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EVERY SUNDAY
 
BREAKBEAT
 

SUMMIT
 

EVERY
 
WEDNESDAY
 

READY STEADY GO
 

THURS. 6TH·
 
VAIRES, SALTY ROOTS
 

FRI. 7TH •
 
LOVE MISERY,
 

ALCHEMY
 

. SAT.8TH· 
QUADRAPHONIC 

TUES. 11TH·
 
LE FORCE, ONIDA,
 
SMASHY SMASHY
 

SAT. 15TH·
 
MONEY SHOT
 

TUES. 18·
 
THE ALBUM,
 

HELLO AMSTERDAN
 

THURS. 20TH
 
SLAJO
 

FRI 21ST·
 
HAMMERGUN,
 
RED BENNIES
 

SAT. 22ND •
 
TBA· JUST COME DOWN
 

IT WILLBE FUN
 

TUES. 25TH·
 
LOVE MISERY,
 

HUDSON RIVER
 
SCHOOL, OPTIMIST
 

PRIME
 

THURS. 27TH·
 
STARMY, ALCHEMY,
 

RODEO BOYS
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non's Music 
"Locally Owned & Operated Since 2()()2 ' 

Y 

' of salt lake 

WHYSHOPANVWHEREELSE?
 

EVElIY MONDAY LION HEAD 

EVEIIY OTnER TUESDAY 

FRITZ REER AND PDETRY I 
EVEIl.Y SATURDAY KARAOKE 

" :_~

'.:-.-...J~ mon ~} , 

.l 
I feb.4 bronte and trio liv~ 
I feb.S rapid transit 
I feb.6 ridge runners 
~ feb.7 doug wright trio 

II,,' feb. 9 Iuv nug~ et ., 
1 

f.b.I: 'lev. lyman lrioJ l.b.ll,u.k 

feb.14 daniel day Irio J 
fe b. 16 bron tel' acoustic 

feb.18 matI lewis and. · experiment 
feb.19 rodeo boys 

[[} ([J [0 ffi ~ (J) a' cD OJ llll 
aPPlV8lil1 CWB PlJI'memBers 

19 eaSG 200 SOUGH 
BelOW KlnKOS 

801 950-0950 
1I0NUYS 

AND $5.00 PITCHERS 
TUESDAYS 

WEDNESDAYS $2.00 COCKTAilS 

THURSDAYS $2.50 240Z COORS 

SmRDAYS $1.00 DRAFTS 

& candy snatchers SUNDAYS $1.50 BOTTlED BEER 
feb.26 willis c10w trio feb. 20 suspended groove 

feb.21 hello amsterdam feb.23 Trojan mull e t s 

feb.27 trevor price band feb.28 2+1 trio SERUINIJ fULL OND SLICED PIZZO! 



Lovers Throuqhout
tfie}lges 

Orbit e:l CJ3[ue (Boutique are Iiosti1l{j a 
!Masquerade (]Ja[[on Valentines aay 

Join us at Or6it on Pe6. 14tfi at Zpm to mitfniofit 
for aJa6ufous[y romantic eoeninq 
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Originally printed in 
SLUG #42 June 1992. 

"­
EDITORS NOTE: 

You know I can deal with the 
fact that SLUG doesn't make 
money. I can also deal with the fact 
that people like Shame X9 think if 
should . be used as toilet paper. 
But. I am 'teall'( sickot Salt Lake's 
general apathy. We have set up 
SLUG as an open forum for you to 
voice your oppinions. I guess the 
Gay community is the only group 
01 people that feel their rights are 
lucked. Hey don't politics Suck? 
Aren't liquer laws lucked, or don't 
you people really give a shit? It is 
time lor you lucks to get off your 
lazy asses and do something . We . 
want to print your oppinions . We 
are not writers here- we're just 
publishers. We have great staff 
writers and the best fuckin adver­
tisers in the world, who support 
what wo do, but youroppinions are 
vital. So why don't you sit down 
sometime and write us a letter. Ah, 
luck it... I think I'll just go work for 
the bridge, at least they give a shit 

J. R. Ruppel 
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And continues to embarrass the rest of the city, even though we are old enough to behave. 
By Camilla Taylor, General Teacher's Pel Photos by Emily Allen 

March 1st is SLUG MAG's 14th Anniversary. 
Because we love you all so much, we are going to 
have a party celebrating the completion of our sec­
ond year as a teenager. The 14th Anniversary 
Party will take place at Club X-Scape and Stiletto 
(remember their interv iew last month?), The 
Corleones, lodlna and Anima Nera will be play­
ing. The unmitigated goodness of this event cannot 
be conveyed to you in words. So show up and 
hope that we fuck up just as much at 14 as we did 
at 13. Although X-Scape is a private club for mem­
bers only, the show will run just like any other X­
Scape show, meaning that you kiddies can come 
too. Dig? 

If I Became Closer Friends with the Corleones, 
I Would Fear for My life: 
The Illusive Flamingo: Vocals 
Pauly Michael Demone: Guitar 
Seany Boy of Destiny: Guitar 
Dave Depraved: Bass 
Dave McCriminal: Drums 

The Flamingo felt uncomfortable with an interview 
written in text form. He thought that an interview, 
or at least the one which was underway, was more 
about hanging out and the things which hap­
pened-that what they said was not nearly as sig­
nificant. The other members concurred. 

"The one thing that I don't want us to' talk about 
ever-EVER-is the music: declared the Flamingo. 
He leans over to the person holding the bottle and 
reminds them, "I still haven't taken my shot yet. 
Don't forget that this is Sunday and that liquid is 
precious." The Flamingo was very concerned with 
the distribution of cheap rum. 

"I'm rather relieved that this is a Super Bowl Party, 
but none of you are watching the Super Bowl," I 
say. 

Both Daves voiced their disbelief that someone 
could possibly imagine them having a Super Bowl 
Party. The Flamingo giggled in a mildly disturbing 
manner and admitted to the subteriuge. 

"Why do you all use pseudonyms?" I naively 
inquire. 

"Because we all support crlmaln a heavy way," 
responds the Flamingo. "It doesn't much help us in 
our legal troubles. I'm going to jail in a few days. I 
don't know if I'll be out by the show, but we have a 
guest singer just in case the law still has me in cus­
tody. Senator Giles, of the Chronies , will be 
standing in for me if I am unable to make it. We 
used to play house parties with the Chronies and 
the Fucktards. I broke my finger that way." 

"Why do you have a pseudonym?" I ask Dave 
McCriminal. 

rDave lives up to his McCriminaJ name," he says. 
; 

"Hey, it isn't as though Dave stole the jukebox from 
the Blue Plate. He never had anything to do with 
that: the other Dave, the depraved one, com­
ments. 

I attempt to get them to talk about their influences. 
This is a failure. They remind me that they will not 
talk about their music. But they do inform me that 
they are recording soon and the last album, 
Soundlrack 10 a Suicide, is being re-pressed, 
although they are all out of copies now. This is not 
surprising, I find, after I see one of the few remain­
ing CDs. The cover is screen-printed and the little 
envelope is full of strange and mysterious things. 
Their sound has evolved over their lifespan, in 
addition to which they no longer claim to be a punk­
rock band. A strange little elongated black thing 
with fur and legs walks through the room. Dave D. 
claims it is his and that its name is Brutus. 

"The legal troubles which we have been having has 
kind of slowed us down a bit," says Paul. 

"Legal troubles? Like what?" 

"Me going to jail is kind of a speed bump." 
Evidently, the Flamingo fell asleep at a stop while 
out driving. An officer attempted to rouse the 
Flamingo, who is infamous for his distaste of being 
awakened. He made known his distaste by knock­
ing the cop out. Supporting crime doesn't always 
work to their benefit. 

