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SUNSEP 1  FOLZ ENSEMBLE
MON SEP 2  CLOSED LABOR DAY
TUESEP 3  WILLIS CLOW TRIO
WED SEP 4  DANIEL DAY TRIO
THUSEP5  2+1 TRIO

FRID SEP 6  BLUES ON FIRST
SAT SEP 7 KARAOKE

SUN SEP 8  DANNY VESPER

MON SEP 9  SENSUAL HOUSE NU-JAZZ
TUE SEP 10 WILLIS CLOW TRIO

WED SEP 11 DANIEL DAY TRIO

THU SEP 12 JOHN HENRY JAZZ QUARTET
FRISEP 13  STRAIGHT NO CHASER

SAT SEP 14  KARAOKE

SUN SEP15 Chiuese Stars a Smashy Smashy
{SABATHON AFTER PARTY HOSTED BY SLUG)
MON SEP16 SENSUAL HOUSE NU-JAZ2Z
TUES SEP 1 TBA

WED SEP 18 DANIEL DAY TRIO

THUR SEP 19 DOUG WRIGHT TRIO
FRISEP 20  KARI GAFFNEY

SAT SEP 21  KARAOKE

SUN SEP 22 HELLO AMSTERDDAM
MON SEP 23 SENSUAL HOUSE NU-JAZZ
TUES SEP 24 TRUE GRIT

WED SEP 25 EL JAZZ

THU SEP 26 2+1 TRIO

FRISEP 27  DANIEL DAY TRIO

SAT SEP 28  KARAOKE

SUN SEP 29  DAN DAY & DJ MERRYL
MON SEP 30 SENSUAL HOUSE NU-JAZZ

801 350-0950

a private club for members

K

MON & TUE 5§ PITCHERS
WED 2$ COCKTAILS
SUN 1.50$ BOTTLED BEER

19 EAST 200 SOUTH
[below kinkos]

SWR Marshall Vox Zinky Boss Digitech KORG Zoom Electro-Uvice

qﬂllﬂr
Y 7=t / kit

Lower Prices,
Better Service,

Greater Selection
of Brand Names.
Come in and let

us show you!

Lessons,

Repairs, & Financing

Come on baby

2953 E. 3300 S. SLC 84109
801.4666.8666
Monday-Saturday 10:30-6:30

MITD Duncan Antiquity DiMarzio EMG Bartolini Fishman B-Band Groove Tubes Lakland Zon Modulus Warwick
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e Lunch Buffet Wed-Fri
e Weekend Brunch

* Wednesday Nights
All You Can Eat Pizza

e Open Wed-Sun

VEGETARIAN ORGANIC
Salt Lake City, Utah

473 E Broadway (300 South)
322.3790

www.sagescafe.com

ASUU PRESENTER'S OFFICE PRESENTS

ELIC

MEANINGFUL ELECTORAL REFORM

KRIST NOVOS

MAKES THE DIFFERENCE

JULIA “BUTTERFLY” HILL

JILL SO

GOD DIONT INVENT A DAM & STEVE — AND OTHER CRAZY THINGS CONSERVATIVES SAY

DEAD KENNEDYS

CORPORATE RULE & THE WAR ON TERRORISM: ALTERNATIVES

| THE SPITFIRE TOUR IS A FREE SPEECH TOUR THAT AIMS TO EDUCATE,
ENLIGHTEN AND ENTERTAIN, WHILE INSTIGATING ACTION.

THURSDAY, SEPTEMBER 13"

UNIVERSITY OF UTAH = KINGSBURY HALL
DOORS 7:00PM = EVENT TIME 7:30PM

TICKETS ARE AVAILABLE AT THE KINGSBURY HALL TICKET OFFICE, THE UNION DESK, & ALL ARTTIX OUTLETS
OR BY PHONE AT: 581-7100, 355-ARTS, OR 888-451-ARTS, & ONLINE AT: WWW.ARTTIX.ORG

#10 Uorl/ STUDENTS (LIMIT 2 PER VALID LD.) » 20 GERERAL PUBLIC

WWW._.SPITFIRETOUR.ORG
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Four Days of Music, Food, Art and Fun on the Union Plaza
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redfest

September 18-21, 2002 » University of Utah

Thursday Friday Saturday
The Spitfire Tour Mix Master Mike String Cheese
at Kingsbury Hall Slum \h“age Incident

Wednesday

Ozomatli
FREE CONCERT

Office Space

FREE FILM

TICKETS ON SALE NOW! cai 5617300
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CD Reviews 38
Daily Calendar pj4
Dear Dickheads g
Iindie Label Spotlight pgl?
Geriatric Rock g%*
Glitter Gutter & Trash 34
Lame ass Concert Previews j3j!
Localized 8
Local Band Profile 2!
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Modus Operandi p35
Short, Short Storles 2’
Written In Blood p 100*
SLUG Word pj 69"
Zineland pj20
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Sixteen Horsepower g3
Sing Sing pgll
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Summer of Death Skate Series gl
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SEPTEMBE
XSCAPE .

GOMEZ
&

SATURDAY
OCTOBER 5

XSCAPE

Badly
Drawn

Boy
October &0
XSCAPE

Tickets avaifable on-line at ticketmaster.com and at all ticketmaster
outlets, including Fred Meyer Stares, Graywhale CD Exchange, Also avadable at Xscape
utahconcerts com, and the Heavy Metal Shop. Charge by phone: {801) 325-SEAT

Get Tickets At

All dates, acts, and ticket prices are subject 1o change without notice A ser
is added to each ticket price. Produced by Clear Channel Eni_enammgnl na

with Darkhorse. Xscape is a private club for members.

THE CONCERT FOR SALT LAKE CITY

. SEPTEMBER 26
\  ABRAVANEL HALL

Tickets avaidable at ArtTix lucations including the Ca

the Student Union, Logan Eccles, Park City Eccles, the U

Abravane! Hall box office. www.arttix org

Charge by phone. 355-2787 OR 888-4!

Al dates, acts, and icket prices are subject ge without nonce

A secvice charge is added to each ticket price. A Clear Channe! Entértainment Event
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Dear Dickheads,
I would just like to respond to a letter in last months
. issue. The guy was talking about bands that shit talk
other bands and the "INDIE SCENE". | believe that
mabey he feels like because his band doesn’t have
loyal outgoing fans, (like the indie scene has) that he
feels he needs to bitch. It reminds me more of when in
high school someone tried sooo hard to get in other
clique's than just being comfortable where you are . I
dont listen to much indie and | play in a band
(.C.B.M)that "SCENE" people probably wouldnt
enjoy and thats totally fine ,but I would just like to
remind him if you want to sell your music in this town
instead of crying about what your neighbor is buying,
find the people who might drop there beer money to
buy your cd, and leave the other groups alone.........
DON'T TRY AND SELL A BIBLE TO A MUSLIM.
THANX

-MC RADAR (1.C.B.M)
Hey, jackasses, get the fuck over yourselves. No one
ever said being a rockstar would be easy. If you can’t
_take it, then you should try to fake it or get the fuck
out. Don't hate the player, hate the game. Here’s a bit
of wisdom for you: It's not the audience’s fault if you
suck. In fact, just leave the entertaining to the pros.

(801) 519 2300

Dear lame-asses formerly known as Dickheads,
When i first picked up your rag in high school, boy
was it shitty and
crude. On a recent trip back through Salt Hate City i
found Slug to be much improved — to my dismay!
The coverage of women rockers was fabulous, but i
might as well have been reading Spin or fucking
Rolling Stone. What happened to the gutter punks
that used to write offensive and obscene shit that
made Slug just as good for lighting a motlov cocktail
with as for reading? Did the mayor give all the
crusties a sandwich and a one-way bus ticket during
the Olympics? If so, Salt Hate will sorely miss them.
Did all the crusties give up on this mag as a way to
jack-off mainstream sensibilities? If so, Slug will never
be the same. Here's to a shitty rag gone soft.
—Luw, Utah escapee

jessica in arcata, CA
Back when you were in high school? That was a long
time ago indeed. It must be shitty to find that every-
thing’s changed since then except you. Whoever did
whatever they did to remedy the “crusties’ problem
should get a medal. Whether it was one-way tickets
back to the burbs, or the fact that the fad died shortly
after it was born, who cares?

album "Holy Land" %
Featuring 10
different local
artists, including

members of

R3 Extacy debut prey
g

ii¢ 3
155y«

Dear Dickheads,

I received this e-mail from a friend and thought it
important for fellow SLUG readers to understand the
importance of the magazine, even if you think it sucks.
“I've been in journalism my whole life, because my
dad is a newspaperman. He’s had a column, been a
movie critic, etc., but then we moved to Telluride and
he started his own newspaper, and now he runs a
paper in Gunnison. So I always worked for him in the
summiers, and it was great. Ilove journalism, because
journalism is a field in which it is possible to facilitate
INCREDIBLE change, if you are dedicated and driven
enough. It really is the press that keeps us from living
in a dictatorship. Idon’t think enough people realize
that, because of course a lot of the media is corrupt
and run by big business etc, ect...But where when
those poor people were holed up in the compound in
Waco, what sign were they hanging out the window?
“God help us, we want the press.” And the FBI
wouldn’t let the press through Consequently, those
fucks just did whatever they wanted, and ended up
horribly killing 82 people, mostly women and chil-
dren. Had the press been there, that would never
have happened, because there’d be cameras rolling,
and citizens protesting...as it was, we were told only
the most biased, filtered versions of what was hap-
pening. It is the countries that don’t have freedom of
speech and ‘freedom of the press where shit goes
down, publicly and nothing gets done about it. Like
in Nazi Germany when that one paper kept running
the true stories about what Hitler was doing, and then
they were dragged off and most of them died in
the gas chamber. Holy cow! We may live in a
messed up country, but so far I don’t think that
happens here all that often. Hopefully. The
press can change the world. You just can’ let the
great evil of those in powerful positions grinds
you down. My dad once got this exclusive coun-
try club in Dallas to start admitting black people
as members. He just called and said, “Hey I'm

Boundless/
Symbiont

Never Never

Little Sap
Dungeon/
PGP
A 2002 Dungeon
Recording
and
Nova One Production

digirtralia

tel

WE THANK OUR MOST RECENT CLIENTS.
check out new releases by:
CBYDTOBIONHLlﬂHSDA%ONg,ADADT,

2

www.bohodigitalia.com

.538-09
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doing a story on how segregation still exists in
this state, and could I interview you?” and the
guy was like, “Holy crap! Let the black people
in! No, you can’t interview me!” The power of
the press is a wonderful thing”
That was a ramble from a good friend making some
great points. ['ve read a lot of letters of people criti-
cizing SLUG and what they do or don’t do. Point is,
everything in SLUG you are not going to get from any
other magazine in Utah, Period. Fellow Utahns do
something more with your time than bitch about the
state and the people in it. The world is out there; the
power of the people is stronger than any government
or politics. Do something!
Sincerely,
~PJ. Gallager

Exactly. There’s no better way to put the fuckheads
with the “power” in their places than shining a bright
light on them and screaming “LOOK! LOOK!” Even
in the apathetic, perverted republic in which we
exist, change can be made if and only if the
masses are aware of what they need to change.
The media is a medium for the exchange of
information, and SLUG has never, and will
never, hesitate to print information that sheds
light on the wrongdoings of the people in
charge. Not only does this process help ensure
the power of the people over their governing
bodies, but it's really, really fun to piss them

off.

Dear Dickheads,

I feel so strongly about this subject matter that I have
to beg you to publish this letter. If you don't then you
truly will be dickheads. Sorry it's so long.

I am writing in response to Leer Baker's, "Fuck ‘em!"
Last issue Sixer's uninformed propaganda slave
acknowledged that he too, is a

walkiing and talking dead American who serves his
peers and fans the same horse shit he so readily con-
sumes. He 'gets so angry' that people who didn't
need to die in New York, Pennsylvania, and DC died
for 'religion, political power, and nuclear power basi-
cally’--and advises that we bomb the fuck out of ‘em.
[ guess with 'em he's talking about (?) Iraq,
Afghanistan, who's next then? Syria, Lebanon, Lybia,
+ Iran, will it be Turkey, Palestine—we're losing friends
fast here---and we will be continually targetted as
Americans in the future as we meddle in other parts
of the world. America is an imperialist country and
has almost always been an imperialist country. The
warfare of the future is guerilla warfare and America
does not know how to fight a guerilla war. How
much blood are you willing to spill for how much oil?

Leer claims to not be a PC guy---I'd like to say he's
white trash, but

perhaps he just needs more resources to investigate.
As a proposed punk I'm surprised he doesn't know
much about anarchy or what it stands

for. Ithink he's a PR guy. Angry that people who did-
n't need to die, died, he suggests unflinchingly that
we kill more innocent people just because they're not
white. Because what's most interesting is that more

you research the few facts out there, the more you can
see where the trail actually leads:

--There has been no Federal Investigation regarding
9-11

--The normal intervention procedures in place for
hijacked planes consisting of F-16's located at nearby
army bases were aborted by executive command to
the FAA before it was even disclosed to the FAA or
ANYBODY ELSE(supposedly)any details of the
hyjackings.

--"Evidence linking these Israelis to 9-11 is classified.
I cannot tell you about evidence that has been gath-
ered. It's classified." US official quote in Carl
Cameron’'s Fox News report on the Israeli spy ring
within the US

--The USG gave Iraq all of the biological, chemical
warfare

shit we now supposedly wish to investigate during
the 70's showdown against Iran (by which YOUR
money was used to torture and murder Iranians)
--Osama bin Laden isn't even charged with anything,
is on

dialysis (can't you see him running from cave to
cave), and was approached in July 2001 by CIA agents
while in a hospital in Virginia

--While all flights were grounded within the US on 9-
11, a secret jet

gathered up Osama bin Laden's family all over the US
and whisked them away

—-As early as July 2001, UNCOL an oil company
approached Congress to talk about a proposed oil
pipeline through Afghanistan at which meeting it
was concluded that a change of government would
be needed in order for UNCOL's pipeline to go in.
--War costs money. It.is an undeniable fact that the
US is bankrupt and the true "evil empire” is really the
World Bank and the Federal Reserve. We don't pro-
duce anything in the US anymore and our monetary
value only exists because our debt exists.

Please don't take my word for it, Leer's word for it, or
anybody else's.

Read up on everything you want to learn. Check out
all of this information for yourself. I recommend
whatreallyhappened.com through which there are
viable sources and plenty of links.

Tell Leer and every other fucking rock star in the uni-
verse that until they know what the fuck they're say-
ing, that they are little black dominos that hit and
smash other people, who hit and smash other people,
who hit and smash other people. (ED NOTE: Tell him
yourself at Todd’s Bar and Grill on 9/15) The world is
all people smashing others and if you don't care that's
fine, just be part of the problem. But keep your fuck-
ing mouth shut or learn more the facts and don't
swallow everything that you suck.
luv yer guts,

-Diana

You're right. Happy now? Of course the majority of
the masses have no clue. This is because the powers
that be in America do not make it easy to get truth-
ful info about their doings at home and abroad. In

Superior Bicycles*Enlightened InformationcMiraculous Service

Choose To Ride

“Spreading the Bicycle Gospel Stnce the Dawn of the New Millennium”
Located In the Heart of Zion: 6148 S. State S5t., Murray, UT
(801) 74P-EDAL

fact, they even go so far as to create intentional dis-
tractions and smokescreens. The whole War On Evil
is a distraction itself. Fact is this js America and
people have a right to their opinion, even if it is unin-
formed. You have the right to disagree, and maybe try
to enlighten them. What a fucking concept! Of course
we could have censored Leer's response (sorry, we're
not MRR), or we could just not talk about the war at
all to avoid offending any bleeding hearts. However,
THERE IS AN ESCALATING WAR GOING ON AT
THIS MOMENT and this is no time for anyone to be
holding their tongue for any reason. Free to speak but
watch what you say? Fuck that!

Dear Dickheads,
Can I at least go to the store? ['m an urban dweller
and I enjoy riding my bicycle to the store, but the
police state kind of scares me. | patronize the
Albertson's on 1700 South and 900 East. Everytime I
go to the store the cop, and it doesn’t matter what cop
because they are all the same, picking up extra
income by working security at Albertsons, but the
cops get alarmed. 1 have long hair and I'm armed
with a backpack. I rode a bicycle to the store, I need
the backpack to transport my purchases to my place
of residence. I get followed around in the store and
the cop always appears outside the store to watch me
unlock my bicycle, load my purchases in my back-
pack and deposit the plastic bags Albertsons gives me
in the recycling bin. Because I ride a bicycle, have
long hair, carry a backpack, recycle and pay with cash
money and not plastic, does that mean I am a threat?
Did hippies attack the World Trade Center last
September 11th? I just want to know why the cops fol-
low me! around at the grocery store and stuff.

~Ernie
Having long hair in this day and age not
only makes your motives suspect, but your
taste should be brought under close scruti-
ny. Poor little hippie. If you want to stop
being harassed then get the fuck back in the
box. If you still choose to live outside of
society’s conventions then be a man about
it and quit your fucking crying.

Don't get caught

sleeping on your skills
visit

ProvingGrounds Skatepark
in Pleasant Grove, UT
801.785.8395

STYOBLYYS
NOLLYAVIORA




SABBATHON!

: Le Forge

V-Vast
UNPICTURED

Featuring

CHINESE STARS &
SMASHY SMASHY

@ Monk’s 10pm-2am

(A PRIVATE CLUB FOR MRMBERS)
across the street from
the Gallivan Ctr.

Call SLUG MAG w/ any |
Questions 801.487.9221

Page 8 www.slugmag.com



WHAT IS THE SUNDAHAI NETWORK?

by Walter
Sabbathon began as a benefit to aide a worthy local
charity or non-profit organization on a Sunday after-
noon. At times the beneficiary was politically active
and this year the organization receiving the Sabbathon
proceeds is actively involved in protecting the citizens
of Utah from untimely death. Death is correct.
According to the organization’s web site, “The
Shundahai Network was formed at the Nevada Nuclear
Test Site in 1994, by a council of long-term nuclear
disarmament activists, at the request of Corbin Harney,
a Western Shoshone Spiritual Leader. We have evolved
into an international network of activists and organiza-
tions bridging the gap between the environmental,
peace and justice and indigenous land rights communi-
ties.”

A fact sheet provided to SLUG by the Shundahai
Network describes the effects of exposure to nuclear
radiation with these words, “It is scientifically estab-
lished that even low-level radiation damages tissues,
cells, DNA and other vital molecules — causing pro-
grammed cell death’ (apoptosis), genetic mutations,
cancers, leukemia, birth defects, and reproductive,
immune and endocrine system disorders.” As almost
anyone with a minimal interest in current events is
aware the Federal Government, in partnership with pri-
vately owned companies, has targeted Utah and
Nevada as the best sites for storing all the nuclear
waste produced in America. Nuclear weapons testing
continues in Nevada and Utah residents have suffered
the aftereffects of the testing, including untimely
death, for generations.

The nuclear waste/testing issue has many facets and

THE BENEFIT...

this ‘isn’t the place to describe everything involved.
Readers are encouraged to educate themselves. SLUG
spoke with Reinard Knutsen, Shundahai’s Executive
Director and a member of the Network since 1995
about the current focus. Knutsen began by explaining
the origins, detailed above, and then he said, “‘For our
work here in Utah we’re focusing on the Nuclear Free
Great Basin Campaign and stopping all shipments of
nuclear waste into and through Utah.” Knutsen contin-
ued with, “This winter in Salt Lake City is the Nuclear
Regulatory Commission licensing process for Skull
Valley, and if Skull Valley is licensed PFS (Private
Fuel Storage) wants to start construction right away.
Our goal then would be to generate a groundswell of
opposition to that construction and start organizing for
non-violent direct resistance to actually block con-
struction on the reservation. We'd be working with

people living on the reservation, both Margene
Bulicreek and Ohngo Gaudedeh Devia, which is the
grassroots organization on the Skull Valley reservation
which opposes nuclear waste, as well as the new tribal
council, which is not recognized by the Bureau of
Indian Affairs. There’s talk about an occupation of the
PFS site, we would also be looking at blockades of the
roads leading to Skull Valley.”

