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Mistress Nancy Presents 

April 7$5 
Litt7e Sap Dungeon
 
Sorcerer Of Sound
 

Mistress Nancy
 April 14 $6 

Heresy: Big Hair Contest 
Tragic B7ack 

April 21$5 DJ De7ilah 
Evi7 KNoise
 

Unit l·:AMY:7
 
DJ.Tachyon April 28 

f£flSH nlfiHf 
DJ Drown
 
Wookie
 

Ian Fford
 
$6 Fetish Attire - $15 Spectator
 

CLUB MANHATTAN 
5 EAST 400 SOUTH 

. 3 64- 765 1 21+ 
A PRIVATE CLUB FOR MEMBERS 
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THANK OUR MOST RBCBNT CLIBNTS. 
check out new relenses bV:
 

ASTRAY, pBLT, pISSBD ON ARR.IVAL, I:C.B.M.,
 
CONTINgBNSY pLAN, & rni nd spfln~
 

. tel.538-0992 
www.bohodiltalia.com 

E-mail 
Contact macaroniqueen@yahoo.com 
Dear Dickheads, 
I really liked you art icle this month 
about snowborading in the early 
eighties. The information about 
Alta's short experience with snow­
boarding was very funny and inter­
resting. I am involved in a group 
public writing project on that very 
subject. My partner and I composed a 
brief letter we're sending out to raise 
public awareness about this issue and 
call for a change. Here it is: 
Stuart Coombs & Malia McIvenna 
Salt Lake Community .College 
Students 

Since 1934 Alta Ski Resort has 
offered top quality recrea tion to the 
people of Utah, and the world. 
Because of its rich past, legendary 
terrain and fabulous powder, Alta 
has been dubbed one of the nations 
premier ski resorts. The ski only 
emphasis is the problem however. . 
Alta remains one of only four resorts 
in the United States that still pro­
hibits snowboarding. 
Alta claims they haven't made the 
integration because of mountain 
capacity and terrain limitations 
including traverses and flat areas 
where snowboarders would add to 
bottlenecking. 
This is an unfortunate stereotype, 

considering that terrain limitations 
have to do with ability, rather than 
equipment preference. It is a proven 

fact that snowboarders can go any­
where skiers can. Also, Alta is oper­
ated on public land under a permit 
issued by the Untied States Forest 
Service. The forest service claims 
Alta can do as they please because of 
the private business permit, but 
shouldn't public land be for the 
whole public's use? 

As most kids today are choosing 
snowboarding over skiing, it is just a 
sign that Alta is behind the times and 
loosing revenue that would be gen­
erated by the growing population of 
new snowboarders: Families with 
skier and snowboarder combina­
tions should be able to head to any 
resort they choose, especially when 
the resort is operated on public land. 
Alta's prejudice aga inst snowboard­
ers is ethically wrong, and should 
not be tolerated. We should do 
whatever it takes to end the discrim­
ination. 
You can help end this injustice by 

boycotting Alta, contacting retail 
stores, forest service and other gov­
ernment officials, and supporting 
groups such as 
www.freethesnow.com. 

E-mail Contacl-preetyugly@hot­
maiI.com 
Dear Dickheads, 
What's the matter with yoos guys! A 
few years ago i picked up thy slug 
mag compililation CD and I thought 
it kicked ass. But then I find out you 

only made a couple hundred of 
them. What the fuck.. I think it 's 
time you got off your whiny, candy, 
asses and got busy on the new SLUG 
comp , There 's too many good bands 
now for yoos guys to fuck it up by 
doing nothing. 

ED NOTE: You're right, that camp 
did kick ass. We made it a limited 
Edition for two reasons. 

1) It's pretty expensive to make a 
Double Disc compilation CD 

2) we didn't want to be sitting on 
600 copies for the next 10 years. 

Don't worry, we haven't given up 
our plan for future SLUG CD's spot­
lighting local talent. In the mean­
time I suggest you check out some of 
the camps other scenesters have been 
producing. Here are four of my per­
sonal favorites: 

1) My Sweet Compilation: one. Put 
out by the newest indie label in 
town, My Sweet Records feat. Form 
of Rocket, Iodina, Furious Fire and 
more... (locaISLC.com) 

2) Fat Guy's Feel The Scene (Self 
Produced) feat. [ezus Rides a 
Rik'sha, Cryptobionic and more.. . 

3) Open Your Mouth- Salt Lake Free 
Speech Camp on RU Dead Records 
feat. Fistfull, Teen Tragidies, Up yer 
Sleeve and more.. .(www.rudead.net) 

4) In The Beginning: The Issue 
Records Camp number one feat. Lion 
Dub Station, Lojiking, White City 
and more... (www.issuerecords.com) 

Go pick up these camps at your local 
independent music store, Support 
Local Musicl 

E-mail Contact ugg1ies@hotmailcom
 
dear cuntheads,
 
A questi-onie: Is subversion of the
 
dominant "religious" culture worth
 
perpetuating main-stream stereo­

types of women?
 

The SLUG Queen (as serious icon 01 

"beauty") seems pretty bullshit and 
insulting to most female members 0 

the actual ' Salt Lake UNDER 
GROUND. SLUG could be spending 
a lot more energy, in my humble 
op in ion, on women who are actu 
ally making art/ a difference ir 
this community. 
Rather than state more of the obvi 
ous, here 's a listof women/ bands 
that are DOING something (working 
hard) to make the Salt Lake 
music/art/underground scene kid 
fucking ass: 
U.G.G.L.I.E.S. 
Kristina Ann Robb (activist; 
TRASA urban arts collective) 
The Basement 
Penny Chilton 
Chubby Bunny 
Lindsay Heath/ Redd Tape 
Nell Nash 
The V-Area 
The Items 
TraceWiren 
Kathy Foy / the Downers 
Jeanne Zeigler (artist) 
Julie (artist/ former Lovesucker) 
Meg (jewelry artist/ pocket porn) 
Emily @ Undergrounds 
Paula Mosier (craft artist/ soap­
maker/ mom) 
Teen Tragedies 
Debbie Graham + co. 
Kelly Murphy (artist) 
Anita Eralie-Schley (artist/ photo 
grapher) 
Madelyn Boudreaux (web designer/ dj) 
Ruby Clair Johnson (photographer) 
Tawnya Mosier (filmmaker/ 
archivist) 
Christina Eralie (artist) 
Lindsay Robin Free (zinester) 
Shalice(dj) 
Rachel Pollock (filmmaker) 
Gena Edvalson (radio activist KRCL 
The View from Here) 
Wasatch Dance Collective (duh + 
activists) 
Tamrika (filmmaker) 
Jewel Story-Welker (baker/ mom) 
Angela Brown (photographer/editor) 
ST. Jaynes 
Alanna Kind (activist) 
LElA Bliss (artist, mom) 
Bob (activist/ rugby player) 
...this list could go on...and it should, 
but i'm working from memory. 

please contact ugglies@hotmalI.com 
for information about any of these 
REAL SLUG QUEENS...and let us 
know about others. Support local 
women. Support local music. 
heart, 

-trlley b. 
U.G.G.L.I.E.S. 

undergroundgirls getting loud, inde­
pendent & electricin SLCI 

utllhunderground.net/ugglies 
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ED NOTE: 
Dear Tracy, 
I have been waiting for a letter like 
this eoer since we Crowned [enn Ms. 
SLUG Queen last luly. Thanks for 
reminding our readers that there are 
many talented women in SLC. 
While examining your letter I 
couldn't help but think that you are 
preaching to the choir. SLUG has 
always supported locals regardless 
of race and gender; whether they be 
artists, activists, musicians, poets, 
producers, publishers, designers, 
independent business owners, etc. I 
belieoe once you stop staring at the 
SLUG Queen page and read some of 
the content you will find that we do 
just that. Is there an event or a topic 
that you think we should write 
about? Give a call, stop by the HQ, 

send us an e-mail... we are ALWAYS 
open for suggestion. Remember 
... Talk - Action =Zero. 

Tracey, I think you are taking this 
too seriously. I am not so sure you 
actually understand the point ofour 
SLUG Queen so I'll briefly explain. 
The SLUG Queen is our way ofpok­
ing fun at models and mascots 
worldwide. She is the antithesis of 
a normal Beauty Queen- tattooed, 
pierced, listens to Punk Rock, does­
n't sit with her legs crossed, says 
"Puck" a lot... She is a visual repre­
sentation of our slogan (given to us 
by the IOC) "Neither Humorous 
Nor Appropriate". The SLUG Queen 
role is about making a statement 
through sarcasm while having a 
good time. In my opinion, that is 
what punk rock is all about. 
It is obvious that The SLUG Queen 
is one hot dame. I suggest you 
strike up a conversation with [enn 
the next time you see her. Then, you 
will find out for yourself that not 
only is she sexy, but also intelligent. 

E-mailContacttmosier75@yahoo.com
 
Dear Dickheads,
 
Why all the semi-naked ladies in
 
your magazine? I don't get it.
 
What's "underground" about
 
women in wet T-shirts and thongs?
 

In fact, those are actually some of 
the most prominent images around. 
Are you sponsored by Hustler now 
or what? I have no problem with 
naked ladies (or guys) in theory, I 
just question their place in a maga­
zine that's supposedly dedicated to 
underground music. I mean, if I 
wanted to see tits and ass, I could 
just buy.a full length mirror and put 
it up in my house. That way, I 
wouldn't get newsprint ink all over 
my fingers... 

ED NOTE: I assume you must be 
referring to our February 
Anniversary issue 1/159. Let me first 
note that there is not a single wet T­
shirt or thong image in the whole 
issue. Secondly, I will be the first to 

IS JENN JUST TOO DARN SEXY? ~:~ t°is~~;
 

them but nevertheless they were fuck­
ing hillarious .there was about 4 peo­
ple in the bar and they were playing 
like it was a hundred i generally dont 
like rap music but these guys had a 
bloodhound gang kind of crass humor 
that you cant help liking. I was won­
dering if you knew more about them 
or, if you you were going to review 
them. i think their punk, hip hop, 
rock, comedy hybrid is great and i 
would like to know mote about 
them. 

thanx : - MIKEJOHNSON 
SALT LAKECITY 

ED NOTE: I personally ,hav e not 
caught their act, but I do know they 
have a New CD out...call Kevin at 
the Heavy Metal Shop, I bet he has 

it in-stock. 

• 

DearDickheads, 
I Just wanted to 
let you , know 
how great I thJnk 
thelast few issues 
of SLUG have 
been. My whole 
staff reads it, and 
everyone's been 
talking about, for 
instance, the 
interview with 
Ian from Fugazi 
(that was so 
amazingl) . 
Anyway, I want­
ed to personally 

invite ya'll to 

admit that a few advertisers got a 
little risque' with their ads. The two 
ads I am referring to were the 
Bottom Line snowboarding shop 
and TheHeavy metal Shop. Who do 
you think their target market is? 
17 -25 year old males. How do you 
get their attention? I1rrow a hot chick 
in the mix. I am not saying I nessi­
carily agree or disagree with their 
campaign, I am just saying it makes 
sense. SLUG encourages their adver­
tisers to have fun with their ads, That 
is one of the benefits ofadvertising in 
an irreverent publicationl 

I wonder if you have eoerread The 
Little Lavender'Book. It is a super 
cool FREE Gay and Lesbian publica­
tion. Pick up a copy, take a gander at 
some of the advertisements and tell 
me if you find their ads offensive. 

Lastly, I have one more homework 
assignment for you. Go to the Tower 
Theatre and rent The People vs. 
Larry Flint. 

DEAR DICKHEADS, 
The other day I went to burts tiki 
lounge to escape the olympic hulla­
baloo on a mon night. and the band 
playing was some body called 
ICBM well I had never heard of 

party (which 
we decided to do after all, although it 
won't be nearly as impressive as your 
anniversary party-still, we have to do 
something...). I'm trying to work out a deal 
where anyone from from SLUGgets in for 
free,not only because we feel like we need 
to bribe cool people to come, but also 
because we like and admire you guys . I 
know it's not much, but I just wanted to 
say thanks for a cool publication. 
-Kathryn Cowles 
Editor OfREDMagazine 

ED NOTE: Thanks jor the positive feed­
back. We always love a little ass kissing. 
Now it's my turn. Did anyone one even 
know RED existed until you took over as 
Editor? Off Campus distribution, local 
music coverag'",You have been doing a n 
amazing job. I'll be sad to see it gone 
during the summer break. 
For those ofyou that didn't make it the 
RED MaglUw Bash at Kilby Court last 
month, you missed out! What a great all 
ages partyl It was cool to see new faces 
from the collegecampus down at Kilby. I . 
spoke with several people who said it 
was their first time at the venue. If any 
of our readershave not seen a show at 
Kilby Court, I encourageyou to do so 
this monthl Kilby Court is responsible 
for some of the best shows (both local & 
National) to lrit SLC in years. It is 
important that YOU support small ven- , 
ues like this in order to sustain decent 
touring acts. 
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Last months show with the Sore 
Losers, The Corleones and the 
Washington Generals was a smash. 
For those of you who still haven't 
checked out Localized, the SLUG 
Magazine Monthly Music festival , you 

SLUG:G! G Major! You have been 
referred to as the Alt-Country band, is
 
that a fair description?
 
Jared : Out ftrst album (Broken Halo)
 
-that would probably be a good
 
description.
 

get time to .get to know the band. 
There 's just so much going on at a lot 
of them. There're like four stages and 
hundreds of bands so it's hard to know 

what's going on. Unless 
you 're a name; 
there 's a lot of 

~:ds ~::i:~The sumMagazine MonthlyMusic Festival 
IIVIlRI' 8IlCOllID i'BmAYM THE U1UlAN LOlmGl!I 

are missing out on great music , beauti- by Mark ScheeriDg 
ful people and a gaurenteed good time. 
After a year ofwriting this column , it's 
time I let someone else in on the fun. tzeed 
My replacement will be bringing you ~ 
some of the best music around. And by 

E~~:~!~L~~~:~, u llaZl
 
coming up with the idea in the e 
first place , and brainstorming~ 
with me every month. Before I
 
go, I would like to encourage
 
you to check out the bands
 
that have played Localized.
 
They'll be worth it, trust me.
 
Magstatie, Lovesueker, Alchemy-,
 
Tommie Gun Killers, Furious Fire,
 
The ' Downers, Gift Anon,
 
Thunderfist, The Kill, Fumamos,
 
Uber Faction, Little Sap Dungeon,
 
Dulce Sky, Starmy, Hot Rocks,
 
Chubby Bunny, The Numbs, The
 
Stove, Lojik King; The Red Bennies,
 
Erosion, Violet Run, Shimmie She
 
Wobble, Endless Struggle, Form of
 
Rocket and this months offerings The
 
Trigger Locks, True Grit and The
 
Rodeo Boys.
 

The Trigger Locks are not sure of the
 
obvious label ofAlt-Country probably
 
because it carries too much baggage.
 
However one listen to their latest effort
 
Gold @ Anything and you won 't care
 
what to call it. More Rockin' this time
 
around including a strange space-jam
 
halfway through, their music still finds
 
ways to ebb and flow with great hooks
 
and a charming punk sense of gentility
 
reflecting the obvious country influ­

ence. Will comparisons can be made
 
with Wileo and Sun Volt, the sound
 
has evolved without losing their way.
 
Their live performances loose nothing
 
in the translation and are full ofenergy.
 

(Mall Hansen : guitar, vox; Nate 
Torgerson: guitar, vox; Mike 
Torgerson: bass, vox; Jared Johnson: 
drums; Sean Tayler: keys, vox) 

SLUG:So what's wrong With driving
 
here?
 
Sean: I live in SI. George.
 
SLUG:How often do you guys prac­

tice then?
 
Nate: Not very often.
 
Sean: The rust ftve shows I wasplay­

ing with them, I didn't even practice.
 
We just played .. .
 
SLUG:Iniprov?
 
Sean: Yeah, kinda .
 
Nate: We just kinda yelled the chords
 
out to him.
 

Nate: Not really 
anymore. 

SLUG:Rockin' it out? 
Nate: Yeah, but we're also going in 

a different direction, too. I kinda got 
tired of describing it-even to our­
selves . I mean, I was just recording the 
dryer because it has these really cool 
rhythms . 
(After a discussion ofthe state oflocal 
music) 
Sean: We have this. problem in St. 
George . Ifa show comes along, every­
body practices for two weeks and then 
play in it, and then sit stagnant for a 
year. 
SLUG:Not a lot going on? 
Sean: There 's not a lot of clubs and 
local music going on . There ~ they 
just play elsewhere. That's probably 
why these guys moved up here . 
SLUG: What music is coming out 
of St. George? 
Sean: A lot of punk . I wouldn't call it 
coming out of St. George; I'd say it 
stays in St. George! 
Nate: New age punk-you know, like 
Blink 182. 
Jared : I wouldn't really look at it as 
punk-it's not really punk. 
Sean: There are though a lot of cool 
little punk bands , and they would get 
these bands from LA and Las Vegas to 
come to St. George and play these dirt 
shows and they would play with them. 
Jared: But it's not happening any­
more. 
Sean: Yeah, but Unfold signed a 
record deal-Jeff's band. 
Nate: Oh Yeah? 
SLUG: With who? 
Sean: It 's the drummer from III 
Repute-his record label. They play 
all up and down the West Coast and 
Southern California area. 
SLUG:You guys tour a lot, some festi­
vals, right? 
Nate: Well the High Sierra Music 
Festival and the Graham Parsons 
Tribute Festival down in Joshua Tree. 
(laughter) Oh my God those suck! 
Jared: They're terrible, short set 
list's-
Nate: Even to see festivals , you never 

circuit and do 
well. 

SLUG:Do they ~ ~ pay decently? 
Jared: S~e, that's 

~ another thing you 
gotta have a ' draw, 

.,:~';;;:.:ot" '" "otty 

way to do it, go out and open up for 
other bands and swap shows. 
Sean: And that community seems to 
get smaller and smaller. You hook up 
with a band and they introduce you to 
another band and you just help each 
other out. 

SLUG:That's the way it should be. 

True Grit are carrying on the family 
tradition , of sorts. This is the music 
many of us heard played on radios and 
record players as children-s-straight up 

. and true country-western. They used 
to call it Honky Tonk. Music that feel 
good. Music that talks about the stuff 

~:;::::"0;;::;:;:'";'':~i~~
 
THE 'l'BIGGEBLOCIm 

SLUG:You're 
touring a lot? 
Have you 
gone allover 
the Un ited 
States? 
Nate: Just the ., . 
West Coast 
and places out 
here. 

SLUG:There's a few local bands that 
are making it all the way out back East. 
Nate: We plan to. 
Sean: Booking's kinda hard . Nate 
works his ass off while holding down a 
full time job. 
Nate: Having a full time job and book­
ing is almost impossible. 
SLUG:Have you looked into getting 
an agent? 
Nate: Well to get anyone that's going 
to do you any good, you have to be 
bigger. 
Jared: Unless you get somebody who 
totally gets what you're doing or you 
get somebody almost by sheer luck. 
SLUG:Like a dedicated fan who ends 
up helping 
you out. 
Sean: It's like 
what you were 
saying, these 
shows aren't 
happening so 
you go out 
there and 
make them 
happen. I 
think if this 
band fen to 
shit, I would 
consider just 
going into 
booking. Just 
because I 
know what it's like not finding one . 
SLUG:Have you found a lot ofsuccess 
elsewhere? 
\late: We had some really good shows 
~th the Mother Hips. That's the best 

fools you with true musicianship. It's 
not just what you express but how you 
express it. With some of the oest talent 
Salt Lake has ever produced, True Grit 
completely expresses it with amazing 
clarity-a good time, guaranteed. 