You have to see these people to understand their 
complexities. Mostly, I am referring to the 
Flamingo. He told us stories about filming his room­
mate masturbating (and showed us the footage), 
how he was maced and knocked backwards down 
the stairs, how the president wrote him a letter in 
which he wishes there were more citizens like him, 
and more. He showed us a film he had made called 
"Hepatitis: What is it?" And they spoke very little 
about their music. 

"The straight-edgers used to hate us. They'd
 
threaten us, call us before our shows and tell us
 
that they were going to come and off us. Things are
 
different now. People don't threaten like they used
 
to." the Flamingo spoke with regret.
 

lodina only has first names.
 
Jake: Guitar
 
Tyler: Sings
 
Travis: Sings
 
Gavin: Drums
 
Damon: Guitar
 
Shawn: Bass
 

I interviewed lodina in the practice space which
 
they share with Anima Nera. They have built
 
themselves something of a reputation. I have
 
never seen them periorm, and yet I have heard of
 
the shows that they put on. At the Anniversary
 
Party, I will be standing in the back of the room.
 

SLUG: So, I have all of half an hour in which to do
 
this in before I need to speak to Anima Nera.
 
Jake: Fuck those guys. I'll make them wait.
 
SLUG: How long have you guys been together?
 
Jake: This time, or the other time? It's been five
 
years, Gavin.
 
Gavin: No, it has not.
 
Tyler: I'd say two and a half.
 
(They bicker about the amount of songs they still
 
have in common with other incarnations of lodina
 
for some time, and how long they have legitimate­

ly been together before they come up with a final
 
verdict.)
 
Jake: Five years.
 
Gavin: It's been a five-year project. We got our
 
shit together real good.
 
Travis: How many members have we had?
 
Twelve? Thirteen?
 
SLUG: Are you going to puke onstage?
 
Everyone: No. That's Hooper.
 
Tyler: Only Hooper, and Hooper's gone. I do not
 
induce vomiting onstage.
 

Jake: We'll make Travis do it.
 
Gavin: .Travis will. He does it sometimes.
 
Jake: I did speak with Hooper recently. He says
 
that he misses Salt Lake and that he made a big
 
mistake by leaving.
 
SLUG: So, what are your songs about?
 
Tyler: Pretty much now, with the vocal lineup, it is
 
the two main singers singing together. Travis took
 
over after I was voted out of the band, so now
 
there's a lot more structure. lodina songs are
 
just.. .what? ..balls to the wall goodness.
 
Damon: What the fuck does that mean?
 
Tyler : I don't know, it just fell good saying.
 
Jake : It's like an electric version of West Coast
 
gangster rap.
 
SLUG: Fuck easy classification.
 
Travis: They have no idea what the songs are
 
about.
 
Tyler: No we don't. Since we got back together,
 
we've been trying to reform and regroup.
 
Gavin: Hooper used to improv the songs.
 
Tyler: We're trying to instill more of a basic struc­

t.ure and meaning. II used to pretty much just be
 
improv. There was really no form or structure.
 
Damon: I remember that one time when we
 
recorded and we were scrambling to get lyrics
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down.
 
SLUG: How do you feel about playing with Stiletto?
 
Jake: Rad, except that I'm a little bummed. t want­

ed to dress in drag. I wanted to be the transvestite
 
in the band. I wanted to wear six-inch stilettos and
 
tight leather and rock guitar, and they still won't let
 
me.
 
Tyler: Weren't wEI called the scariest band in SLC?
 
Damon: That's because Hooper was throwing up
 
on everybody.
 
Tyler: No, that was because of fucking Sabbathon
 
and we had 15 people singing with us. We're just a
 
fun band. I mean, come to our show and expect to
 
have a good time. And wear sensible shoes.
 
SLUG: How many injuries have you retained from
 
playing?
 
Jake: I've chipped my tooth.
 
Gavin: I actually had more injuries from Never
 
Never, 'cause Pat used to punch me out at every
 
show.
 
Tyler: I've taken several. I've punched myself in
 
the face several times.
 
Jake: We've inflicted much more injuries than we
 
have received.·1 got impaled once with a drum­

stick.
 
Gavin: I've broken a finger. But that's all, really.
 
SLUG: And what has been inflicted on the crowd?
 
(This question is followed by a long list, including
 
a broken arm, a broken pinkie, lost teeth, a dislo­

cated kneecap, as well as people being used as
 
projectiles. They are shocked that they are still
 
able to play at Burt's.)
 
Jake: How the fuck does Hammergun get
 
banned from Burt's and we don't? (00 I detect
 
some jealousy?)
 
Tyler: lodina is like the Iron Chef of music.
 
Jake: How the fuck are we like the Iron Chef?
 
Tyler: Have you ever watched the Iron Chef? It's
 
some straight-up extreme cooking.
 

Anima Nera Is serious:
 

Chuck Barrett: Bass
 
Daniel Batt: vocals
 
Jake: Guitar
 
Kell Prime: Drums
 
Drew: Guitar
 

lIII!IlIII!IlIII!I!I!IIIIIIIIIIIIIIIIIIIIIIIIIII!!!!!!lJlllllllllit, even though I wasn't in the band at the time. 
SLUG: Are you recording anything right now? 
Jake: We're recording in March. We have a record 
that we're sitting on right now. 
Chuck: But the record that was recorded before 
was with two other members, Jason and Tony,who 

" " "" '''',.,c- Drew and myself replaced. One song out of the 

Shortly after speaking with lodina, the members of 
Anima Nera shuffled into the room. Along with them 
was our fabulous SLUG Queen. Don't forget that 
she not only hangs out in dirty smoke-filled practice 
spaces, she will also be at the Anniversary Party. 
Anima Nera, like their music, are straight-up busi­
ness. They don't joke around. 

SLUG: Where did the name come from? 
Jake: Chuck can explain it better. We actually 
came up with it before he was in the band. 
Chuck: Jake used to work next door to me, and he 
came over once and we were looking up weird 
phrases on Italian search engines because Jake's 
Italian. And 'Anima Nera' popped up. It translates 
over into meaning 'broken or black spirit.' It just 
sounded like a good name and we decided to keep 

eight from that album we decided to keep. All of
 
Anima Nera's songs 'are new and most haven't
 
been heard yet.
 
SLUG: So it was said about the anniversary party
 
lineup, that all of the bands are really fun to watch.
 
That they put on a good show.
 
Kell : That's the first time I've heard that.
 
Jake: I'd say that our show is an emotional show.
 
That it's really true to emotions. We don't get up
 
there and fuck around.
 
Chuck: There's not much talking between songs.
 
We just go up there and let the musicspeak for
 
itself.
 
SLUG: How would you describe your music?
 
Jake: We're probably one of the heaviest bands
 
out of Salt Lake right now. Just as far as sheer
 
heaviness. We are a metal band, I guess. Right?
 
Daniel: It's post-apocalyptic southern-ass rock, is
 
what it is.
 
Chuck: Let Dan talk about the lyrics. To be honest
 
with you, no one in the band knows what the lyrics
 
are. Jake kind of infiltrates Dan's lyric stash, but
 
the rest of the band has no idea what he's saying.
 
Dan: I don't know, they're mostly just about per­

sonal stuff.
 
Jake: They're really good. Dan writes really good
 
lyrics. And they are all really personal, but not in a
 
cheesy way. It's not about killing people or eating
 
babies or anything like that. We're not an evil band.
 
Chuck: We're not about the Lord Sauron. We're
 
not about the Walls of ISengaard
 
Jake: Dude, don't do that. I'm serious.
 