Does that sound exciting? Just think of rising from
the sofa and participating in a protest! Here is the
Shundahai Mission Statement along with a few para-
graphs describing the Nuclear Free Great Basin
Campaign Knutsen just spoke of.

“Shundahai Network is dedicated to breaking the
nuclear chain by building alliances with Indigenous
communities and the environmental, peace and human
rights movements. We scck to abolish all nuclear
weapons and an end to nuclear testing. We advocate
phasing out nuclear energy and ending the transporta-
tion and dumping of nuclear waste. We promote the
principles of environmental justice and strive to insure
that Indigenous voices are heard in the movement to
influence U.S. nuclear and environmental policies. All
of our campaigns and events incorporate the values of
community building, education, Indigenous—led spiri-
tual ceremony and nonviolent direct action.”

“The US Department of Energy and The
U.S. nuclear industry want to dump the United States’
high-level nuclear waste in our home — the Great
Basin. The Great Basin bio-
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wo locations are proposed for holding the
nation’s high-level nuclear waste: The Skull Valley
Goshute Indian Reservation — 45 miles upwind from
Salt Lake City, and Yucca Mountain, located on
Western Shoshone land, less than 100 miles from Las
Vegas, Nevada. Both sites are unacceptable on their
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own, and are very danger-
ous for Utah. Both Skutl

Valley and Yucca
Mountain will mean
that Utah  will

become a bottle-
neck fory « :the
nation’s high-level
nuclear waste.”
“The waste
they want to ship here is
currently located at 77 sites
across the country. If these proposed dumps go
through, this deadly waste would be transported by
truck or rail to Yucca Mountain and Skull Valley. Tens
of thousands of shipments would travel for 25 years
through 43 states, involving 109 cities with popula-
tions of over 100,000, through thousands of small rural
communities, past the homes of 50 million Americans
and through America’s agricultural heartland.
Depending on where you live, as many as 3-5 ship-
ments per week could go through your community.
Shundahai Network brings together many years of
experience on these issues. SN has been fighting, suc-
cessfully, for nearly a decade to stop both of these pro-
posals. Unfortunately, this year is unique. The nuke
industry and the feds are trying to railroad these proj-
ects harder and faster than ever.”

Now, for those interested in getting involved before
Skull Valley is licensed Shundahai has planned anoth-
er fun activity. According to Knudsen this is the first
large-scale direct action at Yucca Mountain since 1987
and it is called the “Nuclear Direct Action Camp.” The
activity begins on October 5 and ends on October 15.
The weekend of October 11 through October 14

looks like the most fun. Participate in “peace keep-
er training.” Engage in civil disobedience without
risk of arrest, or more adventurous souls can actu-

- ; ally be arrested. Knudsen said, “We’ll be having

2 both legal rallies as well as, we consider them to
be legal citizen nonviolent direct actions.” Here is
what to expect. “This happens in Nye County in
Nevada. We basically bankrupted Nye County in the
early 90s because thousands of people were getting
arrested there. Nye County issued a policy of non-
prosecution, unless .t’s a very serious offense. So, for
people who are just walking the road or crossing the
fence to trespass, those people are not prosecuted. It’s
the people who lock-down to equipment, who might be
perceived as resisting arrest, or doing more serious
offences — going backcountry to where the tests take
place and trying to stop the tests or something like that.
Those people are the ones who are prosecuted.”
For more information visit the Shundahai
Network’s web site, WA iorg, call
(801) 359-2614, or best of all — attend Sabbathon!

Performing:
Friday Sept 20th
@ The Zephyr

Cd in stores Now!

b r e a k S www.cosmbreaks.com
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SALT LAKE CITY’S ONLY EXCLUSIVE

GOTHIC & INDUSTRIAL CLUB
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- OLD & NEW
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*DROWN
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Luck landed Emma and Lisa O'Neill in the same flat while visiting
their boyfriends who fived together, only they didn't know who
cach other were. It wasn't until a mutual friend pointed out to
Emma that Lisa had sung on Locust’s album, an album that Emma
owned, and was looking to join a band that the two started talking
abou the possibilities.

"We came from different backgrounds, but we had the same outlook.”

Rather than writing all the new material by herself she was pleased
to find that Lisa was also a musician and for the first time Emma was
collaborating in a way that wasn't ever explored in Lush where Miki
and Emma would write separately. With some help and production
from Locust's Mark Van Hoen everything was finally in place; Sing-
Sing was born.

But times were different, it was no longer 1989. "I was just wlking
to someone about this yesterday. Lush wouldn't have 2 hope in hell
now...With many of the old publications gone and NME confused
about what their audience is it has been very difficult to get any
press... All the indie labels have been eaten up by the majors and no
one is willing to stick their necks out and take a risk. If you arent
going 10 have a top ten hit you aren't going to get signed." So we all
lie in wait for the day when manufactured boy bands lose their
popularity. "They keep saying it is going to end... I dontt know
where it started, the Spice Girls and pop just took over.” Even 4ad is
only a reminder of what once was. "I don't know why the 4ad logo
still exists. Ivo left and it's a back catalogue label now."” The glory
days when talent was rewarded by label interest were clearly over.

Still the band pushed forward releasing a handful of singles on
various labels before signing to the upstart Poptones label to release
their debut The Joy of Sing-Sing. Emma was prepared for bad reviews,
“Its more difficult the second time around. There are the
comparisons to the past and pre-conceptions.” Yet the reviews were
positive. Sales though were disappointing. Emma is rather reserved in
her comments regarding Poptones. Needless to say the album is
already out of print in the UK.

In the shadow of this disappointment Sing-Sing came to America
to play a few shows and land a new record deal. "It feels like the
fans are more loyal in America... the interest in Lush lingers over.
We nearly sold out L.A. and we didn't even have a record label."
What they did have was a collection of intelligent pop songs that
borrow from Emma’s shoegazing past and trip-hop that merge
perfectly with Lisas mesmerizing voice (it doesnt hurt that shes

t their small studio.

St from 9 to m&n ht,
HReL 909 1k
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TOTAL KROCKOUT!

Indie Label by Stakerized!

A lot of people say they’re punk. For better or
worse, it’s become a part of mainstream cul-
“ture, a fashion statement. Regardless, Mark
Rainey’s TKO Records is a head above the
rest. For starters, unlike some, he actually lis-
tened to punk rock while he was growing up
and got it in his blood. Then, when it came
time to sign bands to his label, he went to the
very roots of punk rock, and chose classic acts relationship with a band, because it just
like Angelic Upstarts, the Reducers, and ; 7S wasn’t working out for whatever reason. In
Slaughter and the Dogs, who at one time % : i e ; the case of Sixer, the Forgotten, and
opened for the Sex Pistols. It doesn’t get any : A 5 Beltones leaving this year, there have been
more punk than that! It most likely is true mixed feelings. All three of those bands are
when Mark calls TKO “the hardest working label in great musicians and great guys to work with, and I
punk,” but unlike the car rental ad, it doesn’t mean would have been happy to continue to work with
they are second to anybody. them. At the same time, | understand that they need -
SLUG: How and why did you start TKO Records? to make the choices that are best for their band, and
TKO: TKO Records started in 1997, originally out of when they were given the chance to work with a big-
a need to document the growing Street Punk scene in ger, more established label, they did the smart thing
San Francisco. At that time, there was a group of and took advantage of the opportunity. I am still in
bands like One Man Army, Workin® Stiffs, contact with all three of those bands, and everyone
Reducers S.F., the Randumbs, and the Bodies that ‘ has stayed friends, so there’s really been no call for
were getting together and playing shows, and none hard feelings, thankfully. It’s not always that easy.
of the local Bay Area record labels really identi- SLUG: Are there new bands you have signed,

fied it as it’s own scene. It was the perfect set of - new releases, or other news in general at the
W label that you are excited about?
e “j TKO: Yeah, we have tons of great new stuff
) |

Sometimes | feel like we are the last real
Punk Rock label, sometimes | feel like we
are just another indie label...

SLUG: How do you feel about some bands
leaving the label, like Beltones and Sixer?
TKO: Every time a band leaves the label,
it’s under different circumstances. In some
cases, | have been happy to end a working

conditions for me to start the label. Since that

time, TKO’s mission has moved beyond Bay

Area Street Punk bands, but I like to think that on the way. We just released the debut album
the original spark that started things up is still g from the Class Assassins, a great new
with us. . Canadian Street Punk band. They really have
SLUG: What was your own musical back- the “classic” TKO sound like the Reducers or
ground: what did you listen to, or what other the Generators. Also this month, we’ve
formative experiences affected "your career as released the first of our Vault of ANTISEEN
label chief? reissue series, a CD with both the Drastic and
TKO: 1 have been listening to Punk Rock and EP Royalty EPs on it. We are going to continue
going to shows for a little over 15 years now. [ also the series with an album a month, basically reissu-
worked at a club that put on Punk shows for a couple of 2% ing all of ANTISEEN’s out-of-print back catalog from
years prior to moving to San Francisco and starting the the mid-80s on. Next up in the series is Eat More
label.. Those two factors are really all 1 had to work Possum. Coming up in September, we have the third
with when 1 started the label. T don’t have a college studio album by the Krays from New York City, titled
degree and I had zero experience in running a business A Time For Action. They are currently on tour and will
before starting the company. Let’s just say that I’ve continue to tour the U.S. and Europe in support of the
learned a lot over the past five years. There are a lot of new record. We are also releasing a reissue of
punk labels out there. ' ] Cocknoose’s 1994 debut album Bad Men, Butchers &
SLUG: How is TKO different? Would you say it’s Bleeders. This is a great kick-ass collection of some
more “real” or authentic with bands like Slaughter & serious Mid-West Outlaw Punk Rock n’ Roll. This will
the Dogs etc? be available in late September, along with a new 7" EP
TKO: This is a tough one to answer. I think that TKO by Boston’s Tommy and the Terrors and of course
is different from a lot of labels for a lot of different rea- our annual Punch Drunk Label Sampler. In the future,
sons. 1 think the variety of bands is a factor. I think that you can expect great releases on TKO from bands like
the aggressive way we promote our releases fool a lot Hollywood Hate, Limecell, Electric Frankenstein,
of people into thinking TKO is a much larger operation the Boils, the Generators, the Riffs, the Krays,
than we really are. Working with classic UK Punk Smogtown, Bonecrusher, the Bodies, and tons more!"
bands like Slaughter, SLUG: What are your
Cock Sparrer, Peter & future plans for the
the Test Tube Babies, the label?

Partisans, Angelic TKO: Future goals for
Upstarts, the Business, TKO Records include:
etc. has certainly been an survival in these tough
honor, but 1 think it’s the times, and continuing
new bands that really our commitment to
make a mark on today’s releases the greatest
music scene. Whether or bands you’ve never
not TKO is “more real” is heard of.

really up to the fans. Tkorecords.com.

the Riffs

Beltones
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SNOW & SKATE

EPECIAL
BLEND

FOUR BQUARE
BONFIRE

DC

VANS
NORTHWAVE

GETTY’S

PRESENTS: THE LONG AWAITED
) AR
] o3 Fo }I'I J‘
CD RELEASE PARTY
Saturday, September 21st at Spm
With special guests, prizes and free stuff
LADIES GET IN FREE!

3737 South 8tate, a private club for members
emall:absinthe mari@yahoo,com

T |
RBAN
Eﬁuﬂg

A Private Club For Members

241s 500e slc

801.746.0557
every (uN.
Audio Flo

everY webo.
Ready Steady Go!

THUR(DAY .5-LH
The Wolfs
Redd Tape
The Epoxies (Portland
FRIDAY ¢ ¢H
Starmy
Heavy
The Vespertines
SAtURDAY 7H
Twist Dead Fable
Cartoon Criminals
Tue(PAY oth
Phono
Violet Run
The Quails
THUR{DAY atH
Smashy Smashy
The Force
FRIDAY 1s¢H
Raf Productions
SAYURDAY wil
The Protocol
Tue(pAY 1ztH ‘
Optimist Prime
The Washington Generals
FRIDAY 20tH
Spencer Kaboom

SALURDAY a1t
Debi Graham
Tue(DAY autH
Raf Productions
THUR(DAY a¢tH
Evolver
Violet Run
Harpy
FRTDAY 24l
Stonefed
SALURDAY 28l
Magstatic CD release
Red Bennies
Tolchock Trio

Wed, Sept. 11th
Girls Against Boys
w/ Radio 4

4 Thu,Sepf.thh

* Super Diamond
the Neil Diamond Experience

Mon, Sept. 16th
The Brian Jones
Town Massacre

Sun, Sept. 22nd x
Money Mark w/ A.l. &=

Fri & Sat, Sept. 27th & 28th

Hell's Belles
Mon, Oct. 7th

Southern Culture
on the Skids

= Featuring

-
Tris Novoselic (Ex-Nirvana),
Curt Kirkwood (Meat Puppets),
Bud Gaugh (Ex-Sublime)

Every Tuesday is
Fat Tuesday
W/Dj Bass Line Shift

Starting Sept. 19th
Every Thursday is
Danger Kitty
playing your favorite 80's
hit metal songs LIVE!

Liquid Joe's
1249 E. 3300 S.
467-JOES

www.LiquidJoes.com
A private Clud for members
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Whether you call them post-punk, funk, nu wave, no wave, dance punk, or
country western, one thing that anyone should call the Liars is just plain
amazing. Straight out of the recent and unexpected explosion of rock bands
from Brooklyn, the Liars have a sound that started in the garage, but is
headed for the big time. The bassist of this Brooklyn phenomenon is Pat
Nature, a self-described “sophisticated 30 year-old farm boy from
Nebraska.” After he and his friend (and drummer) Rob Albertson moved
out of middle America, they stumbled upon a “Bassist and Drummer
Wanted” sign on the streets of New York, called the number, and, “Lo
and behold, there were two way cool dudes on the other end who had
great taste... They sent us a demo tape they had been working on and it
was like, O.K., this is perfect. It was like a blind date working out.”

That blind date turned into a fairytale wedding, a signing with Blast
First/Mute, the release of their debut They Threw Us All In A Trench And

e bt send a GAIIE GUY
to ook upuour e sanyica

In the world of Internet service
providers, you'll hear every
promise and see every offer. But
if you're not careful, you might
see more than you bargain for.

ArosNet is one of Utah’s first
ISPs with the most reliable
Internet connections and
knowledgeable support technicians
in the business.

Whether from home or the office,
and with a high-speed connection
or dial-up, we simply want to
connect you to the Internet—fast,
efficiently and affordably.

We don't guarantee you
everything, but we will meet your
Internet connection
needs...and spare you from
an unsightly offering.

Z5

AR O'S - NET

We promise You the world.

28 South 400 East, SLC, UT 84111
WWW.aros.net 801.532.2767

My Pants Are On Fire: An

Interview with THE LIARS
by Carly Fullmer

Stuck a Monument On Top, and finally, a honeymoon with Jon Spencer Blues
Explosion and the Yeah Yeah Yeahs at Club Xscape on September 27th,

SLUG: I think what allows people to classify you as funk is definitely the
bass lines. As a bass player, did you have many funk influences in your
past, or did you sit down together and decide that you wanted to go in that
direction?

Pat: Um, | guess I try to remain as unconscious as possible of what 1'm
doing on the bass. I'm always looking for a new way to accent a beat, and
sometimes that will come out as funk, sometimes it will come out as rock,
sometimes jazz. Funk bass is so much the meat of the song, but you can still
make it the meat of the song and be sparse.

SLUG: I've been trying to come up with an accurate picture of your live
shows, but I've read quotes from Angus [lead singer] saying that they’re
either a “spectacle” or kind of a blatant disregard for what rock stars should
be about. ’

Pat: Well, 1 think what Angus was trying to say is that our own clumsiness
is a way for us to show that we’re just like you in the audience. But we also
understand that you’re there to see us and we're going to sweat every last
morsel of sweat and blood that we can to put on a good show for you.
SLUG: That’s a good hybrid, cause there’s nothing more alienating that
choreographed moves and big explosions and stuff.

Pat: Yeah totally. Leather jackets and sunglasses and shit like that.

SLUG: The rock scene in New York is really hyped and big right now. Do
you think it will stay up or is it on its way back into obscurity?

Pat: I don’t know. New York has a lot of things that may flourish good
bands, it's just the first time in a long time that New York’s had a music
scene, and so therefore, it’s getting a lot of attention. Some of it has to do
with the fact that people are curious about what the music is like from New

York post September 11th, There are a lot of things that make it a good time
to be in a band, and especially a band from New York.

SLUG: Who would you say are your biggest influences?

Pat: 1 would say bad movies, bad fashion, and um, all kinds of music.
SLUG: So to close out, ] want to ask you a really hard question: top five
recording artists of all time.

Pat: That is hard. I'm going to try and speak for everybody in the band.
[Pat thinks and deliberates for a really long time, but here is his final
list.] On the hip hop/rap end: Biggie Smalls and Gangstarr. On the
guitar end: Neil Young, especially On the Beach, that’s a fantastic

record. Miles Davis, fantastic. And that 5th band is all those bands
down in my record collection.

SLUG: That’s cheating, but it's O.K. Would you like to tell Salt Lake
anything?

Pat: We're going to be bringing our Spectacle of Rock Olympics to
your town.

SEE THE SPECTACLE OF ROCK OLYMPICS ON SEPTEMBER 27TH AT
CLUB XSCAPE WITH THE YEAH YEAH YEAH'S & JSBXP.

Beer anp

Live
Usic,
BeaT

c
Coaaiel

126 &0 §vare &7,
2 PRivaTe (LUB FOB MCMBERS:

~ Page -14 www.slugmag.com



DTSR e ———————

THRASHER! WWWTHRASHERPRESENTS.COM EE=- |

;EATUQ NG FOQMEQ EPU
MAINMAN MAX CAVALERA
W
w MG ?(m F?f}m By Jss nian

SW1mFan :
She’ll
never 1ove
I do.

i A PRIV, it i BERS ' : - -
XSCAPE 1155 « 801-539-8400 ticketmaster 801-325-3EAT

ZND SPIN (D EXCHANGE

FEATURING NEW AND USED C0'S
*GOMEZ*GUIDED BY VOICES*VINES*BETH ORTON*TOM WAITS*
*SPARTA*SONIC YOUTH*QUAS|*DJ SPOOKY*LINIC*
*AZURE RAY*BECUK* HIVES* RADIOHEAD *DOVES * BREEDERS *
*UGLY CASSANOVA*SLEATER-KINNEY*LE TIGRE*SFA*
*MODEST MOQUSE*SKELETON KEY*WEEZER® SNAPCASE*
*JON SPENCER BX*GASOLINE* MAKE-UP*STROKES*A3*
*PALOALTO*DJ SHADOW*FROU FROU*COLDPLAY *

AND MANY MANY MORE, NEW AND USED!!

