


1301 Boath 900 Fast 463.7070 MBat 12:30-8:30 Hap 1-5:30
. www.digitalpla.pet/~Koi




PEAR DICKHEAPDS...

21 November 1997
The Editor SLUG Magazine
Salt Lake City Utah USA

Dear Dickhead,

I had the grave misfortune to
find your publication in the magazine
pouch of the seat in front of me while
cruising at an altitude of 35,000 ft some-
where over Greenland on route for
London. It had obviously bed left by
some degenerate sole who had nothing
left in life but to pass his or her days read-
ing such trash.

Having spent the last 140 min-
utes of my precious life being forced to
watch the Spice Girls movie (as I was
travelling economy) which made me ill, I
had no other alternative but to glance
throuth the well thumbed pages of SLUG
magazine. To my disgust I found in it’s
pages nothing but filth and fit for only
those who are hell bent on debauchery. If
I now had the option of putting my hand
back into that magazine pouch and find
either a copy of SLUG or an old airsick
bag which was full, wet through and
about to burst, I would have no hesitation
about selecting the latter.

Yours Sincerely,

—Envious in England

P.S. WHERE CAN I BUY THIS F**ING
PIECE OF TRASH IN LONDON, OR ARE
YOU FRIGHTENED YOU MAY TEACH
US BRIT’S SOMETHING ABOUT CUL-
TURE?

. Ed: Don’t you Brits think you've done
enough, what with the Spice Girls, Oasis,
blood sausage, & that damn queen of
yours... what's her name?... Elton John?

Slug,

I'm willing to forgive Mr.
McClellan’s incomplete sentences and
missed capitalizations as part of his hip-
ster literary style, but writing stuff
like “your’s truly” and “if your on a limit-
ed budget” makes us music fans
look like illiterate wankers. Just because
we read free magazines

doesn’t mean we don’t appreciate good
writing.

—WR.
PS. How do you choose your
freelance writers anyway?
Looks like you need more women. I'm
here for ya.

<

Ed: You mean I'm here for you... It is a
rare occasion that we turn down freelance
writing, regardless of gender, in fact one
of our writers does a little trick with a
pen that would amaze you. So if you
wanna write... bring it on!

dicks@slugmag.com :

Am I the only one that thought
the whole comp was bullshit.
I was told by too many people that the
gig was fixed four days (what?)
before it even went down. Although it
was fun to play at the Zephyr
club, the whole ordeal ranked up there
with sittin in fucking church for
four hours or being subjected to some
derma derma thickneck football
game. BYU no less. except that instead of
receiving the sacrament I received a
stamp on my hand for free beer! Praise
the Lord. Now who do you think is the
real Jack Mormon. been there done that.
—CJK. PornoCarpet

Ed: Apparently, I have to respond to every
letter this month. I was a judge. It was
not fixed. If you want to ask someone
even more impartial, ask Rick @ Salt
City or Bill @ KRCL. They were judges
too.

Dear Dickheads,

Thank you for having the nerve
to print the page of breasts on page 34 last
issue with the caption “it’s art baby get
over it”. I am assuming this is in response
to BYU'’s absurd censoring of the Rodin
exhibit. Maybe they will wake up and
realize the human body is not a
disgusting thing, and art is art, whether it
offends the LDS church or not.

—Lori M. (A BYU Student)

You got somethin to
say?...

Dear Dickheads
2120 S. 700 E.
Suite H-200
S.L.C. UT 84106

or email
dicks@slugmag.com
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As I Witness the unruly growth of
Salt Lake; fueled by the oh so eagerly antici-
pated arrival of the 2002 Winter Olympics. I
wonder just what in the hell i shappening
here. What I have concluded is that with
every new hotel, subdivision, population
explosion and minimall that are all too com-
mon as'of late, that we are systematcally los-
ing the cultural landmarks and longtime sta-
ples of venue. Refferring to the recent clo-
sure of the Bar and Grill and the soon to be
demise.of Raunch Records. both of which
have played.a vast role in providing the
greater SEC Metro area with a sorely needed
source of independant music.

. I can attribute most of my present
day existance to both of these mecca’s. Circa
July, 1984 when a visionary, one Brad Collins
along with partner Daphne first opened the

GRATEFUL DEAD TIE DYE - INCENSE & BURNERS
SHIRTS & TAPESTRIES - LAVA LAMPS - JEWELRY
BLACK LIGHTS & POSTERS - CURTAINS - CIGARS

IMPORTED & NATURAL CIGARETTES
TRADITIONAL & EXOTIC TOBACCO GEAR - ZIPPOS
ACCESSORIES - CANDLES - KLEAR - DETOXIFY - VALE

doors of Raunch at its first locale
‘Positively Fourth Street” S.L.C.
would no longer be absent of resource
as far as underground music and
clothing were concerned. Raunch
Records would then become the cor-
nerstone of the entire music scene.

! Brad’s further contributions to this

i previously culture void scene will for-
ever mark this historic transformation.
His several year tenure as a D.]. for
his punk show “Behind the Zion
Curtain” was a weekly fix for thou-
sands of Angst Ridden youth, his fur-
ther promotion and determination to bring
thousands of bands to Utah have more than
help mold and create a virtual encyclopedia
of good memories. It was Raunch Records
that can be held resposible for bringing
bands like Black Flag, The Dead Kennedy's,
Husker Du, The Meat Puppets, Sam Hain,
Discharge, 45 Grave, The Subhumans, and so
many more that I can’t even begin to list even
a fraction of which. And it is at eh Bar and
Grill where a good portion of these events
took place. Bands like the Melvins, The
Buzzcocks, The Cadillac Tramps, Agent
Orange, The Humpers, Wool, or Man or
Astro Men are jsut the surface of what the
Bar and Grill has provided. Equally impor-
tant are the thousands of local bands that
graced the stage repeatedly. I refuse to forget
the against the grain, truly alternative atti-
tude that was so gloriously displayed via
these two institutions.
How ironic it is to now
see a once exclusive,
genuinely underground
form of ART be stripped
outright fo its individu-
ality and integrity to the
wayside of popular
acceptance and acquisi-
tion into the main-
stream. It is a tragedy to
think that all of my
sanctuarial destination
are now or will soon be
defunct.

I clearly remember
when records that were
strictly banned form
mega-media outlets
could only be found at
Raunch. Nowit is the
cash cow for stores like
Media Play, and
Blockbuster Music. I

BODY PIERCING [ty

7 DAY4 A WEEK
1057 E/T 2100 JOUTH + £36-2505
2616 /OUTH L0000 WE/T
2765 WA/HINETON OLVD, OEDEN

Concerts contracted
Raunch Records in a fee-
ble attempt to turn it
into a Data-Tix outlet.
As was expected Brad
refused the offer in a
menner that further
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goes to show his discontent towards the
MAN.

Raunch does not deserve to go out like this.
The 13 year plus sacrifice that Brad endured
commands the utmost respect. Brad often
lost money that he invested on shows and
the store itseld. He endured.

And despite every effort of the Bar
and Grill to stay open, with incentives like
live, inexpensive music and the Quarter draft
affairs, the lack of patronage has been the
sole benefactor in its demise. No matter how
hard the other local venues may try. That
authentic sense of euphoric atmosphere will
never be reconstructed. When you're so close
to the band that you can almost taste the
cheap liquer that is being sweated out of the
pour by the band from drinking last night.
The ability to drink beers and B.S. with the
musicians before and after th eshow without
the deterrence of a shield of bouncers and a
sturdy 4 ft. tall wooden barricade to seperate
the masses from contact is brought those
experiences to life. Another overlooked
aspect was the reputation that the Bar and
Grill had such that it filtered out all the hords
of cowboys, jocks, and other undesirables
that now adorn with common place the
venues of the present. All I can do now is
remember and keep the saga alive through
documentation. And while the Bar and Grill
is gone. Raunch is still here if only for a
short while longer. ‘and before you go throw
away 20 dollars on some major label band
that was most likely stolen right out of the
hand of some small independent label, head
up to Raunch Records new and final store
and buy up everything he has to offer. The
time is nigh to give a little back to the store
which has done so much for this entire area.
And furthermore, the other sources of inde-
pendent venue, music and publications like
this SLUG you're reading should be support-
ed in full by the droves of supposed cultural-
ly inclined before they too are extinct and
before you drop 25 dollars plus just for one
ticket to see some corporately sanctioned
event at Wolf Mountain or the centers Delta
and E find out first hand just how many
smaller venue concerts and events you can
advocate for far less money.

If any of you readers decide to
become the solution as opposed to the prob-
lem of all the artistic obstacles that now exist
in SLC then use what little resource we have
left and make a difference, censorship is clos-
er than you care to admit.

Rob
1261 E Cottonwood Hills Drive
Sandy, Utah 84094

RIP.

The Blue Mouse, Speedway Cafe, Bar and
Grill, The Painted Word, The Indian Center
Raunch Records?
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No letters this month... damn it.
I mean Van Damme it.

Truth or Consequences N.M.
(New Mexico)

This is the best movie of the
bunch this month. It opens at Chuck &
Fred’s cafe on Main St. right here in
sunny S.L.C. I eat there all the time. Best
pot roast in town. This movie is a great
barometer for this column. See this
movie. If you like it, then read the col-
umn. If you don’t like this flick, don’t
read the column. Simple huh? Then
maybe I won't get any more letters from
imbeciles like Ben Riggsby (I know who
you really are pal)

Chasing Amy

Well, this movie got lots of
wows & oohs & aahhs from critics to
. 'video clerks everywhere. Apparently
being lesbian is risque’. It’s the new
thing, like big pants. As a matter of fact,
I know a girl named Amy who... never
mind. Let me bring down the hammer.
Deep, dark & daring? Not really. I've
heard women say words like “pussy” &

‘“fuck” before, so nothing shocking there.

If this movie wanted to really be daring,
they’d show two women having sex,
instead of bad kissing. And as good as
this show was, the pathetic ending
ruined it. And it was really good up to
that point. So, see the movie, but don’t
expect to be shocked, cuz it’s just a real
good movie... for an hour and 50 min-
utes at least.

®

MIB / Men In Black
i A secret government
agency of Alien babysitting men
in black suits who run around
New York zapping and/or
extraditing slimy creatures back
to their quarters or planets so
| they can save the earth???
Conspiracy theories abound.
{ My brother who still thinks we
* never landed on the moon and
& bigfoot lives underneath Seattle
will love this show. I did too,
§ and it was still more believable
than FACE OFF!! (a john woo
film) Big thrills, special effects
and great monsters. Definitely a
keeper.

Snow White / A Tale of Terror

Sigourney Weaver as the wicked
witch and some girl as Snow White, but
this is no kids show. It’s no adults show
either, but there are some cool scenes.
Mostly it is scary foresty stuff and the
freaky cabinet that holds the infamous
mirror. Good for a boring night alterna-
tive to Fox’s stupidest criminals.

Lost on the Bohemian Road

This movie is so bad it was irri-
tating to watch. These people can'’t act,
and yet they have a snobby air about
them like they think it is artsy. It's not. It
is just a shitty movie filled with shitty
people. And the writing? I could stick a
pen in my dog’s ass and she would write
a better script than this. But then again,
she’s quite a dog...

Night Falls on Manhattan
Andy, Andy, Andy. Andy Garcia
goes out on his own (without story or

" big support actor) to try and further his

career, all the while confusing me. Why
do you do good flicks like “Things to do
in Denver When You're Dead...”, and
then give us a shit bomb like this? This
flick is a rip off of every New York
District Attorney corrupt Police
Department Internal Affairs Lawyer
scum bad movie ever made. Please feel
free to stop making them, and I won’t
have to think of new ways to say they
stink. Andy, go find a good script and
stop trying to be Al Pacino.

Trial and Error _
Jeff Daniels and Kramer. Jeff was

" the Dumb in “Dumb and Dumber” (I
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think) And Kramer is of course
Seinfeld’s neighboor. Some call him
Michael Richards, but he is Kramer.
Always will be. Jeff Daniels is rarely
funny and this show makes that painful-
ly obvious. Kramer is funny, but not in
this movie. This movie is not funny
because Jerry Seinfeld does not live next
door, and George never comes over. No
Elaine either. So those of you who think
Kramer makes the Seinfeld show by
himself, go see this little gem.

Fools Rush In

First Friends sexy guy Joey does
his movie. A monkey was thrown in to
insure an audience. Then Friends sensi-
ble guy Ross does his movie. Gwyneth
Paltrow and Barbara Hershey are
thrown in to insure an audience. Then,
Friends vixen Jennifer Anniston does
her movie and she talks about vibrators.
This insures an audience, because people
think they might see her use one. Now
Friends lonely guy Matthew Perry
makes his movie and has sex with Salma
Hayek (you don’t see it) and she gets
pregnant. You see, there is nothing here
to insure even a limp erection and oh
Jesus this movie sucked... whaddya
expect. A monkey?

Face Off

Uhhh wow. what a great movie.
John Woo is a genius. this movie is the
best one I have ever seen. really.

MR.PINKS BRI
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Tales have been passed down
from generation to generation of the one
called Santa Christ. Some think of him
as a Saint bearing gifts. Others think of
him as an Avenging angel sent to pass
judgement and sentence bad boys and
girls to an eternity of pain and suffering
on the eve of his birth. Known for
breaking into homes, leaving flaming
lumps of coal, stealing the first born
child, and being able to spin hay into
gold, Santa Christ is said to be held'at
bay by the coating of lamb’s blood over
the door, a roaring fire in the fireplace
and the sacrificing of poultry in his
name. Another effective, yet impossible,
method is to guess his real name without
taking it in vain. For if one were to take
his name in vain, the consequence
would be thrice.

Across the world, different ver-
sions of the same man have been passed
along like keepsakes. The Mayans use to
leave bowls of porridge outside their
temples in an attempt to appease him
(the American equivalent of milk and
cookies).

@

More primitive cultures have
been known to participate in a ritual
where the son or daughter of a woman
would, against the will of the woman
involved, attempt to make their way
back through the birth canal into the
womb and then back out again, usually
resulting in death for the mother
depending on the age and size of the
child. This form of baptism was
believed to cleanse the person of all his
or her sins. The death of the mother was
just believed to be a necessary casualty
in order for others to be saved from
Santa Christ.

The Spanish conquistador spirit
‘El Santos Christos” struck such fear into
the elderly and dying, that in a desper-
ate attempt to ward him off, they discov-
ered that although holy water, silver bul-
lets, and garlic had no effect on him, he
seemed to have a great fear of the sym-
bol of the cross. This started a tradition
of wearing the cross on a necklace,
which is still practiced by the majority of
Spanish descendants to this day.

The Swiss seem to be pretty neu-
tral on the issue and offer no opinions on
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whether or not Santa Christ is the pied
piper of good or evil. However, the
older people in the villages have report-
edly not taken steps to safeguard their
homes on the eve of his birth and still
awoke in the morning refreshed and
unharmed only to find all their shoes
had been cobbled.

Santa Christ’s lair is somewhere
in the north pole, where he has his min-
ion of enslaved midgets constantly solic-
iting people by telephone like carpet
cleaning salesmen. Trying to infiltrate
and influence governments by way of
greedy capitalists pedaling his wares.
The Santa Christ is said to need exces-
sive amounts of money to feed on in
order to exist.

There is a nemesis to this
Nightstalker though. A complete polar
opposite. A bizzaro Santa Christ if you
will. The ‘Anti-Santa Christ!” His lair is
hidden somewhere in the South Pole
where he sits and plots the end of the
Santa Christ dynasty. Waiting for a
chance to usher in a darker, simpler
kingdom for mankind. Where boys and
girls are forced to be good and although
no one gets rewarded with presents, no
one suffers any consequences either.

Win or lose. Fear or want. One
thing is for sure. While the battle over
our souls continue, year after year peo-
ple all over the world sit and wait for the
return of Santa Christ.

But until that day comes, the people con-
tinue to sing:

You better be good.

You better not cry.

You better not put out.

I'm telling you why.

Santa christ is second coming to town.

Oh, he’s making a list

and checking it twice.

He ultimately knows who's going

to suffer eternal damnation.

Santa christ is second coming to town.

He knows who youive been sleeping
with.

He knows if your soul aches.

He knows if youive been born again so
be good for goodness sakes.

Santa christ is second coming to town!”

—Ray M.—l



1997 brought an
interesting mix to music,
fashion, and even our very
lives. The music got softer
and the clothes some of you

styles were disgusting in the @ 4o
late 70’s and they are just as

pig-sty disgusting today!) I

for one can tell you I'm excit-

ed to kiss off 1997, turn,

walk away and leave it

behind me. Instead of doing

a “Best of” list, I could only

think about people I wanted

to kill. That’s right boyz and

girlz of the Utah Valley, and

beyond, I said Kill!

And so I thought I would

compile a list of potential

targets. So get out your 9’s,

your uzi’s, your rocket

launchers, your wrist

rockets, your spit balls, your

flame throwers, what ever it is you're
pack’in these dayz and come with me
kidz...We're going hunting, SLUG Style!

Public Enemy Number 1.
Marilyn Manson. I know this might
upset some of you, but it’s true. I
hate, hate, HATE this guy and his band.
I figure you take him out, you destroy
his band so one shell is all it’s going to
take. The only thing I like about him is
the make-up artist that goes to work on
his face, that’s it. He’s 27 years old of
pure adolescent behavior, maybe that is
why he appeals to all of you. Creative?
No! If it wasn’t for Trent-baby Mr.
Manson would be selling polyester
leisure suites in Sears somewhere in the
middle of America. Original? No!
Anyone over the age of 29 has seen this
all before, Zappa, Kiss, Alice Cooper,
Iggy, and that rock and roll animal Lou
Reed...Need I say more? (If these names
don’t mean anything to you, you better
sign-up for History of Rocké&Roll
101.) Talented? No! Unless you call
pissing off parents and the moral
majority talent. Hell, we do that here at
SLUG with out even trying and
we'll be the first to tell you it doesn’t
take any talent to do that.