Chuck: Metal bands do that, though. Metal bands
 
sing about the Lord of the Rings. There's nothing
 
mythological happening with us. That I know.
 
Jake: We haven't played a show for awhile.
 
Drew: The SLUG show is going to be the first
 
show since September and the first show with this
 
lineup. I think that this lineup is going to be way
 
more solid.
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·-:,. Salt Lake's Best Vegetarian
 

• Nightly Gourmet Specials 
• Lunch Buffet Wed-Pri 

• Weekend Brunch 
• Wednesday Nights
 

All You Can Eat Pizza
 
VEGETARIAN ORGANIC 

. Salt lake City, Utah • Open Wed-Sun 
473 EBroadway (300South) 

322.3790~ Chemical-Free Cuisine 
\VWW.sagescafe,com 

DINEI 
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I Morgan: Well, they decide anyway. It depends on which era of hardcore 

we're talking about. There's been so many revolutions nowadays. 

If you've never heard of the Blood Bros., let's just say that there's no 

ust way to describe their noxious experimentation other than to state 

mphatically that: Posers hate them. Hailing from the land that gave the 
nderground a nudge by spawning grunge, these kooks out of Seattle 
re redefining "screamo" by getting back to the core of things and 

lacing emphasis on the scream. They pummelallthe senses, including 

he sense of well-being, with ferocious guitar riHage, tucked-up time 
ignatures and blistering 'dueling-vocal' zaniness, giving a 
od to original hardcore fundamentals by providing insistent 
ocio-political insight and cultural commentary without 

ompromise . It's music with a message. 

hen the Blood Bros. took the stage, it was complete, 
bsolute 'and utter culture shock for some of the poor emo 

ids who came expecting to have their fears of the outside 

orld consoled and their fragile egos stroked. By the end of 
heir first song a very few random pansies began booing and 

houting such misguided epithets as: "Why don't you play some 

eal music?" etc. Needless to say, these types are into the scene 

or the chicks and wouldn't know real music 

f they were up to their asses in it, which 
hey were. The band was unfazed and 

esponded by cranking the angst to 

leven and returning the middle finger 

alute throughout an entire song (and 

hey seemed like such nice, 
pnassuming boys during the interview!). 

It was much to the naysayers' chagrin 
when the singer of Taking Back 

unday chastised their booing, their 
atent idiocy and blatant lack of 
espect for diversity and self. 

hree of five of the Bloods 

at down with The SLUG 

ueen and me for a chat in 
he green room before this 

ebacle unfolded: 

ordan Blilie/vox; 
organ Henderson/bass ; 
ark Gajadhar/drums . 

Johnny Whitney/vox and Cody Votolato/guitar were missing-in-action] 

~ 

LUG: How would you guys describe the music of the Blood Brothers? 
ordan: Go ahead, Morgan, describe it. 
organ: Um, I'm going to say ... what would you say, Jordan? 

ordan: Chaotic yet angular? I don't know. . 

organ: Angular? it's just five different influences going into one genre 

nd coming out crazy. 

Jordan: When I think of post-hardcore I think of bands like Quicksand . I 

think I would identify us more with a punk band than a hardcore band. 

But we take from so many different influences that it's really hard for m 

to say. 

SLUG: Your last record, March Onl Electric Childrenl, was a "concept" 

album. Is there a concept on this new record, Burn, Piano lIIand, Burnl? I 
Jordan: Both Johnny and I try to work with as much imagery as we earn 

to try to express our ideas in the most creative way. We sort 0 

stray from parameters that normal punk or hardcore lyrics tend 

to work withl~ . On the new record what we wanted to do was 

make each song as unique to itself as humanl 

possible, whereas on March Onl we set out to hav 

the nine songs that we'd written sort of Intertwin 

and touch on the same themes and story line. 

We were essentially trying to write a short story] 

With the new one, it .was completely 18 

degrees opposite from that approach. 

SLUG: Jordan said in an interview I read on 

one of the links to your website 

www.thebloodbrothers.com. that if Blink-18 

is punk rock, then you don't know what punkl 

IS anymore. . 

Mark: You said that? [laugh] . 

Morgan: I don't remember saying that. 

Jordan: It could've been me. 

SLUG: I should say that you were "cited" as 

saying that. 

Jordan: Someone was asking me about what I thought punk was, 

or what I thought of the state of punk rock right now. It was less 0 

a jab at Blink-182 in particular ... I just think that the whole genr 

has become so diluted, so commodified to the point Where I can' 

even really identify what punk rock in the year 2003 is. I've heard bands 

like Blink described as a ' punk' band but they're the farthest thing from 

what I'd always considered as punk. 

SLUG: You guys said that it was due more to dumb luck than any1hing 

else that led to the opportunity to work with a rather big-shot produce 

this time around. What advice would you give to bands who are [us 

..	 starting out or looking to move up in the world? 

Morgan: Be playing music to be playing music, not to become famous 0 

something. 

Jordan: I would just say never set out to be the biggest band in the 

world. 



Atom and (Nothing Even Remotely Related to) His Package 
By early Fullmer 

Tired of the same old whiny songs about girls and the same old 
punk songs about politics, Atom decided to declare war on the 
aforementioned sounds of the underground and start playing 
with his packaqe (a cleverly named group of synthesizers and 
sequencers) . Since his first album in 1997, Atom has been 
redefining music with his simple observations transformed into 
witty lyrical and sonic masterpieces. He writes about everything: 
fat hockey players, Scotch tape stuck to television screens, the 
owner of the Washington Redskins, stereotypical punks, the 
metr ic system-then animates his words with nasally vocals , 
80s techno beats and brilliant keyboard riffs reminiscent of 
that Casio you had when you were 11. 

Atom's new album, Attention! Blah Blah Blah (Hopeless 
Records), will be out Feb. 11,2003, and if Atom's statement is 
true, that "every album gets better and better," then this one is 
pretty damn good. "I record everything myself, so as time goes 
on, I get better at the process. I'd like to think that songs can 
stand on their own' as songs now, they're not just things that 
people say, 'Oh, that's funny' about." But enough about the 

that I really like Blind Date, as long as I'm watching it to make fun 
of it. It's the only funny one because of those little pop-up car­
toons that just make fun of the two people, just rip on them. It's 
great. 

SLUG: You know how all the contestants on that show have to 
make a little profile of themselves, like, "Hi, I'm Shalonda, I'm 24 
and I work in retail. I like Italian food and guys who tell me what 
to do." What would your profile say if you were on Blind Date? 

Atom: Mine would probably say something stupid like, "Hi, I'm 
Atom. I like to ride my bike. In my spare time, I like to sit in my 
room and not talk to people." 

SLUG: If you were to write a letter to President Bush, what 
would it say? 

Atom: Oh now we're getting all serious? Well, a letter to 
President Bush... 

SLUG: Assuming it would make any difference, that is. 

Atom: Well, truthfully, it would probably end up being really 

"HI, I 'M ATOM. I LIKE TO RIDE MY IKE.
 
IN MY SPARE TIME, I LIKE TO SIT IN
 

MY ROOM AND NOT TALK TO PEOPLE."
 
music, let's talk about something else. 

SLUG: How do you feel about velour sweat suits? 

Atom: Well, I've never 
owned one, but I would 
imagine that they'd be 
extremely comfortable. 

SLUG: This is a 
multi-part question. What 
do you think of the recent 
craze of reality TV shows? 

, Do you watch any? Which 
is your favorite? 