(Lara Jones: vox, rhythm guitar; Doug 
Wright: bass, vox; Pat Carnahan: 
guitar; Daniel Day: drums; Teresa 
Ellis: jiddle) 

SLUG:With the tra ins so close to 
your practice space, I would imag­
ine that would inspire some good 
country sounds . 
Lara: Yeah, we live by the tracks and 

I have a legitimate chicken coop in the 
back-no chickens but it's real nice for 
mice and stray cats. 

coNTINUED ON PG. 20 
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Daniel 
Johnston's
 

road manager Don
 
Goede called me as
 

the two were
 
enteri ng Sa1t Lake the
 

evening of March B,
 
tryi ng to make some sense
 

of our too sensible street
 
layout. After they located Kilby Court we met at Salt City CD's on one of the store's last days open, because Goede said the 

singer wanted to look at records. Vinyl ·records. After some browsing, Johnston walked out happily with a big stack of 
Beatles albums, almost exclusively what he listens to, except a few other 60's rockers like the Who. He has 

amassed quite a collection . Both of the records of others and his own songs that have been covered by 
the likes of Yo La Tengo, Jad Fair and may other indie artists who have viewed 

reverence for his truly original musical vision . Mary Lou Lord's version of his 
"Speeding Motorcycle" was recently used in a Target leather jacket ad. We sat 

down at a local eatery . I turned on the tape recorder. and prepared to be 
nourished more by the insights of a songwriting "Guru" than the 

disappointing new age food. 

The 40-ish Johnston started writing songs 
several decades ago after a gi rl rejected him to
 

marry an undertaker. Perhaps that's where two of
 
his main themes, unrequited love and an off·kilter
 

fascination with death, come from. He puts it more
 
simply . "I get ideas a11 over. I saw a Casper glass at
 

a friend 's house : that's where that song comes from. And
 
"Undertaker Gi rl" was about my fi rst love." When asked
 

what he thinks about his celebrity status in
 
the indie world. even appearing on MTV.
 

he enthuses, "it's great. I'd love to
 
sell a mi 11 ion. That'd be it ." 

He hasn't come 
close to that, but BY STAkERIZEDhe's studied the 

muse of those 
who have. "The 

60's was it," 
he exclaims 

about his 
own 

listening habits, or 
obsessions. "The Beatles, 
and the Who . Groups like 
that . It was more sons­
ori ented 
work i ng 

whiz 
their 
Spooky," 
BO's 
releas 
Jagjagu 
few 
improvi s 
spot . 
~rojec 

was 
just a co 

lot 
Lately , 
crafted 
(Butthol e 
Leary 
comi ng 
the Nightmares. And I just 
recorded a new album with 
Sparklehorse , that sounds 
1ike a hit . " "Rejected 
Unknown" his newest release 
on Gammon Records, is the 
most rocking album he's 
done , this time with a full 

been ing so good 
en over my 

ds. "I'm 
i ng a11 over. 
projects 

for the 
on is 

he road . 

that 
Kilby . 

1-received 
rs from 

well 
om 
kly 

ies of 

ede 
Medicine ." And s 

back the I 1ik 
with Jad. 

about working with 
from Half Ja 

collection 
recorded 

ver 

' 

reco 

"My early 
of pain: I was 

it sounds 
and r 
Surfer 

will pro 
up ca11 ed D 

band . ""Bi 11 ions/Rock" happened 
when we were a11 just standing

oaround , it was totally improv." 
he explains . 

The last five years have 
given him relief from ongoing 
del!tes ' with new meds . "I've 

since my 
management ." 
rich,.,wd 
I have ~fbt 

I work on all the 
a1bums as 

like a mad 
We bri ng 

animals along. We 

aited by an 
nearly packed 

He played a 
set . wi th 
"Rejected 

as "Bloody 
alive album 
alongside t­

"Hyperjinx 
io album with Don 

as"Jack 
old favorites 

1ike "Casper the Friendly Ghost" 
drew an impromptu sing-along from 
the audience. A perfect end to an 
enchanting evening . 

For more info check out 
Dani e1 Johnston's webs i te. 
hihowa reyou .com. 

• woke 
• put my plan into effect 

• fixed my bike again 
• got some sun on the old porch 

• didn't go to many places 

• didn't talk to many people
 
wondered why my mom asked me that
 
signed up for the devil plan
 

• lied to a banker 
• wore the same pants a whole bunch of times 

him with 
song 

MY DINNER WITH 

@@@f!' ~lLOOp 

fC/h)u~ l1iliJ@Xfi)fC/h) 0••• 

up at 7 am 
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Onward 
Solo 

Spac;.aman 

, 
*' 

. '" 
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April '12~ 13
 
and 14, ~002
 

Westminster College,
Gore Auditorium 
(1700 S. 1200 E., SLC) 

Chip Ward
 
Keynote Speaker 

Author of Canaries on the Rjm - Doing 
Downwind in the West 

::& • Lobbying 
Q.. • Non-V iolence Trainings
8 • Alternatives to Corporate 
.:..: Globalization 
@ • Green Living 
.~ • Public Relations 
~ • Union Organizing 

== • Youth and Politics 
~ • Legal Training

::J • Urban Gardening 

Sponsored by: 
•	 Associated Students of 

Westminster College 
• Industrial Workers of the World 
• People for Peace and Justice 
• Circle Dynamics 
• Meals by Food Not Bombs 

For more information: 

" (8 01) 412-0176
 
www.wact2002.org 

OGDEN: 4300 HARRISON BLVD. 801.399.0609 
LOGAN: 1010 NORTH MAIN STREET 435~753.9799 

KEARNS: 3836 WEST 5400 SOUTH 801.967.6200 
SLe: 201 SOUTH 1300 EAST 801.583.9626 
TAl'LCIRSVlI.lE: 1763 WEST 4700 SOUTH 801.964.5700 
DRAPER: 256 EAST 12300 SOUTH 801.576.0999 
LAYTON: 852 WEST HILLFIELD ROAD 801.497.9090 

May 3, 2002 The E center 7:00pm 
Tickets ON SALE NOW at the E Center box office
 

801.988-8888, all Smith's Tix Outlets, charge by phone at
 
801-467-TIXX, 1-800-888-TIXX, or purchase on-line at
 

www.smithstlx.com Produced by United Concerts
 
www.uconcerts.com concert hotllne: 801-536-1234
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Redd Tape was Red Tape before they discovered Red Tape of Sacramento, 

Califomia. Now, with the added 'D ', they're ready to ' rock non-stop' . That's what 

singerWill Sartain explained to me over a cup of hot cocoa. 

We met last summer while participatingin Thursday night open mk at Blue Kats. 

He approached me during one of my stage hogging breaks and seemed to be 

interested in productive .musiClband conversation. Speaking like a couple of 

diplomats, we swopped info and shook hands. The reason I recall this day in detail is 

becauseWill is the kind of kid you.believe. He seemsto have a genuinedesire to get 

to know his fellow musiciansand their intense differences. 

I saw the band play for myfirst time a few months ago in the back room of Under 

Groundz Coffee. They'd organized an all age show with Chubby Bunny and The V· 

Area. Without surprise, my assumption was confirmed: Not only does Redd Tape 

cany themselves well in casual situations, their passion bleeds onto the stage like a 

hemophiliac. They don 't seem at all concemed about displaying their skills with 

energetic aggression. 

~edd
Tape 

With her innovative drumming style, LindsayHeath effortlesslythrows the beats 

around her kit like a break dancer does the back spin. Harmonizing Will's vox with 

his own , Scott Fetzer doesn't just play mindless 'kick ass' guitar. He puts some 

serious feeling to it, and kicks twice as much ass. It's what he leavesout that makesit 

so original. And, of course, with Will jurrping around, rippin'on the bass and singing 

his heart out, only a moron would have anything bad to say about this young band 

and their enormous potential. 

They're probably the most productive indie band playing the Salt Lake all age 

circuit. Aside from the numerous placesthey pop up around town, Will works with 

Trasa Art Gallery (741 S. 400 W.), organizing shows with bands all around the 

Wasatch Front. It's clear that they don't simply care about themselves. They care 

about the cohesiveness of the local music scene. It doesn't take a geniusto see the 

big picture, but it does take a hell of a band cooperation to insert themselvesin such 

a positive way. 

by Gared 

For those of you who love to hit the town and see whoever the hell your new 

favorite touring band is, I think it's time you join uson planet earth. ReddTape isone 

of our city's strongest representationsof rawcukure. You go to their show, approach 

them after the set, and you'll make a few new friends. Hell, it might even boost your 

ego to experience the kind of human interaction that Mormons, Microsoft and HBO 

would rather you avoid. .. 

Oh yeah, Will askedme to mention that lindsay haslong blonde dreads. 
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This month's local band pick is indeed a powerful one. Three young women 
who errbrace a wide spectrum of creative endeavors. Thei r interest in education 
and the ever productive effort for women equality seems to reflect each one's 
passion to express themselves's freely. On stage, their composure is shaped by an 
apparent sensible confidence, while their off stagecharm disRlays every one of their 
personalitiesasgenuinely likeable. 

I sat wiith The Basementjust before they were to take the stageat Todd's Bar & 
Grill. The conversation not only showed their unique intelligence, it revealed a 
strong compassion. With their involvement in the U.G.G.L.I.E.S. (Underground 
Girls Getting Loud, Independent and Electric in SLq, they exhibit their abilities as 
women .who plan to make a difference in the local community , Stressing the 
importance for other bandsto get involved, they point out their willing desire to lend 
a hand, and urge other female musiciansto contact them for help. 

Aside from assisting other local bands, Lindsay Pulsipher(basslvocals), Justine 
Anderson(drums) and Victoria Johnson(guitarlvocals) are working to help provide 
court funds to Native Americans defending their land from nuclear waste disposal. A 
benefit show next month, on behalf of the underdog, will donate the entirety of it's 
eamingsto provide continuing help for this tightly budgeted cause. 

photoby StaceyAdams 

As a result of all this, The Basement's music amplifiesour ears. From their first 
show many months ago (wh ich I was lucky enough to stumble across)to this 
particular one, I've witnessed an exceptionai progress in the making. Each 
performance hasshown steadygrowth in the band's professionalismand capabilityto 
adaptwiith their changingaudience. 

Not only does Victoria sing her lyrics wiith a graceful voice; Lindsay vocalizes 
almost as much and with equal feeling of strength. Their harmonizations remain 
uniquely steady,while they play their instruments with ease(occasionally t;ading the 
guitar and bass with one another). Adding the final touch, Justine glues the music 
together with proper beats, giving the tunes no more or less then balanced 
composition. Word on the street: she might be pleasing us with a third singingvoice 
in the future. 

Moses 
These three indie/garage!1o-fi rockers know what they're doing and plan to 

continue in the progress. Currently in the studio, they keep themselves's well 
rounded and excited for the creative lifestyle with snowboarding, skateboarding, 
poetry, actingand attending college. Their shows are always posted on the web at 
utahunderground.net/ugglies, where you can also find out about contacting them or 
getting involved. 

The Basement is scheduledto play at Kilby Court (741 S. 330 W .) on Tuesday; 
April 9th at 8:30 pm, where everyone of any age is welcome . The night lifers can be 
graced wiith their beauty on Tuesday, April 16th at Todd 's Bar & Grill (1051 S.300 
w.)at 9:30. 



~~~~~~ 
~ Our ad depicting a naked cook in the kitchen ~ 
~ has caused a lot of curiousity! ~ 
~ We respond with this Q & A (not T & A) ~ 

~ Q Is that you? ~ 
~ A. No. That is not me. ~ 
~ Q. Is that the way you cook? ~ 

~ A. No, our chef would be wearing ~ 

~ latex for protection. ~ 

~ ...To GR of the E. F. , you already ~ 
~ boycott our restaurant because ~ 
~ we don't serve Jello TM. ~ 
~ Q. Is it that other guy? ~ 
~ A. No, the model is Ted, an . ~ 

~ inflatable love slave stolen from Dr. John's. ~ 

~ ... to TJ, No, this has nothing to do with ~ 

~ "The Naked Chef" on the Food Network. ~ 
~ Q. Is that a @%*f/'# ? ~ 
~ A. No, Prik Nam PIa is Chillies in Fish Sauce. ~ 
~ Q. Can I try this at home? ~ 

~ A. If you can stand the heat, you can stay in ~ 

~ the kitchen. ~ 

~ Q. (our turn) Can't you-teke a Joke? ~ 

~ Great Thai, Vegan, and Wine List ~ 

.~ Bangkok Thai1400 Foothill Dr. 582-8424 ~ 
~~~~~~~~~~ 
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Machine Me 
An Interview With Jenny Toomey 
by Stakerizedl 
There are people who wear a lot of hats in the 
music industry, but few if any like 
Jenny Toomey. After graduating 
from Georgetown University in 
1990 with an interdisciplinary 
major in Philosophy, English and 
Women's Studies, she co-founded 
indie record label Simple 
Machines. The label put out over 
70 releases, including the groups 
Tsunami, Ida, Grenadine, and 
Retsin. The label's book 
"Mechanic's Guide to Putting Out 
Records" launched many a DIY 
ship. She spent a lot of time 
behind the microphone as well, 
perfonning on over a dozen CDs 
and compilation albums released 
on Simple Machines and other 
labels. After the label closed its doors in 1998, 
Toomey wrote articles on music and technology 
for numerous publications, including the 
Washington Post, Village Voice, CNET and 
Salon.com. Her fascination with the subject led 
her to found the Future of Music Coalition with 
Kristin Thomson in June 2000.Since then she has 
spoken at Harvard, MIT, Columbia's American 
Assembly, SXSW, CM], Comdex, the University 
of Chicago, Temple University, CNN 
International, Tech TV, London's Net Media, and 
on NPR. She was recently named as one of 
Internet Weekly's "25 Unsung Heroes of the 
Net." She recently released her double solo 
album Antidoteon Misra Records, a collection of 
breezy yet breathtaking indie pop music, one 
disc recorded in Chicago and the other in 
Nashville. We spoke to her upon her return from 
SXSW, this year as a performer, 

What did you learn running your own record 

developed need. Merge didn't have to sell a 
band like Superchunk. It costs a lot to develop a 

fanbase. And with consolida­
tion of radio, there are 
fewer places to hear the 
music; also fewer sales 
outlets. I'm keeping my 
fingers crossed that these 
tendencies will be bal­
anced by changes like 
artists connecting digitally 
by the web. 

"I made lots of friends dur­
ing those days. What are 
some of my favorite releas­
es at Simple Machines? I 
liked everything; I would­
n't pick favorites. Of 

course there's Danielle 
Howle, and Ida. (Ida's) Dan Littleton was the 
reason I started playing music. Watching 
Danielle Howle sing teaches me what can be 
achieved with singing. The interesting thing 
about the indie community is 
that it's not a hierarchy. "Th ' ere s no surer way 0 ge struggled 

"The Future of Music to the heart of an issue than with herself 
Coalition started because Itt b h t eeoole l and the 
started looking at technology. 0 pu a unc 0 peop e In a compulsion 
I was asked to review an mp3 room who disagree.". to create. 
jukebox. I had never seen 
one, but I saw that people need to understand 
how it might change the balance of power. I 
asked my friends, and they didn't know much 
about it. I felt it was imperative that someone 
look at the impact. Kristin Thomson and I 
attended a recording industry conference, and 
we were shocked to find little participation by 
artists. So we started the Coalition. There was a 
consolidation of the models of how online 

label? "You learn a lot. It was _----------__'" downloads would work. 
nine years of my life. 
Everything from strategies on 
how to do things inexpensively 
to how even little expenses can 
eat up the budget for projects." 

What changed during that 
time? "Well, it was all happen­
stance. The indie genre became 
popular to the mainstream. We 
had to compete with larger dis­
tributors. Before that, punk 
tended to be its own special 
universe. When a lot of money 
came into the scene, it was a divi­
sive element. People felt they all needed to get 
their share. It made it hard for the indie commu­
nity to thrive. The really negative effects were 
that the bands sold less on a major, and major 
labels lost money. It was a tough time, and a 
good time for me to leave. 

"Labels who survived, like Merge, Touch and 
Go, and Dischord, thrived. What changed was 
that the environment became focused on a 

The three largest models 
required artists to sign 
contracts, but didn't 
seem to take into account 
the effects on them. 

"Most artists make 
money by selling 
records, and if they can't 
because of technology, 
that's a big considera­
tion. A digital royalty has 
been- established when 
files are exchanged, but 

the group that established it 
was a lobby of record labels. We thought that 
was conflict of interest. We are concerned about 
the SDMI (Secure Digital Music Initiative,in 
2000 shown vulnerable by hackers) to protect 
catalogs. The organization was represented by 
labels and technology companies. 

"We started the Coalition with a manifesto. We 
have written articles, submitted testimony to 
FCC hearings, and don research. Right now, 

artists are trying to limit the lengths 
of record contracts. We examined some of the 
standard clauses in the contracts. Wereceived a 
grant from the Rockefeller Foundation to study 
how radio consolidation has affected the ability 
of artists to get on radio play lists, and thus the 
ability of listeners to hear new music. Weplan to 
hold a policy conference with some of the 
smartest voices on these issues. There's no surer 
way to get to the heart of an issue than to put a 
bunch of people in a room who disagree. We'll 
also have live panels on the web. 

"We also have become the go-to voice for POVs 
that are missing: congressmen have called for 
our input. In addition, I was asked by salon.com 
to contribute to an article about payola with the 
Recording Industry Association of America's 
Hilary Rosen." 

What are some of her own musical influences? 
There's a definite [oni Mitchell lilt in her voice on 
songs like "Patsy Cline." "I was more influenced 
by her insights than her singing. "For the Roses" 
is an incredible feminist critique of romance. She 

t t clearly has 

The last 
song on th~t album sounds like she's about to 
break the plano. 

"Singing-wise, I listened to a lot of Jeff Buckley. 
He always gets to the core of the sadness. Also 
Gal Costa of the Brazilian group Oz Mutantes, 
who combined ethereal, delicate vocals with not 
ethereal music. And Curtis Mayfield and the 
Impressions, who I love. (Antidote covers 
Mayfield's "Fool for You") There's a period 
between doo-wop and the Superfly stuff with 
gorgeous harmonies. Besides friends like Ida 
and Edith Frost. And Lambchop brought a lot to 
the album. 

How is Antidote different from your other 
work? "I gave myself a lot of time. I tried to 
record it several times. Some songs are com­
pletely new, especially on "Nashville." I had 
worked for a dot.com that paid me silly amounts 
of money. I knew it wouldn't last, so I tried to do 
as much work as I could. I used some of the 
money to fly the trumpeter and cellist out for 
sessions. I did the arrangements in advance. I 
took the time to listen before doing overdubs. It 
may sound stripped down because of how it's 
arranged. Lambchop plays stripped down, with 
efficiency and tact. Sixteen musicians sound like 
six on some of the tracks. I wanted the lyrics and 
vocal melody to be the center. It may sound min­
imal, but on some songs there are 60 tracks! 

