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No one alive today has been enslaved, we,re talking about these peo­
ples great great grandparents. So can someone explain to me why l.m 
going to give my tax dollars to people who were never slaves them­
selves? If reparations are enacted, these people are going to be laugh­
ing all the way to the goddamn bank. Do I go around suing the 
Italian government because when they were the Roman Empire 
they destroyed my Germanic ancestors. No way. Because it.s the 
past, I wasn.t there. 

l.rn also tired of hearing about the mistreatment of the Native 
Americans. Now I will be the first to say that what happened to them was 
wrong. But I will also be the first to say that the deal they got was pret­
ty fuckin, sweet. Since the time that the first Gro-Magnon man walked 
out of the primordial soup, the very first thing he did was make himself 
a club and go beat the hell out of the monkeys and take their territory. 
Things have been that way ever since. The more advanced civilizations 
have always destroyed the weaker ones. Usually they eradicated them 
completely or drove them out of every corner of the land. This was the 
way it had always been. On that level the Native Americans got one hell 
of a deal when their conquerors gave them a bunch of really crappy land 
to live on. Not only that but the Natives were free to join the society of 
their conquerors if they so chose. 
Never in history had any conquered people been given such a sweet 
deal. Is the way of lif!e as it had been for the Native Americans gone 
forever? Yes. Have cultures been lost that way since the beginning of 
time? Yup. The NativeAmerican culture as it had been circa 1600 has 
been destroyed by another civilization whose technology was better. 
Will it happen again? You canbet your sweet little dick on it. 
What l.rn really trying to say is that I,m tired of people playing the race 
card. The world is not a perfect place and it never will be. I,m alsotired 
of people dwelling on the past. The past is just that, meaning that it.s 
over, no more, departed, finished, done, gone. The Germans invaded 
France in World War II but now, fifty years later they have forgotten the 
past and moved on to make a better future. Honestly people. for the love 
of all that is good and holy, can we just stop trying to make a buck 
because somebody wronged our ancestors, and can we please stop 
playing the race card. If you,re Black, Hispanic, Asian, Female or any 
other .rninority'x, and have better grades than me, then by all means you 
should be accepted to medical school instead of me. But if you are 
accepted with a 2.5 cumulative over another student who has a 4.0 just 
because you fall into that same group of .rrunorities's, then there is 
something wrong with the system. It,s called reverse discrimina! tion. 
The fact of the matter is that we are all humans and we all deserve the 
same rights and priVileges as any other human being, regardless of 
race. creed or color. 

Ya know - that all sounds an awful lot like something Adolf Hit ler 
would say. You sound a little bitter there, little man. Maybe if you 
spent more time studying and less time playing the victim of 
reverse discrimination your grades would improve. Then you co uld 
advance on your own merits rather than suffer at the hands of the 
latest in conspiracy crazes. It aint easy being human, but i t does­
n't have to be so hard either. Can't we all just get along? 

Dear Dickheads, 
This letter is in response to the comment made by the editor, It was 

responding to someone who wrote a letter. They stated that that person 
IS probably the one responsible for the animal slayings in the avenues 
I find this repulsing and disrespectful! To accuse someone of such 
heinous crime should not be tolerated. You are not a detective, nor any 
official with that investigation, and have falsely accused someone of a 
crime they clearly did not commit. I doubt someone who slays animals, 
has any time to worry about what bands get put in rnaqazines, or have 
time to write a letter to thismagazine. If anything they'd probably go to a 
much more respectable media sort. I hope that the people in slug feel 
ashamed for making such a vast acusation. In life today we don't need 
people acusing eachother of torturing animals, or getting all riled up over 
nothing. We need to teach readers respect, and that it's not ok to jump 
into something without facts. The proper response to t!hat would have 
been to answer the question directly, not start some stupid thing saying 
he is responsible for the animal killings. I find this offensive, and injust. 
I think you should appologize for it. 

-Amber 

I sure as fuck hope that you aint accusing me of accusing somebody 
of a crime! First off, you should use the proper nomenclature and 
allege that I accused him. Who the hell are you anyway, his little hell 
bound p ussycat ? Why so defensive? Do you have something to 
hide? You probably hold the animals while he guts them. Next time I 
want any shit out of you I'll squeeze your head. Sue me. 

So yeah any ways any hey any who yeah somethink like that i think so any 
ways k i hang out uo at grounds for coffe and i like reading wich ever issue 
is out at the time over an over again i just like the issue and i love looking 
at the tattoos that peopie get and when they r inthe issue most of the time 
they r not in there but anyways i iust though i would write and tell that i love 
slug mag and if there is anything that i can get on my e-mail please send 
i woudl like It so very much tnahk u have a wounderfull time in hell "quote 
the "RAVEN" never more. 

What the fuck??? Uh, thanks. I think. Rock out with your cock ou t 
and keep right on reading SLUG. We got your back, you freakin ' 
weirdo. Norma lly I'd never recommend such a thing but maybe you 
should consider switching to decaf. 

WRIT E YOUR RANT TO US.
 
e-mail: Dickheads@slugmag.com Fax: 801.487.1359
 

Snail-mail: 2225 South 500 East Ste. 206 SLC, UT 84106
 

Stereolab 
vocalist Mary Hansen
 
died in a cycling acci­

dent in London on
 
December9, 2002. The
 
band's spokesman,
 
Mick Houghton, said
 
the accident happened
 
as Hansen was cycling
 
through central London.
 
"We believe a vehicle, possibly a truck, backed into her, but I really don't
 
know much more than that at the moment," he said.
 
In a statement, the band's other members expressed their sadness at the
 
news of her death.
 
"The suddennessof her death has shocked the band," it said.
 
"Mary was a special person. Our thoughts are with her family and friends who
 
will miss her greatly."
 
Hansen, an Australian, had been a vocalist and guitar player with Stereolab
 
since 1992.
 
Combining an inclination for melodic 60s pop with an art-rock aesthetic,
 
Stereolabwere one of the most influential alternative bands of the 90s.
 
At the request of Mary's' family donations can be made to CanTeen, The
 
Australian Organisation for Young People Living with Cancer (www.canteen­

comj.Cards and letters of condolence can be sent to the family at· Mrs. Moira
 
Hansen. PO Box 196, Maryborough, Queensland 4650. Australia.
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GET LOCALIZED. 
SUPPORT YOUR SCENE THROUGH LOCAL 
MUSIC. Every second Friday' of each month at 
The Urban Lounge . In January Watch OPTIMUS 

PRIME, THE COYOTE HOODS & THE CIIINESE STARS. 

01.10.03 $5. 

The Coyote Hoods play music that will make 
you weep- or that's what they hope will happen. 
They're a duo unlike any other found in Salt 
Lake. I chatted with them at Todd's bar after 
Scali flew in from California . Following an 
exchange of X-mas socks between Scali and 
Dave, we discussed their music . 

Scott 5elfidge: Vocals and guitar
 
Dave Payne: drums
 

SLUG: How have your holidays been?
 
Scott: Great, I just got back from California.
 
Dave: Do you want to hear some history?
 
Scott: About me?
 
Dave: Yeah.
 
Scott: There's nothing interesting about me .
 
Dave: It's interesting. Sooll lived in Califomia, he played
 
in this 0001 group out there called Gamerra. I met him
 
when Red Bennles was playing out there and we
 
became cyber-friends over the next year or so. He used
 
to build guitars in a shop. And he was working on this gui­

tar for me, I was going to buy it from him and he was mak­

ing it from scratch. So, I went and visited him a couple of
 
times and got the guitar. Eventually he decided that he
 
wanted to move away from home, so he moved out here
 
and lives with his friend Mike, who also moved out with
 

him. Then he played in my group, and since he's moved 
he's been working on his own music, Coyote Hoods, and 
now I play in his group. That's abouIthe gist of it. 
SLUG:You moved out here for the music? 
Scott: For the music. That, and it's cheap music. You 
make two oompromises to live in Califomia. One, just to 
say that you're in California. There's nothing good in 
Califomia. Califomia's very bad. 
SLUG:And the other oompromise? . 
Scott: It's like a big suburban shithole. Anything that you 
want to do: you can't do ~ . 
Dave: That's some interesting history. It illustrates what 
a nice place this is. Here, everyone has a beller attitude. 
Scott There's no pretension. Well, there's some, but not 
as much as in San Francisco. 

SLUG:What other projects are
 
you two in?
 
DaVE': Red Bennies.
 
Scott: I play in Opllmus Prime
 
and Ether.
 
Dave: SC;Oll plays with Poo Pee
 
Dee, 
Scott: The music .is basically a 
cross between hard rock andpunk 
rock mixed with Dean Martin, 
Frank Sinatra and the old croon­
ers from the fifties and some older 
singers before that. And now, the 
new stuff that we're going to play, 
which I've been writing while I was 
in Califomia has an Asian sound. 
Dave: Asian chords? Very 0001. 
Scott: It's not like in an Asian lan­
guage. The melodies of certain 

Asian songs fit well with crooner music. Eventually, it'll 
beoome softer. Right now, we're aUditioning some piano 
players. Eventually, there'll be an organ player, and a 
Rhoads player, and then Dave on percussion, and me 
singing and sometimes playing guitar. We like to do things 
differently. We don'tlike to sound like any band in Salt Lake 
because there's too many rock 'n' roll bands in Salt Lake. 
Don't get me wrong, they're all good, but there's just too 
many of them. 00 you know the goalof the Coyote Hoods? 
Dave: To make beautiful music. 
Scali: The goal is to make music so beautiful it 
makes people want to cry . The toughest guy in 
the crowd is going to cry . 

The Chinese Stars are a perfect example of what shculd 
happen in a rock'n' roll band. Sometimes, the quality of an 
endeavor is judged by how well it sticks to its chosen medi­
um. Casablanca was a movie that played exactly by the 

rules of film and was a raging success. The Chin~se Stars 
are akin to Casabianca in that sense. I met with them at 
Todd's prior to a performance. Our conversation was rou­
tinely broken by trips to the counter to retrieve beer and the 
oontentof the conversation became progressiveiy stupider. 
It seemed funny at the time 

The Chinese Stars are: 
Dustin Yearby: 'vocals 
Tyler Anderson: gu~ar 

Shawn Sparks : drums 
C. J. Glenn: guitar 
Curt Lee Barker: bass 

SLUG:Are you human weapons of mass destruction? Do
 
you fly through the air and chop off people's heads?
 
Tyler: Yes we are and we have.
 
CJ: I never have. I've never 1I0wn through the air. I've
 
wanted to. I've had dreams about It.
 
SLUG:Why the name?
 
Dustin: Oh you know, Chinese stars, it's a weapon. It's a
 
sharp projectile. Nostalgic of ninjas. I thought that it would
 
be kind of funny and fitting as well. It oould be Chinese
 
celebrities as well. We are the stars above China.
 
Tyler: We all hung out last winter and watched kung-Iu
 
movies for three months straight.
 
SLUG:How have your holidays been?
 
Dustin: We love that people drink a lot during the holidays.
 
Curt: Yeah, and we've had a lot of shows where we got
 
free beer. But, other than that...
 
Tyler: We'd like to throw a Chinese star at Christmas.
 
Dustin: I think that we oould be described as lighthearted
 
black metal.
 
CJ: A little bit of bluegrass for the older folks.
 
Dustin: Yeah, Ws bluegrass based lighthearted black
 
metal.
 
SLUG:What, no Phish?
 
Dustin: No,no. We like to shower 100much.
 
Tyler: But those molherfuckers can jam for hours. Why is
 
that?
 
Dustin: Speed.
 
Tyler: We usually get too drunk atier forty-five minutes.
 
Dustin: Hey, the perfect song is three and a hail minutes.
 
Drunken people have short attention spans.
 
Tyler: We're just a beer band.
 
Dustin: We're just a bar band.
 
Tyler: We're Just a beer bar band , We're staying true to
 
that
 
CJ: We played an all ages show once. We threw Chinese
 
stars to the kiddies
 
Curt: Be sure to indude all of the parenthelicallaughs.
 
SLUG:Why do you play music?
 
Dustin: For the pure joy of it. We do this because we love
 
~. (Laughs out loud)
 
CJ: We're going to start handing out free hotdogs and
 
watered down Pepsi to everyone who comes to our shows.
 
We're trying to attract the suburban crowd. So, that's
 
something to look forward to.
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That "someone" who built Suite 1'3 just for b~nd§ is Matt Brown. Suite 13 was 
the best and biggest venue for local and national shows that Utah County has 
ever seen, holding an average of four local shows per week and hosting 
National touring bands like Slick ShOes, Rufio, Taking Back Sunday, Brand 
New, Voodoo Glow Skulls, WhipPersnapper, and The Used. The capacity 
of the venue was legally 425 but often held up to 600 sweaty bodies, and even 
had to turn people away for some shows. However, with its nearly unknown 
location somewhere between Pleasant Grove and Orern, and its $6,OOO/month 
rent check, Suite 13 has officially Closedit's doors forever.

' - :~. ' . -' . . 
.., \. 

"Ultimately it was a lot of work foFHothing,nothing financially anyway. If we 
didn't have to worry about mo~~y, 'jt9 'doit for the rest of my life," says 
Brown . But he, his wife, and hjs :buslnesspartner Mike Donahue have 
discovered that even though YOWfE( 'dging something so punk rock (opening 
your own venue and booking your<6wn ;shows), you are not exempt from 
capitalism. If you can't pay the rerrtLYouhavetomove out. 