I'm ,not a big 
watcher of the reality, but 
this guy I live with is like, a 
reality addict. He watches all 
of them and knows what's 
going on on every single one 
of them. Survivor, Fraternity 
Life, all of them. But I will admit 

long. Pages.and pages. I'd try to get him to comprehend that a lot 
of people's lives are in his hands and I'd ask him if he really wants 
all the responsibility that he has. I'd tell him that he can change 
the world with all the power he has. Ultimately, I'd probably ask 
him to step down. 

SLUG: If you were trapped on a deserted island with P. Diddy 
(the artist formerly known as Puff Daddy), what would you do all 
day? 

Atom: Well, I don't know, I guess we'd just chill. It would be pret­
ty boring, I guess. 

SLUG: You wouldn't like, learn how to fish or climb coconut 
trees? Or chase him around and try to eat him if you got really 
hungry and there was no food? 

Atom: . No way! He would probably eat me first. Have you seen 
me? And have you seen him? He would get to me first. In the end, 
I guess I'd probably end up being friends with him. Yeah, he's 
someone I could be friends with. There are probably very few peo­
ple that I wouldn't be friends with in that situation. Actually, maybe 
a few people from my high school. If I were on the island with 
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them, 
I'd probably 
go on the 
other side 
and just not 
talk to them. 
Or maybe I'd 
eat them. 

SLUG: OK, if 
it were legal 
and socially 
acceptable to 
videotape any 
single person 24 
hours a day for a 
week, whom 
would you tape? 

Atom: Would I have to watch it all? 

SLUG: No, you could watch highlights or all of it. 

Atom: Well, probably the president. I would just like to see what 
he really does all day. Or if he just has people do it for him. I'd like 
to see everything that he sees and hear everything that he hears. 
'Is that boring? 

SLUG: No, that's a really 
good one. OK, one last question. If you could 

snorkel through the canals in Venice, would you pop up and 
scare the people in the gondolas? 

Atom: No! I'd get the hell out of there, have you ever been there 
and smelled that water? It's disgusting. I'll leave that to the 
Jackasses of the world. . 

Don't miss Atom andHisPackage play Kilby Court 
Wednesday, March 19,at7 p.m! 
www.atomandhispackage.com 

www.hopelessrecords.com 



You Spin Me Round: SpinART Records 
Indie Label by Stakerized/ 

There are some labels with more releases, but since 
1993, no independent record label has consistently 
come up with more outstanding efforts by important 
voices on the scene today. It's simply impossible to 
keep up with the indie music scene without following 
the output of SpinART Records. From early releases 
by the Fastbacks and the Poster Children to a 
2001 brilliant return to form by Echo and the 
Bunnymen to a five-disc Camper Van Beethoven 
retrospective to Pix ies re-releases and two-track 
epics from Frank Black, as well as the debut by 
Eyes Adrift , with Krist Novoselic of Nirvana, Curt 
Kirkwood of the Meat Puppets and Bud Gough of 
Subtlme, SpinArt has been at the center of the "now" 
sound. Things are really spinning at SpinArt lately, 

SpinART label artist, Frank Slack 

co-founder Joel Morowitz managing to somehow 
find time to talk as he's making hectic preparations 
for the Apples In Stereo appearance on Carson 
Daly to air Feb. 5. 

'SLUG: How & why did you start SpinART? Why the 
name? 

JM: To make a long story short...1 had always want­
ed to start my own label since I was a DJ at my col­
lege radio station. After working for a few large 
labels, I really felt that I could do it on my own. I took 
some money that I had saved, and along with Jeff 
(my partner and friend from high school) we decided 
to start SpinART. The name comes from the carni­
vaVfair booths concession where you drip paint on a 
piece of cardboard. The cardboard spins and the 
centrifugal force sends the paint outwards on the 
cardboard ... they sometimes call it "spin art." 

SLUG: What has been the most difficult thing about 
running an indie label.like SpinART? 

JM: I would say the hardest thing about running the 
label is maintaining the delicate balance between art 
and commerce. So many decisions are dictated by 
the financial realities of this business, which can be 
very frustrating when you are creating something 
artistic. You always have to keep an eye on your bot­
tom line ... it's very antithetical to the process of mak­
ing records. 

SLUG: How do you get bands for the label? Is there 
anything like a SpinART sound? What kind of bands 
do you look for? 

JM: Bands come to the label in a variety .ol ways ... 
we get tons of demos and solicitations, but it's most­
ly through hearing/seeing/reading about them that 
we will become interested in a particular band. A lot 
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of times, bands that we already work with will tell us 
about bands that they like ... there's a general "web" 
of people out there: other bands, writers, booking 
agents, club owners, etc., who will send us material. 
We listen to every demo, because you never know 
when you'll hear something great. I dont think that 
there is a specific sound that you can tag to the label, 
but I think the common link between them is a good 
love of melody and song structure. I think we are all 
suckers for a good pop hook. The most important 
facet that flook for in a band is a good work ethic and 
a seriousness about what they do. It doesn't matter 
how good they are as a musical unit, if they're not 
serious about their career, it's not worth the effort 

SLUG: What is the most successful band on the 
label, sales or popularity-wise? Frank Black? What 
does it mean to the label having someone like Frank 
Black on the label? 

JM: In no particular order, The Apples, Frank Black 
and Clem Snide all do quite well. We've also been 
lucky enough to release records by some of our all­
time favorite artists like' Echo & The Bunnymen, The 
Pixies, Vic Chesnutt and Jason Falkner ... it's been 
really an honor to be able to work with artists of their 
stature. Having Frank on the label is really a dream 
come true. As far as I am concerned, he is one of the 
most important musical figures of the last 20 years. 
Not only is he a legend, but he is also one of the 
nicest and most down-to-earth [people] you could 
ever hope to meet. 

SLUG: What exciting happenings do you have 
planned for the label? Upcoming signings/new 
releases? What are your goals for the label in the 
near future? 

JM: We have a lot of really exciting things planned 
for 2003 ... new records by Clem Snide, The 
Minders, Ian McCulloch, Frank Black, M.C. Hanky, 
Kaito ... and maybe a few surprises! Our future 
goals are really quite simple: to grow the label at a 
manageable rate and to release records that we 
love. It's an enormous amount of work, but we all 
really love it. 

David Thomas named Pere Ubu, the seminal art­
punk band he founded some 27 years ago, after a 
French Dadaist play. The band's latest album, SI. 
Arkansas , caine out on SpinART last year, and his 
solo work ranges from theatrical presentations to lec­
tures on topics like "The Geography of Sound in the 
Magnetic Age." He brings the band's unique chaos to 
the Zephyr Club March 1. 

SLUG: What elements of spirituality and art influ­
ence your music & lyrics? 

DT: Pere Ubu is a rock band, We're not in the busi­
ness of spirituality. And I guess you're asking 
whether there are "art influences," as in coming from 
other forms like writing or sculpture or theater, etc. 
There aren't any. We are a rock band. We have no 
need of your stinkin' art, gringo. Pere Ubu arrived on 
the scene at a pivotal point in the early 70s as con­
crete sound and analog synthesizer-generated 
abstract sound were being integrated into rock music 
[and] given a specific narrative role, and Pere Ubu 
had a hand in that process. From that point in time, 
we have continued to explore the possibilities of nar­
rative technique suggested by those developments. 
We pursue rock's manifest destiny. Rock music is the 
cultural voice of the American experience, along with 

jazz and blues, and whether or not that is art is irrel­
evant. It speaks with the voices in your blood, In that 
context, who cares about art? 

SLUG: In particular, how has your use of narrative in 
your lyrics evolved? How are the stories you tell in 
your songs different now? How has it evolved? 