Oh, why couldn’t it have been Marilyn
Manson to go down in that plane

PJ Humpy

Rat Goes
kidz are wearing about made :
me beef chunks all over your aff
baggy pants. (FYI, those
. ;

instead of John Denver? Oh, oooo, why
couldn’t it have been Marilyn

Manson to hang himself instead of
Michael Hutchence? Die Mr.
Manson-Satan-on-Earth, DIE!

Public Enemy Number 2 and so on-
Any band out of England, right
now. Oasis, hate’em. Let the brothers
fight, let them break-up, let them kill
each other, that way we won't
have to squeeze the trigger or hear any
more really bad, whiny music
passing for good music. Blur, Woo-who
yourself, take your bad English
food, along with your bad English
breath and crawl back to the mother
land. The Verve, who needs ‘em? The
Spice Girls, well, they get their own little
section, read on. In the last ten or so
years, good music from England
stopped with two major events. 1) The
Smiths breaking up and 2) When Acid
House music ceased to exist. Since
that time England hasn’t pro-
duced anything worth shit. What
ever happened with our British
lads and lasses during the grunge
era, huh? What about the
second wave of Punk? Where were
they when roll call was being
taken?
That'’s right, no-where, nada, zip-
ole-La! You get the picture.
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England only shows when the
music world goes soft. And right
now the Pillsberry dough boy is
harder than most music collecting
dust on your shelves downstairs
in your pissy little bedroom.

Public Enemy Number 2??
That’s right, the Spice Girls! What
is this whole spice thing? Idon’t
get it, I'm missing it and I'm
telling ya, I feel good! People
with a little bit of foresight are
going to realize that this is one
group you are going to be embar-
rassed as hell that you ever lis-
tened to, in the not to distant
future. I say, Stear Clear!!! I'll tell
you who to cheer for on this ride,
the marketing people behind the
Spice Girls. SIMON FULLER!
Yea, baby. The Spice Girls are
props, just window dressing. The
man behind the curtain pulling
the strings, running the big
machinery, now there’s someone
to look up to. He is selling |
these no-talent chicks to America like a
rope to a drowning man, and you know'
what? For the most part everyone’s buy-
ing!!! Not me brothers and sisters, not
me. Call me Cranky Spice, or for the
educated, Pessimistic Spice. I like my
singers and musicians with real talent,
not fake boobs and nice hair mixed with
bad dance steps! OK, maybe I could
care less about the fake boobs, Ijust
plain like boobs, I don’t care if they are
real or fake. But the singing, emotion,
and talent has got to be real! And that’s
just not happening over there in Spice-
Land! Listen, I want all of you to have a
pleasant Holiday Spice-Season and don’t
forget to control your road rage or else I
just might have to use my home-made
pipe bombs on ya!

—DJ Humpy Rat-Over & Out!

~ Next month...

TEN YEAR
Anniversary

Issue!!



The live music business suffers a
significant drop during December. At least as
far as actual entertainment goes. This is
the time of year when all the retail
music shops roll out their

displays of the

most
pathetic
music
on the
face of the
_Earth. Actually

they began rolling it out
before Halloween. Christmas comes earlier
and earlier to retailers and some idiots
shop for “Christmas” music while the
rest of us are still trying to invent the
“best costume.” December is the month
when all the vacant local talents rent out §
prestigious halls to perform for all the
none musician vacant minds. The retail-
ers survive on the income of a one month
selling season and some musicians sur-
vive the same way. In honor of those
local musicians who have contributed to
the “commercialization” of Christmas by
releasing recordings and scheduling
“concerts” of “Christmas” music here’s
the “SLUG Local Lame Ass Christmas
Concert” rundown. I believe it’s time to
do away with the holiday altogether
because it isn’t about giving anymore,
it’s about selling. Who's selling?

If this issue manages to hit the
street on schedule take your handy
dandy SLUG Magazine to Kingsbury
Hall. Bring matches or a disposable
lighter too. Jon Schmidt, one of the local
“solo piano dudes,” has scheduled his
Jon Schmidt Christmas Concert for the
evening of December 5. He has a highly
impressive CD to push. It is as mind-
numbing and as boring as his three pre-
vious releases. When he begins “playing”
all SLUG readers in attendance are
encouraged to rise as one body, light the
SLUG with matches or a lighter and
shout, “rock on Schmidt. Solo piano gets
me excited.” Yes, the first date to mark in the
St#@@n C*@#y/Fr&”$@n “I'm Too Stupid To
Remember Where I'm Supposed To Be, The
Seven Habits or What I'm Supposed To Do
To Be Successful ” Planner is December 5. It's
“A Jon Schmidt Christmas” at Kingsbury
Hall and apparantely Schmidt has some Jerry
Lee Lewis type of stage behavior to accompa-
ny his “playing,” which he has said is influ-
enced by Mannheim Steamroller /Chip
Davis?C.W. McCall.

Next up is Michael MacLean. He
has only managed one Christmas CD so far,
but he is still out there promoting it with a
series of “concerts.” MacLean has rented out
Cottonwood High School for four nights.
MacLean doesn’t deserve the same treatment
as Schmidt because he is capable of playing
more than “solo” piano. It is expected that

10

other famous names from the
local scene will also appear

on the stage. Full details
g @ aren’t available because

MacLean and
his people aren’t about to send pro-

4

motional material to SLUG Magazine. The
“concert” series is expected to be nearly as
boring as Schmidt’s performance and it lasts
four nights. Woodstock only lasted three.
Who in their right mind wants to pay money
to sit in a high school auditorium with a
crowd of snoring “churchies? Ah, so you
don’t believe they’ll be snoring? Have you
ever entered a wardhouse during a session ?
The dates are December 10, 11, 12 and 13.
Now for the final “local” Christmas
concert. The one, the only, the incredible Kurt
Bestor is scheduled to play five nights at
Abravanel Hall. Kurt Bestor has the selling
part down cold. This man is nothing short of
a marketing genius. When sales drop off on
previous Christmas refeases simply change
the CD title, change the cover art and put
them out on the market again. The vacant
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brains who purchase it will purchase the
exact same CD twice. Their brains are so
addled by thoughts of the naked human bod-
ies BYU prevented them from viewing that
the poor folks don't realize that they’ve heard
the music before. They argue over the
back fence. “Don’t you tell
me Sister Arnold

that

o

Kurt
Bestor has only
released

four

Christmas
CDs. I own
seyen. -f
Well, here
comes
Kurt
Bestor.
Kurt
Bestor will
perform
with a
“full piece
orchestra.”
I'm not
sure what
a “full
piece
orchestra”
is - the
“full piece”
portion of
the
8 description
has me
thinking
& about
those
Binaked bod-
ies again
and “full”
must mean
“queen
sized,” but that’s what the press release said.
I say the SLUG readers need to attend one or
more of Kurt Bestor’s concerts and demon-
strate their East Coast moshing abilities in
the aisles of Abravanel Hall. The report on
Salt Lake City from other parts of the country
is this: they’ll mosh to anything in Salt Lake
City. Go mosh to Kurt Bestor and prove the
out-of-staters right.

Just in case it appeared that this
month’s Lame Ass Concert Previews are all
about Christmas, Jesus” birthday and selling I
have one more. Satan is making his presence
felt early in December. On December 9
Rammstein is playing at the lake. I'll quote
directly from the press release. “In the begin-
ning there was terror. Metal and techno in an
unashamedly seductive mix, from Germany
at that and in a provocative, aesthetically



ambivalent form. Lyricism with
a sledge-hammer, with a dash of
black Romanticism, sexuality,
desire and mania. Muscular,
shining male bodies, unfeigned.”
There’s that BYU reference
again. Here is a bit more. “What
is it about this ensemble from
East Berlin and Schwerin? A
youth phenomenon? Enjoyment
of sadomasochism? A new lust
for the obscurantist? The sound
of social degeneration? The beat
of crisis?” The lord Satan on the
most high, the man responsible
for the birth of the Antichrist
Superstar Marylin Manson and
his mentor David Lynch brought
Rammstein to the attention of
the cloned masses when two
songs from the band were
included on the Lost Highway
soundtrack. “They set every-
thing on fire. Even themselves at
points in their set. I saw them in
Vienna. It was off the hook.”
There you have it. The
selling of Christmas and Satan
all in the same month and all in
Salt Lake City. Don’t you love
this place? KMFD and Sister
Machine Gun are booked on the
same night and at the same
venue as Rammstein. PIG is on

¢

Or you can write us at:

Ng Records
622 Broadway #3R

New York, NY. 10012

tour with KMFDM in other mar-
kets and this is their T-shirt slo-
gan; “Find It, Fuck It, Forget It.”
KMFDM has the new album
with symbols describing the
meaning behind their “cryptic”
initials. Ogre is reportedly tour-
ing with the band. Based on the
presense of En Esch with Ogre
Rammstein might not be the
only band to set a fire. I believe
the last time a fire was set on the
stage at Saltair it was the
Butthole Surfers who did it and
an entire squadron of fire trucks
responded. Expect beats, sonic
texture and the usual “mosh”
pit.

Two other “concerts” of
interest are Tooth and Nail
recording artists Roadside
Monument playing at the
Wrapsody in Provo on
December 10 and Big Ass Truck,
an intense funk type outfit with
a blazing electric guitar and a
turntable artist playing at Liquid
Joe’s on December 17.
December 17 - Big Ass Truck -
Liquid Joe’s

—Orville “The Dead” LaBaron
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Interview by Brent Porter and
Jason Haug.

4/18/97

At 5:15 on Friday April
18th, I get a call from Jason Haug,
informing me that the
Descendents are on in a couple of
hours at Club DV8 in downtown
Salt Lake City. We arrive to find
groups of young punk derelicts
lurking around the front of the
club, much like we did in the
~ eighties. Smokm cigarettes, beg—

deny us
without
are all so
creep do
back of

outside the back door havmg a
coffee and a cigarette. He looks
somewhat familiar, but I hadn’t
seen the Descendents since the
Minneapolis show when the
album Liveage was recorded, and
any All show I had been to, I was

B. Karl, didn’t you grow up in
Salt Lake City?

K. Yeah.

J. When did you guys start the
band?

xggﬁi

K. We didn’t start the
Descendents. Billy Stevenson
started the band in 1978 as a three
piece. Milo Aukerman joined later
in 1980. Somewhere in there Milo
went to college and Bill got into
Black Flag. When they both left

their respective things they just

bettered the Descendents line-up.
That’s where Stephen Egerton
and I came in, we joined the
Descendents and toured like
crazy. We released two live
records and the Descendents All

record. Milo went hack to sche

& bass player
_d we were like

B

local punk rock band called The
Massacre Guys. I also sang for a
band called The Bad Yodelers.

B. That was here in Salt Lake?

K. Yeah, in 1980 or so.

J. So who sang in the Massacre
Guys?

to sc oo. You know stan-

dard shit.

J. So are you in the band All when

they play?

K. Yup.

J. I saw you when you played
here last year at the U of U.

same line-up
xcept for the

ades Apart, is™
favorite band right now. This
band called Zeik, who is going to
be on Epitaph, are also totally
worshipable.

J. What about back in the day?

K. Well, obviously Black Flag was
a big part of our live

ave been playing tog
way or another for about twenty
years, and between me, Billy, and
Stephen, we have been playing
together for eleven years now. So
it’s very close, a very close stitch.
A lot of us are like a distant rela-
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ot a big poli
E seemed like b
of punk ba
out governmer

do do 2 act

being made to feel as if [ am sup:
posed to do anything. Fuck that
So we carved out our own territo
ry of, you know; chick songs
food songs, and this and that. I
think 1t was really cool, it was on¢
its day, now I guess.

and one of the guitar players fron¢
The Massacre Guys, Paul stript
ping ourselves nude in the mid}
dle of a crowded party just for th
freak out effect of having a couplt

of naked guys standing there; and
it got to spread. I remember dis!



ity was just mostly really
d people who didn't fit in
rwhere else. You know, punk
¢ wasn't a formal thing or any-
thing, and it wasn’t a really big
thing either, so you knew
everybody and they were all kind
of screwy. The chicks were more
inclined to get naked, because
they were screwed up.
]. What year was that

ras working at the
d living at the
, and played music, or
0. There wasn't really

where most of the really
s like the Dead
y coming through in721
1 think they kicked it off.
id a number of shows
2, Black Flag; it seemed
ry. _they would be
at here, D.O.A. played
out here a lot A lot of lesser
bands? you know. A lot of the
Boston bands would make it out.
Minor Threat played at a fraterni-
ty at the University of Utah.
J. Fraternity?
K. Yeah, like in 82 or 83, some-

where in there—in the basement W

of a fraternity it was pretty c
Pretty much,

I was really young, like in High

.School, really young!like fifteen. %

There was a club and it was on
the block where, you know where
Wellers Books is on South State
street? there was this little club in
the basement, The "Roxy, and
there was a handful of five or six
punk rock bands that would actu-
ally play at that, this was as early
as 1978. They were a lot older
than us? so it’s their scene at the
time. They had bands like The
Borgs, that were really good, and
a thing called Modern Hygiene.
Two of the guys from Modern
Hygiene, one went on to be in
Prong in New York, Mike
Kirkland and Steve McAllister
“went on to work sound for C.0.C.
They were Utah punk rock guys

that kind of got out They were
earlier than us, you know we
were these fifteen year old guys

sneaking into their shows. Which
we had to do cause in this statt

especially back then; I mean, it
was a little looser—as far as peo- |

ple running things- ~
because there was so few people
into that music you know. The
guy working at the back door of
the Roxy was a fan of the music so
he would be like, kids, well O.K.
J. Was it twenty one and over?

K. Yeah.

]. Did you know the guy at the
door?

K. Yeah, he was one of the scene
of people. Brad who owns

regular  venues |
weren't a thing here. Imean when

Raunch Records in town, is actu-
ally—he’s probably the nucleus
around which all punk rock in
this town has always traditionally
centered. He had his radio show
on KRCL for years and years, it
was on very early—I want to say
‘78 1 might be wrong, it might
have been earlier. But before he
started Raunch in the mid eight-
ies, between his, radio show and
his promotions, and stuff, he’s
done more for this music in this
town than anybody. Were they

the longeet tlme, you
promote shows, like I said,
Indian Center\or in th:s one

what w ’r'gomg on.. -'

B. Did you change your name, or
did you used to go by another
name?

K, No, my name is the'same as it
has always been. Stephen used to
be Steve’O, Steve’O'Reilly. We
went to East High School.

J. What’s the worst thing about
touring?

K. When your vehicle breaks
down, it happens a lot, or if
you're sick on tour. Like when
you get the flu or somethmg like
that.
J. Have yo
cause someone was.smk"
K NO, never. i

J. Have you guys ever been
kicked off the stage? |

K. Nah'We had cops come up on

and basn:ally the pollce
r nking, [well if we stop the
ncert now these kids are going
go nuts and tear the place up,
e can let them finish the three
songs left in their set. They decid-
ed to let us finish. So, we 've never
been thrown off.

B: Lately, have you recorded any-
thing live?

K. We did like seven nights at the
Whiskey in a row before we start-
ed this tour and we recorded all
of those, so there will be a live
video and recording. There will
be a release of that at the end of
the year..
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more agamst unk, rock in thlS.

B. Where was the album Liveage
recorded?

K. Minneapolis, First Avenue.

B. Was that the last show before
you guys broke up?

K. No, the last show of the
Descendents was in someone’s
backyard on a Sunday afternoon
in the Valley. We didn’t do any of
our own songs. We played the
Germs, we played some Agent
Orange and we just kind of basi-
cally quit You know and Milo
quit, and then we started practic-
ing as_All' theinext day. Dave
Sma}ley flew . ouﬁbsﬁi»We were like,

Israel for two yeaﬁvat the time.

E. Dld you meet Jello Biafra?

K Yeah, he’s agood guy He'is cer-
tainly very mtelhgent and often
quite funny. You know that from
his records. He's

records. That's
about punk rock,
pretending to be
than what we are:
Ihavea -point and |
That's the wholeihtng J
]J. The Dead Kem‘tedys used to
have people against them, like the
Nazis’ and people like that. Did
you guys have any enemies like
that?

K. Fuck no. Fuck no. I'm not saying
we were bruisers or anything, but
in our band we've got enough
muscle and solidarity we’ve never
had any_problems. The Nazis’
were losers, that's the whole thing,

they're losers, they
lost thew - De won, live
with it. 2
J. The KKK is still pr nt, even

today. =

K. Of course, it’s everywhere. I fig-

ure that shit i is Only going to end
: has a blood rela-

going to end. The
fucking stupid."T ha
myself you know! Yo
Spanish-Jewish guy. Wh
you have Moorish bloud‘;
African, which is black. So I'm a
Black-]ewish—Spamard with
German, so I've got to hate myself.
(Someone sticks their head out of
the club door and says something
to Karl)

K. Ihave to go in now

J. Thanks a lot.

K. I hope it works for you man.
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“It's nice if you're fourteen years old. I prefer
to listen to Dylan.”

' —George Harrison on Oasis, U2
and the Spice Girls.

“There is no excellent beauty that hath not
some strangeness in proportion,”
—Francis Bacon, Essays: Of Beauty

“The new man will find himself only when
the warfare between the
collectivity and the individual ceases. Then
we shall see the human type in
its fullness and splendor.”

—Henry Miller, Time of the Assassins

LLAMA TAKE YOU HIGHER
COLD AND BOUNCY is the name of the
next High Llamas release, due out late
January ‘98. Sean Hagan's (Stereolab) Llamas
much acclaimed music is known for its crisp
production and PET SOUNDS-level arrange-
ments. Currenty, the group is touring with a
three-piece string section. This new album
relies more on electronic production than live
instrumentation, but I expect no let down.
The High Llamas albums are available on V2
Music (14 E 4th St., 3d Fl., NY NY, 10012). V2
is currently in the process of re-releasing the
‘long lost’ High Llamas album SANTA BAR-
BARA. Formerly only an import, this is the
bridge between the “opera cuts” of GIDEON
GAYE and the stunning 2-CD collection
HAWAIL..