For patrons and bands alike, SUileJ~ wa~ a dream venue. There were two 
extremely large rooms; one witt(a,stage anda dance floor In It and the 
other with arcade games and ',fii>pLtablesforpassing the time between 
sets. There was a snack bar wil~excellent food and cheap water . There 
was a strong community.based ,§t~it ,T here was a sign on the door that 
said "No fighting . No drinking .~od r~gs ~" Tickets were priced reasonably 
for $5-$8 , and according to Brown; "M()stimportantly, there was a place for 
people of all ages to come and be free." , 

f~: -:'~\1:' ::';<,/ .; .....: ':: ..:.: 
"I did my fair share of drugs an?,'stupidJhirigs. I had a baby out of wedlock 
and what not. Several of my friehds 'either'kill' .nselves or died doing 

-"<:, :.'" ....~ ': :':. 

drugs. I just feel like rowe it to kids growing up in the 
hardest time that Earth has ever known. I mean, you get 
killed for your Nikeshoes, there's something wrong with the 
world. I decided we had to open Suite 13 for kids to come there 
and feel like they're not 90ingto get beat up for being who they are 
and liking what they like." 

Brownwentfromdoingthe 9-5 thingat a used record storeto getting a conditional 
use permit, making a proposal toUndoncity, getting a loan, and finding a location, '; 
Utah county's local bands were so deliriously happy about having a great 1occlJ ~ 
venue,they donated moneyto helpget Suite13 on itsfeet. Localkids"'fhO~r~ : 
just as excited provided all the manpower. helping Bro'M'paint ;$af!C.f iscr~ : } 
install, and spreadthe word. A ~ band built ~~e; .~~~~~~:j)tJilt~e·~ 
checkerbOard dancefloor, and UndonCityand CityCoUI')CfI.~~~yerySlJppor1iVe . 
as well. It's no wonder with so much communitysuPPOrt,tl1Clton~4ite1.3's ~ 
<>paning night (February 15, 2002), over 300 peoplewereiriatte~ tosee' ~ 
localsThe Sugariand Run andThe Trademar1<. ,>',,:.' ,~ ,"::'f~<: '-C)

" "'<'j 
Brown says: "There was no lighting, the sound was terrible, but who cares. It • 
was awesome just to have a place. Finally I felt like I was doing something I 
wanted to do." It's a shame that all his efforts couldn't pay the rent. 
Currently,Brown is managing lots of bands (Day Two, Marco Polo, Dragon 
Dagger, and his own band The Madman Chronicles)"playing shows, and 
working on R~n ing .~?otQ~rvenue in Orern called 1024.This time, he says: 
'We're 100kiOgtodownsize.. We want to be just a venue. No arcade, no 
snack bar, justardOmf<x bands, an office, and a big place to watch shows. 
Also, no ofit~nseto Mike Donahue, but no partner, just me and my wife." 
1024 is scheduled tooperithls summer. 

. .,;/":: '..'~ .,:<. ":, :,\J1..·:::- '.: 
"It was one of the best 'experiences of my life and I will always completely 
cherish Suite 13, 'But rmg1ad it's over. The new one's going to top it, 
consideringwe know howto start out and what not to do. I don't want to stop 
providing for bands to have a perfect place to come. I don't want tostori' 
providing for kids tOhave , aSaf~ haven andaplace,to have fUI'l"g()pfo~;rylJ ' 
around, dance, meetotl1erpeople, pick 'up on ' k u ' 0 s, 
whatever. But I also want.toprovidefor m~ famil ' .•~ , " 



- j ~ I 1- - - - ­r: ­I 
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becau se , I want to give records that I dig some press so other pe o­TRUST by Stakerized! ple might li sten to me and go buy them. That is why my bu siness

COMP-ANY partner and I do In Music We Trust Magazine . The publicity is don e 

out of a love for bands and a need to help them take i t to the next 

level. Get their name out there· on a broad er level and hopefully 

attract a bigger follow ing so they can keep puttiriq out records and 

get a groundswell going . The record label is there to put out record s 

of bands we love , band s we want to si nk money into and help with 

their care ers, help oth er people get exposure to , and records we 

absolutely love and couldn 't imag ine not putt ing out. Th at is why a ll 

three ex ist, a sheer love of music . 

SLUG: Wh at ni che does your zine fill ? How is it different fr om the 

glut of mus ic zines out there ? How has it changed over the years ? 

and the label was off 

a nd running . From 

there, friends came 

to me and wanted 

me to put out the ir 

records and we kept 

snow balling into 

what it is now. The 

label, PR, . and 

magaz ine are all 

going strong . I 

wanted to do all 

of them ­
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ALEX: In 2003 here is what we have so far : Brady Brock ­

Warm American Sweate r for April 2003, Brady is a fanta stic 

songwriter and one hell of a good guy an d we ' re hon ored to 

have him on our roster, The songs are melanchol ic , yet 

optim istic , and the melodies will floor you , while the lyri cs 

and he's fr om Au stin , TX . And Knievel's The Name Rings A Bell That 

Drowns Out Your Voice, and they're from Australia. We're releasing 

records by three NY bands and another Australian band in 200 3, so we 're 

really striving , and envi sioning, ttw conti nued success and always hoping 

to keep the ball roll ing and get bigger and more well-known and respe ct­

ed day by day, rel ea se by relea se, magazine by magazine , and PR client 

by PR client. 

SLUG: What musi cal niche do you try to fill? Is there an "IMWT sound?" 

What is your method for scout ing new ta lent? 

ALEX: I don't think th ere is an IMWT sound or a niche we 're trying to fill, 

unless the niche is go od indie bands that you should (or we th in k you 

should ) here . Knievel is indie -pop , Chris McFarland is melancholic 

ac oustic -roc k , Sean Croghan can do soul and punk rock, and The 

Bellrays are all soul. Then there is Luther Russell who did a folk-pop 

album , and The Maroons who write stunning pop songs , and No.2 who 

writes the se amazing rock 'n' roll songs , There definitely isn' t a sound, 

bec ause each and every band sounds, at least to us , drasti cally different. 

The method for scouting new talent. Most of it is referral s or fr iends. 

People will give us records and i f we like it , we'll talk . We want the band s 

to tour, to be out there taking advantaqs of what we offer them - tour 

press, a hard work ethic , and sleeple ss ni ghts of us tirel essly trying to 

promote the band in the name of love. We want them to tour and be able 

to work it so we can work them and help them. If we like the record and 

they 're willing to do that, and we click, we do it, Friendship is very impor­

tant too . We have to be friends and want to work with each other. 

SLUG: Discuss your writers-how do you get them, and 

look for runin in SLUG , and used to
 

wr iting for you as well . What strengths do they br ing?
 

ALEX: All the writers we have, they contac ted us. They
 

were interested in writing for us , sent us samples,
 

and we liked their work so we took them on . We
 

love each and everyone one of them. Jeb Branin
 

and Randy Harward a re two top notch wr it er s we ar e
 

very honored to have on our staff, and their conn ec­


tion to SLUG didn't hurt either. Randy br in gs friend ­


ship , as he. and I ar e clos e friends and talk on a regu­


lar basis, He also bring s a great many ide as - 'brilliant
 

id ea s - in cluding handl ing all the "Ind ie label hot seat"
 

pr ofiles he does monthly, our DVD sec tio n, and
 

more , Like I said, we 're honored to have him. And Jeb,
 

he brings a love for metal and hardcore to the table , han­


dling mo st , i f not all, our hardcore and metal needs so we
 

ca n prov id e content and entertainment for that
 

graphic, whi ch is huge.
 

SLUG: What new & exciting re lease s are
 

label? What new things for the zine?
 

make you want to cry or go , "Damn right. I agree !" 

Surrajette (tentative name) - untilled album" April /May 2003 ­

Great New Yor k female -fronted rock 'n' roll ban d th at will k ick your 

ass , They 're just great. Yet , st ill melodi c and fun , The Damnwells ­

PMR + 1 - February 4 , 2003 - New York "rock with problems" 

(self- described) band that has been touring with the likes of J,osh 

Rouse , Mason Jennings, Rhett 'Miller , and Siobberbone . 

Exc ell ent songwrit ing , Featuring ex. Wh iskeytown drummer 

Steven Terry and fronted by Alex Dezen , this band is up-and- com­

in g for sure ! I Can Lick Any Sonofabitch In the House - album 

untitled - April /May 2003 - The follow-up to last year 's Creepy 

Utile Noises , Portland 's roots-swamp, madness rock band kicks 

out the songs with dirt under the nails wh ile fighting the demons of 

every day life and all th e tragedy that happens when the black 

clo ud han gs over your head . Chris Tsefales ' album unlilled - A 

brilli ant pop masterp ie ce produced by The Maroons/The Jicks' 

John Moen , who al so does bac king vo cal s and drum s on the 

album . Engineered and mi xed by Larry Crane at Jackpot Studios: 

Hop etutly a few others throughput the ye ar , too. 

SLUG: Any resolutions for the New Year ? 

ALEX: Yes , I actually plan to cut out some of my so cial lif e (now 

that I'm single) and dedicate even more time to In Music We Tru st. 

Use those hours, and money, I was spend ing on the opposite sex 

and crank out more record s, more content , and do more PR wor k . 

I'm ser iou s there , too . I de cided I'm too busy right now so I'm ju st 

going to ke ep going with In Music We Tru st and dedi cate all my 

time to it. 

• 

www.inmu sicwetrust .com 
what do you 

a writer? Jeb Branin 's syndicated co lumn Crass Menageri~..~:~:::::::: _~:~-~~:now the SL Ci ty Weekly 's Randy Harward is 

upcom in g on the 

mu ch 

demo­



Stiletto s next show will be at the
 
.SLUG Anniversary Party,
 

to be held at ClubX~cape
 

on February 28th,
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Ha r d Musi c .For A Ha r d W0 rid by John Forgach 

K.Qgf The band Opeth will own 2002 with their latest 
ground-breaking release Deliverance much in the same 
way the Savage brothers (Fred from "Wonder Years" and 
Ben from "Boy Meets World") own their respective sitcom 
genres o.k., maybe that's a little much about me ­
maybe too much I. v. really is "too much" ...... Horrible 
analogies aside, Deli veran ce was released late enough in 
2002 that reverberations from this release will be felt far 
into 2003. As with all Opeth releases, their latest is com­
plex and engaging enough to pull you in on the very first 
listen, bUI will also have you discovering new things on the 
tweruieth listen - trust me, in the short time I've owned this 
CD I' ve fully tested this hypothesis The SIX tracks from 
Deliverance run the gamut of the Operh style. Track one 
"Wreath" is the hardest hitting Opeth song to dale. Next 
up, the title track reveals the astounding range of this band, 
mixing elements that are devastatingly heavy with silky 
smooth jazz interludes. The "lighter" tracks three and four 
("A Fair Judgment" and "For Absent Friends") provide 
good counterpoint to the heavier songs that nank them on 
both sides. Track live "Master' s Apprentices" begins with 
a sludge-driven, Morbid Angel sound (mainly in the vocal 
department). As the track progresses, it's all Opeth through 
and through. Track six "By The Pain I See In Others" is 
truly one of the coolest, although disturbing metal songs 
I've ever heard. The vocal effect used during this song to 
convey the conscious thought of the dead is the stuff night­
mares are made of. Only six tracks total, but considering 

live of the six songs top out at over ten minutes (two of 
them over thirteen minutes), you' ll have plenty of lime to 
listen, regurgitate, listen, digest, nap, then listen again 10 

this line collection of songs. 

f	 BI,ArK MARK : By the sounds of the latest album from 
Bathory , I've been spared from this band since "their" 
1995 release Octag on. Actually, I remember liking 
Octagon, but I guess everything has gone to hell in a hand-
basket since then because the latest (Nordland !) is pretty 
bad. I sal' "their" because this music is the sole responsi­
bility of some guy named Quorthon (I can just see it, 
.....he' s such a beautiful baby, let 's name 
him ....Quorthon"), This guy has a lot of cool ideas going 
on within his songs, but there's just too many bad elements 
enveloping this entire release. First off, you would think by 
your second or third release, that you would be able to print 
lyrics that weren't all fuzzy and hard 10 read. By your tiflh 
album you would have zeroed in on a vocal sound to give 
your music some flow and continuity (Quorthon uses a dif­
fercnt vocal style On Just about every track - all but two 
sound just plain stupid.), By your tenth or eleventh album, 
you would be recording albums that had at least a hi111' of 
production value. By your fourteenth album you would 
have figured out thai starting out more Ihan two songs on 
any one album with bird, waterfall or any other such nature 
sounds isjust plain moronic. Bathory's sixteenth (") album 
since 1984 benefits from none of these musical revelations. 
This album is painful to listen to. 

£rY The band Magnum formed in the mid-seventies 
and Breath Of Life is their eleventh album') Sorry, never 
heard of them. This power rock band is "brighter" than 
most that appear in this column, but they're not bad. 
Musically, they definitely have a 70's-80's feel. The vocal­
ist (Bob Catley) sounds like a cross between Ian Gillan and 

Sammy Hagar. ) have five bucks that says this guy could 
easily pull off a killer rendition of Sammy's "I Can't Drive 
55" in any karaoke bar. Really though, the harmonies and 
musical hooks are strong. Head songwriter for the band 
Tony Clarkin is qu ite the song-smith , he's no BUrl 
Bacharach but ....... 