"Some of the musicians were picked just because 
they are good. And I tend to work with my 
friends; I'm a punk rocker in that sense. Lately, 
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making music has become very teen. It's kind of a nice title; the 
necessary to me, so I pick people I future will be built out of all these 
can spend a lot of time with. Like insights. You see it come up in 
Daniel Littleton, I could spend speeches, or at a Dave Marsh panel. 
weeks just talking with him. Amy I go back and forth between opti­

mism and pessimism about 
music. Technology always 
changes things. Radio 
changed things for people 
who sold records . Talking 
films decimated the ability 
of people who made 
money as theater accompa­
nists . Musicians who aren 't 
joiners, who think more 
about creating than tech­
nology, are our responsibil­
ity, to make sure those 

> voices aren't lost . One 
company owns 1200 radio 

stations, and we want to make 
Dominguez was an old housemate. sure that people can still get their 
The cello is one of the saddest and music through to listeners." 
most lonely of instruments, and 
she plays the fuck out of it. I inter­ The future of her own music is 
viewed Andrew Bird for the much less uncertain. "I have two 
dot.com, and after listening to our records coming up; one is almost 
conversation, I asked him to play done. It's all covers by 
trumpet. That kind of conversation singer/songwriter Franklin Bruno, 
can teach as much about music as from one fifteen-year old song to 
listening to music. six brand new ones. It was record­

ed with Calexico and the usual sus­
"I didn't know most of the mem- pects. It'll come out in six months. 
hers of Lambchop, but I could tell- The next record is 3/4 written. It's 
their records are so tasteful -that I more of a groovy country record. 
could Dave 

