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WEDNESDAY

ADIES NIGHT

LADIES $1 BEFORE 11PM!
-$3 SEX ON THE BEACH
$3 WATERMELON KAMIKAZES
DJ'S TONY MARINOS & PANAMA
HOUSE/ TOP 40/ URBAN/ R&B
FULL OF YUMMY GOODNESS!

THURSDAY

ROCKSTAR

WORLD FAMOUS DJ'S IN SLC!

DEC. 5TH MAX GRAHAM

DEC. 12TH DJ BEHROUZ

DEC. 19TH DJ KEOKI

DEC. 26TH DAN MORRIS

BRING YOUR COLLEGE ID
AND GETIN FOR $4

E LU B SATURDAY _

PUSSY

WET, WARM AND TASTY!
SALT LLAKES BIGGEST PARTY!
HOT GO-GO GIRLS!
DOMESTIC PITCHERS $6.50!
DJ'SSCOTT QUICK & PANAMA
HOUSE/ TOP 40/ R&B/ 80'S

TUES. DEC 31ST

NEW YEARS EVE

RING IN 2003 WITH CLUB AXIS!
CELEBRATE IN GRAND FASHION!

KABUKI MASQUERADE

PURCHASE TICKETS NOW!
$20 GENERAL ADMISSON
$25 VIP ADMISSION

COSTUMES ORBLACK TIE
ENCORAGED!
OR CHOOSE FROM OUR PARTY
FAVOR BUFFET!

AXIS IS APRIVATE GLUB FOR MEMBERS
100 . 500 W. WWW.CLUBAXIS.CYM

LLONRT89 L) INFD LINE 801712.5050




Monk’s

v privade club-for membery
19 east 200 youth
downtown below kinko’s
350-0950

MON & TUES  $5.00 PITCHERS

WED $2.00 COCKTAILS
THU $2.50 24 OZ COORS

SUN  $1.50 BOTTLED BEER

NOW SERVING PIZZA

$3.00 SLICES ALL NIGHT . 1/2 PRICE BEFORE 10 PM

. dee. 20 fri PIRTY BIRDS
 flec. 21 3at KARAOKE
- des. 27 sum SLEAPOVERS
. dee. 23 won LION HEAD REC
. dee 24 ue OPENMIKE
des. 25 wed TBA
_ deo. 28tho TPA
dac. 27 £ri00 METRIX
- deo. 28 sat KARAOKE

SLUG Magazine
Alternative Stage
115 S. Main Street

6:15 Starmy

7:00 Redd Tape

8:15 New Transit Direction
9:30 The Wolfs

10:45 Mates Of State

A few other First Night happenings:

Terrance Simien & the Mallot Playboys / Poncho
Sanchez Latin Jazz Band / Quadraphonic / PurdyMouth
WV / Suek / Zach Parrish / Dirty Birds / Lizzy
Redshawl / Harry Lee & the Back Alley Blues Band /
DJ Birdman / Glade Sowardes / Wendy Ohwiler &
David Perril / Koteba / Crispy Family Carnival /
Projection Art House / Sound Art Installation / Fire-
burning Multi-Media Performance / Meredith Monk
Films / www.firstnightslc.org
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e won't send a cahla U [ 2
oton Up your gl SENYiE

In the world of Internet service
providers, you'll hear every
promise and see e:very offer. But
if you're not careful, you might
see more than you bargain for.

ArosNet is one of Utah's first
ISPs with the most reliable
Internet connections and
knowledgeable support technicians
in the business.

Whether from home or the office,
and with a high-speed connection
or dial-up, we simply want to
connect you to the Internet—fast,
efficiently and affordably.

We don’t guarantee you
everything, but we will meet your

Internet connection
needs...and spare you from
an unsightly offering.

A

AROS -NET

We Promise uou Ghe world. i
28 South 400 East, SLC, UT 84111 KINGSBURY HALL 1395 E PRESIDENTS CIRCLE » 801-581-7800 wvﬁm

www.aros.net 801.532.2767 RTTIX.0RG
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Lower Prices,
Better Service,
Greater Selection

of Brad Names.

Come in and let

us show you! B BN 2953 E. 3300 S. SLC 84109
Lessons, - 801.466.8666
Repairs, & N Monday-Saturday
Financing | o 10:30-6:30

MITD Duncan_Antiquity DiMarzio EMG Bartolini Fishman B-Band Groove Tubes Lakland Zon Modulus Warwick

SWR Marshall Vox Zinky Boss Digitech KORG Zoom Electro-Voice




ISALTIAREUNOERIGROUN TN

2225 SOUTH 500 EAST. SUITE 206
SALT LAKE CITY. UTAH 84106

PHONE: 801-487-9221
FAX: 801-487-1359

- WEB: SLUGMAG.COM
EMAIL:-YOUSUCK@SLUGMAG.COM

VUL S HIER
EIGHTEEN PERCENT GRAY

[B070% ANGELA H. BROWN

VIS SO GIAERED TR
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B33 [, ANGELA H. BROWN
BOTR3 5% DAVID WILSON
EIBAPETE 205 KIM ROST
DAVID WILSON MONICA BORSCHEL
(%2 [IE1E% PATRICK KENDALL
BOPT RFEs BAVE BARRATT
VAIS'S O CIANERCO Y GE D T O )
NATE MARTIN
EMILY ALLEN SHAWN MACOMBER
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COLBY CROSSLAND DAN GORIER
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WE THANK OUR MOST RECENT, CLIENTS.
check outr new releases buy:
OLD SCHOOL, SUBDEFfUGE,
HEAD TRIpP, SEED
tet.538-0992

www.bohodigitalia.com

drum 'n’ bass/ live breakb

performing:

friday dec. 6th
monks's house of jazz*
200S.19E

10 pm $4.00

Also performing: DJ Roma

thursday dec. 12th
urban lounge®
214S.500E

10 pm $5.00

Also performing: Todd Solys™®

*a private club for memi

ONE: SALT LAKES' s Music Scene Kick's Ass, and
Bl Two: IT’s BEEN laNoReD FoR FAR Too Lonal

In our attempt s to give local bands maximum
exposure SLUG is doing a comprehensive Utah

band list in it's 14N Anniversary Issue. Street
date: February 5th, 2003.

We hope that this guide will help your band net-
work with other bands, attain club bookings, and
inspire you to notice what other local musicians
are creating in our market. It's Easy for your band
10 be listed and it's free! Deadline; January 20th
2003.

Simply answer the questions listed below and fax,
email, or mail your answers back to us.

Band Name, Band Description in 15 words of less,
CD's released (title. Year), Phone, Contact name,
;. e-mail, website, City in Utah where your band is
from, and Genre of Music.

Dear Duckheads

Lord Dying of the Ibex Throne cult here. Aside from the usual slogan "Salt Lake
City fucking sucks," | just wanted to write to you guys to ask why you are giv-
ing less and less space to underground and extreme metal in your dirty little
rag? | used to enjoy reading the mag a bit but lately all the music and such in
here seems to be leaning more to lighter shit and all that indie rock sleepy time
music. You should give more attention to the Salt Lake City underground black
and death metal bands as well you fucks! There are a lot of new bands that
aren't getting the attention they truly deserve. And alot of these bedroom met-
alhead kids won't know shit if they can't be informed, we as bands can only do
so much, we need help from you fuckers too. Also, if you claim to be the Salt
Lake Underground zine, then why not feature some true die hard thrashing
underground bands like Black Witchery, Revenge, Graveland, Nargaroth, Viad
Tepes, Gorgoroth, or even shit like Morbild Angel? Written in Blood used to
consume like 1-2 pages at least now all there is a fucking 1/2 page section?
And no offense really to whoever is writing Written in Blood, but most of the shit
featured on there is crap!
Why not have some really underground bands like Krieg, Deathspell Omega,
and Vomitor for example on there too and feature labels like Full
MoonProductions, Metal War, Drakkar, No Colours Records? We could give a
fuckless about big labels like Nuclear Blasst, Metal Blade, those fuckers have
full color page ads in every metal mag out there, they don't need promotion-
from an underground zine anyways! | could write a much better metal column
easily! Anyway, that is all the bitching | have time for, good thing |
didn't get on an anti-religion rant, but just for good measures death to christian,
judaic and muslim fags across the world! BLACK METAL IST KRIEG!!!

-LD

Dude, do you actually live, like, buried under the ground? I'll bet you’re
the one who’s committing the string of pet sacrlfices in the Avenues area.
I’'m impressed that you are able to navigate your way around a keyboard
and form complete sentences. Adept hessians, what's next?! How about
writing us a letter each month to keep us all enlightened to the darkness
which surrounds us, dude. You are the king of the nighttime world! BTW,
what'’s the best way to skin a cat?

For the record- John Forgach, author of written In Blood, has been
extremely busy attaining his pilot’s license. Due to his current chaotic
schedule, WIB may be short at times and absent at others. Forgash has
been writing his SLUG column for close to ten years and wlll continue to
do so.

thanks for being here slug, but allow me to bitch about two things...

1) Nicholas Fux - dude, homey, bro, if something sucks... IT SUCKS. it is your
duty as a 'joumalist' to report the truth. dont be such a fucking pansy. i sorta
liked so and so’ should be "THIS LP IS A STEAMY PILE OF MANTURD!" cmon
slug mag, dont lose your edge!

2) the Slug Queen - way to break the mold this year slug mag! you should have

had a slightly pudgy, maybe not so gorgeous queen... or one one without

<gasp> TATS! but alas, we must reinforce stereotypes of beauty with a pseu-

do-punk rock sfant... way to turn punk rock into a fucking graade-school beau-
ty pageant. PUNK FUCKING ROCK.

with dick in hand,

—Tooele Rulez

We trled to get a slightly pudgy, not-so-gorgeous girl with no [gasp] tats,
for the SLUG Queen competition but your mom was in rehab. You should
enter next year and show us how a real man would do it.

Page -6
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An Open Letter to Rolling Stone by Joan Jett

‘This letter was written to Rolling Stone after
their "Women in "Rock" issue was published,
but was not printed by their editors.

| tried to find some cleverly-worded way to
express my disgust with your "Women .in
Rock” issue, but what | have to say is really
quite simple: You guys are completely retard-
ed.

By RS standards, rock is no longer a style

il of music but a trendy costume to be whipped
up by expensive stylists and siapped onto
the latest pop tart barbie doll. Give a girl
some tight pants and a spiky bracelet and
POOF! She ROCKS!
Your poor choice of cover girls and featured
i1 artists brings to mind the Sports Illustrated
swimsuit editions. There is nothing necessar-
ily wrong with the breast-baring models
inside..but we all understand that they have
NOTHING TO DO WITH SPORTS-which.just
might be offensive to women who are inter-
ested in sports or who might even be (gasp) real athletes.

Yes, Britney has a talented stylist and yes, somebody gave Shakira a
Guns & Roses t-shirt to wear..but they ARE NOT NOW NOR WILL THEY
EVER BE ROCK.

Maybe it's naive of me to expect any glimmer of rock 'n’ roll credibility OR

respect for womerr from a magazine whose cover shot is regularly a naked’

underweight actress. The thing is, | AM a woman musician with a rock
band, and as we all are | am STARVED for any little crumb of recognition
that real women rockers might be thrown. So like a sucker | find myself
short another five bucks ..and pissed enough to write my first letter to an
editor. Avril Lavigne gets some studded accessories from Hot Topic so now
she's "upholding the brazen tradition of teenage outrage"???!! Are you
SERIOUS? And could someone please explain to me why people keep
insisting on referring to PINK as rock? Wasn't she doing the white girl hip
hop thing a minute age? Yeah, she performed on the Aerosmith tribute
show -big deal..she was on the Janet Jackson tribute show just before that-
Whatever's trendy. WHO CARES: She's a Spice Girl reject...but | digress.

Jewel and Mandy friggin' Moore have full page features as Rock

Icons...Meanwhile Joan Jett gets one line. ONE LINE. Joan Jett & the
Blackhearts, who have never stopped touring, recently did 10 days in the
Middle East playing for the troops stationed in Afghanistan. In
AFGHANISTAN, Joan would come onstage wearing a birkha, which she
ripped off and stomped on before blazing through the purest and nastiest
rock show ANYWHERE. But even in the RS WOMEN IN ROCK issue, a
story like that gets ONE SENTENCE on the bottom of the last page of
Random Notes.

Britney's rock credentials? Well, she butchers the song "I Love Rock ‘n'
Roll“ on her latest record, and when asked about it the genius replies "Well,
I've always loved Pat Benatar." And SHE is your rock issue cover girl?? You
should be REALLY embarrassed.

Sleater Kinney was the only rock group listed on the cover..and they got

only half a page. Ashanti, the R&B back up singer who can't seem to do

anything without "featuring Jah Rule,"” has two pages.
What about the Donnas? The Yeah Yeah Yeahs? The Distillers? A mag like
RS has the power to shine important light on groups like these-instead they
are afterthoughts, and that valuable spotlight is wasted on the same over-
exposed pop princesses WHO HAVE NOTHING TO DO WITH ROCK.
In your own letter from the editor you have the hypocritical balls to say "rock
radio won't touch female artists, while the pop factory keeps churning out
soundalike clones, and ambitious musicians with something to say find
themselves left out in the cold."
The pages that follow those words are a blatant display that Rolling Stone
magazine is happily working for the factory now too.
If the issue had been called "Women in Music"..or maybe "Some Cute Girls
with Top 10 Records out Right Now"..I would have no beef with it. Corny as
it may sound, ROCK is something which is still meaningful and even sacred
to some of us. Use the word “rock” in bold letters next to a picture of Britney
Fucking Spears, and you're turning your whole publication into a joke...and
an offensive joke at that.

—Joan Jett

Best Vegetarian

45 3 S

e Lunch Buffet Wed-Fri
e Weekend Brunch

* Wednesday Nights
All You Can Eat Pizza

e Open Wed-Sun

VEGETARIAN ORGANIC
Salt Lake City, Utah

473 E Broadway (300 South)
322.3790

www.sagescafe.com
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From 1977 to 2000, Flipside, almost more than any other zine, was
synonymous with punk rock, especially the SoCal scene. Flipside sup-
ported the scene to the extent that it put on shows and released
albums on its own label. The zine's straightforward yet personal style,
and even its look, b/w newsprint chock full of in-your-face reading
material wrapped in color glossy covers that just about exploded off
the newsstand, were influential to an entire generation of zine pub-
lishers. After Flipside stopped publishing, one of its contributors, Todd
“ReTodd" Taylor started Razorcake, first online only, then in print. At its
tenth issue, Razorcake is going strong, partly filing the gap that
Flipside left and also expressing the vision of Taylor and co-editor
Sean Carswell. RC#10 features bands like Against Me and the
Epoxies, as well as an interview with author/activist filmmaker
Michael Moore and a historical essay on 18th century anarchist
Emma Goldman. We chatted with Taylor and Carswell about how
they try to keep Razorcake cutting edge. Taylor started with Flipside's
demise, an all-too-common punk rock story.

HaveYour Cake!

Taylor: Flipside was forced to go out of business because it was owed
a lot of money by a distributor, Rotz, who never paid. Flipside won a
lawsuit, but the company just declared bankruptcy. (Publisher) Al
Flipside went on hiatus for a while, and never started it back up again.
A lot of people came over to Razorcake, though one of the old writers
is in jail, and another is a postal carrier.

SLUG: Why did you want to start Razorcake?

Taylor: | had a lot of momentum with Flipside; by the
end | was General Manager. | met Sean in college; we
were both teachers. | was only gonna do a web zine at
first, but Sean talked me into going into print.

SLUG: You say that Razorcake has a focus |nstead of
a list of rules. What is the focus?

Taylor: It's kind of like dealing with punk and indie cul-
ture as this huge animal. Music is only the tip of the
iceberg. We've run features on Emma Goldman and
progressive historian Howard Zinn. We also include
comics and do our own small publishing effort. Sean
just hosted a book fair in New Orleans. We are trying to
celebrate the good stuff, and not criticize too much.

Caréwell: We are also trying to show that indie music is only the start
of things; there is a whole world of indie culture and art.

SLUG: You also mention in that same letter from the editor that you
try to'’keep a sense of humor. Why is that important?

Taylor: Humor keeps us from taking ourselves too seriously. I'm a
very clumsy person, and try to laugh at myself. We are trying not to be
dogmatic or academic. Some of our features are purely humorous,
like columnist the Rhythm Chicken, who would just take his drumset
and start playing wherever he could. He went to the Dixie Chicks park-
ing lot, and recently became the Rally Rabbit mascot for the
Milwaukee Brewers.

' SLQG: How is Razorcake different from Flipside, and how similar?

Taylor: It's a similar general focus, but we've sharpened it. We have
a lot more editorial control. At Flipside, some of the contributors would
just fight with me. Now all the writers are friends. Now with two editors,
we can talk to writers more about polishing their articles. Razorcake is
half the size of Flipside, but a lot more focused. It's a lot more clean,
not as cluttered. A lot of the writers have nmproved and it's much more
readable.

SLUG: Why was the Emma Goldman story on the cover? What is the
importance of anarchism to punk?

Carswell: | did the Emma Goldman story. A year ago | interviewed
Howard Zinn, and he suggested | go talk to the curator of her papers.
| got to thinking, so much culture in general is about images of peo-
ple, and we don't know who they are, like stickers of Che Guevara.
Punks talk about anarchy, and | thought it was important to show what
it is and where it came from. I'm not an anarchist, but the idea that you
can revolt against the status quo is important.

SLUG: It seems to me that a whole spectrum of punk rockers, from
anarchists to animal rights people, even to the white supremacists in
their own way, have taken this notion of thinking for yourself and form-
ing. your own ideas about the world.

Carswell: Who represents that better than Goldman?
SLUG: How has Razorcake changed after ten issues?

Taylor: It's kind of like a natural progression. We're hard workers,
happy with each issue, but always thinking it could be better. There's
been an amazing interest of people wanting to subscribe and talk to
us about contributing. There is boring stuff like printers not working,
but every issue has been on time. We're struggling, but if something
goes wrong we're not gonna be out of the game. We are more com-
fortable with the writers. We are able to put on shows now. The first
: issue looked a lot like Flipside, but we have found our
own identity by now. We may do a record label, but we
spend so much time making things work, it's nice hav-
ing the luxury of not having too much on our plates.