LEYIATHAN Joe Slump tears up, smacks down, then 
tears up again the world of power metal with his band 
Reign Of Terror. Joe infuses his high energy power metal 
styling with his unique guitar playing approach. In the past, 
Joe's virtuosic guitar playing borrowed a little too heavily 
from the guitar greats that came before him (Gary Moore, 
Ritchie Blackmore and especially Yngwie Malmsteen), but 
his last few albums have shown real growth in both his 
style and song writing. Conquer And Divide , the latest 
from Reign Of Terror is the perfect platform for Joe's 
warm, over-driven sound and nimble, fret-board destroying 
guitar work. Joe and the rest of the band are never idle dur­
ing a single note on this album. Their fast and high !lying 
power metal style keeps the songs changing and developing 
from beginmng to end. Joe is able 10 cram a ton of guitar 
playing in without the songs sounding lop-sided or awk­
ward. This is a great album. 

CO LUMBIA I swear I could spend the entire playing 
time of Steal This Album from System Of A Down just fig­
uring out what half of their song tittles have 10 do with the 
songs they represent, or what the songs themselves are even 
about. Something definitely escapes me when it comes to 
SOAD songs. Luckily, it doesn't matter if System is play­
ing a politically loaded tunc or a frivolous romp, because 
it'S always a good time. Sreal This Album is sixteen tracks 
of previously unreleased material recorded during a span of 
time that includes before their first album all the way 
through the Toxicity sessions (second album). 
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SALT LAKE CITY'S ONLY EXCLUSIVE GOTIDC & INDUSTRIAL CLUB
 

anc uar 
THURSDAY 

GOTHIC NIGHT 

WITH SUBMERSION 

FRIDAY 
INDUSTRIAL NIGHT 

WITH DAS MASCHINE 

SATURDAY 
OLD & NEW 

GOTHIC/INDUSTRIAL 

& DARK 80's 

SANCTUARY DJ's: 
• EVIL K • REVEREND 23 • D ROW N 

• PL ASTIC EXPLODING WOOKIE EXPERIENCE 

• ONEAMYSEVEN • JACOB • DELILAH 

• PELE • NOLAN 
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Murphy, Daniel Ash, Beth Orton, 
Tori Amos among many others. True 
I missed Soft Cell, the Mission and 
Sigur Ros but in the end you can't 
have everything... 

~ ~. "', Ride 
, 'l..', X ' OX4_The Best of 

~.- ." RideI." : •.." , 
' ; ;( ~ First Time 

.. 'i ll!{ Records 
. '.•., Ride are often 

overlooked in 
America for of the likes of Lush and 
My Bloody Valentine even though 
their role within the shoegazer move­
ment was 'monumental. Rising out of 
a decade of insincerity and over-pro­
duction with nods to the distortion of 
the Jesus & Mary Chain ("How Does 
it Feel to Feel?") and pop melodies of 
the 60's ("I Don't Know Where It 
Comes From") Ride were as impor­
tant to English music in the early 90's 
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When compiling a top ten albums of 
2002 list inevitably someone will mis­
takenly be left out (Peter Murphy and 
Peter Gabriel respectively this year) 
leaving this writer with a certain 
amount of guilt. I too get easily dis­
tracted and great albums sometimes 
get lost in the mix of new releases and 
my ever changing moodiness. 
Although I can quite easily label The 
Miles Hunt Club (AKA the singer 
from the Wonder Stuff and some 
guys from New Jersey) as the biggest 

G· IJ l' T nil. T II .1.\ S II
 

as Nirvana was for the American 
scene. College radio addicts will rec­
ognize distorted swirl of "Chelsea 
Girl," and the pop sensibilities of 
"Twisterella" but it is gems like 
"Unfamiliar," "Vapour Trail" and 
"Dreams Burn Down" that make this 

Woman on the Moon" and 
"Espionage". Although "Twin Star" 
and "Reward" do pick the pace up 
a bit those looking for more upbeat 
numbers should turn back towards 
Starfish. 

collection an essential record of a r------,ANTlmatter 
band that never got their due Saviour 
Stateside. Perhaps now, in a time as The End 
uncertain as a decade ago, they ~ . Featuring the 
finally will. talents of Mick 

Ross and 
'-----1-'£.....JD u n candisappointment (his previous solo Johnny Marr + 

release Hairy On The Inside is an out­ the healers Patterson (ex-Anathema) with the 
Boomslang vocal talents of Michelle Richfield right masterpiece). But it was. a good 
imusic and Hayley Windsor Saviour is my year for me as far as music and con­

certs are concerned. There were There is often a favorite release thus far from End 
shows from The Cure, Bowie, curse that follows records. Similar to the likes of 
Morrissey, Suede, Doves, Peter brilliant guitarists Collide. Claire Voyant, Sunshine 

when they step out of the supporting Blind and HMB with their dark mid 
role and become the driving force tempo approach of beats, unobtru­
behind a band. Somewhere in the sive guitars, keyboards and female 
transition they forget about structure vocals (and occasional male vocals 
and the listener is left with an album as well) ANTimatter avoid the 
full of good ideas run astray. One stereotypical trance style made 
only has to look towards ex-suede popular by Enigma and stolen and 
guitarist Bernard Buller's two solo modified by Derlerium ("God is 
releases for damning evidence . Coming" is probably the closest 
Thankfully it would seem that thing you'll find to a made-to-order 
Johnny is just as capable of writing club hit) . But unlike recent 
solid songs on his own. Yet be Sunshine Blind and HMB releases 
wamed : those who haven't followed the album is solid throughout and 
Johnny's travels since leaving the works as a cohesive whole (even 
Smiths might find Boomslang rather the additional acoustic tracks work 
abrasive. Granted there are quite well). Not just for darkwave 
moments, "Need Jr. where it is not fans. 
diffICult to imagine a Morrissey lyric 
over the jangling guitars but for the Agalloch . 
most part this is a reck'n'roll record The Mantle 
with more in common with the Stone The End 
Roses' later period or the recent Much like 
release irom the Haven (which label mates 
Johnny produced). Also vocally the LOI"-",~""-'== Virgin Black 
album is stronger than you might Agalloch can write some 
expect with only a couple dodgy absolutely stunning music and 
moments early on. A nice debut from occasionally botch it up with the 
one of the most influential guitarists sort of evil growling voice that 
you'll ever find. takes me to the land of creepy 

crawly stereotypes (Le . a bad 
%1 The Church variation of the Neph ilim 's Carl . 

S',P a r a l l e l McCoy). On the beller tracks'I Universe (most of which are at the begin­
Thirsty Ear ning) Agalloch replace Virgin 
The Church 

Black's operatic styling with a
return with a col­

more restrained focus set pri­lection of ' re­
marily on the balance betweenworked versions of songs featured 
acoustic guitar chords againston their brilliant release After 
the textures of electric guitars, Everything Now This and a second 
'keyboards and drummingdisc of unreleased tracks pulled 
(which at times sounds reminis­from these sessions. The revised 

songs are often leave me hungry for cent of In The Nursery's military 

the originals but do offer an interest­ snare work) . On the later half of 

ing ambient perspective that other­ the album the band descends 

wise would not be available. The into epics often marred by the 
second disc howev.eris fUll of gems too typical crunching guitars 
that keep this release from being and the aforementioned vocals. 
simply for the diehard fans. The Yet, those caught in love 
songs are, for the most part. down between the epic nature of 
tempo explorations. much like After Dream Theater and the growl of 
Everything... and Priest =Aura; par­ Scandinavia will undoubtedly 
ticularly the slow burning epic "1st be enraptured hereafter... 



The forecast for the year is looking excellent. I personally am 
looking forward to new releases from some of my favorite 
artists - Beefcake, m2, Venetian Snares, Converter. 
Maybe we will even see the new Haujobb this year. 

Top 10 fo r January 

1. m2 - The Bitter End 
2. End - Science/Fiction 
3. Haujobb - Homes & Gardens 
4. Tarmvred - Subfusc 
5. Ringtailed Snorter - Look Back in the Mirror 
6. Boards of Canada - Twoism 
7. Covenant - Northern Lights 
8. Venetian Snares - Doll, Doll, Doll 
9. VIA - Maschinenfest 2002 
10 . Codec - Tension 

Let's throw my negative attitude towards 
EBM out the window already. Covenant has 
released another tasteful and traditional 
EBM album, Northern Lights. Eleven new _ ••• 
club-worthy tracks are finally here from the • 
Swedish trio. Eskil's smooth dark vocals melt into the ' 
dark melodies that cross so many genre's, such as synth­
pop, futurepop , electronica, techno and of course, EBM. In 
October we saw the release of the single from Northern Lights, 
'Call the Ships to Port'. In the next months we will have another 
hit single entitled 'Bullet' with four remixes and a brand new track. 
The 'Bullet' DVD featuring the video, making of, and slide show will 
be released around the same time. Groovy hypnotic beats, bal­
ancing between slow melodies and dance floor oriented loops, mix 
brilliantly with the well crafted lyrics and the dark, chilling vocals. 
This is a natural progression for Covenant. 

Project Pitchtork (Pitchfork being a name 
randomly pulled from an English Dictionary) 
has been around for over a decade now and 
remains a leader ot the electronic music scene. 
By the end of 2001, the duo was the most suc­
cessful German band in the German Alternative Charts. 
The previous album, Dairnonion, proved that the band 
had not sold-out on their powerful dark electro. In Germany I wit­
nessed their popularity on MTV - A commercial advertising the 
new album. Sadly, Inferno is mediocre in comparison to any other 
Project Pitchfork release. The raw texture of Spilles voice has 
vanished. The attempt to sing to the guitar-blended electro isn't 
working here. Two or three tracks are interesting for a brief 
moment , but then become boring. After about twenty listens in an 
attempt to make this grow on me I feel completely discouraged. 

m2, or Squaremeter, is an outstanding project featur­
ing Mathis Mootz (AKA Panacea). This is 
one band that I can't rave enough about. 
The subtleties of the actual music intrigue • 
the listeners ears. The signature operating • 
room beeps and ambient sci-f waves in the • • 
minimalistic tormat pull you into the mood of this strong 
atmosphere. The Bitter End by m2 , a name given by 
ant zen label owner, Stefan Alt, is a monumental release, that 
shows extraordinary growth for a band who started out sampling 
ant zen artists for the first album, 14id1610s. Beautiful sound­
scapes created with negative space and cold silence are intense 
while being broken up by dynamic clicks and cuts. The Bitter End 
can be set apart from other releases with heavy rhythms, gradual 
intensity and deep bass grooves. The previous album, Parsec, 
one of my top 10 for 2001, with even more negative space and 
silent. broken computer glitches, paved the path for The Bitter 
End. m2 is one artist that holds appeal for a vast audience. 

It is shocking that a band like This Morn' 
Omina was a secret from me for so 
long. All of the great reviews I had 
heard about them manifested before 
my eyes in October. This Belgian act 
reminds me a lot of Juno Reactor, but 
much darker, melodic and stripped 
down. Their sound is a strong blend of 
rhythm noise, tribal and trance. Ambient layers build ' 
underneath the beats and occasional chantings fade in 
and out along with sampled ethnic drums. 7 years of Famine 
comes in an oversized sleeve with some nice artwork that is very 
fitting to the sound of the CD. Seven tribal rhythms come on this 
CD that is going to be re-released soon on Ant Zen . 'One eyed 
man', a track also featured on the Maschinenfest 2002 compila­
tion, is bound to be a club track. The side project of This Morn' 
Omina's Mika, Nebula H is also currently gaining popularity in the 
EBM scene. They have entirely different sounds, but incredibly 
catchy tracks. 

The firstfuillength album for End is as pleasingas 
any other Hymen releases. Thirteen tracks of 
futuristic, clicky ambiance combine perfect back­
ground music with a relaxing lounge kind of 
atmosphere. End first appeared on Hymen's iiIIII 
Masonic Compilationseveral months ago with 'Global Media1iIiIJiA 
Engine', also here on SciencelFiction.Whining waves flow in 
and out of poppy liquid blips and static loops. Parts of the album are 
reminiscent of label-mates Snog and Xingu Hill , but much less 
complex. Various distorted piano strings are used to create a music­
box feeling in several parts. All other sounds used are very interest­
ing and fit1ing to the name of the album, ScienceIFiction. Something 
lacking from this artist is a sense of emotion behind the songs. The 
tracks tend to become slightly stagnant and detached. Nevertheless, 
this band is highly addictive. 
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Kim Rost - Graphic Designer 
1.Snol-Alive (Hip-ORecords) 
2. Soullly-3(Roadrunner Records) 
3. System of a Down-Steal ThisAlbum! (American) 
4. TheQueensOf The SloneAge-Songs lor The Deaf (Inlerscope)=-rgj 
5. David Bowie· heathen (columbia) 

Top 10 Of 2002
 
Angela H. Brown- EdilorlWhip Cracker 

1. Peaches- Teaches01 Peaches (KittyYo) 
2. Sweatrnaster- sharp cut (Bad Afro) 
3. TheeMichelleGun Elephant- Rodeo Tandem Beal Specter (Alive Records) 
4. Bangs- Call and Respond (kill rock stars) 
5. Le Force- SIT (Alpha Male Records) 
6. The Warlocks- Phoenix Album (Birdman Records) 
7. The Ravenettes- Whip it On (OrchardlCrunchy Frog) 
8. Les Sans Culottes- FauxReatism (AERONAUT RECORDS) 
9. The Corleones- SoundtrackTo Suicide (Sickboy Records) 
10. V ARIOUSARTISTS: 20 Yearsof DischordBX Set (Dischord) 