’

THE FINE UNSIGNED
“Unsigned artists and bands of all music gen-
res” have the opportunity for
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recognition in Musician Magazines’s Best
Unsigned Band Competition. Demos accept-
ed into the competition are reviewed by a
panel of music journalists and recording
artists that this year includes Keb” Mo’, Ani
DiFranco, Moby, Art Alexakis (Everclear), Joe
Perry (Aerosmith) and guitarist Eric Johnson.
Twelve semifinalists received Musician cov-
erage and inclusion on a compilation CD.
The ultimate grand prize is a $10,000+
recording and gear package. Info is available
from Musician Magazine/B.U.B., 1515
Broadway, 11th Fl., NY NY, 10036...

COVERED BY DICKIES
The “now totally clean” Dickies are finishing
production on HARES OF THE
DOGS THAT BIT US. This work is complete-
ly cover songs. Expect them to
Dickie-fy Donovan, the Beatles, the Weirdos,
Iron Butterfly and Uriah Heep.
Producing is John X (Rolling Stones, U2).
This release celebrates the bands
twenty years of existence and survival, due
largely to a healthy sense of
humor...

REVIEWS

Element 79
DIG OUT
360 Twist! Records, POB 9367, Denver CO,
80209

Element 79 chooses for their name
an alias for gold. They may never strike it
rich with a gold album, but anyone into clas-
sic garage-psych rock will know they uncov-
ered a nugget here. And, if you have lost
faith inguitar-based music, rejuvenate your-
self here. Current music has fallen in
love with a dense production that shoves
everything into a cluttered mid-range. This
delightfully primitive trio has the bass snap-
ping away in the basement with the drums
and the guitar and voice filling the treble. All
the notes are necessary and framed in a
smashing delivery. I vote Element 79
five Krugerands.

Unsteady
DOUBLE OR NOTHING
Asian Man Records
The bedrock is ska, the melodies are
jazz and the color is Las Vegas Strip. I, for
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some reasons, have had two
music heads grossly simplify ska
in the last two days by telling me
“it is all in the guitar.” How
wrong they are! We are very
accustomed to guitar lead music.
Ska, like its subtropical

cousin reggae, is usually effected
with the aid of a guitar but the
lead is taken over by another
instrument. In the case of reggae
bass, in ska the horn(s). Unsteady -
gives us long, eloquent, fluid and
fluent lines from, usually, trumpet,
Flugelhorn or sax. Helping out is a cavalcade
of brass as varied and interesting as the char-
acters you meet on a Saturday stroll down
the neon strip.

Dexter Gordon
DADDY PLAYS THE HORN
Bethlehem jazz/Bethlehem Music Co.
American saxophone master Dexter
Gordon came to us from the tutelage of
Lionel Hampton. Gordon gives us an intrigu-
ing dialect of smooth bop that will guarantee
his name will not soon be forgotten. He
stretches out cohesive, long lines of melody
buttressed by pianist Kenny Drew. The
in-depth lyrical explorations vary from over
four minutes to over nine minutes on the six-
track foray. It is amazing to think this 1955
(predating by at least five years his well-
known Blue Note recordings) recording came
between two drug-related prison sentences
(52-4 and 56-60). A truly beautiful exposition
at the eye of the storm.

Sun-Ra & His Myth-Science Arkestra
Angels And Demons At Play/ The Nubians
Of Plutonia
Evidence

Sun-Ra’s creations veer sharply
from jazz to big bang to space flight. It’s
worth the trip. A funky astral experience.
Hearing this two-for-one CD reissue it is no
wonder that Sun-Ra’s free jazz left a mark
indelible as Miles Davis’ on the face of music.
Both albums were among the hundred or so
self-produced albums originally released on
Sun-Ra’s El Saturn Research label.
Recordings were made for these two albums
in the late 50s and released sometime in the
60s. Allegedly the information on personnel,
recording sessions, etc. here is corrected from
errors that appeared on the 1974 Impulse
reissues. Sun-Ra’s greatest strength evi-
denced on these two albums is sudden, unex-
pected koan leaps of musical style and deliv-
ery that are transporting, not challenging. All
bolstered by engaging percussion and
lyrical horn solos. A handsome booklet
touches on Sun-Ra'’s career and the
history of these recordings.



B.EE
Music For Listening To
Caroline

Caroline is reissuing early 80s dance
music. Among the results for me is that I
found out Human League is not as good as [
remember. Culture Club is a bit better than I
remember, but not good enough. There have
also been some discoveries. For instance,
B.EF. B.E.E is the duo of Ian Craig Marsh
and Maryn Ware also known as two-thirds of
Heaven 17. These two managed to get out of
Human League just before they grabbed
some fame. The Human League connection is
readily apparent in the melody line of the
opening track, “Groove Thang.” The song
went on to greater fame as Heaven 17’s “(We
Don’t Need this) Fascist Groove Thang.”
After, that B.E.E. launches into surprisingly
contemporary sounding electronic composi-
tions. This interesting collection of moody
synth pieces and funky electro-rock includes
the four non-duplicate tracks off B.E.F.’s
previously unavailable 1980 cassette
release MUSIC FOR STOWAWAYS.

Leila Josefowicz
Violin For Anne Rice
Phillips

Josefowicz’ performance of Camille
Saint-Saenz and a treatment of Sting’s “Moon
Over Bourbon Street” and more seem hardly
worth calling her a “virtuoso.” However,
starting with Carmen Fantasy arranged by
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East Los Presents

NOFX ‘so Long And
Thanks For All the Shoes

Pablo De Sarasate and moving on into
Tchaikovsky’s Violin Concerto in D (The
performance of which inspired authoress’
Anne Rice toward her recent work Violin) we
see that Josefowicz is of peerless technical
proficiency. Besides being simply amazing for
a woman of her tender age, it is a harbinger
of a stellar career to come. However, Leila
has no passion, soul or personality in her
execution. This will come. She does have
youth and good looks and this will serve to
market her as she matures. Listening to the
disc and reading Violin I can see it is these
physical attributes combined with raw

(and I mean raw) talent that Anne Rice
admires so much. She in her maturity, lacks
it. Rice tackles with these shortcomings and
imperfections in her novel. When Leila
begins her personal struggles, we will see
significant development in the nineteen-year
old artist.

The Saints
(I'M) STRANDED
Amsterdamned/Triple X Records
The Saints
ETERNALLY YOURS
Amsierdamned/Triple X Records

Titled after a true punk anthem, this
re-release of (I'M) STRANDED (and the
horn-dressed ETERNALLY YOURS on the
same label) contains such hardhitting punk
‘hits’ as “Messin’ With The Kid” and
“Demolition Girl.” This is definitive ‘77 punk

° Pennywise
Full Circle

Millencolin
For Monkeys

The Cramps

Dwarves ,Are Young
Big Beat From Badsville

And Good Looking

*

material that actually came out in ‘77.
Original frontman Chris Bailey contributes
liner notes to the reissue package. These
snotty kids from Australia are the connection

" between Pretty Things and Rocket From The

Crypt. Bonus tracks on (I'M) STRANDED
find The Saints mutilating “Lipstick On Your
Collar” and “River Deep Mountain High.” It
is interesting to note the difference in the
much smoother, more crafted style

of ETERNALLY YOURS. It nearly could be
the work of another band. In no way repre-
sentative of The Saints “selling out,” I like to
think of this as two, separate musical visions
each uniquely alive and individually
conceived.

Hoven Droven
Groove
Northside

Hoven Droven can be roughly trans-
lated from the Swedish as “Helter
Skelter.” On their “Kottploska” (“Meat
Polska) I half expect them to launch
in the song of the same name. Hoven defi-
nitely possesses unadulterated furor in an
uncompromising mix of Scandinavian, folk
melodies, attacks by whole squadrons of
horns and the occasional breather of a blues
or a ballad. Look into the growling face of
progressive folk music from the Land of the
Midnight Sun.

JOY K

The Joykiller
Three

Voodoo Glow Skulls
Baile De Los Locos

H20
Thicker Than Water

Pulley
60 Cycle Hum

Jﬁ

The Bouncing Souls
SelfTitled

Down by Law
Last Of The Sharpshooters



Fred Mcdowell
The First Recordings
Rounder

“Mississippi” Fred McDowell
deserves new attention since his protege
Bonnie Raitt has come into her own in recent
years as well. His emotion and ability to con-
nect with the listener through these nearly
forty-year old Alan Lomax recordings are
supernatural. This is the real, rural nitty-grit-
ty from a legendary singer-songwriter who
didn’t pick up a guitar until he was thirty-six.
(There is hope for this twenty-seven year old
who rarely picks up his guitar!) The passion-
ate, skilled artist is brought back to life (he
passed away in 1972) through biographical
liner notes and lyrics. Songs include “Going
Down The River,” “61 Highway,” “Shake ‘Em
On Down” and “Good Morning Little
Schoolgirl.” Ten of the tracks are newly
issued and include appearances by Sidney
Carter, Rose Hemphill, Anne Mae McDowell
and James Shorty. An important and moving
document of country blues.

Tweezer
How To Live In A Day Of Moral Chaos
Shoestring

Tweezer’s suggestion to survive in &
“day of moral chaos” involved incorporating
some of that pandemonium into yourself. At
least they throw a good deal of bedlam into
their music. Tweezer is never more than a
few bars away from ‘rocking out, ’ but its not

a place they call home. The underlying
current is one of a good-natured joke and

that is a big part of why they succeed so well.

Press in the southeast has long noted the
band for their seven-inches and catastrophic
stage show. Decadent noise rock that knows
what it can get away with.

Pig
Wrecked
Wax Trax Records
Kmfdm
(Icon Album)
Wax Trax Records

These both are good industrial
albums. It is interesting to compare them to
see what basic elements brought together
make a decent recording in this genre. It is
very simple, actually, just deconstructed
heavy metal guitar and a disco-core beat are
all it takes, along with sneered and tortured
vocals. Coming out of the gate, KMFDM is a
pedigree courser. Their album is consistent,
full of solid arrangements and punctuated by
lyrics in German, probably the best language
for this type of music. On the first few tracks,
though, Pig is ripping horseflesh from
KMFDM'’s bloody flank with its warthog
tusks. They just sound like they mean that
much more. (Can you hear this? I have them
cued up and playing simultaneously). The
old battlehorse comes through in the end,
because of its even gait. Pig descends into
quaint moralizing (“two blacks don’t make a

EA/O CovEr Ever
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white”) which, while touching on valid and
important points, is out of place in what
should be a soundtrack a rutting club scene
or bring-your-own-bondage-toys party.
Toward the end of their disc, Pig just loses
their intent and sound like they are pontifi-
cating over music that has lost its muscle. It’s
also funny to think that both bands probably
see themselves as ruthlessly outside of the
mainstream, but the eleven-year old KMFDM
came through with a better, more solid album
largely because of their cool, collected confi-
dence within the ‘tradition’ they themselves
helped create. They also have more friends.
Even Pig’s Raymonf Watts helps along with
colleagues Ogre (Skinny Puppy), William
Rieflin (Ministry, RevCo) and more. In fact,
Watts is probably the apple in the mouth of
Pig. He has on his resume Foetus, Psychic TV
and Einsterzende Neubaten. He even pro-
duced the KMFDM debut WHAT DO YOU
KNOW DEUTSCHLAND? So, Pig is no
upstart. Watts has used the name to release
albums since the 80s. KMFDM just shows a
more coherent vision.

Iggy Pop & James Williamson
Kill City /
Iggy & The Stooges
California Bleeding
Bomp!
James Williamson’s guitar playing
through this production and these
compositions reminds me very much of the

s




guitar work of Dick Wagner and Steve
“Deacon” Hunter after filtering through Lou
Reed and Alice Cooper. The total sound of
this first post-Stooges Iggy album is very
complete in arrangement, thanks to the tight
rthythm section of the Sales brothers and
John Hardin on saxophone. This is not an
Iggy Pop pop-rock album, however, all the
playing is economical. Through it all, Iggy
remains very Iggy in the midst of one of his
life’s most chaotic periods. Indeed, like
Cooper’s FROM THE INSIDE period, Pop
spent a good heap of time getting straight at
UCLA's Neuropsychiatric Institute. Excellent
liner notes by Tim Stegall (Alternative Press)
and Greg Shaw but the album’s pandemoni-
ous birth in perspective. Many, including
Iggy, lambasted the album initially. [ have to
agree with the 90s Pop and say this is one of
the strongest albums he has put out. I give
KILL CITY four and a half “Consolation
Prizes.”
Before KILL CITY and post record-
ing in England for RAW POWER was a
string of gigs in LA at the Whisky a-go-go
and San Fran’. Most of these tracks are previ-
ously unreleased in any form. The bootleg
sound quality leaves much to be desired but,
hey, this is The Stooges. The last two tracks
from the first of nights at the Whisky, includ-
ing the first-ever performance of “She
Creatures of Hollywood Hills,” has the best
differentiation between the instruments. This
is an excellent look at the rock machine The
Stooges has become closer to their dissolu-
tion than even RAW POWER exhibits. The
Stooges were a big block street chariot too
out-of-control on the self-destruction high-
way to stay in one piece. Featured are
“Search & Destroy,” “Open Up & Bleed,”
“Johanna” a blistering “Wet My Bed” and
“Heavy Liquid/New Orleans.” Among the
tracks Iggy himself lets us into his desperate
mindset of the time through, I believe, period
interviews. Several pictures from the Whisky
~and Rodney’s English Disco show us the
bloody and near naked rock ‘n’ roll animal
Iggy was. Also in this package of live record-
ings from three different appearances are
telling liner notes from Frank Meyer
(Streetwalkin’ Cheetah) and Denim
Delinquent fanzine editor of the time Jim
Parrett. A rock and roll immolation.

Frigg-A-Go-Go
The Penetrating Sounds Of...
360 Twist!

Vindictive in the wake of failed rela-
tionships, the Friggsters vent in an organ-
fueled frenzy. True to the 60s garage-rock and

meanly intent exploring the subtle difference -

between “bad” and “evil.” The use of organ,
two guitars on these sort of recordings often
result in crowded bass lines and conflicting
melody lines. Frigg A-Go-Go deserve much
respect for their effective and utilitarian
arrangements and effective production.

Judi Bari >
Who Bombed Judi Bari?
Alternative Tentacles

Being one resistant to radical
change, I never gave much thought to the
Earth Firstlers and the thought of them spik-
ing trees and laying down in front of trucks.
However, even without trying I can not help
but to have read of the government spon-
sored terrorism called COINTELPRO and
noted the asscciation of CONINTELPRO FBI
man Richard Held with the Bari bombing
case. Shades of a conspiracy, to say the very
least. This collection of “spoken word”
(recorded speech, really) and music marks
Ms. Bari as a highly eloquent and spirited
individual who has a more realistic and
farseeing grasp of the environmentalist
movement than most of its supporters and
detractors. It makes an instructive chapter in
a continuing CONINTELPRO legacy of gov-
ernment attacks on AIM, the Black Panthers,
etc. The encyclopedic liner notes even
include a glossary. To paraphrase a famous
quote, in the fight between you and the U.S.
government, put your money on the govern-
ment. I must admire those that fight skillfully
and intelligently against entrenched and
more mighty evil.

My Dad Is Dead

Everyone Wants The Honey But Not The
Sting

Emperor Jones

MDID proves their title through
bypassing tuneful, clear melodies but
provided full-force lyrics to remind us of the
pain we felt and caused. Provocateur Mark
Edwards vows, “I'm tired of singing songs
about break ups, I promise this is my last
one.” Well, I can’t imagine MDID any other
way. Check it out,

“Fate turned from friend to a cruel mas-
ter today a discipline dealer and loan shark to col-
lect his pay fate her tongue in my direction as she
skipped away I got caught loitering too long on a
sunny day.”

This is from “Lesson #1” and I
could have chosen nearly any one of the
eleven tracks. This CD comes in an impres-
sive tri-fold digipack and contains the latest
works of the one of the most impressive
underground lyricists. I recently saw MDID
play live in Philadelphia. The instrumental
opener was the best song of the set. The rest,
good rock with great lyrics. I ghink it is
too taxing on the front man Mark Edwards to
sing and play guitar simultaneously. He is
not the most expressive vocalist, as it is, and
this seems to erode his confidence. We are
left with the unfortunate situation of a better
than average lyricist in an average rock band.

-~SLUG..

The Residents

‘Present The Third Reich ‘n Roll

East Side Digital
The Residents
Fingerprince
East Side Digital

Celebrating twenty-five years of the
bizarre and the cutting, ESD is re-releasing
seven classic Residents titles. All contain new
package graphics and a resurrection in 20-bit
remastering. Besides the two mentioned
there is MEET THE RESIDENTS, NOT
AVAILABLE, DUCK STAB, ESKIMO and
THE COMMERCIAL ALBUM. The version
here of FINGERPRINCE contains the album
of that title and BABYFINGER on one CD.
This is not just to take advantage of the
greater room afforded in CD technology but
to join an entire Residents composition for-
merly put asunder by the limits of LPs. The
song “Tourniquet of Roses” was to be the
title track of a three-sided LP release that was
cut back to a single slab. BABYFINGERS was
a way to get the material cut out a form of
life. A clever stitching of Art of Noise-like
electronica with Americana sounds (banjo-ish
guitar on “You yesyesyes” and vintage piano
sounds, etc.) make for a juxtaposition of
musical jubilance with mummifying technol-
ogy. Man may see himself king of this land,
but he is really just a pauperish finger on the
greater body of progress.

On THIRD REICH ‘N ROLL The
Residents do not battle the fascism of pop
music but seem to attempt exorcism of its
damning spirit. I enjoy everything from
noise-rock to gamelan odysseys but must
smile at the recognition of a tired oldie and
incorporate its easy beat into my day. The
Residents meet the same friendly tyranny of
pop and stab it with their steely knives, but
they just can’t kill the beast.