WE ALSO CARRY NEW/USED ALT' COUNTRY AND BLUEGRASS

CHECK OUT QUR DEALS ON TUESDAYS
MENTION THIS AD AND GET A DOLLAR OFF ANY (9 #9.99 OR MORE

WE BUY, SELL AND TRADE DVDS/CD'S

CRNTURY s A CEENEDIA
FSEBRADFORD. EANA CRSTEASEN SR I EBUATONan
A - ST = YWl AMANHAHAHI]I e
FOR #.00 OFF ANY @ I A N FTY UEH OVER &5 AR “NBHASW
o 2| B
ZND SPlN o = TR W VL JOANPOLSON (2]

swimfanmovie.com ot N

2120 SOUTH 700 EAST 801-433-2966 SEPTEMBER 6 ONLY IN THEATRES
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s kat eboard
world met at
Proving Grounds
Skatepark in
Pleasant Grove.
It was the final
competition of
the Summer of
Death series.
The overall 1st
place won a trip
to skate in the

premiere amatuer % we NBramﬂn1Hobu5h
event: TheTanpa ollie north
AM.Quite a da )

| Results
Intermediate

& T 1.Brandon Hobush
o i 2.Kendall Johnson
3.Bronson Zurn(T)
Nate Davis(T)

Qirls

1.Brandi Vanlagner

2.Mirit Towne

3.Stacey Earle
.Connie Crandell

Advanced

1.0liver Buchanon
Z2.Ben Dickerson
Aaron Scwendiman

. , & Overall
’ | s 1. iver Buchanon
Flip deE.CE 2.Colt Bowden
all the way t° LR 3. Aaron Schendiman
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SLUG Magazine would
l ke to thank all
who garticipated in
th ummer of Death
Contest Series. It
would not be possible
without you.
Special thanks go
out to all the
sponsors, especially
e COnnectlons and

rovxng Ground s.

And a big HIGH FIVE
to the man BENNY
PELLEGRINO of Milo
for his undyina
commitment to Utah
Skateboarding. He’'ll
see you next summer.

Ben Dickerson
tailslides

/

Kaleb Shelton N
floats over the h1p 7&
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INg DY In e VALLE:

"Hey Shawn. It's Angela from SLUG
Magazine. How's it ﬂulng with your
articles for this month?"

“Uhh, well, | have some ideas. When
is it due?" '

“"Friday."

"Heally? | mean, uhh, Yeah, no problem.
How about hitting as many skateparks
as possible in one day?"

Ben
Dickerson

And so | called the crew. Thanks to
Todd from US AGAINST ONE for the

roduct and to Jordan from RED BULL
or the get up and go.¥We started at 1 PM
and finished at 9:30 PM.\We skated b
parks. It was tiring. Hope you try the
same mission. It was fun. and tiring.

"Sounds great. "'

Mark White lays
down the 900

o
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ANNON THE CONNECTIONS SKATEPARK
3869 s. STATE ST.

Suc
k'cml'{)s'},‘:]s?fhgfk (Behind Wheel Werks and Apollo Burger)

DAN "THE MAN" JONES
BS OLLIE

"z_,_.'.lm'da:n Skatepark

located at 1000 South 900 West
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Zincela

by Stakerized!

n

d

This Month’s Feature is:

Rarcher Gapger

It slices, it dices, it makes Julienne
fries! How much would you pay
for a zine like this? OK, maybe the
zine doesn’t do all that, but in the
pages of Beer Frame, Paul Lukas
reviews products that perform all
kinds of functions. In a zine cul-
ture, in which publications by
nature tend towards the bizarre, as
far as Beer Frame is concerned
with contrivances, the more mun-
dane the better. Things like those
little plastic “tables™ in the pizza
box to keep the pizza from getting
smashed. Stuff we use all the time
but don’t think too much about. the
opposite of the ‘ostentatious. The
mag is like that too, familiar yet
looking at the commonplace in
ways we’'ve never considered. A
favorite of many readers, in the
zine world Beer Frame is anything
but inconspicuous. We quizzed
Lukas about his consuming
desires.

What made you want to start
publishing Beer Frame?

Like many zine editors, 1 had
something to say and didn’t feel I
could say it via “normal” or
“mainstream” media avenues. At
the time, which was 1993 (no
Internet yet), I was somewhat
intimidated by ‘“real” magazines
and figured the only way I could
communicate what | wanted to say
was via a zine. 3

Page -20

Why are you fascinated by “con-
spicuous consumption?”

1 think you mean INconspicuous
consumption. I'm fascinated by
consumer culture because it's all
around us, and most of us have a
very personal relationship with it.
We refer to “MY brand of cereal”
or refer to ourselves as “a Coke
person” or “a Pepsi person,” liter-

ally defining ourselves in terms of

brands. 1t’s a big part of the back-
drop ol our lives.

Is your “real job” influenced by
your interest in consumer cul-
ture at all?

Well, my real job nowadays is
writing about the same sort of stuff
that I cover in my zine. (I'm no
longer intimidated by mainstream
media — 1've become part of it.)

The items in your magazine seem
like more than just consumer
goods, but cultural artifacts the
way they are presented in Beer

 “ By examining the things
that most people take for
granted, | try to shed a little
light on the world at large.”
—Paul Lukas, Editor

www.slugmag.com

Frame. Why is that, and what
comment are you trying to
make?

Consumer items ARE cultural arti-'
facts. My favorite object, and the
one that usually gets the biggest
response from people, is  the
Brannock Device- — that gizmo
they use to measure your shoe size.

Literally EVERYONE has come

into contact with it, but almost
nobody knows what it’s called. So
it’s a universal cultural touchstone
— so universal that most people
take it for granted. By examining
the things that most people take for
granted, | try to shed a little light
on the world at large.

Is there anything you’ve
reviewed that you wish you’d.
invented?

1 don't really have much of an urge to
invent — I’'m more of an observer, and
am happy with that role.

Seriously, what have you
learned about design from pro-
ducing the zine?

I’ve learned to think a lot harder
about how objects get to be the
way they are. Almost any manu-
factured or packaged item is the
result of umpteen meetings, con-
ference calls, forms filled out in
triplicate, design prototypes, elc.
The finished product is sort of like.
the Wizard of Oz, but the process
of *getting* the product is like the
man behind the curtain. That’s the
part I'm interested in.

Are there any changes planned
in upcoming issues? Have you
ever felt a need to create a “new
and improved” Beer Frame?

No, and no — Beer Frame seems
to work fine in its current format. *.

Sorry no Subscriptions. For back
Issues and other inquires contact:
www.core77.com/inconspicuous/
BEER FRAME 160 St. St. John’s

PL, Brooklyn, NY 11217 T
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100k for maladjuated. at :omcqatden com

BURTS AND THE ELEMENT ARE PRIVATE CLUBS FOR MEMBERS

JOIN US FOR ONLY $20.00 A YEAR ==
AND ENJOY DISCOUNTS LIKE THESE

5000 FLYERS 1000 BUSINESS CARDS 24 T-SHIRTS (80152175655

OR COME TO

mog 717 s.‘_:ix&?:/v. #D,

TWIST@FIBER.NET,
Th L - e 1 COLORJERIOWNT | BACK FAX 521-5545
80°¢B. WHITE COViEER QUAILITIW*WHITE TEE ALL ITEMS WITH RED, REFLEX BLUE, BLACK OR
ANY OTHER COLOR OF IN STOCK INK. SOME
RESTRICTIONS APPLY.
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Le Force, Le Displaced Beast by Nicolas fox

French band names are making a comeback! Not
that they were ever popular in the first place, but
that’s not the point. First it was Le Tigre, then it
was Le Force ... and you know there are others.
Anyway, French kicks ass, and so does Le Force,
who make smart metal devoid of vocals—hard,
trudging rock for the cerebrum that, at times,
reminds one of an insanely hardcore videogame. In “U.B.A.M.E,”
waterfalling toms back up aggressive guitars—the song has seven
movements and only repeats one of ‘em. “Life is Short ... Death is
Eternal” boasts drums that feel like a throbbing vein in your fore-
head, capped off by moaning guitars in their death throes.
“Remember When?” is my favorite, with slow, sad guitar picking
< fransforming into heavy guitar riffs. Belle, ami!

Hot Rocks,

“The Darkest Light” single J

Hot Rocks finally share their straightforward,
w-:| down-n’-dirty rawk n’ roll with the world! ...
with one song?! What's up, guys? Well, we’ll
take what we can get. Firm-as-a-rock drum-
ming, growling, snarly vocals and nasty guitar
licks make the world of fast cars, fast women and fast money
that is Hot Rocks that much more hot. They're like a rawer ver-
sion of Lynyrd Synyrd—the version that you can imagine was
around before the fame hit, before slick production came into
play, when they were stuck in their garage pounding out ballads
on half-broken amps. It’s all there: the beards, the downhome
honesty ... but the plane crash? Let’s hope not.

K1-2B, Amizade E.P.

Picasso once said that bad artists imitate, but the
best artists steal. K1-2B has stolen bits and pieces Tyuth Sy Jidel
of today’s nii-metal here and there, but they’ve
hammered those familiar pieces together with
enough obscure elements to make a wholly orig-
{1 inal musical mosaic. A strange, nihilistic sadness
& coats cooing guitars, congo drumbreaks, and
unusual stops and starts in a decidedly non-corporate-friendly style.

Truth Be Told, Kingdom of Innocence

Is it nii-metal, Just Metal, punk nii-metal or Just
Punk? Again, another band this month beats genres
to a bloody pulp-with an anarchical cry. Big, fuzzy
guitars surge underneath tortured, sincere
screams—yes, there is a difference between sincere
. . and insincere screaming. “Till the Day I Die” has a
" Rage Against the Machine-like chorus with nice double-bass action.

“Calloused” has a Flea-like funk groove that moves into a smooth, “Change” is definitely P}mk with hyperspged upbgats. “Of What” is
slow breakdown on guitar. “Beautiful Liar” changes suddenly from also fast anc%l punky, SRcg Ok & GHEERE U magsERgtDemain ultea-
melodically slow to crunchingly fast. “Geriatric Love Hostage” has AEEICISINE. Tom Apa.rf a 2 fayciine... stow S c‘hords s
riffs that shoot out like a pistol with bold, groovy interludes peppered and thg lyrics turn polmcal:} People resurrectfd, agencies corrupted, my
with congo accents. “Bred Alone” has strange, reggae-like pauses that Ui w1ll.never. fmd. tmt_h mhamat Rangs. " S Thi Be. b
zip right back into aggro nii-metal, but amazingly, it works! And it ()verﬂovylng with sincerity and has that unnameable .somethmg that
works well. Here's to stealing—(the good parts, that is). reaches in and creates a spark, a spark many bands strive for but very

few actually acquire.

5 Absinthe, Self-titled

; ;| Judging by the kick-ass cover art alone, you might
é think Absinthe would be a kinda spooky art-Goth
band, but not so! Absinthe makes more of an ener-
getic, rythmic dark rock that has a taste of metal
] mixed in with iinpeccable rock riffs. The vocals
stand out the most ... they're husky, shadowy, direct
and honest, and there’s a poetic feeling about the

FEIN
Bar & Grill

A private club ler members

1051 S. 300 W. SLC 801.328.8650 lyrics and delivery. “Soul,” “Day to Die” and “Freak” all start out melod-
ic and then charge into towering, heavy choruses. “Woman” proves that

PRODUCT every bad-ass has a soft spot for the ladeez. “Soul” is the answer to

EVERY Radiohead’s “Creep:” “You're not fucking special (to me)!” And there’s

some tasty guitar soloing in “Day to Die.” They’re good, they’re hand-

TUESDAY - some and they dig the Green Fairy. What more do you want? CD

BY Release Party: Sept. 21, 9 p.m., Getty’s, 3737 S. State, a private club for

Technique members. Ladies get in free!!!
skate and sriow

RNy Red Bennies, Yes, It's Lo-Fi Vol. 2
AND $1 DRAFTS 5% Bloody hell, the Bennies have become prolific!
¥ Spitting out three well-honed gems in the last 6
B months doesn’t seem to be taking its toll on

r;;g— .'5@}3‘.: quality, as Yes, It's Lo-Fi Vol. 2 proves. Gentry

Where everyone

knows your name...
- g, xRy Densley’s meaty back-u uitar gives Red
i UNFORTUNATELY! "%"-"‘g}}zi‘” Bennies back their thick,p dgense sfund once
SaT 7 - CHINESE STARS, Sar 21 - RODEO BOYS, again. “With a Hug,” “Annihilate You,” and “Downtown” are all
WASHINGTON GENERALS BADAPPLE quite reminiscent of Announcing’s sound, with ... is that Paul B.’s
Sun 8 - PETE SINTAK Sun 22 - VIOLET RUN backup vocals on “Downtown?” Gritty! Payne’s vocals are rawer
Tues 10 - CHUBBY BUNNY,  Tues 24 - POISON CANDY than ever, bleeding almost, ratcheting up the payne level just one
SHERLOCK, THE ITEM Sar 28 - VERDAGREEN more deadly notch. “Black Knots” is my favorite—it’s bursting
SaAT 14 - THE FALLEN Sun 29 - THE TROJAN with all the soul you could ever wish for and then some.
Sun 15 - SIXER,HEROES MULLETS Positively heart-harrowing vocals blast over loud, scraping gui-
OF THE DAY FRIDAY 10/ 4 - SYSTEM & tar whines in the choruses, fully draining you of every‘emotion,
Tues 17 - CARLO STATION / ROOM 101 making it by far one of the most emotional Red Bennies songs

WWW.toddsbarandgri"_com writtensincetheband’sinception.
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SIXTEEN
HORSEPOWER

Drives Into
New Territory

by Walter :

I understand musicians are artists and not the
computer you get on the phone when you call
Qwest for customer assistance. When 1 called §
David Eugene Edwards, Sixteen Horsepower’s
frontman and multi-instrumentalist, he didn’t
answer. When he finally did answer, about an
hour after the appointed time, and | told him what
I was up to he replied, “I thought this interview
was cancelled.” He was not in the best frame of j§
mind to converse because, as he informed me,
he’d been having some fights with his computer
and a new internet connection. Though I didn’t
ask him I'm hoping he hadn’t signed-up for
Qwest’s broadband services.

Mr. Edwards lives in Denver, Colorado. The drive
from Denver isn’t very long, but Sixteen
Horsepower has never performed live in Salt Lake
City. When I spoke to Edwards he was prepared
to play his hometown that evening and then head
to Europe for a tour. His band, an American band
with significant roots in American music, is forced
to make a living in Europe because that is where
the majority of their audience lives. Europeans are
much more open to American music than
Americans. Sixteen Horsepower has just released
a new CD, a CD that was inspired by both
American traditional songs and folk songs from
around the world. The disc is their seventh
release, the fifth full-length, and the fourth studio
recording. The band has inspired all manner of
attempts at genre placement and classification in
the past. Goth bluegrass, alt-country goth,
Bauhaus-esque. . . those are a few. The new album
is titled Folklore, and the title describes the music.

1 had all kinds of pre-conceived notions prior to
conversing with Edwards. The album is typically bleak and there are
several references to Joneliness and the joys single women experience.
| talked to Edwards several years ago and he told me his wife didn’t
always share his devout religious beliefs so I was thinking heartbreak
was involved. That wasn’t even close and after talking with Edwards |
understand the album better. Hopefully the reader will as well after
reading this pedantic piece. '

Prior to letting Edwards speak through the miracle of a transcribed
phone conversation I'll note three songs from the album that
impressed me and all are covers. Hank Williams Sr, “Alone and
Forsaken” - as a devoted Hank Williams fan this song is basically
imprinted in the cells of my body. Sixteen Horsepower gives a stun-
ning rendition, an interpretation as haunted as I'm sure Hank’s
theughts were when he wrote it. Immediately following “Alone and
Foresaken” is a cover of the Carter Family’s “Single Girl.” Yee haw!
Single girls are filled with joy, married women are not always. The
third impressive cover, “Horse Head Fiddle,” is listed in the liner notes
as a Tuvan traditional. Sorry to revel in pedantry. The throat singers of
Tuva are one of the world’s musical marvels and Sixteen Horsepower
covers one of their tunes with insight and dare I write, passion?

After agreeing to talk to me despite the unexpected nature of the
phone call Edwards explained how the songs were selected for the
album. | asked about the symbolism of the gray horse, mentioned
twice on the album and the Tuvan throat singers. “There’s not neces-
sarily symbolism, we just chose songs that related to our music and
that were influential in the music that we make - music from around
the world and individuals as well. There’s no real significance to the

“l thought this interview
was cancelled.”

horses other than being horses, you know.” The band is called Sixteen
Horsepower. So was Tuvan music an influence on Edwards? “Oh def-
initely. I'm a big fan of Huun-Huur-Tu, I’ve seen them a few times and
I'listen to their music quite a bit.” The average person reading this
probably isn’t too familiar with Tuvan throat-singing so a brief expla-
nation is probably required. Tuvans are obsessed with horses. The
country is located on the Siberian/Mongolian border, obviously quite
isolated, and the residents have developed gcontinued on Pg: 26
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GAINST BOYS

Gucci and Prada aren’'t names generally linked to the Washington D.C hardcore scene, but one band is continuing to prove that 5th

Avenue glamour and D.1.Y ethic driven rock can live in harmony.

This boundary breaking band’s roots can be traced back to DC during

the late 80’s when musicians Scott McCloud, Eli Janney and Brendan Cathy began work on a studio project under the name Girls Against
Boys. Shortly thereafter, Johnny Temple and Alexis Fleisig (McCloud’s fellow band mates from Dischord’s Soulside) joined GVSB and

released an ep under the Touch and Go label.

Fugazi.
Since then the band has churned out six albums on a number of different labels. Their latest release, You Can't Fight What You Can't
See (Jade Tree) retains the unique blend of electronic and rock present in previous efforts. The new album accompanies a tour that will

hit SLC on Sept. 11 at Liquid Joe’s.

SLUG: First off, let me tell you how much | dug your latest release.
It's always refreshing to hear a band willing to experiment with new
sounds while still retaining a hard rock edge.

McCloud: Well cool, thank you. It's been our plan all along.

SLUG: | was curious as to why some of your albums tend to incor-
porate more electronic sampling than others. Is that intentional?
McCloud: | think it's probably just whatever the frame mind we're in
at the moment. Usually we just kind of react to whatever the last
thing was. If we write a lot of stuff it seems to have two modes real-
ly, like one with more of a double bass sound or there’s more key-
boards. | think it just depends on whatever mood we're in. | think
we've always kind of used instrumentation as a way to find inspira-
tion. Whatever you haven't been doing, if you pick up a new instru-
ment it inspires you to write a couple of songs. After a while you're
looking at your guitar like, what can | do with you?

SLUG: Do you think you guys will ever release material that harkens
back to your earlier beginnings? That is, do you have any desire to
return to straightforward hardcore?

McCloud: | think it probably interests us to some degree but it's hard
to know whether we'll do that or not. | think sometimes when we're
working on material we'll be pretty laidback for a track or two and
then after a couple of weeks of working on material in that vein we
kind of feel like it's time to make something loud again. We proba-
bly won't sonically do stuff that goes all the way back to like Soulside
or projects we were in before but | think that keeping an edge to it is
still an attraction.

SLUG: So no plans for a techno album either? No "Happy" Hardcore?
McCloud: | don't think so. | think we've dabbled enough in that.
We've always played rock music with repetitive riffs not unlike dance
music. | think we were geared in that direction early on and even
inspired by stuff like Wax Tracks in Chicago, several generations
before Prodigy. It's always been something in the back of our heads
when we make music - that clash of those types of ideas, the power
of dance music and the mute button. Somewhere in between that
kind of approach and the stripped down rock approach that we do,
that's when our music is most successful. | like this new albumn
because | think it presents that well, it doesn’t seem overproduced
which has never been the point either. It's about having those kinds
of keyboard sounds in a real rock context, not in an overproduced,
electronic way.
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Their first full-length album came out sans Cathy who left to focus on his other band,
His departure accompanied a shift in the group’s sonic focus as their hardcore roots were transplanted into electronic influence.

by Jaime Gadette

SLUG: | think part of the turn-off for me with electronic music is the
relative lack of lyrics.

