww shit about building skate
’Tlﬂm‘- e misst cases in Utah, a Parks and

eorsatiomy committee has o group of junior
Emu school kids design the park. The commit-

skatebaarder on the city council has built a -+

vir cement park for the kids. The only problem

e then hites the: lowest bidding construction
iy b build the park. The result is 3 fun-
ook, and virtually skate-propl, waste of Hime

unl miriey. A month after the grand opening,
thit pre-pubescent enpimeers realize: that they
an'tskate their Mlaystation-mspined monstoos-
by, and the park beetimes a lhome for fumble-
vedds and crappy graffii. Thanks but no
hanks

[ may be wrong but | lave a feeling that

here s o conspiracy ol hand against skate-

inircders ity Sall Lake City. There fsha free pub-
¢ skate park in almest every ass-backward

Hallow et pool own surroanding the city,

Every-single one of these parks s an embar-
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rassment to the skate scene. Farmington,
Tonele, Grantsville, Stansbury, Provo,
Park City, and Brigham City all s¢em to
be designed and constructed for the sole pur-
pose of making everyone who goes to these
skate parks want to quit skateboarding out of
pure frustration and shame. The Taylorsville
and Ogden parks have some
redeeming qualities,
but they don't stray
N far from the realm of
disappointment.
My con-
'\ spiracy theory
\ goes like this.
M The ity
altempts
by crack
Nydown
Jo n
skate-
; boarding
by establishing,
and constantly
widening, business dis-
tricts and raising fines for
skating in prohibited areas. Muore
and more “public” places, such as
schools and parks, are putting up no skate-
boarding signs or are installing brackets and
knobs on their curbs, ledges, and handrails,
This coerces skateboarders to go to one of the
many public skate parks that the city councils
have sprinkled everywhere but in Salt Lake. A
twenty minute drive, or an hour and a half long
bus ride, takes you to the Taylorsville park; the
mewest, closest, and, come to think of it. the
anly public facility in the valley. Welcome to
hell. Booters, Paperboys, Razor scooters, and
dozens of
Gen=X
clad
ipecta-
lors are
already
there,
ready to
siar it
your
pame.
You  try
t (1]
tough it
ol and
end up
having
A Tery-

o s
I:'ln-nk
down;

True, | am delusional and my conspiracy the
ory is a bit far-fetched, but | know too many |
people whose skateboarding is slowing down
and stagnating because there is nowhere to go.
The unfortunate fact of the matter is most
skateboarders would sooner move away or |
guit than try to do something about the com-
promising situation in Salt Lake. Fortunately, a
grain of motivation managed to coze from the
wasteland that is Zion, The 48 Crew. From a
miniature training facility in West Valley to
B.Y.O.0. (Bring Your Own Obstacle) Forl
Douglas Park, 48 has been keeping it alive
(Mote: not to say that no one else has been cre-
ating skate spots when there is a lack there of,
your efforts just aren’t that impressive). Finally,
in 1999, with the infinite support and generosi-
ty of Paula Murdock, the 48 crew constructed |
The Connection Skate Park

Paula Murdock is quite possibly the best
mom in the world. Several years before The
Connection opened, Paula got frustrated with
her son and his friends getting harassed and |
kicked out of everywhere they went. Instead of
trying to convince her son to quit skating, like |
most parents would have done, Faula deﬁdedl
to make something happen. Her vision was to
build, with the help of the city, a well-con- |
structed and well-maintained public facility |
where skateboarders could safely do their thing
free of harassment. For several years Paula
tried to get the city to budge. Not surprisingly,
the South Salt Lake City council heard Paula’s
plea like a room full of autistic deaf-mutes.
“They didn't help one way or the other,” she
recalls.

In 1996 Paula decided to take matters into |
her own hands and began to search for a place
to open a private skate park. Easy as it may

sound, it's hard to find
B an affordable,
decent-sized,
warehouse whose |
owner will allow |
the operation of a
skateboard park.
A full-ime job
and a family to
feed only make
§ the process slow-
er. In 1998, after
| years of unan- |
swered pleading
| and unrewarded

searching, Paula

and her ‘son, |
1 Mike,; found what |
they were looking

for. On State |
Street and right off

throwing your shoes at a kid wearing a Litah
Jazz 1998 Champions tshirk, Sorry little buddy:
After this happens over and over (and it will)
yvona realize thal it's just notworth i Yoo pet a
ket every time vou o street skating and all
the skate parks are Dick Butkis. Your will is
broken and you quit skateboarding. Operation
Nephi Delta is a success

attract skateboarders, would be a bad influence

uf 3900 South, they found a 14,900 square foot
warchouse that was up for lease. Back in the
day, the warehouse was a roller-hockey rink, so
the owner found no problem with a skate park. |

The bureaucrats at South Salt Lake City Hall,

on the other hand, did see a problem: They felt I
that a skate park, which, of course, would



on the neighborhood. A bad influence on State
Sreet!? We wouldn't want to strip any vagrants
dr hookers of their safety and dignity, now
wiuld we? Does the city council provide jts
members with luxury rmcks to live beneath? Or
are these people so blinded by their vwn self-
righteous muoronity that they can’t see that
pvery fast food establishment on the block
will make a killing off the kids al
Connection? Meedless to say, getting a
business license and the proper per-
mits was a painstaking endeavor. It
ook almost a year for Paula to
negotiate’ a conditional permit.
The terms of the city's agree-
ment were stifling to say the
least. The park is required to
close by 10 pam. every night
Limited hours prevent the
patronage uf night owls and late-
working types, making it harder for
Connection b pay the bills, The park, which
also hosts various hip hop and rock shows, is
not allowed tov admit anyone under the age of
sighteen to a concert; a 75 year old city ordi-
nance that has yet to be contested. 1F the show
lets ot before curfew, what’s the problem with
a fourteen-year-old checking out some local
music? This vut-dated ordinance further hin-
ders Connection’s longevity. When | asked
Paula how she felt about jumping through
heops for the city council, she humbly replied,
“Keeping the doors open is what's hard now,
since the savings are gone.” Enough said.

EX-LABIIAGTN

BAD ASTRONAUT

“AGHADPHOBE"
CO-EP
FEBRUARY 20th, 2001

There is a peculiar phenomenon that occurs
in the world of stereotyping. Often, people who
are type-cast, be it because of the color of their
skin, their nationality, or their inclination to

ride a skateboard, find a sense of identity in

the stereotype the are given. In other
words, some people want a
stereotype because it tells
them who they are. I'm

: a skateboarder.
Therefore |
Wear

bagpy
clothes, I'm
obnoxious, I'm
arrozant, I'm a van-
dal, I say fuck and dude a

lat, F'm a thief, and 1 wear my hat sideways.
Cuongratulations, the stereotype told you who
you are. Now you have a purpose. [ts like
injecting an organism with a small dose of a
virus to build up an immunity that vanquishes

f'"f'. h'Eﬁ; “E—:".g.r it

DIESEL BOY

"RODE HARD AND PUT RLIAY WET
CO/LP
FEBRURRY 201h, 2001

HOMEST DON'S P 0. BOK 192027 SAN FRANCISCO. ¢4 8

the virus permanently. Society creates these
stereotypes for impressionable counter-cul-
tures to make economically non-beneficial
groups of people self-cestruct. Skateboarding
is a counter-culture, By selling the belief that
skaters are hooligans (o skaters, mainstream
culture injects a virus into our community that
makes us behave in ways that force the status
quo to want to emdicate us. My point is, don't
be stupid. If you behave like an animal, you'll
et treated like one. If you show respect, even if
you have none, you'll receive respect in return.
In Philadelphia, you can’t even arrry a skate-
board within the city limits. Why? Because the
anly things that citizens know about us are the
sterentypes that we, ourselves, sustain. Don't
bie a mass-produced robotic entity. Don't be-a
citizen and don’t be a virus. Break the mold
and come to your own conclusions

The Connection Skate Park is family owned
and operated. When the park hurts, the
Murdock: family hurts. Years ago, Paula
Murdock could have easily told her son to quit
skatebparding, and would have never had to
worry about keeping Connection open.
Instead, she came to her own conclusion. The
kids need a place to skate. In the face of bureau-
cratic indifference and stereotyping, Paula
made it happen. When you come down to
Connection, vou need to show your respect
because if it weren't for Paula's admiration and
respect for skateboarding, and for you, you'd
be assed out.

£R-20iKS

llﬁ‘!