The Brian Jonestown Massacre
Give It Back!
P & G Tangible Records/Bomp!

BJM'’ sixth album is a definite return
to the drone and roll formula that makes
METHADRONE my favorite album of theirs.
Their 60s psychedelic pop combines classic
Eastern stylings (sitar sounds on “Super-
Sonic”) and Love-like sensibility (“This Is
Why You Love Me,” for instance). Exquisite
and beauteous, I give this BJM release five
paisley falafels.

Vasen / Spirit / Northside
Vasen / Whirled / Northside :
Lively percussion and hyper-folk
instrumentation characterize this intriguing
quartet. The melodies on WHIRLED are
stretched and explored by the fascinating
interplay of viola, 12-string guitar and nyck-
elharpa, which is a chromatically keyed
Swedish fiddle. Appearances also made by
fiddle, Swedish bouzouki, cello and more. As
with seemingly all of the Northside releases
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the common theme is energetic delivery,
clever arrangement, a sense of humor and a
singular ability to contemporize folk instru-
mentation and themes. The earlier SPIRIT is
given to greater flight because of the absence
of the absence of percussion. Since this
release, percussionist Andre Ferrari joined
and appears on WHIRLED. SPIRIT is a com-
pilation covering six years of Vasen’s devel-
opment and exhibits a more traditional fid-
dle-led sound. Together these two recordings
merit seven bows rosined of the antlers

of rutting reindeer.

Suicidal Tendencies
Prime Cuts / Epic

ST’s two most recognizable anthems
“Institutionalized” and “I Saw Your
Mommy” are combined here with Suicidal’s
later development into the nations best
metal-punk-funk band. Compiled is material
from 1984-1997 off five albums for this fif-
teen-track slab. “Join The New Army” and
“Go Skate (Possessed To Skate ‘97)” are re-
recorded and arranged from their original
1987 versions. Two new songs appear here.
“Feeding The Addiction” is a funk metal
assault on the crack beast. The newly created
closer, “How Will I Laugh Tomgrrow” ties in
the line “when I can’t even smile today” to
show that after all these years, ST is still sui-
cidal for life. The only oversight I see hear is
leaving out “Trip To The Brain,” probably
their best song of the last ten years.

I997 Best of Utah (S.L. Weekly)
caln463. 6960 f0| appomtment

The Dinner Is Ruined
(Elevator Music) For Non-Claustrophobic
People
Sonic Unyon

This “slab” starts with a safe-sound-
ing Residents-like opening. Mere musical
manipulation is not what we are in for,
though. TDIR serves up a heaping plate of
sound experimentation, where normal and
dangerous sounds are captured live in their
normal environments and ensconced in an
aluminum zoo for our entertainment. The
results are stunning, bracing and altogether
splendid. (ELEVATOR MUSIC) invites to a
floor raggedly bounded with scraps of music,
a few bars and the detritus of a society that
never shuts up. Check on in.

The Maytals
Never Grow Old
Heartbeat

The Hearbeat CD reissue of NEVER
GROW OLD preserves the original LP art-
work and gives a glimpse to the origins of
ska music. The genre known then as the
“new style, a new Spiritual ‘SKA BEAT"”
announces the original liner notes. Ska patri-
archs the “Ska Talites” back The Maytalls, but
this is till primarily a vocal album. Only in
the rare pocket does a saxophone make a
plain appearance. In fact, it would not be far
from the truth to call this a gospel-ska album.
Like many blues and jazz vocalists, main
Maytal Frederick “Toots’ Hibbert found that

DC COMICS

revival sound worked great imitated and
quoted on crowds. Four bonus tracks are
added to the album’s original twelve.
Though recorded mono in1962 and 1963, The
Maytals still can warm a room through two
speakers.

READING MATERIAL

William S. Burroughs
Ali’s Smile - Naked Scientology
Expanded Media Editons/AK Press

This is a compact German-English
edition of Burroughs reprints on
Scientology. Included, as a sort of end cap, is
a short story (Ali’s Smile) that contains a
Scientologist. It seems that Burroughs devel-
oped an interest in Scientology, particularly
in that potential polygraph and more, the
E-Meter. Big Bill repaired to St. Hill to under-
take the course. Somewhere along the line
Burroughs and Scientology fell out of love for
each other and Burroughs left the paranoid
organization under “Condition of Treason.”
In the magazines a volley goes back and
forth between William and Hubbard’s
disciples. Burroughs’ deceptive mind tries to
sort the good from the bad in the organiza-
tion and circles the wagons. Mostly
Burroughs part of the exchange is examined
as published in the Los Angeles Free Press,
The East Village Other, Rolling Stone and cor-
respondence 1970-1972. Ali’s Smile makes for
an accurate portrayal of tangling with an

A wsmnary Journcy
into the dark soul

of a nation.

wrilten by STEVE DARNALL illsstrated by ALEX ROSS
TWO PRESTIGE-FORMAT ISSUES COMING IN NOVEMBER

DR. VOLTS COMICS
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ornery dragon that may have
hold a bit of worthwhile treasure
in its lair. Is the effort worth it?

RALPH
Ralph Alfonso, Box 505, 1288
Broughton St., Vancouver, BC,
V6G 2B5, Canada
ralpha6982@aol.com

Ralph takes time away
from his busy schedule to share
book, zine and music reviews
and some of his poetry. Alfonso
is a hardworking, and apparent-
ly talented, freelance graphics

artist. I say “apparently” because’

I have not seen his CD covers,
though everyone from The
Paperboys to Loverboy has seen
fit to hire him.

U Write
Karen Braun, POB 7697,
Torrance, CA, 90504

Mostly free pen pal
adds, with some pictures thrown
in. Just send your name,
address, music faves and other
data and, since you’re not incar-
cerated (citing “city protection
laws”) Karen runs it. If you want
a pen pal to talk music with,
you'll find one or three in here.
Concert photos in this issue
are all reggae acts.

ARA News
Anti-Racist Action, POB 82097,
Columbus, OH, 43202
ara@coil.com

This newsletter is one
print arm of an organization that
keeps close tabs on the neo-nazi
movement today and through
history. I met one of the Detroit
organizers in a bar. I thought I
new some names because I hap-
pened to have attended High
School with some of the local
Hitlerist figures. He knew not

SLUG is on the web
www.slugmag.com

only them, but names I had for-
gotten, what they were doing
now and where they got their
money. This issues recounts the
Oklahoma City bombing and
puts it into the context of an
uninterrupted series of racist
and reactionary violence
through event synopses from
Oct. ‘96 to Apr. ‘97. Newspaper
clippings on similar stories from
around the world fill the bulk of
the mag, along with an article
about David Duke speaking at a
Lithuanian hall in Cleveland.
Plenty of contact info, too, so
you can reach the ARA

chapter nearest you.

Zine & Comic Catalog
Small Publishers Co-Op, 2579
Clematis St., Sarasota, FL, 34239
spcoop@netline.net

In what looks like pub-
lisher-written reviews, you get
to read the description of a mag-
azine, see the cover artwork and
then order direct from the pub-
lisher a copy. The co-op also
offers discounted printing to its
zinester members. From horror
to arts & letters to and solo sex
publications are represented.

Latin Beat Magazine
15900 Crenshaw Blvd. #1-223,
Gardena, CA, 90249

The entire Latin pop
world is tracked in this glossy
publication. Some articles are in

. English, some in Spanish. This

issue covers recent festivals,
Virgin marketing of Latin music
and some contemporary groups.

HOT NEW
STUFF!

THE DONNAS

AMERICAN TEENAGE

ROGK ‘N° ROLL MACHINE
AVAILABLE JAN 25 ON CD & LP

LOOKOUT! RECORDS
P.0.BOX 11374

BERKELEY CA 94712.2374
www.lookoutrecords.com - 7%
MAILORDER HOTLINE: 510- 883 6971

LOOKOUT!
RECORDS
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. SLUG: Are you or are you
not the anti-Christ of music, trying to
usher in the kingdom of the Devil,
known better by his other names: Old
Scratch, Prince of Darkness, John Tesh,
Yanni?

KB: You caught me. I've been found
out.

SLUG: So that’s a yes then?

KB: Yeah sure. If it sells albums.
SLUG: You told me that you read
SLUG every now and then to see
what's going on in the other world of
music, but it bothers you because
you're always getting slammed and
compared to the likes of the very evil
John Tesh. Is this comparison unfair?
KB: I think it’s probably narrow mind-
ed. Kinda short sighted. Id be sur-
prised if allot of people who compare
me to some of those folks even listen to
music. I say that because knowing
what I know about music and knowing
what it takes to write some of the music
that I write. Iknow it’s got a little something
deeper in there than say Tesh does. Cause I slam
Tesh too. And I do so because I feel like there is a
lack of sincerity. I'm a fan of any kind of music
that is sincere. I have a problem with people
who are out there writing music trying to follow
the next guy, that are saying, “What can we do to
make money. Who's big right now? We'll sound
like Phish. We'll sound like this person or that
person.” They end up just chasing and it ends
up being an insincere effort.

SLUG: So when you're writing music, what is it
that you're going after, if you're not going after a
certain style?

KB: If I were going after $bucks$ I would be
writing a different style of music that’s for sure.
I'm in a genre that’s not a big money making
thing. At X-mas time people will say, “Now wait
a minute. You've got six shows and twenty-dol
lar tickets. You must be making money.” We do
OXK,, but my genre of music is really more about
what turns me on. What I'm all about is, I feel
there is an appropriate style of music that needs
to address certain emotions. Some radio friendly
type stuff for me is more like ear candy. Which is
ironic, cause I think that some of your readers
would listen to my music and say well, “If that's
-+ ear candy, then Bestor’s music is ‘ear divinity’ or
‘cotton candy’. But what I'm trying to do is cap-
ture certain feelings and emotions that I don’t
feel you could get by turning on your typical top
40 stations and your readers would probably
agree with me. AC stuff, top 40, even the stuff on
the BREEZE. I have a hard time listening to that
stuff.

SLUG: Don't youget airtime on the BREEZE?
KB: Not much. Ijust did an interview with
them today, but I don't get allot of play on there
because my music, at least some of the later
albums like ‘Sketches’, and ‘Innovators’, draw to
much attention to themselves. They don't just
float along behind your business typing. It’s not
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air pudding. My music has counterpoint. It has
some influences from other countries. It has clas-
sical influences. In fact a guy came up to me just
the other day and said “I really like your album,
but that one song, I can't play it in my doctors
office. Cause everytime the song comes on peo-
ple pay to much attention to it.”

SLUG: You're very aware of some of the stereo
types that are placed on you. Are any of them
justified and do you think that maybe because of
these stereo types you're pigeonholed into play-
ing on one side of the fence, where some people
won't even give you a chance, sort of like Gary
Coleman as Armnold Drummin’

KB: Sure. I think I am stereotyped. I think I
earned that stereotype to some degree. It just
depends on where you're coming from. I know
that there are certain people in the academic
world that look at my music and say “Hey,
you're making money with your music. You're a
prostitute.” OK. IguessIam. Based on their
rules I'm guilty. Other people might say, “You
know, your music is just so sweet and there’s no
dissonance” or “There’s no edge to it.” And so
I'm guilty by their rules. But the rules that I live
by I feel comfortable with. Iknow it’s impossible
to please everybody. So I start by pleasing
myself. And I don't think John Tesh is going to
read SLUG anytime soon, but I would say that
John Tesh probably starts by pleasing other peo-
ple first. At least that's my impression when I lis-
ten to his music and when I watch his concerts
on TV. I get the sense that someone like that is
more concerned about pleasing other people.
My first X-mas album, I went to a record compa-
ny I was with at the time, and said, “I want to do
a Christmas album.” This was when no one had
really done a x-mas album. So it wasn't known
if that was successful or not. They said, “That’s a
dumb idea. It's a bad time of year. You'll sell
stuff in only a 2 or 3 week window of opportuni-

ty
~SLUG..

SLUG: That repeats itself every year.
KB: Well you're thinking like me.
They were thinking “We only have
that small of a window of opportuni-
ty, why don’t you do something that
can sell all year long?” But I thought
it was a great idea and once again I
went with my own feelings. I
thought “I like Christmas. I like the
way it makes me feel. That’s where
people seem to forget all their stereo-
types and we all like the same sort of
Christmas stuff.” And I wanted to
capture that in music. That’s an
example of going against what com-
mon sense everyone was telling me. I
just went with my gut-stink. I have
not let allot of grass grow under my
feet. Sam Cardin and I did an album
together called ‘Innovators’. That is
an album that doesn’t follow any kind
of rules.

SLUG: Tell the truth now. Isn’t Sam
Cardin just a bastard to work with?
You can tell the truth because nobody
reads SLUG. Especially Sam Cardin.

KB: I know Sam reads it. Sam Cardin is proba-
bly the only person that I've been able to work
with like that. We have worked together since
‘82. He's great.

SLUG: Isn't he kind of like the ball hog in the
big game though?

KB: Iwish I could give you some dirt, but. No
he would probably think I was the ball hog to be
real honest. I've always been more of a show-
man in our partnership. And I've always been
the one who has probably promoted myself.
When you're in a team, sometimes that’s a little
tough. So I would imagine he would be more
irritated with me than I would be with him. And
right now, I'm probably known a little more in
general public than he is. Although, he’s known
in the industry. So whenever we would go out,
people would want autographs from me and not
from him. That’s a little irritating I think. But he
doesn'’t care about that kind of stuff.

SLUG: Your music seems really moody to me.
Not in an angst sort of way whatsoever, but
more like accents to something like a film.
Setting a mood to something else that is happen-
ing. Do you see it like that or are your songs
meant to stand-alone?

KB: Well I like to believe the songs stand on
their own, but the reason you feel that way is
because the way I think about my songs is just
that way. I write music for films for a living, so I
tend to think things that way. I have a hard time
just sitting down and writing notes, or writing
sounds, unless those sounds represent some-
thing. So even if I don't have a visual image in
mind, I have to create one. On all my albums is
what you call programmatic music. It’s not
absolute music, which is music that doesn't try to
say pictures.  It's programmatic, which is music
that’s supposed to paint pictures. Whether
they’re pictures that T want you to see or not.
And that’s not an accident. I choose to live in



that world because I have a hard time writing
note after note after note. And I'm drawn to
other kinds of music like that. Ilike classical. I'm
drawn to singer songwriters. Shawn Colvin,
Mark Cohn, type. because they paint pictures
with their words. I like the Dave Mathews
Band, Phish, the Red Hot Chili Peppers, I like...
SLUG: Pantera?

KB: Not quite. Not Helmet. or...

SLUG: Butthole Surfers?

KB: No. Actually I like things that have some-
thing different. I enjoyed Nirvana because they
had such a different sound. Ilike Red Hot Chili
Peppers. I mean I definitely come from a differ-
ent lifestyle than they do, and I usually wear a lit-
tle bit more than a sock, but I appreciate the fact
that [ think they are sincere with their music. I'm
not the hippest guy on the block, but my record
collection does not represent the greatest top 40
stuff in the world. .

SLUG: In all honesty, do you have any Yanni or
John Tesh albums in your personal CD collec-
tion?

KB: I have absolutely none of those. In all hon-
esty, | have none.

SLUG: Does your wife?

KB: My wife and I share common tastes. In fact,
Ithink people would be surprised that I have no
New Age type music. I listen to world music.

the actual African pigmy sound. I don’t buy
some guy with a synthesizer making sounds like
that. I love the real thing. My record collection
would consist of movie soundtracks, classical
music from A to Z, funk from the seventies, I

love Tower of Power. I love Confunksion,
Parliament, all that kind of stuff.

SLUG: Did you go see George Clinton when he
came recently?

KB: I would love that stuff. Ididn’t enjoy
watching them that much. It was a little distract-
ing. Tjust enjoy funky bass lines. Anything

that’s sincere. I don'’t like pop country music
much. And I'm not a big Tammy Wynette style
fan. I don't like that real twangy, fingers against
the chalkboard voice stuff.

SLUG: That's really funny, because when [ was
interviewing her, she said she hates you too.

KB: I never got into any of the glam rock stuff.
Even today there are versions of what I would
call glam rock. I think what’s happened with
Marilyn Manson right now is the same thing that
happened to glam rock. I watched his latest
video on MTV the other day. He’s not as unique
anymore. When he first came out he was kind of
fresh. Now he’s trying to propagate this image
he’s got and he’s redoing himself a little bit.

Then everybody else starts dressing like him and
the whole Goth world is holding on to him and
saying “Listen we love this. This is great.” And
he's going to get bored with himself and proba-
bly end up shaving his hair and go on a Mormon
mission or something.

SLUG: Rumor has it that he’s going to get some
ribs removed. Did you hear that one?

KB: What? Ribs removed?

SLUG: Yeah, so he can ???? more easy.

KB: Oh 1 see.

SLUG: So he can be a little more limber with
himself.

KB: I understand. In fact uh, boy that would be
tough.

SLUG: Yeah, that would be one hell of a feet.
KB: Itry and listen to all that stuff. I really do.
When I listen to the early stuff by Marilyn

.Manson, I felt like he was trying to do some real-

ly musically interesting things. Lately, the couple
of new things that I've heard, I don't sense that
same kind of freshness. And he'll try to out do
himself. Pretty soon when everyone starts to
look like him, then he’s got to out do himself. It's
kind of like the Madonna thing.

SLUG: More marketing than music.

KB: So he removes ribs and he can do himself.
Then what do you do after that?

SLUG: That's a hard one to top all right.

KB: Well it is. For me that's kind of a dead end
road. It gets away from the music. Now I don’t
share that kind of lifestyle. I'm from Utah valley
for heaven'’s sake. I can sit back and say, “I'm
never going to do that. But if he’s sincere about
it and he’s really trying to say something from
the heart, I'll respect his right to do that.” But
then when he starts manipulating the media and
playing those games, he’s no better than John
Tesh.