SLUG: Talk about your writers: why you picked them
and what their columns contribute. Why are personal
viewpoints so important?

a columnist is someone we like as a person too.
Designated Dale, for example, has really improved;
he's a funny, funny guy. He's extremely knowledge-
able, but comes at punk from a different angle. He did
a story about why baseball player Juan Marical got:
angry and hit someone.

Carswell: One thing that's kinda cool, some of the
Flipside columns were just lists of favorite bands, but
now our columnists are kinda contesting each other,
like they are trying to raise the bar for each other.

Taylor: Like Money, I've known him for over a decade. It's nice to see
how you can approach punk from different angles. He's like a middle
age FBI cover agent. With a different approach like that, you can
cover what's going on, and it's not as perishable.

SLUG: It's nice that you are able to give your writers room to stretch
out.

Taylor: We try to make it like sitting at a bar, listening to the regulars
telling stories.

SLUG: What's your opinion of the current state of punk music?

Taylor: | hate to sound yoga but it's what you make it. We recently
threw a show with these great bands Super Chinchilla Rescue
Mission and Toys That Kiil. There was a good crowd, a fun time, no
fights. It wasn't on the radio or the official press. There are so many
bands right now. This time people don't realize a lot of what's hap-
pening. As far as albums, | think bands like the Dillinger Four are
releasing some of their best stuff now. It's exciting, but you have to
make the excitement for yourself.

SLUG: The Michael Moore feature, talk about that a little bit; what did
that add to the issue?

:

_Taylor: That's one of our strong points. Anyone who's:
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Carswell: It added a lot. He's a tricky guy. Angry White Men, his book, got
almost no reviews but it was a best seller for eight weeks. It's a questioning
book. The country is interested in a lot more than the media cover. If main-
stream media ignores it, then it's our responsibility.

Taylor: And it also showed our support of (interviewer) Nardwuar. He's
talked to people like Gorbachev and Dan Quayle. He talks like a cartoon
character and that disarms people, but he can ask questions no one else
can. He was banned from Universal Records because he annoyed Beck by
repeatedly asking him how he felt to be the voice of a generation. At an LA
frame shop he once spotted Henry Rollins, and just kept staring at him until
Rollins got so angry he went out and punched out his own windshield and
took off. Nardwuar is a funny guy.

SLUG: What focus do you try to have on CD reviews?

\Taylor: People have to know what they're tatking about, and know the audi-
‘ence of the mag. You can disagree with someone, but you can tell if they
‘know what they're talking about or if they're full of shit. Jimmy Alvarado is
more addicted to music than anyone else | know, and he wrote for Flipside
since 1980.

Carswell: We try to review indies. The major labels already own the mags

that review them.

SLUG: What about your small press publishing? Why are several of your
columnists good enough to be collected in a book?

Carswell: | was doing books before zines, running a small publishing com-
pany, Gorsky Press, when | was living in Florida. Then | came out to

www.cosmbreaks.com

web by bowden visual

Sat. Dec. 21st

"The rumors flow, but so does Cosm's trlcky quick live drum 'n' bass.

-Randy Hayward City Weekly

CD available now at stores:
Mecanized, Beatz, Wizards & Dreams,
JMR (Crossroads), Dark Star, Greywhale
Orion's Music (SLC), Orien's Music (PC)
Studio Salon, LionHead Records,

mag

California, to do books with Todd and my wife. The focus of the press is dif-
ferent; it's not straight-ahead punk. There's so much of that now. Rich
Mackins writes funny letters to corporations, and we collected some
favorites. It's in its third printing. Though funny, it also takes a strong stand
against commercial culture. He does readings.

Taylor: He's toured the nation three times!

Carswell: And of course | published myself! I've been writing for zines for a
long time. I'm also working on a collection of favorite underground writers,
due out in May.

SLUG: What exciting stuff is coming up in Razorcake?

Taylor: We just want to keep covering
bands that we really enjoy, that we're
stoked on and can share with people. I'm
working on a project with Alvarado, on an
LA band family tree. It's a strong testimony
of how things can change. Punk is such a
big thing, people sometimes have blinders
on to the enormity of it. Punk in books is
always interpreted: who is more important,
etc. Like looking at all the groups Chuck
Biscuit played drums with. | may be a
nerd but that stuff fascinates me.

www.razorcake.com, www.nardwuar.com
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10pm $6.00

The Zephyr apmate cu tor members
300 S. West Temple

also performing:

Dj Merryl: Spinning drum 'n’ bass
Blue Lotus: Egyptian Cabaret Dance Troupe

organic breaks

a private club for members

*...husky, sultry intonations coat your soul with honey".
~(CD review) -Nicolas Fox SLUG Magazne.

"...Cosm is laying down some of the best drum 'n' bass
the valley has seen”. (CD Review) -Randy Hayward City Weekly



LOGALIZED

Carlo plays a mixture of folk and punk. If | were a kind-
ly old woman, | would describe them as lovely young
people. They are very polite.

Carlo is:

Chad Stieg: Guitar and vocals

Ryan Gee: Drums

Lindsay (Loop) Pulsifer: Bass -
SLUG: So, here we are interviewing. Any thoughts?
Lindsay: | think it's bullshit when people say that poli-
tics and music shouldn’t mix. { think that as an artist of
any sort you can take your music and say your ideas
and beliefs, and often those are political. Music is just
another way of releasing how you feel.

Ryan: | think it's difficult not to put it into your music,
especially when you look around and you see every-
thing that’s going on in the world right now.

Chad: | really don't think that any of our music is polit-
ically motivated, per se; | just think that it's a good
forum to have a stand on certain things- because none
of our music is anti-society, really.

Ryan: It's just an expression of who we are and all that
sort of thing. We don'’t directly focus on any issues.
Chad: We just get our rocks off onstage. Unwind.
Sometimes people spend a little too much time in their
own space.

SLUG: Why do you play music?

Chad: It gets our rocks off. That's really the only rea-
son why anyone does anything.

Ryan: People do things because it makes them feel
good or it makes them feel bad. There's not much
more to it.

Lindsay: 1just can't imagine not playing music.
Chad: What else do you guys want to say? For a
rockin’ good time, come see Carlo at Localized.
Lindsay: And read Adbusters magazine. Get a sub-
scription to Adbusters.

Ryan: And eat.at Sage's Café. They make me feel
good. Wk

Chad: There you go, give 'em a free plug so that
they'll feed us. One thing that | would like to restate is
that | suggest all children in the Salt Lake area come
together in an urgent resurgence of local music and
muse of all sorts. Art is good. Immerse yourself or

Page 10 www.slugmag.com

1 die. That's not anything but saliva
that | got on the microphone. It's not
snot. Anyway, do stuff.

Ryan: Have you ever noticed that
they don't make movies with fairies
and robots coexisting? | think that
fairies are robots.

| met up with the three members of
Danny Vesper and the
Grandchildren at Salt Lake Coffee
Break and we chatted over a cup of
inhumanly strong coffee. The music
of the Grandchildren is achingly beau-
tiful, this description putting them fair-
ly squarely in the indie rock emo cat-
egory.

Danny Vesper: Guitar and vocals
Allan Godwin: Roads and keyboards
John Burdic: Drums

Dan: | think that we. do play music
just because we really love it. We
obviously aren't doing it because we
think that we have some twinkle in our
eye and are going to make lots of
money, because we're getting old.
John: As a matter of fact, it's cost us
a lot of money,

Dan: it's the only thing that keeps us happy. In my life,

it’s the only thing that's stable; it's the only thing that |
have all of the time.

John: it's probably the most unstable part of my life. |
always know what time | go to work, but | never know
what time band practice is or whose showing up, or
whose going to play bass for us this week

Dan: | think we do it because it's the one thing that we
really love and that we're good at, if that. We're proba-
bly not any good at it, but still...what else would you like
to know? Adam Palcher is going to put out our new
record on My Sweet Records. ?

John: So, we'll give you the rundown on the record
and then you can delete it from the interview. The
record was finished in February.

Dan: And Godwin said it sucked.

Allan: | said half of it sucked

Dan: | disagreed, but now | concur.

Allan: Because | know a lot about music. Danny can
write really good songs, but the problem is that he’s a
little bit cocky about his songs and he thinks that all of
them are--

Dan: Brilliant. Yeah, well | have a lot of bad ideas. For
instance, thirteen seconds. | wanted to put thirteen
seconds between every song.

Allan: No one knows how funny that is, because no
one has ever heard us, but we're really slow. People

would not just fall asleep with this record, they would -

physically shut down. They would become comatose.
We could be to music what that seizure inducing car-
toon in Japan is to television.

John: | hate people who kiss their guitar. Like Danny.
SLUG: Does your guitar have a name? It has a girl's
name, doesn't it?

John: You didn't? You named your guitar?

Dan: I'm not going to tell you.... Sweet Gail. | named
it Sweet Gail. .

(An uncomfortable silence follows this revelation)
Allan: Wow, that was a Iull. To answer you first ques-
tion, of why we are musicians, it's because of that, lulls
in the conversation.

Dan: We honestly have nothing to say to each other.
Allan: If I'm-angry with Danny, | sit down at my piano
and sometimes Danny doesn't get it but sometimes he
does and he will just walk out of the room. And then we
won't play to each other forhours because we are so
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Interviews by Camilla Taylor

angry.
John: | just can't play to you right now.

Allan: Really; that's how we communicate to each
other. We play. I'm surprised that we can talk to you

right now because I'm very nervous right now. 1 could
drum on the table, but I'm not a drummer. | don't speak
that language. | can understand it if it is spoken to me,
but | don't speak it.

Dan: | just want people to love us like our grandpar-
ents love us.

John: | used to work as a janitor in an office building
and | had to work on Christmas and Thanksgiving
because the people at Fidelity Investments (you can
print that) would freak out if their garbage can wasn't
emptied the next day. We didn't go in one
Thanksgiving and we got yelled at.

Allan: You know why you got yelled at though?
Because that garbage can is the only thing that those
people have to go back to that is their own.

Dan: | was the guy at Qwest who the people in the
cubicles would call when their garbage can was full.
And you would not believe the things that these people
would call me for. They would call us for the stupidest
lamest shit. It's true; these people in offices have given
up on life. They sit in cubicles day after day and they
build up all this aggression-

Allan: That would be a good band experiment. When
we practice we'll set up cubicles around each other and
see how our relations progress.

John: We'll have to answer phone calls from irate cus-
tomers every so often.

Dan: And we would have to call each other to commu-
nicate. “Godwin, umm, | think that we'd like it if you'd
turn down the roads. The whole department has men-
tioned it, | don't want to name any names, but..."
(Some one in a car drives by and moons us)

SLUG: We've just been assed.

John: | thought it was a sleeping bag. That was an
ass? There was a drive by ass-ing. Yeah, the interview
sucks, but there's an ass at the end.

GET LOCALIZED.

SUPPORT YOUR SCENE THROUGH LOCAL
MUSIC. 12.13.02 Watch CaLo, DanNy VESPER &
THE GRANDCHILDREN, W/ NOTHING EVER at

The Urban Lounge 10pm $5




!Illll(“lﬂll IIIllITY DAMAGE Illlll!

: Gothenburg p|oneers Dark Tranquitlity contlnue to burtd thenr rnfluentlal mus:cal dynasty wrth
Damage Done, an album that the band themselves describes as "a very diverse offering featuring
musical traces from all stages of our 12-year career as well as a host of new influences."

III FLAMES - IIEIIIIIITE TO REMAIN

As seen on tour with Slayer and Soulfly. "The 14- track set sees the group further refine its dynamic ] '
sound, an amalgamation of classic hard rock riffs, thrash-like rhythms and harsh, extreme vocals. |
But In Flames doesn't shy away from catchy choruses; in fact, the band's aggressive accessibility
: originated the underground movement now known as ‘melodic death'." Billboard Magazine

| IIIMHEI!FIII. BIIIHSDII TIIIIIIIII’.II

o

Hammerfall s duellng axe attacks, wa|||ng alr-ratd -siren vocal harmonies, rolling bass thunder and steadfast,
. precision drumming are coming to North America in December with the legendary Ronnie James Dio!
Crimson Thunder combines the vitality and integrity of Glory To The Brave with the heaviness and maturity of
Renegade to create their most skillfully crafted metal opus to date.The North American version features the
bonus cover track of the K:ss classic "Detroit Rock C|ty ! Hammerfall's Crimson Thunder, in stores now!

BEQIIBAT II IIESEIIHEQTI!!II Tlllmlllill IHIHIMBE |

Resurrection Through Carnage is a murderous album featunng the bestlal growls of Mlkael Akerfeldt,
the eviscerating guitar riffs of Anders Nystrom, the poisonous bass pulse of Jonas Renske and the crypt-defac-
ing drum work of Dan Swano have all returned to give us a mindful testimonial to the undying legacies
of prlme era early '90s Swedish death metal from the likes of Entombed, Grave and Dismember!

IBEII HlIITIl I'IIIIIIITE 'I'II 'l'lIE EIIHS

Tnbute To The Gods is a comprlauon of heavy classics that have fueled lced Earth along all these years. .
Originally issued in the ultra-limited import Dark Genesis box set, Tribute To The Gods is now available as -
a single CD for those that were not lucky enough to acquire the coveted box set. Covers include hits by Kiss,
- Iron Maiden, AC/DC, Blue Oyster Cult, Judas Priest, Alice Cooper and Black Sabbath!

IIIIIMIIS 'I'IIE IllFIIII'I'E |

"Featunng the eI|te members of Borkngar Satyrrcon and Splral Archltect The cuttlng edge of metal has v
never sounded so sharp before.." www.earache.com
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TATTOOED IN 2002

The last week in November
some friends & | went on vaca-
tion to Richmond, Virginia.
“What does that historic place
have to do with Salt Lake &
me,” you ask? Well, a lot.
Besides there being many kick-
ass bands from Richmond,
Sixer, GWAR and Avail to
name a few, Richmond is also
home to one of the longest run-
ning tattoo conventions. Held
every November, 2002 was the

10th Annual Richmond Tattoo
Arts Festival. Put together by
BIRD Productions & Sacred
“Heart Tattoo, it's sponsored by
some of Richmond’'s local
underground businesses,
including Red Dragon Tattoo.
Red Dragon was a starting
point in the careers of two great |
tattoo artists: SLC’'s own Nate
Drew & Anthony Anderson of
Lost Art Tattoo Studio. Three | -
years ago | had the pleasure of |
going to the RTAF with some of

the tattooists from Lost Art. Since then I've been
to other tattoo conventions, but RTAF is the best.
With artists like Bugs, Scott Sylvia, Civ, Grime,
Jeff Whitehead and Cap Szumski (who appren-
ticed Keet, also of Lost Art) all working in a beau-
tiful, lively city, how could it be any better? It's
inexpensive to get in, so you can attend all three
days. Once inside you have a plethora of artists,
cool merchandise, shop t-shirts, tattoo contests,
and local band performances. In the middle of our
fun-filled weekend my friends and | made it to the
convention so | could scope out an artist for my
next infliction of pain via needles-a purple skull in
my armpit-by CIV. (Yes, the skull pit hurt!) When
we got back home | interviewed Nate Drew at his
shop with tattoo machines (not guns!) humming in
the background. | didn't get a chance to talk to

g
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Nate Drew works day two at the conveption

Anthony because he stayed in his home state for
an extra week to work. A funny, modest, friendly
guy, Nate likes to skateboard or snowboard when
he’s not working. Late at night he’s with his fami-
ly or going out with friends & talking about any-
thing but tattoos. I've been getting work done by
Nate since Lost At opened five years ago with
only two artists. Now in their third and final loca-
tion downtown, there are six different tattoo artists
working at the Salt Lake shop, with five more at
the Ogden location.

SQ: What tattoo trends have you seen come and

go inr SLC?

ND: When we first opened our shop we weren’t
geared toward a lot of mainstream images. We
were doing more custom work- more drawing, not

as much flash from the walls. The popular stuff *

was the Tasmanian devil in the 80s and the
sacred heart in the 90s. |
haven't figured out what
the popular tattoo for the
2000s is yet.

SLUG QUEEN: Yeah, I've
got my sacred heart.
Compared to SLC, how
are the trends in
Richmond?

NATE DREW: Well, | deal
with a lot of the same
kids. | tattoo a lot of
straight edge kids in
Richmond.Ya'know,
straight razors & tradition-
al stuff. | don’t know, usu-
ally | just kinda push what
I'm into at the time. Like
right now I'm kinda lost
between Japanese & tra-
ditional American styles.
SQ: Have you been to
Japan?

ND: 1| sure haven't, but I'd
like to go.

SQ: You've been to most
major countries in Europe
4 for conventions, right?

§ ND: Yeah, just about
every country. Tattooing
as a-guest artist, not so
many conventions. . I've
been going over to
Europe since ‘95. ’
SQ: How long have you
been participating in the
RTAF?

ND: That was my seventh
year. | went to the first
Richmond convention. 1|
got tattooed by Tony
Otivas who pretty much
got me into the business.
SQ: That was my next
question. Why did you
want to start tattooing?
ND: | was getting tattooed
when | was really young. |
was 15 and it was in
Panama City, Florida.
We'd skip school to get
tattooed by Tony Olivas
and Adam West. No, not Batman. They were bik-
ers.

SQ: How old were you when you started at Red
Dragon? How long did you work there?

ND: | was 21. | worked there for six years. |
worked at another place down the street for three
years before that, Creative Designs.

SQ: Oh yeah, your friend Jessie in Richmond was
telling us about some other known artists who
started at Creative Designs, like Chris
O’Donnell.

ND: | met Chris at that place. Bill Thiedman
worked with us. Before that Fip Buchanan and
Patty Kelly worked there- they own Avalon
Tattoo. It's still there.

While Nate started a new tattoo on someone’s
shin our conversation turned to bikers, more tat-
toos and fights; then went back to the original
conversation.

SQ: After Red Dragon you moved to Salt Lake?
Why'd you move here?

ND: My brother was a professor up at the
University. | came out here to visit him and | liked
it. Lots of tattoos to do.

SQ: What artists have you had guest at this
shop?

ND: We've had Jennifer Billig, Adam Barton,
Schmoe Dog, Timothy Hoyer, DoughBoy, and
Dueil from LA. He's a big black guy with long
dreads. | met up with him in Zurich and everyone
thought he was a WWF wrestler.