OENTHECTY THE REIW PR
P i . |

BIG IN JAPAI

“DESTROY THE NEW ROCK
Co/LP
MARCH &th, 2001

wum. Bonesldons com &
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Hildy loved three things in life
abuove all others: her fiance, |ake;
fond in all its delicious high
caloric glory; and fashionable
clothes. Jake she had, ealing oul
of the palm of her hand and
points south when he wasn't gob-

" bling up the magnificent meals

D e ——
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she cooked for him. Hildy was at

" Lhe top of her class at the Western

Culinary Institute, and special-
1zed in traditional American cui-
sine. She was a true and inspired
artist of meatloaf, fried chicken,
turkey and dumplings, mashed
potatoes, onion rings, chicken
fried steak, cakes, cobblers, bis-
cuits and pravy, griddlecakes,
corned beef hash, and other red,
white, and blue comestibles sin-
ful, unhealthy, and fattening...but
incredibly scrumptious

As lor her passion for fashion,
while in culinary school Hildy
didn’t have enough money
indulge in it. She was up to her
neck in lovins and course fees and
had to make do with bagey chefs’
uniforms and Jake's purloined
sweats and tees until she graduat-
ed and got a pb. Darling mohair
sweater =ets and leather mini
skirts wene put on the back burn-
{4

But, thanks to her prodigious
talent for creating mouth-water-
ing masterpieces and the hyper-
bolic recommendations of her
Institute  instructors, a2 pew
restaurant on 21st South, the Blue
Mate Diner, hired her as soon as
she graduated. The Plate show-
cased o classic diner menu with
victuals like pork chops, tuna
casserole, spaghetti and  meat-
balls, burgers, hearty breakfasts,
and sodda fountain delights. Hildy
was in heaven there, dishing up
religiously delicious experiences
for the taste buds of ecstatically
well-fed customers.

The Plate was an instant and
huge success, thanks in ne small
part to Hildy's cooking: [ts grate-
ful owner gave her a large bonus,
With it, she embarked on a long
pustponed shopping spree. Her
first Stop was the Ann Taylor
store on Fashion Place Mall.
Hungry for pretty new clothes,
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dove it of | dressed g e

PERFECT 1ERO

lTeigler

she swooped down upon the
racks of expensive outfits like a
starving hawk on a chicken coop,
then retreated to
the dressing
room to try on
her spuoils.
There, in the
privacy of her
carpeted cubby-
hole, she
shucked off the
jeans she'd bor-
rowed from Jake
and stepped intof
A pair of chic
black jersey
stretch pants.
They were the
kind Vogue mod-
els were sporting
with bare midriff
baby tees.
Jake would just B

this sexy, Hildy 8%
thought, as. shej
tuged the pants RaeK
up her

thighs...where
they stuck, going
no  higher. She P
dug her fingers Gages]
unser their! ,gp:‘ﬂ"'::
waistband  and =S8
pulled hard, i

rocking to andp
fro, but the Lycra k3
had reached itsig

expansive  limitl

and the pants -
remained “ULkm’
arvund he oy

upper legs like a rubber I:'l.'md
around two eggs,

Fortuitously, at that moment, a
salesgirl knocked on  Hildy's
door. “Finding anything you
like?” she inquired, politely avert-
ing her eyes from Hildy's plump
dishahbille.

“Yes. But | think | need the next
size up,” Hildy handed the pants

. athe clerk.

The salesgirl examined their tag
like o pathologist considering
biopsy results. Dingnosis made,
shie said, “These are 12, s our
largest size. We only carry 0
through 12, she explained, her

tone implying. that any flesh in
excess of size 12 was an especially
loathsome communicable dis-
2ase, A

“You're at least an 18, if not a
2" she continued, relentlessly
clinical. “The average woman is a
14." she said, adding smugly,
“But Ann Taylor 15 a more exclu-
sive store than that.”

Hildy was shocked, She never
thought of herself as too big
before. Many people, especially
men, told her they found her fig-
ure attractive. She stared at her-
sell in the mirror. Sure, she had

some meat on her bones. Her
breasts were lovely round € cups
Her hips curved sensuously and
her derriere was a firm inverted
heart shape. “You're stacked,
built like & goddess, like Juno,”
lake had said when they first met
He couldn’t get enough of Hildy's
body and now some bulimic bitch
was telling her there was too
much of it! Well, she'd just take

her business elsewhere!

"Whao the hell takes a 0 anp
way?"” Hildy snapped angrily d
the salesgirl as she zipped o
Jake's jeans and slung on her col

“Calista Flockhart is a perfec
0.” the young woman replied, &
if Calista had found a cure [d
cancer or brought about wod
peace, rather than having a knad
for skipping meals.

“Big deal!” snarled humiliate
Hildy as she left the ston
Undaunted, she proceeéded ¥
make the rounds of the othe
trendy boutiques on the mal
only ta find that most didn’t cam
sizes higher than 12 either. Som
of the department store had 164
but, to her dismay, even that sis
was too small to zip.

Hildy left the mall two hous
later, empty handed, with n
sweel tiny tees, hot skirts, or hi
hugging pants in her possessiod
She had money burning a hole i
her unfashionable pocket and
only Jake's sweatshirts and jean
to wear. It was a good thing k¥
was a big man, too! For the fi
time in her life, she decided to g
on a diet. On her way home she
stopped at Smith's and boughti
supply of rice cakes and die
Coke. One month and seve
pounds later, Hildy could zip her
self into size 16 jeans, if sh
sucked in her stomach whili
lying.on her back. She thought
was guite an accomplishment
but Jake didn’t even notice he
missing adipose tissue,

“Honey, how come there’s ne
cookies in the cookie jar any
more?” he plaintively queried
instead. “And what's this?" he
asked, plucking a rice cake from
the jar, “Is it food?”

Hildy sighed, "I'll bring yos
dessert from the Plate, OK?” and
left abruptly for work. Her blood
sugar had been running low late
ly and it was making her habitu
ally short tempered with Jake
Her job was getting on her nerves
ton, The joy she'd once taken e
concocting nostalgic masterpieces
of American fare; New England
pot roast, macaroni and cheese
double chocolate brownies, etc
vanished as she daily watched
Blue Plate patrons stuff theit
greedy faces while her own
tummy growled with hunger.

But at least she was still losing
weight. By the end of her second
mimth of dieting, Hildy coulé



wqueeze into a 14. She was “aver-
age” at last. She bought herself
wime revealing lingerie boentice
Jake into having a romantic
evening with her. Although their
mmantic evenings had lately
become infrequent, Jake respond-
ed to Hildy's lacy come-on with
mnly perfunctory interest, rolling
over and falling asleep as soon as
his part of the deal was kept.

Hildy was hurt and puzzled. It
wasn’t so long ago that Jake
couldn’t keep his hands, or more
importantly, his mouth, off her.
He'd made enthusiastic love o
her nearly every night, declaring
that he couldn’t get enough,
swearing he needed second help-
Ings to stay satisfied. After sex,
they always cuddled together and
shared a bow| of the ice cream
fhat Hildy used to make.

MNow Jake was giving her the
cld shoulder. Well, he'd change
his tune when she pared down to
a size 12 and could wear really
hot outfits. That would thaw him
out for sure. Hildy fell asleep,
more determined than ever to
stick to her rice cake and coke
diet.

Because misery truly does love
company, the Plate’s “Blue Plate
Specials” began to get lean and
mean, courtesy of Hildy's self-
Inflicted starvation. Savory chick-
en croguettes were stripped down
tr grilled chicken patties onoa let-
fuce leaf. Ambrosial beef shews
were reduced to meatless broths
fit only for Gandhi. Even Hildy's
famous  homemade ice cream,
which she smothered in likewise
homemade butterscotch or choco-
late SAUCE, wWias mutated into
Tofutti penuriously topped with a
few tidbits of thinly sticed fruit,

But having company didn’t
make Hildy any less miserable. In
spite of her sexy new wardrobe,
she'd never been so unhappy.
Somehow, all the fun had gone
ot of her job and her relationship
with Jake. The Plate’s myriad reg-
ular customers were unhappy,
fr. S0 owas John, the Plate's
owner, when they took their com-
plaints to him,

“This is a diner, not a diet
camp,” he reminded Hildy, after a
particularly austere celery salad
made its debut as an entree.
Tlease stick to the regular menu
from now on.”

Although John didn't say any-
thing about firing her if things

didn’t change, Hildy could read
between the lines; Since entering
the realm of the svelte, she had
become a compulsive
clotheshorse and needed a regu-
lar salary to support her habit. So
she bit her tongue and returned o
her luxurious recipes once more.
Beef Stroganoff and pie-a-la-
muode were resurrected and Plate
patrons once again became sated
true believers,

As if to compensate for the Joss
of this particular battle against
fat, Hildy redoubled her efforts
on the home front. Beer and bread
were banished, Sweet treals were
quarantined. Red meats didn't
criess the threshold, The war was
almaost won. Soon size 12 hung
locisely on her disappearing body.
Even Jake, who'd been increas-
ingly distant in the past weeks,
mere of a roommate than a lover,
and eating out more nights than
not, finally commented on the
change in Hildy.

“Jeeze; baby, you've lost a lot of
weight,” he remarked one
evening as they lay apart in bed
after a lukewarm and mutually
unsatisfying bout of sex.