Rebecca Vernnon- Associate Editor 
1. Nine Inch Nails- Still (Nothing) 
2. The Hives- Veni Vidi Vicious (Sire) 
3. Foo Fighters- One byOne (RCA) 
4. Yeah Yeah Yeahs- Master EP(Touch& Go) 
5. The Liars- They Threw Us All inaTrench and Stuck aMonumenton Top 

·(MulelBlast First) 
6. Jucifer- I Name You Destroyer (Velocette) 
7. Queens 01 the Stone Age- Songs fortileDeal (Interscope) 
8. Birdsaw- Fainting Room (Hemline) 
9. Bathory- NordlandI (Black Mark) 
10. Crimson Sweet- l ivin' in Stru/(ONIOnSwitch) 

Dave Barratt-Copy Editor 
1. TRAGEDY- Call We Call ThisWe? 7" (self released) 
2. TRAGEDY- Vengeance (self released) 
3. TOTALITAR- SpelaBart AlitDuHar 7" (tOOO db) 
4. TOTALITAR- AII/ingArPa Latsas T (communichoas) 
5. NFEST- No Man'sSlave 12' (Deep Six) 
6. STRONG INTENTION· ExtermmalionVision(Coalition Records} 
7. AMDI PETERSENS ARME· B/od Ser MereVirktigl UdDa -FilmT(Hiivp(fi> 

Records) .-"',"'! .)" ' · 
8. MUNICIPAL WASTE- Self-tilled r (SixWeeks Record.sl Af'P 
9. GRIEF· Turbulent Times (Southern Lord) { .j)"i<- • 

10. NOOTHGRUSH- FailingEarly. FailingOften .C . m) .. 
,.,.#Ii); 

Nate Martin-AssOcial~}~,9JiyEdlt 
1. Common Rider- This is Ur!!y¥ilSll:(PanicButton 
2. TheDistillers- Sing !i/IJl' Diial~ HO)Jse(Hellcat} ;;\ 
3. Rancld/NOFX. #XOSiJlit Senes 1/1(BYO) . ' \'. 
4. Que .' toneAge- Songs fortheDeaf ( Jnte rscO~ 
5. HankO . ovesick, Broke, & Driltin' _ . . 
6	 f8P1dck Murphys- Live onSI. Patrick's Day(E 

Oxic Narcotic- We'reAll Doomed(Go 
8: The Oueers-Pleasant Screams (La 

6. Down-2 (Elektra) 
7. Nine Inch Nails-AndAll That CouldHave Been-Live(Universal) 
8. The White Stripes - WhileBloodCells (Sympathy ForTheRecordIndustry) 
9. The Hives-Veni Vidi Vicious (Sire) 
10. TheWolls·Night and DayMlhite PillsEP(sell·Released) 

David Wilson- Graphic Designer 
1. JJ72- I toSky(Lakota) 
2. The Raveonettes- Whipit On (Orchard/CrunchyFrog) 
3. Wilco- YankeeHotel Foxtrot (Nonesuch) . 
4. The Coral-Sell-Titfed(Dellasonic} 
5. David Bowie- Heathen(ISO/Columbia)6. Super FurryAnimals-·RingsAround theWorld (XL) 
7. Primal Scream- Evil Heat (Epic) 
8. Interpol· TumOn the Bright lights (Matador) 
9. Oasis- Heathen Chemistry(BigBrolherlEpic) 
10. Bruce Springsteen- TheRising (Columbia) 

Camilla Taylor- localized Columnist 
1. Rasputina-CabinFever (Inslincl Recora's) 
2. Big laV/·NewEverything (Tasankee Records) 
3. The Flaming Lips·Yoshimi Battfes the PinkRDbots (Warner Bros) 
4. The Billy Nayer Snow-The AmericanAstronaul (BNS) 
5. TomWalts-BloodMoney (Anti Records) 
6. UglyCasanova-Sharpen Your Teeth(Sub Pop) 
7. Spoon·Kill theMoonlight (Merge) 
8. FormofRockel- Se Puede Oespedir ATodos (AP) 
9. Sigur Ros-I } (Fatcal)
 
to. Black Nasty·AIDSGan ·tStopMe (sell-released)
 

'··ElNi 
he D;\~ d- Source Tags & Codes (Interscope Ree) 

Blade) ·' · 
3.Mastodon- Rem.iWi'if) · 
4.Taking B a~~,$Un(jay • TellA/f rour Friends (ViclO 
5.Botch- Ari/Ji!iiagy of OeM Ends (HydraHead) 

"••,/;f:TOdayIs1'''' Sadness Il1l1l'r~vail (Relapse) 9 
£ &W;::';'i";tiile- Their Shrines Relapse) , 
·'·· ina- tmprint (LakeshoreReclComa Irrpriiitl 

n Night Fever (CooturyMedial · '~,tl 
Recl \ ':\ 

' '9\ .: 
AssConcert PrevieWs CoJumniSf'#",,,,,". .... .::" 
(BadTaste) . . .'4"k:~:\;ji";> 

. • PlasticFang (Matador) . 
... itaph) 

4. NewBomb 1~ rks- The .. theDay the EallhStood StiN (Gearheadl 
5. Rocket From.;\\1eCrypt· Lrve .p GampX-Ray (vagrant) 
6.TheDonnas- Sk.nd the Night (A~ptic ) 
7: Rye Coalition- op (Tiger Style) . 
8. Rev.HortonH 
9.The Wolfs: Nighl 
10. Custom Made 

Davey Parish-Resident 
1:Acid Moll1erS Temple& theMeltingP 
2. VariousArtists· All Tomorruws ?allies UC P) 
3;·Merzbow- AmIIlX (Important) J ~ 
4. Einsturzende Neubau1en- BerlinBabylory(GiJirid Harbor) 
5.The Wolfs- Nightand DaytWhite PU4EJ' (Selt·Released) 

..therOrchestra- Self- .. !lieaSed} 
. Om 

8. T·McdelMan(FatPossum) 
9.Amon Tobin- Out From OutWhere (NinjaTone) 
10. TheResidents- Demons Dance Alone(ESD) 

RyanMichaelPainter·Glitter, GUtler,Trash Columnist 
1.Coldplay-a rushofblood tothe head(capitol) 
2. Suede· newmoming (sony/epic uk) 
3. DavidBowie- heathen (columbia) 
4. Sigur Ros- I } (mea) 
5. Doves- Last broadcast(capitol) 
6. Solt Cell- cruelty Withoutbeauty (oockingVinyl) 
7. Badly Drawn Boy- have you fed the fish (artist direct) 
8. Tori Arnos- scarlet'swalk (sony/epic) 
9. TheChurch. aller everythingnow this(thirstyear) 
to. Marianne Faithlull· lcissintime(Virgin) 
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Jamie Gadelle- Trashy JournalistShame Shady- Monkey with typewrner 
1,Beck- Sea Change(Geffenllnterscope) 1. VlA-RiseAgainstBenelillor theWestMemphis 3 (2.13.61) 
2. Coldplay• ARush 01 Blood ToThe Head (Capitol)2. Justin Sane- Life, Loveandthe Pursuit01 Justice (A.F. Records) 
3.Blackalicious· Swing Arrow (Mea)3. LeForce- self-titled debul (Alpha Male Records) 
4. TheMooneySuzuki· Electric Sweal (Gammon)4. Sixer· Beautilul Trash (BYORecords) 
5. TheSireets• OrigillJlPirateMatetlal (l ocked On)5. Black Widows· SlopsABeatingHeart (InitialRecords) 
6. SonicYouth· MurrayStreet (Smellslike)6.AvoidOneThing· self-titled debut (Side OneDummy) 
7. David Cross-Shut Up YouFuckill9 Baby! (Subpop)7. TheFeederz•Vandalism: Beautiful As ARock...(BrokenRekids) 
8.Various Artisls• 20 YealS 01 Oischord (Dischord)8. IN-OK· Kill Whitey! (GoKart Records) 
9. SIOUXie&TheBanshees - Best01Siouxie &The B.lOshees (UniversaVPolydor)9. OneManArmy' Rumoursand Headlines (BYO Records) 
10. TheFlamingLips· Yoshimi Ban/es The Pink Robots (Warner Bros)10. TheRiffs· Underground Kids (TKO Records) 

:MPle1jhlfX~~~%\l¥tnnrWim~{:r,itt.,t%t;;, J·Russ·Underpaid Writer 
l.Eliot Martin· BiJck CJslle (I-Town) 
2.Dry &Heavy· New Creation (Green Tea) 
3.Twilighl CircusDub Sound Syslem - OubpiJtes Vol.3(MRecords) 
.Rhythm &Sound· Rhythm&Sound(BUrial MixlEFA) 

."'''M' ·" .Hadawi • Soldier 01 Midlan(RO/R) 
•Fin.lllyWe AreNoOne (Fat Cat) 

7.fij~e r . OUter Space / tnnerSpace (NinjaTune) -' 
8.TNiieryCorporation· Richest MJn In Babylon (ElghteenlhSt Lounge).-" 
9. es· TheNoMusic(Anticon) ". 
10.S ,&. nkeys vs.Gorillaz-Laika Come Home (Astral we~jrg in ) . /' -" '" 

'i"'),l"alter. Unappreciated Wr.iterf Musical Dictionary ,; 
1.MississiPPI Fred McDowell &Johnny Woods· Mama Sa~ I'm Crazy ', .. , ., 

(Fal P " , , ,'' , 

-: 

2. Hot Sna , ) 00 Invoice (Swami) . ' , ' ' 
3.Flaming Si9eburns • Save Rock NRoll (Jel Set Records) 
4. Clinic· Walking With 11Joo (DOminor .' 
5..Nek0G$e" BJackfisted (BloOdshot Records) 
6 .The . ~i&r Stgries Ollen TOldJYep ~ R~ords) 
7·SueFoley· Where the ActiOJt ls(Sl)anachie) , .. 
9.Sahara H9tilights ,' Jenni~ Bom6 (Jet SelR ~ cordsr 

/ 

" .., 10. TheDomas- sPend ltIe Night ( A II ~~ Cl'" 

/ 

Fullmer- Underpaid Wrner 
•Te llNI YourFriends (VICtory RecOlds) :" "',<...•,;1;.,:"..", 

.. 9leamworks) 1 . 
•The Illusion d ateIkil?H9.Pty ) . '¢ ' .d " 
anco• SoMuch Shou lirlg;SO' Mi.i;qMiigf1!g(( BiQiii~iiS Balle Records): 
What It IsToBurn (DriveThru RecOrds) .... 

Exit ·NewBeat (Some Records) 
iew•We'lf Dodge It Dn The WayBack (Side Cho) 
Skiba/Kevin Seconds-Split (Asian Man) 

.e he Used · The Used (Reprise) . 
O. Tsunami Bomb ·The UltimateESCJpe (Kung Fu Records) 

. , Austin Smjlh-A ct~n Sports Writer 
I . Ham m~rgUn . Texas jSfereoRecords) 

'..2.Atmosp\lere-God Loves Ugly (Fal Beats) 
3.1sis- Ote.nic (HidraHead Records) 
4.F laming ~ i ps · YoshimiBa nlesthe Pink Robots (Wamer Bros. Records ) 
5.1odina· Love Yo uDead (self Released) 
6.0zamalli· Embracethe Cmos (InlerscopeRecords) 
7.Bolch· An Antholo9y 01 Dead Er.os (HidraHeadRecords) 
B.Pele Yom· MusiclorthemomilJl).lfter(Sony). 
9.VanMornson· Down theRoad(Universal ) 
IO.lnterpo!· Tumon the Bnght tights (Matador Records) 

Mason Fetzer· CDReviewslDistribution Josh Scheuerman· Ma rketing/Ad Sales 

I . Ta king Back Sunday' Te llAll Your Friends (VictoryRecords) 
2. TheUsed •TheUsed (Reprise) 
3.Fairview·We·1I DodgeItOn The WayBack(Side Cho) 
4. Thrice· TheIllusion ofSafely (SubCity) 
5. Sparta ­ Wiretap Scars 
6. Finch·What IIIsToBurn (DriveThru Records) 
7.TheWhiteStripes- Wh ite Blood Cells (Sympathy ForThe Record Industry) 
8. Tsunami Bomb·The Ullimate Escape (Kung FuRecords) 
9. Coheed andCambria - TheSecond Stage TurbineBlade. (Equal Vision) 
10. Thursday - FullCollapse (Victory) 

, 1.Wilco· Yankee HotelFoxtrot (Nonesuch) 
2. Spoon·KiIItheMoonlight (Merge) 
3. Bright Eyes·Liften ortheStoryisinthe Soil Keep Your Ear tothe Ground 

(SaddleCreek) 
4. Cold play·A Rush 01Blood to the Head (Capitol) 
5, HotHotHeat·Make Up lNe BreJkdown (SUbPop) 
6, The Hoots-Phrenology(MCA) 
7. TheFlamingups- YoshlmiHanles the Pink Robots(Warner Bros. Records ) 
a.Red HotChiliPeppers·8'/ the Way(WarnerBros. Records) 
9. 31 Knots·Aworr! isAlso aPictureolaWord(54-40or5) 
10. RiloKiley·TheExecution 01All Things (SaddleCreek) 

Stakerized!· Zinelandnndie Label Columnist 
1. Beck-Sea Change(Geffen), 
2. Guided ByVokes- Universa l TruthSand Cycles (Matador). 
3. Sonic Youth· MurrayStreet (Geffen). 
4. Pedrothe t ion- Control (Jade Tree). 
5.Weezer· Maladroit(Geffen). 
6. ThePaybacks· KnockLoud (Get Hip). 
7. Jason AndersorvWolf Colonel· SomethinglEve rjlhing (K). 
8. Rolling sienes- Forty Licks(Virgin). 
9. Pavement- Sla nted andEnchanted Re·issue (Matador). 
to. LaurieAnoerscn- Livein/lewYork September 19·20, 2001 (Nonesuch). 