Salt Lake's Finest Vegetarian Restaurant 

VEGETARIAN ORGANIC
 

-Monday 

Diner Night 
«Iuesdov 
Vegetarian 

w 0 r k "Lately, making music has Shouse 
wit h become very necessary to might 
the m . me, so I pick people I can ~ecord 
~~~7~ spend a lot of time with." ;~d~ 
from the to get 
Aluminum Group, and Mark Tara Jane O'Neil, Dan Littleton, 
Greenberg of the Cocktails, and maybe Carla Schickele from 
are just fun to be around." Ida to sit in. So far I haven't picked 

any covers. I'm gonna try to write a 
What IS the future of music? "I few more happy tunes, to balance 
don't know, it was an interesting things out." 
name, so fucking arrogant 10 call 
ourselves tha t. But as an overview, For more information, check out 
we try to represent not just musi­ jenny toomey. com, 
cians but stockholders in the issues . futureofmusic.org, and 
From academics who believe that simplemachines.net. 
copyright should last 90 years to 
those who think it should be four­

Hol:\o ~ CHRISTMAS
\'"\0Spice SONGS WANTED••• 
...for an eclectic I alternative Christmas compilation to create 
awareness and benefit HOSPICE. We need original holiday 
tunes and interesting covers of traditional carols, from the wide 
spectrum of Indle I alternative I college radio sounds. 
All levels of artists are invited to participate, from the actively 
touring to the homebound, and the rising stars to the jaded 
veterans . This will be a nationally distributed and promoted 
release. Send questions and submissions to: 

Volunteer Records c/o The Center for Hospice Care,
 
187 Millburn Ave., Millburn, NJ 07041
 

973-322-0166, VoIRecords@aol.com
 

Singles Night 
- Wednesday Nights 
All You Can Eat 
Pizza 
- Thursday 
Taste OfThe World 
«Sundav 
Breakfast All Day 

Lunch Buffet Mon 
Nightly Gourmet 
Weekend Brunch 
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C Surl and Sport in the SouthtoWn Mall 
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by Aaron A. 

and 

Trail Of Dead. 

The line 
Busch, 

them respectably. "We did it for us, and for 
every other band that came 
town. Some people don't have the capacity 
to understand the thought and hard work 
that is bent upon a touring band., There is 
sacrifice involved. There is the denial of the 
pleasantries of home involved. 
easy way to live" 

After several independent 
releases, And You Will 
The Trail Of Dead, have 
Interscope records . 
interfered with the musical evolution 
of the band, we still have the freedom 
to do what we want" s.ays 

AND HOW WILL YOU KNOW US? 

"They have not violated the way 

Photo: Traci Goudie 

You will know us by impassioned screams, 
lawless guitar noise, and instrument swap­
ping. You will know us by wild and euphor­
ic emotional release, smashed equipment, 

uninhibited stage presence. You will 
know us by the battle-slain lifelessness left in 
our wake, ...And You Will Know Us By The 

Originally formed in 1994, . ..And You 
Will Know Us By The Trail Of Dead hail 
from the musical Mecca that is Austin, Texas. 

up includes Kevin Allen, Neil 
Conrad Kelly, and Jason Reece . 

Legend has it that the band was born and 
raised in Plano, Texas. A small cattle town 
somewhere lost in the deeps of the state. It 
was there that they met, and were encour­
aged by a local youth minister to start a band 
(in hopes to keep these youngsters away 
from booze and drugs.) Agreeing to the 

. notion, they formed a 'church group called 
The Choir Boys. It was then and there that 
the boys were first met with applause for 
their talent. It was then that their young and 
starry-eyed dreams of becoming the world's 
greatest rock and roll band were realized. 

When asked about their name, the band is 
elusive about the answer. One story recalls 
an urban legend about a haunted intersec­
tion where a school bus full of children was 
hit by an oncoming train. According to the 
story, if the scene of the slaughter is visited 
in the dead of night, and a car is parked on 
the tracks, and geared into neutral, the vehi­
cle will be felt slowly rolling off the spirits of 
the deceased. In another interview the band 
claims the name "was inspired by a Japanese 
Manga cartoon about a mythic army of 
destruction." Recently the story has some­
thing to do with a glyph that has been dis­
covered by anthropologists in distantly relat­
ed cultures with the theme"...And You Will 
Know Us By The Trail Of Dead." Whatever 
the truth may be, it is certainly one of the 
most kick ass names ever devised ' in the 
stringy time lines of rock and roll. 

•••And You Will Know Us By The Trail 
Of Dead are preceded by their infamous live 
performance. Their stage presence has the 
signature of reckless abandonment to their 
music. When interviewed, Keely com­
ments" when you play live sometimes you 

through that 

It's not an 

label 
Know Us By 

signed to 
"The label has not 

Keely. 
we 

can reach a euphoric state of mind, it's like make our music . We have had the 
you are floating outside your own body. freedom to record and' produce our 
Mysticism use to be a common element in most recent album (Source Tags & 
music - it's not like that anymore. We want Codes) they way we wanted to. There 
to embrace that concept, and utilize it." With is no pressure to submit to the popular 
that philosophical approach, this band aspect of the industry." 
unleashes their bare ..--",,,,,----,,,-,,,--- ;:,= = = = = - - -== - - - ...,
 
emotion on stage.
 
They are relentless
 
and unforgiving.
 
They are in pursuit of
 
a higher state of
 
mind. Each member
 
of the band, at one
 
time or another,
 
claims a battle
 
wound as a result of
 
their stage show.
 
There are no inhibi­

tions to their art.
 

When speaking 
with member Conrad 
Keely, he insisted 
upon the integrity of 
the band. He talked 
about the state of the 
music industry, and 
the issues it faced. 
"We support music 
file sharing, we want 
that person half way 
across the world, in 
some remote place, to 
hear our music." 
They have even gone 
so far as to dump bot­
tles of urine on the 
soundboard of a club 
that did not treat 
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THE EVOLUTION OF A REVOLUTION PT.III 
Coming Into Our Own- the 90's 
by Josh Scheuerman 

For Christmas of 1990 my friend's mom 
bought him a "snowboard" from ShopKo. It 
was made of plastic and had directional 
grooves in the base for speed and stability 
and "control." The first day my friends and I 
spent riding the board at West Valley City 
Park; the board was broken by time the sun 
had set. From that day on I knew that this 
new sport would change my life. 
Within the following ten years Utah would 
grow to be one of the most popular snow­
board destinations in the world, and produce 
the greatest talent in the sport's short history. 
The first wave of local talent was just cresting 
at the close of the 
80's. Utah riders 
were finding their • 
way onto snow­ • 
board teams and 
traveling to · 
Colorado and 
California for con­
tests. Rich Varga 
had signed to 
Kemper along with 
Dennis Nazari, 
Bridgett Price, Lori 
Gibbs, Drew 
Hicken and Jeff 
Davis. "The UGG 
team," "Goo Crew," 
Utah Women's 
Snowboard Team 
were pushing the 

. sport In Utah for 
women, traveling 
the contest circuit 
with the men. ..Miiillllilllillli..liIIMl6j1 one cutting down their boards and bind­

a strong prejudice from skiers 
(and vice versa) against this 
radical new sport and their atti­
tudes. Slowly resorts were 
coming around and 'desegre­
gating the mountains. 
Snowbird had a short trial in the 
spring of 1990 and in the fall 
allowed snowboarders full time 
access, leaving Deer Valley, 
Solitude and Alta as skiing 
only. 
Local resorts were even'spon­
soring contest for snowboard­
ers. The Utah Snowboard 
Series alternated between 

Nordic Valley, Park West • 
and Powder Mountain 
with a half-pipe and 
slalom format. 
"Shredding Vacation 
fromHell ' was the snow­
board film that put a 
close to the 80's here in 
Utah, the 90's were here 
and times were chang­
lng, and so was the 
sport. Richard Cheski and J.C. Brady 
started BC Films at the dawn of the 90's 
and released "New Jax," filming almost 
entirely in Utah. BC Films released 
their second film, "Winter Warriors" in 
1992, showcasing even more of the 
young rippers that Utah was producing. 
In Colorado snowboarding's family tree 
sprouted a mutant limb, branching off 
into jibbing, a more skateboard than 
surfboard way of riding a snowboard. 
By 1992 jibbing hit Utah and had every-

Snowboarders realized thatths short season 
only hampered their progress, but in 1990 
·there were a few camps to choose from: 
Whistler and Mt. Hood. Windell's, High 
Cascade, the U.S.T.C., the Camp of 
Champions, and Craig Kelly's' World came 
along soon after. The popular snowboard 
companies at the time were Burton, Sims, 
Kemper, GNU and Barfoot. There stili existed 

ings to get a more skate controlled style. Big 
pants and wide stances were the norm (some 
pushing 27 inches or more).Lowbacks and 
baseless-bindings were cool for about one 
season. California transplant and Milo 
employee George Johnston devirginized the 
Storm Mountain Rail; later hundreds would 
get their first "ride" there (myself included). A 
young Jason Brown'from Layton, would move 

"I::"'llr"'"------, to Salt Lake, ride at 
Brighton, work at Milo 
and invent the Misty 
Flip (b/s corkscrew 
540). It wasn't long 
before Jason was the 
a rising star on the 
Burton A Team and a 
founding member of 
the Seven sub-team 
by the end of the 
decade. Beastie Boy, 
Adam Yauch (A.K.A. 
MCA) moves to 
Snowbird for the win­
ter and rhymes In 

'''Roots Down" about 

life in Utah. BC releases their third film "Nice 
and Smooth", while the self-titled "Stoned 
Boarder "-an illustrated zine of 'Bird-Ioc style 
snowboarding-was being circulated by Glen 
Jefferies. 
Snowbird was the first place that Dimitrije 
Milovlch had rode his snowboard in 1977, by 
1993 tensions were reaching near meltdown 
between snowboarders and skiers. As the 
first park with a handrail opens at Snowbird, 
the Utah Snowboard Association steps In to 
act as goodwill ambassadors between the 
feuding sports. This stigma continued until the 
children of the skiing generation took to snow­
boading. rathe, than .·$kIing.· Elk..M&adows. 
outside of Beawr, :hOsted' the state's fll'St 
boardercross event. Documenting snow­
boarding in Utah became a fUll time job for 
two friends who set out to make the first and 
last snowboarding maqazlne in Utah. 
Medium ("your favorite shirt size") was found­
ed by Andy Wright and Jared Eberhardt in 
1994. Spanning three years, the magazine 
kept up with snowboardlnq'sfurious evolution, 
both locally and abroad. The creators even­
tually quite to pursue other Interests. Jared 
went on to ecome one of the sports most pro­
lific designers, art directing for Burton and 
recently moving on to Forum and Genius. 
Andy stili resides locally, shooting photos for 
snowboarding publications worldwide and art 
directing for M3 in the off-season. 
By the mid-90's, snowboardingwas becoming 
much more than mainstream, gaining 
momentumon the fading ski Industry. In 1995 
Solitude opens Its doors to snowboarding. 
The same year that Shawn Farmer straight 
lines Mt. Superior and TerJe Hakonsen cab 
540s the road gap at the top of Guardsman's 
Pass. The first and last Mike Parillo "super-
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SOME INflUENTIAL
 

RIDERS OF THE 1990's
 

Tonino Copene 
Josh Skollnick 

B.J. Leines 
Erik Leines 

Blue' Montgomery 
Garth Hare 

Danny Geary 
Casey Buxton 
Salam Mahi 
Linda Holder 
Brigitte Price 
Kathy Dean 
Joe Stalzer 
Matt Shrier 

Brad Shaffele 
George Johnston 
Jared Eberhardt 
Mikey LeBlanc 
Bobby Meeks 

Chris Jorgensen 
Josh Roberts 
Noah Brandon 
Brandon Ruff 

Tim Ostler 
Andy Wright 
Jason Brown 
Chris Sayday 
Brian Botts 

Richard Cheski 
OX 

Adam Compton 
Zack Watkins 

Sam Van Durren 
Jason Ray 

Kevin Richardson 
Glen Jefferies 

J.P.Walker 
Mitch Nelson 

Brandon Bybee 
Jason Murphy 
Jeremy Jones 

Dan Tea 
This Is by no means a com­
prehensive list, merelysome 
of the the folks who helped 

me with this article. 

park" is built at Wolf Mountain (formerly 
Park West and now The Canyons), The 
first big migration of stars from Big Bear, 
Dave Downing, Bobby Meeks, Travis 
Wood, Jason Bump and Cody Dresser 
move to Utah for the winter, The FC, or 
Farmington crew consisted of JP 
Walker, Jeremy Jones, Mitch Nelson, 
Brandon Bybee, Dan Tea and Jason 
Murphy, were starting to get noticed. 
Most had been receiving coverage in 
Medium, but . it was when 
filmmaker/photographer Rob "Whitey" 
McConnaughy took residence in Salt 
Lake that year that the FC and Utah 
would receive worldwide recognition. 
"The Warriors" was the name of the film 
Whitey made that year and it brought 
Utah and FC to televisions across the 
world. Revalation snowboards was 
most of the FC as well as Tim Ostler. 
Ride sponsors Brandon Ruff and Jason 
Murphy. Mikey LeBlanc spends his first 
winter in Utah that year, later becoming 
a staple of Utah snowboarding. 
In 1996 as I graduated high school and 
really began to take snowboarding seri" : 
ous so had most of the world. 
Snowbcardlnq in general had grown to 
massive proportions and was reported • 
to have over 5 million snowboarders 
and 250-350 companies worldwide . • 
Like skateboarding, snowboarding had 
to suffer through the laws of economics 
and a fickle market. There were too 
many companies involved, most making 
inferior product and the market became supersatu­
rated with product. . Shift and Caution were mak­
ing snowboards in Salt Lak~ ; Bilt made outerwear 
and "Three Bald Guys Wax" made, well, wax. All 
were Utah based companies that couldn't last as 
the sport went into lean times. Today there are a 
healthy 4 million boarders and between 80-100 
companies (many backed by the ski industry that 
loathed them a few years before). Significant in the 
early 90's were the Leines brothers, B.J. and Erik 
from Sandy. Another family of pros were the 
Basich's, Tina and Mike have both lived and rode 
here for many years. In 1996 J.P. Walker left Rev 
and signs to a new company named Forum, along 
with B.J. Leines. The following year Jeremy Jones 
would also sign on with Forum. 
The Salt Lake Valley as a whole is a phenomenon. 

• 

tory is undeniable. As the millenn ium ( 'ame to 
an end, Utah was one of the biggest influences 
on the world snowboard scene . With more 
footage in snowboard videos and magazines 
than any other single location in the world, it had 
earned the title of "Hollywood". The local talent 
stretches back over three decades and cont in­
ues to produce the best of the best. Whether it 
is the natural terrain, proximity of the moun­
tains, lake effect or green Jell-O , our state has 
9uided the,evolution of the sport . 
In 2002 Utah hosted the largest contest to date, 
with the Winter Olymp ics. However, staying out 
of the media spot light is what kept our moun­
tains so free to explore . Utah will continue to 
make snowboarding history and revolutionize 
the sport. 

We have our own unique weather',-----------------------. 
patterns, and after a snowstorm 
the city becomes a virtual play­
ground for urban snowboarding. 
In 1998 Mack Dawg released 
"Decade," which featured the era­
ziest rails ever done to date-all of 
which were filmed in Salt Lake. In 
1999, the rail level was raised 
even further when JP and Jeremy 
slid the first ever goal post. That 
same year Whitey returned to 
Utah after a year hiatus and filmed 
"The Revival", featuring a preview 
of many up and coming riders that 
would soon be the stars of 2000. 
Utah's part In snowboarding's his­

-
WHAT: STUDENT ART SHOW 

WHEN:	 APRIL 18-MAY 2, 2002 
OPENING NIGHT APRIL 18.6-8 ':'\A 

AWARDS CEREMONY 7PM 

WHERE: ALVIN GITTINS GALLERY HRS . 8-5PM 
1ST FLOOR OF·THE ART BUILDING 

University of Utah 
Department of Art & Art filstory 
375 South 1530 East, room 161 
Salt Lake City, Utah 84112 
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cess locally with this genre from your there 's a huge roots scene, but it's a dance to it. lnvaritably it 's more older CONTINUED FROM PG. 8 
days with Atomic Deluxe. critical mass of people , too. people that would get up and dance to 

SLUG:No chickens? Lara: Yeah, we haven't really taken SLUG:I wonder how important that is. it. They know . They remember. 
Lara: I'm not the farmer type-it's in True Grit out anywhere. Even before I was in a band and would Someone who's 25 has never had dance 
the genes, though . Any farming in your Atomic Deluxe was just go out to see local music in years classes as part of their up-bringing. 
family? more in-your- face past, I have never seen it like it is now. SLUG:Today's generation is a little 
Doug: (barely audible) Uh, no. (Must rockabilly and swing There is so much local talent and it's all inhibited. They look to see if every-
be the silent bassist type) kind of mixed up. over the place . Is it really important body else is doing it. 
SLUG:Mostly a Honky Tonk style ? True Grit is more that there be a specific scene? Lara: There is something threatening 
Lara: We have about a dozen or so stripped down Lara: No, because thats what is so about todays's kind of music. (Oh 
original and we also do classic-you Honky Tonk­ funny about anything I've ever played God! I sound like my Grandma!) I 
know, Web Pierce, in. You always get a handful of people don't think Honky Tonk is threaten-
George Jones, Hank more saying something like: " I didn't think ing, and I think its real accessible . 
I, II and III I'd like country." What really res- It 's almost like it 's so old it's okay 

covers that ~ onates with them is that it' s simple and to like it now. 
we , do real. They don 't realize that they're SLUG:It's hip to be retro . 

having fun. If they don't think about it, Lara: Even beyond that. It's good 

I"~ 
!!III 

it takes them by surprise and they'll 
admit to liking it. When we play up at 
Renee's, that's a pretty posh and ski 

stuff, and when you have good players 
too, and you see it live, it doesn't have 
any of the baggage you mighthetfromlis­

and telling to countryradio and the way 
ours blend right The SWG'Magazine Monthly Music Festival theY pitch and 1Iy to sen you on 

with them. IIVl!lIlY Sl!lCO:RJ) I'lUDAY AT 'l'Hl!IlJBBA!l LOUl'mE things. Another reason s S) 0\6Iy 
SLUG:You do Hank podI:ed and slickly marketed~
 Jr.? Which Hank Jr. do local interest in that style of music . kind of crowd, and they all seemed to and so not country . 

you do? Nobody else likes I don't know if Austin was in the have enjoyed it. 
Hank Jr. press more or- SLUG:Considering the country-west- SLUG:Grandma would be proud. 
Lara: Oh really? I love Hank. Lara: I think Shorty (Voodoo Swing) em-swing that was popular around here See The Trigger Locks with True Grit 
Right now we do "Whiskey Bent and had everything to do with it. He was for a while and what you do, is it just as and The Rodeo Boys, Friday, April 
Hell Bound." kind of the torch bearer for all things dancable? 12th at localized, the SLUG Magazine
Doug: He writes a lot of good songs . roots in Salt Lake . Things ebb and Lara: Even more so, I think you don't 

Monthly Music Festival at the Urban 
Lara: Yeah, buthe's got a lot ofugly ones. flow in terms of trends and there's not have to do anything fancy. 

Lounge, a private club for members. SLUG:Everyone always names the really a big community for anything SLUG:Throwing people up in the air, 
Doors open at 9:00 pm and tickets are outlaws and they always leave him out. other than headbanger and Brittney that sort of thing?
 

He had a lot of great stuffwhen he was Spears. These local musicians are all Lara : Exactly . Honky Tonk is more j ust 5 bucks.
 

living hard . You have had a lot of sue- over the map. In Southern California, mid-tempo and anybody can get up and
 

In the world of Internet service 
providers, you11 hear every 
promise and see every offer. But 

if you're not careful, you might 
see more than you bargain for. 

ArosNet is one of Utah's first 

ISPs with the most reliable 

Internet connections and 
knowledgeable support technician 
in the business. 

Whether from home Drthe office 
and with a high-speed connection 
Dr dial-up , we simply want to 

connect you to the Internet-fa 
efficiently and affordably. 

Wedon't guarantee you 

everything, but we wiU meet your 

Internet connection 
needs •.•and spare you from 

an unsightly ofhring. 

AROS NET 

'IIDPnlmlsl!g lihe World. 
28 South 400 East. SLC. UT 84111 
WWW.•• res.net 801.532.2167 
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'''WRENCE
 
• His name is Bren, he's a Capricorn , he likes romantic poetry, long walks on the beach, and has an astute . 
appreciation for fine wines. Oh yeah, and he plays bass and sings for the kick-ass Chicago-based band, The 
Lawrence Arms . They'll be at Kilby on April 6th, supporting their new album, Apathy and Exhaustion (Fat 
Wreck Chords 2002), and are sure to be drunk and belting out that harder-than-the-norm Midwest-style 
melodic punk that we've grown to know and love. I had a lillie chat with Bren the other day via telephone and 
picked his brain about such topics as the radio, punk rock bowling, Asian men, and Kevin Costner. Here's 
what he had to say: 

SLUG: Your new album has been called "The best independent album of 2002: What do you think about
 
that?
 
Bran: Urn (laughs), it's pretty wild. Why else is anyone going to buy It if not for the lies they tell?
 
SLUG: So are you guys happy with your choice of switching over to Fat Wreck Chords?
 
Bren: Definitely. The people there are arnazlnq. They're really nice and they're on top of their shit
 
and they know how to get things done. It's terrific. bel pays a
 
SLUG: Tell me about y?ur song that's on the radio. . . Ie comes out, the la of stations
 
Bren: Well, most radio stations around ump BiZkit sln~ t \here's a couple r record In
 
the country are on a mple when the. n~~o \he rotation. uhat happened to ou
 

a basis. For exa h '\hey add It In liKe it and that'S w s \hat? 
'pay to plllY' KI~d bUCKS and that'St~ff Yn because they . Las vegas. H~W~: one weeKend 
couple \hOUsan try that just add s wling ioumament l~nnY because It s member anything 
around ~e ~u;ozeman, Montan~th the punK ROCK ~~he entire time. It'.~s because I don't r;m waKIng up agaIn 
Cincinnati an just got done w drunKen madnes t amount of ston e)(\thing I KnoW 
SLUG: YO~ ~~~\~y, really fun. ;~~e and I have th~ ~~:~ dnnKlng, and the I' 

BreI': It wa t alwayS the beS downstaIrs, an ou 
of the year tha I'd waKe up, go mber. e. to aSK 'IOu hOW 'I 
about being \here . Irs. ihat'S all I reme It. I got a 75 one ga~nend in Chicago Bren : 
and goIng downstaling here and there~ed liKe absolute sh insIder tip from mY Oh , Kevin 
SLUG: A little bOW member that I bOW methlng. I got a n Costner. He's a total penis. I 
BreI': Yeah, I do re st yoU remember so don't like him at all. We have a song on our 
SLUG: Well, ~t le~stner. old, old record called Kevin Costner 's Casino. It's basically a 
feel about KeVin C song about how Kevin Costner's a total asshole. You know, making that Dance 

With Wolves movie, he was really trying to bring to light the plight of the American Indians in
 
this grand, tragic film that was destined to win an Oscar, and then he turns around and opens up a fucking
 
casino on an Indian reservation, which is basically just like stealing from these people .
 
SLUG: Wow, that sucks. I didn't know that.
 
Bren: And he's just such a peckerhead as it is. He's the only person that can make baseball seem fucking
 
sappy and lame.
 

Well, you heard it here first, folks. Kevin Costner 's a bitch, radio's ok, and punk rockers bowl like shit when
 
they're wasted. Nothing you didn't know already, but a good reminder nevertheless. Go see Lawrence Arms
 
@ Kilby on April 6th and buy their new album, Apathy and Exhaustion .
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Behutet: Modem Thelemic Magick & Culture

Zine~, Ra9~ and Ma9~ 
.----------•.,.-.,,-,-- ....----, We have seen by recent political•.,~-

BY STAKERIZED! 

This month, with spring cleaning, it's time for Zineland to 
review the passel of pastimes passed off on us from the post­
man's pouch. You know what they say; the postman always 
rings twice. Well, in Zineland that just ain't true! He keeps 
knocking until your reading is rocking . Unless otherwise indi­
cated, prices aren 't listed so send a dollar or two for postage. 

Belly Tanking 

Subtitled "Using Hot 
Rod Innovation for 
Everyday Life," this 
issue is dedicated to the 
late great "Big Daddy" 
Ed Roth. A fun pop art 
aesthetic carries pages 
like an homage to duct 
tape ("If you can't Duct 
it, F@*# It!"). Other 
examples of zinesterly 
ingenuity include Top 

L -' Ten Uses for Toilet 
Paper and how to use an old roll of shag carpet to dis­
pose of a dead body. God knows what they are teach­
ing them in art school now. 
School of Art, Montana State University, 59712. 

Bruiser Brody is God #2 

Capt. Dungheap may well 
speak for all zinesters when 
he says his punk zine "is a 
zine period. It's not to be 
taken serious and if you 
have no sense of humor, 
STOP reading it right now, 
do not go any farther. Hell, 
who knows what would 
happen if you did, you 
might actually start thinking for yourself and we wouldn't 
want that." Features include his rant against political correct­
ness, a critique of wifebeater.com, and interviews with the Volts 
and locals Denver Joe and Dratsab Leo. Not to be without some 
anal-retentive Iistmaking, there are "Pickup Lines for Losers," 
"Reasons for Going to Rehab," and "20 Things You Didn't 
Know About Canada," including Canucks' title as World's 
Fourth Worst Lovers. 
DPTS, PO Box 18768, Denver, CO 80218-0768 

BEHU·TET events that religious faith is a ready

MODERN TH£lEJl,IIC
 
MAGICK & ClILTlIR.E
 

topic for rabid obsession, so it 
makes a natural subject for zine-ing. 
This particular example concerns 
obscure traditions like the 
Qabbalah, tarot and others. Articles 
of interest include "When Satan Is a 
Woman" (hey, I could've written 
that one) and the simultaneously 
academic and prurient-sounding 
"Hermetic Purity and Danger in 
Early Mormonism." An interview 
with Lisa Gerrard of Dead Can 
Dance shows that this mystical shit 
can be cool: This zine is actually 
published by the occult group 
founded by Aleister Crowley, so be 
forewarned before you become pen 
pals and start sending dead goat 

heads through the mail. .
 
$3, OTO, PO Box 34872, Philadelphia, PA, 19101-4872.
 

Dirt Culture #1 

Dirt Culture is "a highly unsta­
ble audio experiment breaking 
the sonic barrier into print," 
and this new punk zine fea­
tures Shutdown, Catch 22, 
Strung Out, Epitonic.com, 
Murder City Devils, punk 
band Adam West, and best of 
all, tons of CD reviews . The cut 
and paste black and white 
newsprint layout is punk punk 
punk, so go out and get this, 
punk! 
PO Box, 4513, Las Cruces, NM 

Crimewave USA #12 

The slick cover and upscale white paper 
inside may not justify the cover charge to 
you, but the contents may. Interviews 
with Andy Kaufman's best friend Bob 
Zmuda and "comedy superstar" Neil 
Hamburger, who has redefined the term 
"joke," are just the tip of the iceberg. The 
Hungover Gourmet presents "One Small 
Step for Kids , One Giant Leap for 
Gastrointestinal Research." "You've 
Got... No Ideas! Deconstructing Nora 

Ephron's Films" offers something for the academic. And the ques­
tion, "do orange-flavored Necco wafers really cure Tourette 's 
Syndrome?" is finally answered. We received this nine months 
ago, so there might even be another issue out by now. 
$3, PO Box 980301, Ypsilanti, MI 48198. 
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I Am An Evil Carrot #4, 5 