He's noticed at last, Hildy
thought triumphantly! Maybe
this will rekindle our relation-
ship!

“¥ou haven't been sick and hid-
ing it from me, have you?” Jake
asked, a long lost note of loving
concern in his voice.

Inexplicably, tears stung
Hildy's eyes,

“Mo, ne, I'm OK. Probably just
working a bit too much,” she
murmured, turpning and snug-
gling against Jake's chest like she
always used to do after lovemak-
ing. It was sweet of him o worry,
It meant he shll loved her
Happiness filled some of the
emptiness inside Hildy. Maybe
they still had a chance. For some
reasorn, though, she was hesitant
to tell Jake that her weight loss
had been déliberate,

“Let’s watch Letterman,” she
suggested instead, to get both of
their minds off the subject,
Obligingly, Jake flipped on the
TV.

“Ladies and pentlemen, Miss
Calista Flockhart,” crowed Dave
as he applauded the emaciated
actress’s gawky lope across the
stage. Calista’s . slinky Versace
dress moved on her bony. frame
like it had a life of its own, Hildy

was filled with envy and awe.
How exquisitely that dress hung
on Calista! Even at size 12 Hildy's
clothes still bumped into her
body here and there, catching
acrioss her bult, clinging to her
chest, She wondered if she would
ever be a perfect 0 like Calista.

*What a perfect zero!” [ake sud-
denly snorted in derision

“What?" exclaimed Hildy, star-
thed to hear her thought echoed
ot loud.

“Her: That skinny bimb," Jake

pointed- the remote like a gun at
the TV.
“There's nothing there. She's not
pretty, not talented, and definitely
not smart, but she sure is thin
There's an  accomplishment!
Ugh! he shuddered. “Let's see
who's on Leno.”

While Mr. Leno read silly, but
real, headlines from small town
newspapers to his guffawing
audience, the majority themselves
from small towns, Hildy lay quiet
and contemplative against the
snickering Jake. During a com-
mercial, she slipped on her robe
and went into the kitchen, soon
returning to the bedroom with a
quart of handmade Rocky Road
and two spoons,
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METALIS : Tdon't
remember a time when new
releases were more impor-
tant, at least here in Salt Lake,
| mean, your not going to be
seeing
any
metal
bands
live any
time
S000, 50
new
releases
are all
we have.
What
the hell
metal
bands?
That's right, all we have are
new releases. Maybe 'm just
being a little pissy, bul even
good new metal releases are
getting hard to come by, One
of the better metal albums
recently out is Annihilator's,
CARNIVAL DIABLOS. This
album comes on strong with
one of their most powerful
vocalists to date. Jeff Waters
(guitar) rounded up ex-
Overkill guitarist Joe Comeau
(NECROSHINE and THE
KILLING KIND) for vocal
duties. Waters readily admits
that an “80s influence crept

| into the material of CARNI-

f VAL DIABLOS. Actually,

! anyone releasing a thrash

| album in 2001 would be kid-
ding themselves if some of
the ‘80s metal greats weren't

| given at least some credit.

| The music from this album is
very strong, and the lyrics,

! while being a little pre-
dictable at times, are still fun
and effective.

AAMIGTI AT
o

CENTURY MEDIA :
Swedish death metal rears it's
head once again in historical-
ly un-rare (it’s all good) form.
The Forsaken's, MANIFEST
OF HATE
rips from
one end 1o
the other
with brain
splitting
M speed. The
o over-all
(1 Swede death
sound is
intact while
The Forsaken

4 adds their

o special blend
of brutality
to MANIFEST OF HATE.
Good technical writing, blast
force drumming and some
pretty damn good guitar
work went into the recording
of this album. —

NECROPOLIS : It
appears the band Abcess
have shaken the goofy image
that they had taken with their
last album, SEMINAL VAM-
PIRES AND MAGGOT MEN,
The band has also shaken the
hardcore meanderings of
SEMINAL, and have gone for
a more death n' roll approach
with their new album, TOR-
MENTELD. Unfortunately,
Abcess couldn’t seem o
shike their ultra-simplistic
writing style,
Why the band Diabolique is
on Necropolis Records | don’t
know. | seriously doubt any
other band on Necropolis
{such as Usurper) would list
Joy Division or the Cocteau
Twins as influences,

A Hunkg
P i o

llm Salt Lake Location
1624 . 1100 .
186-3748

e pref!

(' 1 YEAR DOMAIN REGISTRATION +
1 YEAR SERVER HOSTING = $30 }
STREAMING AUDIO WEB SITES

QUICK LOADING ANIMATION
SEARCH ENGINE INDEXING | RANKING

ARTATOM.COM
801 233 8271
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SUBTERRANEAN SECT

PRIMAL FEAR- nuclear fire
Nuclear Blast America
These German heavy metal commandos return to take the world by storm
and tear mainstream audiences a new one! Featuring Legendary vocalist
Ralf Schceepers (ex-Gamma Ray) and members of Sinner..

CHILDREN OF BODOM- Follow the Reaper
Nuclear Blast America
Combining a sharp and rapid death metal with a refined sense of melody, A
Follow the Reaper features the most mature and advanced songwriting yet
from this young and extremely talented band.

SOILWORK- Predator’s Portrait
Nuclear Blast America
"SOILWORK have obviously worked hard at breaking the metal mold and
defined a futuristic approach that no other metal band is exploring. They are
a band to watch for in the new metal millennium. Go get it!"
ROB HALFORD - THE METAL GOD

RED HARVEST- Cold Dark Matter
Relapse
This Norwegian quintet chums and grinds elements of industrial and noise
core with cold, grim black metal, creating a unique soundscape that’s suffo-
cating and visceral yet atmospheric and introspective.

VA- Brazilian Assault
Relapse
Almost 70 minutes of brutal, underground death metal featuring the
demo/early recordings of Mental Horror, Abhorrence, Nephasth, and
Ophiolatry....the leaders of the current new crop of extreme death bands
emerging from Brazil.

BRALiLxA ASSAUL:

EXHUMED- Slaughtercult
Relapse
Exhumed coagulate the extremes of gore grind and death metal, delivering
blazing, bloodsoaked brutality forged in fire and formed in flame.
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VIRGIN STEELE- House of Atreus
Noise
This is the second album of Virgin Steele's highly successful heavy metal
opera The House of Atreus. This is a double disc featuring over 90 minutes
of playing time at a single disc price.
Release date 2/20

WARHORSE- As Heaven Turns to Ash
Southern Lord
“Crushing, Apocalyptic DOOM METAL. The Heaviest most punishing debut
of the millennium. On tour in March with Electric Wizard. Southern Lord’s
heaviest release yet!"

NIGHTWISH- Wishmaster
Century Media
Wishmaster is the third and latest release from Finland's Nightwish. These
memorable songs combined with operatic female vocals will appeal to fans
of The Gathering, Theatre of Tragedy and Lacuna Coil.
Release date 2/6

CRYPTOPSY- Blasphemy Made Flesh
Century Media
The debut release from Canada’s craziest metal band featuring the distinc-
tive vocals of Lord Worm is finally available in the U.S.. Be sure and pick up
Cryptopsy'’s latest album, And Then You'll Beg, and 1998's Whisper
Supremacy as well. Release date 2/20

ONWARD- Evermoving
Century Media
Ferocious guitar-driven metal featuring the talents of guitar virtuoso Toby
Knapp along with powertful,soaring vocals by Michael Grant (Legend
Maker).Artwork by loannis (Deep Purple,Yngvie Malmsteen, Yes,
and Fates Warning).

JUNGLE ROT- Dead and Buried
Olympic
Memorable structure and execution unite for a ceremony of
traditional death metal.

tﬁ ¢ AvAartastE A7
I238 Easr 2/00 Sou7H

l‘ gﬂﬁﬁ(g&]l SeC 01 F67.7077

slugmag.com page 3T



b

R o o e ety

buddy has)
[tﬁ:ib&ﬁ@as&

| demondlosRgees
3 __'.“'_

Contactmeberorey

“ or yuu.

and

dlﬁﬂg;ﬁ-

Chances are

Expemenced inscreen- prmt:
: litho,digital,and custom shlt.
(|mag|ne that')

='rh.=*|-._

Artmack@hotmaﬂ com

bage ‘3 a8 :{uyl'nag.cﬁm

The Dandy’s Dunce

at Sun Dance

by Echo

“You gel what you got and you
learn how o like £ Isn't that
what you said Courtney Taylor-
Taylor? | had the pleasure of
seeing the band

Courtney  Taylor-Taylor was
wearing a unique ensemble, a
flavious Nevada State fair -
shirt and a high-

that has been
stuck in my car
stereo for the last
3 months, on
Thursday,
January 25 at
Harty Os in
Park City . | seri-
ously thought |
whs in for a real
freat when |
heard | had a
VIP pass to this
show. The
Dandy Warhol's
latest od, Thirteen
Tales from Urlan
Bofemiia has been one of the best
CDs | have ran across in years.
You'd be damned if you could-
n't identify with the music.