SQ: What other tattoo artists, specifically at the
convention, do you think do quality tattoos?
Whose work do you admire?

ND: Hmm...there's a lot. Martin Lancaster (North
Carolina). Brady Duncan (Maryland). A lot of
unheard of artists. That's where a lot of great
artists are, more underground. Like Mikey
LeBlanc (NYC) has been tattooing for over 12
years and almost no one’s ever heard of him. You



said something about styles earlier- it's whatever
styles the customer would like. | think that's the
main thing-about a tattooer-& a lot of people are
missing that nowadays. Not just having one style,
but being a-well-rounded artist. Tattooing whatev-
er the customer wants; whether it's a portrait or
traditional or whatever.

SQ: What

TR S i i do you look

10th Annual for in an
“Richmond Tattoo :
o Arts Festival

apprentice?
Obviously
artistic tal-
ent, but any-
thing else?
ND: Heart.
You've got
to want to
tattoo. To
live, eat,
and shit tat-
toos. No
rock stars.
I'm just
sayin’ | don’t
sit in front of
November 22nd-24th 2002 ERERUCH

PRESS BREY then

hair then
come to

work to put tattoos
on people. | put a
hat on, do my
thing, come in and
fucking tattoo.

SQ: About your
inks—you guys mix
you own pigments,
correct? Why?

ND: Yes, we do. [}
For my satisfaction
of knowing what's
in it. 1 know | can
trust it. A lot of col-
ors out now don't
have an ingredi-
ents list. Some are |,
very faulty.
Everyone in the

shop uses our pig- : I!“
ments. - = :

gHY :0loud

Nate Tells

SQ: Cool. Do you have like, a kitchen in the back?
ND: We have a pigment mixing station downstairs
where we have a workshop to fix our machines. |
feel like a tattoo-artist should know every aspect
of his tools.

S$Q: Anything else you want to say on the RTAF
or tattooing?

ND: If you're going to get tattooed, research it.
Think about it. 'm not necessarily saying come to

us,

but go to someone who does it correctly and is
professional. Ya know, | don’t go to a car dealer-
ship to buy a sandwich. Why would you go to a
head shop to get a tattoo? If you're going to get
something put on your body for the rest of your life
don't be cheap about it.

SQ:."Wise words from a man who is prime in his
craft. Thank you Nate for your time. I'll be seeing
soon you for another appointment, and maybe in

WW.CLUBAXIS.COM
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San Francisco based Scot Jenerik lit-
erally plays industrial music—fashion-
ing instruments out of blowtorches
and oil drums. His music is released
in creative packaging such as a hand
sewn canvas CD cover, a cassette
tape encased in a brick and a record
made out of cement. His scorching
show hits the Urban Lounge Dec. 19
and Trasa Dec. 20.

SLUG: Coming from Ogden, Utah orig-
inally, how did that shape, or should |
say warp, your musical development?
Jenerik: Well | wouldn't really say |
came from Ogden, just served some
time behind the Zion Curtain. I'm orig-
inally from Vermont. But, growing up
in Utah with a rather large disdain for
the home team got me used to oper-
ating outside of the "mainstream". It
also heavily reinforced a punk DIY
attitude, as if | wanted to see or hear
something | had to do it myself.
SLUG: Where do you get the ideas to
create your own musical instruments?
Jenerik: | tend to look at my sound pro-
duction from a sculptural standpoint.
Both in the sonics and in the instrumen-
tation. | have a fine arts background, so
I'm really just making sculpture with
sound. The individual instruments are
thought of in a combination of what sort
of sonic potential or pallet | want to hear,
along with the visual dynamics of the
live performance. Fire is an integral part
of this, as it becomes a collaborator in
the piece, it forces me to move in ways
that | wouldn't otherwise.

SLUG: Where do you draw the line

JENERIK PUTS
THE FIRE
\iv SOUND

Story by Stakerized! Photo by Joe Johnston

between music and noise, or is there
a difference?

Jenerik: Yes there is a difference, but
it's hard to explain as it relates to a level
of visceral acceptance. Noise is more
conceptual, more about evoking a par-
ticular state of being. Music is more
about rocking out. | like to biur the line
between the two.

SLUG: After putting out a record made
out of cement, where can you go after
that to design a more idiosyncratic
musical artifact?

Jenerik: I'm less interested in one up-ing
myself than | am in creating things that |
need to seehear in the world. If some-
thing already exists then | don't need to

_reproduce or emulate it. But if what | real-

ly want to have in the world doesn't exist
then | have to produce it. It's essential for
my sanity.

SLUG: How do you plan to shake up
the land of Zion when you play here?
Jenerik Ape Shit Overdrive World
Domination! With pyromaniacal tenden-
cies. I'f be playing "Volatile," an ampiified
percussion instrument that shoots rather
large fireballs. it's not confired yet as to
whether itll be a solo gig or if I'| be bring-
ing out two other collaborators for an F-
Space performance. F-Space incorpo-
rates my solo work into a “band" with
Ethan Port (guitarist and percussionist of
Savage Republic) and Joel Connell
(Drummer for Bastard Noise and the
Savage Republic reunion tour).

More about Scot Jenerik at:
http:/www.mobilization.com
http://www.23five.org/jenerik

A Private Club For Members

241s 500e slc

801.746.0557

EVERY SUNDAY
AUDIO FLO

EVERY WEDNESDAY

READY STEADY GO
Thurs §

Get Hustle, V For Vendetta,
Smashy Smashy
Frig
Ether, Numbers, Cex, Stars As
Eyes

- Sat7
Starmy, The New Transit
Direction
Tues 10
Terrance & Will Trash Night
2 dollar 24 oz Coors
Thurs 12
Breakbeat Summit
Fri 13
SLUG Magazine Localized:
Danny Vesper &
Grandchildren, Carlo,
Nothing Ever
Sat 14
Alchemy CD release party,
Stiletto, Red Bennies,
Coyote Hoods
Mon 16
Barbara's Graduation Party
Tues 17
Tolchock Trio
Thurs 19
Ether, F-Space, Optimist Prime
Fri 20
Raf Pros
Sat 21
No Release, the Downers
Thurs 26
Ghostowne
Fri 27
Buckettooth
Sat 28
Love/Misery, Salt City Bandits
Tues 31
The Wolfs, Starmy
HAPPY NEW YEAR!

Sat from 9 to midright
L 909 F
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SALT LLAKE CITY’S ONLY EXCLUSIVE

GOTI—IIC & INDUSTRIAL CLUB

Tuesday December 1 AAAAAAA
New Years Eve Celebration =~
Cash Giveaways, door p_}nzes ‘and more’

First Thursday of every month

FETISH NIGHT

Dhbto by ket

Every Thursday $2 00 shots

IMMENSE LIQUOR SELECTION

740 South 300 West A private club for members www.slcsanctuary. com
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by Ryan Michael Painter
Sitting down to write this month’s
trash, | have found it very diffi-
cult to put into words my recent
experiences while in Germany. |
witnessed three brilliant per-
formances by the Cure, two of
which are rather historic, and a
day spent in the Jewish muse-
um, a mix of joy and pain and
the thin line that connects them
together. Even the three ener-
getic Suede performances and
a visit to the Tate Modern in
London paled in comparison.

DAaRk AGES: EXCERPTS FROM A
CURE TRAVELOGUE

Nov. 9 Hamburg Color Line
Arena

Rushing from the airport to the
hotel (an absolute dive in the
middie of the “world’s longest’
red light district) to the Arena left
little time to breathe, let alone
rest. For a show that seemed ini-
tially to be a bonus to go along
with the Trilogy
(Pornography/Distintegration/Bl
oodflowers) concerts that would
- follow in Berlin two days later, it
proved to be a brilliant example
of the Cure’s depth and talent.
Not a single track from the
Trilogy was played until the
fourth encore, some three and a
half hours into the set. Pulling
obscure tracks and pop singles
from every other album save
Wild Mood Swings. Who would
have thought “Grinding Hait,”
“Push” and “Drowning Man”
would make an experience?

Nov. 11 Berlin Tempodrom

| decided to wander toward the
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venue after spending the better
part of the afternoon at the
Jewish Museum. It was nearly
4:30 and doors wouldn't open
until around 7 but | figured I'd feel
better if | knew exactly how to get
there. Just as | found it a large
black bus pulled up and five or six
of us cheered like idiots as the
band walked quickly from the bus
into the venue. Four hours later |
found myself fighting for position
as the drums of “One Hundred
Years” started to play. The band
was in top form, tighter than
they’ve been since Porl's depar-
ture. The Disintegration set was a
dream come true. | remember the
night vividly that the Cure played
Denver on the Prayer tour; | was
sitting in my room with the stereo
turned up to drown out the disap-
pointment of being too young to
just pick up and go. The
Bloodflowers set felt rather anti-
climactic, considering I've always
regarded Disintegration as the
finest, most significant album I've
ever heard. An encore that
included a blistering version of
“This Kiss” with the most vicious
guitar solo that I've ever heard
out of Robert Smith. “Play for
Today” and the sing-a-long refrain
caped off the best concert I've
ever been to.

Nov. 12 Berlin Tempodrom

The band’'s energy level wasn't

quite as high as the night before

but ultimately seeing it all from a
few feet further back proved to
have its own rewards. | was
happy to see that even the
encores were being filmed for
possible inclusion in the DVD the
band intends to release some-
time next year.

www.slugmag.com
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Nov. 13 Berlin Tegel Airport

If the story had ended there it
would have been more than
enough to justify the pilgrimage,
but fortunately there was one
last adventure in store.
Exhausted from the experience,
I made my way through security
on my way to collapsing into a
hard plastic chair untii my flight
to London was ready to board.
In front of me was a man
dressed in combat boots, jeans
and a black jacket with short
messy black and red hair. |
instantly tagged him as some-
one who had been at the con-
certs and wondered how he got
away with having two carryon
bags. There was a blonde man

and woman with him and they
all shared a similar tired look. It
wasn't until we had all passed
through security and moved into
the waiting area that | knew for

- certain that the man next to me

was Simon Gallup. For the life
of me | couldn’t think of ever
reading an interview with
Simon. | sat down next to him
and complimented him on the
three gigs, particularly the diver-
sity of Hamburg's set list when
compared with the two shows
that would follow. For the next
30 or so minutes we talked
about the band, touring, sign-

TRASH

ing autographs and such.
Meanwhile, a girl in a t-shirt
from the concerts sat wide-
eyed in shock. Finally getting
up the courage, she asked
Simon to sign her street
guide to Berlin. He asked her
if he left her in the middle of
Berlin could she find her way.. -
Somewhat ' confused by
Simon’s effort at small talk,
she asked for a photo. He
obliged on the condition that
she let him take a picture of
her and boyfriend with her
camera. I'm struck by his
kindness and willingness to
interact with his fans. | asked
if he was sick of signing auto-
graphs. He shrugged and

_asked, “Well, it really isn’t dif-

ficult is it?” He
talked of missing
|1 home while on the
iroad, sadly not
because he misses
.| friends (he claims to
{have none) but
because of the sim-
§ ple comfort of famil-
 iarity. When | asked
about the near
future he admitted
to not wanting to
touch a guitar for
ten days. Instead
he'll be consuming
time with whatever
is on television and
his Playstation.
After that the band
will work out the
schedules and see
what happens
(although Robert’s
“See you next year”
at all three shows
could be an indica-
tion). As far as myths about
the Cure go, he insists that
Robert isn't a dictator. What
will his roll in with the Trilogy
DVD be? He'll just make sure
he doesn’t look like a “cunt.”
He smiled and told me I've
made his day by trying to
convince him he isn’t old.
Perhaps when he watches
the film footage he’ll see what
| and 3399 other lucky fans
saw; a band that sounds as
fresh as they did 20 years
ago when getting old seemed
a thousand miles away.



[end] | have been thinking back to so many great things
that have happened this year in the industrial (and related
genres) music community. | don't remember Salt Lake
having so many great shows in one year. There have
been so many other exciting events and special ‘club
nights that have been note-worthy. Local acts, Carphax
Files and Symbiont, have proved that the Salt Lake
scene is alive and strong. Having a goth/industrial club
open three nights a week is something | haven’t seen in
any other city. SLUG Magazine is another wonderful
music resource that again, | am only aware of being in
SLC. This is all possible because of the music fans, such
as yourselves, that read this and attend club nights and
support local bands. Thank you all for a great year.

One last great show for the year: Deathline Int’l with
- Carphax Files on Monday, December 16th at Sanctuary.

TOP 16 FOR 2002 ~

1. Beefcake - Drei :
2. Panacea Shares Needles with Tarmvred - S/T
3. Manufactura - Regression

4. Hocico -Signos De Aberracion

5. Pzycho Bitch - Big Lover EP

6. V/IA - Forms of Hands 2002 [itd.1000]

7. Pain Station - Dead is Dead

8. m2 - The Bitter End

9. Symbiont -Ology

10. Miada Fronta - Oxydes

TOP 10 FOR DECEMBER

1. Mago - Definition of Raw Moments from a Different
Perspective

2. Assemblage 23 - Defiance

3. This Morn’ Omina - 7 years of Famine
4. Ars Moriendi - Memorandum

5. Mimetic - Sensitive

6. Covenant - Northern Lights

7. Hypnoskull - Operation Tough Guy

8. Hypnoskull - Operation Mean Machine
9. PA.L. - M@rix

10. v/a - Maschinenfest 2002 [Itd. 800]

Mago ‘
Definition of Raw Moments

from a Different Perspective
Ad Noiseam
Rating: 4.5

The layout and artwork of this cd was what first caught my
attention. A red digipack with a stuffed bunny rabbit being tied
up seemed humorous, but once looking in the unbound book-
let | was fascinated with the beautiful nostalgic photography
and handwritten poetry. The music itself is incredibly fitting for
the colder months. The somber effect of the music wouldr'; be
the same if it were warm outside. Soft piano and subtle vocals
lay sadly over analog moods. About 3/4 of the album is dark
and soothing, but a few surprises pick up with emotional
scratchy vocals and some heavy drum beats. When first hear-
ing the CD it seemed like something that would be nice back-
ground noise, but after listening to it in my car | have picked up
s0 many intense layers and sounds. The musicians (Sanctum
and Azure Skies) originally created this release as music for a
dance performance. Definition of Raw Moments from a
Different perspective is amazingly beautiful.

Assemblage 23
Defiance

Metropolis
Rating: 4.5

Tom Shear is back with another dark-electro-pop release on:
Metropolis. He is the master of emotionally impacting the listen-
er with dark ballads while balancing the melancholy with catchy
dancefloor tracks. As the third album for this Seattle-based artist,
the maturity and progression in the sound makes Defiance not
tired of the Assemblage 23 sound (which is still very recogniza-
ble). | am not a person who enjoys lyrics - especially in the
industrial genre - but Shear manages to entice me to read
through the CD booklet. Defiance makes me truly believe that
EBM is not quite dead yet.

Funker Vogt
Survivor
Metropoli’s
Rating: 1

“This is new? | think | already have this one.” Yep. That is what
the kids on the street -are saying about Survivor. And | think
Funker Vogt CD’s can be summed up by saying, “If you have
one, you've got them all.”

Mimetic
Sensitive

Parametric
fRating: 4

if you are familiar with Mimetic you know that an additional name
is added to Mimetic. The double disc release has one cd by
Mimetic Sensitive and the second by Mimetic Beat. Both
names appropriately fit the music on each disc. The second
release on the Parametric label is entirely different from all other
Mimetic releases. Sensitive comes in a digipack loaded with
catchy rhythm noise featuring remixes from Sonar, Roger
Rotor, Somatic Responses and more. Jerome Soudan, also a
drummer for the neo-folk act Von Magnet, creates sample pow-
erful layers of danceable material. Sensitive would appeal to
fans of danceable rhythm noise and EBM.
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ed, who hear but do

Amerlcan Dream

by JD Zelgler

When Elvis was just a young boy he had a
recurring dream. In this dream he wore a gold-
en suit just like Jesus wears in heaven. In this
dream his parents lived forever. In this dream
he married a beautiful young woman who
looked a lot like him. In this dream he was the
friend of powerful men, like the president of the
United States. In this dream he was a king,
garlanded with flowers by his adoring subjects;
he loved them very much and sang beautiful
songs to make them happy. At the end of the
dream young Elvis would stand in front of his
own adult self and ask what it all meant. And
each time grown-up Elvis would answer, "Well,
| just don't know, son, | just don't know."
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I.C.B.M., 357 Vacation

The wedding of hip-hop, funk and rock that Rage
Against the Machine did so well permeates the
tunes of I.C.B.M. with flair. Sprawling basslines
covering two octaves, wah-wah guitars and hard
choruses with hard, tight riffs and the earnest,
clear vocals shouting defiance all gather together
to support the holy matrimony. It's pretty impres-

sive stuff, once you get past the dry cover art: the songwriting's cre- .

ative, forceful and very energetic, with each song able to pass for a
rock anthem, thanks to the matter-of-fact hip-hop vocals added to the
force of rock choruses. Also interspersed is a man's voice saying ran-

dom things into a phone, like "l then pressed her body against mine."

But |.C.B.M., why did you have to add "Oi, oi, oi" to the chorus of
"Every Fact?" Stop while you're ahead!

Yo QEPD:

The Opposable Thumb, Seven
The photo of the hard-as-grits boys on Seven's
cover lent me to believe that they were churnin'
out metal cr hard rock, so when | put the CD in
N and heard organic, slow noodling that had
i1 more to do with world music than metal, |
thought something was seriously amiss. Much
to my relief, the familiar, grungy guitars of metal broke through my
stereo system on track No. 2. What the Opposable Thumb lack in
innovation, they make up for in energy. Standouts are the melod-
ic, almost pretty "Sold," the biting sarcasm of "Perfekt" and
"Recluse,” which goes from a driving metal into a slower, more
acoustic riff, then after a beefy drum fill, goes right back into metal
oblivion. It's moments like these that make up our rock n' roll lives.
Or metal, take your pick.