A zine with a cartoon title character tying 
everything together graphically is a great 
idea. But then these zines are packed 
with content too : #4 includes Bruce 

. Campbell, Mike "Bruce Lee" Park, and 
the Pilfers . #5 has Dance Hall Crashers, 
the Hippos, Upright Citizens Brigade, 

and Tromar-----------.., F i I m s 

founder 
L loy d 
Kaufman: 
Someday 
this evil 
carrot may 
rule the 
world. 
260-14 
87th Ave, 
F lor a I 
Park, NY 
11001 

'---- - _........ ............•......•._ ­.....

A Multitude of Voices, #s I, 5, 9 '\: 

Lots of cool cart~n art and "lit­ i \ '£::\..9i:~ 
terature" makes MoVa read you .', 
won't want to put down. . 
Publisher Matt Holdaway says it 
was born in Salt Lake City in a 
Rainbo gas station at around \ 
3:30 AM. Sure enough, it does . 
have that hyper-eaffeinated look 
of creativity birthed at odd 
hours, like, um, this review. The 
address inside says Rexburg, 
Idaho, but the address on his 
hand-scrawled note was from ~ 
Berkeley,CA. You might want to ~ . . 
email him at mholdaway@hotmail.com to 
make sure where to send for this. 
1945 B Berryman St, Berkeley, CA 94709 Rock N Roll 

Rock-n-Roll Purgatory #6 

Ben & Lisa share a love for all things roekabil­

Iy in this zine about the highly popular musi­

cal genre. Interviews include Agnostic Front,
 
Small Town Pimps, the Business, TIger Army,
 

.Ralph Rebel and Marti Brom. Other great fea­

tures include obligatory CD reviews . As well
 
as pictures of hot rockabilly chicks. Not con- !lWl:flml:l!:..Bf.qgl i~.~lllII7~
 
tent with just publishing a zine, they have put L..- ' ....J 

out the "Rocked 'n' Loaded" CD compilation and put on music festivals in their 
native Ohio. Purgatory's not looking so bad these days. Rocknrollpurgatory.com 
342 S.'Walnut St, Wooster, OH 44691 

ane lceated at: 
asbingt~n BI"d 

Ogd¢n, Utab 84401 

IRr-nnn Oltd¢lts: 801-334-6039 
¢tail St~It¢: 801-334-9442 

'Fax: 801-334-9443 
Wb~l¢sal¢: 80 9 
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ete Yom is driving 
in Los Angeles, and as is 
customary while navigat­
ing the massive freeways 
and clogged surface streets 
that stitch the City of Angels 
together like an oft-mended fish­
ing net, the musician is scanning radio 
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chan­
nels, look­
for some­

thing he likes . When 
he gets to Star 98.7 FM, an 

unlikely choice, he stops. 
"Hey, my song's on the radio," he 

says, conversely trying to hide his enthu­
siasm and turn the radio up. "Star 98 .7 is 
playing 'Strange fondition.' That's a 

good thing. That's always a
 
good thing ."
 
It's a moment that sums up
 
where Yom finds himself at
 
this point as a musician.
 
With his debut LP, music­

f o r t h e m o r n i ng af t e r,
 
released just over a year
 
ago, the busy schedule of
 
touring, interviews and
 
appearances since then has
 
paid off in the form of
 
accolades virtually every­

where he's played. Dozens
 
of media outlets put the
 
album on their "best of
 
2001" lists. Radio stations
 
are putting his songs in
 
heavy rotation . MTV2 is
 
playing his videos . Things
 
are going well for Pete .
 
Yet, for all of the acclaim
 
that has been bestowed on
 
the 27-year-old New Jersey
 
native, Yom still can't hide
 

t, the pie-eyed satisfaction he 
gets from knowing that 
people are paying atten­
tion . For him, as well as for 
a mainstream music scene 

that often eschews 
singer-songwrit ­

ers in it for the 
long haul in 

exchange for 
disposable 

pop stars, 
his suc­

cess is, 
as the 
song 

playing 
on his car 

stereo implies, a 
strange condition. But 

that's a good thing . 
"Yeah, I haven't gotten 
numb to it yet," he admits. 
''1' m still like 'Wow, that's 

awesome.' I think it's cool to have a song 
that I feel is totally traditional and it 
comes on before and after silly pop 
bands on the radio. ["Strange 
Condition"] just fits in there-I think 
that's cool." 
What's cooler is that nearly all of Yom's 
songs can fit in there, regardless of 
where " there" might be. "On Your 
Side" -is a swaying ballad that would 
stand up to any Smiths ditty or to the 



I 

silly songs surrounding "Strange 
Condition" on Star 98.7. "For Nancy 
('Cos It Already Is)" has the breakneck 
riffage and personal reflection of emo 
heroes like Sunny Day Real Estate and 
the accessibility of rad io titans like the 
Foo Fighters. "Murray" slides up beside 
any Guided By Voices 
(one of Yom's favorite 
bands) song almost too 
easily, yet it's catchy 
enough to sing along with 
when it comes on a 'com­
mercial radio station . Yorn 
just fits, whether it 's 
among indie purists or 
mainstream junkies. 
The secret to his appeal 
could easily be his major 
label credentials, an A-list 
notoriety that keeps him on 
the "Society" pages much 
to his chagrin, or his rock 
star good looks , all of 
which undoubtedly come 
in handy. But the reality is 
more true to what he does : 
construct impeccably craft­
ed songs with masterful 
hooks, subtle melodies and 
infectious harmonies . 
"The songs are very per­
sonal to me, but I write the 
lyrics from a more univer­
sal standpoint , where they 
can be interpreted many 
different ways ," Yom says . 
"I think that's what music 
is for, so that you can plug 
it into your own life and 
have the songs mean what 
they mean to you ." 
Yom has sa id that with 
musicforthemorningafter , 
he was trying to merge 
what he likes most about 
Britpop with his favorite 
aspects of American roots 
music. The result was 
something . that sounded 
like neither-a sometimes sweeping, 
sometimes painfully intimate album that 
gets better with each listening . It's a col ­
lection of songs that, with the over­
dubbed drumming and celestial sym­
phonics, seem made for the big time but 
are built from acoustic foundations and 
buoyed by pensive lyrics that sound best 
in a small bedroom with the door locked 
and the lights off. 
"I try to write classic melodies and clas­
sically structured songs, but I try to keep 
them very accessible to people who . 
might not be total music snobs," Yom 
says. "As far as the production, pairing 
classic structure with technology, some 
people do it just to do it, just to make 

their songs more current. I'm not into 
that-throwing in a hip hop beat and a 
scratch and some 808 kick so you have . 
something that sounds like something 
that's on the rad io now. I think that's just 
kind of fooling people. It 's just got to be 
right. If it's not right, I'd just rather have 

a traditional, great song, structured like a 
Dylan song ." 
As it turns out, he has both, which some­
times leaves him explaining his music to 
people on one end who might write him 
off as a strictly major label product and 
people on the other end who might feel 
like the singer-songwriter moniker 
deems him too touchy-feely for their 
own musical leanings. Yom sometimes 
finds himself with the same conflicts , 
which has left a stamp on his mus ic. 
"I want my songs to get played on the 
radio, but then I realize that nothing I lis­
ten to is on any of those stations, which 
is kind of weird," Yom says. "A lot of 
people from the indie circles might have 

gotten scared away because I'm on 
Columbia Records-this big label , big 
machine. The way it was recorded, 
could have made [musicforthe­
morningafter] for any indie label. But at 
the end of the day , I wanted the most 
people possible to be exposed to this 

record . And to 
be on a major 
label right now, 
fortunately or 
unfortunately, 
is the best way 
to do that. " 
It's not the first 
time that Yom 
has found him­
self somewhere 
between fitting 
everywhere and 
fitting 
nowhere . 
Though his 
mom was a 
child prodigy 
concert pianist 
who played in 
Carnegie Hall , 
she lost interest 
in it at a young 
age and stuck 
to teaching 
neighbor kids 
how to play 
piano by the 
time she was a 
mother, leaving 
Yorn to mostly 
explore music 
on his own. 
And though 

some of his first 
explorations 
involved watch­
ing his older 
brothers' Iron 
Maiden cover 
bands in his 
basement when 
he was still in 

elementary school, Yom was so enam­
ored by Britpop bands when he started 
writing hi's own music a few years later 
that he sang with an English accent. He 
grew out of that after hearing American 
indies like Lou Reed and realizing that, 
no matter how much he loved British 
music, he was an American. The mish­
mash of early influences left an indelible 
mark on how he wanted to make musi c. 
"I realized that , you know, you've got to 
find yolfr own voice ," Yorn says. "I think 
I gravitated toward being an American 
and presenting my songs in a way that 
seemed really American. I thought it was 
just cooler." 
After graduating .from Syracuse 
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University, Yorn followed his brothers, 
who are both older than he is by several 
years , to Los Angeles to continue pursu­
ing music. It got frustrating at times, but 
he found inspiration in unlikely places. 
"Before I got signed, I was really kind of 
just disenchanted with the whole music 

on tour and here in Los 
Angeles, JI ' ve just been 
holed up in the studio non­
stop, pretty much just 
recording," Yorn says. 
"Even though there's still a 
lot to do with this record 
now, I can't rest on my lau­
rels. Creatively, I'm totally 
into the next record." 
Like the video of "For 
Nancy (' Cos It Already Is)," 
in which Yom gets ready to 
strum his guitar but thinks 
better of it and runs down 
the street in a symbolic 
effort to simultaneously 
purge and collect his 
thoughts, or like the car he's 
driving in when he hears his 
own song on the radio, Yom 
always seems to be in 
motion, always changing 
who he is so as not to be 
pigeonholed as either too in 
the know or too out of the 
loop. 
"It's like in Risky Business 
when Tom Cruise is freak­
ing out about everything in 
his house being missing and 
the egg being broken and 
the Porsche being in the 
river or lake or whatever, he 
gets on his IO-speed and 
just rides his bike-just 
fuckin' flies , hauls ass 
through town ," Yorn says, 
calling on another seeming­
ly inexplicable influence. 

business and the state of 
music-I just wasn't feeling 
it," he recalls. I'm a drum­
mer, and I went out to the 
Recycler, which is like the 
musical want-ads, and I 
went to the drummer audi­
tion section and I would see 
ads like ' Needed : Drummer. 
Joy Div ision, Cure, Smiths' 
and I'd be like, 'Yeah, that 's 
cool.' Or 'Needed: Keith 
Moon-esque drummer.' I 
would just call these people 
and I'd go in on drum audi­
tions, just anywhere around 
the L.A. area. I'd go and I'd 
play with people, and it'd 
just give me perspective 
because you'd see these kids 
who were so into what 
they're do ing . A lot of times 
it was complete crap-terri­
ble-but they had good influ­
ences. I'd meet someone and 
hear a riff that they play, or 
anything, and I'd just get 
inspired by that. I remember 
after a few weeks of doing 
that-I had no intention of 
joining any of these bands, I 
guess that's kind of rude-but 
I learned a lot. It reignited 
my whole passion for 
music." 
Around the same time, he 
started play.ing regular slots 
at the Largo. .a club that is 
well-known in L.A. for its 
support of serious songwrit­
ers and musicians. Aimee Mann, 
Michael Penn, Joe Henry, Grant Lee 
Phillips-musicians who tend to gain 
nearly unanimous support from critics 
but often go unnoticed by more than the 
most die -hard of music fans-all had reg­
ular slots at the Largo. Soon enough, 
Yorn did , too . . 
"I kind of felt like an outsider," he says . 
"I remember going in there the first few 
times and you could hear a pin drop . It 
was so quiet, and there'd be some guy up 
there with an acoustic guitar singing 
these really soft, quiet songs and people 
would be freaking out over it. I remem­
ber just thinking it was kind of preten­
tious. And then I started play ing there a 
lot and doing my thing, and I'd have all 
my friends there, and I felt like my 
crowd coming down was not the usual 

Largo crowd. I thought we were turning 
it on its head a little bit." 
Whereas the musicians he found in the 
Recycler had great influences but often 
weren 't any good themselves, the musi­
cians he shared billing with at the Largo 
were often named as influences by other 

recorded for his debut. The rest is recent 
history, and brings us back to where Yom 
is currently, which is gearing up for four 
months on the road still in support of 
musicforthemorningafter, but with his 
next musical move on his mind. 
"The past two weeks tl1~t I've not been 

"It just really shows how he feels about 
everything and about growing up and 
how tough it can be trying to please 
everyone." 
If anyone knows how tough it can be try­
ing to please everyone, it's Pete Yom, 
But so far, he's doing just fine .• 

musicians. It was elite company, and 
despite feeling out of place at first, Yorn 
came away from the experience with a 
new outlook on his music . 
"I think that being thrown into that situ­
ation with all these heavy musicians who 
were really respected in critical circles, 
it made me want to try to get to that 
level, to write songs that I felt were on 
the level of an Aimee Mann, or a Grant 
Lee Phillips, because I think they're 
great songwriters," he says. 
He also came out of the Largo with his 
first bit of international exposure, after a 
producer for the Farrelly Brothers-Jim 
Carey movie My, Myself &. Irene saw 
him play and asked him if he wanted to 
do some songs for the movie's sound­
track. He ended up giving them "Strange 
Condition" and "Just 'f\nother," which he 
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CENTURY MEDIA : Germany's Flowing Tears is 
releasing their fourth full-length release, Serpentine. While 
this band has remained relatively unknown up to this point, 
a U.S. release of Serpentine will put an end to that. 
Flowing Tears is a four piece with full-time female vocals, 
blending melodic, atmospheric metal with a moody under­
tone. The very skilled Waldemar Sorychta produced the 
release with excellent results, achieving the big sound that 
this band's music needs. While there isn't anything 
extremely complex going on within the music, the band's 
efforts are a good platform for the vocals . There is good 
counter-po int between the music and vocals, and I like 
many ofthe vocal hooks. Fans of bands like Nightwish and 
The Gathering will eat this up. 

METAL BLADE : The latest installment from ){jng 
Diamond is the sequel to his 1987 release of Abigail . 
Abigail II: The Revenge picks up somewhere where the 
original left off. I have every one of his releases, even a 
vinyl copy of the original Abigail, but I still couldn 't tell 
you the first thing about the whole Abigail story. Anyway, 
you'll surely run into an entire cast of characters in any of 
King Diamond's drama-filled , concept laden releases - with 
his latest being no exception. Abigail II also contains the 
myriad of voices and vocal techniques that K. D. has per­
fected over the years. Mike Wead and King's longtime gui­
tarist Andy La Rocque add serious punch to the music with 

some of the best solos I've heard this year. New 
drummer Matt Thompson takes over on drums, 
while the bio states "original Ablgair bass player" 
Hal Patino is back in the line-up (Although my 
copy of Abigail has Timi Hansen on bass). 

WORLDCHAOS PROD. : The band Fatima 
Hill sum their music up with four words . Female 
Poetic Opus MetaL.. hmm - quite a combination . 
To give this band a fair chance, you have to con­
sider the fact that they are a Japanese band with the 
almost insurmountable task of bridging the Japan 
to U.S. metal gap. To add to the degree of difficul­
ty, Fatima Hill also sports a female vocalist. 
Fatima Hill borrows heavily from the European 
power metal sound. The female vocals are strong, 
but a heavy Japanese accent makes it almost 

impossible to understand the lyrics (even while I was read­
ing them), and a constant emphasis at the end of the vocal 
lines made most of the vocals sound the same. Some of the 
moderately technical guitar playing was interesting in 
pans, although, the keyboards ,.Jere too '80 's sounding. 
Some small changes would have made this better, but as is, 
I don't see much potential for this release in the U.S.. 

SOUTHERNWBD : Flight OfThe Behemoth is the 
latest release from Sunn. This is two guys with de-tuned 
guitars and a couple of effects - that's it, really. They strum 
their guitars about twenty to thirty times a minute at vari­
ous positions on the fretboard. By the sounds of it, I'm not 
even convinced that this pair even knows how to play their 
guitars. This is the musical equivalent of Seinfeld propos­
ing to do a show about "nothing". O.k., I get No, wait a 
minute.... no I don' t. Former Pentagram guitarist 
Victor Griffin has formed the three piece PIa« Of Skulls. 
Their debut, Nailed is a doom laden concoction of Shick 
Sabbath and Blue Cheer mixed together with the simplici­
ty of early ' 80's metal. While the music is a little on the 
basic side, they have a good, raw sound that emphasizes 
their heaviness. 

DEATHVOMIT The cover art of Proclaiming 
Vengeance by the band Mental Horror is pretty cool, but 
it's all downhill from there. The guitar playing is horrible 
(and there's even a horrible solo guitar track - number six, 

"Screams Of Tiamat") , The vocals are lame and the only 
thing the drummer has going for him is that he's fast. To 
top it all off, the recording and production are worthless . 
There, have I left aayone out? Oh, the bass player - he 
sucks too. 

SELF-RELEASED : The band Sol Corps hails from 
Dallas, Texas. While this band demonstrates good sense by 
keeping their bio nice and short, they test my nerves with 
song titles like "Tempting Fate, Taking Chances". Over-all 
this band has a good sound, although they might be going 
after too much of an audience base, In one three song 
demo, Sol Corps plays everything from alternative to 
shades of death metal. 

OLyMPIC : Along with bassist Dennis Carrol, the 
band Dim Mak is made up of former Ripping Corpse 
members Scott Ruth, Shaune Kelley and Brandon Thomas . 
Their new release, Intercepting Fist is the follow up to 
'99's, Enter The Dragon.. These guys have made it their 
life's work to espouse the virtues of the martial art of Dim 
Mak. Tracks such as "Phoeni x Eye Fist", "Tai Pan Snake 
Venom" and "Komodo Whip Shambling" (and that's just 
the first three tracks) will have more than fists flying with 
fury. Dim Mak's music has a slightly unrefined Gorguts 
styled flair. The speed and frenetic energy of this band is 
tempered with a serious technical component , although 
they need to up the level of the guitar solos to match the 
rest of the music. This is good. 

mE LASER'S EDGE : The members from band 
Somnabulbt have had more than their share of troubling 
times over the past six years. Since their self-titled release 
back in '96 , the band has had an album shelved and has 
seen more musicians come and go than anyone person 
could ever possibly keep track of. With a seemingly solid 
line-up in place , Somnabulist have released The 
Paranormal Humidor. By the sounds of it, the hassles 
leading up to this release were well worth it. This band 
displays a strong understanding of the complexit ies of both 
today's and yesterday's progressive rock music. At times, 
the vocals from Somnabulist are similar to the expansive 
harmony stylings ofYES. Musically, this band reminds me 
of a cross between Spack's Beard and the quirky, off the 
wall sensibilities of Thought Industry. 
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Well, smear my ass with peanut­
butter and let the dog off the leash! 
Rumor on the grapevine has it that 
Mommy has been nominated for 
an award for the Best New Column 
in a Local Rag, by that other 
weekly rag whose narne presently 
escapes me . Do you believe it? 
Me, Jane Dope! I must say, I was 
utterly thrilled upon 
hearing the news, so 
much so that I nearly 
wet myself. Laughing, 
that is. See, kids, 
Mommy despises these 
little award dealies. 
They essentially add­
up to a bunch of nob 
gobblers with a need to 
feel important, back­
slapping and ass-kiss­
ing each other to dis­
graceful degrees, all 
in the spirit of fur­
thering advertising 
relationships and 
increasing product 
sales. 
Yes, my lovely little 
grubs, I'm telling you 
that these things are 
highly contrived indus­
try marketing devices intended to 
impress upon us the importance of 
the work they do in making our 
miserable lives bearable. The cate­
gories and selection process of so­
called nominees is extremely ran­
dom at worst, very arbitrary at 
best, and motive should always be 
suspect. For example, take the 
Oscars this year, did Denzel and 
Halle win for being the best or for 
being black? A lot of times, in 
order to be selected you must ' 
know, or owe, somebody some­
thing. If not, you will after being 
selected, especially should you 
actually win anything! Gee, I won­
der what they might want from 
me. However, since it is the season 
(Oscars, Emmy's, CW awards) 
I've decided to go along in the 
spirit of things and pull an awards 
column right out of my freshly­
squeezed ass. Without further ado, 
let the slinging begin !' 

TRICK-ASS-BITCH AWARD: 
Our first award this month goes 
out to one stubby and ill-tem­
pered bartender over at the 
Dead Goat . We're not nam­
ing names, but he knows 
why he's the Trick-Ass­
Bitch of the month . 

RIOT OFUJE MONllIAWARD; 
Always dominant in this category, 
once again the straight-edgers win 
it hands down for sponsoring the 
riot which ensued at the Hatebreed 
show on March 5th.This is a clas­
sic case of what happens when 
straight-edgers drink too much. I 
have yet to meet an •edger' who 

can hold his 
booze. The riot 
was a smash and 
came complete 
with terrorist 
strai ght-edgers 
(chanting AI­
Qaeda slogans), 
wounded security 
personnel in 
ambulances and 
broken windows. 
What say we do it 
again next year, at 
your parents' 
house? Have you 
hugged an edger 
today? It's obvi­
ous these kids 
know nothing 
about Hard Core! 

BONER-BONUS 
AWARD: 

Goes to the guy from SLC who,
 
supposedly, won a callback at the
 
Limp Bizkit tryout back in
 
January. Dude, who are you? What
 
are you waiting for? Are you under
 
a gag-rule, or what? This is your
 
chance to claim your 15 minutes.
 
Contact us, we want your story!
 

BEST LAPDANCEIDOG:
 
This one goes out fondly to my
 
guilty little pleasure, the City
 
Weakly, who, despite our unwor­

thiness, continue to try to cement a
 
working relationship with us unde­

sirables over here at SLUG. It does
 
feel good to receive the recogni­


.tion I feel I richly deserve and ,
 
which I'm certainly not getting
 
from my constituents. You can lick
 
my boots anytime! .
 

That's it, kiddies. Ifyou're sad because
 
you didn't see your band's name, you '
 
havenoore butyourself'to blame. Send
 
usyourgossip orrumors, trueornot,and
 
if we print it you'U win some FREE
 
swag. I'm available twenty-four-seven '
 
'on theweb,write mejanedope36@hot­

maiI.com Untilnext time, ifyouseeme
 
on thestreet, you'd do bestto step aside.
 
RegretfuUy yours, -jane
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" " anniversary party. They take hard core 
. tr\l ~ (Q\ @ R R thunder and mix it with progressions and \9J UUU~ 0 i2J i2J changes that would make Einstein shake ~ i his head in confusion. Not too heavy, bu t "' f;j" " not too wimpy, The Kill satisfies the crav­" _;J ing of anyone who enjoys good n dangerous music . The Wolfs 

!A play mod rock of The (l)NC COn~'M ~ W:J mixed with The Damned'st]
I . style. Guaranteed to make 

" This y'all shake your ass while throwing the 
" with your hOlt month, because devil horns. Also opening is locals sun .,. I 7 of the huge Breaking Hearts. 
Iftev ar amount of shit th . 

going on, I'm going to The 8 is Gladyss Patches at the 
keep my comments to a bare minimum. Zephyr' . Another band that has been 
Just remember the presents for my birth. deeply influenced by the nu-meral scene 

th ' of Limp Bizkit, Korn, and Papa Roach. 
day on the 29 and ther; won t.be need They rap, they sing pretty, then they g~1 
forLharsh words. Got .t. E-mail me at pissed off while they grind out the grunge 
K.e ,larZ@hotmaI1 com and gIVe me all the metallic chords, etc. Anger and sensitivi­
V1Sl'aI goodies and statements. of praise ty are readily worn on their sleeves, just 
and encouragement for my twilight years . like the young men residing in West 
Gel .~e calendar ready as I run through Valley and Sugarhouse. Gladyss Patches 
APru s shows. tries really hard , on their new release, 10 

the 6th is Pete Yom at Bricks with throw new ideas into a music genre that's 
openers Elbow. Read the interview with been flogged to death. 
~ on page 24. This show is an early Supersuckers return to SLC with their 
show .and ~ets over at around 9:30, thus country western extravaganza on the 9th 
aIIow,;"g y all to head over to Kilby later at Liquid Joe's . Instead of doing the rock 
thar.~ght. , show they are doing their honky-tonk set 

NSO on the 6th is Lawrence Arms at to show that they have creative genius in 
Ki/b' Court.This band has a peculiar habit other forms of killer music . This should be 
of playing power punk; abrasive guita:s interesting, since their live rock show is 
at high speeds, throaty vocals raised 111 legendary. Opening IS Jesse Dayton, 
aggressive emotion, engaging themes of leader of the rockabilly outfit Road Kings . 
prdtest, while juxtaposing it with emo- People may remember him opening for 
tional pop. Breathy vocals and jangly Mike Ness a few years back. Solo, Dayton 
indie chords with progressions show that plays passionate 01' style honky-tonk that 
thiS band likes to break up the monotony is emotionally inspiring, so be there early. 
of!)aving.songs that are on the same level. The 10th features atmospheric and tan-

the Kill CD Release at Urban Lounge talizing sounds at Kscape with 
with The Wolfs is on the 6th, Many of you Spiritualized. They bring their stylistic 
rna remember The Kill at the SLUG tranquil rhythms to the stage of the for-
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mer DV8. Opening is Black Rebel 
Motorcycle Club, who are amazing 
live. Taking a cue from the greatest 
psychedelic bands of yesteryear, 
this band from San Francisco makes 
the shoe gazer bands smile with sat­
isfaction with their ethereal guitars 
and surreal beats ; sure to make 
one's head float into a Nirvanic 
trance . Make sure to get there early. 

On the 12th is SLUG's localized 
show fealuring Triggerlocks, True 
Grit, and Rodeo Boys at the Urban 
Lounge. This will be an all coun­
try Ihonky-tonk show, a first for 
localized. I want to repeat once 
again that honky-tonk is not ha t­
band crap like Garth Brooks and 
other squeaky clean acts out there 
pretending to be country. The bands 
at this localized put the anti-social 
messages back into this form of 
American rebellion and tempta­
tion . Support local country!!! 

Those insistent on seeing nerd 
rock in the same veins as Weezer, 
Red Planet and locals The Downers 
might be interested in Ultimate Fakebook 

playing at Xscape on the 12th. A band that 
fronts their image and sound with a lot of 
emotional pop thai would make eighties 
bands blush . Opening is The Plus Ones, 
which feature members of Mr. T 
Experience. Also opening is " Duvall, 
which features members of Smoking 
Popes and Alkaline Trio. 

Another great local band that I never 
tire of writing about or seeing, is Erosion 
the kings of dark sonic art. They will be at 

Todd's on the 13th for those who want to 
get their fill of demented and beautiful 
music that shreds the hearing(bring ear 