McCloud: | totally agree. As a singer | always thought those guys
(DJ’s) were so fucking lucky, | mean they've got to is one line...

SLUG: But that's so-boring and repetitive. | kind of want to the song
to mean something too.
McCloud: Yah, you want to hear some humanity.

SLUG: Speaking of lyrics, | couldn’t help but notice more than a few
mentions of an apparent distaste for LA and Hollywood in particular.
Is there some kind of East Coast/West Coast tension going on a la’
Biggie Smalls and Tupac?

McCloud: It's funny because I've always been fascinated with
singing songs and putting the lyrics into some sort of context whether
it's a city or not. I'm kind of fond of just mumbling a city name in the
midst a bunch of lyrics, like what the fuck is Nashville, what's up with
Miami Skyline? There's something visual about it for me. [I'll imag-
ine being somewhere and piece together lyrics that might, not in a
very clear way, éxplain things but allude to a certain situation and |
might just place it in a city for my own purposes.

SLUG: So no specific beef with LA?

McCloud: I've been shouting out NY and LA since well before the
whole Tupac thing. It's funny cause once that happened people
would ask whether it was a hip-hop reference and it’s not really. It's
these cities and their glamorous magnetism or whatever it is. Why

“do people want to go here first of all and then also the difference and

attitudes between New York and LA is something that people are
always arguing about, sort of staunchly defending their cities. | just
think it's interesting.

SLUG: Now you guys have appeared on several labels such as
Touch and Go, Adult Swim, Geffen... what was your experience like
with each of them and how are thing snow under your current label
Jade Tree?

McCloud: Throughout the career of the band the happiest record
label situation we had was with Touch and Go during the mid-90’s

SLUG: And what happened with that?

McCloud: Well basically we just caught the ear of a lot of major
labels and we were at Touch and GO and were pretty ambivalent
about things because we had a good label that we were happy with,



which | guess made us more attractive in their eyes. Eventually the
interest label was so intense and we were caught up in a bidding war.

SLUG: That has to feel pretty nice though

McCloud: Oh it feels great! it feels amazing you know, everyone in
the world wants to talk to you. And | think at one point we just went,
well, if we don't try it we may regret it. After we finished another
record with Touch and Go we were in a spot where we could either
stay with them or try one of these other labels and see what hap-
pens. So we tried one and then we got in an inverse situation. There
are so many factors that go into what happened once we signed with
Geffen. | mean, the label we signed to basically, about six months
into the record release disappeared in the big Universal merger of
'98. Geffen was completely gone and we were still stuck there for a
while with Interscope. Then Geffen came back and we just didn’t
have a relationship with the new people. They didn’t want to let us
go on one hand, but we didn’t really have to be at a label where
there’s sort of a two-way conversa-
tion and there’s something happen-
ing; some kind of vibe with this cool
thing. We didn’t have that there so
we got out of that situation. Now
we're back with Jade Tree and-it's
been great. They're a very Touch
and Go style label, something
we’re accustomed to having done
that before. It's a very straightfor-
ward situation.

SLUG: You know exactly where
you stand.

McCloud: Right. It's a simple equa-
tion as opposed to the major labels
with their levels of bureaucracy to
have to go through.

SLUG: Johnny Temple has his own
publishing outfit, Akashic. Do you
guys have any desire to collectively
put out material on your own?
McCloud: Johnny released a few
seven-inch vinyls off the record with
Geffen because they didn't want to
do it. But it's a lot of work and |
don’t think that any of us really has
the stamina do that sort of thing.
It's definitely a very time consum-
ing situation.

SLUG: Now there’s quite a buzz floating around the city of salt
regarding your upcoming Sept. 11 show at Liquid Joes. How have
past shows in Utah been for the band?

McCloud: They've gone reaily good, | mean they've always gone
well. | remember even the first band we did before this band,
Soulside and Salt Lake was actually one of our biggest places
to play.

SLUG: | was also interested in your involvement with the film,
Series 7. What was it like to help score a film like that and how
do you feel about the movie’s comment on society’s growing
obsession with voyeurism?

McCloud: It came about through a friend of mine who was doing
music supervision on the film and it was just right up our alley
because the director was a fan of GVSB anyway. He wanted a rock-
ing, explosive sound. It was really easy because he wanted exact-
ly what we do. And the topic of the film was sort of a topic that
we, in our own music, touch on. Voyeurism has always been
interesting to me.
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SLUG: What do you think about it specifically?

McCloud: | think that we are all totally fascinated with ourselves. It's
sort of this ultimate narcissism. It seems with these reality shows
that it all reaches this pinnacle and you think that’s it but then it keeps
going further. | don't think it will ever stop really. ' It was funny though
because on that soundtrack there weren't that many lyrics but the
director wanted me to do one song for the final credits and it wasn'’t
supposed to be a comment on the movie but once we listened to it
in context it fit so well. | didn’t really have to stretch to go there
because it's kind of what | write about anyway; this obsession with
glamour and back to the mythical cities of New York and- LA, this
promise, this dream that everybody’s chasing is also being reflected
on TV.

SLUG: Do you consider yourselves to be a glam band?

McCloud: No, not really. | think that it's one of my favorite topics —
going out at night, both doing it and the aftermath. It just fits into the
whole thing about why | moved to
New York in the first place. What
am | looking for? - What is anyone
looking for hanging out ‘till four or
five in the morning? They’re looking
for a lot of things.

SLUG: What are you looking for?
McCloud: I'm looking for what
everyone else is probably looking
for — the high life.

SLUG:
found it?
McCloud: | think that at times I've
found it. | think that the revelry of
the nightlife is very addictive. You
are the center of the universe.

Do you think you've

SLUG: Let's talk about your other
band New Wet Kojak. What are
your intentions with this project? Is
it just a chance to play around with
additional sounds?

McCloud: it's basically an outlet to
explore more random sounds. First
starting out | was interested in
using the saxophone, because
there are hardly any bands doing it.
I think with New Wet Kojak | kind of
go for a something a little more lan-
guorous with a little sax to fill it out. It's a great melodic instrument,
which works really well with my vocal style because | don't sing that
melodically and | think that having a saxophone really flushes things
out. It's also a more stripped down recording approach. For a while
there GVSB was heading into a much more professional type of
recording situation and | still like the idea of going to a studio with
half-formed ideas and really winging it. New Wet Kojak is definitely
a bit self-indulgent in that way,

SLUG: Are you guys taking this on the road? :
McCloud: We may do that soon with the release of our new album
early next year. But it's never really been about the tours. We kind
of started doing short tours and it seems like the scope of those tours .
is widening but this is kind of weird stuff.

| have high hopes for this new album and hopefully it will turn some
more ears in the New Wet Kojak dlrectlon because that's what it is.
It's an experimental band!



continued from pg. 23 a unique vocal style best described as a

deep humming groan, mixed with a
high pitched whistling sound. The sound of a didgeridoo is a good
comparison. Sixteen Horsepower’s rendition of “Horse Head Fiddle”
approaches that sound. How did Sixteen Horsepower approach the
song? “I did singing and we just used bows. We bowed everything,
we bowed the guitar, we bowed the bass and we weren’t really trying
to replicate the throat-singing, just more of the mood of it - bows and
organs, different organ sounds.”

Was there a conscious decision to follow the truly tragic and bleak
“Alone and Foresaken” with the celebratory “Single Girl.” Really, is
David Eugene 2
Edwards alone
~and forsaken
while a female
acquaintance is
celebrating the
single life? “1 guess we were trying to show different sides of
who we are. So, yeah, that was conscious.” Edwards pretty
much denied any hidden meaning to any portion of the album
and as he said, “l don’t think there’s necessarily any one theme
other than the theme of folklore itself and that comes in many
different forms. Whether it’s music or literature or pictures
or...just kind of that attitude rather than any specific theme.”

Overall, at least to me, the album has a dreamlike quality and
Edwards did agree, "Yeah, right. The Huun-Huur-Tu song is
about a dream and the ‘Outlaw Song’ deals with dreams. Some
of the original songs we wrote, there’s an element of that as
well. I think that just kind of happened, without even thinking
about it, it came out that way. It wasn’t something that was
thought out or anything like that.”

This is the September issue of SLUG. A year has passed since 9-11,

OGDEN: 4300 HARRISON BLVD.

(801)399.0609
LOGAN: 1010 NORTH MAIN St.

(435)753.9799 @
KEARNS: 3836 W. 5400 S. e@
(NEXT TO K-MART) 801.967.6200 -
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“I believe we’re in the last days, | think

we’ve been in them for quite awhile really.”

our president constantly reminds us that the current “war” is per-
petual, a statement some might describe as “Orwellian” while oth-
ers might relate current events to Nostradamus. Edwards is a
deeply spiritual man, he hasn’t ever attempted to hide his spiritu-
ality and while his music does at times have religious overtones
Sixteen Horsepower isn’t viewed as a “Christian” or “gospel”
band. Does he think these are the last days? “I believe we’re in the
last days, 1 think we've been in them for quite awhile really. I'm not
one of those people who are subscribing to a certain date of things
happening or we're at a specific point. I believe that things are com-
ing to pass that have been prophesied in the bible, but as far as how
far along we are...I'm not really sure and I'm not too concerned or
worrying about
it. I do believe
we are in the
last days, yes,
but that doesn’t
mean it will
come to a climax in my lifetime.”

Numerous artists have responded to September 11 with mostly
ridiculous attempts to express sympathy, empathy or patriotism.
Perhaps the best way to close this out is with Edwards thoughts on
his response. “It didn’t give me any special inspiration necessarily. It
just solidified my beliefs even more and my desire to spread the
gospel more, but it didn’t put a big change on how 1 think about
things or it didn’t. make me write certain songs because of what hap-
pened. I think 1 sort of deal with those things all the time, in I guess,
a more one-on-one personal level. Men’s relationship between each
other and the selfishness of man - what it breeds and what it does.”

Folklore 1. The traditional beliefs, legends, customs, etc., of a peo-
ple: lore of a people. 2. The study of such lore.

SLC: 201 S. 1300 E. 801.583.9626

TAYLORSVILLE:
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DRAPER: 256 E. 12300 S.
801.576.0999

LAYTON: 852 W. HILLFIELD Rd
801.497.9090
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LOCAL’S ONLY: An Interview w/ Terrance D.H.

STATIC IN A WORLD OF STATIC
by Aaron Anderson

When I arrived at the home of Terrance
D.H. and was immediately welcomed
with a cold beer and a seat out on his
back: porch, I knew I was in for the
kind of candid conversation that is too
often elusive when interviewing a
local band. I wasn’t sure what to
expect from such a seasoned local
musician and his band mates. Back in
the late 80’s and early 90’s Terrance
was the front man of local acts The
Stench and The Bad Yodelers. These
two bands use to pack local music ven-
ues to full capacity. Terrance coined a
musical and vocal style that was pro-
foundly influential to the evolution of
Salt Lake City’s underground music
scene for years to come. Some people
might let that kind of accomplishment
go to their head. Was I going to have
to deal with some self-proclaimed rock
star with an ego ten sizes too big for
his shorts? Fortunately not. Terrance
D.H,, and band mate Gary Ventura are
two damn cool guys.

Magstatic was formed six years ago,
and have experienced several line-up
changes. Currently the band consists
of Terrace D.H. - guitar and wvocals,
Chelsea Vaun - bass, Gary Ventura —

drums, and Jason Horn- guitar. Shortly
after the band was formed, they
released a 7” on Sub Pop records.
Afterwards they released Kung Fu
on Running Records, followed by
Cruise Liner and Wrist Rockets &
Roller Coasters on Guapo. Their lat-
est album, Country vs. City, will be
released on a label named Pop Sweat
Shop based out of Olympia,
Washington and Denver, Colorado.

I had the chance to listen to a copy of
their upcoming album. The apparent
evolution of the band’s musicianship
and songwriting capacity is obvious.
The album presents a group of individ-
uals with a strong work ethic, and a
talent to conceive a song that holds
itself together with it's own musical
uniqueness. There isn’t a track on the
album devoid of a twist that will catch
you off guard. Magstatic know how to
rock. They are a band that commands
the respect of any unbiased music fan.

Magstatic’s official release date for

their new album is October Bth;
However it will be available for pur-

chase on September 28th at the Urban
Lounge when the band plays it's CD
release show along with Tolchock
Trio, and Red Bennies. ° Judging
from the enthusiasm in their voices,
this will not be a show to miss. Terrance D.H. of MAGSTATIC sports a new clean-cut look.
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skart Short, SStories

COMMANDON!

Comstidiby PUPSICLE

In spite of President Every year the columns
Bush's latest statement £V grew an inch or so taller,a ‘)

that he was willing to

wait another year
to invade lraq,
Joe was gung ho
for immediate
deployment.
He put on his
combat boots
and camouflage
pants and braided
his hair. Then he
wentshopping to

pick up a few odds and

record of their yearly growth cast
in stony circles around their
circumference. Citizens reckoned that
within fifteen years the town hall would
be a two story building . Their great
great-grandchildren could expect a
modest skyscraper.
The border collie scanned the
snowy canyon. "Goddamn it,
those stupid sheep are lost
again!" he thought. Silentlently -
he cursed the fecklessness of
ruminants and the frigid
weather. "I'll probably freeze

ends he knew stores in \ , e % my tail off finding those idiots,"
Baghdad didn't carry. , he grumbled, forgetting

he was docked

Iaye.J'D Z.der
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ERIKA CHRISTENSEN
ENTERS UNCHARTED WATERS IN swimfan

Sure, she plays the strung-out daughter of a drug czar in Steven Soderbergh’s
Traffic. And yes, her part in this month’s teen thriller swimfan is nothingiless than
th by irl from out of town. But despite the
3 e one thing that just-

ﬁke the

.......

nsen is either reading scripts, meetmg wnh apents and
s te reporters or doing photo shoots,

that when she does get some free fime, she loves to do
, Christensen dazzled Los Angeles audiénces with her

mances, And 1 did that for about a year before I realized that I
w years and it really helped me to overcorse my stage fright. I
loved that feelmg of not only the adre i
that’s what prob bly led e into this life. :
And it is thislife that curxently consists of a crmcally acclaimed role in Tyaffic, a turn as a scene-stealing villainess in swimfan and a sizable
onscreen presence opposite veteran actresses Susm Sarmdo and nin the upcoming comedy The Banger Sisters.
i ' : w how. to express what they do but it just makes sense why they are
ensen says about Sarandon and Hawn. Before Banger Sisters is
when swimfan dxves into theaters nationwide on .Septembcr 6.

3¢ soon becomes. obsessxve and her intentions bleed into beu'ayal

ér Amy, she contends that it was her idea to plhy Madison instead.
néfor Shirt’s role; [but] I thought it would bc really fu nteresting for me to play the other role. So 1 had a meeting with
[director] John Polson [and] he thought it was a great idea)” she sAYS. ?
Chngtensen goes on to explain whyp.aym is more fun ﬁa i st: “There’s a lat of exploring {of] what you're capable of doing
! : t: ded for Lhese things that are not neccssardy alright”
( raffic also allowed the yo
turing natare and u

NIHSNO.1 199V Ad9

; ecome an actress (“chg twelve years old, 1 needed a
tremendous amount of. support. 1 neeagd o

Christensen.
she’d reali

From Christensen’s lips to Cruise’s ears,
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clubaxis  MONDAY NIGHT FIGHTS!

SALT LAKECITY
GUYS AND GIRLS JUMP IN THE RING! LIVE KICKBOXING ON THE MAIN FLOOR!
DOORS OPEN AT 9:30PM REGISTER BY 10PM! LIVE AND HOT RING CARD GIRLS!
LADIES BRING IN THE BITCH THAT STOLE YOUR MAN!

CONGRATULATIONS

CLUB AXIS IS A PRIVATE CLUB FOR MEMBERS

incubus

morninag view

witlhh spe st om /")
OUUIT
T

'October 5 2002
7:30pm
E Center

Tickets ON SALE NOW
at the E Center box office 988-8888,
all Smith'sTix
Outlets, charge by phone:
467-T 1X2X, 1-800-888-T IXX,

or purchase on line at
www.smithstix.com

Produced by United Concerts
www.uconcerts.com
concert hotline: 536-1234
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lame @ss
congert,

with your host
Kevlar7

: Being tagged as a “Two-man version of
The Who" in the days of The White Strips can be a
good thing if one is looking for fame and fortune from
labels looking for the natural follow-up to the now
huge sister-brother duo. But for members of Swearing
At Motorists the time is right to demand a challenge.
The Motorists lead vocalist claims that his band, a
cross between early Replacements and Elvis Costello,
can rock harder then The White Stripes, especially on
stage, and he.just wants to prove it that night at Kilby
Court. Opening is Scout Niblett who is compared to
older and rawer P) Harvey. Live she is supposed to
have Sonic Youth inspired distortion freak outs. For
those who like their women to be harder defi
while indulging in sultry passion Scout shof
er.

ng_&m Hailing from Portland is
band that is somewhat similar to norlheaqle
native-rock” bands that have a country
example: Goo Goo: Dolls and Matchbo!
before yall go “Ewuee!!”, let me defend Va
stating that on their latest This Lonely Highway, the
band has certain elements that are very radi
but they also add subtle touches to each trag
it different from the dribble that is Top 40
Plus they have been together for nine ye
guys are not one of those one hit wonder g
have seemingly come from out of nowhere. |
y'all happen to be passing through Provo that night or
actually live in happy valley then head over to ABG'.

Ihms.d.ay_i : Definitely a show that must b
out a all cost is The Epoxies at the Urban Lg
locals The Wolfs and Redd Tape. Natu
only a matter of time before a group woull
the classic new wave past with the punk roc
as well as the past. There are other bands o
who do this nostalgic combination, but Thy
front it to devastating and killer effect. A h
of The Cars, Ramones, Devo, and Missing P
band means what they do. Honestly, they all
retro duct taped clothes and even the Ge
Star Trek looking glasses, and the keyboa
Casio-Atari bleep sounds that a thousand ¥
geeks used as the backbone of their songs.

Sjﬂudjﬂm For fans of songs that are aby

ing whiskey, being heartbroken, and othi
anthems from honky-tonk lyrics, then che
Dayton who will be at the Zephyr Ciub. Mi;
who people may remember as the lead singer
man for the rockabilly band Road:Ki
support of his two country rec
knows how to entertain a audience with his guitar
slinging and rich voice. And if Dayton wasn’t enough,
he will also be playing with The Bastard Sons of
Johnny Cash, who also take the traditional county
and rockabilly to outstanding heights. Like their
namesake, The Bastards belt out the honest heart felt
tales of lost love and dusty back roads to nowhere.
Enough to shed a tear or two into ones beer.

i : Most people will recognize the name of
Chris Connelly as the wild throat man, at one time or
another, behind such industrial projects as Revolting
Clebo: % ice FRal 50 MY IS it 1 o Rt iy
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" booties ehakm;, Takmg d

Pigface and The Damage Manual among many others.
Connelly’s solo music is more like Irish and Scottish
drinking songs set.to swank grand piano pieces.
Actually on recent discs Connelly has kicked out the
jams, but nowhere as full force as the previous bands
he’s been involved in. His rich baritone is the star of
the show and it shines fiercely in the spotlight. Vocally
dipping and soaring through tranquil lows and highs,
Connelly is out to prove at the Zephyr Club that he can
perform just as much to quietly arranged songs and
that he doesn’t always need the music full of np roar-
ing guitars. Opening is Meg Lee Chin 6{PIG

: Probably the most eag
show....... for a long goddamn time!!! -Giy
Boys will finally be returning to our cny E
Two basses layered at diffe
trum, a sensual baritong:
falsetto dueling vocal, scr.
drumming that makes y
could be playing complex
drum machine jealous. Ext

drums, while putting a funk
over the rich vocals of the Mafmntmen.

alt-country backbone th
nut butter and jelly

ciate killer musings about, “Psycho Ballerina”, “ Fleas
on the Trail of Time”, and “Throw Away Your
Misery”, while enjoying a tasty beer or cocktail that
night at the Zephyr Club.