SLUG: What would be the one thing that would
surpris¢ everyone about Kurt Bestor. Besides the
indecent exposure charges?

KB: Those are pretty well public by now. Um, I
think the stereo type of what I am based on what
people think my music is. I think people would

SLUG: Barry Manilow syndrome.

KB: I actually know him. I was doing a Las
Vegas show for Mary Hart of Entertainment
Tonight.

SLUG: That's when you met John Tesh too.
KB: That's exactly when I met John Tesh. But I
had to do an arrangement of ‘Smokin’ by Boston,
for Mary Hart to sing. And played by horns.
SLUG: Did she choose that?

KB: Well, I didn’t choose it. I didn’t want to take
a song that I grew up on and give it to Mary
Hart. She’s a sweet lady, but she sounds like
Julie Andrews when she sings. It wasn't very
good.

SLUG: Just keep on toking.

KB: That's right. I don’t even know if she
changed the words or not. It was really funny.
She got slammed and criticized. But uh, now
where was I going with this. You got me off the
track.. Sometimes my fans say, “How come you
did that album? It’s totally different from what
we expected. It’s because I can’t repeat myself
over and over again. I did a classical piece for
the Utah Symphony and the Utah Symphony
Choir with Terry Tempest Williams.

SLUG: Yeah, the girl that played that kid on the
Cosby show.

KB: Nice try. She’s an award winning environ-
mental writer. She’s from Utah, but she’s world-
renowned. She and I did something together
about Mt. Timpanogos. I'm going to put it on a
CD and my fans are going to expect the same
thing they heard last time, and it will be totally
different. Luckily I've got listeners. that are will-

be surprised that I know
allot about allot of things.
That I'm not just stuck in
one New Age zone. It
would surprise people to
find out that I don’t have
any of that kind of music
in my library.

SLUG: It surprised me.
KB: In record stores,
record people have a hard
time sticking me places. I
go in the New Age cate-
gory because that's just
where you put it. I've got
music on my albums that
sound like it should go in
the soundtrack area. I've
got other music that's like
classical. There’s a song
on the sketches album
that's basically a classical
piece that classical radio
stations are playing.
Those people hate New
Age just as much as other
people. So, I think people
will be surprised that I'm
not just a one trick pony.
But that's hard for me to
put that out there because
the records are out in
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ing to follow me on the journey I take.
SLUG: Speaking of your fans, the last
time we talked you mentioned that you
wished that the crowds you attract for
your live shows would loosen up a little
and maybe form a mosh pit. I know
they’re the most conservative people on
the planet. Has anything out of the ordi-
nary happened while you were playing
live? Has any women ever thrown
panties or bras at you on stage?

KB: No. In Utah County I don't think
they have those anyway.

SLUG: But you've done a national tour
haven’t you?

KB: Ihave. Idid a western swing last
year in Dallas and Phoenix. No matter
where I am, it has nothing to do with
religion; I still attract that same kind of
crowd. My demographic, according to
my people, is 25 to 50 year old women
with like four kids and a welder hus-
band. And usually the women drag the
men to the concerts. I do think I get
people to loosen up more than they typi-
cally do. It's a far cry from anything you would
see at a rave club or something, but people are
starting to loosen up a little bit. I'm pretty
CAS(ual) at my concerts. I'm not stuffy.

SLUG: At least the cops aren’t hassling people in
the parking lot for doing acid or selling grilled
cheese sandwiches.

KB: I think they might have to set up a metal
detector this year for the first time.

SLUG: You have to admit that a large portion of
your audience, like it or not, are the same people
that support the censorship of the Rodin exhibit a
BYU. What are your thoughts on that whole
thing? !

KB: Certainly the people that come to my con-
certs are more apt to follow along than maybe
people who read SLUG. We'll make those kind
of stereo types. But I think that whole Rodin
thing’s a shame to be honest. Egads, I've been to
Europe. There’s a difference between titillation
and art. Madonna can come out with her sex
book and she can call it art, but I don't call it art.
I don’t think that anything should be censored,
but I think there should be appropriate places for
people to see things. They should have a choice
of going to see it. That’s what I believe. I think
Mapplethorpe has his place, and I think people
should be able to go see it. I don’t want to take
away choice. because I think religious people,
and I use that word in the broadest sense, should
be more accepting. I think it’s a shame that peo-
ple made that decision, but BYU is a private
institution. They can do what they want.

SLUG: Do you think they censored it because of
what they saw as perverse, or do you think they
censored Rodin for reasons of violence, like
when he's fighting GodZilla?

KB: 1don’t think either one. I think they cen-
sored it because they knew that they’ve got allot
of people who are narrow minded in art, and
aren’t able to handle stuff like that and I think
that’s the biggest shame of all.
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SLUG: Isn't it their choice though, to handle it or

‘not. They can always stay home.

KB: That's right, but they’re smart. They are
down in Utah County. They say “We want to get
the most people, in Utah County primarily, to
come and see this thing. We want school chil-
dren to come. We want everybody to come.
That’s our audience. So what are we going to
play for our audience? We choose this stuff, and
this stuff we choose not to.” They're just consid-
ering their audience.

SLUG: So basically they’re being the John Tesh
of Museums.

KB: See, [ think that the whole freedom thing
gets a little screwed up sometimes.

SLUG: Some people have too much freedom.
KB: Nobody has too much freedom, but when
you live in a world, and no matter who you are
in the music business, you have a listenership.
You've got to consider who your listeners are
going to be. There are certain things that I'm not
going to do. I'm going to censor myself, like
BYU. There are certain things I'm not going to
do in concert. I'm not going to come out like
Marilyn Manson at my concerts because I know
who my listenership is. So that analogy with
BYU is, they know they’ve got some narrow
minded people who live down there who can’t
see a penis without thinking bad thoughts.
That's unbelievable. I mean, I've seen David,
and you're not only seeing a penis, you're seeing
a two-foot penis because he’s huge.

SLUG: That is kind of scary.

KB: We're not talking, what's his name, that
new movie that’s out. Boogie Nights. Isee
David and I'm moved by it. Michael Angelo did
an unbelievable job portraying the human body.
I think that's marvelous. I don't think that the
people at BYU think Rodin is pornographic at all.
1just think they know that little ‘ol ma and pa
from Spanish Fork are going to come in and they
are going to be highly offended.

«~SLUG..."

SLUG: You call happy valley your
home. The same place that made it
s0 no swimming was allowed on
Sunday, so that people who aren’t
Mormon and don't live on the col-
lege campus, still have to abide by
BYU'’s rules or lose their homes. etc...
Do you feel that there is a separation
of church and state when it comes to
Provo?
KB: There are places where there are,
and there are places where there
aren’t. I don’t have a problem with
the second example you gave, only
because when a person got into those
particular housing, they knew that
that was the case.
SLUG: But when that's the case
throughout the city, and you have to
have a job and a place to work, ...
KB: It’s not one hundred percent the
case. I mean, If we wanted to speak
specifically, there are places to drink
there. There a places to have your
i fun.
SLUG: Have you ever visited the strip joint they
want to shut down? You're wife doesn’t read
SLUG.
KB: NoIhave not. I droveby it. I've never
been there. I choose not to go there.
SLUG: After you got out of drug rehab, you lost
touch with your old friends and dealers. Do you
ever miss them or that lifestyle?
KB: They can come to my concerts. I've got free
tickets for all my former dealers.
SLUG: Because you owe them or because you
want them there?
KB: I feel like I owe them. I'll put this right out
on the table. Anybody that I've ever bought
drugs from will not only get free tickets for life,
I'll buy them a new car and I'll pay their mort-
gage payments for life.
SLUG: There have been accusations that on
“Sketches”, my favorite of the three CDs you
gave me, song number 10 has satanic backmask-
ing onit. I tried to turn the CD backwards to see
if I could hear it and only burned my hand with
the laser. So clear this up for us. Is there any
Satanic backmasking on any of you albums?
KB: Natas! Natas! No. I have subtle messages
in that one though. Seriously. I know this isn't
the answer you were looking for, but that partic-
ular song, I take one melody and I use that
melody, one little phrase. Itry to turn it upside
down. I play it all different ways. We tried to
count how many times I use that quote in the
song and there are over 60.
SLUG: More than 60? Say maybe 666?
KB: You got me. Bestor is Satan. What a revela-
tion. You heard it here first. Private Eye Weekly
eat your heart out.

—Ray M.
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In 1894, Frank Sweeney was born
into an impoverished Irish family s who lived -
on the East Side of Cleveland at the edge of
Kingsbury Run. Intelligence and a strong work
ethic allowed Frank to work his way through
medical school while holding down full-time
jobs. After decades of exhaustmg effort, he
graduated from medical school in 1928 and
became an intern in Clevelgnd's St. Alexis
Hospital. Soon his intelligence and hard work
caught the attention of Dr. Carl Hamann, one
of the finest teaching physicians in Cleveland.
As Dr. Hamann’s prote Sweeney had
a excellent career as a surgeon efore him.

In his junior | 1Y
he married a beautifu

had two sons. His siblings femembered hlm

as a man who was almost ¢o:
in science and medici
stop what he was doing and imr
attend to a family member who was
sick. His concern for '
and their children en
all respected his intel
expertise. .
j Unfortunately’ for F
eve of his promising career,

problems mif have beeng{ :
caused by an injury during World War ITand

family and had gnpped both
father. Mental illness was a 0 a pro

a partial disability pension. :
According to his w1fe’s dlvome peti-
tion, his alcoholism became very acute in 1929
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and worsened as time went on.
n early September of 1934, the
| lower half of a woman’s torso
ashed up on the shores of
[ Lake Erie. A couple of days
ater, the upper portion of the
orso was found on the beach
ome thirty miles east.

The woman's naked torso
ad been expertly bisected and
ecapitated. Her legs had been
ut off at the knees and her
rms had been dead perhaps a

e had been applied |

| remained what the new: ape:

ake.”
On September 23, 1935
ome boys found the decapitat-
d and emasculated nude bod-
es of two men in Kingsbury
un. The bodies were found a
“few feet apart at the base of a
steep hill. The heads were found buried in
shallow graves nearby. The older of the two
victims, known only as Victim One, was the
first victim officially included in the Kingsbury
Run murders series, even ﬁlough‘subgequent
murders support the belief that “the Lady of
the Lake” was really the first victim in this ser-
ial murder case. Victim One was a man
approximately forty-five-years-old who was
short and heavy. His skin had been treated
with a preservative which left his skin discol-
ored and tough. ‘ '

Fingerprints identified the younger
man as Edward Andrassy, a tall, slender, hand-
some young man with a reputedly strong

. appetite for both women and men.

On the bitterly cold Sunday, January

' 26,1936, a woman around E. 20th and Central
~ Avenue asked her neighborhood butcher if she -
~ could have the “meat in the baskets” outside

of his shop. Inside the baskets, wrapped in

~ newspaper and burlap bags, were the lower
- half of a woman’s torso,

- two thighs, and a right arm. Later, the rest of
~ the woman’s body, except for her head, was

found. On July 5, 1936, two boys found the

'head of a man rolled up in a pair of

The next day, the police found the
pitated body of a young man 200 feet
 head had been decapitated while
as alive, although there were no

though the killer may have

leted the removal of the head.
1 good condition which led the

papers
| had called her: “the Lady of th

decapltated young womiig
~ called by the newspapers “

" Polillo was found out

had several very distinctive tattoos: on his left
leg, the cartoon character “Jiggs”; on his left
arm, a standard of crossed flags and the initials
W.CG.

The pants in which the man’s head
had been hidden were new and made of
cashmere. A white knit polo shirt was torn
and bloody at the neck and shoulders. Like the
other victims, this man was killed and cleaned
up before he was transported to Kingsbury
Run.

Police thought that the good condi-
tion of the body and the umque tattoos would

ty forces. The murders officia
September of 1935 when the _

Lake”, who had washed u

In January, one
Ness took office, the body f p

morgue for several days, but 10 one came
ward to identify this fourth victim. Eliot
had no choice but to get involved. The police
chief went into overtime. He knew that the

may not have had medlcal training. The vic-
tims, all of whom were most likely from the 1




Victim Seven, Victim Eight, and Victim Nine. Police morale was at a
low point. Ness persuaded the city’s newspapers to give the crimes
minimal publicity.

By the spring of 1938, it appeared as though the “Mad
Butcher of Kingsbury Run” had left the city. The last victim had been
found in early July of the previous year. Then an odd tip came to the
Cleveland police in March. A recently severed leg had been found by a
dog in Sandusky, Ohio. Lieutenant David Cowles, Eliot Ness’s trusted
officer overseeing the investigation, went to Sandusky to determine if
there was any connection to the Cleveland murders. As a result, atten-
tion focused quickly on a physician. Lieutenant Cowles personally took
a close look at Dr. Frank Sweeney, who had, over the past two years,
periodically checked himself into the veterans hospital in Sandusky for
alcohol treatment. Cowles realized that Dr. Sweeney could have
checked himself into the hospital, quietly disappeared for a day or two,
taken a train or car into Cleveland. For a man being treated for alco-
holism he could easily explained a day or two absence as a relapse.

Dr. Francis Edward Sweeney had been an early suspect in the
Kingsbury Run murders because he fit the police profile very closely..
Chronolo 938. Victim Ten had been a young woman before she was
dismembered and thrown into the Cuyahoga River.

Ness and his police force had interrogated several thousand
suspects and numerous police experts from around the world had vol-
unteered their views on the crimes. Nothing was working.

The only solid suspect Ness had was the alcoholic surgeon.
After Victim Ten, Dr. Sweeney was followed almost continuously.
Unfortunately for the policemen who followed, Dr. Sweeney became
adept at losing his “tail.” Far from being alarmed Dr. Sweeney saw the
treatment as a joke. Unable to see Ness, Dr. Sweeney had to make do
with a Lieutenant Cowles. He taunted Cowles by bringing him articles
on the murders for his “Sweeney file.” He sent Cowles drawings of
dismembered bodies. He hand crafted a papier-mache torso and
mailed it to Cowles. :

On August 16, 1938, the remains of two people who had been
killed before Victim Ten were found not far from Ness’s office. The
pressure on Ness to resolve the murders was so intense that he cap-
tured his chief suspect for interrogation.

After three days in the luxurious hotel suite, a finally sober,
and amused Dr. Sweeney was interrogated by four men: Eliot
Ness, the court psychiatrist, Lieutenant David Cowles, and Dr.
Leonard Keeler, the inventor of the polygraph.

Secrecy was critical because Dr. Sweeney was the first cousin
of Congressman Sweeney, a vocal critic of Ness and the city adminis-
tration. Ness had to treat this suspect carefully, at any moment, the
doctor could call in the congressman and the
interrogation would end. After the interrogation and repeated poly-
graph tests, which Dr. Sweeney failed each time, Ness and the others
were convinced that Dr. Sweeney was the serial killer. Dr. Sweeney
defied Ness to prove his theories. Ness’s widow told the story years
later that when her husband was alone with Dr. Sweeney, trying to per-
suade him to confess, he called for David Cowles to join him. No one
answered his call and he realized he was alone doctor. Ness conf
ments of his career. Ness,s problem, now that he had found the killer
was that all his evidence was circumstantial, insufficient .
to prosecute a doctor with such a high-profile cousin. He could contin-
ue to have the brilliant Dr. Sweeney followed constantly, but the physi-
cian had already shown that he could evade the surveillance. Even if
Ness chose to have the doctor followed, the congressman would
almost certainly do something to prevent any further surveillance.

; One thing is documented: Dr. Sweeney voluntarily entered
the Sandusky veterans hospital right after the interrogation on August
23, 1938. Whether a deal was worked out by Ness, the doctor and his
family or whether Dr. Sweeney took the action solely on his own, con-
tinues to be a mystery. The physician remained in veterans hospital-
suntil his death in 1964. The murders ended with the niurder in April
of 1938. —St. Feltcher
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Killcare, Triphammer,

Lyndal Control, and Propeller
December 18th 7:00 PM
Cork Room

Top Floor, Union Building
University of Utah

Within the past 10 to 15 years, music has
gone through a lot of changes in the Salt
Lake area. Venues have come and gone as
well as a wide variety of unique bands.
The local media has done an excellent job
to promote and support local music that
caters to the 21 and over bar crowd.
However, an entirety different subculture
of music does and has existed throughout
this entire time period that includes differ-
ent genres of music and performance ad
that caters to a crowd of all ages. Many
local bands will only play in venues that
will organize and promote all ages shows.
The two of us have been involved in this
subculture for over 10 years as participant
observers as well as performers in various
bands. We have organized shows for local
and touring bands, and benefit shows for
different non- profit organizations that
support causes that help people and ani-
mals in need. We have been given the
opportunity by SLUG magazine to premier
and review shows of this nature hoping
that we can introduce you, the reader to a
different element of Salt Lake’s
Underground music culture. This first

Letter
from tooPeh...

installment is a
preview of an
upcoming show
featuring local as

HKillcare, a three
piece band, resides
in Portland, Oregon. They have a unique
style that compares to many Mid-West and
D C; area hands. Interesting tempo
changes, melodies, and vocals in the vein
of bands similar to Rodan, June of 44, early
Fugazi, and Fuel. Stand up bass, fender

guitars, and tight drums create their tunes. |

Very pleasing to the eye and ear, and they
are all very nice guys to boot. They have
recently finished an album that they pro-
duced themselves. Make sure to bring
extra money because after one song, you
will have the burning desire to buy it.

Triphammer is a local band that defines
power’ finesse’ durability and emotion.
Their music is what “hard core” should be.
All members know their roles in this band
and they perform them well. Their vocalist
puts his entire soul into his lyrics and exe-
cution. He will leave you in a state of com-
plete shock and amazement. The two gui-
tarists compliment each other’s different
styles. The layering of the rhythms and
lead melodies create a wall of sound that
truly exemplifies talent and heart. The bass
guitarist is the newest member of the band.