Mr. Taylor-Tayvlor thought he'd
juin the Sundance band wagon
{showing that he is multi-talent-
ed) by screening a short film of
himself and his friends sitting
around . in a dark room getting
high and talking about
absolutely nothing, | could tell
net one was interested, because
v couldnt hear any of the
dialogue above the socializing
crowd. Don't guit: your night
job Courtney

class neck scarf,
Perhaps he was
cold while
approaching  his
stage. | guess
that goes for the
2 fancy flambuoy-
ant hula hoop
dancers, that
shook through ut
the entine shiw,
It appeared that
the band was dis-
| tracted from the
hula-hoop  boys;
interrupting  the
show by
Courtney on several occasions,
Taylor-Taylor made sure o
make his snide remarks regard-
ing the lighting and  his perfect
voice not  being  projected
enough. | was so disappointed
thal my latest music craze was
turning out to be a bunch of
whiny wankers, or least the
band’s singer.

| suggest the next ime the Dandy’s
visit Salt Lake City, thay should think
aboul kwmvige that  “Rock Star
image/film maker image” and
attitude at home. | assume it won't
be as difficult with the winter ver-
sion of Hollywood not sur-
rounding them,

TATTOOS BODY

PIERCING

Brareat Dean Mmessines
T:Iuhm
Bocr g ““h-
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With Your host Hevlar?

.Concert
EPreviews

To start this column
off, 1 wanl to give
the low down on the
idiotic girls that
were in attendance

at the Deadboll

show last month. Usually when
one goes o a show, one can expect
a huge flowing of overly testos-
terone guys walking around with a
chip on their shoulder 50 as to
prove how manly with a small
penis they are. Well, at this show
the guys were all really nice and
friendly, while the girls were start-
ing fights and acting like they had
to prove how tough they are to
everyone in attendance; including
the band. Normally, 1 would think
this was funny and would encour-
age this kind of activity; but in this
situation, where there wasn't a lot
of room o stand and drink beer;
these girls with high amounts of
estrogen just added to the problems
that night. To those girls that had a
huge attitude problem that night;
do me a favor, don't read my col-
umn any: more, and stay the fuck
away from the shows | recom.
mend. | don't need you there
spilling my beer, steeping on my
shoes, starting fights, and being a
pain in my ass. Second, for the four
years, | will refer to the idiot we
have as president as, “the idiot we
have for president.” His name is
like nails on a chalkboard o my
ears, Third, see these movies al any
cost: Crouching Tiger Hidden Dragon,
Snatch, High Fidelity, and Shadew of
Hie Vampire, all really fucking good
films. And last, there isa helluva lot
more action in the way of shows
this month. So without further
hype and gripe; on with the show!!
What happens when you com-
bine the styles of Blues, Rock, Latin,
and Middle Eastern usic? Well, |
don't know either, but The Derek
Trucks Band is supposed to be
infused with all of these elements
They are performing at Kingsbury

Hall on the 71, and could be inter-
esting. Then again it could be
Hippie jam bullshit. Might be
wirth the risk

Get this. Three mights of Maceo

Parker at the Zeplyr Club on the

gth ot and 1010, Who the hell is
this guy, you ask? Well, apparently
he is some kind of big funky sax
player and looking at wha his back-
ing band 5. well, let's just say
that it would probably be best for
ya'll to show up and shake your
groovy thang with ol' Kevlar7 at
this show. Should be a helluva

will be playing at Bricks that night

Persamally, 1'll be studying for
something that night. For those
whit like this band, get there early,
since all the young kids, who never
had to deal ‘with the boredom of a
live Sublime show, will be vut in
force that night, probably selling
ot thee show. Actually, arrive carly
to check out Secret Hate, the open-
ing band, whu might be warth
checking put. Make sure to hide the
weed in the sock, or else the show
will suck without it; dude.

Fans of killer alt-country with a
mixture of punk will want b polish
up the boots and head down o
O'Shucks on the 161 for the two-
stepping sounds of the Jack Rose
Band, This show should be damn
good, so make sure to petform the

dance  party;
waord!!
One of the

best shows for
this month is
Spearhead on

the 14th at
Ligeedd foe's. The
first  time 1§88

heard” Michael
Frantti, lead
rapper firr
Spearhead, was b
when he front- T
ed The [
Disposable
Hirowes of
Hiphopricy, one of the most heavy
hitting  socio-political  hip-hop
groups ever. Well, including Public
Enemy in that sphere of all time
greats. Spearhead, 15 a little bit
more relaxed then Disposable and
have 4 lob more positive vibe to
them. Should be a killer show,
check “em out

Between Spearhead and The
Bellrays at the Zephyr, my best
choice for the night of the 141 s to
hopefully take in a little bit of both.
The Bellrays opened for Nashwille
Pussy last time that band played a
couple of years ago. Their opening
performance was amazing and
killer. Think of a band playing
grunggy greasy rock o roll with a
big afro wearing black diva singing
like Aretha Franklin and Tina
Turner and '}-':'ru can start lo get the
picture of what to expect that night
Expect to see me down front, no
matter what happens that night. Be
there for a helluva: good drunken
fimi

The 1410 also has a band that
ruse out of the ashes of one of the
shittist bands of all time; Sublime
Yvs, The Long Beach Dub All-stars

(L]

MEANS NO

2/27/01
Kilby Ct.

drunken swagger with much gusto,
Just don’t commit aloohol abuse in
the process, ya wee bastards, or
Jack Rose will make y'all pay.

Another killer “Yeehaaw " show
for the month s the next night the
17th, with Cave Catt Sammy at the
Dol Goat Saloart. This juy puts on
a helluva of swinging show, (when
| say swinging, this does not give
an excuse for the stupid swing
dancers o show up and strut their
egos on the dance floor, thus kneck-
ing my beer over in the process)
Master, err.] mean Mister Sammy
knows hiw o pump out the rocka-
billy groove. Grease up the hair
ship on the blue jeans, and come un
down to the most “rooting tooting™
show of the month

Or, (snicker!), there is the fing,
(snortl), nostalpic sounds of the
truly, (hmmphh!), skilled musical
suunds, (snort!), of one of thee great-
est, (snicker!), 805 bands
g F o o Toes Ioa
Braahhahhhhahahahahhaahahaha
hahahahahahahahahahahahahaha-
hahahahah....oh god, stop, the
paini! Must get control!! (By the
way, Tesla is at the Sallair on the

'.I?'h‘ be there for a night of shits

and gigples). Excuse me a minute,
whilee | o puke my. guts out from
laughing tow hard.

Fans of radio friendly / grungy
alternative rock will want to be at

DV on the 2010 for the band Eve 6,
who reminds me of so many bands
that | can’t begin to place any of
them W memory. (Sorry, | must still
be kind of rattled after all that
laughing  from Tesla and the
whiskey 1 happened to pound
before writing this month’s eol-
wmn). S, for those who like those
kind of bands that | can’l remem-
ber, then check out Eve 6. Actually,
in my homest opinionated prick
opinion, the band to check oul i
Vast, opening up for Eve 6, Makg
sure to get there carly o enjoy the
dance-rock sounds of this killer
band wha brings tor
mind.........Moby?
Whoa dude!! String Cheese -

Incident is, like, at the Vil Broteig
Center in Ogden man v the 23rd

and the 241 | didi’t understand -
why, like that Keviar 7 dude, is like
such a negative bummer o hippies,”
man. This jam is, like, way on the,
ya know, like, part of the universal
cosmos in an attempl o find Gaia,
the maother, in like. . owhoa dudd,
the weed is wearing off, this String
Cheese stoff sucks, man, (And siy
ladies and pentlemen, the natural
privgression of the universe, nature,
and life in general continues to take
over for our subjpect. Now, having
st the errurs of his way, this hip-
pie will shave his head and become
a steaight edger or a huge fan of
Kom and Limp Bizkit. Dude, lifeis
S0 strange, manj.

Killer groove-rock on the 2374 in
the form of Jerry Joseph and the
Jackmormons at the Zeplyr. Okay, |
koo evEryone 15 going b give me
shit for making fun of String
Cheese and then raving about Jerry
Juseph. Well, the difference is like
comparing 2 Volkswagen Bug to a,
say, M-1 Abraham’s Tank. Or, ty
put it bluntly, one of Hhese bands
has diverse musical style and skill.
While the other band, sucks very
badly and has sumething to duo
with stuff that comes out of a cows
private parts.

Moext: woe have the best “nuot-to-
miss” show, (if | could borrow a
cliche), vun the 25th, Actually, there
are bwio killer shows that night. The
dilemma starts with Face to Face,
H2O, Snapcase, and No Moliv al
the Fairgrounds. Tickets wall go fast
soget “em whili ya can. That's right
kiddigs, a show that only Zews
could be proud of, (He'll be there
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throwing lightening /blots and
busting the heads of the straight
edgers who dare to show their
faces in the pit). Something to tell
the kids about. “Back in my days,
we used to get drunk and mosh
around in the pit. And we were
grateful for those bruises and
culs...”