Jeremy Cardenas' Local Hero andCelebrity 
1. TheHan gmen· WeGotBlooc onthe Toes ofOur Boots(AcetateRecords) 
2. l e"e· Death Alley (AcesandEighlS) 
3. Su persuck e r~Electric Frankenstein-Spllts'lille (MusicCartel) 
4.Midnight Thunder Express­ 5ell-Tltled (EmptyRecords) 
5.Lopez- Looez (Infect Records) 
6. Coo'<ie· Sweat SoJ ke ~ and Satislled (Intect Records) 
7. Load tevelers-Got Bills to Pay(ATARA Records) 
a.TheWolfs· Wh ile Pillsand Ilighl andOay (Self-Released) 
9. TheGrannies· Taste the Walker (DeadTeenager Records) 
10. Supersuekers· Must Ha ve Been Live (Aces and Eights) 

Dick Rivers-Action SportsWriter 
1. Formof Rocket- Se Puede DespedrraTodos (BraeburnRecords) 
2. RyeCoalition .. On Top (Tiger Style Records) 
3. Dag Nasty- CanI Sayremastered (Dischord) 
4. LeForce - SIT(Alpha Male Records) 
5.New End Original - Thriller (Jade Tree) 
6. Desaparecidos ­ Read Music!Speak Spanish (SaddleCreek) 
7. Hello Amsterdam- Ho wAreYou (Spy HopRe cords) 
B.The Standard- August (Touch and Go) 
9.The GetUpKids- On aWire (Vagrant) 

Lesthan Moore- Action Sports Intem 
'1.TheHves- Your lIewFavourite Band (PopTonesRecords) 
2.M edeski, Martin&Wood· Unm'lisib le (BlueNote RecOrds) 
3.0ST· The RoyalTenenbaums SOUndtrack (HollywoodRecords) 
4.Form ofRocket· Se Puede OespedirATodos (BraebumRecords) 
5.TheStrokes· IsthisIt(RCARecords) 
6.Nathaniel MerriweatherPresents: Lovage: Music To MJ ke LoveToYourOldLady ' 

By(75ark) 
7.DJ Shadow andDanTheA ~ ! Jmator· BombayThe Hard Way(MotelRecords) 

1 n T ho O; l'Irn;C'o O J..,... _ lAI" nAAM,ItJr t I=n it?n h \ s.Nacev Roo ts·Watermelon.Chicken and Gritz (Atlantic Records\ 
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Quette Daddie, 4 Your Entertainment 
Possibly the funniest 10cal"CD ever made by a man 
who is being dead serious. Quette claims he has 
sold	 5,000 units since the creation of 4 Your 
Entertainment, an album that has less value than 
a reeking slab of moldy, pus-dripping SPAM. But I 
admit that it was sheer brilliance as a tactic to win 
over the ladeez by singing, "I don't give a fuck if I 

break your heart, I'm a dog and I'll tear you apart" and "I bang rich girls 
in hot tubs, I bang poor girls in bath tubs." How about your "baby 
momma" being a "chicken head" in "Chicken Head?" She cheated on 
you, so you're right, you don't owe her child support! She IS a hoe for 
taking you to court! Have some sympathy for Quette when he sings, 

. \	 "If I had a chance, her neck I'd break, I'd stab stab stab til I kill!" How 
about "I killed some people for fun, that's why I'm on the run." Are you 
for real? Are you going to kill me for writing this review? Go right 
ahead! That's the price I'm willing to pay to write brutally honest local 
CD reviews! Don't even bother sending me another CD until you can 
start sounding like Dr. Dre and record on something other than the $30 
Casio ke¥board you stole from D.L! 

My Friend Moses, Drag 
Now I'll stop acting like I have testosterone levels 
of mammoth proportions. My Friend Moses is a 
quaint amalgamation of yer favorite prominent 
grunge artists with a little bit of Southern rock spic­
ing up the mix, as on the Skynyrd-feeling "Good 
Vanilla." "Inside" reminds one of Alice in Chains, 
"Semi Self-Loathing Drag of a Man" reminds one 

of Rage Against the Machine," "Whatever's Easy" reminds one of
 
. Stone Temple Pilot's "Atlantis." But what band likes to have every sin­

gle one of their songs compared to a prominent grunge artist. even if
 
they aren't sorry ones, like Bush? (Sorry, Gwen, but you suck, too.) My
 

By Rebecca Vernon 

Friend Moses is lucky to have tight musicianship, good production, soul­
ful, complex guitar soloing and powertul rock anthems, like "Let it Down," 
"Silttn' Down" and "Way Outside" (with its sensual bassline) that don't 
suck like Bush's "rock anthems." Moving along ... 

The Contingency Plan, Self-titled EP 
Yes, it's embarassing. The Contingency Plan wrote 
Nicki Fox a nice letter in ·April asking him to review 
their CD. SLUG does receive a vast cornucopia of 
local CDs, but don'tworry, they'll eventually get to all 
of them. The Contingency Plan used to be called 
Zero to Hero back in the day, and the progress 

L.,._--'.:= "-- -' they've made in several months is pretty incredible. 
Emo pop with traces of feel-good punk saturate the melodies, and songs 
of love gained and love lost permeate the heart. C.P. doesn't revert back 
to the sugary lines of Zero to Hero, but instead clever up their concepts 
as in 'The Last of My Letters," in the form of a letter to a girl who the guy 
loves but who's tallinq for someone else. Untii he shows that bitch who's 
boss! Uh ...still in the system, kids. The ballad "One Day I'll Stop 
Breathing" is by far the prettiest song on the album. 

Shred Bettie, Born Again 
Let's hear it for tough lead female vocalists of metal 
bands!!! Tonya Ward's sexy confidence rules this 
band with fire and leather. Born Again, recorded at 
Counterpoint Studios, has the high-and-Iow, three­
dimensional sound many local metal bands lack, but 
that a good producer can coax from the mix. Shred 
Bettie's very melodic for a metal band, with a senti­

mental, anthemic vibe that harks back to Metallica. They segue from 
haunting, dark quitar-picklnq to thu.ulr r-rifts in a flash. In "I'm Not Sorry," 
Shred Bettie shows they are the master of letting their music breathe, 
with nice melody progressions. "The Gathering" is also choice, going 
from unique quitar phrasing to some truly intimidating, thundering, meta­
ticious metal at the end. Born Again is one of the best metal albums of 
the year, due to the emotional quality of the songwriting, Shred Bettie's 
tight delivery and Ward's distinctive lead vocals. 

Listen, Self-titled 
Listen falls somewhere between a night exchanging 
incense sticks with the witches of the local coven in 
your family room, a political awareness afternoon at 
the Spitfire Tour, and a night in the introspective room 
of mirrors in Conan the Destroyer. Almost complete­
ly the solo project of a one Stephen L. Dean, Listen 
is at once sparse, ethereal , mysterious and unset­

tling. Wavery, morbid-sounding Gothic keyboards with pseudo-electro­
industro dance pop/EBM and echoey vocals in "Please" that sing: 
"Please put me out of my agony; please, won't you be the death of me?" 
won't haunt you as bad as Samara from The Ring, but could come pret­
ty close. A news clip from NPR announcing the Sept. 11 attack begins 
'Terrorize" and ends with the presidential address surtacing from beneath 
the music. "Naked," with its hypnotizing beat, is my lavorite. 

Manic, Anomaly 
Manic is also one man's solo project--Phil lstornin's. 
that is, and it has one of the best cover concepts I've 
seen on a local CD in awhile. Anomaly has melan­
choly, Gothic overtone that pendulum mostly 
between The Cure and Nine Inch Nails. The latter 
influence comes out most prominently in the elec­
tronic drumbeats and tortured whispering of "Private 

Screening," ending with the subtle sounds of trumpets and a nice, echoey 
drumbeat. Also, "Frantic" is reminiscent of Pretty Hate Machine, but it 
deviates from Trent's path with an ethereal and nearly rave-alicious outre. 
"Deamons,' Mesalis," Anomaly" and "Against," all in a row near the end 
of the album, are the best. The musical concepts could benefit from the 
timbre of some acoustic instruments, however. 
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When he played guitar, he 
would sweat like he was stuck 
in a steam room. He spit as he 
sang and when he screamed, he 
spit even more. 
The muscles in .his arms 
clenched as he played and the 
veins in his face seemed to 
pump blood so fiercely that they 
looked as if they were on the 
verge of exploding. That was the 
way he was. It wasn't an act. It 
wasn't the was he was when he 
was "on stage ." It was just the 
way he was . 

It is hard to describe what 
makes a man a hero, or an idol 
or even a generational icon. Joe 
Strummer was all 'those things 
and more to many different 
types of people in a time where 
almost everyone was firmly 
planted in their own group or 
clique . Joe was to punk rock 
what jimi Hendrix was to the 
guitar driven rock of the 60s and 
70s. Where the Sex Pistols were 
more about the angst, the Clash 
were more about the music . 

They could play. They could 
write great songs and sing them 
with the kind of conviction that 
made you feel it, and Joe 
Strummer did it with such vigor 
that you were not left to wonder 
or question the integrity behind 
the songs. 

The Clash (at least in myopin­
ion) were not really a punk 
band. No screaming punk band 
would have ever thought to 
cover a song like the Crickets 
1959 single "I Fought The Law. " 
But Strummer did. And they 
covered it like they had written 
it themselves. That was one of 
the unique things that separated 
the Clash from every other band 
in that era . When they were 

.pounding out "White Riot" it 
seemed as if that was the only 
form of music they knew. Then 
they would belt out their classic 
rock anthem "London Calling" 
and it becomes obvious that this 
was not your everday Joe band . 
Songs like "Train in Vain" would 
have been career suicide for less 
eclectic bands, but somehow 
they always made it seem like 
the . Clash, regardless of the 
musical genre the song came 
from. You can love the 
Ramones. ithe Sex Pistols (and I 

. do) all you want. You can even 
credit some of those bands for 
spawning the punk rock move­

ment on the late' 70s (and 
but the the fact is the Clash 
the better band . 
Mick Jones, along 
Strummer was a former 
school student. He discov 
Joe when he was singing 
with the rythm and blues gr up 
"The IOI'ers," and approac ed 
him about forming a new gr up 
called the Clash. Both avid s ng 
writers, they formed the h 
and soul that drove the b 
until their demise in 1986. 

The Clash released their 
titled first album in 1977, 
year punk rock broke out of 
down buildings in the slums 
London to the stages of ev 
club in America. 

They captured the spirit 
the disenfranchised youth si 
of bad radio music and Deb 
Boone love songs . 

As the Clash toured the cou 
try the following summer 
1978, the group 's concerts wer 
shot for a feature film entitl 
"Rude Boy." 

The next year they releas 
perhaps their bestrecord, 
"London Calling" (1979), 
third album, the group achieved 
some nominal commercial 
cess in America. 

"Sandinista," followed 
(1980) and as Joe Strummer 
always reminded music critics 
"three [ull length rock records for 
the price of one" the potential fail­
ure of Sandinista which had 36 
songs and no hits or at least 
radio friendly songs, was turned 
into a triumph after the group 
played 16 nights at Bond's in 
Times Square in New York City. 
The Clash became a legendary 
live force whose reputation pro­
ceeded them and they started to 
become a band to be reckoned 
with. They were on the verge of 
being huge. 

Then in 1982 without actually 
planning it, they became just 
that. They released "Combat 
Rock," a monster international 
success, that sold well over five 
million copies. The first hit off 
the record was a smart ass 
danceable song about the ban­
ning of pop music by the 
Moslem fundamentalists in Iran. 
Ironically "Rock the Casbah " 
launched the record and the 
band into super stardom. Then 
came "Should I stay or should I 
go." Possibly the most recog­
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nized Clash written, song ever 
most casual fans of music might 
not know the Clash, but they 
know tha t song . . . 

Shortly after that album came 
out I was lucky enough to see the 
Clash live at the US Festival in 
San Bernadino, CA. Strangely 
enough, the 'Clash were to head­
line "new wave day" of the 3·day 
outdoor event. They were with­
out question, one of the best live 
bands I have ever seen. I still 
don 't know what the hell "new 
wave" was , but I knew I had seen 
one of the seminal rock bands of 
all time. 

Two days later in a BAM 
Magazine review, it came out that 
the Clash wouldn't come out and 
play until the US Festival pro­
moter (Steve Wozniak of Apple­
Macintosh fame) agreed to give a 
million dollars to a charity that 
the Clash had chosen. 

By 1984, the Clash had begun 

to disintegrate; the heroin-addict­
ed drummer Topper Headon was 
replaced . The band. toured less 
and less and the records just 
stopped . 

After The Clash split in the 
mid 80's , Joe Strummer did some 
film sound tracks, and acted in a a 
surprising number of movies, 
(see filmography) played on Bob 
Dylan's "Down In The Groove" 
and made the solo album 
"Earthquake Weather. " 

Two years ago he re-emerged 
with a new band, The 
Mescaleros and began recording 
again, releasing two outstanding 
records, "Rock, A rt and the X-Ray 
Style" (1999) and "Global A Go­
Go" (2001), whose title was a 
reflection of his love for world 
music, which he presented a reg­
ular show on the BBC World 
Service network. 