DT: I have no idea, We have always lried to do new 
things, find new solutions to the same old problems 
that every creative human being has .dealt with for 
thousands of years. How's that for pretentious? I 
explore different configurations and design my work 
to take advantage of what is possible. So I work 
simultaneously in a rock band, in an improvisational 

. trio, in West 
End straight 
theater, in a 
large cast 
i mp rov i sa­
tional opera 
company, in 
a Simon & 
Garfunkel­
type duo, in a 
one-man 
show and as 
a lecture r. 
Honey, I do it 
all. Why? To 
get some­
where worth 
getting to. 
The stories I 
tell are all 
about theSpinARTlabel artist, same thing

David Thomas (Pere Ub~)	 and that thing 
is you. 

SLUG: How is the band different now from when it 
started? Even with some of the original people, how 
is it different working with them now? 

DT: Everybody's 27 years older. We have all been 
tested and we have not been found wanting. We are 
free. You can depend on us. I assume you are ask­
ing about how it is working with Tom (Herman)? 
Exactly the same, I think he's a pain in the butt. He 
thinks I'm a pain in the butt. I really like working with 
him. It works out well. 

SLUG: What have you learning Irom fronting a band 
with such critical acclaim over the years? 

DT: Critical acclaim and.$2.50 gets you a cup of cof­
fee. Most writers are not as good at their jobs as we 
are at ours, So critical acclaim has to be taken with 
a skeptical POV. II an idiot thinks you're great, what 
does that say about you? 

SLUG: How pleased are you with St. Arkansas com­
pared to previous releases? 

DT: I love them all. I hate them all. They are all our 
children. I like STARK. It is a cool idea and it sounds 
exactly the way I thought it would sound. That might 
be a good thing or a bad thing. Time will tell. Time will 
always reveal. That's why we hang around decade 
after decade. We g~t smarter. 

SLUG: What kind of show can we expect when you 
come to SLC March 1? 
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Hard Music For A Hard World
 
METAL BLADE : The band Amon Amarth infuse 
a heavy classic-metar approach into the swirling, 
single-note guitar harmonies common among the 
Scandinavian metal sect. Four tult-lenqth albums 
now from this band, and I'm still surprised at how 
melodic they are. The Viking-inspired cover art 
used for Versus The World is along the same 
lines as their last two releases-(To get an idea, 
think of the ugly offspring if a Molly Hatchet and 
a Manowar album cover mated). These guys 
aren't doing anything that hasn't already done 
before, hell, they're not doing anything THEY 
haven't done before, but Amon Arnarth always 
produce some relatively good and solid metal. I'll 
give this band one thing .. . they are consistent. 

SENSORY:The groupCynic put out something like 
four demos from 1988-1991. Finally, in 1993, the 
band released the cult-status-attaining Focus, pro­
pellingthe fourmembersof the band to neargodlike 
statuswithindeath-metal circles(Paul Masvidal-qui­
tar/vocals, Jason Gobel-guitar, Sean 
Reinert-drumslkeyboards and Sean 
Malone-bass/chapmanSTIck). Ten years later and I 
defy you to have a conversation about the South 
Florida death-metal scene of the 90s without men­
tioningthe band Cynic. Oh, by the way, if you are in 
fact bringingup the South Floridadeathmetalscene 
or any other like subject in your conversations, then 
you're automatically a friendof mine. Anyway, what 
happened to Cynic after the release of Focus? In 
keeping with the "quit while you're ahead" philoso­
phy, the band broke up in 1994. I could begin to tell 
you what the guys from Cynic have been doing 
since the breakup, but I'll focus on Sean Malone 
instead,since his latestprojectties all four together. 

Besides currently releasing the second album 
with his band Gordian Knot (Emergent) , Sean 
has spent his time wisely since '94 writing two 
books released through the Hal Leonard 
Corporation (Dictionary Of Bass Grooves and A 
Portrait Of Jaco: The Solos Collection). Sean 
has also acquired a B.A. in music composition 
and a master 's degree in music theory. Sean is . 
a music theory/aural skills Graduate Teaching 
Fellow at the University of Oregon While he 
works on his Ph.D. in music theory-don't you 
hale how some people make you feel like such a 
LOSER. Damn overachievers! The only solace I 
can derive is by imagining the reason there's no . 
band photo in the latest Gordian Knot: probably 
because the other guys refused the academic 
theme that Sean was pushing and wouldn't be 
photographed smoking pipes and wear ing 
matching tweed jackets with leather elbow pads. 

Band photo or not, Emergent from the latest 
incarnation of Gordian Knot is something to 
behold and experience. lhe core of Gordian 
Knot is made up of Sean (bass, keyboards, 
guitar, ebow, echoplex, chapman stick and a 
small vocal part during track eight .. . six 
instruments .. . oops, there he goes again), 
Jason Gobel (guitar) and Yes/King Crimson Scott Burns product ion provides an all ­
drummer-percussionist Bill Bruford. Guest musi­

access pass to both the expansiveness
cians include Steve Hackett on guitar (Genesis), 

and subtlet ies of the musical soundscape.
Jim Matheos on acoustic and electric guitar 
(Fates Warning) and rounding out the "Cynic 4" 

are Paul Masvidal on guitar and Sean Reinert on 
drums. Emergent is.an instrumental album which 
fuses a wide variety of styles, instruments and 
players. The design and very construction of this 
album will challenge the listener and drive mad 
anyone that attempts r-t­

to categorize this 
music-so don't both­
er. Parts of Emergent 
come across with a 
sound that's reminis­
cent of AI Dimeoia's 
freeWheeling jazz 
stylings, while other 
parts are steeped in 
heavy, avant-garde 
70s progressive rock. 
Some parts of this 
release are very 
aggressive, iaden 

CENTURY MEDIA I really liked 
Merauder's '95 release Master Killer. It 
had a relatively fresh sound in the fiour­
ishi ng metalcore scene . I was pretty much 
into the metalcore thing back then . I've 
never liked Biohazard , but considered 
myself a pretty big Pro-Pain fan back in 
the mid '90s . Today , I still don 't like 
Biohazard, Pro-Pain is losing me and the 
"nO-metal" scourge that can' t be escaped 
is sounding more and more like metalcore 
every day. Merauder 's third album, 
Bluetality, is pretty much the same th ing 
they were doing back in the Master Killer­
era of their career. If there's anything 
much different , it's the Billy Milano co-pro­
duced, M .O .D.-sounding prcductlon. Does 
an obvious anti-police album title and a 
track list including more than one anti­
police song still pass as controversial? 
Maybe not controversial and all that 
shocking , although it might be considered 
in bad taste (at best) these days. 

---, 

BAND MERCHANDISING AND PROMOTION
 

1-SHIR1S
 
with soaring gUitar 
solos, while other STICKERS 
areas feature a single BANNERS
instrument. The best 
way to listen to this HOODIES 
release is by utilizing LONG SLEErESone of the coolest fea­
tures of this CD' pack­ HATS 
age-the booklet . CHICK SHITEach song is listed 
with all of the perform- ETC... 
ers from a particular 
track. All of the solo ROCKYMOUNTAINHARDCORE.COMbreaks are listed with 
performer and the 
time their respective 1-877-875-2971 
solo takes place dur­
ing the track. By fol­
lowing along with the KeepIng the Boot StolDpln',. 
booklet, you get a real Head Bangln',. Elbow Throwln' 
sense for what's Fun ALIVEI
going on within the 
music. An amazing L-­ ----' 
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By Ryan Michael Painter 
'The Coral 
Skeleton Key EP 
Deltasonic 
Vs. 
Mellowdrone 
a demonstration of intellectual 
property 
Artist Direct 
The Coral , with their schizo­
phrenic taste for indie pop experi­
mentation (Beta Band, Gomez 
mixed with their own flavor of 
adventurism) and Mellowdrone 
with their subtle drum-machine­
laced guitar-pop (not distorted like 
My Bloody Valentine, more like a 
less hook-driven Travis) both put 
their hats into the ring to propel 
the future of English-flavored 
music . Neither is overwhelming 
but, at the same time , both are 
documents poin ting to the health 
of a scene that should be blos­
soming on both sides of the 
ocean . Verdict: The Coral for pure 
inventiveness. 