The second part of the dilemma
is Open Hand, Billy, and Pictures
Can Tell at Tom Towm Music in

Sandy, That night, the 251 is an
night where a shiny quarter will
decide the fate of this concert
goers destiny!! (Don't ya just love
the over dramatics), Open Hand s
a killer melodic hard core band
from L.A. who 1 raved out aboul
last month. They are a band to
keep an eye on because they ane
going to big very fucking Fast.
Billy, is from Dakota, and plays
VETY progressive epic rock similar
to Jimmy Eat World. And Pictures
Can Tell are locals whi are very
talented and play some mighty
engaging indie rock. Be at efther of
these shows, they will fucking
rock!! | promise. Let the quarter
fly.
Actually, the only real solution
to this dilemma should be The
S5LUG Anniversary Party at the
Zepliyr also on the 25th, The bands
will be Love Sucker, Erosion, Josh
Payne Orchestra, and Shimmy
She Wobble. After all the contro-
versy over the last Slug anniver-
sary show, where a whole bunch
of religious zealots got  their
panties in a bunch, it will be inter-
esting to see how this show will go
off. 1 know for a fact that Erosion
plays a pretty dark and disturbing
sound that is similar to Tom Waits
mutated with Johnny Cash. And
Love Sucker, who does a kind of
powerful female fronted dark
groove that is quite enticing and
erotic will make this show quite a
night indeed. Also, free shit to win
and yours truly will be there sign-
ing various body parts of all my
fans. Come shotw appreciation for
the best sonrce of underground and
independent music locally and
nationally, SLUG forcver!

After recuperating from
meshing with ancient Greek gods
at the Face to Face show, or taking
in epic rock of gigantic propor-
tions  at the Open Hand gig.
And hopefully after winning free
shit at the Slug anniversary show;
take in greaser rock with folk
country élements at the Zepligr
Club on the 27th in the form of
Richmond Fontaine. This will be
the third best show of the month

yagqe 4%@q lugeagaw

to check out. Lately, I've been see-
ing the whole greaser thing really
taking off, especially in Utah. All
the old swing dancers are starting
to really get into 0 the greaser
thing, and that ladies and gentle-
man, is not a bad thing at all. |
hope that all my fellow Bomn
Again Latter Day Satanists will be
ot in full force at this Killer show,
preaching to the perverted and cor-
rupting /saving souls one boer at a
time. Amen, brothers and sisters
If punk rock is more your flavor,
then hit Kilby Ct for the returm of
Alternative  Tenticles ~ NO
MEANS NO aluos on the 27th.

Last. show of the month is
Everlast and Dexter Freebish on
the 28 at DVS. Everlast is a man
that impresses me to no end in his
musical talent and compositions,
Ever since House of Pain, Everlast
has always been trymg to bring his
view on music acceplable to dif-
ferent types of listeners without
having to give up, on single ounce
of his musical integrity!! Be at this
show!! Dexter Freebish plays alter-
native pop that can’t really be clas-
sified or pinned down. The band
is namid after a type of roller
coaster and that name suites them
fine. One minute they play atmos-
pheric spft lush sounds, only to
break into aggressive rock that
seems to careen off the tracks. (Oh,
the rock analogies are out in full
force today, kiddies), Should be a
good band to make sure to be
there early for that night.

The End. Rell the credits.
Keviar7, would like to thank
Guinness beer for making him the
man he is today, | couldn’t have
done it without you®! Study hard,
stay in school. And for all those
young folks out there who are
studying hard to be a famous rock
journalist like o' Kevlar?, make
sure b0 stody those rock clichiés,
analogies, while using such pow-
erful rock words as “epic”, "bom-
bastic”, “lush®, "tight”, “progres-
sive” and “atmospherie”. Learn
these skills and soon you will be
rolling i the sex, drugs, fame, and
fortune as | do. Until next month;
keep the ears unclogged, wear
clean underwear, and keep the
tough girls at home. Comments on
love, hate, and lokens of affec-
tions; send o www.Kevlar?.com.
Oh, by the way, George Clinton
and Parliament/ Funkadelic will

be in Utah on March 3™ ap the
anltair, so et the dancing shoes on
and get ready to shake and groove
that momey maker. Fuck y'all very
much, good night.

M <

I will do everything in my
power to restrict abortion”
—George W. Bush

Is Everybody Happy Now ?

Congratulations. This must be
what vou wanted. At least if you
were stupid enough o vote for
Governor Bush instead of Al
Gore, (warning: sarcasm) or if
you were punk rock enough to
not vobe at all,

MNewly sworn in President
Bush wasted no time in starting
his attack on reproductive rights
and the rights of women. On his
first full day in office, Bush
issued a memorandum that rein-
states the Reagan-era Mexico
City policy, known as the global
gag rule.

President Bush says he's
imposing the Mexico City pulicy
tovensure that taxpayer funds are
not used to "pay for abortions or
advecate or actively promuote
abortion gither here or abroad.”
That is a lie. They don’t. The cur-
rent law already prohibits using
LLS, taxpayer funds for these
purposes. It has been that way
since 1973, and the Mexico City
policy he is hiding behind will
not change this. At the heart of
his policy, and what makes it so
intrusive and total bullshit, is
that it denies U.S. funding to any
foreign non-governmental
organizations that provide abor-
tion services, counseling or refer-
rals WITH THEIR OWN
MONEY.

That means that funding will
be cut off to countries that even
provide ADVICE TO PREG-
NANT WOMEN.

George Bush is an agenda
driven liar who is trying to
destroy
vour rights. Particularly  the
rights of women. If this does not
outrage you, then you are an
imbecile. Any argument b the
contrary has to be considered
muoronic and ludicrous.

Also, it is important NOT TO
COMNFUSE THE ISSUE. Bush
wiuld like to end ALL ABOR-
TIONS, regardless of circum-
stance.

This generation of 20-30 year
old wannabe activists who take
their clothes off and pet arrested
for PETA because they don’t
understand animal rights, needs
to get Off their asses and do
something worth while for once,
for your own rights and for the
rights of women you don't even
kv

Send Governor Bush an email.
G to this web address
wrere plan ned paren thood gy lob-
alfuctionfetterf

Send your Senator an email Lo
vate against John Asherofts con-
firmation IitpROEpBUSH com
And most importantly, DONT
FORGET THE FIRST ACTION
GEORGE BUSH TOOK IN
OFFICE WAS TO ATTACK
WOMEN'S . RIGHTS! In two
years when it s time for, you to
viite for you local eongressman,
senator and o forth, vote for
those who opposed  George
Bush’s agenda to make abortion
illegal. —Gianmi Elefsen

“The Best Subs in the State”

Locally
Owned
and
Operated | \, o
l:rinc:e L THE ORIGINAL SUB SHOP [~ EQB
1973 Too Rocstinns _M_'

1618 South
State 467.3676

2125 South 3200
West 973.6489
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Hot Water Music
Never Ender
Mo Idea Records
Thee first time 1 heard Fugae's bombas-
e disc Reperiter, 1 wias intrigued by how
the musical skill and development of
gt album's compositions conirasted
with the off-key vocals of both singers.
That's what comes to mind when lis-
gming to Hot Water Music; talented
pla}ﬁ'lga.gahﬂtn.rup,‘!‘land raw vocals.
This band has become quite popular in
fhe underground and it's easy o see
why. Thee energy level of this band is
fucking through the roof and apparent
with each new disc this band puts out.
Now, I'm not sure if the material on this
disc is new or old material. Two of the
sngs are on an clder live album and
“are stabed as being two of the first songs
ever written by them. The Never Ender
disc has an extra disc full of demes;
‘which also contain those two songs as
well. Whatever the case, this niw disc
by Hot Water Music is some of the best
material the band has ever reconded,
induding their last disc, No Division,
‘which i in itself a musical masterpiece,
Fans of this band probably already own
i Those who are looking for something
new and exciting from the indie world
that is both harsh, yet full of powerful
melodic passion; don't hesitate to
snatch this up immediately,

—Kevlr7
Cave In
Jupiter
Hydra Head
There are only two things you need to
fmeny about the Cave In show at Kilby
Court January 9. As | walked up the
lane 1 could feel and then hear the omi-
nows bassline opening a cover of
"Dazed and Confused.” And amidst
the indie kids in the crowd, a long, shin-
ing mullet. If there was a SLUG "Mullet
of the Muonth,” this would pet my vobe.
Dude you fuckin® RAWWEEE! This
somic orb &5 indie metal music of the
spheres,

—Briar Stker
Kate Schrock
Dasmes Rocket
Kakelane
It is both surprising and refreshing o
learn that Maine native Kate Schrock is
an independent artist releasing this, her
third record on her own label