Bar & Gnll
A prlvale ciub for members
1051 S. 300 W. SLC

FRI 6TH- Go MeTric w/ DJ
SAT 7TH- Day oF Less / HER
Burack List / NEVER

NEVER Misery w/ DJ

TUES 17TH- Books AsouTt
U.F.O.'s/ Never NEVER
FRI 20TH- CORLEONES / LOVE

SUN BTH- BOHEMIA

TUES 10TH- PISSED ON ARRIVAL
FRI 13TH- OPTIMUS PRIME W/ DJ
SAT 141H- Utan Foob Bank
FUNDRAISER W/ AFTER

EDEN & THE PREACHER AND THE
PaRASITES $5 OR $3 WITH 2 CANS
OF FOOD

suN 15TH- Ropeo Boys / CANYON

SAT 21s7- BapaprpLE / CARLO

SUN 22nND- DECOMPOSERS REUNION
PARTY / LivE

Banps

FRI 27TH- Lapy Buc w/ Live DJ
SAT 28TH- THE HoG NURSERS

SUN 29TH- SLICKSHOP

Tues 31s7- NEW YEARS EVE
PARTY w/ THUNDERFIST &

THE CHINESE STARS

www.toddsbarandgrill.com
Page -22
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By Rebecca Vernon

Hello Amsterdam, How Are You?

Get it? Hello Amsterdam, how are you? And thier clev-
‘| erness isn't even limited to their CD title! Hello
Amsterdam mixes the profound feel of harder emo with
a frisky, upbeat lyrical approach. "Waiting" has the
melancholy feel of one standing at a crossroads with its
arpeggioed guitar, soon changing into a big, spacious
outro with honey-coated chords. "The Cold to Come" is a melancholy, slow
song that reminds one of the death of fall—it captures perfectly that thin
moment between the autumn's close and the first killing frost. Production
overall is amazing, very warm and hamonious: the cover of the album is -
done in yellows and oranges, and thats exactly the color of Hello
Amsterdam's music, if you know what | mean. But | want to know, when are
you guys dressing in pioneer drag again? That was dangerously sexy.

# Nova Paradiso, Mantis Recipe
When Nova Paradiso's album starts out with a violin
that sounds like the opening of an acid-jazz version
of "Rock the Casbah," you know you're in for a treat.
Nova Paradiso remains one of Salt Lake's most tal-
ented groups of musicians, welding together Indian
W elements, world music, Latin influences, wooden
xylophones warm trumpets, saucy female vocals that sound like throaty
little songbirds, acid-jazz, funk, fusion, opera, musicals, cabaret, groove
and ... country ... yes, country in Mantis Recipe, the chorus of which has
all the overtones of a hoedown and the verses have trumpet parts that
sound like Barcelona right before the running of the bulls. And yet, it all
works. And not even just in a yeah-they-pulled-it-off sorta way. Nova
Paradiso doesn't "pull off" their strange soup—they create an entirely
new, solid concoction.

Magstatic, Country vs. City

Magstatic's downhome, straightforward rock with
countryish overtones sends thrills up your spine and
makes you want to pop-dance all night long. The
dark, gritty rock-riff of the title track reminds one of
Edie Brickell's catchy "What | Am" riff, oh yeah, you
know the one. The poppy, no-nonsense riffs of
"Somedays" changes into a flowing, riveting chorus. "Jewel Thief" has
plenty o' treble guitar, a strutty, straight rock approach and a chorus that
is not just what you'd call cool, but coooooocool, the way every rock
song should. "Home" is gilded with an emo overlay, and "How to Play
Good Golf" mixes pure angst with a certain sadness that lies curved like
a tear just underneath the words. " In Jail" mixes a very high-and-low
melodic line with vocals that sound like a tender banshee . if banshees
could be tender. Way to rock, Magstatic.

Phono, Dementia

reviewed by Stakerized!

Phono is Joe Ashton, though he performs
live with other local musicians like drummer
Rebecca Vernon of Violet Run. On this disc,
though, he plays, or is it "programs” every-
| thing you hear. Somewhat industrial sound-
ing keyboards and rhythms echo NiN, yet
the polished vocals and otherwise placid surface textures
recall Depeche Mode. Sleeve art including a chemical dia-
gram, absinthe bottle and Kabbalah geometry increases the
sense of mystery.

Lyrically there is the requisite darkness, doom and pain, but
also a search for meaning. He concludes the last song,
"Questions," "these questions will take me away," to a place
without dementia one hopes. The album doesn't really live up to
the title; the elegance outweighs the chaos. There are some
really astonishing instrumental subtleties, but the vocals wear
their influences on their sleeve a bit too obviously.



SAHARAHOTNIGHIS

| don't get it. Al of the following quotes are copied

from articles about Sahara Hotnights.
“They arnived in America in fall 2002 to release
Jennie Bomb, and the timing was perfect. Pop kids
were mad for the likes of the White Stripes, the
Hives, and the Vines, but Sahara Hotnights gave
the new millennium rock push a bit more swagger.”
“The members’ cocky rock star attitude in interviews
and in the lyrics, shouldn’t be underestimated as a
factor behind their success, but there is more to
them than that.” “Until now the only music Sweden
has exported is from the likes of Abba and Ace of
Base. But, with the growing success of the Hives,
Sweden is now producing some interesting young
bands for our consumption.”

Way back in September when Jennie Bomb was
released, quickly followed in October by Sahara
Hotnights' appearance at Liquid Joe's opening for
the Mooney Suzuki, the national and local press
was hot for the four ladies of Sahara Hotnights. All
the pop Kids wanted them. They were gorgeous,
they were young, they were female and they were
Swedish! Who knew Sweden produced any music
besides the aforementioned Abba and Ace of Base?
Now it's December and the world has moved on.
Jennie Bomb has dropped from the top of the CMJ
charts. It would appear that Finland has replaced
Sweden as the country rocking the hardest in the
attention span-challenged and trendy world of rock
music. Fellow JetSet label-mates The Flaming
Sideburns now appear on the CMJ charts, although
neither band has usurped the popularity of Utah's
own Used on the Billboard Heatseaker chart.

Before providing a few quotes from two of the four
Sahara Hotnights | obtained during a brief conver-
sation, I'd like.to analyze the above, written two
months ago when America was familiar with the
band. Why were pop kids mad for the White Stripes,
the Hives and the Vines? Because the television told
them they were. Are the Sahara Hotnights cocky in
interviews? As you will soon read, not exactly. Has
Sweden ever.
exported any
music besides
the Sahara
Hotnights,
Abba and
Ace of
Base?
Well, those
who can
remem

ber as far back as 1997 might recall Drain STH —
four females from Sweden playing rock music.
Those with a mild interest in so-calied “garage rock,”
the niche occupied by the Hives and the White
Stripes, and to a lesser extent the Vines and Sahara
Hotnights, at least in the minds of so-called “music
journalists,” might be familiar with the Backyard
Babies. That combo was formed in 1987. The
Nomads formed in 1980 and exported their music to
America prior to Ace of Base. The Hellacopters
arnved in the late 1990s as a Swedish export and
the Hives first appeared with recorded product on
these shores in 1996. In fact Sahara Hotnights
formed around ten years ago when they were
eleven-years-old! They are hardly an ovemight sen-
sation. The next topic has to be sex. In various arti-
cles written about Sahara Hotnights you will
encounter references to the Donnas and the
Runaways. It's like females didn't play “garage” or
“punk” between 1979, when the Runaways folded,
and 1998 when the first Donnas’ record appeared.
Tribe 8, Team Dresch, the Smears, L7, 7 Year
Bitch, the Butchies, the Trashwomen, the Red
Aunts — should | continue? How about the Starlets,
the Girls, the Ladybugs or even the Shaggs? Girls
were playing “garage” and “punk” in the mid-sixties
and in the 1950s you had Janis Martin and Wanda
Jackson, to name only two. Get a memory.
Josephine Forsman plays drums. Johanna
Asplund plays bass. Both fielded questions and nei-
ther one was especially cocky, or even interested in
providing much more than a sentence or two. Some
romantic links exist between the Hives and the
Hotnights and | was looking for dirt. How are the
Hives on tour? “Well, they're really calm guys.” So
many articles compare the Hotnights with the
Donnas and the Runaways. Both groups had a
behind-the-scenes middle-aged male. Kim Fowley
was the Runaways “mentor” and in the early stages
the Donnas had a similar Svengali. How about
Sahara Hotnights? “We toured with the Donnas but
| don't really think we sound like them. Maybe it's
easy for people to tell people we sound like them
just because we're girls.” Perhaps the question was
not phrased properly? “Did an older male shepherd
you around when you began?”
“Oh, no. We started out ten
years ago. We met our man-
ager in '99."
Thank
god. An
older

man !

was

involved.

Since Sweden is such a rockin’ place ali of a sud-
den | asked the ladies who they favor. They men-
tioned the Hellacopters and then, “They have a
band called Soundtrack of Qur Lives. They have a
lot of bands in Sweden that haven't been here yet.
There's a band called Isolation Years, Randy...ah.”
| read Johanna and Josephine the Abba/Ace of Base
quote and waited for a reaction. “Ah, | don't know.
That's sad maybe. We don't care.” How do they feet
about the hype machine surrounding them? The
next big thing factor? “I mean, yeah. We have done
pretty good shows and there's a lot of people who
think about us and buy the record and they love the
performance. It feels good to me to do a tour finafly
that we get something back for it. We've been tour-
ing in England for many tours and the only kids who
get it there are indie zines...people forget that a lot
of bands have been going on playing for many years
now. When you come from Sweden people think that
you are a very new band, or they are just coming
here because of the Hives thing.”

Perhaps the saddest thing about this interview
was the missing Maria Andersson, the lead vocal-
ist and songwriter who also contributes her guitar. |
was hoping to pick her brain about some lyrics | per-
ceived as dealing with sexuality and politics.
Johanna and Josephine could only say, “We don't
write the lyrics, but she is a woman so she writes
about things that affect her and come from her
perspective. | don’t think that we write just femi-
nine lyrics to disprove something. We just like to
play...Maria doesn't just write about partying, it's
not ail about that. | guess that it's some kind of
statement.” #

Josephine and Johanna were just really pleasant
young Swedish females, attractive, but not especial-
ly glamorous or possessed of rock star attitudes —
off stage. On stage is another matter entirely.

Even though the trend has passed, the Sahara
Hotnights might catch on in a year or two, just like

A

Stripes self-
titled album
released in
1999, or
Bratmobile
or Babes In
Toyland
or...
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Just a few months ago an established record
label moved from Los Angeles to Salt Lake City.
This news hasn't appeared in the pages of your
local daily newspapers, on the evening television
broadcasts of what is purported to be "news" or
even on the morning television broadcasts of what
is no longer even promoted as news. As much as
mainstream news appears to support small busi-
nesses in Utah, that all depends on the nature of
the business and their ability to purchase advertis-
ing. The End Records is the name of the label.
The music "genre” is metal.

When | entered the office/warehouse space of
The End Records | immediately noticed four or five
large bags sitting by the door. A few minutes later
a gentlemen entered the office to remove the
bags. As label founder Andreas informed my com-
panion and |, those bags were that day's mail
order shipments. Five bags of mail order sales
may not seem like a lot uniess one considers the
size of a CD, and the packaging used to keep it
safe while in transit. Five large bags were enough
to bring a small complaint from the driver assigned
to pick them up.

The End Records was started in 1998 by
Andreas Katsambas and Sergey Makhotki as a
hobby and as an outlet for demo tapes they had
from bands without a record deal. Andreas worked
as a writer for /Il Literature, a publication begun by
current Century Media President Marco Barbieri.
He eventually became a full-time Century Media
employee and survived on his salary from that job
while building his record label on the side. Today
the distribution side of the business provides for
his living expenses as he continues to build the
label with just two assistants, Tomer Pink and
Efrat Libkind.

SLUG sat on the carpeted floor of The End
Records’ new Salt Lake City location and chatted
with Andreas. The End Records is a niche label

and as such most reviews of the music released

by the label appear in fanzines. Andreas has expe-

rience as a writer so the first question addressed {

his thoughts on the reviews his bands receive.
Andreas answered with, “| see reviews pretty
much like a CD — good CDs, bad CDs, good
reviews, bad reviews. When | see a review, and it
doesn’t have to be just my releases, it has to
describe the album, what kind of music it is, what
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is the writer's personal opinion because |
think that's important and then, me as a
buyer, what does the review tell me? Is it
something I'm going to like? Should | go and
buy the CD or not? Many times all you get is
a very, very brief description stolen from the
biography. That is very common, and then, a
very kind of witty remark from the writer.
That's about it. It can be one word like, ‘Oh,
awesome, buy this.' Just because you say it's
awesome | don’t have to go and buy it you
know. Tell me what it is. Tell me what it's about
and then I'm going to make my mind up on it.
| would say for every release we have we get
about a hundred, a hundred and fifty reviews.
| would say ten to fifteen are great and some
| just see them and it's just straight (He makes
a trash tossing motion.) without even reading
them.”

After some unimportant chitchat with the
goal of getting to know Andreas a little better
| asked him specifically about the music he
releases. Some of the bands on the label lean
towards what | would term prog-rock with
orchestration and even ambience similar in
my mind at least to some of the Projeckt label
releases. Call the music thinking person's
metal or even metal for musicians. Andreas
fielded the vague question very well. “When
people ask me about our music the first thing
| say is this is not Metal 101. It is not some-
thing that is going to be on the radio, or very
popular these days with that ni metal thing
that broke. You listen to that and | wouldn't
call that music. It has no substance, it has no
value, it offers nothing. | would call it some-
thing that is easily digested and easily target-
ed toward teenagers. Of course you have
mass appeal, but once you go beyond that
point and you want to find something with
substance, then you should look for us, or for
our music. I've been listening to music for
close to 20 years now. When | first got into
music my cousin would bring me Led
Zeppelin, Pink Floyd and Black Sabbath. |
would say from early on | got into quality
music, music with emotion and people who
put their souls into writing songs. Since then
that was always what | was after. When |




come to signing a musician I'm looking for art, | don't care for the commercial
aspect of the music. What do they have to offer as an artist? Metal started in the
late sixties with Black Sabbath — it has developed so much —I'm trying still to find
something unique and one way to get it unique to that point, you have to blend
some other genres. That's why when you listen to our music you hear some goth-
ic elements or some ambience. | think by blending a few elements together they
come up with something that comes from other music but is still new to the scene.
That is one of the big factors when we sign a band. You have to have a unique
sound. Actually what | tell everybody, every time I'm going to sign a band —it has
to sound different than anything else we have on the label. If you like Agalloch,
don't expect Agalloch Number Two from the label any time soon. We are going to
look for something different.

The follow-up question has to be, “Do you look for bands with technical profi-
ciency, instrumental prowess?" “The first thing | look into is the emotion. How
emotional does it sound? How do | feel listening to it? The thing with metal, there
are so many layers in the music, they all have to be really good musicians to pull
it off. In metal it's emotion, but a lot of layers in the music, a lot of orchestration.

Agalloch, they use up to six gui- v A

tars in the same song at the b

same time. To do that you have
to be a really good musician.
We have other releases like
Antimatter which is very basic
music, but it's very emotional at
the same time."

Antimatter's Saviour album
struck me as close to being pop.
Andreas said, “It's actually
members of another really, real-
ly big metal band called
Anathema. They left the band
and started their own project,
they kept the music very dark,
very depressing, but they're not »
metal anymore. | wouldn't call
their music technical, but when
you listen to it, it's very emotion-
al." By now it was apparent that
Andreas prefers dark music and

as he said, “You're not going to

find any happy music on our label anytime soon.”

As |'ve already mentioned The End Records also runs a distribution company.
Visit theendrecords.com and click on mailorder to reach the Omega online store.
The depth and variety of titles available is really quite incredible. The label also
has distribution through IDN so there is a remote possibility your local
Wherehouse, Media Play or Virgin might have a title or two, although | don't
encourage shopping at such outlets.

The chain stores and the big labels are among the biggest whiners and com-
plainers about downloading and burning your own. What are Andreas’' opinions?
“Winds' Reflections of the | was coming out in April. We sent promos out in
February. Then you go in all the chat rooms and you will find the whole album
available for download. That was two months before the release date. Just by
knowing that you can see there is going to be a negative impact on sales. There
is no way to control that. We just try and explain to people why they should buy
the CD. If they have to pay twelve bucks — why does it cost so much? You have
to realize that the band has to go to the studio and someone has to pay for that.
The advertisements, pressing expenses, all the flyers, all the promotion we do —
that all comes from sales. People have to realize that if they do not buy the CD
and we don't cover the expense, we are not going to be able to do another Winds
release. Everybody loses. The band is going to lose, we are going to lose and
eventually the fans are going to lose because they're not going to find music they
like eventually. If they want to think long term they should go the honest way - buy-
ing the CD and supporting the bands they like." There is another point to consid-
er. The label isn't gouging the customer by charging $20 for a CD. The music is
available on the web site for $11.

Andreas is a fascinating man. As he said every band on The End Records is

TomER PINK, SALES

totally different. | believe his answer to this next
question provides some insight into his personal
side — his belief system, his standards, his honesty
and integrity. Agree or disagree at least he has con-
victions and he does stand by them.

I stumbled across some discussion on Nokturnal
Mortum, the second band signed to The End
Records, a black metal band and a band Andreas
has severed ties with. “When we signed them they
were more like about, they're from Ukraine so
they're talking about their Slavonic heritage, all they
sang about was that pretty much. Slowly, on'their
third album they started gearing to more extreme
ideology. Like adding some nationalistic elements
into their music and some racist comments. For the
third album | had the music for about six months
before | got the artwork so | was really, really into it.
Then | get the artwork
with the lyrics and |
y was very shocked
. when | saw it. | called
& them up and said,
‘we're not going to do
this or if we're going to
| do it I'm just going to
"~ put out the cover. No

. lyrics, no comments,’
and | released it. They
; were not too happy
. because they wanted
, | to portray what they're
# ~ ¢ all about nowadays. |
said no. We're a music
labels, we're going to
promote music. Then

. they came to me say-

" ing they wanted to

* work on a new album
and ideology should be more important than the
music. | said, This is against my personal beliefs.
We've been working together for three years now,
but if you want to continue that the agreements, the
contracts we have are not valid. You are free to go
to any label you want to." There was some contro-
versy. Why did you drop them? People were asking
and | was honest and | was telling everybody what
was behind it. Some supported that, some thought
it wasn't the right thing to do, but I'm not doing this
to keep someone else happy. The band wasn't
happy because | wasn't pushing the ideology , so |
thought it was better to just let them go.”