Sunday lsm : All bow down and worship the

almighty Sabbathon, once again at the Galivan Center.
For those who like a grab bag of local music while
catching a few rays outside, this is the show to praise
God for. So, if y’all can con the parents out of church
for one day, come check out SLUG’s version of sacra-
ment and family home evening rolled into one. The
music starts at 1:00, so make sure to haul that cooler

T h
Monday 16L

down to the Galivan's gates early to get a good seat.
Just remember that glass containers are not allowed,
so make sure to raid the parents Tupperware.

_Sg_nmm : So Sabbathon is over, y’all spent the
day basking in the sun, gorging on local music like an
obese family at a buffet, but the music fix hasn’t been
met. What do y’all do? Well there is the Sixer show at
Todd’s Bar. This band takes the fine working of upshot
pop mixed together with the fine sounds of white
trash greaser rock. Like a huge semi on the lone high-
way, Sixer barrels down the road at high speeds with
their music in an attempt to met their deadline of
destroying the average listener who isn't prepared for
the torrent of sound that will be unleashed that night
at Todd’s. Caution required, check those mirrors boys
and girls. ‘

: A retro-psychedelic band named after
the dead Rolling Stones guitar player is probably the
best way to describe The Brian Jonestown Massacre.
With all the attention on rock n’ roll bands these days
its great to see a group that fronts that banner but has
a difference in their music. Take the fiery chords of
such rock gods as The Who, MCS5, and The Stooges
and swirl it with the stoned out bliss of such fuzz dis-
torted guitars as Spaceman 3, Ride, and My Bloody
Valentine and I think the versatile sound of the band
becomes apparent. When they play at Liguid Joe’s, 1
advise audience members to stock up on the earplugs,
y'all will need them.

Wednesday wm : Usually when someone mentions
that a band is from Iceland, the first thing that pops
into people heads is either The Sugarcubes or Bjork.
But Gus Gus is neither of those, even thought they are
from Reykjavik. Gus Gus is a nine man collective of
artist, musicians, filmmakers, actors, photographers
and more. Each member plays a crucial part in the
construction of the sound and visual art that this
group creates. Should be unlike most musical projects
out there. Gus Gus will bring their act to town at X-
Scape and will intrance the audience that dares to
watch art taken to a whole different level.

: Proclaim it with me brothers and sis-
with W. Bush!! Jello Biafra for President!!
elic for Vice President!! Think of the pos-
lo would just tell it like it is, he wouldn’t
4o say shit. And those state of the union
dresses would actually be watched because they

t Kingsbury Hall. Made up of
inces by not only former Dead
3 and former Nirvana bassist
has singer and activist Jill
environmentalists. Discount for
1l us broke asses can see a night
nd positivity to help wage the
er Dubya.

Mark is no stranger of music
to get down to, latest release Change is coming,
Mark takes phat-ass rhythms to a higher place. When
I say higher, I'm talking outer space grooves that fill
your head with euphoric subliminal bliss. When he
plays at Liquid Joe's, prepare to have your feet lifted off
the floor as you twirl and shake in uncontrollable
spasms. As the tripped out form of crazy dance beats
assaults the senses a sudden realization will take place
as to why the Beastie Boys choose him to be a member
of his band.

Iggs_d_gx_zgm : Put the safety pins through the various

body parts and get the that Mohawk spiked with egg
whites because the Punk-O-Rama Tour is coming to
town at Brick’s. This stop in the tour will feature




Guttermouth, potty mouth extraordi-
naire, as the headliners. Guttermouth
are famous for their stage antics and
hyjinks, so prepare to laugh until you
puke while whipping around in the pit.
Also on the band is Epitaph label mates
1208 who go off like a Tommy gun
snapping off every round in its maga-
zine in one quick flurry of spark and
noise. Rounding out the bill is non-
Epitaph bands Gob, a Canadian who
perfectly blends,pop sensibilities with
punk’s takeiino prisoner’s aggressive-
ness. Nerf He#der, whose name is
taken from & StarsWars movie and bang

reggae-latin

Opening that
Recover, a group !
lar to Midtown buts
more creativity
which is very
evident on their
latest EP. With[g
the same

approach to cre-
ating an engag-
ing pop record
with a ton offg
progressxons
and time
tures, R
are close ]

ty‘a¥isit. And with their
refease Plastic Fang, Jon Spencer
ny of their previous work. A
above other masterpieces
n times, Fang takes equal

plays at X-
be wowed!
also entertai
Yeah’s, a b ¥
retro-rock bands i
White Stripes, but I find this analysis a bit
untrue. Instead they are more comprable
to the noisy but catchy and spastically
enthusiastic sound of Sleater-Kinney.
They should have no problem setting the
mood for The Spencer Band. As if one
warm up act wasn't enough, there is also
The Liars. They are interviewed in this
months issue, so check it.

e that night prepare to
tot only musicians, but

h th
Eriday 27 27"1@5311111_3)!_2&_ : The all
girl AC/DC cover band Hells Bells is

breaking

chance to

only does faithful versions of one of the
greatest rock/metal bands of our times,
but also immense talent obviously
apparent when the-band rips and roar
like an old 67' Chevy in a suburban
neighborhood.

October Tuesday ‘lﬂ : Billed as Plea
For Peace Take Action Tour, it is a col-

lection of bands that are united in the
effort to help people who are suffering
from depression. The bands that will be
playing at X-Scape that night for this leg

f, the tour are The (ln(ernahonal)

) down, but
also
good doing

Queens

image that nfasicrans™
music that not only klcks an audx
ence of listener in submission, but
also write intelligent music that
takes a few listens to understand
and fully appreciate. And wrap-
ping up the band set that night is
Peaches who knows about sex; raw
and dirty. And any woman who
loves to sing about wild and crazy
s-e-x while bass heavy rhythms
thunder and crescendos around
her, is definitely okay in my book.

Satoh

M AR M OErk Le U S

Gallery Stroll is the third Friday of every month from 6pm to 9pm. Art,
music, friends and it's all free! This month's Gallery Stroll will take place
on September 20th.

The Sait Lake Arts Center located at 20 South West Temple is currently hosting
two exhibit PERSPECTIVES OF CONFLICT feature's work by various local
artist's. The heading artist Kazuo Matsubayashi a professor of Architecture at the
University of Utah has added to the scenery of Utah with works including ASTER-
OID LANDED SOFTLY aka the floating potato which currently resides at the
Gallivan center. Supporting artist included but are not limited to Fletcher Booth,
John Erickson, Suzanne Fleming, and Gary Pickering. All types of media are
presented in this show. Artist Victor Kastelic display’s his lifetime achievements
in a show titled CLOUD BURST. Kastelic spend 12 years in Italy drawing with pen-
cil and oils. For this show he included three hundred small drawings and a few
large murals painted on the art center walls. Both shows will hang until October
5th.

Walk of Shame Studio, 357 West Piempont Avenue had taken a hiatus for the
summer. The heat was unbearable and the trio that runs the studio had several
projects to work on. For September they are back with Eric Delphinic's show
INDUSTRIAL LANDSCAPES. The show featuring black and white and color pho-
tography takes an intimate look at the buildings that make up the westside. Some
vacated years ago with ghost stories to tell and some that even though used cur-
rently you would never know.

Art Access Gallery, 339 West Pierpont explores the subject of Spirituality. The
show entitled SPIRITUALITY AND COMPTEMPORY ART features artists Phil
Richardson, Trevor James Bazil, ViviAnn Rose, James Charles and Gregory
Parascenzo. This diverse group of artists present their personal exploration and
interpretation of spirituality through sculpture, paintings and photography. This
show challenges and reinforces spirituality. Gregory Parascenzo-explores the rit-
ual side of spirituality with his paintings using the relationship of the artist and the
act of creating. James Charles uses his life experiences being educated in
Catholic schools and in a naval hospital to paint his figurative forms. To VivAnn
Rose "Nature is her church and Art is her religion. Her photography's presents the
spiritualness inherent in nature. Five artist, five different styles one large idea. i

Art Access Ii Gallery, 321 West Pierpont Avenue host's Holly Williams. The self
titted show will feature 15 color pencil drawings of still life's. Holly's drawing look
more like paintings with the layers of colored lead. The objects have depth and
intensity. You might find yourself starting to hunger for the basket's of fruit and veg-
etables.

Trasa Urban Art's Collective, 747 S. 400 W. has a party planned for Gallery
Stroll that will last well after-the door of other galleries close. The show entitled
COQUETTES AND SUCCUBI was curated by Camilla Taylor. An exhibit of sex-
ual, senual, and erotic work. This group show features art buy Trent Call,
Fletcher Booth, Melanie Memmott CLark, Alez Ferguson, Jason Jones, and
more. The party also includes live music by Sam and Simon Bigney or
Kirkmount. Opening Reception is Sept. 7th.

The new Derek Dyer Gallery located at 850 South State Street is a great way to
start the Gallery Stroll out with a bang. The grand opening will feature work by the
owner and creator of the gallery, Derek Dyer. His latest work Glow People, follows
his intrigue with motion and the human form. It's a body of work that stands on it's
own, yet also pulls from his previous projects: Liquid People and Laser People. In
the garden space, Chris Coleman’s sculptures will be on display. Chris has
shown at the Utah Arts Festival for several years now. He lights up the evening
with torches, bonding metal and fire. Like all of Mr Dyers shows, there will be live
music from local musician$ and the possibility of a guest appearance or two. This
is not your typical gallery, as you might have guessed with Dyers name attached.
Derek has extended a call to all mediums of visual and performing arts. "The
Derek Dyer Gallery mission is to house a diverse range of art and film exhibitions,
as well as music, dance, and theatre performances”. To apply for exhibition, con-
tact Derek Dyer at derekdyeraallery@yahoo.com_

Don't miss The grand opening is this month!

mariahm@worldstrides.com
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August was a fantastic month; but
any month that includes a live
performance from David Bowie
is well worth living. No one does
it better with such a casual
demeanor. We'd all be lucky to be
half as talented. intelligent or as
attractive in our fifties. Let’s just
hope this isn’t the last tour as it
has been rumored as. Music
needs its icons; particularly those

who can stand as tall as they did.

30 years ago. If you don’t own
The Rise and Fall of Ziggy
Stardust and the Spiders from
Mars pick up the 30th
Anniversary limited edition and
you’ll realize why so many musi-
cians are devoted fans. Then pick
up his latest, Heathen, it's
absolutely fantastic as well,

Jack Hayter

Practical Wireless

Absolutely Kosher Records
Hayter (ex-Spongefinger and
current guitarist for Hefner) cre-
ates stripped bare arrangements
focusing on a voice and acoustic
guitar with occasional percussion.
With lyrics that reveal Hayter to
be the sort of troubadour who is
as much a comdian as he is a
musician. [ imagine the twisted
faces and quirky smiles that
would accompany the music in a
live performance. Perhaps that is
the problem, I am forced to imag-
ine because I don’t quite get that
sense from the recording. When
compared to the recent efforts of
Hefner this album scems to be
lacking the flare, charm and pop
sensibility that make tongue-n-
cheek antics work. Not a horrible
album but ultimately just a tease.

The Black Watch
Jiggery-Pokery

Stone Garden Records

I've never heard of John Andrew
Fredrick or The Black Watch for
that matter, but it would seem that
he has been kicking around Los
Angeles with an English Ph.D. in
his pocket and a guitar in his
hands for quite sometime. Joined
by Scott Taylor’s bass playing
and J’Anna Jacoby
(RodStewart’s  violinist/man-
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By Ryan Michael Painter

dolin player) contribuling every-
thing else ranging from drums to
strings, The Black Watch navi-
gate through beautifully produced
songs that bring to mind the Red
House Painters had they merged
with some of their 4ad counter-
parts. There are elements of
shoegazer here mixed among pop
stars and folk singers with ambi-
ent electronics: ultimately creat-
ing a seductively bright world
sans leopard print pants and
model girlfriends.

Domenico De Clario
Shaker Road
Nonplace Records
You could dismiss this release as
a pretentious effort at taping the
spiritual essence of a location and
manifesting it through impro-
vised music performed by a
blindfolded pianist, because in a
sense that is exactly what it is. Yet
to do so would negate the haunt-
ing quality of the composition. In
June of 1996 Domenico visited
Shaker Village. Maine and spent
the days working with the shakers
in their gardens or orchards and
the nights blindfolded at a piano
playing whatever notes his fin-
gers were drawn to. This process
continued for a full cycle of the
moon: from full to full. Shaker
Road is a collection of highlights
from those night sessions.
Painfully beautiful, stark and lin-
gering like a swan song to a more
simple life, becoming increasing-
ly disconnected from the world
around it. Simply enchanting.

Mission UK

Aura

Metropolis Records

Following up Resurrection, a life-
less re-recording of their greatest
hits, the Mission return with a
sound more akin to God’s Own
Medicine than their. 90’s releases
that left many fan disenchanted.
However lyrically the album is
more akin to the lusty nature
revealed on Grains of Sand; a
reminder that Wayne Hussey's
approach was never romance but
something bawdy and primal. So
what does this add up to? After a
couple weeks’ worth of listens I

www.slugmag.com

am unconvinced that returning 1o
the “old sound” was a step for-
ward. | enjoyed the electronic ele-
ments of 92°s Masque, the obvi-
ous Cure and WonderstufT influ-
enced sound of 95's Neverland
and the straight-ahead rock of
96’s Blue. Granted, none of these
albums seemed to come from the
same crealive source, but they all
had their moments of brilliance.
I’ve yet to find those two or threc
songs on this album that really hit
me. Punch line: Aura is a perfect

.album for those who want to live

in the vacuum of 1986 and a
slight disappointment for those
who have moved on.

Replicant Rumba Rockers

A Rather Interesting Mix
(Remastered and Edited)
Nonplace Records

Imagine that Radiohead made a
bachelor pad album mixing ele-
ments of lounge, dub, idm, Latin,
the kitchen sink, a programmer
called Atom and his fictional
band, and perhaps you’ll be able
to understand why this album
would not only keep a person
from having a relationship with
the opposite sex, but could cause
irreversible damage to the way
one views the world. That might
explain the headache [ got
haltway through the album every
time 1 sat down to listen to it. In
small doses it is rather enjoyable
but if I'm going to sit through the
album in its entirety I'll need a
live mariachi band and a few
strong drinks to numb the senses.
A perfect frat house party sound-
track if frat houses were for cool
intellectual people.

Languis

Untied

Simball Records

Warning: you are about (o enter a
place caught between the warm
ambient textures of Brian Eno
and David Sylvian mixed with a
touch of drowning vocals and the
occasional disrupted glitch in the
system. It might be too mellow
for those looking for a wall of dis-
organized sound and too chaotic
for someone in search of medita-
tion music but it is also quite
intriguing. The beats and vocals,
when there are any, are always
deep in the mix. masking their

existence within the bubbling
reverb leaving you a thousand
miles away from the source
straining to hear everything.
First listen will stroll by with-
out stealing too much attention.
Each return trip will reveal sub-
tle details missed on the previ-
ous voyage. Call it what you
will, just don’t compare it to
anything as mindless and obvi-
ous as New Age.

Coldplay

A Rush of Blood to the Head
Capitol Records

Parachutes was a solid album
that rushed through the charts
on the strength of a catchy sin-
gle. A Rush of Blood... is belter.
For all the cocky arrogance you
might expect from a band that
has effectively replaced Oasis
as the world’s favorite British
obsession, Coldplay return with
a surprising lack of confidence
and collection of songs about
relationships turned dysfunc-
tional and the struggle to under-
stand how things went wrong.
This is simply a beautiful, sub-
tle release that is full of haunt-
ing imagery and hooks that are
probably too good for popular
consumption. Just realize that
once this slips itself into your
CD player you're going to have
a difficult time taking it out. I’ll
be listening to “The Scientist,”
“Clocks™ and “Warning Sign”
for the rest of my life.

Berlin

Voyeur

IMusic

The dark image on the cover
combined with the parental warn-
ing and a band that looks like
Orgy rejects had me believing
that, like so many before her,
Terri Nunn had traded in the
synthpop and ballads for
something explicit and noisy.
For better or worse this
assumption was wrong. Voyeur
isn’t so much a departure as it
is an update on where Berlin
left off in the 80’s. Yes, there
is still a lot of sex and physi-
cality to the songs, but the
quality is far better than
Terri’s disastrous solo album
with  Underworld’s Karl
Hyde. It might not feature a
breakaway hit roaring under-
neath a Tom Cruise vehicle but
thankfully doesn’t reveal Terri
as another washed up product
of the 80’s trying to re-emerge
15 years later.



August was a very noise-filled month for me. Perhaps it’'s the anticipation
for Maschinenfest in October mixed with the excitement from the Hands
concert on the 23rd. | have had many thoughts on noise and why | am sold
on it and why other people should be as well. it may be too harsh for some
people - so to those people | suggest listening to more of the ambient and
natural elements in the noise genre like Orphx or Vromb. There are also
more down-tempo, dark-hop and IDM bands that fit near this genre like
Scom or Beefcake. | really believe the Neoindustral genre as a whole has

something for-everybody. What bands are actually industrial anymore?

TOP 10 FOR SEPTEMBER

1. VIA - Forms of Hands 02

2. Mono No Aware - Kika No Sekai
3. Felix Da Housecat - Excursions
4. VIA - Electroclash

5. Klinik - Sonic Surgery

6

7§

8

9

1

. Dryft - The Mytotyc Exyt

. Scorn - Governor

. Squaremeter - The Bitter End

. Ah Cama-Sotz - La Procesion De La Sangre
0. Xenonics K-30 - Bionetic Combat Systems

Various Artists Forms of Hands 02
Hands[Ltd.354/1000] Rating: 4.5

This limited compilation was released in conjunction with the
European Forms of Hands festival held June 7 - 8. Nine original
tracks bring together some of the most incredible noise acts on the
Hands label. Mimetic Be-at starts off with shared, a solid drum’n’
bass track with creative sampling. The new sound of Mimetic,
since being signed to Hands, seems to be dancier and less exper-
imental from the material played at the show last year at The
Manhattan. Orphx contributes a nice track with more nature
sounds than actual noise, yet maintains a subtle rhythm. | can only
compare Winterkalte’s “DDT” to the sound of my kitchen appli-
ances harmonizing to the rumbling of the washing machine.
Random whistles and chirping make the mixer and blender jeal-
ous. | had anticipation for the S.L.N.A. song on this compilation,
“That’s It (down under rmx)". | found this to be the most uninter-
esting and disappointing song. The vocals effects are the only
thing interesting on the droning repetitous beats. The first released
track of MS Mono, a collaboration of MS Gentur and Mono No
Aware, is the highlight of this cd. A nice foundation of beats that
get progressively heavier and heavier involves the listener in an
addictive way. Ah Cama-Sotz finishes the album with a dark
groovy danceable track. Other acts on this compilation include
Squaremeter, 5F_55, and Needlesharing. Forms of Hands 02 is
an excellent follow-up to the first compilation. This label has yet to
disappoint me.