- His consistency is like a metronome, and

he has brought a new element of character
to the band as a whole. Their percussionist’
reinforces their power and finesse with a
thought out style that only adds to their
sound without taking away from the other
elements of their music. Individually, they
have been in past projects including

ﬁooks’rore Ladg

Waterfront, WAD), and Prod Iron.

Local’s Lyndal Control have been
playing around the Salt Lake area as well
as touring the west for close to a year.
They consist of members of the now
defunct Indifference, Median 23 and
Waterfront. This trio packs a powerful
melodic punch either plugged in or per-
forming acoustically which they accom-
plish with equal success. The talent and
innovation of this band is evident in their
variety of approaches in creating their own
style of emotional music. Their music is
like a roller coaster of sound that is not in
the lines that other local bands have estab-
lished. They do their own thing. Beyond
entertainment, they make you realize why
you listen to music.

This is Propeller’s first show. Two
members of Triphammer an ex-member of
Fail, and a new comer comprise this new
project. Melodic, powerfull, and pretty. An
unusual characteristic of this band is their
vocalist. She is capable and able to sing
powerful, harmonious, and softly. This is
the type of band that has the potential to
go far with their music. If you were dri-
ving a long distance, you would want a
recording of this band to keep you compa-
ny. Hopefully, in the future, we will all
have this option.

This show is free, but please bring
donations for Killcare, seeing as this is an
independent band with no financial sup-
port from the big labels above. No drugs,
alcohol, or attitude invited. These bands
play music for the simple fact that they
love to. Remember why you started to go
to shows in the first place, because that is
what this show and the bands performing
are all ahout. Come out and truly support
local music.

Love,

—]JA and HJ
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tened to enough new music to give you a
top ten list. I listen to a lot of music, as
does everyone that writes for SLUG. But
when it comes to music, we are all very
opinionated and somewhere along the
way, the road gets divided.

music that I really like. You

Y. agree, or

You see, it doesn't reaily matter, as lon
you enjoy what you listen too, and yo
get something out of it. There is only one
other’reason besides the phat paychecks

that'come rollmg through my door every .

month, that I write for SLUG. Passion.

I'm passionataabout music and the music .
I listen to. And I'would bet, I'm not alone -

I would guess that the oth \SEUGha ks

know more about music ﬁ’i‘a

publication in the state of Utah

; words on this one; ibaby For us it’s more
than background noise while we drive,
while we work, while we do our home-
work and put our kids to bed. It'sa way

far beyond punk rock. We hke:hax:d-edge,
garage bands, heavy me al, met
jazz, funk, lounge, m Y
delic, ska-grunge- thx:@%h in-yo-face, rip-
the-shit-up, heart-be%gang, soul-poppin,
feet-moving, mouth watering, sweet s
shine Music, (Can 1 gé% , Hallelu]ah'?)
* Anything that can make i
brighter, a httle less stressfulﬁam‘f ‘a‘*whole
lot better.‘ \ L .

and if it doesn’t do those two f i

listening to music. and start reaify Wasﬁng ~
Limbaugh.
Now if you are female, take my hand and .

your time by hstemng to Fat.

%

let me tell you what I've been listening to
{ur the last year and why I like it so much.
And if your male, let’s go grab a cold what
ever it is you drink and talk music. I'm
always interested in hearing what other
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“ this guy. ‘He’s hip, funny, multi-talented .
- Emaricipation is three dis:

. Sthk to yoxﬁs Prodlgy CD’s.

‘of life and a certain lifestyle. It's'a punk . ~§'That s right, you

rock attltude, yet the likes and dislikes go _'

‘gorize ﬂ'temn_h

people lis ’

. spare time, and would like to let me inon
Then I started thmkmg about the £

wnte me at SLUG magazine, Aﬂ' Royce :.
and tell me what you've been 11stemng to
and why you llke it.

Let s Go

The ]onyller/ Three e :
Love this band, love this CD ’:Punk Rock .
with a twist. ;gé‘siboards A Mr.

Grisham po&és fun at life, ex-gxrlfnends,
and even himself. Upbeat and o
Don't let this CD fool ya though, The

i]oyKdler live has teeth and they will b1te

Foo Fighters / The Colour and the Shape

- Great disc, great set of “songs. Grohl writes

like most people only wish they could.
Short heart- felt, ha

Ad tha orrectly I love

and puts on the best show I’ve seen in
years. (I saw him twice this year, thank
you very much!) This guy says and sings
everything I just think abou

e hour each.
Three hours of soul rmdmg, beat pound-
ing, funked-up sex, joy and happiness
Only check this out if you really appreciate
music. If th&re s any questlo u better

hke, hsten to

Death in Vegas / Dead Elvis

-SLUB...

.Damn |
«»iwrong**ldea “this isn’t’ gangsta—rap,

This stuff is so tasty. This disc is really
mixed, with a lot of different styles and
influences. It has an industrial, jazz,

ambient mood feeling to it. It was just

~released here in the U.S. in September. I
“really dig this stuff. Check it out at your
fav ;ggndepen ent CD shop. When you

your favorite companion,
it this on the di ,éhanger, turn up the
ume, turn down the lights and roll with f

' 'it} Excellent music to move to!

Bone Thugs—N—Harmony

The Art of War

these boyz can kick it! Don t get the
these
guys harmonize and sing, (that's right,

. smg')@gl' ¢ o other rap group I've ever

'ou bettef listen to this and then re-

' e;ﬁaiuate your thought on rap. Check out,

“&‘?Jelghborhood Slang,” “Wasteland

~ Warriors,” and “Get’ Cha Thug On,” on

WWIL On WWI check, “Body Rott,” and
“If I Could Teach the World.” All those
into this shit know exactly what I'm talk-

“ing about. “And if you are not into this,
“(you know who you are,) don’t worry

about it yQu wouldn t get it anyway.

Led Zeppelin / The Box Set .

hh yes, the Mighty Zeppelin. Yea it's
been out for a few years and yea I still Lis-
ten to it at least once a week. Two Words
Led Zeppelin, enough said.

Well, that’s all for now. I'm tired and'1

,?'4};2 need to get some shut-eye. I could go on
_ forever and talk about Miles Davis, Jane’s

Addiction, Alice In Chains, Tool, Coltrane,
The Cars, Sky Cries Mary, Bowie, Black
Flag, Blah-blah-blah-blah, but I won't.

~Every once in awhiled give you all a lot of

shit. But really, thanks for reading SLUG
and sponsoring | the advertisers. I do very
little in the big scheme of things and every
month I'm amazed at how much work and
effort certain people do to bring you this
magazme, either in hard-copy format or
over the world wide web. Alot of hard
work goes on behind the scenes with this
“Free”. pubhcatmn every month that you

-+ will never see. I'hope you enjoy it
\"/.and appreciate it. (And if you don t, quit
| reading it and get a life!)

Have a great holiday season and be safe.
J : —-Royce
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Cary Bell
Good Luck Man
Alligator Records

Cary Bell has long been
one of my favorite blues harp lay-
ers. His new release, “Good Luck
Man” only serves to strengthen
that opinion. Not since Big Walter
Horton has any single harp player
so epitomized the Chicago Blues
sound. To his fans, his harp play-
ing is almost instantly recogniz-
able. He has an unmistakable tech-
nique and tone. On “Good Luck
Man” somehow, Carey Bell man-
aged, for the most part, to avoid
the “over-produced” sound that
I've noticed on so many alligator
releases lately. This is an overall
great disc by a tough Chicago vet-
eran. Carey Bell is the Real Deal.
Check out “Hard Working
Woman.” Too Cool.

—MoJo Mike

The Hentchmen
Broad Appeal
Norton

The organ’s wailing and
the fuzz is flying. The Hentchmen

open their third album with

~ “Michigan Blues,” a Detroit garage
blues number for humpin’ and
chuggin’. Just as the last chord
fades away the young trio launch-
es into one of only three covers.
“Slow Down,” “Red Hot Car,” and
“Lucille” demonstrate impeccable
taste, but hang on to the vintage
threads because The Hentchmen
have about 30 minutes of rockin’
originals left. “Cashmere and
Campau” is a rippin’ instrumental.
The organ makes the band. There
are thousands of bands all over the
world attempting to create the
greatest garage rock record ever.
The vast majority either haven't
realized the depth of sound an
organ can give a trio or they sim-
ply can’t play one. Not that Broad
Appeal is the greatest garage record
ever, but the idea for most seems to
be: find a vocalist who gargles with
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bourbon and Listerine, learn a few
fuzzy licks and strip the drum kit
down to four or five pieces. Give
the drummer dowel rods, find a
plunker for the bass and there’s a
garage band. Wrong. The
Hentchmen have all of it except the
bass and then they add organ.
Fuck solo piano and fuck electronic
keyboards. If the instrument is as it
sounds most of the space in The
Hentchmen'’s van is taken up by a
vintage organ. By now the reader
is saying, “shut up about the
organ, man.” Okay, I'll repeat
something. There isn’t a bass.
Guitar, vacals and organ, that's it.

The guys look like the
average, everyday modern nerds
who play punk rock. How and
why they ever learned about
garage rock and decided to play it
in the first place is beyond me, but
play it they do and they play
the hell out of it. Okay, John
plays the organ, blows the
harp and sings lead. Tim is the
guitarist and harmony vocal-
ist. This boy isn’t trapped by
fuzz. He'll toss off a rockabilly,
surf or Latin inspired lick
quicker than a traffic light
changes from yellow to red.
The drummer, Mike, who also
contributes harmonies is
cracking the set like thunder
and lightning in a Utah snow
blizzard. I've saved the most
surprising aspect of Broad
Appeal for last. There are 16
songs and with the exception
of “Chrissy Rides Again” each and
every one of them lasts exactly one
minute and 58 seconds. How do
they do that?

—Chaz Romano

Bobby Radcliff
“Live at the Rynborn”
Blacktop Records

Bobby Radcliff is obvi-
ously a very talented guitar player.
He plays so fast, very fast. Most of
the time, in my opinion, a little too
fast. As if he's trying to cram too
many notes into too small of a
space. I noticed this on two of his
previous releases, and being
recorded live didn’t seem to make
a difference. Idid however really
like the opening song,
“Improvisations on Honky Tonk”.
Guitar players will probably love
this disc. He has an incredible
technique bu I find it hard to listen
to for very long. Take a valium,
Bobby.

—MoJo Mike
Teen Idols
Honest Don’s Reliable Redneck
Recordings

“I fought the law and the
law won.” Sony Curtis will never
discover that the Teen Idols ripped
the riffs to his song off and titled it
“Let’s Make Noise.” Black leather,
pompadours, a band named the
Teen Idols and a female bassist
with a baby doll T-shirt under the
leather. Appearances can fool
because the music isn’t rockabilly.
It is trash. “Johnny has a dream to
make the scene where he can make
all the young girls
scream/Unbuckling his belt will
surely make them melt/turning
butter into cream/For now, he’s an
unknown who's content to take
orders/stocking magazines, turn-
ing five’s into quarters/Soon he’ll

make them see that he’s got what it
takes/When they get a look at his
14 inch snake.”

“Standing around at a
punk rock show/I'm watching a
band that’s way too slow /I'm feel-
ing fine from beer and wine/But
this damn place is a waste of my
time/Let’s go alright!/Come dance
with me/Fuck you! come dance
with me/Fuck you! come dance
with me/I'm feeling fine ‘cause I
fucking lost my mind.” The band
had best have some decent lyrics
because the music is the same as
5,000 other bands play. Melodic-
power-pop punk to jump around
to — presenting — the Teen Idols.
The harmonies are in place, the
speed is too. The whole project is
very well done and well played
and if there is anything to separate
the Teen Idols from the rest it is
Heather’s harmonies. The one time
she steps out to sing a verse,
“Anybody Else,” the band reveals
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not only a catchy song, but also
hope for their future.
—Skid

Another Girl
In The Galaxy
RCA

She thinks she wants to
be a softer more emotionally
approachable Courtney Love with
the iinde labeli repoire of an Ani
Difranco but still write music that
will sell without really giving any-
thing personal away;, at least not on
the surface. Surface seems to all
there is to Another Girl’s music.
The two minute ditties are skir-
mishes of lifeless lyrics and fizzy
pop. Hasnit everyone recorded a
song entitled iAnything For Youi
well just in case Another Girl
included this saccharin song not
once, but twice for your enjoy-
ment. And if anyone can tell
the difference between that
song and the creative secretion
of “Do You Want Me Too” you
shouldnit admit it. Please take
some risks and sound shitty
like no one else, rather than
sounding shitty like everyone
else. —Mad Reverend

Matthew Johnson, the
owner of Fat Possum Records
wrote the liner notes for this
release. The notes tell T-Model
Ford’s story and rather than
review the CD I'll simply copy the
liner notes. T-Model'’s blues are
about as raw and primitive as any-
thing I've ever experienced. Those
who believe the other artists on the
Fat Possum roster; R.L. Burnside,
Junior Kimbrough and CeDell
Davis are raw and primitive ain’t
heard nothing yet. This crazy old
bastard plays the blues like the
blues should be played. His blues
throb, they burn, they bump and
they grind. These blues are as
nasty and funky smelling as the
satin sheets Wayne Hancock
describes in his song, “87
Southbound.” Anyway, here’s
Matthew to tell the story of one T-
Model Ford.

“Mississippi has got to be’
the worst place to live. Schools
suck, infant mortality really sucks
and Mississippians have called on
the casinos to save us. However,
being number fifty out of fifty is
not completely without perks.



Appearances aren’t as important -
the state allows its residents to
store twenty-six worn-out tires per
acre - no one could be faulted for
giving up in such a broke-dick
place. It’s no secret that the worst
places have always inspired the
strangest and loudest howls, and
T-Models savage moan is no
exception.

T-Models credentials as a
bluesman are impeccable; if any-
thing the man’s over-qualified. He
was born James Lewis Carter Ford
in Forrest, a small community in
Scott County, Mississippi. T-Model
thinks he’s seventy-five, but isn’t
sure. He was plowing a field
behind a mule on his family’s farm
by age eleven, and in his early
teens he secured a job at a local
| sawmill. He excelled and was later
recruited by a foreman from a big-
ger lumber company in the Delta,
near Greenville, and eventually got
promoted to truck driver. Between
that and working in a log camp T-
Model was sentenced to ten years
on a chain-gang for murder. He

| lucked out and was released after

serving two. He says, grinning, ‘I
could really stomp some ass back
then, stomp it good. I was a sure-
enough dangerous man.’

Well, old times are not
forgotten. T-Model is constantly
arguing playfully with Stella, his
girlfriend, about their more violent
disagreements. When asked how
many times he’d been to jail, T-
Model responded, ‘I don’t know.
How many?’ He seemed to think it
might be a trick question. Upon
. realizing it wasn't, he answered to
the best of his ability. ‘Every
. Saturday night there for awhile.”
As disheartening as this
| is, it’s also a refreshing reminder of
| how ridiculous the present image
of a bluesman is. Nothing could be
. more twisted than the romanti-

. cized and picteresque standard; an
. old black man devoid of anger and
| rage happily strumming an
acoustic guitar on the back porch
of his shack ‘in that evening sun.’
Three quarters of a century old,
and with a dislocated hip, T-Model
| Ford is the only musician making

| his debut who could just as easily
be starring in the most competitive
\ branch of the National Wrestling

| Federation: The Cage Match.

Although Fat Possum
makes it it's business to trod some
wild paths, the wildest yet has to
be the one that T-Models drummer,

Spam lives on. We stopped enroute
to New York City just as Spam’s
girlfriend walked out the door
dragging an oxygen tank and
holding a cigarette in her hand-a
situation that could have easily
blown out her rib cage if not the
entire block. Spam didn’t care
about that though. He was worried
she might snip off the tip of his fin-
ger with a box cutter again.

Tommy Lee Miles to the
authorities, Spam to his friends, he
has been T-Model’s A-number-one
drummer for the past eight years.
Sam Carr and Frank Frost, T-
Model’s old friends, were brought
in for one session. But, the guest
musician’s smiles gave way to
scowls as T-Models constant
refrain (“T-Model Ford is going to
remember you sorry fuckers how
it's done’) became more and more
emphatic. Seconds before ‘Been A
Long Time’ was recorded, Frank
Frost felt compelled to state, ‘I
want everyone to know that I'm
now playing against my will.’

T-Model and Spam are
the only men still playing
Greensville’s Nelson Street. Most
of the audience has scattered due
to the violence from the crack
trade, and with the exception of T-
Model, the street which once boast-
ed Booba Barnes and others is
dead. On a typical night Spam and
T-Model will arrive at the club and
unpack T-Model’s guitar and amp,
and the bass drum and snare he
allows Spam to use. When T-
Model feels there are enough peo-
ple, they start banging away in
their own post-war Peavy-pow-
ered hill stomp. It’s nothing unusu-
al for T-Model to play eight hours
a night. They keep going until no
one’s left standing. After his equip-
ment’s packed up T-Model will
coat himself with Outdoorsman
Off and climb into his van to .
crash.”

The CD is as amazing as
those liner notes.

—Ezra

David Holmes
Lets Get Killed
Go!Beat/ 1500 ]
If you need any ideas on
how to use the word fuck, this is
the CD for you. The jacket promis-
es to be ifunky as fucki and Iill
paraphrase G.W.H; the fuckini
fuckers fuckini funky. This is New
York centered acid funk good
enough for any cocaine rattled

clubwhore. The sampling before
each session are character vignettes
talking about shit like; iNew York
is the shit, man/ New York is the
bomb, man/ we got whores and
fine women to hook up withi or;
iJames Bond is the man to me
because I donit care what nobody
says, if you can get a gun shoot 30
people, walk out, blow it up, knock
a piece of dirt on it, walk down
the block, pick up a chick and take
her to a motel you is the shit.l This
is followed by the coolest James
Bond theme song youill ever hear.
You may remember Davidis older
brother Rupert; ilf you like pina
coladais/ or making love in the
raini No actually Rupert is a dis-
tant cousin or may not even be
related.