Contrast that view with the view the accountants
and middle-aged men have at the big labels and
agree or disagree, at least give Andreas credit for
integrity. He isn't out to make a buck on something
he personally disagrees with.

Not everyone enjoys shopping on the internet.
The web site is great for learning about the label,
but for a more personal experience visit Orions or
the Heavy Metal Shop. Both locally owned and
operated music retailers carry The End Records'
titles and if they don't have what you desire, hell,
the label is only a few blocks away.
www.theendrecords.com

By William Athey. photos: AHB
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- NOT QUITE WEIRD, BUT DEFINITELY CHEESEY

by Jamie Gadette

In 1994, four boys from Santa Barbara emerged from SLUG: Well, suppose you could just have it re| s

their suburban garages to take the world by storm. Their seems to be a popular trend as of late.

practices had been intense, fueled by Van Halen wishes ; o
and Sammy Hagar dreams. Soon after their formation, Parry: | wish | could, but it's tied up with Arista. It's stuck there
Nerf Herder paid tribute to the band behind the hair- until someone pays a lot of money to have it reissued.

sprayed rocker with their first hit single, “Van Halen."

Parry Gripp, Steve Sherlock, Dave Erhlich and Charlie SLUG: In the meantime, you could rely on the success of your lat-
Dennis never expected their efforts to manifest into any- est, which is out on Honest Don's. How does your experience with
thing solid. However, the inherent humor in their punk-pop that label differ from Arista?

tunes has infected thousands of fans, and lead to an

admirable cult following. Their unique sound even caught Parry: They're really cool. Everyone there is very friendly and
the ear of the creators of television's own Buffy the easy to deal with and they don't expect too much from us which is
Vampire Slayer, who recruited Nerf Herder for the show's good, because I'm lazy.

theme song.

SLUG: Is this your only.occupation or are there also day jobs for
Part of the appeal of these guys is their ability to turn the the band?
personal into a universal experience. Nerf Herder refuses
to take themselves too seriously. Songs such as “Sorry," Parry: My family owns an orchid orchard up in Santa Barbara so
“Diana," “Van Halen” and “Pantera Fans in Love,” are that's where | am when I'm not on the road. Dave is an account-
. clever parodies of the American experience. Their fourth ~ ant-type guy, Steve is a graphic designer for a t-shirt company and
_album, Ameyican Cheese, remains true to original vision, our new bass player Ben works for a

keeping the band firmly entrenched in nerdcore. ) ’\‘ bank office in Los Angeles.

After us of phone tag, |

finally caught up with Parry as
he cruised through the desertin _ - = \
a rusty RV. :

SLUG: Are you
really  obsessed
with Sammy
Hagar? !

#  Parry:Ohno! | hate .
him. | liked Van
. Halen a lot m high

SLUG: During my freshman
year we used to play your
songs when we felt a little
blue. | think “Sorry”
enjoyed the most

~ airtime

you been playing niustc?

Parry: Oh good I'm
glad you like that @ ¢ \
one. p

Parry: | started when I was
in high school. | think every
kid that has a guitar pretty
much wants to be in a band.
| didn't think it would happen
like this. This was acciden-
tal. Our buddy Joey
[Lagwagon] dug us enough
to help us out and it just took
off from there.

SLUG: Are your
lyrics based in real experience?

Parry: Some of them are and others are

made up. All of them are based on true

feelings though. A lot of the content

comes from stories that I've heard and

sort of stuck together. The first record

was mostly real material. SLUG: What do you think
about comparisons to Weird Al? ‘

SLUG: Did you really crash through your ex-girlfriend's

window on acid? Parry: | think that's kind of funny. What we do | pretty different, |
mean he really does song parodies. | think it would be great to do
Parry (laughing) No, actually | did not. as well as him, he sells a lot of records. Wev '

_ there, please have us open for your band!
_'SLUG.JS American Cheese pretty much just more of the

Nerf Herder comes to X-Scape Dec. 10.

"-Parry Well it's a lot like the first record, | don't think it's as
good though. | liked the first one a lot.
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sell or say anuything uyou wantc

Have you thought Local Music STEALING SLUG is looking for
about supporting Radio Show KRCL 30.9FM PEOPLE ’ S knowledgable music critics.
local businesses Wednesday merning 3:30- Must have
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Nurse Sherri's .

LOCAL MUSICIANS!
We are currently booking
for upcoming events at
local venues. Don't miss
: v your opportunity!
g ' ; ' : ; Call 801.787.4624

New Release!!!!
www.nursesherri.comt

Coming Soon. . .

NUMBS "The Idiots" & "Zen One"
CDs still available at
Uprok, Lionhead,
Orions & BEATZ! New EP drop-
ping in 2003! For booking call
688-0262//numbs.com

SLUG MAG is looking for an
Ad Sales Rep.
Modest hourly wage plus
commission. Must have
expierience In the music indusrtry.
Part Time. call 801.487.9221
or e-mail angela@slugmag.com
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- THIS IS OUR LOWEST PRICE WE BUY, SELL AND TRADE recturn of
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LAYTON: 852 W. HILLFIELD Rd 801.497.9090
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by Waiter

Los Straitjackets — ’'Tis the Season for Los
Straitiackets — Red Eye. 'Tis the season for some of
the worst music ever recorded. Does Celine Dione
have a Christmas album? Does Charlotte Church?
Does Michael Bolton, Marnia Carey, Garth Brooks or
*NSYNC? Of course they do. Barry Manilow has a
new Christmas album this year and the Mormon
Tabernacle Choir has 19 Christmas albums. Collect
them all. There were several “surfing” Christmas
albums released in years past. While Los
Straitiackets .might take offense at the “surfing”
description because their creations go beyond
"surf,” that term while suffice. The masked quartet
flavor the surf with plenty -of south of the border ref-
erences, not an uncommon occurrence for them or
other surf combos. A couple of highlights are worth
a mention. “God Rest You Merry Gentleman” is
wrapped as a Christmas version of Junior Browr's
infamous “Surf Medley” and “Feliz Navidad” quotes
“La Bamba.” The guitar tones are clean and favor
tones unknown to most “modem” stylists. Perhaps
the drums are key, an odd statement to make when
the band is led by one of the more talented guitarists
in the land, Eddie Angel, but still true. Check the skin
slapping work on “Sieigh Ride,” which quotes “Walk
Don’t Run.” Los Straitjackets even pull off an
acceptable version of “Little. Drummer Boy." This
disc will undoubtedly stand the test of time and join
classics like the Wave Benders Surfin Christmas,
You Can't Stop the Christmas Bop Volumes 1 and 2,
Happy Birthday Baby Jesus Volumes 1 and 2 or
Merry Christmas Baby on the Paula Records label.

Hot Hot Heat — Make Up the Breakdown — Sub
Pop. In a departure from the normal “retro” geriatric

emphasis comes Make Up the Breakdown from
Canada’s Hot Hot Heat. And yet, something is trag-
ically wrong. Rolling Stone has described Hot Hot
Heat as a “retro-punk” band. The band risks attract-
ing “old” folks with a Dave "Baby” Cortez LP in the
collection by extensive use of an organ. I'm guess-
ing the nauseating, infectiously grating vocals of
Steve Bays will drive that crowd off in a quick
minute. The emotional nature. of the songwriting is
targeted toward whatever bunch is left wearing too
small T-shirts and thick black glasses. The trendies
of the world moved on to garage rock two months
ago. However, the masses are slow, Hot Hot Heat is
not. Bays enunciates with marvelous rapidity. He and
his mates don't let their troubling interactions with the
opposite sex deplete the energy level. The disc pro-
vides an enjoyable listening expenience throughout,
once the grate of the vocals becomes more familiar
and there are a host of bands with worse singers and
less songwriting and/or musical dexterity.

Suicide- American Supreme — Blast First/Mute.
Suicide, viewed by hipsters as the grandfathers of
another siliy genre, electro-clash. RIFYL Ladytron or
soiie damn thing. My memories of Suicide have
more to do with rockabilly, as in fucked-up rockabil-
ly, as in Jon Spencer fucking up the blues or the
nearly forgotten Shockabilly. Alan Vega maintains
the echoing vocals on American Supreme. His part-
ner Martin Rev isn't revisiting Suicide’s past as he
contributes odd noises with rhythms attached. The
duo began as acid casualties anyway. They have
survived the associations envisioned by the band
name and retumed with a disc old acid casualties
can eat up like dosed sugar cubes. Souls more
attuned to the more modern dance and club-drug

Sweet Dreams

Telephone 961-8589

Open 7 days a Week

including Springwaters,

Wide variety of cigars, tobaccos, coffee, magazines
glass pipes and water pipes

el ens”

FINE CIGARS & GIFTe

217 East 3rd South « Salt Lake City

Five Fot Ginls and Oue Fot Guy
7 am - 10 pm Mon. - Thurs./ 7 am - 1 pm Fri.
10 am -1 pm Sat./ 12 am - 4 pm Sun.

Downtown
Salt Lake City’s
venue for eclectic
smoking needs

and Nat Sherman.

CD

color-horror
47min eenglish

scene can likely wrap their ecstasy and loving arms
around the disc while relaxing in frigid rooms.

John Doe — Dim Stars, Bright Sky — BMG. Old
punks never die, they just tumn into singer-songwrit-
ers. John Doe, for those who somehow love the
punk rock of X and think I'm geriatric, is 48. A bunch
of famous guests appear but don't interfere with
Doe’s vision for the album. There are enough elec-
tronic gadgets and gimmicks present to remove the
album from any solo singer-songwriter association,
but the only way to catch one of those today is live
because gadgets and gimmicks are now synony-
mous with "acoustic’ music. The disc succeeds
because Doe is a poet. He deserves better than I'm
giving him here. Listen to the lyrics. Quietly enjoy
the layered musical background, if that sort of thing
is appealing and don't even consider Dim Stars,
Bright Sky when looking for “alt.country” or country-
rock. That it is not.

The Sadies — Stories Often Told - Yep Roc. The
Sadies are another example of misguided classifi-
cation. The band is most often associated with the
alt.country, even though their albums are resplen-
dent with surf influence. Take for example the open-
ing number “Lay Down Your Arms.” The instrumen-
tal has the surf influence, but spaghetti westem
music is far more prominent than surf. The more
astute among the reading audience might know
that Neko Case was at one time associated with the
Sadies. Rather than waste anymore precious space
I'lt simply opine that Stories Often Told is a com-
panion to Case's recent Blacklisted. Perhaps not as
spooky or as moribund, but still recailing Ennio
Morricone, Lee Hazelwood and latter day Dick Dale.

-

RELEASE

URBAN LOUNGE

PRIVATE CLUB FOR MEMEERS

SAT DEC14

**RED BENNIES - STILETTO
REDTAIANGLERECORDS.COM A
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Sounding Tike a cut n” dry version of mid-western “alternafivi
rock bands with a western twang, but with more dynamic songwriting skills i
Valhere. Check ‘em out when they play at the Zephyr Club and be enter
ained as the tracks off their disc The Lonely Highway comes alive in th
senses of those weaned on terrible radio music.

F_n'd_ay__(iﬂJ : A lot of people might laugh until they choke at the idea of goin
0 see a white rapper by the name of Cex at the Urban Lounge, but, this gu
actually writes some pretty intelligent hip-hop. Cex makes a statement of

self-mockery and takes potshots at the whole concept of suburban:
Caucasian rhymes. Cex is witty and engaging, like a long lost brother of the.

Beastie Boys. When he isn't being candid about his manliness, Cex break
out some phat instrumental beats, complete with old school record scratch
ng. His latest release Tall, Dark, and Handcuffed is the perfect part
album when the house is ready to be shaken down to the ground, Als
on the bill is Stars As Eyes and Numbers, who describe their music a
‘not so intelligent dance music.” That, ladies and gentlemen, is humble
ness in a music world full of inflated egos.

S_ammgy_ﬂn : Hailing from Texas is the fiery pop-punk band Riddlin’ Kids
Their disc on Sony records, Hurry Up and Wait, is chock full of power chug
ging guitar chords mixed with emotionai vocals that drive a spike in the wal
of contemporary radio friendly kiddy punk. What sets them apart from th
Blink 182 clones is the southern-fried injection in their music. The band evel
records an honest to goodness faithful rendition of R.E.M.’s ‘It the End of th
World As We Know It (and | Feel Fine)." From anyone else, a cover of thi
song would be sacrilege, but these guys stick to the guidelines while throw:
ng in a bit of the Riddlin’ Kids over-the-top antics. Opening the show in th
X-Scape Basement is Allister. Taking up residence on Drive-Thru Records
Allister is similar in Top 40 pop drenched guitar chords vocals about hea
wrenching breakups. New Found Glory and The Starting Line fans will ea
this up. The rest of y'all who demand more fury and power in their punk wi
want to skip this one.

Saturday 710 : The next big band out of Utah will hopefully be Starmy. Doubf
me? Listen to Starmy's disc and try to tell me that these guys would wipe th
floor with those garage rock wannabes, The Strokes. Starmy would rip
hose guys to pieces and still look good afterwards for their video shoot. S
make sure to cheer on Starmy at Urban Lounge for their Atlantic Record
Showcase.

Opening is The New Transit Direction, who front a healthy dose of 18t gen
eration souriding emo-core. Those fans of Drive-Thru records should chec
out New Transit for an assault of passionate singing that jumps into throat
scalding screaming. Musically the guy’s music twists and turns like tw
snakes fighting each other over a dominant position in a small huntin
ground. New Transit will knock the breath away and leave y’all on the groun
begging for more.

I;Le_s_d_ayJ_Qm : A group whose name was taking from the best of the Stal
Wars films, The Empire Strikes Back, is the truly hysterical Nerf Herder
Their latest American Cheese on Honest Don's Records is a sci-fi nerds we
dream. With tracks like 'Mr. Spock’ and ‘Welcome To My World", the Herde
s posed for global domination with hi-tech” space laser guitar attack an
secret alien codex vocals that hint at the inevitability of Nerf Herders con
quest. Be Warned. Nerd Core lives!! Also on the bill that night at XSCAPE i
Ultimate Fakebook, a band that wants to follow in the footsteps of Weeze
Blending cheese metal with nerd pop, these guys are the Winger next to th
Motley Crue of Weezer

Thursday 12th - Members of Big Wig make up the stellar group Near Mis:
who will be at Suite 13. Making sure that it was worth the long drive for th
audience members, Near Miss will kick out the driving buzz saw guitars.an
melodic vocals for those assembled on front of their stage that night. A ban
with an amazing amount of energy and explosive enthusiasm, Near Miss'
songs off their Fearless Records release will plow thorough the aural sens
es of those daring enough to not wear earplugs. Also on the bill is Knockout
who will sucker punch any fan of powerful music somewhere in the sam
vein as Mest, Student Rick, Rise Against, and Showoff. Very hard hittin
music with an attitude problem.

Thursday 121 : For those who would rather get out and dance until the:

puke, check out Behrouz and M V at Club Axis. In support of the In Hous

We Trust 2 Tour, these two D.J's will be mixing tribal, deep house, and pro:
ressive acid beats for all those who like to fill their head with thund
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s and wake up the next day completely stone deaf.

13t I's that time of the month again. Localized is a SLUG-sponsore
ent to help gain attention for local bands through a Friday night showcase
e Urban Lounge. Anyone who has attended this event in the past knows th
is presentation of talented local music is a good fucking time. The liquor flow
d the music crashes. This month SLUG’s Localized features Danny Vespe!

nd the Grandchildren, Carlo and Nothing Ever. It's on Friday the 13t of a
ys and I'll wager a bet that this Localized is a helluva lot more fun the
tching the hockey-masked Jason movie reruns on cable that night. Suppol
al music!!

14th Probably one of the coolest shows of the month is at Urba
unge, my favorite new venue to see bands perform. First up is Coyot
oods, a new band with the new guitarist for the Red Bennies, who played i
band from California called Gamarra, and the vocalist / guitarist Dave Payn:
so from Red Bennies, who will be playing drums for this band. They describ
eir music as, “haunting and beautiful music of twisted and broken heart
Sounds like a interesting blend
musical talents. Next up is Stillet
a local all girl band made up
Carrie, the bass player from Th
Wolfs on vocals, Julie . o
Lovesucker on guitar, Rebecc
from Violet Run on drums, an
Dave Payne’s wife Leena, in he
first band, on bass. Stilleto will pe
form, in actual stilleto heels!, a fori
of sassy 60's inspired garage hybri
punk rock that they promise will b
hot!! And last on the bill is the C
release of Alchemy, a noisy d
constructionalist band that is some
where in the middle of Starmy an
Erosion, but much more scary.

Sunday 1sth Apparently the mem
bers of Canyon used to be in al
number of local emo / punk group
Now the members are playing th
laid back wistful sounds of alt-cou
try band Fruit Bats and the psychedelic epic tra
quility pioneered by National Skyline. Dream

EL VEZ

acks of their disc Empty Rooms float in the air with beauty and sadness, whil
oise distortion grapples with twangy slide guitars and pulsating organs. Th
usic is powerful but mellow and engaging to say the least. When this ban
ys at Urban Lounge, it will be hard not to be drawn into the vortex th:
anyon creates. .