Dryft
Component

The Mytotyc Exyt
Rating: 4

The first release from this Gridlock side project, Cell, was the bands
first attempt to create more drum'n’ bass influenced music. The

Mytotyc Exyt EP, said to be the last release of Dryft, departs from the
traditional drum’'n’bass style and interaces it with complex dark-hop

muslimgauesque track with a combination of natural drums and mid-
dle-eastem flute. The dark-hop beats melt into the melody and keeps
a smooth, groovy sound. the second track, Caloc is very similar, but
with heavier percussion. It isn't as exotic sounding as the previous
track. Drywht is the peak of the chaotic rhythms with pummeling per-
cussion. The last three tracks are remixes from Exclipsect, Codec
and 02. Each individual remix adds a nice variation to the original
impressionable tracks.

0DUs OPERAND

‘Zombienation

Rating: 3

The previous Tumor album was so raw and aggressive. | anticipat-
ed the same powerful quality on Zombienation, but it didn't meet my
expectations as a complementary follow-up. It seems they are also
on the bandwagon to have a polished and cleaned up club album.
The interesting thing about that is that this album doesn’t seem to
have progressed anywhere. In fact, when | listen to it | am remind-
ed of old school Klinik, Blok 57, Dive or Suicide Commando. That
sound appealed to me 8 years ago when those bands were new, but
the mixture with this old school polished sound doesn't sit well with
me. There are a couple of tracks that are worth mentioning for being
dancefloor material, but | doubt they will ever be “hits”.

Tumor

Out Of Line

In Strict Confidence
Metropolis

Mistrust the Angels
Rating: 3

The fourth release from ISC is a disappointment. | hoped for some-
thing new and different. It truly has a beautiful, polished quality, but
the concept of the album and the sound of the material is too close
to what they did on Love Kills. The angels, wings and blood are so |’
cliche. Although the music and lyrics were handled well on the last
album, it just seems trite to do it again. The first single released from
this, “Herzettacke”, is my least favorite. Another single will follow -
voting for which track you want to hear remixed is available on the
In Strict Confidence website. The rest of the album is mellow, but
danceable. | hear hints of old Front 242 generic beats. With this
album, it's as if they feel like they didn't make their point on the last
album, so they are doing it again. Good album. It's just been done

and IDM. The first track really sold me on this album. 3Sthieves is a |

already.

Mono No Aware Kika No Sekai
Hands Rating: 4.5

The praises will be sung for a long time for Mono No Aware. The
August performance of this act was beyond anything | imagined it to
be. Kika No Sekai was released the second week of August, just in
time for the small US tour with Proyecto Mirage. As | learned from
the band, in Germany, rhythm noise is the genre that we commonly
refer to as powernoise. So, the rhythm noises of Kika No Sekai is
filled with deep crunchy bass with more static outbursts and random
placed energy than on the previous album, Kitanai Yatsu. The beats
are less monotonous and broken into thick, distinctive layers. the
absence of Sina’s guest vocals is the one thing that i miss on this
album. | loved the way her screams separated the synthetic drills of
the machine from the human voice. however, | think Mono No Aware
can create music that stands on its own and doesn't need the addi-

tion of vocals to complete it. Highly recommended.
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HAMMERFALL ~TEMPLAR RENEGADE CRUSADES (DVD) |

The metal crusade continues and Sweden's premier metal warriors Hammerfall forge forward with
their first proper domestic DVD/VHS release, Templar Renegade Crusades. With a running time
of over 2 1/2 hours, Templar Renegade Crusades is jam-packed with tons of exclusive footage
documenting several Hammerfall highlights from over the last three years of their amazing
career. Look out for their new release Crimson Thunder in stores October 29th!

(& HATE ETERNAL -KING OF ALL KINGS
"the Band consists of founder Erik Rutan (formerly of Morbid Angel), compliment-
ed by Jared Anderson on bass/vocals and Derek Roddy on drums. 'King of all Kings'

is their best album to date, evil yet fast, brutal yet melodic in a dissident way.
Those who liked their first album (Conquering the Throne) will surely find 'King
§ of all Kings' a rewarding experience."

TOXIC NARCOTIC —~WE'RE ALL DOOMED

Boston's notorious D.I.Y. punks are on Go-Kart for their first widely distributed;
release and we've all been doomed! These crusty fellas have sold over 10,000
copies of their self released collection "89-99" and their non-stop touring has
turned all the kids into junkies waiting for the next toxic treat. ;

MESHUGGAH —NOTHING

Catch Meshuggah on Ozzfest 2002 all summer long performing on the second stage
with Down, Hatebreed, Apex Theory and more! Also playing selected off dates with
System Of A Down, P.0.D., Down & Mushroomhead! Look out for Meshuggah’s new
release, Nothing, in stores on August 6th! You will get Nothing and like it!

DARK TRANQUILLITY -DAMAGE DONE

Gothenburg pioneers Dark Tranquillity continue to build their influential musical dynasty
with Damage Done, an album that the band themselves describes as "a very diverse offering [’
featuring musical traces from all stages of our 12-year career as well as a host of new §

influences." Go to www.centurymedia.com to check out an MP3 off the new disc!

VARIOUS ARTISTS —BEAUTY IN DARKNESS VOL.. 6

The Beauty In Darkness series has always specialized in spotlighting the darker,
more somber side of metal and like Vol. 5, this volume will be released on CD and
DVD simultaneously. The CD features killer tracks from Moonspell, Anathema,
Tiamat, Tapping The Vein, Opeth as well as many more. Clocking in at over 90 min-
utes, the DVD features 23 quality videos from bands like Type O Negative, Dimmu
| | Borgir, Apocalyptica, Therion and Theatre OfvTragedy!
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§weden S most cr1t1cally acc1a1med metal export has been fueling the flames of metal ever
since they first 1gn1ted on .the scene back in 1994. Now, just under a decade later, In
Flames wear the melodic thrash metal crown annihilating contenders with their most
superior and accessible album to date, Reroute To Remain. "(In Flames’) new album, Reroute
To Remain is poised to take over the rest of the world this September." - ALTERNATIVE PRESS

NOCTURNAL RITES - SHADOWLAND

Utilizing crafty musicianship and writing memorable, spirited pieces, this sextet
recreate the familiar feel of the traditional heavy metal sound popularized by acts
like Iron Maiden and Judas Priest. The band’'s fifth release, Shadowland,
showcases a range of edgy riffs and majestic leads that make for a grand Swedish
experience. Stand back and let the true metal prevail!

| RAGING LAB - [PRONOUNCED EAT SHIT)

RAGING SLAB is back with their follow up to 2001's, The Dealer. "A true masterpiece by
Raging Slab, proof that the 70's is more relevant now than ever."

INTO ETERNITY - DEAD OR DREAMING

Into Eternity merge the aggressive, hostile, rhythmic attack of Death Metal with
the clean melodic color of progressive passages. On Dead Or Dreaming their sound
is accented with atmospheric keyboards, slippery dynamic bass, and poNerful
drumming.

| STEEL PROPHET — UNSEEN

1 Steel Prophet has always been a band devoted to the preservation of all things
metal. Their creative blend of classic metal riffs, psychadelic soundscapes and
mystical themes has captivated fans of the true metal sound for years and Unseen
will surely continue this trend. Fans of Judas Priest, Queensryche and Dokken will
surely appreciate the raw power and technical proficiency of Unseen.

BLACK NASR - piacK NASA

New release featuring Chris Kosnik of ATOMIC BITCHWAX.Their debut contains nine
tracks that range from outright hard rock to sublime psychedelic pop.

Availoble of:

L]
NUCLeArR @ | HEAVY METAL SHOP

[2{WaN=y ) ®
AMERICA 63 Exchange Place, SLC
' ' 801.467.7071

STARBOLIND
2985 W. 3500 S.
801.967.9797

L
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Epitaph

t's hard to believe anythmg pmelalmed in the title of the ﬁrst What follows between those txacks can best be:
described as a glorious mess. While songs such 28 ‘_‘Dlsconnected” and “Above Us’ are somenmes off: target,
quite hit the right notes. Whilst the CD isn’t perfect, it's still a worthwhile adventure, and it may contain the most exciting song of the year. Move The
Vines over, “Let Me In” turns “Get Free” into a slow Dave Matthews song.

|[Four States Fair
Rccord Co

1 1 1 1
There is only one concelvable way for this band to acquire their'incredibly appropriate name. There was once
concert in a dingy bar with some drunken guys listening to somé band. As the band finishes their set, a man in a:
dirty t-shirt says, “Dude, you.guys are like.beyondo, man.” And don’t you dare to suggest otherwise. Beyondo
album Search and Depanure Strategies; has some beautiful and infriguing moments, such as the melodic empathy of “Circles and Water.” Regrettabl;
some points their levels of wackiness become cloying and contrived. Their biggest strength is in their songwriting, as they mix together moody clumps
dream logic with stream of consciousness Honesty into a toothsome bit of folksy fun. It ends up a bit like a mislabeled piece of candy. Tasty and fun, b
slightly off from what you had expected it to be. :

I I I I

1 think the New York hardcore scene is still bigger than any of us realize. That’s. why it was such a big deal when:
the members of Silent Majority and: Inside collaborated to form Blood Red and release their debut Hostage.
G : Be Brothers Tommy and Vincent Corrigan take over on vocals and bass, and together with Tom Comerford on guitar
and Craig Willis on dmms and unexpectedly melodic NY hardcore band is made. Blood Red name U2 as a major influence and namesake, but I’'m not
sure how Bono would feel about the semi-forced scratchy and screamy vocals, However, I bet he would enjoy the mixture of the personax and pollueal in|
the lyrics, the simple yet substantial guitar work, and the overall novelty of a talented melodic hardcore band (Bono is straight edge; he:told me), An
amazing lyrical sampling from the song “City Mouse™; *“Wait, I can’t go no more. Too far to swim, too far from shore. You fell inito the sea of sweater
vests and Listerine, and on the dartboard in the back lies a picture of his wrist one bull’s-eye to slice him open, so m'erciful and. generous:’’

l Ipecac | lIm'tial ‘Records

I T | —

Underground hip hop from a label owned by Faith No More’s Mike Patton and a catalog comprised of Melvin
experimental noise? P'm guessing the Eminem/Kottonmouth Kings/ICP white trash, herb-impaired, Spam-eatmg:
gangstas won’t exactly endorse From Filthy Tongues of Gods and Griots. Dig through the crates and find early |
obscurmes like Basehead and the Disposable Heroes of Hiphoprisy to mention a couple, and remember the fathers, I%ast Poets/Jungle Brothers, and the

sons, Pharcyde/Roots, and disengage from reality with pure psychedelic extended expenments and words flowing. Passages of noise nearly as’ annoymg a8
a complete Fantomas record, also signed to Ipecac, back spooky spoken rhymes encouraging social change. Apocalyptic hip hop to make the neighborhood
gang banging thugs cry.

Warner Brothers

1 1 | 1 1
The Flaming Lips are more of an experience than a group and with each encounter you are not sure what you're.
going to get. Every Flaming Lips album is approached as a whole, not as a few singles sandwiched with filler.

Although not entirely a concept album, Yoshimi Battles The Pink Robots transports the listener into a world of
robots and kung-fu girls. The layers of bass and thunderous drums pummel your ears while sorigs such as "Summer Time" and “In The Moming of The Magician"have an aity
and forgiving harmony. Whether or not it creates dizzying spells of delight or fantastic hallucinogenic visions The Flaming Lips have created one of the best albums of the year,

| Slewfoot _Rccords.

=1 T
At first Florence Dore’s record sounded out of character for Slewfoot because the label has built a reputation on’
hardcore twang and not female folksingers. She does however, get fo the twang quickly, by the second tune. Dore
% ; is also a college professor and she is writing a book on Faulkner. Her voice has that dusky quality usually
assocxated with smokers and she has been compared to the latest darling of the Americana set, Lucinda Williams. So, she has the voice and she has skills
with the words. Does that make Perfect City a good record, a record worth checking out? Yeah, Perfect City is good. The band compliments Dore's
package. They're obvious hot pickers more obsessed with creating moods through dynamics instead of flash. Take special note of well-placed rim-shots
from drummer Dennis Diken and guitarist Chris Erikson’s talent for twanging shit up dcspne the lack of steel guitar, Check “Framed” for a muted garage.
rock tune informed by power pop and the cliche that has become Gram Parsons. Cliche is a good description for the alt-country scene at present, a cliche
Dore escapes by colaring with fat crayons outside the narrow lines. '

1 1 i | H 1 =
didn’t want to like Dropline. It is almost blatantly pandering to the X-96-generic-rock crowd. But Dropline will
probably never be played on X-96 for a reason that’s also the CD’s saving grace. It’s far too nielodic and alihost
i pop-like to be enjoyed by any kind of Puddle Of Creed fan. Songs such as “Best Thing” or “Weight of The World”
are simple, unobtrusive songs that are easy on the ears and don’t requite too much thought. Whilst some (especially the dreary ‘Whlpping Boy ’) can
simply be too similar, the CD is still fairly enjoyable and makes perfect “listen-while-you-work” music (you don’t need to think about the noise coming out
of your speaker), for any unassuming modermn rock fan

ABsolutely Koshcrl..l Reprisc Records

| This is a relssue of Eltro’s 1998 self-released debut, aﬁer whxch the band nearly signed to Sxmple Machines before
that label went kaput, then Neil Young’s Vapor Records, but didn’t quite mesh. Unlike fellow Philadelphia’|

> _ | psychedelicists Bardo Pond’s fuzz-laden guitar squelch, Eltro’s sound is more aetherial, as though they were |
traveling seveml layers of stmtosphere further from the earth. Song titles like “Storm Cloud of the Century” and “Grand Canyon” are typicalfy’
geographical, though they don’t hint at their subtlety, and on the latter you can’t quite make out the lyrics besides Diana Prescott’s murmuring the title, but
then vocals seem like another instrument here, another layer of texture

,,,,,, 1 1 1
Enon’s newest dispenses. smm modern pop with a heavy Kinks tinge from Brainiac’s John Schmersal, with Matt
Schulz, Rick Lee and Toko Yasuda. The pop is not an underbelly here, it’s on fisil display, a wide open target to
infect detuned power chords, electro-funk combustion, and loopy charm The aforementioned Davies-isms are
most evident in chmersal’s tone and attitude displayed on most songs, ‘such as the cautionary deadening lust of “Count Sheep”, and the fabled good life in
2 pill of “High Society”. A few tracks are reserved for Yasuda to exercise a pop tartlet side of her not revealed in her Blonde Redhead work, like the
bubblegum existentialism in “In this City”. My nomination for single would be “Carbonation”, simultancously catchy and an attack on the music business,
Scumemal and Yasuda disciaiming: “Thls business carbonatnon let’s pop more ﬁzz commg over ot the radio station, it’ s xxlung us iuas"
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‘When last sxghted the Fl%hles were touring in support of 8 reconﬂr n Alternative Tentacles and appearing at one of

‘ an EP on the Adeline label. Nothing much has
d.of tribute to pumping fists in the .
>gans like an Oi! boy. The title track is consxderably s 1 Lord-busking song endorsing the
( Verbow “Bon Bon™ is the mystxfymg next track. Mysnfymg because tt do love futbol “Bon Bon” finds the

Ip Toronto way, think power trio, heayy vari
in the Great White North way back in the 60's, w At ndirx and Blue Cheer influences on their
unlike those other eardrom-shredding
group can be heard, in all their glory. |

home . in our own epoch Beauty, eh

—

w is a band that is vary hard to pigeonhole in
Warner Brothers for being a major label and
X niscent of when the group Far was on Sony/Eptc

i al i v amazing at their musical genius, It's manic music that is
nically disjointed and frenetic, full of sophisticated arrangements that would make even the most die-hard indie kid shake his head in approval.
nu-metal in the slightest bit, Glassjaw is above and beyond anything that is part of the corporate musical machine. A worthy addition to the CD
f any type of music lover.

1 1 =1

o perfect their sourid. Their latest release to do this, “Open Your
ir sound, in fact, has not changed since the release of “Stomping
inly not always abad thing, it has left “Open Your Eyes” feeling like a re-
material from every other Goldfinger CD. Whilst the CD is certainl: npetent with its presentation of more power-pop-punk from this SoCal band,
t one shred of inventiveness on it: In fact, the only new addition is in the lyrics. That's right, your favorite Goldfinger songs, now with morals! It
esn’t work, and while the music remains decent, it may ﬁnally be time for a rethink from the band.

I SI=AE ]

This band is quite mtcrestmg, 1 say that because they are somewhat of a greaser band with a female vocalist who
tries very hard to sound: hke Exene X and Ongmal Sinners. But instead, whether it was the way the album
WAY too much in the mix - or her voice just got on my nerves, Good 2 Go .
and lately Canad:an bands sunply kick ass. However, these guys ‘need to write

rounds”, years ago. thlstﬂi’xs'_

aked droll of The Gunshy by mndom chance. Vocally I invision Tom Waits in the late |
60's in the basemrient pubs of Hamburg, Germany singing to the lonesome individuals about the melancholy of past
/ hrea.kups and. future loss Upon each listen I find The Gunshy the narrator for much of my own loneliness and

| = | i

Bm‘npin_g ugglies With § Satan through the evil force of rock music. Huge guitar, as in lots of amps, exchanging
saliva with smashing rhythms in meaty, big and bottom end territory with a few silver candy bb’s of pop thrown on
top of the bittersweet sludge cake. At times reminiscent of My Bloody Valentine going stoner rock, April March
uddly furries armed with knives, the tugging dualities carried out by just two people in a larger than it looks on paper
sound. Could be t.he roughly ten amplifiers guitarist/vocalist Amber Valentine uses, cteatmg a true wall of sound. Her singing ranges from swooning
delirium on tracks Jike “Little Fever” to screeching jaggedness on “Queen B”, Partner in crime; drummer Ed Livengood, makes it thud in all the right
places, much of the high end mixed down; 50 no cymbal abuse.

I =1 T

Tum back the clock to 1960~the Beatles never quite clicked, but instead the world discovered a different fab four
from Scotland, named after either a Prussian potentate or a dinner roll, take your pick. This quartet is no less
insistent on their “worldwide invasion.” Standout tracks include “Take Your Time Caroline” with its interrogative .
tant cousin of the vaerpudhans “Twist and Shout,” the title track as dance craze candidate, and “Jenny G” for its
onica solo Period album art, clothing and old school guitars complete the time trip

e
Psst! Wanna hear some: REALLY dangerous music? This CD was banned in Italy, where the only person to
1 perform the songs in public was shot dead! It doesn’t get any more authentic than this set of folksongs from the
B, Calabria region. In case you don’t “capeesh,” the lavishly illustrated booklet includes translations of titles like
5| “Blood Cries For Blood,” “Sentenced to Life,” and “Who Fails, Pays® Controversy has surrourided the recording of these songs by traveling musicians,
g?g; because similar to Mexican narco ballads, they romanticize the “Malavita” or criminal life. But they also provide an insight into a culture that has its own
ol ‘3 particular “code” and its own kind of honor. The clean, clear production letting the arrangements of vocals, acoustic guitar, accordion and other instruments
‘ring out, as if in an. mnmaw village market, is both chilling and at times breathtakingly beautiful.
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There is only one concelvable way for this band to acquite their inc y
concert in a dingy bar with some drunken guys listening to some band. As the band . 2
N s dirty t-shirt says, “Dude; you guys-are like:beyondo, man.” And don’tyou dare to: suggest: othermsc Bey
album, Search and Departure Strategies; has some beautiful and intriguing moments, such as the melodic empa
some points their levels of wackiness become cloying and coritrived. Their biggest strength is it their songivriting, as they mix together moady
dream logic with stream of consciousness honesty into a toothsome bit of folksy fun. It énds up a bit like a mislabeled piece of candy. Tasty and-
slightly off from what you had expected it to be. i i e

Four Statcs Fair
Rccord Co

the members of Snlent Majority and Inside collaborated to form Blood Red and release their debut He
B Brothers Tommy and Vincent Corrigan take over on vocals and bass, and together with Tom Comerford on.
S | and Craig Willis on drums, and unexpectedly melodic NY hardcore band is made. Blood Red name U2 as a major influence and namesake, but I’
& | sure how Bono would feel about the semi-forced scratchy and screamy. vocals However, I bet he would cnjoy the mzxture of tb"e personal and 1

«
jg amazing ]yncal sampling from the song “City Mouse” “Wait, I can’t go no more. Too far to swim, too far from shore. You fell into the sea of swi
S | vests and Listerine, and on the dartboard in the back lies a picture of his wrist one bull’s-eye to slice him open, so merciful and generous.’
1 I : 1 I =
Underground hip hop from a label owned by Falth No More’s Mike Patton and a, catalog compnsed of Melvm

ane gangstas won’t exactly endorse From Fxlthy Tongues of Gods and Griots. Di through
obscurities. like Basehead and the D:sposab]e Heroes of Hiphoptisy to metition a couple, and rémember the fathers, Last POets/Jungle Broth'
sons, Pharcyde/Roots, and disengage from reality with pure psychedelic extended experiments and words flowing. Passages of noise nearly as an
a complete Fantomas record, also signed to Ipecac, back spooky spoken rhymes encouraging social change. Apocalyptic hip hop to make the ghborhood
{ gang  banging thugs cry.