plugs , trust me)and sanity. 

While the latest craze of eighties synth­
pop has reached a peak with the return of 
I<JQ and mindless mainstream stations 
like Star-somethingorother have added 
the likes of Thompson Twins to their for­
mat , many have forgotten one of the 
greatest from that time period, The 
Church . They will return to Zephyron the 

13th to give a nostalgic fix to those who 
remember "Under the Milky Way," 
"Rep tile," "Tantalized" and other great 
songs that 'a re practically "80's radio" 
unknowns. 

The 15th has a band with one of the 
longest names I've ever seen. Playing at 
KilbyCourt,will be.. .And You Will Know 
Us By The Trail Of Dead. Whew!! 
Actually that's a prelty fucking cool name . 
A band that knows how to play with 
aggression while retaining a sense of 
melody, these guys know what its like to 
write epic songs . Anger is vital to their 
music but with their latest they have cap' 
tured all the essence to the emotions that 
are linked with it. Live these guys go off 
like a war movie with scenes of utter 
chaos, destruction and fury. 

The 16th has The Shins, Fruit Bats, 
and Busy Signals at KilbyCourt. Fruit Bats 
remind me of lazy summer days, sitting 
onthe patio watching night come down 
while sipping vodka lemonades. Pristine 
and tranquil acoustic guitars, mandolins 
and banjos with soulful vocals"that drift 
lazily with a harmonic baritone. The Shins 
are a Sub Pop band that takes mid-west­
ern indle pop and all-country to dizzying' 
heights. Infectious jangiy numbers that 
bleed with diverse aerobatics both laid 
back and upbeat. The Shins are a favorite 

( among many music critics. 

Also on the 16th at Lozy Moon Is the 
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band Ordinary K. A group that thinks it's 
a backing band to either Beastie Boys or 
James Brown. Surprisingly, they don't 
come off sounding like white boy hippie 
funk, just a bunch of real hip-hopping 
funksters. Dance yo' butt off and get hip 
with all the fly chicks while the band gets 
down with their sultry jams. They's got's 
the scratching D.J., trashy horns, the 311 
white boy raps with the phat bass boogie. 
Word!! 

Death Metal to worship Sa tan to on the 

16th at Xscape, in the form of Cannibal 
Corpse, Dark Funeral, Incantation and 
Plsslng Razors. For those who are able to 
hear the differences in their musical style, 
prepare your altars and ceremonial knifes 
for a nighl of insanity and dark pleas­
ure(please don't send demons after me). 

The 18th features the one man band 
known as Custom at Xscape. For those 
who loyally follow the radio and like the 
happening new bands that the radio 
exposes for the dummified masses, then 
most will recognize the one hit wonder by 
Custom as the novelty song, Hey Mis/cr. 
Custom (the dude) sings about how he 
likes corrupting some rich guy's young 
brat sexually" in back of her new 
Volkswagen. Provocative way to sell 
records? You be the judge at his concert 
when Custom performs all the instru­
ments himseli.(He's a one man band, 
don't ya know). 

The real show is Devilwlde, or is It 
Doublewide, opening for Three Deuces 

at Liquid Joe's also on the 18th. U you liked 
this greaser band's old set, then their new 
set will leave you stunned and by the end 
have you crashing into the walls in a inco­
herent saunter. 

Also on the 18th is The Ladybug 
Transistor, a group that is tasteful struc­
tured pop would that make the Beach 
Boys fill at home. Beach Boys, you say? 
Well, like those guys, Ladybug has catchy 
melodies and hooks that are complexly 
structured. The date is still tentative, but 
chances are that it will be at Kilby, since 
last time they played here they played 
~ere. But keep the eyes and ears open for 
news . 

The 19th has a show that really doesn't 
need 10 be mentioned. Probably the best 
lineup I've seen for a concert In a long 
time, (and no it's not Blink 182, Green 
Day, and Jimmy Eat World; what the hell's 
wrong with y'aII?), I'm tal\dng about the 
rocking sounds of Rev. Horton Heat, the 

I



motorpunk of Nashvllle Pussy and the 
psychobilly b-movie terror of TIger Army 
at Xs""pe. This show will sell out, so get 
tickets early. A 
Great indie show at Killly Court also on 

. the 19th with the bands Xlu Xlu(from the 
Kosher label)and Hella. Xlu Xlu are from 
San Jose, California; this four piece band 
consisting of two guys and two girls, 
plays an assortment of instruments, 
including a mandolin. They exhibit con­
structive art in a musical form. 

Former Goth locals Daughters of the 
Nile are going to be back in town on the 

20th at Burt's Tiki Lounge and the 21st at 
SanclUJlry. Influenced by all time greats 
llke . Christian Death, Fields of the 
Nephilim and The Damned, the 
Daughters' musical persona and compo­
sitions harkens us back to the days when 
gothic bands possessed creativity, excite­
ment and freshness . Something that many 
bands from all genres have forgotten . 
Support former local music. 

The 20th also features Wolf Colonel 
and locals Chubby Bunny at KilllyCourt. 
Wolf Colonel, a band from the K records 
label, fluctuates between 
one man and his guitar to are an indie band that 
a full on rock thunder. loves the bounce of driv­
Described as "A blend of ing beats, bittersweet 
Beatlesque hooks and vocals and fuzzy gui tars 
heavy, yet melodic, riff­ that are meant to accent 
ing", Wolf Colonel should how happy they are with 
give fans of different everything cute In the 
musical genres a deep world. K7 will be there 
sense of satisfaction. rocking out in an attempt 

Trad itional gypsy to forget how over the hill 
music with an avant­ he is now. 
garde art house flair? That And the last show 
would be the best way to 
~'''~r, It band that features 
former front man of Cop -Shoot Cop . 
Firewater has more pop sensibility and 
less deconstruction than esc, bu t 
Firewater amazes and strikes the heart of 
musical genius. When they perform at 

Liquid Toe's on the 22nd you will be 
exposed to a band that writes music 
which crosses many boundaries while 
retaining many catchy and recognizable 
melodies. 

One of the best and beautiful live 

bands is coming to SLC on the 23rd at 
Kscap«. I saw The Beta Band open for 
Radiohead in Vancouver last year and 
their performance was absolutely stun­
ning. Many will recognize one of their 
songs as being played by John Cusack in 
the movie High Fidelity. They play sensu­
al dance music that places itself above 
and beyond any genre out there. Trance 
filled nuggets of pure art that are pleasing 
to anyone who enjoys sensitive music that 
is neither cliche, cheesy or boring. 

Those who like wimpy acoustic tunes 
that are designed for boys who want to 
get Into girls ' pants because they are such 
sensitive art guys , will want to see the 
return of the melancholy band that practi­
cally defines emo, Pedro the Lion at Killly, 

on the 25th. 
One of the most bizarre and original 

bands is performing for two nights . Taken 
hostage and forced to be a slave, a lone 
person moans about the inhuman treat­
ment he has received by rebellious musi­
cal robots. While the robots, actually play­
ing all the musical instruments live and 
on disc, kick out the jams, the costumed 
human sings and cavorts around the 
stage, much to evil robots pleasure. 
Sound bizarre? Then check out 
GWAResque Capturedl By Robots at the 
Urban Lounge with locals The Wolfs and 

Red Bennles on the 26th and the 27th at 
Burt's Tiki Lounge. Make sure to bring a 
date , theylllove ill! 

. Returning for another nigh t of boot 
stomping fun is former Stray Cats stand­
up bassist Lee Rocker. Playing for two 

nights, the 26th and the 2~, at the Dead 
CoIl!Saloon. Get the hair slicked, the cow­
boy shirts buttoned, the pants cuffed and . 
prepare for a night of swaggering with 
Lee Rocker who hasn 't forgotten about 
traditional rockabilly. 

The show that falls on my birthday, the 

29th, is at Killly Court. DrIpping with sug­
ary syrup, Schatzl is a fun group that 

proudly declares that they 

of the month is The Pavers 

at Burt's Tilci Lounge on the 30th. A band 
that describes themselves, as "rocking so 
hard that even the crack addicts call the 
cops on them for being so loud." Loud is 
true, and on their latest release the guitars 
are so way up front in the mix that they 
come down like a sledgehammer on the 
skull . The frontman used to sing for ALL 
and his vocals are very snotty and notice­
able in the combustible cocktail that these 
guys throw out from their instruments. 

Well, that is it with another HUGE 
month of shows for you, the adoring 
masses . Last note, there is the return of 
outer-space surf maestro Dick Dale at the 

Zephyron the 1st. His latest offering is full 
,of instrumental guitar segments of psy­
chedelic tantrums meant to be ingested 
with low lights and bong hits. Also, on 

the 1s t is Leftover Crack at KilbyCourt,a 
Hell-Cats recording artist that were mem­
ber at one time of No Commercial Value 
and Choking Victim. A tight knit ball of 
politically conscious power punk, 
Leftover Crack will be a refresher course 
for those who get their schooling from the 
streets. They are joined by The Catheters, 
who opened for Murder City Devils a few 
years back. Until next month, keep the 
letters coming and will see y'all here next 
month for all the goodies of May. 

WIT H MARIAH MANN
 
It's Free, Yes I said FREE!The third Friday of every month is Gallery 
Stroll and the galleries stay open late for us working folk. From 6pm 
to 9pm you can stroll through the galleries and check out art, socialize 
and possibly leave with more understanding of the Utah art commu­
nity. All for FREE!This month we have several amazing art shows to 
stroll through and be touched by, here is a few that I've got to check 
out and so should you . 

Display, a multimedia company turned art gallery will host works by 
Valerie Martinez with the help of Derek Dyer. Derek was 
approached by Donnie Martinez after her daughter Valerie was mur­
dered last year . Valerie had always wanted to display her art in her 
own art show. In an attempt to heal and allow her daughter's dream 
come true, Derek and'Donnie have put a show together in Valerie's 
honor. The painting were all done by Valerie before she passed on and 
give the on looker a brief look and Valerie's life, loves arid ambition. 
This show runs Friday April 19 for Gallery Stroll6pm to 9pm 400 West 
Pierpont Ave. . 

Art Access II Gallery will be showing "At The Crossroads," featuring 
22 digital paintings and drawings of Harry G. Taylor. Harry is well 
known for his wood block prints. This will be the first show of his 
digital work. Taylor chose the Crossroads exhibit because of the many 
crossroads he has faced most recently with Lou Gehrig's disease. 
Loosing the use of his left ann Harry was not able to make his block 
work anymore, and at this crossroad, he moved on to digital works. 
You can see Harry's latest work at Art Access from April 1st through 
April 30th with an opening reception on Gallery Strollnight April 19thfrom 
6pm-9pm, 339 West Pierpont Ave. 

The art students at the University of Utah will have their works on 
display at the University of Utah Collegeof FineArts. This show will 
be juried by the faculty of the University. There will be plenty of art, 
food and music . Again it is free and runs April 18thstaringat 6pm 

12 Artist 12 Styles, will show at the Meats Gallery. The title of the 
show might explain the details but not the exciting works you will 
see. Jason Zimmerman, Alex Evans and ten other artists will be dis­
playing their most recent works. The show runs Apr il 1st through 
the 30th with the reception on the 19th starting at 6pm. Meats 
Gallery is locaied on 1700 S. 300 E. 

Art Access Gallery (the original) will have Lenka Konopasek and her 
"Memory Game." The images in Konopasek's painting are solid 
glimpse of her memory. They pose the question of what is real and 
what was just your memory of the reality. Lenka mocks the reallty of 
real objects by imitating them and copying them. A defiant must, 
must see! Art Access is located at 339 West Pierpont Ave 

The University of Utah will host the SlAP Film Festival sponsored by 
AASA and PISA . The event will run from April 7th to the 13th with 
different films every nigh t. Most nights the show begins at 7pm. The 
films span all ranges of the spectrum and all types of film making. For 
more information you can email Daphkraw4d@aol.com 

There is so much local art and music to be seen in Salt Lake, get out 
there and do it. Remember Gallery Stroll is FREE. As always there Is no 
way this could be a complete list. If you would like to see your favorite 
gallery in this article email me at mariabm@Worldslrides com 

SUPPORT LOCAL ARTIlIl!l1l 
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Every cycle has a beginning and an end . I 
started writing the Modus Operandi column for 
SLUG in January 2888, and I 'm sorry to say that 
this issue , April 2882" will be my last. 
Looking back over the last two or so years I 
realize how many of my idols I have had a 
chance to interview and meet because of my 
standing as a writer for SLUG. Nivek Ogre, 
Martin Atkins, Bryan Erickson , Sascha 
Konietzko, Tim Skold, Daniel Myer, and a hand­
ful of others. I'm sad to see it go, but the 
time has come. I'm leaving you all in good 
hands, Yes, Modus Operandi will still go on, 
on ly wi thout me at the keyboa rd , Oneamyseven 
has been a part of the SLUG fami ly for some 
time now as well as doing the layout for M,O, 
and is one of the biggest music lovers that I 
have the pleasure of knowing. She is a good 
friend and I'm sure she'll be successful at the 
hand of Modus Operandi 's first face-lift. Now 
to leave you with the most opinionative 
that I 've ever been. Goodbye t~ 'all. 

Fi rst of all , cover songs as si ngles are a bad 
sign, Second of all, singles like this are what 
keep me believing that cover songs are bad 
singles. Typical bullshit , Yeah, yeah. I know, 
"These boots are made for walkin' .., Luck i ly the 
full length effort (emphasis on EFFORT) isn't as 
bad as the Boots single, however it's not all that 
thrilling either. When I first heard that it was 
going to be released the first th ing that came to 
mind was "paycheck". Now that I've actually heard 
the album, I still believe that "paycheck" was 
going through the band's mind. KMFDM, had a spec­
tacular outro with Adios, and a very good follow 
up with the MDFMK re lease, but now it 's gone too 
far. Sascha is really the only one left, and 
although he played a big role in KMFDM, the proj­
ect is still missing members that made KMFDM what 
is was, and what it no longer is, 

Elec tr i c Hel l fire Club 
El e ct r o nom icon 
Cl eop a tr a Re c o rds 
Ratin g : 0 

And I thought that the new Apop tygma Berzerk was 
the worst thing that I had heard thus far into the 
year. This is just as bad , if not worse , in 
a crappy "satanic" kind of way. These guys are bare­
ly utilizing electronics' in their music anymore. 
let alone using guitars in any sort of good way. 
Yes, yes, we get it already. You're evil, we know. 
You 've sold your soul, good for you. You're over­
we ight, middle-aged, and obliv ious_ get over it. 

One thing that I see different in VNV Nation from 
other projects is that their material seems to be 
so motivational. Most wri te about fiction, rela­
t i onshi ps gone bit ter , sappy love songs, et 
cetera. Something you would listen to when you 
feel depressed or angry. VNV Nation seems to have 
thi s "early bi rd catches the worm" overtone. an 
annoyi ng essence of i nspi rat i on and pseudo fee l­
ing, Obviously their first two full length 
releases weren 't enough, so with their third 
they're still going on about the same old stuff. 
No new point to put across, no new stories to 
tell, Well written, but predictable and typical. 

Nine Inch Nails 
And All That Could 
Have Been/Still 
Nothing 
Rating : 3 .5 

And All That 
live tracks 

Could Have 
played on 

Been is a 
the band's 

compilation of 
Fragility 2.0 

tour , and Still is a recontructive ~utlook of some 
of the tracks that were performed during the tour. 
I'm not one of those closet Nine Inch Nails fans . 
I know that most of you out there say they suck 
because it's become a household name and it's not 
"cool" to like them, but in reality you're singing 
along to Pretty Hate Machine in the shower. The 
live album is nothing more then okay. The DVD 'is 
much more interesting because of the footage and 
i t ' s just a little more appeasing to watch it at 
the same time . Other then that. it 's just live; no 
bi g deal. The tracks on Still are not along the 
lines of traditional remixes. More of a new rendi­
tions , Re-recorded versions with a lot of piano and 
more bas ic instrumenta1;,ion. Definitely something 
different that will make it interested to 'see where 
the band will go from here. 
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New Outpatient Methadone Clinic
 
Treating Heroin &
 

Prescription Pain Pill Abuse
 

BOUNTIFUL TREATMENT CENTER 

146 West 300 South, Suite 100 
Bountiful, UT 

-Oaily Fees Accepted 
• No Admission Fee 

Friendly staff that is committed to treating 
each patient with dignity and respect, helping 

patients make significant lifestyle changes. 

www.methadonetreatment.com 

(801) 292-2318
 

local cd revie\NS
 
Form of Rocket, Se Puede Despedir a Todos by Nicolas Fo 
Form of Rocket's latest CD starts out almost Spanish-sounding, like a bu1lfight set to 
techno music , with intricate, fast guitarwork. Sometimes the music lets out like a 
tide, revealing an urgent bass-line swinuning underneath the su rface and two duel­

ing guitars interplaying like cars in a drag race . A 
voice screams , "you know what this is," and you do: 
one of the best rock albums to come out of Salt Lake 
ever. Form of Rocket has a sound that isn 't afr aid to 
confront the darkest COmers of the universe, to ask 
the deeper, desperate qu estions that nobody wants to 
investigate. Largely instrumental, their song struc­
ture is curiously class ical, with Mozart-like move­
ments, repeating themes, diffi cult time signa tures 
and abrasive drum beats, a far cry from the typical 
verse-chorus-bridge form ula of most of today's rock 
bands. "My Name is a Killing Word" is by far my 

favorite. The recording has cap tured all the fury of FOR's live performance, layering 
over voices from an old film, a concept reminiscent of Metallica's "One" (looooove 
it when bands do that) , reminding us once again that .music is a soundtrack for life. 
"My Name" is a terrible blooming of beautiful angst that tears at your heart like a 
tragedy happening to someone you love. It's that ep ic. CD release: April 24, Kilby 
Court wlNew Transit Direction and Blue Collars. 

The Wolfs, White Pills single 
Boys and girls, prepare to hear rock n' roll at its finest. The WoUsare Mick Jagger 
kissing Tina Turner on a carousel : They mate the earnest defiance, conviction and 
soul of classic rock n' roll with a certain magnetic, bratty spunkiness, an attitude 
P{1ITl1~~~g••1Iencapsulated in the pink glitter sticker found in their 

Single's sleeve. But they don't re-vomit tired, stale 
W-.J---,,,-~._..J'--_ I.	 old classic rock sounds: they take every thing good 

abou t classic rock and modernize and expand on the 
original con cept. From Jesse Winters' swelling, 
undulating organ parts to Jeremy Smith's killer gui­
tar licks, from the bright chink of the tambourine to 
"Bad " Brad Wheeler's soulful, bluesy harmonica, 
The Wolfs pin you down under an onslaught of 
grinding, pa ssionate garage-rock that won't let you 
go ' til they 're good and done. When Eli Morrison 
decl ares in Black Leather Gloves that "we're going 

on, on, on that golden road, " you get the feeling thai you , too, can almost glimpse 
the dawning of a new day for rock n' roll. And when you 're enmeshed in the hurri­
cane of sound that ends "Shooting Star," you know you 're listening to something 
that could take over America ... if it wanted to. 

The Kill, Extended Play 
You might think I sound hyperbolic on the CD reviews this month, but listen 10 this 
shit for yourself and then pass a judgment. The Kill continues this month's star-stud­
ded line-up with their latest, proving once again that Salt Lake 's music scene is 

bursting at the seams with talent. The Kill's raw, pas­

sionate vocals blaz e up first, drawing reaction out of
 
.your soul like rosin forcing the music out of a violin .
 
Then you hear their mo nsoon of guitars thrashing
 
back and forth between two extremes, taking you on
 
a journey of pure, chaotic angst, sp inning you down
 
a maelstrom of sheer insanity. The Kill may be churn­

ing on the edg e of a great pit of despair, but they're
 
kicking and screaming every step of the wa y, fighting
 
even when life itself doesn't seem worth fighting for
 
anymore. Weird time signatures'll make yer head
 
spin (wh at, in Pale Skin Art, is that a 7/8 time inter­


spersed with 4/4? Is Crashing a New Sun 4/4 and 3/4 followed by 5/8? Madness). 
Cigarette Burns on the Silver Screen has interludes of isolated guitar picking and 
"Another Kiss Goodnight" feels like you 're careening down a highway with Alex 
from A Clockwork Orange at the wheel. Finall y, in 8mm Black and White, The Kill 
slows down just long enough for you to hear them sigh. . CD release: Aprll 6 at the 
urban lounge with The WOLFS and STILL BREAKING HEARTS $610 pm 

Silvercrush, Self-titled 
CongratuJatioos, Silvercrush (forrrerly Choice of Reign) on getting signed to RedIine 
EntertainmentUke all bands that signwith mid-to-biglabels, Silvercrush's sound is lessdan­
gerous thanrrost of !hestuffgoingon around these parts, but is, alrigh~ still decent as faras 

local talent goes. Creed-ish vocal'> are paired with grungy, 
popelementsthat leave an almost ... how cah I put this ... 
alt-rountry typeof aftertaste. "So Bad" is straight pop,of 
!he Wa1Iflowas-meets-Dave Matthewsstrain,.and I sup­
pool' the lyricsto 'Tired" could possibly be lessoriginalthan 
"I'm so tired of everything" (like Puddle of Mudd's 
"Blurry" for example. That's definitely warne).The bluesy 
vocal'> aren't bad and fit likea fur coat in a Muppet movie 
with today's mainstream appeti~ have that Staind 
voice twang that's essential for making il now: ''\'klI'' is 
"Wah-heeeeea!." Youknow what I mean. But buck up. If 
Silvercrushgot signed, that means record reps don't com­

pletelypassover Salt Lake,right? Right?Why am I just gettingan echo? (Sigh)... Oh, well. 
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PETER LINE 
INTERNATIONAL • 

SNOWBOARDING SUPER STAR 

PETER LINE'S Top 5 METAL 
ALBUMS OF ALL TIME 

1) IRON MAIDEN- NUMBER OF 

THE BEAST 

2) MELVINS- HOUDINI 

3) Ozzv OSBORNE- BLIZZARD, 

OF oz 

4) MELVINS- STAG 

5) BLACK SABBATH- SABBATH, 

BLOODY SABBATH 

CURRENTLY IN STOCK AT
 

THE HEAVY METAL SHOP!
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,TODAY IS THE DAY ­
"On their fifth full-length recording, TODAY IS THE DAY transcend metal and hardcore 
stereotypes, chiseling out 20 sonic sculptures from a primordial block of pure hate. 

The ordained trio invoke riffs of jagged chords, rhythms that pulverize solid rock,
clouds of resonating feedback, and tortured screams like that of unfortunate souls 

doomed to receive the falling sky. With "In The Eyes Of God", TODAY IS THE DAY have 
skillfully positioned themselves as a lawless musical beast, thriving on a regressed
state of human emotion, absorbing negative energy and spitting it back into the lis­
tener's face with the subtlety of the wo"~d's end, If the millennium indeed brings 
the downfall of humanity, "In The Eyes Of God" will be the funeral march 

for the masses.TODAY IS THE DAY on the road with MOTORHEAD and MORBID ANGEL!! 

MORBID ANGEl- UTE1IA'S N 
The first Death Metal masterpiece of the 21st century, from the band
 
that redefined the genre,
 
"One of the Top Ten Heavy Bands Of All Time" -Rolling Stone Magazine
 
On Tour Spring 2002 with Motorhead and Today i s The Day!
 

Never before has a band been in such a position to prove themselves to the
 
world, and never before has Angel Dust's music been such a force to be reckoned with.
 

"With a sound that is lush, powerful and accessible, Angel Dust is well
 
suited to take full advantage of the world-wide musical renaissance."
 

- Hi t Parader 

BLIND GUODIAN - I 
The brilliant new release features vivid imagination, expert song writ ­

ing and top-notch musicianship. Everything you would expect from the
 
masters of majestic metal!
 
"Blind Guardian is the most musically significant band since Iron Maiden,"
 
Features bonus track! - Metal Maniacs
 

IMMORTAl- ~f1I1.a u 

Grim, haunting .vcc a l s , crushingly brutal guitar riffs, pounding 
thunder and murderously precise drumming all come together to make
 

Immortal a mighty juggernaut of black metal superiority. Immortal's
 
frosty fierceness have made them legends and Nuclear Blast is thrilled
 

to finally bring the mighty Immortal to the masses with their most
 
superior and phenomenal release to date, Sons Of Northern Darkness,
 

HYPOCRISY - CR Z 
Hypocrisy have always been a constantly evolving musical machine and Catch 22, 
produced at Abyss Studios by Hypocrisy's main madman Peter Tagtgren, continues 
this trend by building upon their solid and unmistakable sound, incorporating 
more diverse influences while remain ing true to their brutal roots. Hypocrisy's 
brilliant new release will leave little doubt in anyone's mind as to why 
Hypocrisy is highly respected p'y their pee rs and worshiped by heavy metal fans 
the world over. , 
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ARCH ENEMY-
Wages Of Sin boldly captures Arch Enemy 's ravenous temperament for stun­
ning brutality in sound and speaks to their unpar~lleled ability to 
embrace new paradigms that exemplify their defiant leadership! Two CDs 
for the price of one - EIGHT bonus tracks & TWO videos! 
ARCH ENEMY'S latest studio album UWages of Sin" with bonus disc out 
April 2nd. 

SOllWORK - IIATIJRIllaBN 
Soilwork effectively combine the technical proficiency of bands like Carcass and 

At The Gates with the melodic power of veteran acts l ike Judas Pr iest and Iron 
Maiden to create unique . catchy tunes with undeniably memorable hooks . Natural 

Born Chaos continues down the same musical path as A Predator's Portrait with 
more mature songs and catchier hooks . Soilwork , in firm control of the ir des­

tiny , are poised once again to take the metal community by storm with their 
newest masterpiece, Natural Born Chaos! 

TEnH OF LIONS RULE THE DIVINE - RftMlnnll 

A CRIPPLING Doom-Death metal assault from members of : Cathedral , Iron 
Monkey, sunn , Khanate, Goatsnake, and Burning Witch . Production cou rtesy 
of sub-sonic high priest : Billy Anderson. 

GRAND MAGUS­
10 tracks of classic . blues lead doom rock --featuring vocalist
 

doubles as vocalist for Spiritual Beggars! IN STORES
 
JB 

APRIL 

SUFFOCATION - E PI E 
New York death metal legends SUFFOCATION are one of the most influential 
bands in the history of extreme music . The band's final testament, the 
unbelievably powerful Despise the Sun is also their most accomplished 
material. Experience the recording that has been called "metal's most 
extreme moment" - Despi se the Sun!! 

ALABAMA THUNDERPUSSY -'It IN IT E'DI 
ALABAMA THUNDERPUSSY deliver ten ass-kickin' shots of "moonshine metal" on Staring at the
 

Divine. An outrageous blend of volume , distortion and blazing hard rock. ALABAMA THUNDERPUS SY
 
serve up a whiskey-soaked rumble that explodes i nto concentrated catharsis .
 

"An extended forefinger to the face of fashion." - KERRANG !
 

Available or: 
•~ TMC ~ • • THE MUSIC CARTEL ~~~1WERN LORD HEAVY METAL SHOP 