.Continued on Pg 26 
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I Was A MidcUc-Aged Fanboy	 you' e eating? Do you grind your teeth and sit there like you're 
wai t ng for a bus when you're havi ng sex? So, sometimes people (Or: How I Learned To Stop Hating Henry 
will mee t me and go "Well, I thought you were gonna be really..." 

J ust Because He ' s Better '111:lIl Me Wh ? "Well, I saw you on stage and ..." It's not like I'm up there 
By Bryan Mehr	 faki g it or putting on an act, but yeah, put me in a room ~ ith. a 

live sna re drum and a lot of noise and I'm going to be a bit dif-
Some fans are so obsessive that they tend to hold their ferent than I am while wai ting for an airplane. It's definitely a dif ­

celebrity heroes and stars up to hypocritically high~ fere t level of hype. ' 
standa rds . When you're aware that the term fan is 

roo ted in the wordfa llatie, then it becomes apparent SL G: That's what I mean. Like some of these rappers w ho end 
that these people need to get a life. One could argue wi#' ". up eally pistol -whipping some body or land themselves in jail 
that it's the fan's right to sit in judgment, say ing that \ .. .' fo do ing stup id sh it because th ey really think they're gang­
it is the fans that put the person on top . For the sa k~ \ ... ...,. . \ ster thugs. . . 
of ~h is article, ~e' ll c~ll t~e. people th~t harb or this \~\ HR: I get the pointthat you ma k~, it's li k~ they're ?ehevmg 
notion ' fanboys . The first time I heard this term used . ~ their own press in a way. It s one thin g to write about 
was by Henr y on a stand-up show he did yea rs '-"'. ", "I'm gonna pistol-wh ip your ass ." But it's something -/" v , 

bac k for Comedy Ce n tr a l. He was refer- ~. ' \ else to go and actualize something like that. I think 
ring to h im self, describing an ex pe ri- '. a lot of these guys get off on their own fume s. For 
ence he had w he n m eeti ng one of h is / ins tance, fights in movies are one thing but when 
pe rs on a I he roes. i you see a fight in the real world it's d ifferen t. It's 

Henry Rollins has earned a reputation \ over very quickly, it doesn't sound any thing like 
for being the hardest-work ing man in the ..\ in the movies, it's very pitifu l, no one is ever 
history of punk by being one of the few \ really any good at it and the other guy is usu al­
'celeb rities' to raise the bar on expecta- \ ly in the fetal posi tion in abou t four seconds 
tions. He holds hims elf up to his own stan- going "Okay, okay." When you see someone 
dards, which border on inhuman. No mat- .~ dyi ng in a movie it's almost glamorous. But 
ter what you think abou t his many and . then you see a guy shot in a doorway in a 
sometimes enigmatic endeavors you 'd be dope deal and he just looks so pathetic. He's 
mis taken to try to take any thing away from wearing normal clothes, he's in a stu,rid pos i-
his legenda ry status. He's done mo re tha n 1~1 tion, he's bleeding all over and lying there 
most of us will ever do in our lifetime and ~ like someone's mail on the floor. Wow, how 
he's show ing no sig ns of slowing. That's the . ",\ sad and pat hetic we are when we' re like 
cool thing about Henry, we feel like we know \ that. You don' t look cool. You look kind of 
the guy because he's been so forthcom ing in lon ely and sma ll... and sad . Whe n this 
his prolific body of wo rk. We feel comfortab le shi t ge ts played out for rea l it's the defini­
enough with Henr yto sit in jud gment of him tion of wrong. 
and his ar t witho ut ge tting the shit knocked ou t 
of us. Since his earliest days with S.D.A. and SLUG: You' re com ing here in January on a spo­
Black Flag, he has been sp it on by fashion punks, ken word tour. How will it be different than 
punched-out by skinheads and bikers, had piss previous outings? 
th rown on h im and even took a full can of beer right HR : Material-wise I won' t be doing any thing 
to the forehead in his struggle to follow a dream. I've done before. Urn, as much as I ha te to 
And when he's not being taken out of contex t in admi t this, September 11th (2001) really made 
interviews or being cri ticized by self-righteous fan­ it hard for me to come up wi th new ma terial 
boys , he con tinues to try to keep us puny mortals that has any 'space for humor. I'm not one of 
en tertained in a fashion which we might approve. those people that walks around all day with a 

cloud over my head but it su re made, and to 
SLUG: Do yo u, or ha ve yo u ever had a prob­ a certain exten t, still makes anything funny
lem w ith differentia ting between th e image on stage s till seem a bit of a mockery of what 
and the se lf? happened even though it has nothing to do 
Henry Rollins: Me? Or people? Are you talking with it. If I happen to say something funny, in 
about when you ng men come running up expec ting no way am I trying to downsize any cata­
me to be. that guy they saw on stage scream ing? In a strophic eve nts. I know that, but the real 
way you are. In a way you' re not. It's like coming challenge has been to get around tha t in my 
down on someone for not being how they are head and get back to that place where I 
while having sex or wh en they are at d inner. . can cook wit hout being really heavy on 
I mean, do you ma ke fuck sounds when stage, whic h would wear you ou t in 

about eleven minu tes. 
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Continued from Pg. 23 
Joe Strummer was once aga in back in the 

music business and brought a ' brilliant 
although brief light to a five year span of 
music that was being dominated by plastic 
boy bands, regurgitated pseudo punk and a 
slew of bad female dance-strippers singing 
horrible songs, 

Strummer was touring again on a world­
wide basis He was playing to sold-out audi­
ences everywhere he went with a set that 
contained a large amount of Clash material. 
Fans and music lovers that missed him in 
the 70s and 80s got a second chance to see a 
true rebel rocker in action . A man that stood 
for something when he wrote a song, and 
barked it out from the bare depths of his 
soul when he played it live . 

Last week, after taking his dog for a walk 
at his home in Somerset, England, sitting 
down on a chair in his kitchen, Joe 
Strummer suffered a fatal heart allack. 

When I heard that he died , I froze a lillie . 
You' never expect some things. They just 
sneak up on you and you just have to deal 
with it. 

It made me wish that it was 1979 again. 
It made me wish that he had recorded a 

dozen more records. As an ex- music maga­
zine editor, it made me sad to see such a 
great talent go. As a fan of the Beatles, the 
Rolling Stones, and all the great music that 
came out in my lifetime, it made me feel like 
the good side had just lost another player. 

As a musician, he made me want to write 
songs again. That is what truly great song­
writers do. They make you want to do what 
they did. They inspire you . They make you 
feel like there is something inside you that 
someone else wants to hear. 

That is what Joe Strummer did for me. 
Thanks, Joe. 
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741S. S OW. Questions? call 320-9857
 

I coming to Kilby ct. in January ... 

poo.....-......., coming ~p..... 

Cl.\rrlsa's Wierc( 
and the Prom (February) 

M'lem~rker; Magic Magfcl2tns, 
e Intima, and Atom and his 

Package (March) 

Stay tunedfo "mo re info on shows mrs spring. 

CLUB OR AN IDEA YOU WANT OUT THERE!!.. I(. 
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by Walter 
This is the time when complete idiots make lists 
01 what they consider to be the best music 
released during the previous year. The entire 
exercise is ridiculous because there are thou­
sands and thousands 01 recordings released 
each year. No one can possibly listen to all 01 
them, and there, sitting in the stack 01 unheard 
recordings, might be the best recording 01 the 
year. I won't claim that I've listened to more 
recordings than everyone else, nor while I claim 
to know each and every one of the best recordings 
released duringthe last year. I just know good when 
I hear it. The best recording I listenedto during the 
year 2002 is actuallya reissueof a Vinyl record. The 
best recording I listened to during the year 2002 is 
entitled Mama Says I'm Crazy. There are only two 

frantically to "Shake 'Em On Down," and then 
have a cooling off period 01 less strenuous activ­
ity as the passion of "Goin' Away" (the second 
tune) builds . Those fornicating can ease up 
because the goal is gaining maximum pleas­
ure/benefit. 

"Mama Says I'm Crazy" (the title tune) is high­
lighted by the headboard banging against the 
wall or the sneakers pound ing the gym lIoor. 
Concentrate on the lower leg muscles, the 
gastrocnemis, and make that puppy hurt. 
McDowell clearly states in the lyrics that he is 
going to fix his woman so she don 't want no 
other man . From all the stomping going on it 
sounds like he's Spade Cooley, who did in 
lact stomp his wife to death. "I Got a Woman" 

musicianspresenton the best recording I listened to 
during the year 2002 and they are: Mississippi 
Fred McDowell and Johnny Woods . Mississippi 
Fred McDowell plays quitar and sings. Johnny 
Woo9s plays harmonica. 

America is a country populated by the obese, the 
lazy and the stupid. The "media" told me all about 
the obese and the lazy. I figured out the stupid 
part from personal observation. If one travels 
around Salt Lake City and the suburbs surround­
ing it one will sometimes encounter "health 
clubs." This is where some obese and the lazy 
individuals attempt to "change their lives." Other 
obese and lazy individuals are often encountered 
"jogging" on the streets and others are encoun­
tered riding bicycles. Many individuals in all of 
these groups attempt to change their lives by lis­
tening to music while exercising. There are even 
weird "classes" at the "health clubs" where obese 
and lazy people are led in exercise routines by 
"aerobics instructors." The "instructors" select the 
music and design the routines. All of these indi­
viduals are fools.Tve encountered a few "aero­
bics instructors" in my time. Almost without 
exception they want the latest rhythmic "hit" they 
heard on the motherlucking boring radio. Or, 
some of them want the music accompaniment for 
some stupid-ass video they saw on the televi­
sion. They take the stupid music they select and 
they work out "aerobic exercise routines" for the 
obese and lazy people at the "health clubs." 
Okay, admittedly all the individuals jogging, riding 
bicycles and working ,out at health clubs aren't 
stupid,obese and lazy. I'm stereotyping because 
I have a point to make. 

I am one of those individuals riding a bicycle on 
the street. Sometimes I go to Liberty Park and 
ride around in a circle on the specially designed 
bicycle path as if I'd had a chip implanted in my 
brain. For the last two months or so Mama Says 
I'm Crazy has accompanied me as I engaged in 
"aerobic" activities or rode my bicycle. The rea­
son is very simple. The recording, the best 
recording I listened to during the year 2002, is the 
perfect "aerobic" exercise music. Mount a bicycle 
and press the play button on whatever device 
you use for "aerobic" exercise. I encourage 
"urban" exercise because the thrill of dodging 
motor vehicles is good lor the heart. 

I must note that the routine designed around 
Mama Says I'm Crazy is strenuous and extreme­
ly feverish at the beginning. Don't despair 
because the pace. slows considerably after the 
first ten minutes. Allhough stamina is 
required to complete the exercise , even 
ger iatric folks can survive . Please consult a 
physician prior to listening . 

The disc opens with a tune about playing dice ­
"Shake 'Em On Down." There are other versions 
of "Shake 'Em On Down" available. For example, 
Bukka White recorded' a version in 1937. 
However, White's version is laconic, and perhaps 
better suited for actually playing dice than the 
version by McDowell and Woods, perfectly suited 
lor aerobic activity or even lornication. Mama 
Says I'm Crazy is a good choice lor background 
music during fornication. il the participants can 
"last" 40 minutes. I digress, lor two minutes and 
30 seconds the entire aerobic class can exercise 

is another familiar tune . McDowell and Woods 
pretty much describe with rhythm and tempo 
why exactly that woman is so special, and it 
ain't because she gives them money. Hip 
grinds and thrusts are recommended to firm 
up the buttocks. Try not touching the handle­
bars and standing on the pedals while thrust­
ing if a bicycle is used . 

As "Red Cross Store" begins, realize that you
 
are in this for the long haul. Draw a deep
 
breath. Catch a second wind. This song is
 
best lor practicing martial arts. Leg kicks and
 
fist flailing are encouraged. Pretend the peo­

ple at the Red Cross Store are stand ing right
 
there deny ing food . Beat the crap out of them
 
but go easy on your partner il fornicating. And
 
the bicycle riders are encouraged to punch
 
the faces 01 rude motor vehicle operators.
 
Stretch out the muscles lor the duration 01
 
"Going Down to the River ." Gaze upon a part­

ner as McDowell does and think about the
 
way he/she walks . Do you really want to
 
marry? That will end all the lun. Continue
 
stretching, or perhaps do some isometric
 
exercises , pushing against an immobi le
 
object, as "Standing at the Back Door' flows
 
by and lie down lor more hip thrusts as
 
McDowell laments "What's Going to Become
 
of Me," the home stretch is approaching . Step
 
it up and go for "Long Haired Donny" and
 
"John Henry ," these are the .climaxing tunes .
 
"I Walked All Night Long" is where you medl- ­

tate on what you've just achieved and think,
 
"wasn 't that good ."
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Thursday 9th : Upon first listen to Wormwood, the new release from New York 
band Moe. , one gets the quick urge to dismiss them as a shilly hippie jam 
band. After a few more listens the bands incorporation of country western 
styles and ambient outer spacey vibes carry the disc up and over the reeking 
pile of Phish clones. When Moe. Plays at Harry O 's in Park City, it will be inter­
esting to see if these five guys can transform the many sound scapes on their 
CD to a live setting. 