Parker and Lilly 
Here Comes Winter 
Manifesto 
Like the cinematic slowing of time 

as light filters through water onto 
a drowning hero, Parker and Lilly 
cast a vision of beauty onto what 
otherwise might be a stark and 
dire situation. With hints towards 
surf guitars stripped of speed, cir­
cus organs loaded on molasses 
and voca ls phoned-in from whis­
pered confessions and thoughts 
of uncertainty, like the more drea­
ry songs from Red House 
Painters or Low Park and Lilly, 
succeeding through honesty and 
a passion to create heartfelt 
music. 

Strangelight 
Lux 
Somatic 
Vs. 
Ours 
Precious 
Dreamworks 
Elvis Costello has returned to the 
spotlight with a new rock album 
(not to be confused with his more 
adventurous and critically 
acclaimed classical collabora­
tions) successful tour and a slew 
of double-disc reissues. 
Apparently Ours were listening 
because, for whatever reason, 
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·tl:lL:,....,st~ 
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217 East 3rd South • Salt Lake City 
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they've stolen bits of Costello and 
injected it into their music. Did I 

­ mention that it is distracting and 
an unfortunate choice for an oth­
erwise promising band ? 
Strangelight, on the other hand, 
release an emotionally-charged 
album that flirts with darkness 
without giving into any traditional 
cliches . Not as overly dramatic or 
stripped-back as Human Drama 
or as bombastic as a fUlly charged 
Mission , this proves to be their 
biggest weakn ess rather than an 
asset. . 
Verdic t: Hopefu lly, both have 
brighter futures 

Add N to (X) 
t .oua Like Nature 
Mute 
I wanted to believe that Loud Like 
Nature was going to be more out­
landish than Add N to (Xl's previ­
ous releases (someth ing along 
the lines of Beefcake meets Soft 
Cell in the middle of Soho). 
Although I was somewhat sur­
prised to find that there was a 
more rock n' roll approach to the 
album, I was disappointed that it 
didn't sound as fresh as their 
albums in the past. Almost as if it 
actually was Add N to (X) meets 
the Basement Jaxx in a tourist 
trap, take into account that I 
found Rooty to be more annoy­

-inq than brill iant. 

Ivy 
Guestroom 
Minty Fresh 

Under-rated and bumped around 
from label to label, popsters Ivy 
return with Gvestroom and do the 
impossible: release a cover album 
that has their fingerprints all over it 
without smudging the original ver­
sions. This album is very, very 
good. From the playfulness of The 
Cure's "Let's Go To Bed" to their 
stirring - down-tempo restructur ing 
of the Ronettes' "Be My Baby," Ivy 
add new dimension to songs YOU'll 
recognize , and probably quite a 
few that you don't, considering 
that the genres and time periods 
they pull from are rather diverse. 

The Soft Boys 
Nextdoorland 
Matador 
The Robyn Hitchcock-led group 
returns with their first album since 
their accla imed Underwater 
Moonlight, released some 22 
years ago. Nextdoorland picks up 
where the boys left off, no worse 
for wear and primed for another 
round. Call it a throwback to 60s 
simplicity and psychedelia if you 
like, but the Soft Boys sound nei­
ther dated nor out of place. It 
doesn't try to rock hard like recent 
Rolling Stones material , nor does 
it laz ily reconnect the dots of a 
thou sand songs that have 
come , gone and will never 
return again. Instead, it 
sounds remarkably fresh and 
honest. Anyone hip to the pre­
punk British Invasion or post­
Oasis mania should be more 
than satisfied . 



Listening to the material that KMFDM has 
released in the last 5 years has overall 
been a disapointment. But I still have a 
place in my heart for hearing KMFDM's 
chanting of their name and singing about 
how bad ass they are. Hearing the 
screaming fans takes me back to when En Esch 

BY ONEAMYSEVEN 

As I have been working on this months reviews, I have noticed 

the word "guitars" coming up quite a bit. I'm not a big fan of 
guitars, but I feel like each CD reviewed this month has had a 

tasteful approach to them. While I still may not be a fan, I have 
a new appreciation for them. 
Congratulations to our local artist, Carphax Files who just got 
signed onto COP International. 

Top 10 for February 

1. Decoded Feedback - Shockwave 
2. Lexincrypt - My Sepulture 
3. Xingu Hill vs . m2 '7" This Anxious Space 
4. Meat Beat Manifesto - 99% 
5. Pierrepoint - Noize Floor 
6. Decoded Feedback - EVOLution 
7. Pain Station - Anxiety 
8. Negative Format - Static 
9. Asche - Distorted Disco 
10. Xorcist - Soul Reflection 

More evil had dug its roots into the partnered . cr\/pt
labels of DSBP and Salt Lake based label, Lexln " 
Backscatter. Former Modus Operandi writer 
and Symbiont band member, J. "Wry the" MySepUlture 
Cameron, debuts his first solo album I!'-!IJI!II!I!!_ 
only shortly after the release of I :.IBackscatter 
Symbiont's - O/ogy . The sound is similar 

"/5in a dark, ominous way, but does not come close to being • 
a replica of the Symbiont sound. Accurately compared by 
the label to Hocico, yelworC. Grendel, and Velvet Acid Christ. 
one -can find themselves buried under the raw depths of this horrif­
ic rhythmic 8-track album. I cannot emphasize enough how dark 
this cd is. Intense layers of sampling keep the listener attentive to 
what is happening. It's like reading a scary book that you just can't 
put down. 

This teaser of the upcoming album Odessey 
1992-2002 is a new turn for the band previ­
ously known as trance-y techno-erectroruca. 
Steven Stephens . of Billy Idol fame, con­
tributes heavy guitars while taiko drummers churn 
world beats. It is disappointingas this was not what 
I expected nor a nice surprise. Ho/aka is remixed twice 
on the 4 song single by misprintedartists. RecentlySide­
Line news announced that from the album,.Kris Kylven is furious 
about the misprint. The Kloq remix was wrongly stated as The 
Thomas P. heckmann remix. The Kris Kylven remix was wrongly 
stated as Der dritte Raum remix. There hasn't been an explanation 
yet as to why this has happened, but there is a lawsuitbeing pursued. 
This controversy about as interestingas this single gets. 

was onstage at DVa in an orange mini-skirt and fishnet stock­
ings. KMFDM is much different now. After 31 shows in 34 days ' 
on the Sturm & Orang tour, it is clear that the direction of 
KMFDM is more guitar driven . Four tracks from the latest album 
Attak!, a couple of Pig tracks, MDFMK's "Megaloman,iac" and a 
few older tracks capture the later era of the band . While the ear­
lier years are more appealing to me, I still enjoy keeping up with 
KMFDM. . 

Dubbed as an all star "super group". 
Pigface retums with an all new line up for 
Easy Listening... Some of the older 
members remain like Chris Connelly 
(Revolting Cocks, Ministry). 
Groovie Mann and Charles Levi (Thrill Kill Kult) and 
En Esch (KMFDM. Slick Idiot). and there are many new ones like 
Mike and Jason Mille (gODHEAD), Siebold (Hate Dept.) and 
Fallon Bowman (Kittie). This potluck of musicians serves up a 
diverse album of electro, guitar rock, and spoken word. VVhile I am 
not a fan of this particular pop-neo-industrial, I find it interesting what 
each artist has to contribute. However, the 13 tracks seem far from 
original. "Blow You Away (g.t.f.a.f.m.)" has the same guitar riff as 
Ministy's "Thieves" . "Insect/Suspect" could be any Sister 
Machine(s) Gun of Loving Grace . The all time low is on ·Sweet 
Meat", a song featuring agirl singing about wanting a puppy. 