—Mad Reverend

Murder 1
Shopping For Porn
NMG Records
Wow! Aren’t these guys
the shit? They are really, really mad
about something...I mean every-
thing. If you reach within your
own heart you will find the
strength to be as mad as they are
and then you can survive. I learned
this information by listening to
“Hero Within.” “Sick Of Being
Sick” explains how sick Murder 1
is of working all day, cutting their
hair, guys who think they are gay
and many other things. They are
sick of being sick, but the question
remains. What are they going to do
about it? I guess they will find a “J.
Crew girl.” The CD is half way
over and I've heard a combination
of pretty typical punk rock inter-
mixed with pretty typical heavy
metal guitar soloing. Cakeboy is
the vocalist and he has an astound-
ing ability. Cakeboy can sing better
than anyone from Days Of The
New, Third Eye Blind,
Matchbox 20 or Sister  §
Hazel when he feels like §
it. Most of the time he
doesn'’t feel like it. Since
he is so angry he wants
to destroy his vocal
chords by screaming.
He engages in some
rapping/spoken word
as well. :
“Why are you
so angry?” “Why do
you sit around listening
to angry punk rock
music all the time?”
Why don'’t you fuckers
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waste some of my tax money on a
congressional investigation to find
out why? Hasn't anyone noticed
the big mess? Of course not, how
could you, you're sitting in it. I
guess I could take drugs, go to
raves and dance all night. That
would make me happy wouldn't
it?

—FEzra

The Murmurs
Pristine Smut
MCA Records

Fiona Apple, The Indigo
Girls and now The Murmurs fol-
low a grand tradition of female
complaint rock. Granted they are
on the harder side of the spectrum,
they still can belt some soulful
lyrics; ilim a mess...1 (repeat ad
naseum). Oh theyive got some bit-
ter sweet irony in their lyrical feed-
bag; iWeill play a game of house/
You be the girl and Iill be the boyi
The album is produced by K D
Lang and shefs sittini on a gold-
mine (in more than one way) with
this band. Genius sounds just like
Constant Craving, heh it worked
once right. Theyive got the trend,
the style, the hit song (keep your
fingers crossed) and the producer;
now they need you to gobble up
their albums. Do it now before
they are too popular and remem-
ber to go to their concert in army
fatigues to give it that nice militant
female atmosphere. lim constantly
craving for Ms. Lang and The
Mumblings to get back in their
damn Toyota trucks and go home.

—Mad Reverend

The Lazy Cowgirls
A Little Sex and Death
Crypt

One listen to A Little Sex
and Death and the entire Tenderloin
influence becomes as clear as a jug
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of Everclear. I probably have about
five years left before I won't be
able to listen to music this good
anymore. I'll have a heart attack
and die. The only thing Tenderloin
has that The Lazy Cowgirls lack is
the harmonica and even as I wrote
the words it appears in “Name
Droppin’ Son Of A Bitch.” “Here
Comes Trouble” is the opener. The
Rolling Stones are supposed to be
the “greatest rock 'n’ roll band in
the world.” That’s bullshit. The
Rolling Stones never rocked as
hard as The Lazy Cowgirls. They
didn’t rock this hard when they
were copying American bluesmen.
The Lazy Cowgirls rank right up
there with bands such as the MC5,
the Stooges, the New York Dolls,
very early Brownsville Station and
Bruce Springsteen before he
became famous and quite playing
bars in Ashbury Park. Since the
label is Crypt the temptation to
include a lot of “garage” rockin’
names appears as a light bulb
above the head, but that “garage”
term isn’t sufficient. A Little Sex and
Death is music for insanity. The
disc doesn’t drive me insane, but
think of all those suit guys. They
listen to shit like Amy Grant
Christmas CDs, they listen to
Mannheim Steamroller and they
believe Yanni, Enya and Enigma
are just the best. I'd like to take
some of those silly fuckers and
lock them in a concrete room just
like an inmate. Locking them in a
concrete room wouldn't disturb
them in the least because that is
how they spend their days, locked
away in some little room with a
computer, a fax and a phone, even
as they pretend to be the “man”
while serving their time for the
“man” above them, but blindfold
the fuckers. Strap them to a chair.
Place the highest quality head-
phones on the market over their
ears. Imagine an entire room filled
with men in suits and either pony
tails, balding heads or brush cuts
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handcuffed to antique wooden
kitchen chairs wearing head-
phones. Unbuckle their “slacks”
and place them at knee level. Now
place The Lazy Cowgirls in a CD
player, turn the volume up to 10
and watch. They’d be flopping like
a trout on the beach in about 30
seconds and they’d all be dead
before the beam reached “Bad
News” the seventh track on A Little
Sex and Death. Of course death is
always accompanied by shitting,
pissing and an ejaculation for
males. It would be the best shit,
piss, orgasm any of them ever had.
If the reader is not a suit wearer
and actual music is of interest the
latest “product” from The Lazy
Cowgirls is pretty much a ripper of
a listen. After a very long year and
thousands of recordings it is my #1
and that is no bullshit.

—Sweet Thing Let Me
Take You From Behind

The Van Pelt
Art Monk Construction
This is a very
special ep fuli of not so
inventive lyrical
imagery. The song The
Speeding Train is merely
stagnant images repeat-
ed “The speeding train/
the puppy’s chin/ the
perfect pitch” The only
other song is set to “I
Want Candy”. The best
thing I can say is it was
only seven minutes
long. I salute this belch
of a recording with a
belch of a review.

—Mad
Reverend

Kittens
Bazooka and the Hustler
Sonic Unyon

“Overall it’s like country
noise rock,” says singer Shawn
Fedorchuck. Sonic Unyon sent two
CD:s. It’s a Canadian label and I
have no idea where in this stupid
city to purchase the music. The
website is www.sonicunyon.com.
The band is from Winnipeg, but an
interview included with the CD
has the information on their rural
roots. Evidently rural roots equal
country music. Bazooka and the
Hunter barely hints at country
music. I guess in the Kittens minds
banging away like the thythm
band in an insane asylum is creat-

ing country music. This guy
Shawn is in a rage. At least that's
what it sounds like and I'm not
going to attempt to decipher the
lyrics he spews from his wounded
mother bear in search of a lost cub
throat. The animal reference
applies because seven of the 14
songs have an animal in the title. If
any animals survive the coming
Apocalypse the noise ot their pain
as they walk the scorched earth is
previewed by the Kittens on the
Bazooka and the Hustler CD.
—]Jeremiah

King Sour
Instrumentally Retarded
Morphius Records

The title gives it away.
King Sour doesn’t have a vocalist.
The CD is mood music for the
wasted. Here's a story. This guy
was telling me how all local bands
are stuck doing A-B-A-B music. He
did enjoy Blanche. Everyone
enjoys Blanche. But King Sour

ULITTLE SEX AND DEATH

titled a song A.D.D. just for him. It
isn’t A-B-A-B, but it is close
enough and the man in question
probably can’t say his A-B-C’s any-
way. So King Sour is interested in
tone and dynamics. The musician-
ship is hardly spectacular. The
pieces are all quite similar in
nature, but when notes are sus-
tained or just minimally embell-
ished with some blast and grate
texture the music becomes enjoy-
able. Anther technique used by
King Sour is old fashioned repeti-
tion. The technique goes all the
way back to, I guess, a Phillip
Glass influence. Lock into it until
the repetition reaches the point of
unbearable irritation and then
move on to the next phase of repe-
tition. “Math Rock, My Ass” is
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Instrumentally Retarded’s best exam-
ple. Play that little number for the
neighborhood progressive rock
freak or the technically proficient
Eric Johnson buff. Actually restrain
the unit, and I say unit because the
vast majority of these people aren’t
human, and force them to listen.
Keep a syringe full of Thorazine
handy because there is some prob-
ability that insanity will occur.
—Doc Eko

Kenny Wayne Shepherd
(Vaughan) Band
Revolution )
Trouble Is...

Kenny Wayne Shepherd
is one of the new Vaughan family.
He joins Chris Duarte Vaughan,
Corey Stevens Vaughan, Johnny
Lang Vaughan and about a hun-
dred or so lesser known names in
the sweepstakes to replace Stevie
Ray Vaughan in the record collec-
tions of minimally intelligent
males. A few females are involved
as well (“Kenny Wayne Shepherd
rocks my world. When he plays it
makes me wanna holler,” says
Wynonna Judd.), but the phenom-
ena is mostly male. Just in case the
target is fuzzy look at who is
guesting. Why there’s Double
Trouble. That trio could make a
million guesting on albums by
every Stevie Ray wanna-be coming
down the road, and they probably
already have. “Trouble Is... is defi-
nitely not De-ja Voodoo all over
again, but an astonishing piece of
work that accomplishes exactly
what Kenny set out to do: reinvent
blues rock for a new generation.”
That’s what the bio says. Why then
does it all sound like something I
heard around 19847 You're telling
me the playing on “Everything Is
Broken” doesn’t counterfeit Chris
Duarte Vaughan? What does
Kenny Wayne Shepherd Vaughan
do for his very next attempt at
“reinventing blues rock history”
but cover, oh, I mean, interpret Jimi
Hendrix? I might as well save my
time and my money and stick with
vinyl copies of Couldn’t Stand The
Weather, Texas Flood, Soul To Soul or
In Step.

—Billy Boy Vaughan

Honeydogs
Seen A Ghost
debris

God take me back a few
years. The band has received a No
Depression feature. They come from
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‘Say.or Sell
ANYTHING you want!!

E-MAL
ADSEDSIUGMAGLOM
OR cAl 8014879271

Delivery Drivers needed
Greal money, Cool People

We are loco...l. Hello we
are Magstatic. 7” release

Freewheeler Pizza Oct. 21Ist on Sub Pop call
1624 s. 1100 E. 486.3748 243.9528 for booking.
dwnw *** (Guitar [Bass Lessons ***

* 5 piece drum kit

* All maple shells

* Color: Black Morray (very unique)
* Double bass dw pedal

¢ Includes external B.D. woofer

* Cymbals included (Sabian ride &
crash,Zildjian crash, 14” hi hats, 10”
Zildjian splash, 8” Zildjian splash)

* Excellent condition (9 months old)

$2,800
If interested please call STEVE
329.5858

leave message, name & number
serious inquiries only

Beginner to Advanced

466.8666

SINGER 7 59
LookiNG to gorN ALL
ORIGINAL $RogECT IN THE SYLE oF
SoUL ASYLUM, PAUL WESTERBERG,
THE CULt, To tLAY LoCAL AND Myst
TRNEL! IF You UNDERSTAND DYMAM-
10s, GRooVES. ENERGY, bEDICATION
AND Dot OVERELAY & want 4o
REHEARSE ¢ NIGHTS A WEEK. CALL
STEVTE ¢#4-0212

Warren Sarr
/8 A CIRLSCOYT,

Yer Highness

Cassingle $3.00 available now
Heavy Metal Shop & Raunch

mail order

Yer Highness

1841 8. 900 E. #5 sl.c. ut 84105
11 song CD coming soon

Wanted : single episodes, or JACKMORMONS Rick at TelTrust...
entire “Get a Life” TV series on MERSHANDISE Wi voir use wordaiiie
video tapehcall Mark 519.0701 1.800.638.0298 1.5067 Y

ow ironic b

Ve

ATT: DRUMMERS... LEAVE
YOUR BAND AND JOIN

MY FRIEND MOSES!!!
CALL PHIL - 281.0230
OR TONY - 281.9768

Shuman, word on the street is
you have a copy of SLUG #8...
Name the price baby...
Gotta have it

OK. FORGET MY CENTER CHANNEL
SPEAKER. BUY MY JBL
SUB-WOOFER

STEVE 4678345

“Fuck you bitch” it makes
me very angry. It xﬁakes me
want to come down there
and beat your ass like the
little “bitch” that you are.
Here’s hbping we meet in a

dark alley real soon.




: - e
NITRO RECORDS WARNING: For a free catalog
write to: 7071 Warner Ave, Suite F-736
Huntington Beach, CA 92647

Email: nitrolabel@aol.com web: nitrorecords.com § 1

.SLUG..




REVIEWS!
| Ae're Only \t\\\_.

the Minneapolis area and the first
song, “Rumur Has It,” is a perfect
example of 70s California soft rock
with hints of ‘60s pop rock and a
slight twang. The second number
reveals more of the reason No
Depression jumped on the band.
“John Brown” is a folk rock ballad,
but there is a twist. Al Kooper has
a guest spot on Hammond organ.
With the third song the Honeydogs
mission is finally reallized and as
the fourth, fifth and sixth numbers
slip into the consciousness their
place is secure. Sort of. The
Honeydogs are straddling the hip-
pie rock and country rock fence.
It’s a barb-wire fence and the band
is in danger of slipping in the mud.
If one boot slips their balls are
caught in barb wire. Now anyone
who has had theirballs caught in
barb-wire is aware of how tnpleas-
ant the experience can be.

As long as the
Honeydogs stick with tear jerkers
such as “Those Things Are Hers” —
which not only features piano and
organ from Kooper, but also fiddle
from Mike “Razz” Russell, a lap
steel solo and some fancy country
guitar picking — I'm in love with
them. Country rockers were pretty
much punks in the "70s anyway,
punks with broken hearts and
alchohol problems. “Into Thin Air”
is one example of a near slip. “Your
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Blue Door,” just isn’t a very good
song. The strings and over empha-
sis on production makes things
worse. Since I'm such an expert I'll
give the band some hints. The best
songs feature both fiddle and lap
steel. Forget the cellos and violins.
Keep the production lean and
don't let the guitars rock, acoustic
is fine, but kindly keep it country.
Overall Seen A Ghost is very good if
country rock is at all appealing. If
you don’t like Uncle Tupelo, the
Jayhawks, the Delvantes and that
entire crowd then forget it.

—City Dick

Fu Manchu
The Action Is Go
Mammoth

The one-sheet provided
with the CD proclaims Fu Manchu
as metal. It must be so because the
people where I work whine like a
two-year-old every time they hear
the disc. “Imagine a 70’s rock feel
with a 90’s SoCal attitude.” Well,
whoever wrote the one-sheet
missed it, a riot uncommon hap-
pening. If Fu Manchu sounds like
anything it is Blue Cheer. Who are
they trying to fool? The band is a
quartet and not a trio like the Blue
Cheer boys, but Scott Hill (vocals),
if he will admit it, has spent some
time studying Dickie Peterson, the
Blue Cheer vocalist /bassist. The
riffs, the hard rock, psychedelic-
heavy metal-acid rock - it’s all
taken from Blue Cheer.

Don't take me wrong,
sounding like Blue Cheer is cer-
tainly not bad in 1997. Hardly any-
one remembers the true
Godfathers of modern metal today,
although Steve Albini produced an
album for them in, I believe ’95 or
’96. So the Fu Manchu guys stud-
ied Peterson, Paul Whaley (drums)
and Lelgh Stevens (guitars). The
Action Is Go sounds as
fresh in 1997 as Vincebus
Eruptum did in 1968.
Even though the album

around Fu Manchu
because their clues are
taken from the ‘60s, not
the idiots filling stadi-
ums during the "70s and
’80s. Pick any song at’
random, actually I like

to set my player on shuffle for the
disc and experience total and com-
pleteacid rock and psychedelia as
it actually was. Where's the light
show? Where's the chicks com-
pletely naked under flowing dress-
es? If there was a band to shout-
out a “rock on!” to it is Fu Manchu
and their new CD The Action Is Go.
Ilike a lot of albums, rarely does
one come along that I love and I
love this fucker totally and com-
pletely.

—Holden Caulfield

Guitar Wolf
Planet Of the Wolves
Matador

I've collected records for
more years than I will ever tell at
this point in time and I've spent
more years than I will ever reveal
in the so called music industry.
After all those years and all those
records I've decided that the only
thing that matters anymore is
trashy, extreme music. I don’t care
about dynamics, melodies, har-
monies or technical proficiency
anymore. [ want something
extreme, I want something noisy, I
want something that will make me
feel all the pain of everyday exis-
tence.

I'm sorry, but pretending
to replace pain by meditating to
some stupid recording by Cusco,
Eko, Danny Wright or Giovanni is
the same as masking the pain with
drugs or alcohol. Don’t mask the
pain, accept it, embrace it, absorb
the painful and extreme sounds of
Guitar Wolf. Turn this shit up until
the speakers blow, it sounds better
through blown speakers. Take a
ball point pen and pretend you are
Link Wray. Shove the fucking pen
into the cone of a $1,000 speaker
and crank the motherfucker. “I
Can’t Get No Satisfaction,” is an
old Rolling Stones song,
“mother fuckin’, mother
fuckin’, let’s go” isa
Guitar Wolf lyric. Don't
even attempt toclean [
the needle fuzz from the
CD player laser beam
because it is impossible.
Planet Of The Wolves is
your inspirational, med-
itation music and a
daily listen will remove
the need for a therapist.

—Shit For
Brains

The Derailers
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Reverb Deluxe
Sire/Watermelon

Tony, Brian, Terry and
Ethan - I look at their faces pic-
tured on the back cover as I finally
listen to their completed major
label debut. I've seen the boys play
these songs three times. The songs
and the band are like old friends
and Reverb Deluxe is as close as to
my heart as some old girlfriend
who hasn't called in ten years. The
advance cassette has been my cqn-
stant companion for at least four
months. Without question the best
song is “Pawnshop Wedding
Rings.” Tony Villanueva wrote the
song with Monte Warden. The
names are unfamiliar to the loyal
SLUG reader because your musical
taste is about as well developed as
your brains. The song is about res-
cuing two wedding rings from the
pawnshop and teaching them

.about love. The Derailers play

country. Ain’t no bullshit country
either. “California Angel” is Buck
Owens playing in a surf band. “No
One To Talk To But The Blues”
beats Garth Brooks'’ latest “piece of
crap” (I'm copying Neil Young
there) “Long Neck Bottle” for a
drinking song and “It’s Too Late”
is another barroom weeper. Reverb
Deluxe is a honky tonk disc out of
Austin that sounds like Bakersfield
in ‘65. Bakersfield in ‘65 was filled
with punks, but back then they
thought they were cowboys.