I I 1 I
The Flaming Lips are more-of an experience than a group and with each-encounter you-are-not sure what you'
going to get. Every Flaming Lips album is approached as a whole, not'as a few singles sandwiched with filler.
Although riot entirely a concept album, Yoshimi Battles The Pink Robots transports the listener ifito & w
robots and kung-fu girls. The layers of bass and thunderous drums pummel your ears while songs such as "Summer Time" and "In The Moming of The Magman"havc an 4
and forgiving harmony. Whether or not it creates dizzying spells of delight or fantastic hallucinogenic visions The Flaming Lips have created-one of the best albums of the year.
T
{ At first Florencc Dore’s record sounded ‘out of character for Slewfoot because the Tabel has built a repuf ion ot
hardcore twang and not female folksingers. She does however, get to the twang quickly, by the seconi e. Dore
ddnd is also a college professor and she is writing a book on Faulkner. Her voice has that dusky quality usually
assocmted with smokm and she has been compared to the latest darling of the Americana set, Lucinda Williams. So, she has the voice and she has: skalls:
with the words. Does that make Perfect City a good record, a record worth checking out? Yeah, Perfect City is good. The band compliments Dore's:
package. They're obvious hot pickers more obsessed with creating moods through dynamics mstead of flash. Take special note of well-placed rini-shots
from drummer Dennis Diken and guitarist Chris Erikson’s talent for twanging shit up desplte the lack of steel guitar. Check “Framed” for a muted garage:

rock tune informed by power pop and the cliche that has become Gram Parsons. Cliche is a good description for the alt-country scene at present, a cliche.
Dore escapes by coloring with fat crayons outside: the narrow lines.

Wamcr Brothcrs

Slewfoot Rccords

i

I didn’t want to like Droplme It is almost blatantly pandenng to the X 96-gerwnc-rock crowd But Drophne w:ll',
probably never be played on X-96 for a reason that’s also the CD’s saving grace. It's far too melodic and aimost:
H | pop-like to be enjoyed by any kind of Puddle Of Creed fan. Songs such as “Best Thing” or “Weight of The World”
are simple, uno trusive songs that are easy on the ears and don’t require too much thought. Whilst some (especially the dreary “Whipping Boy") can

simply be too similar, the CD is still fairly enjoyable anid makes perfect “listen-while-you-work” music (you don’t need to think about the noise coming out
of your speaker), for any unassuming modern rock fan ]

that label went kaput then Neil Youngs Vapor Records but didn’t quite mesh. ‘Unlike fellow Phxlade]pluaj
psychedelicists Bardo Pond’s fuzz-laden guitar squelch, Eltro’s sound is more aetherial, as though thiey were
ttavelmg several layers of stratosphere further from the earth. Song titles like “Storm Cloud of the Century” and “Grand Canyon” are typically.

geographical, though they don’t hint at their subtlety, and on the latter you can’t quite make out the lyrics besides Diana Prescott’s murmuring the title, but
then vocals seem like another instrument here, another layer of. texture

Absolutcly Kosher chnsc Records
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Enon's neWest dispenses smart modet pop with a heavy Kinks tinge from Braxmac s Iohn Schmersal, with Matt
‘Schulz, Rick'Lee and Toko Yasuda. The pop is not an underbelly hete, it’s on fuil display, a wide open target.to
ARICNY ] infect detuned power chords, electro-funk combustion, and loopy charm. The aforementioned Davies-isms are
in Schmersal’s tone and attitude displayed on most songs, such as the cautionary deadening lust of “Count Sheep”, and the fabled good life-in
a pxll of “High Society”. A few tracks are reserved for Yasuda to exercise a pop tartlet side of her not revealed in her Blonde Redhead work, like the
bubblegum ex:stenhallsm in “In'this Clty‘ My nommatlon for sinigle would be ‘Carbonanon" sunultaneously catchy and an attack on the music bus ess,

Touch & Go
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When last sighted the Fleshm were touring in suppo ternative eu!ncl  and appearing at one of

¢ : i abel. Nothmg much has
¢ 'to pumping fists in the
busking song endorsing the
o love futbol “Bon Bon” finds the

d nerve endings in the ears. Christ!

| Adcline

predated Geddy Lee & Co, performing

rd, unhke those other eardrum-shredding

oup can be heard, in all their glory.
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nt of when the group Far was on Sony/Epic
¢ thelr musxcal genius. It's manic music that is

Brothers
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—

in the slxghmt bxt, Glassgaw is above and beyond anyﬂmig that is part of the oorporaic mus1cal machine. A worthy addition to the cD
fanytypeofmusielover.. = .. . e 0
Goldfinger have spent their entire career trying tc -perfeot their sound. Their latest release to do this, “Open Your

Eyes”, reveals one thing; they already have. r sound, in fact, has not changed since the release of “Stomping
Grounds”, years ago. Whilst this i inly ne yad thing, it has left “Open Your Eyes” feeling like a re-
m every other Goldfinger CD. Whilst the CD is certam.ly con presentan 1 of more power-pop-punk from this SoCal band,
one shred of inventiveness on it. In fact, the only new a.ddmon isin

Mojo/Jive Warner
Re _.J:d Blires

\!p WAY 100 much in the mix - or her voice Just got on my nerves, Good 2 Go .
, and lately Canadlan bands simply kick ass. However, these guys need to write

Iy do it for me. T'mean, shit man, these guys are fr
1 pop songs and write more blazmg rock songs. G

| 2 scene that I expect the miusic fo be hmmg a ratting of NC-17. Maybe next time, guys

1 1

aked droll of The Gumhy by mndom chance. Vocally I invision Tom Waits in the late
of Hamburg, Germany singing to the lonesome individuals about the melancholy of past
. Upon each listen I find The Gunshy the narrator for much of my own loneliness and
gxc loss, "We hate the ones the most who aren't afraid to show those trails we spend our whole

1 | e e T
and made use of so many influences in the space of one EP-length relcase. H Is Orange combincs
bands like Bad Brains and Quicksand, a few techno samples along the lines of Aphex Twin,
: ly unit shifters that coalesce into something not necessarily more than the sum of its parts,
é’ but less. "The Propeller Plane Crash" with its grunge sounds more like a jet engine taking a dive. The band definitely has something here, but it remains to
be seen if, when they get more releases under theu' bell r de'velop more of their own xdenuty

T

umping ugglies With Satan through the evil force of rock music, Huge guitar, as in lots of amps, exchanging
saliva with smashing rhythms in meaty, big and bottom end territory with a few silver candy bb’s of pop thrown on
top of the bittersweet sludge cake. At times reminiscent of My Bloody Valentine going stoner rock, April March
fronting a black metal band, or cuddly furries armed with knives, the tugging dualities carried out by just two pecple in a larger than it looks on paper
sound. Could be the roughly ten amplifiers guitarist/vocalist Amber Valentine uses, creating a true wall of sound. Her singing ranges from swooning
delirium on tracks like “Little Fever” to screeching jaggedness on “Queen B”. Partner in crime, drummier Bd vacngood makes it thud in all the right
places, much of the high end mixed down, 50 no cymbal abuse.

| Velocette

o )

Tum back the clock to l960—the Beatles never licked, but instead the world dxscovered a different fab four

é‘- from Scotland, named afier either a Prussian. tate or a dinner roll, take your pick. This quartet is no less
R LARERI . ; insistent on their “worldwide i imvasion.” Standout tracks include “Take Your Time Caroline” with its interrogative .
S g guitar twang, “Paradiso Twist,” tant cousin of the Liverpudlians® “Twist and Shout,” the title track as dance craze candidate, and “Jenny G” for its

harmonica solo. Period album art, clothing and old school guil omplete the time trip

Psst! Wamm hear some REALLY dangerous musi 'Thls CD was banned in Italy, where the only person to
perform the songs in pub!lc was shot dead!. It doesn’t get any more authentic than this set of folksongs from the
Calabria region. In case you don’t “capeesh,” the lavishly illustrated booklet includes translations of titles like
“Blood Cries For Blood,” “Sentenced to Life,” and “Who Fails, Pays.” Controversy has surrounded the recording of these songs by traveling musicians,
because similar to Mexican narco ballads, they romanticize the “Malavita” or criminal life. But they also provide an insight into a culture that has its own
putxcuia: “code” and ifs own kind of honor. The clean, clear production letting the arrangements of vocals, acoustic guitar, accordion and other instruments
ring out, as if in an intimate village market, is both chilling and at times breathtakingly beautiful.

ings

P
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www.slugmag.com Page -39




ally add miuich to his catalog; as these compositions de
ly from thmgs me jazz guitar master has done in the recent past. Pmmst Lyle Mavs sml gme;

; ap in the new age genre, not to

his equmcnt, you'd think he would move beyond the two or three fa

acmally ‘had a noise p:eoe on one of his albums. The postponed concert from Marc
: : tin’ grin on his face the wholetime .

nights, but it’s nothmg new. The best trad

uncharacteristic “Seven Ways To Sunday,

the impossible: love. Dicky’s voice is even gmﬂ'er and rougher, ‘

huge fan, go hsten to your copy of Let’s Face Tt for-the same effect, and if you don’t own prevmuq releases, thls is.a g,ood representmwe sampl

Fccl Records

% ~ =
Dark ambwnt from mdustnal b: boy Boyd Rice. Much of “Children of the Black Sun” s seems 10 tap
earth’s core to record the _soun S agma. Haunting. chamber«hkc passages takt. the. fistener down la

iefly before cmbarkmg unto an ethereal chorus sunultaneous!y

mednatmg a cracklmg fire and the rhythm of ¢ waves washing ashorc many t societies before, perhaps Boyd is offering a glimpse of where we
came from. the earth. An apparition of this could be Salvader Dali’s painti __g;_;.Gcogolmcus Child Watching the Bmh of a New Man,?
& Forget the ‘Hives, the White S d practi aily everyone else that iays claim'to mk out garage st;yle Thc
':‘El"-‘; Paybacks are. the real thing. From th
g
OgL

compared to the Dayton, soundmg like: anythmg else and its songs grab your ‘ears
like the handles of sonie whec!-warped _}ug ing with GBV’s Robert Pollard a penchant for pccuhar song

5 ‘Ancxent Tmublmg Tunes 2 “Bxlge Pump and Lf.t s Just Say the Dog Did ]tl"" e over long before they've exhausted their imagination-igniting.
If hour. Now it commg o me, they sound like GBV if George Hurley ad played

20|
James Plotkin, the guitar chameleon who has quite an assortment of solo guises and celebrated collaborations with
ull, Mick Ham.. .and Michael Gira, shows us yet another game face with Phantomsmasher,
i 'b_'lendcr !1ke an uneanhed EyelYamamoto m ested sme project that I hasas

Entertainment

he musxcxans, all three of them .are f;
tive as hell. -nus:c However, MoonBables is sxmply 100

InsideOut Records
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Asian Man Records

In the Red Records

Q: What happens when the front men from Al oand 7 Seconds go sola? A
to be witnessed by everyone. even those who are. not fans of either band. First up
mind and leaves you shakmg (“hke a dog shitting razor blades?) with

“In Your Wake” and the 7 Sc;‘condsmcover *Soul T eard ; Id { ven I say th

fluence of a mix of cocaine and heroin. Gasoline might be involved in a local speedball since most Ut
ball ingredient, but in the world at large one needs the heroin factor and not Romilar. Meth and: Romil
that does indeéd rock in a blues-influenced manner at times while other moments reveal a nod factor. Speedbal
owledge of recordings pre-dating Time Magazine’s cufrent fascination with garage rock and those influ
itar is an acoustic. Longtime patrons of the garage form rely rémember Pussy Galore an
pencer. Both names appear in this record’s liner notes, A suprem osity: factor is introduced with the
s and a Chet Atkins cover. Hardly a sweat-stained, gasoline-fieled example of garage-rockin’ blues::
tin, which 1 do not'endorse.

Merge Records

g
z
&)
>
ki
3
3

Britt Daniel's is a hometown rock star on his wa o becoming an indie icon. Semewhere between: vock and pﬂp :
they kick off their shoes endmg up sounding more like jazz-rock. "Smal} Stakes” co ff unding
ike the senior's rally song for the futdre after )
: Something” starts the second half with one of the strongest tracks The songs on this'recor deﬁne
sither now nor gone, only umeless and full ot promnse :

5. in this case Joseph Siwinski. Doughman is more storyte]ler with music than a smger 3
er, gomg @ver like the best of them on pure personamy “l saw you gomg dowmown,
l

Burnside Records

ards e
erpicking. Llstemng to When I Play My Blues Guitar brings a couple of artists to mind and the mo
m both: Larry Pattis is a local fingerpicker with a national following. Robb’s instrumental work is reminiscent of Pa
d ragtime, but Robb’s style is more biues-influenced where Pattis admits to a classical bent. When Robb sings Catfish is the.
tfish and Robb 4 .gh y educated in early Twentxeth Cenuu'y acousuc blum record gs Robb:cov wis and Toj

Thrill Jockey

g¢, a up to tell an entire story of love simply gone wmn
dlum DVD It's all very mevmg and hauntmg, and lhe band performs mxrably The pe

www.slugmag.com Page -41




you haven’t yet heard of Tsunami Bomb, the time has come for your 1gnorance to cease. Sure, they have a female

« ST R lead singer, but don’t let that be the only extraordinary thing you see about TB. Getting their first 7-inch released
B S\ with the help of AFI’s Hunter Bergan be an a monsoon of endless touring , jaw dropping live
8 Ormances, an alf 0 a signing with a major mdxe label. Their prévious EP, Invasion From Within, carried a lyncally dark, nearly gothic

vibe that is still present, but not as blatant on The Ultimate Escape in songs like “Russxan Roulette,” “El Dlablo,” and “Top 40 Hit.” Agent M’s voice
sounds especially superb on this record, showing off her gigantic range and her rare ability to sing and scream with the same beautiful intensity. For greata
screaming song, try “Count Me Out,” for a great singing showcase, it’s all about 20 Going On...” or “Say It If You Mean It” (my favorite track on the
record). My only complaint is the tampering done to “Take the Reins,” a demo of which was released on the Warped Tour 2001 compilation. The new
version is watered down and missing lots of great screams as opposed to the grifty, rough masterpiece that 1t was before. But, regardless of occasional over-
roduction, - this is a fine freshman full—lcngth for the fearlcss foursome from Petaluma. I (heart) alliteration, and TB (heart) SLC.
|
" {“What do you want to do tonight, Volcom?” “The same thing we do every night, Pmky try to take over the:
world.” Ladies and gentlemen, may I please have your attention, Volcom is taking averthe world: First it was
_ snowboards, then skateboards, surfboards; clothing, yideos, and now a record label. What will come next? A
chain of small town supermarkets? The 2002 Label Sampler contains a track or two from the six Volcom bands, making for quite a wide assortment with a
band from most every genre. The Line and Arkham are on the more hardcore side, Places to Park deliver a nice, balanced rock performance, Pepper brings'
in a little bit of a Sublime-esqe slow ska flayor, Eiffel is pretty metalcore, Arraya could be perhaps be classified as melodic indie, and Consumers were just
plain busy, loud non-music. My favorite tracks were Pepper’s “Stormitrooper,” The Line’s “Cut Me,” and Places to Park’s “Tuarn Coat.” Overall, this is a
good mix to skate, surf, or snowboard to (on your Volcom board, with your Volcom shoes, wearing your Volcora shirt, shorts, and hat, watching a Volcom
skate video, and drinking a Volcom cola).

Kun Fu

Volcom
Entertainment

I T = T
{It’s good to know that in this age of New Found Glorys, Sum 41s and Blink 182s that a smaller label like Fearless
can put out a CD that out-punk-pops them all. Bands such as Junction 18 and Bigwig stand out on this CD, yet
2. every song fits and mixes together nicely, and although the idea of hearing a nasal voiced male whine about the.
one that got away may seem hombly daunting, it ali sounds quite good. For fans of the previously mentioned bands (who should now be hanging their
heads in shame at being outdone), there's barely a song on this collection that doesn’t have a camhy hook, I-lost-my-girl-lyrics, or both, to get them
listening. And it’s not a bad thing at all. .

Fearless Rccords

The longer I work for SLUG the more I realize I know nothmg about music. All it takes to make your imagined
{handle on the scene slip into obscurity is a good 21-song’ compllauon like this one. Happy Meals Volume 3,

which is “a record with songs from all of our friends’ bands,” introduced me to so many new bands and unheard
§ songs that T feel T owe My Records a Coke, or perhaps a Happy Meal. The record contains unréleased tracks from
it obscure and well-known bands like Bright Life, Adventures of Jet, Goleta, Scott Garth, Armchair Martian, Nerf
Herder, Left Front Tire, Chad Rex and the Victorstands, Bad Astronaut, Sugarcult, Blazmg Haley, Me First and the Gimmie Gimmies, and many more.

Overall it’s a pretty mellow mix, and my very favorite track is Saltine's “Find Yourself Alone.” :

I T F—T I

If some of Love & Rebellion weren’t so damn political, it might pass for some fairly good Punk music. It’s not:
that being political is a bad thing (hey, we all listened to The Clash, right?), it’s just that some bands on the CD fry
50 hard it almost hurts. Bitchy, Trenchmouth, and especially the godawful Vortis (who while trying to be as
e, kind of sound like a bad Farrelly Brothers movxe}, are real low points on this CD, and it's only bands such as Tom Daily,
The Tossers, and the always excellent Blue Meanies that redeem it. Altogether, it’s not a terrible CD, it’s just that of the bands showcased on it, the bad ones
outweigh the excellent ones, and it's hard to resist the urge to skip through tracks.
I I =l T

Absolutely Kosher label founder Cory Brown’s favorite marketing, strategy is the time-honored tactic of giving
away samples for free. But unlike many label samplers, this one contains stuff that hasn’t even been released yet,
3 from shoegazers Jim Yoshi Pile Up to lo-fi heroes Optiganally Yours to the off-kilter instrumentals of Jukeboxer to
piano-tinged Summer at atter Creek to Two Guys’ “Ode to Masturbation,” the most rocking thing here. Other cuts from recent releases include Jack
Hayter of Hefner, orchestral Xiu Xiu, and the beatnik folk of Franklin Bruno. How many labels demo their music for you, instead of the other way around?
The disc also goes back to the group PEE, the label’s first band, and thus serves as a sort of label history. One thing the bands have in common, they: ail
seem to bave gotten into Yo La Tengo, nothing wrong with that at all. This CD can be had for the AsKing by emailing Cory at fatkid@sirius.com.