Friday lolli_: Welcome one and all to another monthly addition to Salt Lake 
City's greatest local band experience Localized. Yeesss sir-ie, boys and girls: 
ladies and gentlemen, all of you can experience, for a small fee, a host of tal­
ented local bands at Urban Lounge on this wonderful night. That's right folks, 
the first band, Optimist Prime, will amaze you with their brand of schizo­
phrenic dance music. Featuring Dave Payne of Red Bennies and the feminine 
sultry vocals of former Ambergris member, Amber Jarvis . Next up is Coyote 
Hoods, a new group, which once again features Dave Payne and the guitarist 
of Red Bennies. And last but not least are the dynamic sounds of Chinese 
Stars who put stone in "rock" and the swing "roll". Do not miss this night of tal­
ent and showmanship sponsored by always informative and entertaining 
SLUG magazine . 

Saturday 11 th: Mixing together a strong variety of Latin and Caribbean 
rhythms with the modern sounds of jazz, funk, and a bit of hip-hop is Agua 
Dulce. This band sings in both Spanish and English, adding up to a sexy and 
spicy combination of fun dance music for those who allend their show at the 
Dead Goat Saloon . A Latin explosion that may not appeal to all those who read 
these pages, but might be fun for those who want to salsa with hot tamales all 
night. Oh yeah, baby! 

Tuesday 141h : Spoken word is so~ething that should be taken in by anybody 
who claims to have a fancy for poetry and art inspired music. Henry Rollins is 
the poster boy for spoken word. Having started out in State Of Alert, Black 
Flag and then shaking the music world with his larger-than-Iife group The 
ROllinsBand, HR has quite the number of releases under his belt, (22 albums). 
His spoken word tours and discs, stories of life and all the victories and ago­
nies associated with it, are an testimony to the power of this form of stand-up 
that has earned him a loyal fan base, His performance at Kingsley Hall will tie 
in with his release of the DVD/CD package entitled "I am Spazticus" which fea­
tures the best of the last twenty years of Rollins spoken word performances. 

Thursday 16lh : To spread the message of punk rock and hardcore rising stars, 
a group of writers like yours truly will be coming to town in the form of a Punk 
Rock'Zine Tour. This tour will feature artists and writers for various inde­
pendent magazines, who will be reading and commenting on variety of their 
works on bands, magazines and other projects by them. It will be held at the 
Salt Lake City Library at the Sprague Branch, (2131 South and 1100 east at 
6:30 P.M.). this is the chance to ask these rock journalists any type of ques­
tions pertaining to the music world, its labels and bands, and tips on how to get 
hired by an underground magazine. 

Eril:!m'.11th I Saturday 18th : Looks like lowe everybody who reads my column 
an apology. A few months ago I was told that the all women AC/DC cover band 
Hells Bells was breaking up. Boy, did I call that one wrong. So as I continue 
to remove my foot from my mouth, it should be made aware that Hells Bells will 
be returning intact to Liquid Joe's. Hells Bells delivers enough over-the-top 
AC/DC covers to leave anyone who listens to the rock n' roll metal godfathers 
in a total head banging bliss. 

Saturday 1a1h : For those who love music that is full of grinding guitars that 
SUddenly dips into clean ambient strumming then plunges back into full throt­
tle grinding, then check out Piebald at the X-Scape Basement. Some people 
would call it erne-core. others would just call it passionately powerful music. 
The same holds true with opening band Noise Ratchet, non-commercial 
noise-pop full of Jimmy Eat World and Elliot influences. Their songs are loaded 
with progressive composition changes with vocals that are somewhere 
between the styles of Dashboard Confessional and Lawrence Arms. 

Monday 20lli : Hooked on the English R&B vibe that was showcased by 
Eighties bands like The Jam, Elvis Costello, Crowded House and Squeeze? 
Then check out The Brilliant Mistakes at Cicero 's while in Park City for the 
Sundance Film Festival. Soulful vocals backed up by delicate piano and sirn-

Ie gUitar, bass, a,nd drumming arrangements . An outstanding pop outfit with 
delectable new disc entitled Dumb Luck filled to the brim with ale-induced 
unch and a tad bit of well-placed melancholy to the disc's brilliant tracks. A 
ur piece full of smart, sharp popsters who combine jangly guitars and 

ighty piano. The Brilliant Mistakes is a must to take in after viewing the lat­
t up and coming films looking for major studio backing at Sundance. 

ednesda 2200 : The freakiest and wildest film production company ElVer 
returning to Salt Lake City once again for another night of B-Movie blood­
lling and exploitation. That's right ladies and gentlemen, Tromaville is 
ming!! So be prepared! Lock up your daughters and wives! Let the beer 
ds flow at Brewvies so all can relax and take in various Troma films that 

ill shock and amaze the weak at heart. That's right, the company that 
rought the world The Toxic Avenger and other nuggets of dastardly cellu- ' 
id mayhem is bringing a slew of their latest films for those who love a lot 
f camp in their movies. Check out www,lromaville.com for many more 
etails, trailers, cartoons, games, and other delights. 

urda 2 th: A band that is definitely influenced by video games is always 
good thing. The Minibosses are proud to admit that the gaming spirit 

influences their 
songs. They don't 
release songs very 
often, but when they 
do they sell out of 
them quick, Hailing 
from Arizona, this 
amazing three piece 
is looking forward to 
hitting the stage in the 
basement of X-Scape 
with their hybrid form 
of rock that takes on 
meth induced shivers 

and shakes. These guys 
are assured to catch on 
quick for those of us geeks 

nd 2!!l : Apparently Kilby Court will be open tor'a show this night, 
fter being closed for the majority of the winter while preparing to re-open in 

he spring. Cursive is returning for the aural pleasure of those assembled in 
ront of Kilby's stage. Complex but tight rhythms, driven with complex abra­
ive guitars and corrosive bass and drums. All of this is cemented firmly with 
e lead vocalists personal melancholy lyrics that are sang in between 

xpressive screams and passionate singing. What sets Cursive above and 
eyond the ranks of indie and emo bands is the addition of a cellist in the 
neup, which adds depth and texture on an epic scale, intensifying their 
ound while pushing the boundaries of contemporary musical structures. 

onda 27th : Gelling past the funny sounding name of the group 
lobberbone may not be an easy task, but upon hearing their latest release 
lippage , the average listener will discover a record full of roughed up rock 

" ' roll tracks that are inspired in part by The Replacements and Uncle 
!l Tupelo. When they hit the stage at the Zephyr Club expect to hear amped 
AlJP tales of losers, drifters, drinkers and loners in search of redemption . 
Mil3rings a tear to my eye and a desire to drink another shot of whiskey. 

;:l\ 
ii i N onday 27th : Having released their tull-lenqth debut, Leaving Through the 
lwrvindow for MCAI Drive Thru Records, Something Corporate have toured 
"@r On-stop in support of it. Their latest leg of the tour will land them at X­
'/jj;$cape. Writing songs the move the listener and make them think at the 
;f\same time is what Something Corporate excel at. Their sound is anchored 
l~by the tight piano playing of the lead vocalist who blends well with the gui­
'Flar, bass, and drum backbone of the band. This five piece's brand of irrev­
;ii¥rent twin guitar dueled with piano brings to mind the band Jets to Brazil. 
," legant music for the indie-rock world. Co-headling the show will be The 

uliana Theory, an exceptionally emotional, meaningful, and beautiful 
and. Music ripe with insights and introspection's on love, relationships, and 
onest feelings about life in general. Guitar driving music that is both famil­
r and far-reaching. Their latest Love on Sony Records is one of the most 
onest records to be released on a major label. 
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MAR A H MAN N 
Now that the hustle and bustle of the holidays are over it's time to slow it 
down to a stroll..Gallery Stroll. Galleries stay open late for the working man 
or women, until 9pm on the third Friday of every month. In January it's the 
17th. Here is a list of some of the galleries I will be checking out and you 
should too. 

Finch Lane aka The Art Barn located at 54 Finch Lane. Mixed media 
Sculptor Suzanne Kanatsiz and Painter Brad Slaugh will be exhibiting their 
work in a show opening January 10th from 6pm to 9pm and running through 
February 21st. Suzanne Kanatsiz creates an installation with three large 
pieces of sculpture in mixed materials including text and transparent images. 
The end result is a theatrical setting by Brad Slaugh who, incidentally, man­
ages Poor Yorick. That fun studio space where you can see lots of artists in 
one place ( 700 South 550 West). Brad will assemble a sampling of his work 
from the past three years. Brad explains that his smaller work was painted 
on location and fairly straightforward. In that case I want to know what red­
neck family reunion he attended! This show will will be enjoyable whether 
you're artsy or not. 

Salt Lake Art Center located at 20 Soufh West Temple north of the Salt 
Palace. "Territories of the Self' by Dana Costello will be on display in the 
street level gallery at the Salt Lake Art Center.There will be an art lecture with 
Ms. Costello on Wednesday, January 15th at 7pm. This show will run through 
February 2nd. Jack Dollhausen "A 30 Year Start" will be on display in the 
main gallery .until January 12th. The Art Center is open Tuesday through 
Thursday and Saturday lOam to 5pm and Friday from lOam to 9pm, 
Sundays are from 1pm to 5pm. 

Artspace Forum Gallery located at 511 West 200 South has teamed up with 
Artists of Utah to present "35 x 35" an exhibit featuring thirty five artists under 
the age of thirty five. The show runs from December 20th through January 
11th, Wednesday through Saturday noon to 5pm. For more information you 
can log on to artistofutah.org 

Art Access , Walk of Shame Studio and Display located on Pierpont 
Avenue are just a few venues that participate in Gallery Stroll every month . 
Pierpont Avenue located between 2nd and 3rd South and 3rd and 4th West 
really brings the Gallery Stroll to life. Stop by and get an idea of how an art 
community really works. 

As always, these are just a few of the Galleries participating in Gallery Stroll 
every month. If you have a show that you would like the SLUG readers to 
know about please e-mail meatmariahm@worldstrides.com 

SUPPORT LOCAL ART!!!!!!! 
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INTRODUCING THE PARK CITY ALL-STARS
 
SETH HUOT JEREMY JONES J .P. WALKER MICAH McGINNITY GEORGE OAKLEY CHRIS COULTER
 

CHRIS ENGELSMAN
 
NOTSHOWN 

3 PARKS INCLUDING KINGS CROWN SUPERPARK· PAYDAY HALFPIPE • EAGLE SUPERPIPE 
3D RAILS INCLUDING PARK CITY ALL-STAR SIGNATURE RAILS 

P A R K CI TY, UT A H 

800.222.PARK · .$www.parkcitymountain .com p.e,".I. 
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Downtown 
Salt Lake City's 

venue foreclectic 
smoking needs 

Including Springwaters, 
Sweet Dreams and Nat Sherman. 

Wide variety of cigars, tobaccos, coffee, magazines 
glass pipes and water pipes 

+tl:lli,.....s~
 
lINt: elGAIM «1 GJlT& 

217 East 3rd South • Salt Lake City 
Telephone 961·8589 

7we ~f1.t tji-:t4 ad (}fU ~(Jt ~ 
7 am - 10 pm Mon . - Thurs. /7 am - 1 pm Fri. 

10 am - 1 pm Sat. / 12 am - 4 pm Sun. 

Open 7 days a Week 

Dr"k" "nd more... 

1894 WEST 5400 SOUTH. rAYLOKSVILLE 
968-6333 • OPEN loAM..q:30PM • MON-5AT 
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HALFPIPE/RAIL 
Skiers Welcome 
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I met George Oakley two years ago at 
Windell's Snowboard Camp. He was one of the 
only modest riders on the digging crew, yet one 
of the best. That whole day, he hiked the half­
pipe listening to his minidisk player while goof­
ing off, and still landed some of the biggest 
Backside Michaelchucks and Ally-Oop Double­
Chucks I'd ever seen. I think it's safe to say that 
George is absolutely one of snowboarding's 
most promising riders. 

Chris Engelsman needs no introduction. By 
placing in the top three in almost every contest 
he enters and starring in tons of videos every 
year, he has become known in many a house­
hold. I've known Chris for a few years and can 
all est that he is one of our sport's most modest 
and nicest riders. Although he has ridden most 
of the world's snowy hills and cities, he still calls 
Utah his home. 

SLUG: For starters, Goofy or Reqular?
 
CE: My stance is set up goofy, but I mostly ride
 
switch.
 
GO: RegUlar.
 

SLUG: You're both on 
the Park City All-Stars. 
What's that like? 
CE: It's awesome. I'm 
so stoked there is a 
good park in Utah now. 
Every Saturday they 
open up new stuff. 
GO: We have a super 
cool park and a fun 
bunch of guys to ride 
with. We've got the best 
park in Utah because of 
the rider input. I live with 
Jim Mangan, the park 
manager, and he's really 
receptive and open to all 
of our opinions. 

SLUG: Each team 
member gets to design 
their own rail. Can you 
guys describe yours? 
CE: I made some modi­
fications to this rail that 
make it different from 
other double ' kinks I've 
made in the past. This 
one is a double kink; 10' 
down, 8' flat, 15' down 
with 20-degree kinks. It 
should be super fun. It's 
challenqinq, but once 
people get it dialed they 
will be able to do tricks 
on it. 
GO: I like the C-bow 
[Rainbow and C-ra il 
mixed] a lot. There are a 

lot of good rails, like Colrlter's rail: it's a down­
hill rail like one you would find at a supermarket 
or something. I'd guess it's about twenty-five to 
thirty stairs in length with a flat take-off. JP's S­
rail is fun too. 

SLUG: George, you were a forerunner in last 

other activities do you do?
 
CE: I'm really into tubing down river s. I'm
 
part of a crew in Oregon called the aWT
 
(Brightwood Tubers). Other than that, I'm
 
starting to get into badminton. It's totally fun
 
and challeng ing . Other things that I do are
 
hiking, and making Iurniture.
 