The Canadian/European, male/female I - •• - • 
duo, Decoded Feedback, has been 
around for a decade now and have made their mark 
on the aggro-industrial/EBM scene. After nearly two 
years in the making, ' Shockwave surfaces as 
their most aggressive release to date. Keeping 
up with the times, they manage to pull crunchy. pummeling 
beats, heavy distorted vocals and beautifully add some 
grinding guitars. a la Frontline Assembly's Mil/enium era. After 
Mechanica/ Henton was released in 2001. I feared Decoded 
Feedback was turning towards a more synth-poppy sound. 
was pleasantly surprised to hear one of my favorite noise acts, 
PAL. sampled as the title track of the album. "Shockwave". 
Besides the exceptional 12 tracks of dancefloor grooves, there 
are two surprises that make this cd worth the purchase. A cover 
of The Swans' , "Love will save you", and a video for the single 
released in November, "Phoenix". 
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The great and the brilliant, the ridiculous and the bizarre, all are listed here in SLUG Magazine's second annual Utah Band List. Once again, 
as we have proven, you have no reason not to be out and about in Salt Lake City's flourishing musical underground appreciating,criticizing 
and just plain enjoying the shit/oad of talent that dwells within these dirty valley walls. Unfortunately, 'this list is nowhere near comprehensive. 
As we did last year, we left it up to you folks in bands to let us know about yourselves , and some of you simply couldn't be bothered to drop 
us a line and earn some free publicity. Your loss, I suppose. Unless, of course, your band really, really sucks , cuz then nobody really wants 
to know about you anyway. That aside, I present to you the 2003 Utah Band List. Enjoy! 

Name: 23 Extacy 
Description: Aggress ive cold-wave in 
collaboration with diverse Utah-based 
vocalists and musicians . 
Releases : Holy Land (2001) 
Email: novaoneprod@hotmail.com 
Genre: Industrial 

Name: Ariel 
Description: Rock n' Roll was never 
supposed to be "popular." It was born 
out of rebellion .against the status quo. 
Email : mail@aerialairlorce.com 
Website: www.aerialairlorce.com 
Genre: Rock n' Roll 

Name: Ass Gaskets 
Description: Puck rock with an Ass 
Gasket twist. 
Email: assgasketsdrums@aol.com 

Name: Audible 
Description: Audible is a group that 
contains four members who combine 
theirinfluences into ' one high-energy 
original sound. 
Email: audiblemus ic@hotmail.com 
Website: www.audiblesounds.com 
Hometown: Ogden 
Genre: Funk/Hip-Hop/Jazz/Rock 

Name: Awaiting Treatment 
Description: Local industrial act in Ihe 
Wax Trax style. Reminiscent of Ministry, 
Skinny Puppy and Pigface. 
Website: www.awaitingtreatment.com 
Genre : Industrial 

Name: Badapple 
Description: Psychedelic/Folk/Pop/ 
Western/Punk; melodic & originally 
composed . 
Releases: Live At The Bel-A ire 
Apartments (1998), Sister Sarah (2000) 
Ruby Records, For The Cellar (2002) 
Ruby Records 
Contact: Gared Moses 
Phone: 801.548.4551 
Email: gared@email.com 
Website: www.rubyrec .comlbadapple 
Hometown: Salt Lake City 

Name: Bat's Brew 
Description: Somet imes melancholy, 
somet imes intensely happy ... the 
rhythms get mixed up good between 
hard driving and spacey-mellow. 
Contact: Rob 
Email : robgilliland@hotmail.com 
Website: 
artists2 .iuma.comiIUMNBandslTrouble/ 
Hometown: Salt Lake City 

Name: The Black Dots 
Description: Acoustic super-duo play­
ing an eclectic mix of obscure cover 
songs. 
Contact: Bryan Mehr 
Phone: 801.539 .1003 

Email : theblackdots@yahoo.com 
Hometown: Salt lake City 
Genre: Folk Punk 
Name: Books About UFOs 
Description: Exciting, high-energy rock 
music. Loud, melodic, raw lo-fi pop. 
Email: booksaboutufos@hotmail.com 
Website: www.booksaboutufos.com 
Hometown: Salt Lake City 
Genre: Indie rock/British . invasion 
garage rock/Art pop 

Name: Boundless 
Email: xon@backscaller.biz 
Website: www.thishell.neVboundless 
Genre : Electro/Classical 

Name: Carlo 
Description: Loud, emotional music 
based on a tight friendship and a strong 
appreciation for all types of music. 
Email : 1II00py@hotmail.com 
Hometown: Salt Lake City 

Name: Compound Fraxure 
Description: Strongly diverse experi­
mental hard/metal band drawing Irom 
many inlluences. 
Releases: Live in. the Living Room 
(1998) , Small Atrocity (2001) 
Contact: Rod McNeely 
Phone : 801.366.9263 
Email : www.compoundfraxure.com 
Hometown: Moab 
Genre: Metal 

Name: Cronies 
Description: We play noise and 
anthem rock. 
Email: tim@croniesrawk.com 
Website: www.croniesrawk.com 

Name : Cryptobiotic 
Description: Cryptobiotic blends origi­
nal, hard-hilling , modern-aggressive, 
new-school music with a tribal alterna­
tive edge that is sell ing the standard for 
the new generation of hard music. 
Email : cryplobiolic@hotmail.com 
Website: www.cryptobiotic.com 
Genre : Hardcore 

Name: The Debonairs 
Description: Rock n' roll made like it 
should be: loud, tun, psychotic, simple 
and menacing. 
Releases: This Be The Debonairs 
(2002) 
Contact: Ben Thunderblood 
Phone: 801.621.1698 
Email : thunderblud @netscape.net 
Hometown: Salt Lake City 
Genre: Rock 

Name: The Defamation League 
Description: Music that reflects both 
originality and raw talent. Live shows 
that captivate audiences through high 
energy. 

Releases: Eye Politics (2002) 
Contact : Trevor 
Email : trevor@odmcg.com 
Hometown: Brigham City 
Genre : Post-hardcore . 

Name: The Drips 
Description: We still have not found 
any1hing on the radio thai sounds quite 
like what we do. 
Releases: Introducing The Drips (2002) 
Contact: Jimmy 
Phone : 801.949.6324 
Email : the_drips@hotmail.com 
Website: hllp://www .thedrips.net 
Hometown: Salt Lake City 
Genre: Retro Punk 

Name: Drowning by Numbers 
Email: drowningby123@hotmail.com 
Website: www.drowningmusic.com 
Hometown: Salt Lake City 
Genre: Indie rock 

Name: EEWEE 
Email : eewee@eewee-music .com 
Website: www.eewee-music.com 
Hometown: Salt Lake City 
Genre: Punk/Garage rock 

Name: Ed Gain 
Description: A nice blend of clean 
melodies and a heavy beat. Whether 
you're into soli or hard music, you'll like 
Ed Gain. 
Email : zllac@hotmail.com 
Website: www.edgain.com 

Name: Fallen 
Description: S.L.C Snob-rock 
Email : zeekyfluid@yahoo.com 
Genre : Punk 

Name: Falal Blow 
Description: We are a street -punk 
band, 
Email : Fatal_blow_band@holmail.com 
Website: www.fatalblow.cjb..net 

Name: F1alline Syndicate 
Description: An a-piece band blending 
HIP-HOPITRIBAUHARDCORE like 
you've never seen before 
Releases : Dead On Arrival (2003) 
Contact: Dave Semon 
Phone: 801.955.8808 
Email: f1atlinesyndicate@yahoo.com 
Website: www.flallinesyndicate .com 
Hometown: Salt Lake City 
Genre : Hip Hop/Hardcore 

Name: Frankensystem 
Email: kurtcrawler@hotmail.com 
Website: www.geocities .coml franken­
system 
Hometown: Salt Lake City 
Genre: Punk 

Name: Godstar
 
Description: Sonic macumba.
 