16th : Oh shit man, | can’t wait to be standing in the audience at th
-Center with all of West Valley's and Magna’s mullet-wearing thirty year-old
ecked out in my tight ripped up acid washed jeans waiting for Def Leppard t
t the stage. Mark my words, it is only a matter of time until every dance clu
d radio stations will hearken back to a time when guitar solos sounded th
me, women had big hair and the men had even bigger, and illicit sex was th:
pic of every songl! Now that's what I'm talking about!

ednesday 18th : Playing tonight is the Latin lover El Vez, singing all the Elvi
ngs in Spanish and performing all the moves on stage. In the tradition of th
eat one's recording career, El Vez has released an entire disc full
hristmas songs just in time for the holidays. He will be showcasing these fe:
e hits at the Zephyr Club for a tour entitled “Snow Way Jose". Make sure t
ing the gifts for a man who proclaims that, “This Christmas would be blu
ithout you.” ]

~Fhursday 19t : For those old enough to remember the crazy pagan perform

hces by Crash Worship, or those who wish they had seen them, then don
iss Scot Jenerick at Urban Lounge. Jenerick uses handmade blowtorche
set his instruments on fire. These instruments are made up of sheet met
and oil drums on which Jenerick literally bangs on to make a unique “industr
” sound. Watching Jenerik pound his fist on flaming sheets of metal, build an
ay percussive fireball cannons, and strip paint at fifty feet with a flame throw.
g instrument should spike the curiosity of any individual, pyromaniac or not




Friday 20* : The Bastard Sons of Johnny Cash are coming back and the
have two discs full of great honky-tonk compositions to showcase in front of th
audience at the Zephyr Club. Their latest, Distance Between is full of powerf
raw emotions. Acoustic guitar backed by a steel guitar rolls like a gallopin
horse, juxtaposed with a rockabilly inspired bass fits together like a class
Chevy, beautiful and built to last, giving the band staying power with the ave
age listener.

sgmy_agﬂﬂ : When a band describes itself as Goth Metal band, | start to ge
scared. In the case of locals Absinthe, it works with stunning results. Think of
a cross between the dark artful styles of Bauhaus and “Anti-Christ Supersta
era Marilyn Manson with maybe a nudge by Godflesh. Absinthe grinds out thg.
metal chords with a creative divulging in the pitch blackness of carnal and prim:
itive music. They will be playing at the Manhattan Club as part of their Fetis
Night. The perfect soundtrack for people who equate pleasure with pain, o
love mixing the bizarre with desires of the flesh.

Tuesday 318t . Big surprises for New Years Party revelers who want to daré
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in search of open air 4

live music with plenty of drunken festivity. For the First Night Party downtow
SLUG is sponsoring an Alternative Stage which will feature such outstaﬁdin%
local acts, such as Starmy, The Wolfs, & Redd Tape that the citizens wh
naively attend this stage will be in danger of spontaneously combusting. Th
rest of us will be dancing in a drunken swagger after partaking of too mucl
Bailey's Coffee and Irish Créme in preparation for another goddamn New Yea

Tuesday 318! : Atter spending the early evening at SLUG Mag's Alternativi
Stage, then y'all have two choices as to how to spend the final hours of Ne
Years Eve. The first choice is taking The Wolfs at the Urban Lounge. Rum

has it that this will be the band’s new CD release party (cross your fingers!
After having heard The Wolfs new songs live, I'm proud to say that they al

some of the band's finest work ( ‘O Cigarette’ fuckin’ rocks!!). Taking the 60
inspired garage rock to larger highs, The Wolfs are the ultimate party band f

those who like to dance to simple but progressive melodies that get the bod
orgasming to the masterful. Check out their first two EPs and then pray th

New Year's will cuiminate with brand new recorded tracks by The Wolfs f

home consumption after the hangover wears off the next day.

Tuesday 318! : The other possibility for New Years Eve after partaking of SLU
Mag's Alternative Stage earlier in the evening is taking the bizarre antics
Circus Contraption at Club Axis; complete with act like “Beer, Bread, an
Cheese", an insect-tamer act, a shadow puppet rendition of a drunken anim
song, a glow-ball juggling act, a “spank the audience” game show, and oth
nutty performances. The group best describes it as, “crawling into the dee|
recess of child psychology; twisting traditional circus arts. Delightfully siniste
live music performed by the troupe using traditional instruments and vaudevill
inspired songs compositions.

Whatever the plan, may y'all have a fun but safe night of drunken mayhem an
have a fucking good New Year 2003. May it be better then the last, with a shi
load of great shows.

WITH MARIAH MANN

Those cleaver local artists are up to it again, and they have figured out a way for
you to give that special person in your life a completely original present: the gift of
art. The month of December is never like the rest of the lazy daisy months of the
year; it's a little different, and so is the Gallery Stroll. Normally held on the third
Friday of the month, the galleries know that December is just too busy, so the offi-
cial Gallery Stroll, aka the Holiday Stroll, will be held on the first Friday of
December, December 6th. Some of the shows run all month for those last minute
shoppers and, alas, some will run one night only. | have included a guide to where,
when and how long.

Art Access, located at 339 West Pierpont Avenue, will host its annual HOLIDAY
GROUP EXHIBITION SHOW. It will feature local artisans Lee Dillon, Dennis
Papworth, Maria Elen De Avila, Bonnie Susec, Kurt and Rebecca Knudsen,
Marcee, Blackerby, Downy Doxey-Marshall, Jeronimo Lozano, Jamaica
Trinnaman, April Motley, Heidi Moller Somsen, Anthony Siciliano, Harry
Taylor, Brian Kershisnik and Joe Adams. A special Art Access Christmas tree
will be on display created by Jean Irwin. That is a lot of talented artists in one
room! | would suggest a nice kaleidoscope or hanging glass for that hard to shop
for person. This show runs until December 20th with the main reception during the
Holiday Stroll on December 6th.

Walk of Shame Studio, located at 351 West Pierpont Avenue, is celebrating its
second year as a local studio and source for the local artists to display their work
on Gallery Stroll. The three wise men who put this all together are Derek Mellus,
Alex Ferguson and Erik Delphenich. These gentlemen have been a large
source of inspiration to the local artists, always putting themselves out there for
the art community and never taking a commission. {n the true spirit of the Walk of
Shame, a Holiday Celebration for all the Gallery Strollers will be held one night
only, Decemiber 6th, 6pm to 10pm.

Finch Lane, aka The Art Barn, located at 54 Finch Lane, celebrates the nine-
teenth anniversary of the ever so popular HOLIDAY CRAFT EXHIBIT AND SALE
with handmade work by over five-dozen local artists and arisans. The Park
Gallery, located in the lower level of Finch Lane, has been transformed into an
emporium of jewelry, glass, pottery, wearable art, ornaments and accessories. In
the main level of the gallery they will continue to display the photographs and
photo silk-screened works by Dan Arsenauit and the oil painting of Jeff Clark. If

you were not able to attend the opening on November 22" make this part of your
trip to the At Barn. The Holiday Craft Exhibit opens Gallery Stroll night from 6pm
to 9pm, and will run Saturday and Sunday from 1pm to 7pm untit December 22nd.

Angles Coffee and Deli, located at 511 West and 200 South, has a whole month
of local art planned. The month’s shows start with an interactive exhibit where
December 6th Gallery Strollers are invited to write or draw on blackboards for
World AIDS Day. Local artists have also been invited to express their wishes on
World AIDS Day in the same medium. The collection will then be donated for char-
ity. What better to do on Friday the 13th then a NIGHTMARE BEFORE CHRIST-
MAS SHOW. Local tattoo artist Alex Hinton has a vast collection of eerie and
sometime controversial art. The Nightmare Before Christmas show is a week-long

event. On December 20th, Angles will focus on last minute gift ideas for the pro-
crastinators like myself including prints, aiternative Christmas cards and other
affordable merchandise.

Trasa Urban Arts Collective, located at 741 South and 400 West in the Old
Pickle Factory, presents its first one man show! They will present Bjorn Shuster,
concrete and chrome oil paintings and graphite drawings investigating the new
face of our western landscapes. Rather than focusing on the traditional open
canyons, red buttes, cowboys and horses, Shuster looks at the new landscape
encroaching. Vast networks of multi-lane freeways, overpasses replacing natural
arches, these are the images that now define our experience of the west.
Shuster's work is not of nostalgic scenes of the west but represent the present,
and his investigation is into the beauty of the New West! Bjorn Shuster's work will
be on display from 6pm to 10pm on December 13th and 21st.

As always, this is just a limited guide to start you strolling. If you have a upcoming
show and would like to tell your friends at SLUG, feel free to email me at
SUPPORT LOCAL ARTIIIHIN
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The Ghetto Gourmet-Volume?2

Welcome to the Ghetto Gourmet, SLUG magazine’s monthly
chronicle of ultra-affordable dining solutions around SLC.
Angela, SLUG’s editor-in-chief, will generously tap the SLUG
piggy bank every month in hopes of nourishing my malnour-
ished mouth as well as offering solutions to silence the grum-
blings from the stomachs of struggling college students, gutter
punks, homeless, and other degenerates of SLC.

This month's featured grub shack, Cher's
Delicatessen, is a family-owned establishment V/f S Y‘g«
located at 300 South, 219 East.

Cher's especially caters to the carnivorous
crowd, with an assortment of lunch meat pos- " *
sibilities. Daily sandwich specials rotating
between tuna, liverwurst, egg salad, ham,
turkey and salami mildly dent the pocket- ¢
book at $1.39 for “regular size" and $1.69 | 3
for “hero size." For only 60 cents more i, A
(that's $2.29 for anyone who sucks at math ™ 5
as badly as | do), corned beef or roast beef are also rea-
sonable options. - With the exception of cheese, which costs
20 cents extra, limitless lettuce, tomato, onion, olives, and
jalapeno peppers can be stacked as high as your shriveled
stomach will allow.

Aside from hefty hero sandwiches, fresh sushi is prepared daily. For only
$2.99, a portion consisting of eight “California rolls" can easily become
two satisfying meals. Honestly, the price does no justice to the tastiness
of the sushi. Yeah, a little soy sauce is necessary, but for god's sake,
$2.99 for sushi! And to top it off, the fish is prepared by a pro from Asia

by Jenna

¥ and not some greasy teen from Sandy....what a steal! It's
kind of like experiencing real Italian food. Would you feel
better about eating rigatoni boiled by Joe Smith.at the Olive
Garden, or do Mama Rosa's homemade meatballs sound

more appealing?!? By the way, vegans and the health con-
scious need not worry. Sizable portions of rice and large
salads provide inexpensive vegetarian choices.

As for the goodies selection, you could easily mistake
one little corner of Cher's for the snack section at 7-
11. A number of possibilities from macadamia nut
cookies to Doritos, blueberry muffins to Snickers
bars, and countiess others await your journey to
the checkout register. The ‘drink selection is as
plentiful as the snack racks-milk, juice, water,
%}, soda, energy drinks-you name it...thirst is not
"f‘*‘g an option!

S Assuming you take full advantage of the
. e daily specials, a sandwich, cookie and drink will
i - only cost around $3.00. Even if you opt for
menu choices outside of the specials, your meal
total can easily stay under $5.00. Ultimately, be pre-
pared to grab your order to go because seating is rather
limited inside the deli.

Besides great prices and quality food, there hasn't been
a visit to Cher's without receiving a friendly smile on the way in
or out. Courtesy goes a long way with the Ghetto Gourmet, but
cheap, tasty food goes even further. So regardless of whether
your broke, hungry, or a combination of both, do your bank
account a favor and eat at Cher's Deli.

Northwave
and more...

1894 WEST 5400 SOUTH  TAYLORSVILLE
968-633z * OPEN 10AM~9:30PM » MON-SAT

Adulr Empor .

WE HAVE THE ULTIMATE SELEQTION

OF GLASS, METAL WOOD, CERAMIC

& STONE PIPES, BLACK\LIGHT NOVELTIES

& A GREAT SELECTION OF SWORDS, KNIVES
& OUR UNIQUE BODY JEWELRY! '

COME IN AND CHECK OUT OUR LEGAL SMOKEABLE HERBS
FROM AROUND THE WORLD. EVERYTH!NG YOU’'VE SEEN IN

HIGH TIMES!!! \ CHECK OUT OUR NEW

o ADULTS ONLY BACKROOMS!
FULFILL ALL, YOUR FORBIDDEN

FANTASIES WITH OUR ADULT TOYS,

FETISH WEAR, LINGERIE,

!
v
MAGAZINES, MOVIES & MORE!!!

COMING SOON!!

TATTOO AND BODY PIERCIIYG.’.’.’

BRING IN THIS AD AND GET

10% OFF YOUR NEXT PURCHASE
AND A FREE 6 PACK COOLER

R R e

\

752 N 300 W
SLC UT 84103
801-323-8040

8875 W 2700 S
MAGNA UT 84044
801-508-9040

1332 S STATE
SLC UT B411S
B0O1-467-8040

WATCH FOR OUR
FOURTH STORE
LOC AT EAQN
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D‘"Dlaz Third One is A Cnar™

It's a damn small world. Back in the late 60s,
Jessica’s father was flying a Navy helicopter
to a space capsule splashdown site with
none other than my father in the back, ready
to jump out and help the astronaut. Now, thir-
ty-something years later, the pilot's daughter
and the SEAL's son are sitting down together
- for an interview.

Jessica Dalpiaz is the most recent addition to
the Park City All-Stars Snowboard Team. She
joins other well-respected local riders such as
Jeremy Jones, Chris Coulter and J.P. Walker.
“Pm really stoked to even have my name asso-
ciated with them in some form. They are the
best of the best.” The All-Stars all get to design
their own signature rails and of hers Jessica
says, “Well, | knew the boys were going to do
something gnarly, so | wanted to do something
that everyone could hit...something that every-
one could practice new tricks on and it wouldn’t
be gnarly or anything. | wanted it to be like a
real handrail. You know how park rails are
always flat and wide as sidewalks? It's round
like a handrail and it's shaped like a handrail. It's
about 5’ flat and 7' down. It's just a basic
handrail.” | asked her if it had a name yet,
something like the ‘kick-ass blaster’ and she
replied, “Maybe after | hit it a few times I'll tell
you what the name is. it will probably be
more like ‘The Up-My-Asser.! No,: just kid-
ding. The artwork will have something to do
with it.” Jessica’s friend Kami Wilde is going
to paint the wood under the rail. “Maybe a
cityscape-type-thing. I'm not sure.”

[‘iml.u“ py by Shawr

An Interview by Dick Rivers

In the past few years, Park City Mountain
Resort (PCMR) has evolved and realized that
snowboarding is here to stay. This year is no dif-
ferent, and PCMR has upped the ante. “I'm
excited about a resort in Utah actually realizing
the benefits that snowboarders have given to
them for so many years and putting the effort
into giving something back. Finally, someone is
trying to make an effort to do what has needed
to be done here for YEARS. Everyone knows
how ridiculous it's been.” The snowboard parks
in Utah have been a joke for quite some time
now. PCMR is about to deliver the punch _llne,

“There's something like 30 rails! | think there’s
goingtobe a gnarly park and another mellower
park. It's going to be a good mix.” PCMR has
hired Jim Mangan (check out the interview in
November's SLUG) to perform the makeover.
“From what people have seen Jim do before,
| think it's going to be really cool. He really
knows how to build: parks. It should flow real-
ly well...a little more exciting than what Utah
has to offer now.”

Jessica has been snowboarding for. 12 years
and rides for Roxy, Gnu, Vans, Dakine, Roxy
Eyewear, Eden Ink and Blindside. She and a
few friends aiso formed Headlight Productions
and are making their first snowboardmg_ film,
Shot in the Dark. Some of her other interests
include “any kind of outdoor things...1 like to
play, watercolor and decorate my house.” She
would definitely rather read the book than see
the movie because ‘1he movie never tells the
whole story .

1 Macambiet



By Chris Disabato
l ’-\ £ -
Rails Don't Just Grow On Trees

Taking things for granted can be a hard habit to break. Case in point: A
trip to Park City Mountain Resort. Odds are, the majority of winter riders
expect most aspects of their day on the hill to go over without a hitch.
For example, who wouldn't expect things like lifts, food services, hot
tubs, and flowing beer taps to operate flawlessly. We all have to
remember, however, these functions of the mountain resort experience
could not take place without dilligent and responsible individuals behind
the scenes. The same holds true for our beloved terrain parks. Our
halfpipes, funboxes, and rails don't magically appear as the first snowfall
coats the Wasatch. There aren't jars labeled "Magic Rail Seed-Plant in
November" resting on shelves in the mountain operations storage shed.
So how do jib features find their way into the terrain parks? SLUG
caught up with welder and rail creator, Brad Pugh.to figure it out.

One of the most refreshing things about Brad is his passion for riding
(skate and snow). He's not one of those 'corporate resort types' who
has lost sight of why we lose our minds on powder days.

Brad started out as a sponsored rider for a local shop in his hometown
of Flagstaff, Arizona. Shop owner, Brian Harper, would become Brad's
mentor into the world of terrain park construction and design. “[Brian]
got me into building wooden halfpipes and bowls, and [eventually] led
me into welding about four years ago up in Oregon. We built some
snowboard rails together and after that he kind of quit doing the
snowboarding thing. | went to welding school in Phoenix, AZ, got
cerified, and decided | wanted to build skateboard parks." While in
Oregon, Brad began building rails for Windell's Snowboard Camp at Mt.
Hood. Pugh's craftsmanship caught the eye of Park City's Freeride
Team Manager, Jim Mangan, and Brad was asked to construct the rails
for Park City's monumental terrain park. With the help of local SLC
welder Jared Winkler, the entire park looks to reach completion by early
December. When asked about any immediate plans after completing
the Park City terrain park project, Brad responded, "I was just going to
take it easy and ride." Considering the magnitude of the endeavor, it will
be a well-earned rest. Teaming up with Winkler could possibly benefit
B-RAD Welding (Pugh's company) in the future. Brad explained that
although his focus has been geared solely toward the skate and
snowboard industries, larger business ventures are a possibility. “Later
on in a few years |'ll definitely pursue [that option], but right now |
basically just want to snowboard and skateboard. My whole goal was to
build rails for myself and do photos on them, but it turned into
[individuals] and resorts really wanting them. Then, BAM! There's
money there, and | can’'t deny that!" Could anyone deny stacking cash
by doing something they love? Hell no!

On behalf of all hardcore riders, a 'thank you' goes out to Brad Pugh
(and others) for making rail sessions with our bros possible. If you get
the urge to set up your own jib park in the backyard, and need to talk to
Brad, look for him in any of Park City's three terrain parks. More than

likely, he'll be grinding on his own handiwork all winter long.
\ ol \ \ \ ’
) \ D rid \ . b ! A ‘
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their “official debut,” even. though they have; !
2000. If you like MxPx, Screeching Weasel, and the more steady-tempo tunes about dra 1gs, Sex|
and teenage rebellion, then We Have Your Daughter is a wise investment. 5¢Deposit is one of the few bands doing the whole power pop punk thing very| -
well these days. Although 1 would have to say that I'm more interested in their carpeted, couched, bedded school biis turred tour bits than [ am in their

music, | have to admit that it’s a solid disc. :

Radical Records ‘

L = |
,é}} By all rights, any hip-hop CD that drops original beats-and comes at you with tight, forceful lyrics should bei]
| highly regarded. Undoubtedly, MC Esoteric and DJ 7L have refined: their respective:crafis after ten years on the:
; S /] independent hip-hop scene, but one gldring aninoyance riars a potetitially. fantastic hip-hop release...repetition..