~~~lIiirll!l 63 ExchangePloce, SlC 
~ 801.467.7071 

• 
STARBOUND 

2985 W. 3500 S..~~ 
801.967.9797 

HIGH ON FIRE with Godnesh and Halo @X-Scape* Mav lstl *[1 '.IIan ClUB FOR MEMBERS) 
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SHORT, SHORT STORIES 
by JD Ziegler 

They were the three most pro­
foundly bored ghosts that 
never existed. They always 
haunted the same three small 
rooms, appearing only on her 
birthday while she was out 
somewhere celebrating and 
having a good time. 

"At least we have each 
other," sighed one disap­
pointed spirit. 

''Yeah, too bad we all look 
alike, stupid," sneered the 
other two. . 

One of the fateful women picked 
up the baby and tasted Its soft 
cheek. "Mmmm, you look good 
enough to eat," she whlstered In his 
little pink ear. 

The child was so young that the 
aroma of umbilical cord still wafted 
from his warm body. The ancient 
perfume of d ried blood - rusty Iron 
tang, mixing with the sweet new 
odors of baby powder and sour 
milk. 

"~eave some for us!" cried the other 
two women. 

JD Zeigler was a columnist for her college newspa­
per before receiving a BFA from the University of 
Rhode Island. Afterreceiving herdegree, JDworked 
•for an engineering firm doing prototype computer 
graphics (pre-photoshop, quark, etc.). Later she took 
up full-time painting and freelance photography. 
While working asa camera operator for a local tele­
vision station, JDbegan collaborating with withlocal 
artiststo make music videos (one of whom went on 
to write the film "Erasure". This Is howshe metthe 
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award winning snare drummer andfuture husband, 
Rick Zeigler. They lived In New York City, where JD 
was a graphic artist/map maker for NYC. She was 
responsible for removing thehistoric but no longer 
existing Ebbets Field from Brooklyn maps. After 8 
longgradschool years In 1IIino/s, the Zelglers and 
theirsonmoved to Salt Lake Citywhere JDstudied 
at theZen Center andbecame a Buddhist monk. In 
1995 thecouple started theirown business· SaltCity 
CDs. Th8lr shop beca, the most comprehensive 

record store that Utah has ever seen. ActJng as a 
part-time record store clerkandfull time.mother, JD 
continued toperfect herwriting style- particularly the 
shortstoty. Today Jeanne continues hercraft, divid­
Ingherspare time between family, writing, painting 
and ceramics. The Zeigler Family has relocated to 
Indianapolis. They plan to open a newversion of the 
record store- IndyCD andVinyl. 
JDZeigler hascontributed narrative writing to SLUG 
since 1997. 



THURSDAY 
GOTHIC UPSTAIRS: 

DJ Evil K & dj. d row n 
INDUSTRIAL DOWNSTAIRS: 

The Exploding Plastic
 
Wookie Experience
 

FRIDAY 
INDUSTRIAL UPSTAIRS: 

DJ Reverend 23 & . 
DJ Unit:l-amy-7 

. GOTHIC DOWNSTAIRS: 

DJ Evil K & DJ Jacob 

SATURDAY 
A MIX BETWEEN GOTHIC &
 

INDUSTRIAL ON BOTH FLOORS
 

DJ Delilah, DJ Evil K & DJ
 
Pele
 

IMMENSE LIQUOR SELECTION NEW EXPANDED OVER 21 AREA 
740South 300West A private club for members www.slcsanctuaty.com 
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Alien Crime Syndicate 
Ja, ~ram Coa6t to COoS6t 

The Control Group 
The problemwith pandering to the 
teenage demographic (There's no other 
demographic I'd rather pander with 
myself) Is that you're likelyto have to 
pen some pretty retarded opuses that 
may end up soundinga tad trite in 5-10 
years should you achieve lasting populari­
ty, which Is wtrt you're targeting the 
teenagers. A prime example Is Rocket 
from the Crypt. I was thoroughly 
Impressedwith their live set last year at 
ova, they were a well-oiled touring and 
ktllingmachine. So, when I found their 
first disc "used" at salt City last week, I 
bought It. It's a great disc but the song 
about the fart-master was almost too 
much to swallow. This Is the latest offer· 
ina from the dude that used to head-up 
the Mleces.I didn't like them either. 
Don't bother, unlessyou like 
Motley Crue... 

And You Will 
By the Trail 0 

Source ToSg6 and 

with vintage Instrumentalcloth. The 
group got their start playingon Brooklyn 
street corners for spare change. EvenIn 
the most urban place on earth the rural 

Airborne 
airborne sta­

ound.!Ridme of 
me from this 

poignancy after 
t context It's 

Thispoppy, peppy san Franctsco pow 
trio scores points up front by being I 
ed on two CoolBeansztne compllat 
(#11&12for the obsess1ve). They 
somemomentsof distortion with mi 
gender soft-keyedvocals that aecas 
rise In intensity to grab the listener 
won't let go. "TV Heart," "Model 
and the French lyricsof "roujours Ta 
Fllle," are as subtly addictive as a 
show but.youdon't feel as sullied, b 

. somehow refreshed. LIkeStereolab 
out the self-consdous hlpsterisrns. 

-saxer! 

ethan 
for the vocal understatement. Creatures 
Is not the staid BrIan Wilson-worshIpping 
fare we've corne to expect from E6 
groupsof late, and that's not Just a good 
thing, it's possibly the best thing to come 
out of that retro camp In years. 

-Sh&n F01I'ler 

Fantomas Melvins Big 
Band 

HHl4UU1iUIII Hon.sterwork 
Ipecac Recordings 

Recordedon NewYears Eve2000, this 
Ipecac Recordings release, Millennium 
Monsterwork Is the meeting of two major 
musicalmasters. On oneside, Patton's 

lcartoonmusic: Fantomas 
ther, Ipecac's infamouspost­

Melvins. LIke Fantomas' 
t s In the sprina of 1999, 

s nothl/li but noises. I 
In a good way.MikePatton 

all hisvocalskills 
umbling, and even some- . 
. Prl1ilng wtrt he's acclaimed 

creative vocalists in the 
Fantomas members include 

ave Lombardo (Drums), 
Osborne (Guitar), and Mr. 

Dum (Bass). If you Just 
tton from his wor1l with 

e, this record might shock 

ztne was a crary bunch 
like give away a vacation 
porno movie. The mag may 

are still releasing some 
ms. Thissan Franctsco 
vy gUitar-fueled upbeat 

I'm Gone" starts the 
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Hellvis 
How Jthite...Is 

Hillbill 
Yehawll Greasy Motor 
those misfits who like 

In Music We Trust 
What kind of band has the cojones to 
name themselves after Evel, more than 
OJ or the SixMillion DollarMan the hero 
ot my generation? Well, this may not be 
a combo that plays daredevil metal or 
punk at blindingspeed, but these Aussles 
crank out some expertly tuneful pop. 
Enough to have opened for 
Teenage Fanclub, Luna, the 
served as both warm-up a 
band for KenStringfellow. 
be death-defying; in fact 
songs are a bit too controll 
held too much In check, but 
of the musical balancing act 

-Stakerized! 

Locale a.m. 
The Souzu:1tJ of Spring 

Popsmear Records 
Wow, a formula not tried yet: pop-punk 
with rap-metal. These goofs are proud 
perpetrators and obviouslyhypo-toting 
members of B.A.Y.R.S. That's BayArea 
Youth Rock SCene for those of y'all Who 

Millencolin 
Home From 

I don't like Millencolln. They'r 
they're qUirky, and just plain 
me. Theyare , however, rather 
and straightforward In their mu 
makes them slightly better tha 
other crap-ass bands that fall I 
despicable category of "pop pu 
They're not the whiny-ass rich 
sing about the heartache of th 
queen not liking them. They'r 

. han that , which puts t 
n's land between pre 

I outcast . They're not 
t they weren't antag 
o become completely pi at 
Pity, This, however, leads to 
i-interesting material; a lot of 
autobiographical. They even 

a Song protesting America's involve­
ment In Afghanistan, which isn' t some­
thing you'd find on every sissy boy 
record that you pick up, 

-Internet. 

Miighty Flashlight 
S~f-tit~ed 

Jade Tree 
"WhenMlIghty Flashlight'left Ourplanet 

for yours, manyyears ago, we were wor­
ried that he would providea dlsa$lrous 
Interruption to the cultural evolution of 
earth," reads this CD'sliner notes. But 
no worries, the MUghty F,going by his 
earth name of Mike Fellows,seems to fit 
In Just fine here. Acousticguitar accom­
panied with his voice or sometimes some 
spare plano sounds like some of the most 
down-to-earth music I've heard in a long 
time. "SeveralWater cannons," 
"Vehicular Dome, " and "Ventilating 
Zephyrs"have some downrightweird 
lyrics, but who pays attention to that 
anymore? The bluesy notes thrown In 
every once In a while give this an early 
seventies quality, kind of like some Led 
Zeppelinacoustic numbers. Withvintage 
photos from sorneone's childhood it 
appears that the 70's weren't much dif­
ferent elsewhere In the galaxy.He 
shined his 'LI t on Kilby Court March 

-Kevlar7 

-Kevlar7 

'lot To G 
Game., At
 

Ger n B
 
e all the best ele
 

e Desotoand Disc
 
mix them together 
makings of oneof t 
bands of this year. 
a blatant copy of th 
GlrIner come off sOu 
energetic. Absolute! 
band's mathematical 
and soar with numbl 
senses, while the Ie 
somuch gusto, that 
over the top In pure 
have let this disc ta 
ldence In my CDpia 
the masterpiece of th s recor Ing. 

-Kevlar7 

Prevent Falls 
A Newer More Shattered You 

Equal Vi s ion Records 
Thisband playsguItars like they mean it. 
These musicians must have degrees In 
mathematics and Jazz, because each Indi­
vidual song that these guysproduce 
changes with a ton of progressions. 
Although, their lead vocalist borders real­
lyclose to kiddypunkand erno, (like' 
NixPx, New FoundGlory, and Dashboard), 
his highschoollsh lyricsare pulverizedby 
the amazing thunder that these guys 
Invoke. Something about EqualVision 
bands sets them apart from all the stereo­
typical emo and hardcore bands, and that 
is talent and solidsong writing. And 
Prevent FallsIsdrippingwith It, pure 
hardcore genius. 

- Kevl a r 7 

i~ation 

Nitro Records 
compilation without 
Ifyou love your MTV 

ing at the mall, 
ve. Takeout the two 

and the disk might 
e at being ok, but no 
he rest of the album 
A.F.I., Ensign, The 

making a radio 
friendlypunkalbum that you" parents 
woo't throw In the garbage . Beinga punk 
compilation, don't pay more than five 
dollars, unlessyou're a mall punk, then 
drop $16.99. 

-Ricky Stink 

Rise Against 
The [1nrave~ing 

Fat Wre ck Chor ds 
inst came from the ashes of 88 
oule. Hardcorepunkwith obvious 
In a copycat way) influence from 
g. Most parts are easy to 

eaml chant along to. ThisIs oneof 
that makesyou want to see 

e. 
-Hatt Bruce 

J(or~d 

Sub Pop 
Ina world In whichit's harder and harder 
to achieve Indle cred, about the worst 
thingyou can be called Is a sell·out. The 
Shins riskedthat with the openingloop of 
"New Slang"being used for a McDonald's 
ad about baby's first French fry. But don't 
tell me you wouldn't Jumpat the chance. 
The musicon this CD that topped many 
Bestof ZOOl lists Issuch finely crafted 

that they could 
to forgtvtng them 

for Bill Gates. 
e least likelylocale, 

to have your 
6 at Kilby Court. 

-Stakerizedl 

The Top 
elz Records 

Sidesand longout 
singles, Start At The 

lookat a band 
ooked as one of 
Ie bands that Influ­
t of seattle bands. 
only grungyguitars 

'WWW• s lugm8 g.com Page ·41 



and loud feedback, but vocals that were 
somewhere between David Bowie and 
Peter Murphy, givingthe music beauty 
mixed wlth Its dark power. Thisdisc Is a 
llmited edition and each one Is numbered, 
to give the owners a special piece of 
musicalhistory. 

-1Ce'P'lar7 

Slaughter & the Dogs 
Beware O~• . • 

TKO Records 
These Br1t-FI:lp Punk Raw!< throwbacks 
supposedlyused to open for the sex 
Pistolsback In 1976. Now, If 
me, the most Incredible thing 
claim Is the fact that all of 
howSlXVfved for damn near 3 
withoutoverdosingor commit 
This thing definitely ain't gonl\a 
blowln' no speakers but it Is aofll1l«est· .. 
ing peek Into the bYllone daze of 
This newplastic starts off kl 
with a Ramones-~-the Ba 
Rollers dance track that wlll n 
have you ~tlng to shake yo 
around the kitchen. Fromcynl 
mlstic tributes to the working 
("Welcometo OurTown," "Ant.hem for 
the Kids") to elementary soctaf~ 
tar1es posingas glam-ragers ( "Hell In 
New 'lbrk," "CarThief," "Schi 
these sods undeniablydo It thei 
Droppln' llnes such as 'tenner 
pissed', 'shopping out' and '/ 
we re/raln', you can tell these 
hall from England because t 
speak Englishl 

Speedbuggy U. S. Af;~. 
~ t!P EP 

Cargo Music $I!~f?S 
On the verge of being one of the best in 
today's cowpunkscene, S 
full length, Cowboys andAile 
burst of pure musicaladrenal 
showcased honky-tonk blen 
around songs that rocked out. 

got excited by the difference of styles and 
melodies that the band could switch 
between. On their new Ep, SpeedbullllY 
takes to the backcountryby writingsix 
country western tracks that takes a break 
from the cowpunkand showcasesthe 
band's knackfor writingreal songsthat 
would make HankWilliams and Johnny 
cash proud. 
-Kevtar7 

SushiRobo 
Drawingl5 and Garbage 

StIucturel5 

speakers and yer puny llttle mind, buster. 
deckcheese@hotmall.com 

. 

to run between 

short amount of verbiage. In point of fact, 
I have wasted over a third of those words 
tellingyou about the problem. Still, what 
to do? I could perhaps point out that 
rarely Isa side project - this particular 
oneof Jonathan Hommeof QOTSA ­
ter than the leader's primary band, as it Is 
here. I could tell you about the Insanely 
perfect songswith an almost unreal quall· 
ty to them that the 39 minutes of this 
disc represents. I could tell you to close 
your eyesand imagine the following: 
Arabian/Indianguitars, snatches of vari­
ous conversations, clever, dreamy vocals, 
and a breaking plano all pitched Into a 
blender, then hypnotically folded and 
manipulated. I wlll, however,do noneof 
that. I wlllsimplyleave you wlth the 
thought that you are a damn fool If you. 

Various Artists 

cords 
o remind us that 
und is notpunk 
ntatlon being 

masses 
tracks ru 
to hardc 

Let'l5 Get Deep 
Veto Records 

Everybody says they knowhowto rock 
out, but how many really do?Minneapolis' 
UJoint comes from the town that pro-

Pattern 2S Records 
Yo, fU22-flaps, recognizegame when It's 
In yer facel Allow me to introduce the 
hottest new.genre buzzwords (with an 
emphasison the buzz): Can you'saY"add­

"1 How about "bubbl u e'7 This 

Pictures have 
- the eclectic Ie 
project, on hisv 
(Ipecac Records) 
genius, visionary, 
ever, outside of 
achieve real star 
any of the MTV 
from time to ti 
bly not change t 
render him as 
already Is In r 
the mainstream. 
range from the 
"Honeymoon, II t 
Hates ACoward,' 

. 

I 

'~¥ 

DVD Reviews by Randy Harward
 

-Shame Sha~ 

7 , 8 
ek ord Rekords 

U out there 
•C reviews in 

exingdilemma to 
ethlng that Is 

rticularly in that 

bet ­

• Call 

Poster Children 
Zero StArl5 

Champaign International 
Pictures 

Asper Poster Children recordings, this 
DVD - part concert, part comedic chroni­
cle of band life - Is DIY. And,as usual, 
the band did a damn fine Job. Zero Stars 
(the title llfted from the song of the same 
name) Is a damn fine release, illuminating 
Poster Children's humor (dig the merch 
table scene and the part where the band 
aces to a fan's home. They're probably 
scripted, but funny just the same) and 
talent. Myonly complaint!caveat Is the 

sound on the live r------...., 
performances 
fucked With my 
TV's speakers. If 
you buy this ­
and you should ­
make sure you run 
the audio through 
your stereo, turn­
Ingthe TV's vol· 
ume to zero so 
you don't blow 
the speakers. 
Extras: ''Strange Atlractors" (live), "ThIs 
Town NeedsAFire" video, commentary, 
and out takes. 