GO: I suck at tubing .. My part might be cut
 
from the video . Besides snowboarding, I
 
don't do much,
 

SLUG: What are your guys ' plans for this
 
season?
 
CE: I'm going to concentrate on filming for
 
Robot Food's new mov ie. Last year I had
 
too many obligations and injuries distracting
 
me from filming. This year I'm doing 2-3
 
contests, and then filming .
 
GO: I'm going to do a few contests: Triple­

Crown's and Grand Prix 's. I'm filming with
 
Cory Smith on the new Smith Optics
 
video. I'm also filming with AJex Gishner for
 
the new ANM (A New Movement)
 
Productions film . I'll be on the road a lot to
 
shoot and compete. I'm not completely sure
 
yet. There are a lot of opportunities opening
 
up. I'll be back at Windell's Snowboard
 
Camp next summer.
 

SLUG: Since we are a music magazine,
 
what's your flavor?
 
GO: I listen to a lot of different' music. I
 
don't get stuck into any stereotypes. I listen
 
to a lot of random hip-hop like Talib Kweli,
 
I'm stoked on Form of Rocket too.
 
CE: I would have to say indie bands. I've just
 
started listening to Ceaser's Palace , and I also
 
like Le Tigre. That's just a few. Right now noth­

ing is playing in my ears because my IPOD
 

crashed. So I have no music.
 
Look for both Chr is and George in all your
 
favorite videos next year as well as your
 
favorite shred spots. They 're sure to be rip­

ping wherever they are.
 

year's Olympic Halfpipe ...-------------= 
event. How was that 
experience? 
GO: The pipe was real­
ly good. We'll have that 
same pipe here again 
this year in the same 
spot. Pat [Malendoski] 
is coming to build it 
again in exactly the 
same way. Forerunning 
in the Olympics was one 
of the best experiences 
of my life. It was really 
cool to see all those peo­
ple cheering me on. 

SLUG: I know you guys 
are big on the free-style 
river tubing scene. What 
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§ ." '"..' . .'.' l{eY1J9lirdslIiltinge jazzmythirisectipns and hisnear-stalker obsessive vocals is on its own planet, only remotely 
l:G r¥seijibliilg maybe early Pere.Ubu,Theselovers a¥ii'! forgotten, dude, they're running irithe other.direction! It's really funny on his second collection when 
1!~etlike s titles ofhits Iike"')n theMidnightHour"llri'~"1WannirTakeYou Ona Sea Cruise'tand.constructscompletely original songs around them. "You are 
~~bat'lw~nteveT)"nighVyoulooklike' SQltlethi~gJ'dlike to,kiss right now" is atYpical lyric. The once lounge pianist/adult bookstore clerk is actually 

lAilQ~&Q,l1Q1~sereleases:\\Iat~h;f~~ tI~~!l!ba basslm\iWl,one of thcP\ltS; , .,. 

Jt'S'o~~6rQ1estrangestCom~bllcksii1i11 einusicwodd : 25 years after recording his album, You Really-Think You 
t<nQ~¥e ;<JlllY 'Wjlsoq'~re;il(lbutwasrelerised .last year. That oddball mix of cheesy pre-new wave period 

www. s lug mag. com Page ·43 



Submissions for SLUG Calendar are due by the I st of the month . Fax to 487 -1359 or email dickheads@sluomao.com 

Sunday, January·5
 
Optimus Prime- Monk's
 

Breakbeat Summit- Urban Lounge
 
Orange Curta ins- Todd's
 

Highball Train- Burt's
 

Monday, January 6
 
LionHeads Records Presents- Monk's
 

Tab Benoit Band- Dead Goat
 
Sticky Feet, The Drip- Getty's
 
Endor, Vaddict, Rated Hero-


Papa Lee's 

Tuesday, January 7
 
Bill Kirchen- Beatniks
 

Every Seven- The Element
 
Le Fore, The Chronies­


Urban Lounge
 
Shred Betty- Getty 's
 

Herbie Hanock, Michael Brecker, Roy
 
Hargrove- Abravanel Hall
 

Wednesday, January 8
 
Steve Lymann Trio- .Monk's
 

Pfallie Lumpkin- Liquid Joe's
 
Bill Kirchen & Too Much Fun-


Dead Goat
 
Cor- Getty's
 

Pee-Landr, 7' Slump,
 
Eletric Botards- Burt's
 

Thursday, January 9
 
Daniel Day Trio- Monk's
 
Money Shot- Lazy Moon
 
Good Gravy- Dead Goat
 
Lion Dub- Urban Lounge
 

No Intent - Getty's
 
Adapt, Mad Calibre- Burt's
 

Moe- Harry O's
 

Friday, January 10
 
SLUG's Localized feat. Chinese Stars,
 
The Coyote Hoods , & Oplimus Prime­


Urban Lounge
 
Tangelwood- Beatniks
 

Wendy Ohlwiler- Wild Oats
 
(Sugarhouse)
 

Erosion 7" Release Party- Monk's
 
Super Diamond - Liquid Joe 's
 

Aqua Dulce- Harry'O's
 
Inersha & The AmaZing Giant People­


Lazy Moon
 
Stacey Board- Dead Goat
 

Nau Thiz - Getty's
 
Styles- Todd's
 

Highball Train- BUrt's
 

Saturday, January 11
 
Tangelwood- Beatniks
 

Super Diamond- Liquid Joe's
 
Carlos Washington & The Amazing
 

Giant People - Lazy Moon
 
Zuvuya- Zephyr
 

Aqua Dulce- Dead Goat
 
Redd Tape, Red Bennies, Tolchock
 

Trio - Urban Lounge
 
Waste Deep- Getty's
 

Flatline Syndicate, Sig 9,
 
Decadence- X-Scape (Basement)
 

Day of Less, Life Over Law-


The Junction
 
Some Peoples Kids- Todd's
 

Le Force, The Chronies, Anatomically
 
Auqust- Burt's
 

Sunday, January 12
 
Wendy Ohlwiler wi David Prill ­

The Lodge Bistro (Snowbird)
 

Crazy Town, Hotwire- X-Scape
 
SXSW
 

Flobots, Quus Sound Research ­

Todd's 

Monday, January 13
 
From Autumn To Ashes- X-Scape
 

Randy McAllister Band- Dead Goat
 

Tuesday, January 14
 
Randy McAliister- Beatniks
 

The Word Go, Hello Amsterdam­

Urban Lounge
 

Wicked Diamond- Getty's
 
Henry Rollins- Kingsbury Hall
 

Lonely Kings, My While Room­

The Junction 

Wednesday, January 15
 
Colossus- Monk's
 

Eek-A-Mouse- Harry a's
 
Poison Candy- Dead Goat
 

Blend- Getty's
 
Sig 9- Kamikaze's
 

Alchemy, Iota, Arkham- Burt's
 

Thursday, January 16
 
Bronte James Trio Live- Monk's
 
. Robert Earl Keen· Harry a's
 

Solid Gold- Lazy Moon
 
Punk Rock Zine Tour- SLC Public
 

Library (Sprague Branch)
 
Non Profit , Mr. Furley­


Urban Lounge
 
Room 1134- Getty 's
 

t2 Mistakes, Castaside- Burt's
 
Nobody Knows , The Drips­


Club Suede 

Friday, January 17
 
Endless Strugle CD Release Party­


X-Scape
 
Betly's Beautiful Box- Beatniks
 

Helles Belles- LiqUid Joe's
 
JW Blackout- Lazy Moon
 

Cruisiliner Ventilators- Dead Goat
 
Satrmy , Acroma- Urban Lounge
 

Lossefunk, Skarekro- Getty's
 
David Lindley- Zephyr
 

Bent- Todd's
 
Shift- Burt's
 

SlamDance Opening Night- Brewvies
 

Saturday, January 18
 
Betty's Beautiful Box- Beatniks
 

Helles.Belles- Liquid Joe's
 
Purdy Mouth- Lazy Moon
 

Piebald, Noise Ratchet, My
 
Chemical Romance- X-Scape
 

Ghoste Town- Dead Goat
 
Deb Graham CD Release Party­


Urban Lounge 

Killer Clowns , Edgar- Getty's 
I Bonepony- Port 0' Call 
Pissed On Arrival , Strong Arm- Todd's 

This Life, Bohemia- Burt's
 
Utah Winter Games - 6th Annual Big .
 

Air Competition- The Canyons
 

Sunday, January 19
 
Rubber BUller- Monk's
 

Breakbeat Summit- Urban Lounge
 
You Killed My Father - Todd's
 

Highball Train- Burt's
 

Monday, January 20
 
John Doe- Zephyr
 

Rick Holmstron- Dead Goat
 
Peking Acrobats- Abravanel Hall
 
Dianne Reeves- Kingsbury Hall
 
The Brilliant Mistakes- Cicero's
 

Tuesday, January 21
 
Rick Holmstrom- Beatniks
 

Rubber BUller- Monk's
 
One Man Army- Urban Lounge
 

Wednesday, January 22
 
Daniel Day Trio - Monk's
 
Ghosttown- Liquid Joe's
 

The Rockin' Rinos- Dead Goat
 
The Dirty Birds- Burt's
 

TromaDance & Spike and Mike's Sick
 
and Twisted Fest.- Brewvies
 

Thursday, January 23
 
Collossus- Monk's
 

Michael Kelsey- Dead Goat
 
Phono, Listen- Urban Lounge
 

Sigur Ros- Club Suede(Park City)
 
Starmy - Burt's
 

Starmy, Coyote Hoods-Burt's
 

Friday, January 24
 
Bob Moss concert & Film Debut wi
 

The Centemeters- Utah Film &
 
Video co
 

Minibosses- X-Scape
 
Debona ires- Beatniks
 
Gerald Music - Monk's
 

ICBM- Burt's
 
Blues On First- Dead Goat
 

Red Bennies, Chinese Stars­

Urban Lounge 

No Intent- Getty's 
Glen Campbell- Little America Hotel 

Michael Winslow- Wiseguys 
Coyote Hoods- Todd's 
Endless Struggle CD , 
Relase Party- Burt's 

Saturday, January 25
 
ICMB, Mini Bosses­

X-Scape (Basement)
 

Low-Fi Breakdown- Dead Goat
 
Room t134, Loki! Daughter- Getty 's
 

Michael Winslow- Wiseguys
 
Rodeo Boys- Todd's
 

Sunday, January 26
 
2+1· Monk's 

Cursive, Race for Titles- Kilby Court
 
Lossefunk- Todd's
 

Monday. January 27
 
LionHeads Records Presents- Monk's
 

Siobberbone- Zephyr
 
Juliana Theory, Something Corporate­


X-Scape 
Christian McBride, Nicholas Payton­

Sheraton City Center 

Tuesday. January 28
 
Dave Thompson- Beatniks
 

Optimus Prime , Erin Scheffer­

Urban Lounge 

Division Of Laura Lee, The Buming
 
Brides, The Catheters- X-Scape
 

BR549- Zephyr Club
 

Wednesday, January 29
 
Colossus- Monk's
 

B.C. Grooves- Liquid Joe's
 
GBH, The Forgotten, Toxic Narcotic­


x-scepe 
The Alkaline Trio, Paris Texas. One
 

Man Army- Brick's
 
Southcily Bandits- Burt's
 

Thursday, January 30
 
Chinese Stars- Monk's
 

Insane Clown Posse- SaltAir
 
Rabb~witch, Gerald Music, Redd
 

Tape- Urban Lounge
 
Lossefunk- Getty's
 

Unlucky Boys, Jimmy Flame and the
 
Sexy Boys- Burt's
 

Friday, January 31
 
Skint- Beatnikst
 

Disco Drippers- Liquid Joe's
 
Harry Lee & The Back Alley Blues
 

Band- Dead Goat
 
Seconds Away, Take The Fall,
 

Price of Glory-

Garage Band Central
 

Metal Meltdown- Urban Lounge
 
Badapple, Alchemy- Todd's
 

Brazil· The Junction
 

Saturday, February 1
 
Royal Bliss- Lazy Moon
 

Toby Keith- Delta Center
 
The Aquabats, Burning Brides,
 

Sugarland Run· Brick's
 
Endless Struggle- Todd's
 

Sunday. February 2
 
Camelloe- Todd's
 

Monday, Fl,bruary 3
 
Cold Play- SaltAir
 

Tuesday, February 4
 
Johnny Rawis- Beatniks
 

Tuesday, February 5 
Pick up the new SLUG 

-Anyplace Cool! 



NO ENTRY FEE 

The film festival by filmmakers 
for filmmakers kicks off at Brewvies 
with a big film festival style party on 

January 17. We will screen a 
selection of festival films in the following 

weeks and show the Festival Winners when 
they have been determined. 

The film festival from the creators of THE TOXIC 
AVENGER and SGT. KABUKIMAN NYPD and many more. 

It's a free marathon screening of truly 
independent films by people looking for fun, notjobs. 

Lloyd Kaufman, Toxie, the Tromettes will be there with 
all manner of craziness. . 

It's FREE, It's one day only, It's from 4:00pm to Midnight, 
It's Januray 22nd, It's at Brewvles 

SPll(E £ Mll(ES 
SlCI( $TW1STE:D 

FE:ST1VAL OF 
- AN1MAT10N
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St'Al~t'S At' Br~~wv,~s 
JANUAI~Y 27TH~ 

-<D 

677 South 200 West - www.brewvies.com - film info: 355·5500 



lII10fC/1h.~ 
• "'It,d~ ·.colDlng ,

SOD _watch IIIeluckDUll 
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