The loop you know what we're here for, lay some treats on us,” coming from what sounds like the voice of Fat Albert, is repeated in nearly every joint on
the 14-track CD. The loop itself is original, but the redundancy of the loop and its track placement proves a distraction from the ingenuity of Dangerous
Connection. In all faimess, | can’t and won’t trash this Boston duo’s second full length release for two reasonis: One, you’ve got to respect the fact that
& Esoteric have gamed respect and notoriety in a community seemingly accustomed to cmmbhng under pressure from major labels and corporate gli
And- two, if you listen to the tracks singularly, and are unaware of the annoying repetition, you will find precise music of hxgh quality:

Spacc Rcc rds | | |
' 71 Pcople with attention deficit disorder aren’t stupid, they just have:a hard time ‘Lonceritrating on mings That’s the.
kmd of feelmg [ get when 1 lxsten to this album It’s not lemb!e but:} just can’t seem to pay too much attention ¢

Brick Records

Rando

A
of listening. ‘Wait, what was T saymg" Oh yeah Song titles like “Ktllmg My B ts of
much. A.D.H.D. seem like they were going for a signature TKO type sound, but they :-fal] almost

I s
Unlike fellow: Florida breakbeat producers. whose technobass bounce beats at booty clubs, AK]ZQ
ngth sounds llkc a UK producer who is trymg 1o cross over fo the US market. AKIZOO has been the feadin,

o

Doghousc Rccords

dashmg duo whese prosc, Iyrleal ear, Anmversary-hkc syn!fi and song-m-your—head melodies combmc in
I strong debut album; for The All- Amencan R‘” cts. The ‘songs have tendency to get you mmdlessl

ch Pee Rccords

ing vocals element.s The album isa solld bndge betweén UK and US indie rock, a surprising combmanon that w1u p
for the. best of both worlds

Honcst Don’s

=
{¢]
o
Q
=
.
@

Blond!e w1th sugar. and a cherry on top, thIS CD is bad tnp
ks, soft cock-rock ballads; bad hair, bad clothies and bad meétaphors. “F dy
. :

somethmg, but I'm sure _you can't

Her Royal Majesty’s

Fearless Rccordsu Hcmlinc

thelr work
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There are legendary addresses in the annals of rock music: the Band’s house in Big Pink, the Beatles' London dig-sT
and of course Graceland. Then there is the art of self-mythologizing. In the mid-90's, LA band Campfire Girls
; _jlived in a house on De]ongpre Street, where this album was recorded. The fact that Scott Weiland urged the
recordmg of this set as we]l as another session in 2000, set for next year’s release tells you more than you need to know about the band. Don’t hold that
against them. Though this disc sounds a bit dated with its post grunge period angst, it hints at the potential for better things to come. Dirge-y riffs rise to *
more stirring tempos & volumes. Mondo depresso never completely goes out of style, does it?

Sma.llman Records |Mootron Records [

| |
Say you were playing punk rock Name That Tune. Which element of the band would you listen to to help you
{ win? The lead vocals, right? Cause all the music sounds pretty much the same. Well in the case of Choke, you

_music stans on its own as the band s most dxstmgulshmg feature. If I had to label Choke s inexplicable style, I would call it math- screamo, but please tell
‘me [ don’t have to, because it doesn’t feel right to pigeonhole these four Canadians. The two singers are superb and gruff and the drumming is fantastic.
This album is great. If you have the means, I recommend picking one up.

| | =

y off. Irony is a two edged sword, as his _ube at every crappy performance artist as ‘not lemng the terrorists win’ could be applxed to
himself. Sho(s at the Bush administration and its militarism aré pointed but not terribly original, He supplies an antidote to Jeff Foxworthy-you might NOT
be a redneck even though you are from Atlanta if you just pepper everything with cynical college boy irony. Perhaps fittingly, his funniest stufl is pointing
out how fucked up the Bible is, No, YOU shut up!

| | ]

ver. the past twenty-five years, punk rock has witnessed its share of peaks and valleys involving style and trend
hanges. The Daycare Swindlers thankfully refuse to conform to the "bubble-gum pop-punk” that has been
olluting the airwaves in the recent past. Heathen Radio, the band’s debut release on Go-Kart Records, revisits a
punk style cha:actenzed by shon, seamless frenzied auditory onslaughts. Spanning less than thirty minutes, the disc is relatively short for.today's usual |
hour + industry offerings. The Washington D.C. natives undoubtedly make up for it with their balls-out raucous delivery and uncompromising old-school |
tempo. It's a sound driven by passionate fury shoved right into your ear-hole, urging an active response. The brand of music offered by these vets of the |
east-coast underground scene makes you want to live hard, ride hard and party hard..just how it should be. Punk rock will never dl»e','J-'

| | 13

This shit is so sexy good-that it makes me want to strip naked and run down the street while singing the words to
‘Out of my Mind.” Seriously folks, this band is one of the best as far as the garage-rock sound goes. Right up
there with The Mooney Suzuki, The Boss Martians and The Flaming Sideburns. Funky-rock guitars break into
squealing solos that vanquish the memory of cliche-driven 80s glam solos, soulful vocals soar and Hammond organs explode with 60s groove. More soul
and rock than all the three Austin Powers movies put together.

Yep Roc Records HGO~Kart Records I—rSUb Pop

] Lol ]

Ladies and gentleman, what has happened to H267 1 had to listen to it a couple of times to be sure; but yes, in the
sorig “All We Wait,” the word “shit” is in fact blocked out. I’m not saying that a song has to swear to be good, but|
{1 am saying something about artistic mtegnty I wish 1 could tell you that the big bad major label was completely
responsible for this watered down excuse for an-H20 album, but the truth is that it’s been coming for quite awhile. Sorry to all you old school fans, but this’
album sounds a lot more like the whiny, poppy harmonies of Good Charlotte than the hard, fast H20 we all knew and loved.

2 [ro gne, Jump-sta er career before she was legal, recordmg her first release at eighteen. Mr. Lady Records (responsible for bands.

. |her: approach is free ofreckless animosity, self-pny or anguished cliche. Hart’s not as raucous as her predecessors “Trapped in Your Blood,” “Compllcanon,”.

| | |

Perhaps if Tami Hart had donned a tie and snarled at the camera, perhaps if she had skateboarded down Sunset
Blvd., perhaps then she would have made the cover of Entertainment Weekly and blown up the pop world. She
didn't though, and now young Avril Lavigne is reaping the benefits for representing the latest wave of female

reconﬁgured from !‘lOt grrrl remains, ie efectropunks Le Tigre and Kaia), is the label behmd Wh(lt Passed Between Us, thirteen tracks of stripped down

“Brian Adams” and “‘Chances Taken™ are the only numbers channeling real sonic rage, spitting it out with scratchy vocals, Jabbmg chords and riffs reminiscent
of early Thurston Moore guitar. The remainder of the album drifts into introspective slumber, with songs good to sing when you're breaking someone’s heart. [

©wRecords | | ]

2 Can good. music be engmeered almost genetically, by just combining whiz kids and hoping that the whole is at’
5 {least as much as the sum of the individual parts? Short film director Armitage (first names only here) met: Kirby,
E %1 who was en route to a Mensa competition, of all things. Their introduction over the former’s Mercury Rev t-shirt’
m |18 @ good reference pomt since they share that band’s knack for creating evocative sonic topographies of moderately lush instrumentation without leaving:

eiody off the map. This is a good sampling of an ‘intelligent’ band that bodes well for the future. Having founded their own label, Element 1135, in
Oklahoma . City, a Flaming Lips comparison to.the fellow Okies isn’t unwarranlcd either.

| | l.
This is very traditional rockabilly. So traditional in fact, that it might be a hard listen for those who like
psychobilly or more electric modern rockabilly. These guys don’t even have a drummer, which doesn’t really
complicate their whole energy or vibe. They have been around for a very long time and it shows in their
simple arrangemerits that are crafted with catchy melodies. Unfortunately, the disc suffers from too many slow honky-tonkish tracks that are kind of limp
and dry. This kind of unevenness complicates the whole disc, which has great tracks but loses a lot of the enjoyment due to mediocre slow sorigs. Those
really like the hop sound of traditional rockabtlly will dig this. Personally, I'll stick with Cave Catt Sammy, he writes better songs.
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Records
% ‘ There’s not enough sound coming out of my speakers when I listen to this record, especially considering that there
g are at least two guitarists in this five-piece band. The lIyrics are very good, deep and depressing, but the
e 4 4 accompanying music doesn’t hold my attention or beg me to listen to the next track. This album would be great
E ackgroun ‘music for one of those really artsy, depressing movies or documentaries about how much life sucks for college graduates and cappuccino
-5 fjunkies that live in coffee shops. The vocals sound a little like The Dismemberment Ptan, which is a good thing, but overall, I'm gonna have to say that you
é shouldn’t buy this record if you’ve had any sort of depressive episodes in your past, unless you're begging for a relapse.
Mike Johnson opened for Boug Martsch at the former Built to Spill frontman’s most recent Salt Lake appearance.
In the dugotit of Club Xscape, the former Dinosaur Ir. bass player lutled an audience of mellow hipsters into a
hypnotic state of affection. This man must gargle with rocks before performing. His voice drags heavy, emlumg L

sounids that reach your stomach before they, find your ears. | can picture him harmonizing in a bar with Tom Waits in a battle of the gruffest, competing for
doldrums supremacy. Though bone-chilling vocals are certainly the niost provoking element of his performance, Johnson also plays a mean guitar. The few
o | departures from foreboding aural orchestra on his fourth solo effort feature the licks of a shred arfist: speed and fiuzz, definite feedback and stellar sustain.
2] Most of the songs do tend to trudge down a path thick like molasses, smkmg into the echo-oricnited ambience of an organ/pedal-steel combo. In answer to
the query posed in the title, I imagirie I would put this record on-when the rain starts to fall. It’s a sultry soundtrack to gray fog days, composed by someone
less intent on finding the silver lining than telling ithow it is. In the cavern of his music you’ll find comfort, but be prepared to face the dccompanying pain.

I I |
Knockout as in, “He got knacked out and leveled to the ground?’ Or Knoekout as in, “Wow. she’s a knockout!”? |
think that both the positive and negative interpretations of this band’s name are aceurate. On one hand, you have
a very typical, cookle cutter, pop- punk band wnh textbook harmomes and vocals remmlscent of The Stamng Lme

ecords

U

tantalize your taste buds and prepare you for the main course full-length album due out early next year. This EP steams w1th melody, dnps wnh pop
sensrbnh_ty and crunchcs with just enough edge to make the songs more than poppy emo, but less than punk. The title track is my favorite, and a song about

will make a comeback "lhmk I'm J()kln 5 Take for example this disc. Loudermllk, stupm name asxde produce

glossy top forty. power ballads and metal-influenced rockers. Even the lead singer has the Vince Neil delivery. |

fortunately, what kills the record is that the band is so set in writing a hit single thatthey have done what killed so many heavy-metal hair bands in the end:
sacchanne ‘and bubblegum The danger element is taking out by slow : songs that showcase the bands * sensmve side. Hey man, [ Lhough sensitiv uy bumed out,

was hard 1o get through Hxs dorky voice and dorkier subject matter was hard for me to swa.llow but suprlsmgly enough I found myself cnavmg repcated
llstens Maybe it's the unappealing nature of this album that 1 found appealing, I also like that he doesn't try to be black Wiggas bewarc

on' Hampton PT and Gish' bL kickin® out the jelly oldschool stylee W:th thelr':‘
g lyrics. and radxcal spmtuamy, lhese bruisers bear more than a passmg -

tough-guy bellxgerenc¢ intim
' isa dead-rmger for

and track 3, “Never Give Uo,“ with its "I'll l;eat ( ‘home on any Roilms Band reeord But dread not, no Rollins Band song:
auamed the pummchng precision’ that Mnk: V & the Rats deliver with a fi ierce flair on this short but brutally sweet debut. Stuff this in your stocking and
: ecome a Pro Skater and now hie's come full circle, perhaps to inspire a new genieration.

é

& |in a Fat Possum series of recordings made in the 605 and 70s from the archxves of &oxge Mitchell. No other blueb Artist was as much of a direct mﬂumce on RL,
Burniside and Fat Possum Records in general, than Mississippi Fred. The album is full of <ool, Taid back, classic old bhues with regretful vocals, bottleneck-style gtmar

laymg and Wood’ s, relentless harmomca. all reconded at McDowcll's home in 1967 It's momc‘ this anmng blues ﬁom the past nddled with e)qaenence in despair is:s0

Fat
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Fat Possum

We Got-It

1 This album is nothing special. It’s something to skank around in your bedroom and tap your feet to, but it feels to
{me like Mustard Plug has stopped evolving. They found a-good thing about three albums ago: ska rhythm guitar,
: Asporadic horn lines, Less Than Jake-ish vocals, and they’re sticking to it. The fast funk bass line on “You Want It,
is deﬁmtelv something different for the six-piece, but other than that, there aren’t really many changes to the repertoire. Come on guys, music
is about evolution. Strain yourselves a little.

The Gentle Art of Making Enemies is a spirited representation of refined skate punk: Many of the tracks have a
sense of radio friendliness, yet maintai’n the raw energy necessary to keep from labeling them just another punk
‘boy band.” Just when you think you've heard it all before, Near Miss twists their delivery into something all
together appealing and uplifting. Without a doubt, Fearless Records did the right thing by signing these kids. Let me put it-this way, if a punk band evokes
emotions of grinding rails and dropping 30 fi. cliffs into a sea of Wasatch powder, they kick ass! The on!) thing missing from Near Miss is a-live show in SLC.

d Fcarlcss Records

l I ]

Pure rock n’ roll, ladies and gentlemen. Arguably not as kick-ass as Rocket’s last disc, Group Sounds, but still
orth every penny of the purchase price. Rocket shines with some of the.most greaser-influenced: intricate guitar
; hords, with the horns (sax and trumpet), placing more thunderous depth to the tracks on this disc. Through the
many bombastic songs, it becomes apparent that these guys mean business when it comes to destroying the stagnation of emo, nu-metal and pop-punk in
the music world. This six-piece band has been around for a long time and they know how to write rock sounds that are full of energy and amazing
progressions. On this latest release, it’s easy to see that they still reign as the kings of rock n’ roll. :

Totsyuda Koizumi, as Ruins, return to their past of an almost 20 year history together and remind us of how they
sxmultaneousl} r(.mvented themselves and developed a umque and mﬂucnnal sound That souttd is a-Noh

Within Tzomborgha’s Asian-ancient-ruin-themed photography, the Japanese duo of drummer Ichiraku Suzuki & | |

Good Ink Records

phsuc music for a nation kicking back cold ones.

{ Picture this: two newly graduated roommates trying to make it in the big city. One is from the Midwest. _ He's
naive and easily persuaded to mdulge in any wacky brainstorms the other might conjure up in order to pay for their

oversized apartment. Cut to lead-in. Roommates and compadres frolic to a soundtrack provided by Shug

¢ Seattle based quartet makes music fitted for sitcoms. Power pop and generic vocals are pasted together like travel mad-libs. This band churns out |
songs that are neither offensive nor memorable. Their sound has been described as good ol’ rock and roll, a reference that apparently views classic rock as |
simp If I wanted to do that, 'd piit on somie Lynyrd Skynyrd Appealing and: catchy, they 1l have you:
?b ouncing ‘round the room like a Kewpie doll as you wonder what it might be like to live in a Technicolor existence. However, if you're searching for
something comparable with a bit more substance, you might want:to rifle through the used seetion for guxlty pleasures found in the fikes of Cheap Trick.

ty Ear Records

4y,

plsses me o

| | |

If Joey and Dee Dee could hear flis they would tum over in theirgrave. What is most disgraceful is how the band
uses the Marky Ramone nanie to push the band. Granted he is the drummer, biit With the way the title of the
record and all of the pictures of Marky are presented, you would think he would have a bigger role in the band.
. It’s almost capitalizing on the Ramoes to push the Speed Kings. Still, if one can get over that hump, (1 can’t), they

o write after-burrier rock n’ roll with a metal/punk rock tip; with tracks like “Fuck Shit Up,” “Buming Rubber ” “Fuck Me.” “Beayer On My Mind” and
Weenie Hair.” But, then the band further exploits the Ramones by closing the disc with four livé Ramones songs: That’s just not cool. Maybe they should.

“Hey, we're the Speed Kings! Marky Ramone happens to be our drummer. And we like to play a couple of Ramones songs, but only “cause we hke

m, Dot Because Marky is in the band.” Rest easy Joey and Dee Dee.