Absolutely

1 1 1 | 1

The Visible Men are comprised of two past Cherry Poppin® Daddies, but don’t worry, this project of theirs isn’t an
attempt at re-re-awakening swing. It’s an attempt, and a successful one, to introduce real, yet half-joking and
Jjazzy piano pop music into the independent music scene. The great thing about this record is its overall tone and
almost oxymoronic texture. The lyncs speak of defeat and failure, “I take my place in the loser’s hall of fame,” but the music isn’t slow or whiny, nor is it
loud and angry~the two extremes that complaint rock usually take—it’s just indifferently good. Pianist Dustin Lanker’s voice has a Ben Folds’ easiness to
it; he has the vocal cords to make his sound as effortless as it'is clear. “Dial Tone” and “Hall of Fame” are my favorite tracks, “Blow Shit Up” has a slow
Pink Floyd qualtty to it, and “Semen Factory” explains an interesting relationship, “We’re just friends and I'm a semen factory, so when you want a family,
call on me.” This album needs to be enjoyed by you, yes you. Do your CD collection a favor and give it something different to make friends with.

1 1.

The Vandal Man, I just love The Vandals. They can do no wrong. Bands like Blink-182 and Sum 41 owe their whole career
€ vandals Qi to the to The Vandals for writing funny-as-shit songs of juvenile pantywaist humor. And this DVD of The Vandals
_KEVLARY |3 BB LY/ D Ml playing live in L.A. during Christmas gives testimony to their sheer genius. Not only is the concert set list full of
| classic gems and latest nuggets of gold, but as the concert plays, you can access an option that allows you to hear the band rip-apart and make fun of their
=4 own performance. Plus, there are trailers and previews of movies that members of the band have directed and starred in. All in all, this DVD is well worth

purchase for die-hard fans and for those who need to be educated in the ways of real humor-punk.

Prod,uctions

Leisure Kings

| _DVD REVIEW- |
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301 South West Temple
366-CUUB
www.thezephyrclub.com

A private club for membe

5 proud to pregt...

on Mon, Sept. qth -

n
of Pigface,
Revolting Cocks,
Ministry and

the Damage Manual

in a special solo
acoustic performanc

fat, Sept. 7th
Bastard son's of Jonny Cash w/Jesse Dayton.

Thur, Sept. 12t

Jackpot w/ Triggerlocks
Fri, Sept. 13th e e

Kelly Jo Phelps & Hot Club of Cowtown.
fat, Sept. 281
John Maya

A, Ve
Y041 S0UTH MO0 EAST.SALT VAR CITY VT 84103 4631151

HAMMERGUN

THE KILL HUDSON RIVER SCHOOL
THE NEW TRANSIT DIRECTION FORM OF ROCKET
V-VAST  RED BENNIES
THE DOWNERS

LIFE OVER LAW

SHERLOCK  CUB COUNTRY
STILL BREAKING HEARTS

J-MAJESTY

ICEBURN
SHELTER
THE CORLEONES

THE WOLFS
FURIOUS FIRE GERALD MUSIC
LION DUB STATION

FANCY

ENDLESS STRUGGLE CLEAR

THE NUMBS REAL EYES CODE OF CONDUCT
DJ SHADOW and CUT CHEMIST ( BRAIN FREEZE )
GLASS SLIPPER TRAGEDY ELECTROLAB
MY SWEET RECORDS COMP #1
ZERO HOUR TAELUS
RAGE AGAINST THE MACHINE ( LIVE IN MEXICO DVD )
DROWNING BY NUMBERS

THE DIRTY BIRDS

THE WAKE
SIXSHOT ETHER

NEVER NEVER ME MY DEMON
BLUE COLLAR LINE
UTAH SLIM
LAST BREATH

HELLO AMSTERDAM

IODINA LOVE MISERY Le FORCE

ANDY PATTERSON (861)558-6094 apangry@yahoo.com
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DAillLY CAILENDAR

Submissions for the SLUG Calendar are due by the 1st of the month. Fax to 487-1359 or email dickheads@slugmag.com

Thursday, September 5

Nobody Knows- Dead Goat

Purdy Mouth WV- Harry Os

Tim Wray- Hog Wallow

2+1 Trio- Monks

Swearing at Motorists, Jason Traeger,
Scout Niblett- Kilby

Vaddict- Muse Music, Provo

Epoxies, Wolfs, Redd Tape- Urban Lounge
Friday, September 6

Skint- Brewskis

Zach Parrish- Dead Goat

Astoria Forest- Dynamite Doms, Park City
Pink Floyd Tribute- Getty’s
Madison- Hog Wallow

Superhero, One Cent Stamp- Junction
Insatiable- Lazy Moon

Blues on First- Monks

Sherlock- Beatniks

Tongan Festival- Pioneer Park
Dulcesky, Rubes, Tolchock Trio-
Muse Music, Provo

Nickelback, Theory of a Dead Man-
State Fairprk

Capacity, EWI- Suite 13
Maladjusted, This Life- Burts
Starmy/Heavy/The Vespertines-
Urban Lounge

Saturday, September 7

Mah-Johng, Mathew Perry
Addiction Crisis, Brilliant Stereo
Mob- Kilby

2 Live Crew- Atchafalaya, Provo

Roy Rogers, Norton Buffalo- The Canyons
How About Tuesday?- Classic
Skating, Layton

Melissa Ferrick- Dead Goat

Haole Boys- Dynamite Doms, Park City
Political Pushover- Foundation, Provo
Chronic Funk Disorder- Beatniks
Roosters- Hog Wallow

Contingency Plan, Capacity 3, EWI,
"Bad Apple- Junction

Ryan Shupe- Kenley, Layton

The Uninvited- Liguid Joes

Jeff Zentner- Blue Cats

Ghostown- Plan B

Platters, Drifters- Sandy Ampitheater
O Town- State Fair

Playing Enemy, Pushing Up Daisies-
Suite 13

Cartoon Criminals, Twistdead Fable-
Urban Lounge

Jesse Dayton, Bastard Sons of Johnny
Cash- Zephyr

Chinese Stars,
Generals- Todd’s

9th & 9th Street Festival
Sunday, September 8
High Ball Train- Burts
Danny Vesper- Monks
Rigid- Liquid Joe's

Pete Sintak- Todd’s
Monday, September 9
Harper- Dead Goat

Washington
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Greg Simpson- Sandy Ampitheater
Breakbeat Summit, Audio Flow-
Urban Lounge

Joan Jett- State Fair

Dredsy, Dredg, Taproot- XScape
Meg Lee Chin, Chris Connolly- Zephyr
Hung Dice, Thunderfist- Burts

No Star Jazz Trio- Blue Cats
Tuesday, September 10

Too Slim & the Taildraggers- Beatniks
Superhero, Pinkeye, Dropline, Loiter
Cognition- Muse Music, Provo
Jyemo, Extended Family- Mystic
Hot Springs

Willis Clown Trio- Monks

3rd Day- State Fairprk

Override- Trolley Square
Phono/Violet Run/The Quails -
Urban Lounge

Particle, Papa Mali- Zephyr

Chubby Bunny, Sherlock, The
Item- Todd’s ¢
Wednesday, September 11

Daniel Day Trio- Monks
Boomshanka- Cicero’s

Karma Kanics- Dead Goat

Leah Sutliff- Blue Cats

Girls Vs Boys, Radio 4- Liquid Joe’s
Battle of the Bands- Muse Music, Provo
Billy Ray Cyrus- State Fairprk

Pissed On Arrival- Burts

Thursday, September 12

Midnight Star- Club Axis

Tyrin Benoit- Dead Goat

Ghostowne- Hog Wallow

John Henry Jazz Quartet- Monks
The Reputation- Kilby Court

Super Diamond- Liquid Joe’s
Destitute Talent- Muse Music, Provo
Jackpot, Triggerlocks- Zephyr
Optimist Prime- Burts

Smashy Smashy, Le Force- Urban Lounge
Friday, September 13

Nova Paradiso- Dead Goat

Too Slim & Taildraggers- Groovacious,
Cedar City

Randy McAllister, Harmonica Man-
Beatniks

Straight no Chaser- Monks

Dirty Birds- Hog Wallow

Jyemo & Extended Family- Lazy Moon
Agents of KAOS- Muse Music, Provo
Night Ranger- Ogden Ampitheater
Steve Azar- State Fair

Verdagreen- Suite 13

Starmy, Tolchock Trio- Trasa

Kelly Jo Phelps, Hot Club of
Cowtown- Zephyr

Pagan Dead- Burts

Raf Productions- Urban Lounge

Leah Sutliff- Blue Cats

Saturday, September 14

13th Ave Band- Avenues Street Fair
Die Monster Die, Maladjusted- Burts

Too Slim & Taildraggers- Dead Goat
Kelly Joe Phelps- Groovacious, Cedar City
Nobody Knows- Hard Rock Cafe

Sun House Healers- Hog Wallow
India Fest- Krishna Temple, Sp Fork
Brooklyn Cowboys- State Fair

Enex, PS- Suite 13

Zuvuya- Zephyr

The Fallen- Todd’s

SLC Book Fest.-Westminster College
The Protocol- Urban Lounge

Sunday, September 15
High Ball Train- Burts
SLUG Magazine's
Gallivan Ctr

Sixer, Heros Of The Day- Todds
SABBATHON AFTER PARTY w/
Smashy Smashy, Chinese Stars- Monks
Monday, September 16

Hammer Smith Band- Dead Goat
Aloha, Q and not U, Cerberus
Shoal- Kilby

Brian Jonestown Massacre- Liguid Joe's
Dysarranged Concert- The Phattire Saloon
DJ Curtis Strange- Burts

Twin Peaks Night- Blue Kats
Tuesday, September 17

Craig Hammer-Smith Blues Band,
Harmonica Wizard- Beatniks

Bela Fleck & Flecktones, Jill Sobule-
Red Butte

Carlo- Todd's

Optimist Prime/The Washington
Generals- Urban Lounge

Jeff Zentner- Blue Cats

Wednesday, September 18
Atmosphere, Adverse- Kilby

Rockin Rhinos- Dead Goat

Daniel Day Trio- Monks

Redfest- Univ of Utah

Gus Gus, Balligomingo- XScape

Last Great Liars- Burts

Tim Gonzo Gonzeleles- Blue Kats
Thursday, September 19

Street Legal Theatre- Dead Goat
Spitfire Tour- Kingsbury Hall

Doug Wright Trio- Monks

Redfest- Univ of Utah

North Side Kings, Soulfly, Will
Haven- XScape

Janah- Zephyr

Friday, September 20

Harry Lee Back Alley Blues Band-
Dead Goat
Pathetic, Flat
Foundation, Provo
James Shook, Shaolin- Beatniks

Kari Gaffney- Monks

Los Lobos- Franklin Quest Field
Cosm- Zephyr

Moshmellows- Junction

Denali, Smog, Hello Amsterdam,
Heavy- Kilby

11th Hour- Suite 13
Leah Sutliff- Blue Cats

Sabbathon-

Stanley, Stand-

Redfest- Univ of Utah

Mix Master Mike- UofU Union
Form of Rocket, Sherlock- Burts
Spencer Kaboom- Urban Lounge
Saturday, September 21

Gunshy, Alpha Brown- Kilby

Kap Brothers- Dead Goat

Brewers Fest- Gallivan Ctr

1964 Tribute- Kingsbury Hall’

Brad Wright and the Sluts- Beatniks
Lunasa- Peery’s Ogden

Sun House Healers- Plan B
Superhero- Wal-Mart, Riverdale
Purdy Mouth WV- Zephyr
Erosion- Burts

Rodeo Boys, Bad Apple- Todd’s
Tim Gonzo Gonzeleles- Blue

Kats at lunch

Debi Graham- Urban Lounge
Sunday, September 22

Hello Amsterddam- Monks

High Ball Train- Burts

Grieving the Days to Come- Junction
Al, Money Mark- Liquid Joes
Violet Run- Todds

Jill Cohn, FAB- Zephyr

Highball Train- Burts

Monday, September 23

Gary Primich- Dead Goat

Old Blind Dogs- Highland High
Houston- Kilby

Joshua Redman- Sheraton

Riders in the Sky- Thanksgiving Pt
Student Rick- XScape

B. Craft- Zephyr

DJ Curtis Strange- Burts
Twin Peaks Night- Blue Kats
Tuesday, September 24
Victory At Sea- Kilby

True Grit- Monks

Gary Primich- Beatniks

1208, Authority  Zero,
Guttermouth- Bricks

Brian Stoltz Band- Dead Goat
Bee Craft- Burts

Poison Candy- Todd’s

Raf Productions- Urban Lounge
Wednesday, September 25
Midtown, Recover, Taking Back
Sunday- Bricks

Up Yer Sleeve- Dead Goat
Yellowjackets- Kingsbury Hall

Plan B- Burts

El Jazz- Monks

Minus the Bear- Kilby

Tim Gonzo Gonzeleles- Blue Kats
Thursday, September 26

Howard Jones- Abravanel Hall
Paul Galaxy & Galactix- Dead Goat
2+1 Trio- Monks

Evolver/Violet Run/Harpy - Urban
Lounge

Jacob Fred Jazz Odyssey- Zephyr
12 Mistakes- Burts

Friday, September 27

GOB,



B..Craft- ABGs

Stacey Board- Dead Goat

Critical Mass Bike Ride- Gallivan Ctr
Daniel Day Trio- Monks ;
Hell's Belles- Liguid Joe's
Tangelwood- Beatniks

Jon Spencer Blues Explosion, Liars,
Yeah Yeah Yeahs- XScape

Stanton Moore- Zephyr

Metal Meltdown- Burts

Stonefed- Urban Lounge

Saturday, September 28

Sean Newley Band- Dead Goat

13th Ave Band- Hog Wallow

Hell’s Belles- Liquid Joe's
Tangelwood- Beatniks

Chava Alberstein- Peery’s Ogden
Dashboard Confessional, Face To
Face, Reel Big Fish, Our Lady Peace,
Unwritten Law- State Fair
Magstatic CD release, Red Bennies,
Tolchock Trio- Urban Lounge

John Mayall- Zephyr

Alpha Male Night: the Downers, Le-
Force, Sherlock- Kilby

Verdagreen- Todd’s

Sunday, September 29

High Ball Train- Burts

Dan Day & DJ Merryl- Monks
Nobody Knows, The Drips- Liquid Joe's
Foil Kit Lampy- Kilby
The Trojan Mullets: Todd's
Monday, September 30
Nels Cline Singers,
Smashy- Kilby

Doves -Bricks

Lis Harvey- Cup of Joe

Smashy

-Metal & Wood Pipes

-Detoxifying Products
-Incense

-Body Jewelry
.-T Shirts

-Harley Wear

675 East 2100 South - SLC, UT 84106
801-466-2245

-Large Selection of Hand Blown Glass

-Rolling Papers & Tobacco

Bring In This Ad For 10% Off Your
¥  Next Purchase %

Mark Hummel- Dead Goat

Saving Face- Suite 13

DJ Curtis Strange® Burts

Twin Peaks Nights Blue Kats
Tuesday, October 1

Festival Con Dios- State Fair
Maurice John-Vaughn, Funky Funky
Blues- Beatniks

Plea For Peace Tour- ?

Saving Face, Project Me- Burts
Wednesday, October 2

Queens of the Stone Age, And You Will
Know Us By the Trail of Dead- Bricks
Waifs- Peerys Ogden

The Standard- XScape

Jump Little Children- Zephyr

Inner- Burts

Thursday, October 3

Nobody Knows- The Element
Gloden Boy- Kilby

Orangu-tones- Burts

Friday, October 4

The Blow & Jason Anderson Talent
Show- Kilby

Cosm- Urban Lounge

Highball Train- Beatniks

Catch 22, Homegrown, Mest- XScape
System Station and Room 101-
Todd’s ;

Saturday, October 5

Valhere- ABGs Provo

Drums & Tuba- Dead Goat

Trigger Locks- Beatniks

Incubus, Hometown Hero- E Center
Rib Fest, Fall Fair- Gallivan Ctr
Gomez- XScape

Pick up the new SLUG-Anyplace
Cool!

-Sunglasses
-Watches
-Head Wraps

Taproot

w/ Deadsy, Dredg @ Xscape

Gus Gus

w/ Balligomingo @ Xscape

Soulfly

w/ Will Haven, Northside Kings @ Xscape

Jon Spencer Blues Explosion

w/ Liars, Yeah Yeah Yeahs @ Xscape

INTERNATIONAL NOISE CONSPIRACY, PROMISE RING
The Donnas, Common Rider, Lawrence Arms

Pleafor Peace / Take Action Benefit Tour @ Xscape

The Standard

w/ Locals TBA @ Xscape Basement

Mest

w/ Homegrown, Catch 22, Madcap @ Xscape

Gomez

w/ TBA @ Xscape

Division of Laura Lee

w/ TBA @ Xscape Basement

The Damned & Tiger Amy

W/ Throwrag @ Xscape

utahconcerts.com

Tix by phone at 1-877-548-3231, online at

ntahconcerts.com or @ Gray Whate CD

andthe Heavy Metal Shop-Xscapeisa
pirivate club for memhers
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KILBY COURT CALENDAR
September 2002

01- BILLY ' 20- SMOG

02- the MANGES DENALI
(ex-Screeching Weasel) Hello Amsterdam
Teen Tragedies Heavy
03- LOST SOUNDS 21- GUNSHY
04- the SHAKEDOWNS Alpha Brown

05- SWEARING AT MOTORISTS | 23- HOUSTON
SCOUT NIBLETT 24- VICTORY AT SEA

JASON TRAEGAR 25- MINUS THE BEAR
(ex-Botch, Sharks & Killsadie)
ke e M 28- ALPHA MALE Night:

Matthew Perry
o ol ; the Downers
Addiction Crisis LeEorce

Brilliant Stereo Mob Sherlock

the REPUTAT|ON ez, 29- FOIL KIT LAMPY
ugg#' %?1 AT LIAR 3 30- ' DELERELINS
Gabrael s ' Smashy Smashy
These Days e

ALOHA COMING IN OCTOBER...

SerBERUS sHoaL || 03-Golden Boy, 04- the Blow & Jason Anderson "talent show",
APlus Guests) (N 07- Of Montreal, 08- Plus/Minus & Love Life, 11- Enon,
Adverse 14- 12 Visconte, 15- Ja é panese Noise Makers (Melt Banana),

5oy Two |l 19- KARATE, 24- the Bangs, 30- Mowehfe etc,

lercingy

4/ * Clothes
Shoes
Lingerie

Adult Toys
Smoking Accessafies
Mens Wear
Club Wear

Body Jewel
XXX videos in We

BOUTIQUE

1080 East 2100 South SLC outh 715 VG ver BLVD. Wendov

801-485-2072 96 e 301-blue
: % ; Boutique.com
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“Locally Owned & Operated Since 2002 of salt lake

Thanks to vendor support and our loyal customers
we are pleased to announce

878 East 900 South

Corner 9th South & 9th East

301.531.8181

www.slugmag.com Page -47




;) m;wmr,'
e st, and V-vast

VAILABLEY

187-9221 FOF \WORE DETAILS!