PBS (Punk 
Broadcasting System) 

Pokerface Films/Coldfront 
Records /MVD 

Viewing this collection of 22 videos from 
22 punk bands (Including, but not limit­
ed to, the Yandals, Gob, AFI, All 
Systems Go, Snapcase, Dwarves,MxPx, 
Refused, (International) Noise 
Conspiracyand Flogging Molly), one Is 
struck by how punk rock has become a 
blanket term for so many different 
styles of music. Mightas well Just go · 
back to calling It aU "rock." The clips 
range from goofy ('The vandals' "My 

Girlfriend's Dead" 
taken from the 
film That Darn 
Punk) to smart 
and spare (INC's 
"Smash It Up") to 
kickass perform­
ance vlds 
(Flogging Molly's 
"Likesof You, " 
Snapcase's 
"Caboose"). 
There are no 
extras, but wlth 22 different clips from 
22 different bands, what the fuck else 
do you want? 

live at TODD'S i tis all
 
tuesday April 16th
 abou·t nEl 

fUll-length album 
with BADAPPLE and the BASEMENT available now 

.5
1051 S. 300 W. 10 pm 

heyrocker@sexynerds.com 
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SPONSORED BY:
 
SA.....y peAKS 
CAPiTA 
~ 

~JIi1f.H 

ACROSS 
1. Deceased Ramone 
5. Spanish "yes" 
7. Huh? Hmm? (e.g.) 
9. Muppet or saint 
10. DJ Shadow side project 
12. Old School video game makers 
15. Poetic scriptures 
16. __ MacKaye 
17. _tic tank 
18. Old SLC music store 
22. Angry or upset 
25. Eskimo for black. Tongan for love. 
My eat's name 
25. Rolls around naked 
29. Short for rock tit 
30. California mayhem 
32. Where Bush's daughter belongs 
33. Bulimic money-maker 
35. George Bush is a horse's __ 
36. Dug from the ground . 
37. Sentient beings 
39. National Public Radio (abbr.) 
40. Sun god 
41. Artist's prop 
42. Jim Croce's idea of a bad, bad man 
44. Thankful 
45. Purposeful package (l.e, first aid) 
46. Mend with a thread 

SLUGWORD 
by Gabe Velez 

LOOK FOR THE ANSWERS ON 

www.slugmag.com 

DOWN 
1. SLUG Queen Buchanan 
2. Bullfight spectator's c~ 

3. Sappy form of indie rock 
4. Smarter than average bear 

5. Lazy version of "what's Up?" 
6. They'll send you back home 

7. MacPherson's m~g 
8. Sturdy material 

11 . Hippie breakfast cereal 
13. In one, out other 

14. Radiohead's original name 
19. Sometimes clear, sometimes 

yellow. Hopefully not bloody 
20. Friendly torture 

21. Charlotte airport 
22. Best pussy in town 

23.	 NYC subway station f ~>r 
East Village 

24. Hip Hop "thr" 
27. Law based on previous 

[udicial decisioTs 
28. Gave lip (not heat:f) 

30. Electric guitar inventor P~I 

31. The other famous Bunqly 

34. A na~'e 
35. Grocery store stre ~ 

38. Graffiti artist nam s 
40. De<;a 

43. Rhode Island initi ' s 
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Submissions for the SLUG Calendar are due by the 1st of themonth. Fox to 487-1359 oremail dickheads@slugmag.com 
Friday, April 5 Mindset, Topwise-Burts Audiollo-Urban Lounge Stacy Board-Dead Goal 
Night Crawlers, Bobby Koch-Beamiks Kaito, The Basement-Kilby Ct. Face to Face-XScape March for Peace-Downtown 
(Ogden) Supersuckers, Jesse Dayton-liquid Monday, April 15 librarylWashington Square 
Lenny Dokes-BourbonStreet Joe's Write a letter telling the IRS Driven, Metal Tears, Aerial : ALS 
Erosion-Burt's Leo Konke-Peerys Egyptian, Ogden where they can "file it" benefii-Fairpark 
Insatiable-Club Creation Sixshot, Still Breaking Hearts-Todds Jeraldine-Burts Liquid Friction, Vell-Kro, 
Zach Parrish-Dead Goat Quadraphonic-Urban Lounge, Roger "Hurricane" Wilson-Dead Goat Cryptobiotic-Getty's 
OpposabIeThurnb, KillerOowns-Gettys Talib Kwaeli, Blackalicious-Zep,hyr And You Will Know Us By the Trail Wolf Colonel , Chubby Bunny, V­
UnluckyBo)'.S-Grants Lounge (Sp. Fork) Wednesday, April 10 of Dead, Bobby Conn, Form of Vast-Kilby 
Michael Winslow-Johnny B's Provo Pagan Dead-Burts Rocket, Red Bennies-Kilby Jaka-Lazy Moon 
Ahn Trio, Kenji Bunch , Stephen King Tree-DeadGoat Jane Monheit-Sheraton The Given-Liquid Joe's 
Koester-Kingsbury Hall Sons of Nothing-Gerrys Thesday, April 16 BlueCollar Line,Still Breaking Heens­
Super Di:lmond-Liquid Joe's Mates of State, Currituck County, Dave Thompson-Beatniks (Ogden) Todds 
Downers- Todd's Redd Tape-Kilby Phat Lady-Burts Harvey Reid-UofU 
Ego Likeness CD release-Sanctuary Fade-Liquid Joe's Harry Lee & Back Alley Blues Band - . Jameo Brooks,GenIId Music-Urban 
Anti Cherrybomb Trashcans, Super Dulce Sky, Weber River Band-Peerys Dead Goat Lounge
Hero, Mosmellows, Side Dish- Egyptian, Ogden ' The Shins, Fruit Bats , Busy Topwise, Mindset-YaButs 
Trolley Square Puddleof Mudd, 30 Seconds to Mars-Saltair Signals-Kilby Ct. The Stove-Zanzibar 
Mismash-Urban Lounge Second Skin, Violet Run-Sanctuary Ordinary K-Lazy Moon 

Disco Drippers-ZephyrRubberneck-Zephyr Optimist Prime, Suek-UrbanLounge 
Downers-Todds Spiritualized, BRMC-XScape Eclectic Roots-Liquid Joe's Sunday, April 21 

Saturday, April 6 Thursday, Aprllll The Basement, Badapple,The Item-Todds Highball Train-Burts 

Jebu, Fistfull 0 ' Funk-Beamiks (Ogden) BluegrassBanjosofDealh, CaolUla'Bwts . Alchemy, Stanny, Chrome Mollie- Noise, Unit 187, DJ Tachyon-Club 
Manhattan 

Nurse Sherry-Burts X-Tra Ultra-Gettys Cannibal Corpse, Dark Funeral, World Inferno Friendship Society, 

DJ Dave Gibson-Club Creation Third Wind-Harry O's Incantation, Pissing Razors-XScape Fairlanes, Gentry Densley-Kilby 

Georgia Barreno-DeadGoat UrtJan Legends, QlUbbyBunny-KilbY a. Robert Walter's 20th Congress, OM Pluton Svea, Uprise, Youngblood­

Die Monster Die-Gettys Bate Crimes Activist Judy Shepard- Trio-Zephyr Macchu Picchu 
Michael Winslow-Johnny B's Provo KingsburyHall Wednesday, April l' JacobFred JazzOdyssey-Mystic Hot 
Unlucky Boys-Kamikazes Cancer, Lil'Man, Inersha-Lazy Moon Charity'S Birthday-Burts Springs 
Lawrence Anns -Kilby Supersofar, Maladjusted-Urban Lounge Trouser Trout-Dead Goat Daughters of the Nile-Sanctuary 
Ahn Trio, Kenji Bunch , Stephen Solomon Grundy-Zephyr King Tree, Ghostown-Gerry s King .Tree, Electric Roots-ToM s 
Koester-Kingsbury Hall Friday, April 12 Lowdown-Liquid Joe's Audioflo-Urban Lounge 
Tanglewood-Lazy Moon Highball Train-Beamiks (Ogden) Ready Steady Go!-Urban Lounge Martin Sexton-Zephyr 
The Given-liquid Joe s Unlucky Boys, Chrome Molly-BurtIs Thursday, April 18 Monday, AprU 22 
Stefon Harris-Peeryr Egyptian, Ogden Uptown Hustlers-Dead Goat Seven Inch Slump-Burts Curtis Strange-Burts 
Vessel-Pops Place Kid Rock-E Center Thunderfist, Erosion-Dead Goat Guitar Shorty-Dead Goat 
Nova Paradiso-Port 0 Call Jesus Rides a Risksha, Bohemia-Getty s Seed, Bohemia-Getty s Earth Day : the Stove-UofU 
King Tree-Rock Bottom Purdymouth-Lazy Moon .Ladybug Transistor-Kilby. Of Montreal, Marshmellow Coast­
Sore Losers, Sherlock, Badapple-Todds Mad Verb-liquid Joe's Rinde Eckert's "An Idiot Divine"- Kilby 
Lucky Bum Experimental Film Bill Miller-Peerys Egyptian. Ogden Kingsbury Hall Firewater, Big Lazy-liquid Joe's 
Tour-Trasa Jerry Bones-Old Bottling House 

Pete Yom, Elbow-Bricks Shannon Lee-Dead Goat Urban Lounge 

Teen Tragedies, Parallax, Bread & 
The Kill CD release, the Wolfs- SLUG Localized: Triggerlocks, True Doublewide, ThreeDeuces-L%ue~ Water. Garuda-Suite J3 (lindon)
Urban,Lounge Grit, Rodeo Boys-Urban Lounge Corleones, Hospital Food-ToMsRubberneck-Zephyr Bill Staines-UofU Student Art Show-UofU Fine Arts 

Thesday, April 23
Sunday, April' Ultimate Fakebook, Plus Ones, Koteba , Djunya-Urban Lounge 

Guitar Shorty-Beamiks (Ogden) 
Lucky Bum Experimental Film Tour- Duvall-XScape Custom-XScape 

. Rug Burn-BurtsAugust Arts (Provo) Bastard Sons of Johnny Cash-Zephyr Jacob Fred Jazz Odyssey-Zephyr 
Uptown Hustlers-Dead Goat Classic Assholes-Bull & Bear Saturday, April 13 ' F ri day, April 19 

Vaz, the Forces, Backwards Moses­Highball Train-Burts Blues Alibi-ABGs Provo 2&Half While Guys-ABGs Provo 
Kilby Ct. Little Sack Dungeons, Sorcerer of Triggerlocks-Beatniks (Ogden) Tanglewood-Beatniks (Ogden) 

Extra-Ultra-Lazy MoonSound, Mistress Nancy-Club SLUG Games Meltdown-Brighton Scotty's Birthday-Burts 
Tenacious D-SaltairManhattan Woolf-Bell Band-DeadGoat Jacob Fred Jazz Odyssey, Jaka-Club 

Corleones, Hospital Food-ToMsSligltly Stoopid, Royal Bliss-liquidJoes Kettlefish-Gerrys Creation, Park City 
Tanglewood-Urban Lounge Top Wise-Todds Crashers, Day Two, ECO-Kilby Fear of Rejection-Crusers 

Beta Band-XScape Audiollo-Urban Lounge Quadraphonics-Lazy Moon ' Brothers of the Baladi-Dead Goat 
Cubanismo , Quetzal-ZephyrMonday, April 8 Quadrophonie-Port O'Call KI-2B, Flatline Syndicate-Gerry's 

Curtis Strange-Bsrr s Opposable Thumb: Misconception- Xiu Xiu, Hella-Kilby Alchemy, Form of Rocket-ToMs 

Insatiable-Club Creation Rock Bottom Rinde Eckert's "An Idiot Divine"- Wednesday, April 24 

Brent Smith-Cup of Joe. Symbiont, Assemblege 23, Noxious Kingsbury Hall Flurus, Thunderfist-Bart s 

Lil DaveThompson & Big I...ovo-Dead Goal Emotion-Sanctuary Cryptobiotic, Liquid Friction-Lazy Moon Up Yer Sleeve-Dead Goat 
Stefon Harris Quartet-Gardner Hall Erosion-Todds The Stove-Urban Lounge Dagan-Getty s 
'Pink & Brown,Smashy Smashy-Kilby Ct. White City Rockers-Urban Lounge Reverend Horton Heat. Nashville Quadraphonic, Wendell-Ensley Group­

OJConscience farewellparty-Urban Lounge The Church-Zephyr Pussy, TIger Army-XScape Urban Lounge 
Yellowcard, the Uninformed, . Sunday, April 14 Disco Drippers-Zephyr Thursday:April25 
Contingency Plan-~cape The Stove-Bull & Bear Saturday, April 20 Cruisiliner Ventilators-Dead Goat 
Gladyss PatcheS-Zephyr Highball Train-Burts Tanglewood-Beatniks (Ogden) Harry Connick lt-Delta Ctr 
Thesday, April 9 Heresy : Big Hair Contest. Tragic .Daughters of the Nile,Die Monster Die- Vertical Skinni-Gettys 
Sonny Rhodes-Beatniks(Ogden) Black. DJ Delilah,Evil K·Club 'tl Burrs Pedro the Lion-Kilby 
Uptown Hustlers-Big Love Manhattan 'Fearof Rejection-Crasers Grooveberry Jam-Urban Lounge 

Page ·44 www.slugrnag.com 



DerekTrucks-Zephyr 
Friday, April 26 
Amnesty Inti Benefit-Beatniks(Ogden) 
Lee Rocker-DeadGoat 
Alvin Yoongblood Hart-Eccles Qr, wgan 
Clitical Mass BikeRi<».S pm@Ga/Jivan Ctr 
KI-2B-Genys 
Flesh Peddler, Thunderflst-Graers 
Lounge(Sp. Fork) 
Edith Frost, Gerald Music-Kilby 
Disco Drippers-Liquid Joes 
CapturedBy Robots,Wolfs, Red 
Bennies-Urban Lounge 
EchoBrain-XScape 
Saturday, April 27 
Alvin Youngblood-Hart-Beatniks (Ogdm) 
Captured By Robots-Bul1s 
Lee Rocker-DeadGoat 
My Friend Moses-Geny s 
13th Ave.Band-HogWallow 
Form of RocketCD release-Kilby Ct. 
Disco Drippers-Liquid Joe's 
Red Grammar-Peery's Egyptian. Ogden 
EA Sports Supercross-Rice-Eccles 
Alchemy, Form of Rocket-Todds 
Kettlefish-UrbanLounge 
Mest, Riddlin Kids-XScape 
Michelle Shocked-Zephyr 
Sunday, April 28 
HighballTrain-Bul1 s 
Fetish Night: OJ Drown,Woolde,Ian 
Fford-Club Manhattan
 
Hot Hot Heat-Kilby
 
Little River Band-The Ritz
 
Audioflo-Urban Lounge
 
Monday, April 29 
Curtis Strange-Bul1 s 
Greg Piccolo, Heavy juice-Dead Goat 

Schatzi,Pop Unknown, HudsonRiver 
School-Kilby 

Ordinary K-MysticHot Springs 
Thesday, April 30 

Greg Piccolo-Beatniks (Ogden) 
The Pavers,DamnTrres-Bul1 s 

Harry Lee & BackAlley Blues Band­
DeadGoat 

RodeoBoys-Todds 
Royal Bliss-Urbanwunge 

OrdinaryK-Zephyr 
RodeoBoys-Todds 

, Wednesday, May 1 
International Workers'Day 

Diana Krall-Abravanel Hall 
LeftoverCrack-Kilby 

Dick Dale-Zephyr 
Thursday, May 2 

Mosure-Pol1 0 Call 
Friday, May 3 

VioletRun CD release,Alchemy-Bul1s 
Green Day,Blink 182, JimmyEat World­

E Center 
DavidCopperfield-Kingsbury Hall 

Phat Sidy Smokehouse-Liquid Joes 
Robert Bradley's BackwaterSurprise­

Zephyr 
Saturday, May 4 

Blue Hour, Carissa's Weird-Kilby 
DavidCopperfield-Kingsbury Hall 

Phat Sidy Smokehouse-Liquid Joes 
ReddTape-Todds 

John Mayall-Zephyr 
Sunday, May 5 

David Copperfield-Kingsbury Hall 
Pick up the new SLUG-Anyplace 

Cool! 
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Yellow Card 
wi TBA @Xscape 

Spiritualized
wi Black Rebel Motorcyc le Club @ Xscape 

Ultimate Fakebook
 
wi The Plus Ones, Duvall @ Xscape 

Cannibal Corpse

wi Dark Funeral. Pissing Razors, Incantation @Xscape 

Custom 
(X96 Presents) @ Xsca pe 

Reverend Horton Heat
 
wi Nashville Pussy. TigerArmy @ Xscape 

The Beta Ba!,!,~ 

Echobrain 
(Jason Newstead. Dylan Donkin, Brian Sagrafena ) @ Xscape 

Mest 
wi Dynamite Boy, Rlddlin Kids, (X96 Presents) @ Xscape 

Short Bus 
(members of Sublime, Long Beach Dub All stars) @ Xscape 

Tim Reynolds

wi TBA @ Xscape 

The Promise Ring

wi The Weakerthans, TBA @ Xscape 

Godflesh 
wi High,on Fire, Halo @ Xscape 

05/02 - Prellv Girls Make Graves r-ex Munier Citv Devils) 
05/06 - RiverCitv High, Leftv, Showolf 

05112 -MTU2 Tour: IllleKTheorv. Lost Proullels,Pressure 4-5 
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oz- TUE LASf GREAT UAR 
Gabntlle 
lelnol 

0+ PLUG SPARK SANJAY 
the Force 
BllJeHour 

oS- PINK &BROwN 
Smast, Smasht 

09'~ITO 
-tr- BASEMEtJr 

10- MATts of STATE 
(VRRrfUCK COUNTY 
Red Tape 

II· U~BAN LEGEf'JDS 
ChubbtBoMY 

13-~ Cr<lS~rJ' 
E.C.o. 

~lIoly-oI'lIllW"oISW-tht,5-TRAlLof(lAD " 
BOBBY (OriN
 

" formofRo<ktt
 
ReJBennies 

16- ~SHINS
 

fRUffBATS
 
BUSY S"IGNALS •
 

20· WOLF COLOt{L 
V-'J~t 
ChubbyBvony
 

21· WORLD INFERNO
 
FRIENDSHIP SOCIET'!' 

. -/fie FA/11.AN'S 
Gerht Def\Sley 

22- OFNCWTREAL " 
MARsHMAUDW tOAST 

1.3- VAt. 
-tteFcxcQ 
B~rJsMo~ 

1S· PEDRO tie UON 
16- EDIiH FROST 

Ger.Jd Music. 
21· rORM of PJlcttff 

(cd rel~se.) 

18- HOT HOT HfAT 
<.sll~ POI' ,.co*)
i ~,bockTrio 

2.9· POP UN¥J.JOWf'J 
SCHATt\ 
HIJI!soo Ri*" Sc hooI 

klLBY COURT is an all ages veflve in Sail- Lake Cify.
 
No Rock $+ar ~f+itv4e. call 807.320.9887 Tor :show inFo.
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TakamlneeEden-AmpegeCrateeMesaIBoogleeGalllen-KruegepRocktron-VHT Matchless-Tony Bruno-Bad Cat-Victoria 
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MlTDeDuncan-Antiquity -DiMarzio-EMG -Bartolini -Fishman-B-BandeGroove Tubes -Lakland -Zon-Modulus-Warwick f 
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