Touch and Go “{Thirs

| e I - |

Beauty and sadness. Larger-than-life music that taps feelings of pure emotion. The Standard’s music is deceiving,
in'a good way. Their songs bunld with momemum in mmd A mam'nty of their tracks s(an out rcally slow and

thcse kids brmg to the table. Look for the functlonal dysfuncuon of Themse!ves somenme t.hls fall dunng their world tour.

opile Records

5

1 T I T

Working with the Bluegrass; honky-tonk, rockabilly ‘modél, this four-piece takes all those cléments and
incorporates them with banjo and guest musicians who play fiddles, slide guitars and harmonicas. Great southern-
fried mnslc for drmkmg PBR and Nat'y nght to. Songs like “Roek N’ Roll Coumry Mus:c » “pub Wnth No Beer 3

Pi
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| Live from Paradise? Where’s the joke, yo? Don’t fail to recognize that I'm a Toadies fan so I reserve the right to
; ?/,;é beg to differ, When I first heard this advance sampler, I figured it was a bootleg. It's a prime example of what not
, 3% ltodo on a 'live’ record: suck total ass. Todd, man, what did you do with all the money your mom gave you for
singing lessons, bro"’ Is this why the band broke up? If Rollins is correct (and he usual!y is) and “live' is the only way to know for sure, then it’s probably
Jjustas well that the Toadies called it quits. Sorry dudes, but if this is what it sounds like in Paradise - I'll see you in Hell!
£ B 1 B 1

Tim Armstrong is about the closest thing that [ have to a hero, so I can honestly say that it pains me to write this

review. In case you're an idiot, Tim fronts Rancid and played guitar for the legendary Operation Ivy. If you're

4 not an idiot, you already knew that. Anyways, this CD pretty much sucks. Tim, Travis Barker, and

newcomer voca.hst Bob Aston have put together a disc that is neither interesting nor exciting. Many of Rob’s vocals sound ndlculously similar to gangster
rap, which may go over well in the ghetto stylee district, but just don’t float my boat. The only real vocal highlights are when Tim sings (do I sound
biased? [ am), but even then it just sounds like Rancid rehashed. | hoped for reconciliation through at least one of the many guest appearances on the
album, but they all seem too little, too late, Davey Havoc is unimpressive, Matt Freeman’s basslines are lost underneath the (ugh) drum loops and mixes,
and’ Brody Armstrong utters but a few words. The one decent guest appearance is made on track four by Son Doobie of Funk Doobiest, who’s smooth style
flows nicely over the repetitive beats. Nice try, guys. Don’t quit your day jobs.
75 § | ]
Turer is known for his fretwork in the Dirty Three, one of those bands that are like the musical equivalent of
cinematography slowed down to a snail’s pace, letting every flicker of sunlight dance in the air as if suspended
from a string. This opus, entitled “Moth Parts 1-11" doesn’t include much in’
the way of exp]anauon. or really require any. Some of it sounds like he’s just tuning up;. but'then he can do more just picking up the instrument than many
artists can with their entire repertoire. The texture on this album is so placid you could just about hear a math take wing. This is the perfect background music
for you to write your bad poetry to. On the minus side, to quote a Mr. Show sketch, friends don’t make friends pay to watch them dick around on the guitar. | |
T P2 T

| Twisted. Bent. Disjoinited. Descriptive words for the sound of the four songs on this powerful EP. Harmonic,

| passionate vocals accented by grinding guitars are backed withi some amazmgly complex and frantic drum work.
; 4 Reminiscent of the bands Fairweather and Open Hand, Vaox blends epic aggression with sensitive and harmonious
Not to be casi ly dlbmtﬁ%d as sccond-rate cliched emo-core, Vaux takes these sounds and makes it their own, shining greatly with the recorded
‘outcome. If this is a sign of future discs by the band, then I greatly look forward to their work in the music world. Apparently, these guys tour like crazy and

¢ to this: state: quite frequently. If their live perfg:_mappc is just as powerful as this disc, then Vaux is a band that must not be missed.
1 . 1

Hellcat Records

Volcom Records | Drag Ciry

They have found the knack of communicating that adolcscem ache that some of us never shakc A favorite of the “Chicago non-angular music scene,” thns

band is emotional without being emo. : L
- . _ - e ; i :

Xiu Xiu set out to carve sonic razor cuts into your ear in a S-song EP of suicidal dance hits: A wide paletie of minor key.

classical instrumentations soak through a gauze of musique concrete, covering the fresh, sticky wound caused by the.

vocals, It’s got the Joner appeal of a Syd Barrett as produced by a young, aspiring John Cale courting

r.he Casio jesters. Throw on a giddily neurotxc Joy Dmsxon cover (“Ceremony”) to come down from the carbon monoxide haze of the crash course in desolation:

DVD Review ——l

The Vandals 1 tend to shun most technologicat advances. mf)sll\‘ hccuusg they usually aren’t really advances: they just

turn out a new. expensive. high-tech version of the same shit that was already there. Of course. there are
—NATE LT R CROIGIETE  exceptions to every rule. and the exception to my technological cynicism is that of DVDs. 1 love
‘em. The sound and picture are so much better. there's no rewinding. and bonus features almost always offer some sort of entertaining supplemental
information. Such is the case with this DVD. If you like the Vandals. then you've scen the original VHS version of this video refeased in 1993, This new
DVD version puts the first to shame. Sure. the new version hias all of the same songs. the same dances. and the same butt bongos as the VIIS. but it also
has hilarious outtakes. insightful band commentary. and Joc’s entire interview with Bjork. The only real disappointing aspect in the transition would be the
omission of the I Have a Ddl(. and ~It’s a Fact”™ videos. which were at the end of the VHS version. Oh well. I you fove the Vandals. then nothing | could
have said here would have stopped you from buying this DVD. but if you think the Vandals are a bunch of kiddy/pop/sissy/trendy/sellout/ posers that give
your precious punk scene a bad name. then get a fucking sense of humor.

Self-Starter

Absolutcly Kosher

Kung-Fu Records

-{Re .?ﬁa;j :lne;oesé Tl The first time that 1 listened to this album. 1 was annoyed by the detuned guitars and scemingly 3
e Lhirfe r ef-th“ g‘:/ voices of both bands. Then [ realized that T had forgotten to switch my turntable’s speed from 33 to 45, Fuck I'm
WK BNCRUEEE) an idiot. That aside. this is a kick-ass split. [ had never heard of cither of these bands before 1 reviewed this record

and I have no idea to this day where they are from. T a good thing. It shows that there is still a thriving underground that has not whored itself out to
popular interest. and it might actually some effort (uod l()lbld) 10 find out what some of the reatly pood unduvmund bands out there are doing. It's
fast-paced. in- your-face. dm\n and dirty punk rock. I would advise you to purchase this record. but I'm lairly certain that no one out there has that much
interest in any sort of music that isn"t. in one way or another. shoved down your throats. so neyer mind. Read on.

King Bee Records
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Submusswns for SLUG Calendar are due by the 1st of the month. Fax to 487-1359 or email dlckheads@slugmug com

Thursday, December 5
Madcap, One Man Army, the
Explosion- Bricks
Violet Run, Optimus Prime, Death
Thru Grace- Burts
Shaved Apes- Dead Goat
Curtesy Laughter- Junction
Danger Kitty- Liquid Joes
Fetish Night- Sanctuary
Get Hustle, Urban Vendetta, Smashy
Smashy- Urban Lounge
Clumsy Lovers, Luvapple- Zephyr
Friday, December 6
Sketch- ABGs Provo
Form of Rocket- Burts
L|sa Marie & CoDependents-
Dead Goat
Life Over Law, Day of Less, Take the
Fall, ATS- Garage Band Central
Waist Deep- Gettys
Sun House Healers- Hog Wallow
Special Edward, Contingency Plan-
Junction
Orpheum- K-OSS Brigham Cty
Caroline's Spine- Liquid Joes
DJ Merryl- Monks
- Ross Coston- Murray Theatre
. Straight Up- Salt Creek Sports
@Nephi
Buckle Busters, Jesse Thurgood-
South Valley Unitarian
Phil Vassar- Thanksgiving Point
Go Metric- Todds
Cex, Numbers, Stars as Eyes, Ether-
Urban Lounge
Valhere- Zephyr
Saturday, December 7
Valhere- ABGs Provo
“Sunhouse Healers- Club Esquire
@Logan
Woolf-Bell Band- Dead Goat
Tori Amos, Howie Day- £ Ctr
'IAMA Benefit for County Youth

Services music program- Ft Douglas

UTK, Mr Trout, EEWEE-
Garage Band Central
Waist Deep, Chronic Funk Disorder-
Gettys
Desmo Old Man Johnson, Froglick,
| Forget Tomorrow- Junction
Caroline's Spine- Liquid Joes
. Suzy Bogguss- McKay Orem
Before Braille, Rated Hero, the
Founding- Papa Lees Provo
Altan- Peerys Ogden
Straight Up- Salt Creek Sports
@Nephi
Second Rate Superhero- Some
Dude's Playground
Day of Less, Her Black List, Never
Never- Todds
Slarmy, New Transit Direction-
Urban Lounge
Rat Fink Reunion- Wendover

Riddlin Kids, Allister, Don't Look Down-

XScape
Stonefed- Zephyr
Sunday, December 8
High Ball Train- Burt's
Irish Session- Cup of Joe
Willis Clow Trio- Monks
Bohemia- Todds
Fab- Zephyr

Monday, December 9
DJ Curtis Strange- Burts
Big Bill Morganfield- Dead Goat
Sig 9, Dropside, 2 Pump Chump-
Kamikazes
Lionhead Records Presents- Monks
Signal Path- Zephyr
Tuesday, December 10
Bluegrass irish Jam- Burts
Creed, Our Lady Peace, Stereo Fuse-
Delta Ctr
AganG- Gettys
Bassline Shift- Liquid Joes
Beer & Poetry open mike: Monks
Nerf Herder, Ultimate Fakebook,
Fairview, Contingency Plan- XScape
Pissed On Arrival- Todds
Terrance & Will Trash night- Urban
Lounge
High Strung- Zephyr
Wednesday, December 11
Paul'Oakenfold- Bricks
Closet Poets Slam- Dead Goat
Brad Paisley, Daryl Worley-
Dee Events Ctr
Daniel Day Trio- Monks
Ready, Steady, Go!- Urban Lounge
Frame of Mind- Zephyr
Thursday, December 12
Dirty Birds- Burts
In House We Trust 2- Club Axis
Trouser Trout- Dead Goat
Danger Kitty- Liquid Joes
Near Miss, Knockout- Suite 13
Breakbeat Summit- Urban Lounge
" McCloskey Brothers- Zephyr
Friday, December 13
Zion Tribe- Dead Goat
Take the Fall, Day Two- Garage
No Release- Liquid Joes
Suek- Monks
Knockout, Near Miss- Papa Lees
Provo
Four Bitchin Babes- Peerys Ogden
Jason's Killers- Todds
SLUG Localized: Danny Vesper &
Grandchildren, Nothing Ever, Carlo-
Urban Lounge
Rubberneck- Zephyr
Saturday, December 14
John Flanders Double Helix-
Dead Goat
Bacon Bros- Eccles Park City

Good as Gone, 2Nd Rate Superhero-
’ Garage Band Ctrl
Sun House Healers- Plan B Park Cty
Chunk, No Delay- Some Dude’s
Playground
Eclipse, Andy Shelton-
Soularium Studios
Dirty Birds, Rodeo Boys, Shertock-
Thinglesing
Utah Food Bank Fundraiser: After
Eden, Preacher & the Parasites-
Todds
Red Bennies, Coyote Hoods, Stiletto,
Alchemy CD release- Urban Lounge
Contingency Plan, No Release, Royal
Bliss- XScape
Jackass, Old Man Johnson, Unlucky
Boys- XScape basement
Rubberneck- Zephyr

Sunday, December 15
High Ball Train- Burt's
Scarface, Eric Sermon- Club Axis
Bohemia- Monks
Canyon, Rodeo Boys- Urban Lounge
Monday, December 16
DJ Curtis Strange- Burts -
Todd Tijerina Band- Dead Goat
Def Leppard- E Ctr
Lionhead Records Presents- Monks
Barbara's Graduation Party-
Urban Lounge
Tuesday, December 17
Bluegrass Irish Jam-
Optimist Prime- Monks
Plain White Tees, Hudson River
School, Serene- Papa Lees Provo
Books About UFOs- Todds
Tolchock Trio- Urban Lounge
Wednesday, December 18
Zaireeka Listening Party- Bluekats
Annie Quick- Burts
Cab Ride- Dead Goat
Daniel Day Trio- Monks
Ready, Steady, Go!- Todds
El Vez- Zephyr
Thursday, December 19
Serene- Burts
Trace Wiren & Her Delightful Band-
Dead Goat
Jim Brickman- Kingsbury Hall
Danger Kitty- Liquid Joes
Willis Clow Trio- Monks
Hudson River School, Serene-
Papa Lee's
F Space, Scot Jenerik, Ether, Optimist
Prime- Urban Lounge
Boneshakers- Zephyr
Friday, December 20
Dave Clark Band- ABGs Provo
Thunderfist- Burts
Harry Lee & Back Alley Blues Band,
Michael Kelsey- Dead Goat
Sever End, Loosefunk- Gettys

13th Ave Band- Hog Wallow
Weber River Blues- Jordy's Ogden
Dirty Birds- Monks
Corleones, Love Misery- Todds
F Space, Scot Jenerik- Trasa
Raf Pros- Urban Lounge
Bastard Sons of Johnny Cash- Zephyr
Saturday, December 21
Naked & Shameless- Burts
Backwash- Dead Goat
Contingency Plan, Bad Apple,
Capacity 3- Junction
UTK- Some Dudes Playground,
Layton
Badapple, Carlo, Go Metric- Todds
No Release, Downers- Urban Lounge
Cosm, the Stove- Zephyr
‘Sunday, December 22
High Balf Train- Burt's
Sleepovers- Monks
Decomposers Reunion- Todds
Fab- Zephyr
Absinthe- Fetish Night Manhattan
Monday, December 23
DJ Curtis Strange- Burts
Guitar Shorty- Dead Goat
Lionhead Records Presents- Monks
Tuesday, December 24

Bluegrass Irish Jam- Burts
Wednesday, December 25
Merry Fuckin’ X-mas!
Thursday, December 26
West Side- Dead Goat
Danger Kitty- Liquid Joes
Ghostowne- Urban Lounge
High Water Pants- Zephyr
Friday, December 27
2 & Half White Guys- ABGs Provo
Henry Turner Jr & Flavor- Dead Goat
Critical Mass Bike Ride- Gallivan 5pm
Go Metric- Monks
Lady Bug- Todds
Buckettooth- Urban Lounge
Jerry Joseph & Jackmormons- Zephyr
_Absinthe- Getty's
Saturday, December 28
Zach Parrish Blues Band- Dead Goat
Two & Half White Guys- Port O Call
Hog Nursers- Todds
Love/Misery, Salt City Bandits-
Urban Lounge
Jerry Joseph & Jackmormons- Zephyr
Sunday, December 29
High Ball Train- Burt's
Ruby's Birthday- Monks
Slickshop- Todds
Leftover Salmon- Zephyr
Monday, December 30
DJ Curtis Strange- Burts
Junior Watson- Dead Goat
Contingency Plan, Pasty Whites, the
Paper District- Junction
Lionhead Records Presents- Monks
Leftover Saimon- Zephyr
Tuesday, December 31
Doublewide- Burts
Circus Contraption- Club Axis
The Sensations, Money $hot-
Dead Goat
Waist Deep- Gettys
DRC- Let's Play Sports
Lionhead Records Presents- Monks
King's Irish- Salt Palace
Deathline Intl, Carphax Files-
Sanctuary
Starmy, Redd Tape, New Transit
Direction, Wolfs, Mates of State-

15t Night, SLUG Stage 115 S. Main
Thunderfist, Chinese Stars- Todds
Undying, Misery Signals, Judas
Cradle, Wage of Sin- Uprok
Wolfs, Starmy- Urban Lounge
Wednesday, January 1
First hurl of the new year|
Thursday, January 2
Face to Face- Bricks
Danger Kitty- Liquid Joes
Spleen- Urban Lounge
Friday, January 3
Loiter Cognition, Vaddict- Junction
The Used, Taking Back Sunday, Blood
Brothers, New Transit Direction-
XScape
Saturday, January 4
Stay Home Do Laundry
Sunday, January 5
Madcap, One Man Amy, the
Explosion- Bricks
Pick up the new SLUG-Anyplace Cool!



W.47008.
01.964.5700

E &TE RTA%N M ENT

Mixes up your season'

CarlCox
Mixed 2nd
Session
$12.99

Rockapella Gus Gus
Comfort & Joy Attention
$12.99 $12.99

On SALE Now at Graywhale!

OGDEN: 4300 HARRISON sLe:
BLVD. (801)399.0609
LOGAN: 1010 NORTH
MAIN St.
(435)753.9799
KEARNS: 3836 W.
5400 S. (NEXTTO
K-MART) 801.967.6200

201S.1300E.
801.583.9626
TAYLORSVILLE: 1763 W.

DRAPER: 256 E. 12300 S.
801.576.0999

LAYTON: 852 W. HILL-
FIELD Rd 801.497.9090

4700 S.801.964.5700 |

w/ Allister, Don't Look Down @ Xscape Basement

w/ Ultimate Fakebook, Fairview, The Contingency Plan@ Xscape

Jackass

w/ TBA @ Kscape

The USED

w/ Taking Back Sunday, Blood Brothers, New Transit Direction @ Xscape

From AutumnTo Ashes

@ Xscape

Piebald

w/ Noise Ratchet, My Chemical Romance @ Xscane

Jdiana Theory, Sometfing Corporate

w/ TBA @ Xscape

Reverend Horton Heat

w/ Unknown Hinson @ Xscape

Tix al Smithstix, phone at 1-877-548-3237, online at
utahconceris.comor @ Gray Whale CD and the Heavy Metal
Shop.. Xscape Is a private club for members

utahconcerts COoIm
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Sugarhouse Wendover, NV Arrow Press

1080 East 2100 South 1715 West {Down town)
S01-485-2072 Wendover BLVD 165 South West Temple

www.blueboutigue.com 1-866-301-Blue S01-596-2160

NEW FULL LENGTH ALBUM AVAILABLE WHEREVE?R’ ‘F.!NE_'MU_S"Z(; 1S SOLD

SWEATSHOP
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THE REAL “SUPERSTORE”

& |
rion’s MusicC

Y .. s The .- , P R O )3 9
Locally Owned & Operated Since 2002 Of Salt lake

TOGETHERONSTH&9TH

ORION’S MUSICISHAPPYTO
ANNOUNCE THATLIONHEAD
RECORDS IS OPEN & OPERATING
INSIDE ORION°S MUSIC.ONE STOP
SHOPPING FOR ALL GENRES!

Holiday Hours
M-Thr.9am-9pm
Tues. 7:30am-9pm
Fri.& Sat.9am-10pm
Sun.1lam-6pm

878 East 900 South-Salt Lake City, Utah 801-531-8181




INTRODUCING THE PARK CITY ALL-STARS

SETH HUOT JEREMY JONES J.P. WALKER MICAH McGINNITY GEORGE OAKLEY CHRIS COULTER
CHRIS"ETNSEQE!‘.SMAN

3 PARKS INCLUDING KINGS CROWN SUPERPARK - PAYDAY HALFPIPE - EAGLE SUPERPIPE
: 30 RAILS INCLUDING PARK CITY ALL-STAR SIGNATURE RAILS

4
PARK (CITY.

MOUNTAIN JRESORT

PARK CITY, UTAH

1800.222.PARK

-

www.parkcitymountain.com PIMR