Surprising  because with her rich,
expressive voice and strong songs, one
would simply assume that she is ona
major label. Refreshing then for that
very fact. Co-produced with longtime
collaborator Steve Drown, Schrock
wrote all of the album’s 11 cuts. The
quiet and sopthing “Intro”™ quickly
melts into the catchy “Lose Myself”
What follows B an impressive selection
of songs, whose lyrics and arrnge-
ments showcase both Kate's voice and

kevboard. Most of the lyrics an: about
fractured relationships, all of which
come o full-boil on the biting “Tig”
where she sings “He's.a bit of a bas-
tard fbut mostly the crowd / Biting off
what he can't chew /and talking much
too loud.” Powerful stuff. Instantly lik-
able, one hsten o Dames Rocket will
miake you want to hear mone from this
talented singer/smgwr iter

=S5on of Dxmimi

Tirdany's Esmprire, Tomomow's Ashes

Fat Wreck Chords

O of the most pissed off bands in the
word is back. Many fans, including
mmysef, thought this band was: history.
Fortmately, we were all wrong, After
years of living in seclusion and procras-
tinaticm, the band has emvernged for the
20005 with one of the strongest awd
fiercest album of the New Year. Maybe
this line up change. in which they added
a new bass playes; or all that time in
between albums, helped fuel the: fire for
their nesw songs; because this disc is one
hell of a sconcher. Many fans that wene
tumed off by their last disc, Less Talk
More Rock, will want o know  that
Toelny's Enprire .. 15 comparable o their
first disc, the masterpiece Hemp To Clomn
Everything. Their frustrated political
stamce is still intact and thefr extensive
use of well placed “Fuck You's™ are still
in place and still sound as fresh as they
didl on their first album. i their press
Kit, the band has always groaned and
moaned at the prospect of putting
another album outon the market; thank
god the people at Fat Wreck Chords
know a good thing when they hear it
and are able to force the band, (probably
at gpun point), o get their butts into the
studio. It's now time for the masses to
gt thedr butts down to the record stone
and use their hard-eamed cash of
exploitation to consume these sty

rgets of piss and fine,

~Kephtry
The Mountain Goals
The Coroner’s Guombit
Absolutely Kosher
John Drarnilie is the kird oof sorggwniber
who wears his eccentricities on his
sleeve. Taking his “group” name from a

Screaming Jay  Hawkins song, this
musiccomies out of left field Tike a latter-
day Bob Dylan, nothing but his voice
and aconstic guitar all jagged and
rogzed and beautiful and a little bit
Biblical. Story /somyzs like *“Thiere Will Be
Mo Divonee” and “Insurarice Fraud #2°
are tragedies of epic and mundane pro-
portions. “Blood will flow i the streets
af Rome today” nded :

— B Staker
Cause for Alarm
Nothing Ever Dies 1952-99
Victory Records
Pk, Pk, British Punk! | had o dust

wff the Dioes b listen to this one. 1 think
1 am too old, but it seemes like this is
mne retro than anything, This album
combines eléments of MOD, Slayen
and early 7 Seconds into a cabala of
nose. My head is still banging uncon-
trollably after listening to this. If you
like it hard, and | mean hard, you st
bary this ASAP.

—Roderd MciNenly
The Donnas
Tirm 21
Lookout! Records
Here ane four girds who could show
that pink-haired twit of No Deubt
what real rock 0’ moll i all about!! The
Dioninas are the fiery and fience hope for
the younger genemtion who haven't
been tutally stupefied by the corporate
madhine of the Friends and N5me
sugar sweet feces of the music world.
Flaying with kick ass power some-
where between AC/DC and The
Ramones, The Donnas would be right
al home blazing down the mceway
with John Travolta in the movie in
Girease, Either that, or hanging out with
Angus Young in the Catholic school
dorm getting drunk, while playing stnp
poker. Thrm 21 shows the girls maturing
without giving up the fun. If their Last
disc GetSkimtight was a rock master-
piece, then Tiern 21 carmies on when the
last ome left off. Songs like, “Do You
Wanna Hit [t*, “40 Boys in 40 Nights”,
“Play My Game”, and “Midnite Snack”
shiwy the duality of The Donnas sindul
nature. Tnnocent koking with their litle
wmirl purity on the surface, but lurkang
undemeath s a lemptress whio cats
boys up and spits ‘em out just for fun,
iou'vie been warned!!

=Kevlr?
Mark Kozelek
What's Next to the Moon
Badman

As he has with covers of songs by Yes,
KISS5, the Cars, and others in soli work
and with Red Heonsae Painbers, this latest
dise by Mark Kozelek shows the songs
of Bon Scott-era AC-DC to be maone sub-
the, sensitive and tender than we ever
imagined. Espedially the originally
meore ratnchy oness like “LUp o My
Meeck In You," and “1f You Want Blood.”
Thes: versions ane tree to the onginal
and not a pamdy at all, which this
could've tumed into. “Rock and Roll
Singer” is rendered with particular
irciny, but also with the pensive air of a
bitterswee!  recollection of younger
days,

— i Staker
TPatriot
We the People
GMM Records
Thise who said, "Punk is Dead”, arc
just that, We te Meople from Patriot rips
and slams govemment’s abuse of our
Froedom with a keen insight randy seen

in today’s youth.  The music confains
evolved  time-tusted punk riffs with
miehixdic harmaony; that combined with

their politically changed and incormect

lyrics that could make Hand Gun
Control, Inc. think twioe about trying o
take away your ability' o protect your-
self and stervo, Get this album bufone
it's banied

—Ralwrt MelNoly :

Politically Erect

Free Salt Lake

Salted Records

| wias once asked why the punk scene is

relatively big in Utah. My nspose |

was, "Well, theres a lot to be pissed off
about in this state”  Politically. Erect
rants and ravies about everything from
Salt Lake City to ultm-conservative ass-
b Pl Buchanan. 1t's local bands like
these ruys wheo keep the saene alive. 5o,
g pick up Froe Sall Lake and score one
fuor the home beam.

~Slemie Furivr
Rocket From the Crypt
Growp Sonnes
Vagrant Records

Onve of the muost eagerly awaitid discs

of 2001, Croup Sy shows. Rocked
mioving back bo their maone “balls fo the
wall" approach of their earfier dises. To
the uninitiated (shame, shame, shame;
bk ko tsk), Rkt plays killer 500 style
mock 1 mall. ¥What sets them apart fnim
thwe st oof thee grreaser nock bands of late,
is that the band has a hom section, s

and trumpet, that gives the grinding |

guitars of Rocket mcneasing depth and
ks thes listemer enggzed b each song,
Rocket's singer has a kind of "Elvis
Presley on crack” vocal delivery that
shows the soulful but ungent natune of
the band's fiery nock. This new discis a
huge departure from their st dizc,
RFTC, hitting: hand and fast, showcasing
the: band's abandonment of attermpls al
total mainstream  accessibiliby. This
doen'tmean thata lot of people woe't
dig this band; i fact, this disc should

hook many mone new fans, Grop

Sorys, has a freedom and creativity ho it
that shows what makes this band =
dynamic, power and stnmgth. Fanes of
Rocket are drooling in anticipation for
the final release, March 68, find out
why and make sune b check them out
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when they come in conicert. They puton
one of the best shows that compete with
the Rev. Horton Heat, The Donmas,
Supersuckers, and Deadbolt; four of the
best live rock bands. Make sure not to
miss this show or dise, puaranteed for
maximum  pleasure. Kevia? is never
wrong when it comes to music. Tt
me,

—Kevlir?
Various
Shanti Project Collection 2
Badman
This is a brilliant, lushly produced col-
lection of indie fernale music for a good
cause. A portion of the procesds benefil
the Shanti Project of San Francisco, an
AIDS/HIV assistance provider. Mimi
Parker from Low, Knstin Hersh of the
Throwing Muses, Paula Frazer of

Tamation, Rebecca Gates of the
Spinanes, Edith Frost, Julie Doiron of
Eric’s Trip, and Melissa Auf der Maur
of Hole and the Smashing Pumpkins
each contribule fwo smgs loa won-
derful collection. Stylistically, the set is
of a piece, ranging ever slightly from
the more alt-country stylings of Gates
and Frost to the mildly acerbic MAdM
The cnly track that doesy't quite work
is the latter's version of Bryan Ferry's
“Love s the Drug,” becase it just isn't
urgent enough somehow, But the disc
overall s shanning,
—Hrwmn Shaker

The Nerve Agents
Dhays OF The Wiite Ol
Revelation Records
It shonild come as o surpnse that this
band easily falls mto the tithe “punk” by
today’s standards and definitions, but
don't et bummisd just yet. This band
crevps its way from the cover art (think
AFT) i somgzs that make you want fo
puit a Merve Agents sticker on your car-
right next toyour Misfits one. The ener-
gy heard on this album could only
come from the feeling bf being young,
dirty, poor and jammed o a cummy
van night after night. There ane no pret-
by haircuts, or faney videos on Miy, just
fucking good music.