—Tooter Boatman
Blue Stingrays / Surf-N-Burn
Epitone

Hype comes in many
forms. In the case of the Blue
Stingrays the hype came in the
form of a prefabricated biography,
prefabricated LP releases that
never were and anonymity. [
believe that the Blue Stingrays are
actually the Residents. The record
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label, Epitone is remarkably similar to  explain things. Before Janes the underground was a much more divided
Epiphone, a label the Dave & Deke camp. Skins, Skaters, Goths, Punks(more for look than substance), etc....
combo have been known to use, soit -~ Violence was common and the call was Unity but it was a half hearted

. |could actually be Dave and Deke cry. So we tolerated each other, sometimes. So along comes this band of

with members of Big Sandy’s Fly-rite ~ merry freaks breaking into a mass market. And they put out three
' R EVles boys. Pictured inside the little CD albums. And came up with the idea of a travelling Concert/festival. So
. | |booklet are the record covers for Let's  everybody went there was something of everything for all different tastes.

We re 0 nly \“ \\ Go, Surf Party and Valley Of The Days. ~ Rollins for the skins, NIN for the Skaters, Souixsie for the goths

_ J |According to reference materials, (boy were they pissed they had to be out in the day light), and Butthole
k ‘ v The Mone y ' |these albums were never released, by  Surfers for the punks. Don't flame me for the connections cause it crosses
N p: Epitone, Del-Ray, or anyone else. over now. And this festival brings us all together and for the most part we
: “The Blue Stingrays’ story starts in all get along. Except for the goths who stayed in the shade tents till
o ’59...the band formed that summer in  Souixsie and went back afterward, that damn evil sun. But you know
SoCal and created a new sound unlike any before or since....These surf what all of us had in common we all noticed the Frat boys, the younger

guitar pioneers produced three legendary recordings
on the now defunct DEL-Ray records.”I’m sure the
members of the Blue Stingrays are all so famous that
anyone would recognize their names if they were print-
ed and I ain’t fallin’ for the hype because...the disc
doesn’t move me. Fer sure dude, it’s all well done, but
surf music, actual surf music makes my heart quake.
The Blue Stingrays are residing in the “lounge.” It's
wallpaper. Very pleasant wallpaper with plenty of
twang, but it is still wallpaper. I missed the waves, I
missed the sand, I missed the muscle boys, I missed the
babes and I certainly didn’t acquire a “woody” from lis-
tening, but possibly more important than any of that —I
missed the surf. Snore.. file the Blue Stingrays in the
“New Age” or “Easy Listening” section.

—Frankie Funicello

Janes Addiction

Kettle Whistle

Warner Bros
This is record I felt would need perhaps a little more of
a commentary than review. The memories this record
conjured in me are sometimes a cruel joke sometimes
scandalously revealing. But first off this is the record
that Janes has been promising since their breakup.

Since the thing only has two new songs it is destined
to be a pure nostalgia record. Those of us that have col-
lected Janes pieces will no doubt notice the true lack of
anything new. So here’s where I get to vent a little bit.
Screw you Mr Company man for making me wait to
hear stuff I already had.

This is an all too familiar reunion (even with out
Eric Avery) album. So don’t even start condescending
to me how it’s like a new family all fresh and shiny. It's
a glass bead, it’s what you needed to keep your other
projects going. It's about the money. Hey that’s cool I
mean but have the balls to admit it. I mean as much as
I hate the Sex Pistols at least they let you know it was
about the money up front. Even the goddamn Cure
has the integrity to let you know it’s for the money and
to get out of a record contract (refering to their new :
album Galore here). Buddy I want honesty not bullshit.

So why am I so mad. Idon’t know Ijust have trou-
ble with thinking a group who broke the underground
to the world could be so bold as too make this lie about
an organic reunion rather than admit the economic
reunion that itis. Don’t be fooled I still have a great
deal of respect for J.A. and their movment to expose
frat boys to what they were missing. And to expose ¢
some of us in the respective scenes to a sense of unity. ‘

I suppose to make that statement ring a bit more to
those of you who got involved after 90-91 I should

3% ~SLUG..




kids, and the Hippies.
a: ; 1 think alot of us knew
l{ d then that what we had
1 (daeeliplliied a5 almost over.

e | than a thousand seat
hall. Some of them
TWO SETS R, played any-
Ll thing bigger than 250.
N e All of the sudden they
2 were exposed to 50,000
or more people at
every show. And peo-
fiple dug it.

Hey to all you peo-
ple saying yeah they screwed with our style. You're an idiot alot of these
bands deserved this break and if it weren’t for Janes Addiction they
would never had turned out anything.

So I guess the true question here would be do I like the new album.
An accquaintance of mine once said in his liner notes for his first bands
Jast album. “Breaking up is an idea too few good bands follow through
with.” :

—Sausage King

M-F 10-6 Sat 11-6
645 South 300 West
322.4100

ps
o
et %
-B ’R w v I | E‘?s
L ™ -
* Nan, ®

b o .
. . SR #
2 < bt 3 a3 BT
.. and lots of BEER"
ol # 'S g, DR S ! i i
N e R e AN e d g
e e s WO v e b ot ®
el ARt : % b e

ents
%

y \l_
i

efreshm

.

L4

e

: Cinema Pub_
pizza, pasta, salads.: -

Lotk

S




SACR'ED REICH
Still Ignorant Live
' Metal Blade

Back in' 1986 when thrash
metal ruled the world (ok, a
small segment of the world) the
band Sacred Reich was formed,
By '87 the band had been
signed to: Metal Blade and
recorded
IGNO-
RANT,
which will: |
forever be a
classic
metal
album.
Over the
past ten
years times
have
changed,
but the
band Sacred
Reich has,
continued to excel at what they
do. With drummer Dave
McClain gone to play with
Machine Head and Greg Hall
at the drum kit again, the origi-
nal line-up is back and intact.
STILL IGNORANT LIVE is °
Sacred Reich's live set which
features songs from their ten
year career.

e el 0 b 1M

MESHUGGAH
The True Human Design
Relapse

Mushuggah is one of the
best new bands I've heard in
the last five years or so. Well,
being together for ten years
and having four albums out

40
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doesn't exactly make a band
new, so I'll just say "hidden".
This Swedish band is definitely
out there doing their own
thing. Mushuggah's music
would be best described as
cyber-thrash. They have'a very
heavy, technical, manipulated
sound. I'm guessing THE
TRUE HUMAN DESIGN is
being
released to
hold those

new song,
live and

remixed versions of "Future
Breed Machine" (off of
DESTROY, ERASE, IMPROVE),
an acoustic version of the same

song titled, "Futile Bread
Machine", and two more
remixed songs that are not list-
ed on the CD cover.

JAG PANZER
The Fourth Judgement
Metal Blade

The group Jag Panzer of
Colorado was originally
formed in the early '80s, record-
ed a couple of albums, broke
up, then reformed in 1996 for
another go-around. From what
I can gather Harry Conklin
(vocals) and Joey Taffola (gui-
tars) are the two original mem-
bers. Joey Taffola - I remember
that name from way back in
the day, but I'm sure I've had
way too many beers placed in
front of me since the last time I
saw his name to remember

‘exactly why: it looks so familiar.

Either he had a solo album out,
or he wrote a column for
Guitar Player or something like
that. The first half of THE
FOURTH JUDGEMENT is
filled with some pretty cool
power metal. The rhythms and
vocals have substance and
melody, and all of the songs
have Joey's speedy style of gui-
tar solo. The second half of the
album, while still good, seems
to give me the idea that these
"veteran rockers" are really vet-
eran rockers. Track five,
"Recompense” sort of has a
Judas Priest sound to it, and,
well, the anthem-like delivery
of track six, "Ready To Strike"
beacons me back to my high
school years. THE FOURTH
JUDGEMENT - a mixture of
new and old metal.

n INCANTATION
The Forsaken
Mourning Of

Angelic Anguish

Relapse

The band

Incantation has

returned to Relapse

Records for the release

3l of their mini-lp, THE

FORSAKEN MOURN-

ING OF ANGELIC

ANGUISH. This

falbum was recorded

with a session vocalist and con-
tains five new tunes, four older
Incantation songs, and a cover
of Death's, "Scream Bloody
Gore". The songs alternate
between slower, doom-like pas-
sages and faster, synchronized
double bass/single note guitar
blasts. New vocalist/guitarist
Daniel Corchado has been
added recently for the record-
ing of the band's third full-
length, DIABOLICAL CON-
QUEST which is due out in*
March '98.

ENTOMBED
To Ride, Shoot Straight
And Speak The Truth
Music For Nations
After relations with

Columbia Records soured
(trouble with a major label - go
figure) Sweden's, Entombed
waited for another label to
release their latest album to the
U.S. market. Music For
Nations stepped in to scoop up
the final product, and at the
end of October released TO
RIDE, SHOOT STRAIGHT
AND SPEAK THE TRUTH!.
Entombed continue on with
their signature, D-tuned, bluesy
roar that the band made so
popular on the HOLLOWMAN
E.P. and WOLVERINE BLUES
releases. This stuff is HEA-VY.

DAMAGED
Token Remedies Research
Rotten Records
Damaged is Australian for

extreme. With previous
albums, DO NOT SPIT and
PASSIVE BACKSEAT DEMON
ENGINES being released on
Australia's Black Hole Records,
the band got the attention of
and were signed by D.R.I's
label, Rotten Records. TOKEN
REMEDIES RESEARCH was
recorded in Melbourne and
was produced by D.R1.'s Spike
Cassidy. This album is very
extreme, but it also whips the
madness that it creates into
furious grooves. At certain
points in listening to the
album, you'll find yourself try-
ing to stuff the brains back into
your head that have been rat-




tled loose by the brutal assauit 5

of the Damaged sound. This
album isn't all noise like the

sound of many bands of simi-
lar intensity, these guys can
really play - really play. Check
out the very wordy, fragment-
ed writing style of the lyrics,
and see if you can figure out"
the bizarre symbolism on and
in the CD cover. Have fun
kids.

CAUSE FOR ALARM
Birth After Birth
Victory

The band Cause For Alarm
is one of my favorite hardcore
bands because they remind me
of M.O.D., although, it's proba-
bly the other way around since
C.FA. has been around since
1983. The two bands may
have a similar sound but that's
where the similarities end.
You can hardly compare the
philosophical, political, and
socially aware messages con-
tained in Keith Burkhardt's
(C.EA.) lyrics to M.O.D. clas-
sics such as "Spandex
Enormity" or "Bubble Butt".
Anyway, Cause For Alarm has
a new six song E.P. titled,
BIRTH AFTER BIRTH.

BRUTAL TRUTH
Sounds Of The
Animal Kingdom
Relapse
The experimenta-

tion into the art of
noise manipulation
. |has taken leaps for-
ward, or, backward
with the release of
Brutal Truth's,
B SOUND OF THE ANI-
MAL KINGDOM.
This 74 minute, 22
song collection finds the band
delving into every aspect of
grind /hard /noisecore imagin-
able. Some of the more fluid
songs like, "Jemenez Cricket”
and "Dead Smart" contain
defined grooves, while other
songs such as "Calous" are
over so quickly you'll hardly
have a chance to blink. You'll
really find yourself on the
"edge of your seat” when the
band rips through track ten, .
“Fisting". To round the album
out we have track 20, "4:20"
which is actually three minutes
of total silence, while track 21,
"Unbaptized" is three minutes
and twenty seconds of pure
noise - I can't decide which
one I like more. The last song
on the album, "Prey" is a con-
tinuation from track 21. It's
almost twenty-two minutes of
the same 5 second passage
looped over and over again,
and if you listen for the entire
twenty-two minutes will be
wishing the album ended with
track 21. This album isn't for
everyone, but maybe just
maybe, YOU ARE NOT just
everyone.

—Forgach

Tr 1 RULED
THE WORID..

White guys could no
longer say things like
“Whassup Bro” or
“'m down with that”

BYU officials would be
forced to watch
“peep Throat” and v_vrite
reports on obscenity,
and thusly stop
embarrassing us in front
of the rest of the
country

Shaquille O’Neal would
have his jaw wired shut

Xmas traditions like
mistletoe and egg nog
would be replaced with
traditions like “having

sex with me” and

“stuffing my pockets

with cash”

David Locke (1 320_ kfan)
would have his jaw
wired shut

Two Words: ;
Mandatory Nudity

My World... MY rules!

~SLUB... a1



DAILY CALENDAR)

Friday, December 5

Brook Bloomfield - Crocodile Lounge
Backwash - Dead Goat
Boogie Shoes w/Chola - Liquid Joe’s
Pagan Love Gods -Spankys
The Love Mongers - Zephyr

Saturday, December 6
Second Hand Grace - Burt’s Tiki
Lisa Marie & the Co-Dependents - Dead
Goat
Highwater Pants - Liquid Joe’s
PCP Berzerker & Wooden Slats - Spankys
Disco Drippers - Zephyr

Sunday, December 7
Acoustic Goat - Dead Goat
Wooden Slats - Zephyr

Monday, December 8
Andrew “Jr. Boy Jones” - Dead Goat

Tuesday, December 9
Indigenous - Dead Goat
Trouser Trout - Zephyr

Wednesday, December 10

Scrotum Poles - Burt’s Tiki
Manti La Sal - Crocodile Lounge
Jubilation - Dead Goat
Clarence Diggs & the Jon Shuman Jazz
Equation - Spankys

Mr. Furley & the Regal Begals - Zephyr

Thursday, December 11
Gigi Love Band - Burt’s Tiki
Clayton Carr - Crocodile Lounge
Final Junction - Dead Goat
Pimp and Ho - Liquid Joe’s
The Uneven Circa and Sand - Spankys
Katey McCloud - Zephyr

Friday, December 12

Atomic Delux - Burt's Tiki
Gina French - Crocodile Lounge
Jive Cats - Dead Goat
Fat Paw - Liquid Joe's
Blanche, Fistful and Love Sucker - Spankys
Five Fingers of Funk - Zephyr

Saturday, December 13
Swamp Cooler - Burt’s Tiki
Mighty Dave & Crescent City Thunder -
Crocodile Lounge
Naomi - Dead Goat
Elbow Finn - Liquid Joe’s
Allegro, Harlets & Bloodfish - Spankys
Disco Drippers - Zephyr

Sunday, December 14

AcousticGoat - Dead Goat
Holley McNarland & Velvet Alex - Spankys
Monday, December 15
Eddie Burks and Delta
Blue - Dead Goat
+1The Flys, Lugnut-
Spankys.
Cork - Zephyr
Tuesday, December 16
Goat Jam - Dead Goat
Yer Highness, We All
. JFall Down, Unlucky
Boys - Zephyr
Wednesday,
December 17
Clayton Carr - Crocodile
Lounge
Tanya Townsmend -
Dead Goat
Big Ass Truck -Liguid
Joe's
The Dana Andrews -
Spankys
 IMr. Furley & the Regal
_ - |Beagles - Zephyr
‘| Thursday, December
18
Simpletons - Burt's Tiki
{Kris Zeeman - Crocodile
Lounge
. A4Up Yer Sleeve - Dead
A Goat
Pimp and Ho - Liquid

= Loes
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Son of Speyburn & Velvet Alex - Spankys
Fat Paw - Zephyr
Killcare, Triphammer, Lyndal Control,
Propeller - Union Bld, U of U -7:00 pm
Friday, December 19
Sturgeon General - Burt’s Tiki
Jubilation - Crocodile Lounge
Zion Tribe - Dead Goat
Disco Drippers - Liquid Joe’s
Second Hand Grace & Greather Than -
Less Than - Spankys
Gamma Rays - Zephyr
Saturday, December 20
Sturgeon General - Burt’s Tiki
Might Dave and His Crescent City
Thunder - Crocodile Lounge
Gigi Love Band - Dead Goat
Disco Drippers - Liquid Joe's
Thirsty Alley, Loraine Horstmanshaff &
Kirsty McDonald - Spankys
Jerry Joseph & the Jack Mormons w/Girth
- Zephyr
Sunday, December 21
Frank Zappa Tribute w/Chungas Revenge
- Spankys
Acoustic Goat - Dead Goat
The Sireen - Zephyr
Monday, December 22
Tempo Timers - Dead Goat
The Ignitors - Zephyr
Tuesday, December 23
Goat Jam - Dead Goat
The Jay Johnson Band - Zephyr
Wednesday, December 24
Manti La Sal - Crocodile Lounge
Friday, December 26
Misty Murphy - Crocodile Lounge
Harry Lee and the Back Alley Blues Band -
Dead Goat
Honest Engine - Liquid Joe's
PCP Berserker & Swamp Donkey - Spankys
Salsa Brava - Zephyr
Saturday, December 27
Mighty Duck - Crocodile Lounge
Moses Guest - Dead Goat |
Salsa Brava - Zephyr
Sunday, December 28
Acoustic Goat - Dead Goat
King Trance - Zephyr
Monday, December 29
Walking Cain Mark - Dead Goat
Jesus Rides a Rickshaw, One Eye, Poink -
Spankys
Copper Street Fair - Zephyr
Tuesday, December 30
Goat Jam - Dead Goat
Highwater Pants - Zephyr
Wednesday, December 31
Smilin Jack and the Back Alley Blues Band
- Dead Goat
Disco Drippers - Liquid Joe’s
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John FLuevog 

Kenneth Cole - Steve Madden - BCBG
Muro - Tredair - Gripfast
Creepars Vegetarian Shoes

Now through Christmas
Bring in an old pair of shoes for donation to those in need and
receive 10% off purchase price of a new pair of shoes.

theBastille

shoe salon
362 Trolley Square 801:538+0378