~Winite Thislt St
Orange Peels

Son Of Satan Records & Italian
Entertainment Present:

One of the most anticipated albums of the year
from Salt Lake recording artist: Dangerous Devil

“No Fakin, No Frontin”
Featuring the underground hit singles, "“Salt City
Hustlin”, “Figs In A Blanket”,
“The Devil Made Me Do I

Avallable now at:

. and morell!
*s, Greywhale Cds, Cd Warchouse, Uprok,
9 Cent Shop. Hub Clothing. Starbound Records & Califomia Audiolll
Also ivallable now: Dangerous Devil “The World B Dangerows®

last years huge Independent hit, free with the purchase of |3
"Moo Fahin Mo Fronbin®jwnile supplies s Coming Soon:Area 51
Project Playaz, featuring hip hop from all over the worldii]

Log on to our website at:
www.dangerousdevil.blgstep.com

"“Chasin Big Bank",

So Far
spinART
The Orange Peels” sophomiore relense is
jangly guitar pop as sunny as the
Southem Califomia they hail from,
From the first song “Hack ln San
Franaisc,” in whidh they harmonize, “1
dog't want o go,” this music has e
Golden State written all over it Reverb
drenched giitar and vicals eal up the
wattagne, sormaybe with the necent ener-
gy ounch down there they'll have o
comsider relocating. "Redwond Cin™
and “West Const Rain” also essay Cali
themes On “Mazatlan” thene's even
“it's the middle of March but it feels ust
like summer/ | wouldn't call that a
California bummer” Nary a bummer
oy this set of songs. You keep expecting
Brian Wilsm 1o pop his head out from
behind the speakers

—Britnr Stavker
Sick OfF It All
Youurs Ty
Fat Wreck Chords
Cranddaddies of Eastern Hardoore
music, SOIA have been the staple of
positive heavy music that has been con-
frually cverdooked by the mainstream
And that's a good thing. Each allwm
from thas band has been a classic and an
engaging disc to listen to, mainstream
sucoess might ruin this band’s continu-
ingr knack: for wiitingg some of the maost

tabented and heavily progresive music
of all time. And Yours Trdy, companss t
the band’s previous masterpieces; [ist
Lok Aronerd, Seradeli te Sufne, and
Bueilt fo Last. In fact, this new disc is
much better in its musical compesitions
than their kast dise Call fo A, It seems
that Yours Thuly was well thought out
and better oonstructed  than that Lt
dise. Like the Descendents ane to punk,
SOLA is one of those bands that stood
up i1 the efchtiess and exposed a music
style that blends punk with metal and
has a political agenda, while etaining a
positive messapge mixed with brother-
hood and fun. As the song, “Hello
Pricks™ off this album testifies, “We ane
all black sheep we're all in this fogeth-
e,/ 50 dony't fuck it up for all the nest of
us" A message wie inthe undengnound
should live by, Fans now, or the past,
whas have ever liked this band must get
this disc now, It is truly fucking amaz-
g MNew fans, or people who are sl
ignurant, gt this album and discover
whal real hardcone is all about; by a
band who has helped to define it from
the very begimming. Know your noobs!
~Kalnr 7
Grade
The Esbarrassing Beginning
VictoryRaybeez
Death-emao? Mosh-grind? Whatever
they'me callingy it this disc starts oul fat

LGEBURN
ESTRUL

NF b REOES
TEEN TRAGERIES
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and fuckin' chunky. Menacing BU's
thrash metal with killer hardeore vocals,
Think Metallica meets Negative
Approach. Even though they souid
suspiciously straight-edge 1 ke if any-
hows, Tracks one through nine (recond-
ed in 1994) will kick your ass! Then all of
a sudden they do an about face and
start getiing concermned with being
radio-friendly  unit-shifters.  Grade
begins to nesemble a souped-up, ‘mod-
erm’ Van Halenyor something, Sparkling
clean riffs and sing-songy melodies.
They even go so far as ho cover

“Panama’, the shittiest VH song ever |
don't find this funny even as a fuckiny’
joke. And they aint kidding! These cats
should be more embarmassed about
what “thev're becoming rather than
what they were. Bury it if you want.

Ol sl
Superdrag
I the Valley of Dying Stars
Arena Rock Recording Co.

Whatever happened o “pure pop for
now people?”” Superdrag retumns from
their not completely satisfying dalliance
with major label-hood, Head Trip in
Every Key, o produce a pop rock mas-
terpiece, What is it about bands like
Spoon that get dropped from a majos,
then manage to create albums that
oould & should be top ten if there was
any justice in the world? This stuff is for

fars of Teenape Fanchub, and they'ne
bettir than Matthew Sweet, Listening to
this album ks like enting an entire pack-
ape of pop rocks at one time; this &5 ear
candy with bite. At their show January
20 al L.1q1:i(t Joess we had to Keep fooke
ing to make sure thelr weren't mone
than the three members on stage, the
smuwd they were chuming out was s
powerful, Baltimore openers. the Tl
Chits are a band to watch too, in adds-
o o locals Fistfull, who always enter-
tain. They retum to Liquid joes Mar. 1
=Bl Stuker
Lil" Wayne
Lights Out
Cash Money Records
I fuckdng hate cérsoned. promaos, mant
Lil* Wayne mobs with the Cash Money
rew, whjust had 4 mini-hil with that
stoopid “Progect Brtch” song LI tries
b ke it ree-yo by rockiny” it obdschionl,
rapping mostly about slangin® and ban-
gin’. Takes rme back fo the gory daze of
the Chetto when a brotha was: more
likely o be shot for his Nikes than
become o millicnaine gangstd mpper
The coolet thang is that nobody pets
killed oiy this dise. Being only eighieen,
the deepest knowledpe he drops is on
the classic track “Get ONf the Comer™
He pets into a fow jigey gnxwes, bul
mostly the beats are meatless and the
sampies wack: It's obviows that Cash

{El'i'll'ﬂu::u]

* A Private Club For Members

Mlowery: didn't fork the cheese they did
for BiGs dise. Might've done botter bo
bring somethayg a B shorter and
platter

Sl Sy
The Turbo AC's
Firel for Life
Nitro Reconds
Another preaser nck n” moll band that
Juast teans it the fuck upl!
good. What's traly amaeng about Fiil
for Life, i that the furthier o the dis
you pet, the
Ml

This shit 1 50

bettir  the - songs et

Tk

metal and punk, The

ALS, bring to mind such adnaalne: oy b Phi s el o froen i
| prrecsers s Caluscafor, N kunb . } il
_‘FULC“,\n_ asers as Gluaifer, New Bon Release dabe is February e LU
% Supersuckers. and Gas u

e "l::rlr_\”"“k‘r' - A album and prepane o ur as
= : at sets them apart 1s thit
onppens hat sets e apart 15 o |'-I|s'.|'.|-.|n-| ity submibssion byt
they throw in traces of e Mishis ki

! ks

Accenitmng it whith strf style groikars af Jdif-

ferent parts of individual songs. As . Pin-ups r
gropser rock gains momentam and o e e e
populanty, mone and mone paople ant =000 el Recands
Ruming bands to play this “fun as pigs oo | amt suoe i Uus sucks or nok
ini shit™ mrivsic. Many ane going b sick ke falling: mslevp b i's onver 11

wihile others are going fo just bear i up
while taking the slicker-dmgstrip for

il a-step further, What's oy dboui
this band is that they ane sigmed to Tha
Offspring’s MNitro Records. Don't let thai
SCATE Yol oiff, Ehessie grunys sonmd nothing
like pop-punk. One of the best new
bands and discs of the 2000 vear, Thw
T, ACs are a band tockeep an ey

thewy'ne horwst nock &
mis attitude™ | piesss th
etk rI'-I".'."!' LT AL

attitudie bt Feat

ey says

with a s

cletectad e
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Daily Galendar

-
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Monday, February 5

Rugburn- Birt's Tiki Lounge

Big Bill Morranfield- Ded Gogt

]i‘\.'l" Llliln'n'.'llI .rl.?‘t':'-

Culture- Safari Club

Linkin® Park, Taproot- Salt Air

Tuesday, February 6

Big Bill Morganfield- Beateik's (Ogden}
Blues MNite- Burl's Tiki Lounge

Hio Ray Hoo- Liguid Joes

Wednesday, February 7

This Life- Burt’s Tiki Lounge

Rising Lion- Dead Goal

Kenny Rogers- D Events Center

Derek Trucks Band, Eric Johnson- Kingshury
Hall

Sweet Grass- Liguid Jors

Slobberbone- Zeplngr Club

Thursday, February §

Jebu & the Uplift- Beabnik's {Ogden)
Spleen (Ween tribute)- Burt's Toki Lorctge
Up Yer Sleeve- Dvad Gol

The Crashers, ECO, Unfold- Kifby Conrd

ehola- Liguid Joes

Swank- O Shecks

Pissed On Arrival- Ya Buts
Maceo Parker- Zephur Club
Friday, February 9

Henry Topaz & Regency/Unlucky Boys- Birt's

Tiki Lounge

“Mine Mile Canyon ™ animated
film by Creekview
Elementary students

with music from Ken Field-
Chifdren's Miseum

Thirsty Alley- Dead Gont
Commen Ground= Gelty's
Rubberneck- Liguid Joes
Tanglewood- O Shucks
Blue Hour, Don Moody- Ya'Buts

Maceo Parker- Zeplyr Clid:

Saturday, February 10

Magstatic, Sandkicker- Babnik's (Ogdin)
“Nine Mile Canyon™ animated film by
Creckview Elementary studerts

with music friom Ken Field- Children’s Musenm
General Rude- D Gont

Burden of Creation, lodina, Form of Rocket-
Kilby Courf

Rubberneck- Ligutd Joes

Harry Lee- O'Shucks

Chuck Pyles Untversity Fine Arts Aud,
Qpposable Thumb, My Friend Moses- Ya' Buls
Muaceo Parker- Zepliyr Clul

Sunday, February 11

George Jones- Abravanel Hall

Cueen of Hearts- Bricks

Highball Train- Bert’s Tiki Losnye

Henry Wolking combo, [ceburn’s Coltrane
combuo, Off Balance- Killy Court

Monday, February 12

:':.I"\’HF'll':r Nites Berp's Tiki Logenge
o E‘.:'.l’.' Clark- Dead Gopt
et Palkwings, MacGyver, Brilliant Steren Mob-
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Kilby Conirt

Tuesday, February 13

W.C. Clark- Beatik's {Oyden)

Blues Mite- Burt’s Tiki Loumge

Thunderfist- Zephyr Club

Wednesday, February 14

One Day of the vear, with enough candy and
flowers

You might actually get laid,

Long Beach Dub All Stars, Secret Hate- Brick’s
Lisa Marie & CoDependents- Dvmd Gont
Amazing Crowns, Lawrence Arms- Kilby Courl
Spearhead- Liguid Joes

BellRays, Preacher Boy- Zepltyr Cluh
Thursday, February 15

Dangerous Poetry- Baatnik's (Ogden)

Project 2501 with Hypa- Bricks

Zon Buckets- Burt's Tili Lounge

Gearl Jam= Dend Gout

Blue Floyd- Harry O

Fat Paw- O Shcks

St Ryan’s Lament- Yi'Buts

Friday, February 16

Webier River Bovs- Beabuik's (Ogden)

Jurassic 5- Bricks

Thunderfist- Burt's Tiki Lonnge

Smilin Jack- Dead Gomt

Richard Cheese,

Submissions

for the SLUG Calendar are due by the 15! of
the month. Fax to 487-1359 or email

dickheads@silugmag.com. You can’t B-Lame

us if you don’t send it in!

Lounge Against the Machine- Hard Rock Cafe
Blue Floyd- Hirry O's

S05 Fundraiser- Kilby Court

Rising Lion= O Shcks

Oxygen Cocktall, Drive- Yi'Buls
Saturday, February 17

Audible- Beatrik’s (Ogden)

MxPx- Bricks

Kung Fu Grip- Burt’s Tiki Lownge
Cave Catt Sammy- Dead Goal

Jack Rose Band- O Shucks

Tesla- SaltAir

Sunday, February 18

Highball Train- Burt's Tiki Lounge
Billy Taylor Trio- Gardner Hall, LiofL!
Grey AM, Sandkicker, Crohnies- Kilby Canrl
Monday, February 19

Fig- Burt's Tiki Lownge

Guitar Shorty- Dend Goal

Tuesday, February 20

Guitar Shorty= Bambrik's { Qglen)

Eve 6, VAST- DVE

Obtuse Mule- Kiltry Courl
Wednesday, February 21

D] Flux- Bricks

The Rubes- Dend Goat

Tim O Brien- Garduer Hall, LiofLd

Sound Tribe Sector Mine- Harry O

Unified Theory- Ligul Jois

Thursday, February 22

O-Town Revue- Beirtnik's (Oguden)

Carluos & E Strange- Bricks

shimmy She Wobble, Haole Boys- Biirt's Tiki
Lounge

Muosure- Dend ot

The Wailers- Harry O'%

Muddpuddle- CFShucks

Valour- Y Bufs

Friday, February 23

Tanglewood- Bentik's (Oyaden)

String Cheese Incident- Broniving Cender (Ogden)
Code Y- Burl’s Tiki Lowngpe

Dave Andrews (from Caloba)- Dvad Gowt

The Wailers- Harry O's

Backwash- O Shucks

Fumamaos, Form of Rocket- Ya'Bufs

Jerry loseph & [ackmormons- Zeplyr Club
Saturday, February 24

Tanglewood- Beatmk's {Oxden)

String Cheese Incident- Browniing Center (Ogden)
Thunderfist- Burt’s Tiki Loy

Black Dog- Dend Gont

Pinewiood Derby- Killy Couirl

Insatiable- O'Shucks

Vaudeville, Flaco Punga- Yo' Buls
Sunday, February 25
Face to Face, H20,
Snapcase, the
Explosion- State
Fairpark

SLUG Anniversary
Party- Zephyr Club
Monday, February 26

Insane Clown Posse, Insolence, Marz- Brick’s
Peaple’s Nite- Burt’s Tiki Lownse

Hadden Sayers Band- Dend Goat

Tuesday, February 27

Hadden Sayer- Bealnik’s (Opden)

Blues Mite- Burt's Tiki Lowmge

N Means No, Red Bennies- Killy Courd
Richmind Fontaine- Zephyr Club

Wednesday, February 28

Bill Kirchen (formerly of Commander Cody )-
Benlnik’s (Cgden)

Stonefed- Dead Goul

Dexter Freebish, Everlast- DVE

Thursday, March 1

Thomas Michael- Bricks

Less Than Jake, Mew Found Glory, Teen Idols-
State Farrpark

Friday, March 2

7od-HERCY, Kingsbury Manx; Sound of Sirens-
Kiflry Couirt

Muther Hips- Zephyr Club

Saturday, March 3

Mumble & Peg, Sakhara- Killny Courf

Cenrge Clintun & Parliament/ Funkadelic-
SaltAir

Muonday, March 5

Pick up the March SLUG- Arnyplace Conl!




LIONS

12 vigilantes 45”““

availahle at salt city cd

live w/long lltﬂﬂnli!ll dub allstars
en.

On Sale Dow!
' $8.99

$12 99

"l‘hn-nmpkick Tricl:r

 Murphys Mission

. Sing Acomplished Wasted
Laud,any L Days
5t Pmud

 AVAILABLEAT AIJ.E{M’WI'!ALE CD LOCATIONS:

OGDEN : 4300 HARRISON BLVD. 01.399.0609
CEDAR CITY : 200 NORTH 70EAST SUITE 2 435.867.8888
LOGAN: 1010NORTHMAINSTREET ~ 435.753.9799

SALT LAKE CITY: 201SOUTH 1300EAST 801.583.9626
TAYLORSVILLE : 1763 WEST 4700 SOUTH 801.576.0999
DRAPER : 256 EAST 12300 SOUTH 801.576.0999
LAYTON : 852 WEST HILLFIELD ROAD  B01.497.9090

Introducing =
Sprint Broadband Direct
High-speed Internet access “

No phone line needed ... shocking but tru_é!

Wi W__. r-] From installabon (o logging on,
wﬁ\f C il T Spont Broadbend Direct gh-speed
Internat necess provedes you with ang

ol the senplest ways to surf the web

y. * Up to 50 times faster
£ than a conventional modem

» Abways on, always connected

* No phone hine or
cable connection neaded

* Simple to get, simple to use

» Mx] customer seqvice

Equiprmest sncducded uatimal
warehd artonna [acha mre
EXE" 513571 ond madin

FR% E standard instaliation

Limiteed time offas

call 1-877-728-7530 or visit

www.sprintbroadhand.com/speed

735299 valye!

$-‘Sprint. Sprint Broadband Direct”
Simply A Better Internot Experience
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rpueciors awofy o i ctish cna mowert Ape
Copypta T S T 12 gt it
o e L arrmerd. ifva 1 e U8y

For your business, Sprint Broadband Direct Office™ also available!
OV EarthLink™ imenmms

& Sprint.

slugmag.com bage Y5
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#7380 SOUTH STATE * SLC » 355-1696




ON SITE GLASS BLOWING

Classes Available Call for Times!

Utah’s Largest Selection of Seedless Clothing

Specmltzmg in Hand-Blown.
Tobacco Pipes, Sherlocks,
Side Carbs, Bubblers, Water Pipes

On the corner of 13th & State
145 East 1300 South
#201
801.366.0450
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