Contact: Deus Stella
 
Email : band@godstar.net
 
Webs ite: www.godstar.net
 
Hometown: Sail Lake City
 
Genre: Electronic Experimental
 

Name: Good As Gone
 
Description: A four-piece punk band
 
that's been playing since April of 2002.
 
Email : jake_blake@goodasgone .nel
 
Website: www.goodasgone.net
 
Hometown: Sail Lake City
 
Genre : The good kind
 

Name: Handjob Involved
 
Description: Ever had a handjob?
 
Kinda like that, but for your ears.
 
Releases: Rock 'n'Roli (2002) , Take
 
Care (2003)
 
Contact: Jezebel
 
Phone: 801.474.2658
 
Email: handjobinvolved@hotmail.com
 
Hometown: Salt Lake City
 
Genre: Fuck all systems of musical cat­

egorization, especially the most recent
 
ones.
 

Name: Hatepiece
 
Email: hatemail@hatepiece.com
 
Website: www.hatepiece.com
 
Hometown: Ogden
 
Genre : Hardcore/Metal
 

Name: Heroes of the Day
 
Description: Good 01' unique rock
 
music.
 
Contact: Tim Watson
 
Phone : 801.638.0204
 
Hometown: Salt Lake City
 

Name: lncendiant :
 
Email : incendiant@deathwishinc.nel
 
Website: www.incendiant.net
 
Genre: Grindcore/Deathcore
 

Name: K1-2B
 
Description: Experimental
 
MetallTribal/Lounge Core
 
Releases: Amizade (2002)
 
Contact: Donnavan J.
 
Phone: 801.718 .1987
 
Email : band@k1-2b.com
 
Website: www.k1·2b.com
 
Hometown: Salt Lake City
 

Name: Knuckles Foley
 
Description: Thundering bass + insane
 
skin-pounding + dueling guitars +
 
pathetic vocals + knife fights + alcohol
 
abuse = Knuckles Foley
 
Releases: 03 Demo (2003)
 
Contact: Mugsy
 
Phone : 801.556.4606
 
Website: www.knucklesfoley.8m.com
 
Hometown: Salt Lake City
 
Genre: metalpunk
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Name:Loki's Daughter 
Description: Tense, deviant rock that's 
sloppy but likeable, 
Email : info@!okisdaughter.com 
Website: www.lokisdaughter.com 
Hometown: Salt Lake City 
Genre: Hardcore 

Name: The Madman Chronicles 
Description: Never before has anyone 
seen or heard anything like The 
MadMan Chronicles! With storytelling 
narratives and powerful and melodic 
acoustic songs, you will leave with your 
mind open and your head spinning! 
Email: TMMChronicles@hotmail.com 
Website : ww.superjoymanaqernent.com 
Hometown: Provo/American Fork 
Genre: Experimental Acoustic 

Name: Magstatic 
Description: Indie-rock power pop, 
catchy guitary cute popular 4-piece pop 
sweatshop. 
Releases: Country vs. City (2002) Pop 
Sweatshop, Wrist Rockets and Roller 
Coasters (2001) Guapo, Cruise/iner 
(2000) Guapo/Running, Kung Fu (1999) 
Running, BlueDirt b/w Beautiful (1998) 
Sub Pop 
Email : magstatic@xmission.com 
Website : www.maqstatic.corn or 
www.popsweatshop.com 
Hometown: Salt Lake City 
Genre : Indie 

Name: man i c
 
Email: manicproject@yahoo.com
 
Website: www.manicproject.com
 
Hometown: Bountiful
 
Genre: Industrial/Electronic
 

Name: Medicine Circus 
Description: Guitar-heavy aiternative 
rock. 
Phone: 801.969.1841 
Email: landya1@excite.com 

Name: The Middle Distance 
Email: jeHerson@themiddledistance.com 
Website: www.lhemiddledistance.com 
Hometown: Sail Lake City 
Genre : Indie rock 

, Name: Money $hot 
Description: Supergroovalisticpsycho­
pornofunkadelia 
Email: busteroheny@ planetagencycom 
Website : www.planetagency.comlmon­
eyshot.htm 
Hometown: Salt Lake City 
Genre: Smutfunk/Muthafunk 

Name: Mr. TROUT 
Description: Mr. Trout is Sail Lake 
City'S favorite fish-themed band. Live 
shows feature an energetic blend of 
original material and covers. 
Email : tophertrout@mislertroul.com 
Website : www.mistertrout.com 
Hometown: Sail Lake City 
Genre : Rock 

Name: Nova Paradiso 
Description: Exotica, world mix. Big 
sound, strange colors, diverse. 
Email : jdlee8587@qwest.net 
Website: www.novaparadiso.com 

Name: Nurse Sherri 
Description: This power-pop 5-piece 
harnesses their old-school influences 

with innovative indifference and tenured 
talent. 
Releases: One Hundred Ton (2002) 
Contact: Scott Bakke 
Phone: 801.971.9257 
E-mail: NurseSherriSLC@aol.com 
Website: Www.nursesherrLcom 
Hometown: Salt Lake City. 
Genre: Aitemative Punk Power-pop 

Name: The Opposable Thumb 
Email: spg ray @the-opposable­
thumb.com 
Website:www.the-opposable­
thumb.com 
Genre: Heavy Rock 

Name: Pagan Dead 
Descripllon: Dark, demented Ihrash 
horrorbilly from the Stygian Realm: 
Email : muerto@pagandead.com 
Website: www.pagandead.com 

Name: The Paper District 
Email: thepaperdistrict@hotmail.com 
Hometown: Sail Lake City 
Genre: Music 

Name: Passage 
Description: Somewhat emo, some­
what grunge. We don't know, we don't 
really classify, we just know we're not 
country or pop. 
Email : coffin3hri~@yahoo .com 

Website : www.angellire.coml 
band2lpassage_slc 
Hometown: Salt LakeCily 

Name: Phono 
Description: Dark melodic rock with 
industrial/electronic overtones. 
Releases: Dement ie (2002) 
Contact: Joe 
Phone: 801.864.6888 
Email: phono@phonoonline.com 
Website : www.phonoonline.com 
Hometown: Salt Lake City 
Genre: Industrial 

Name: Pian B 
Description : Plan B is an indie ­
rock/punk-style band which has been 
performing throughpulthe Sail Lake val­
ley for about a year now. 
Contact: Mike 
Phone : 801.548.9055 
Email : supermann105@hotmail.com 
Hometown: Salt Lake City 
Genre: Indie/Punk 

Name: Lizzy Redshawl 
Description: Wind-spun desert rock 
against psychedelic country-fied blues. 
Homegrown snakeroot for the nerves! 
Email: rico.d.cordova@lrlto-lay.com 
Website: www.mp3.comllizzyredshawl 
Hometown: Salt Lake City 
Genre: Folk rock-blues rock 

Name: Remedy Motel 
Description : Gram Parsons meets 
R.E.M. on CCR's front porch. 
Email: mica@remedymolel.com 
Website: www.remedymotel.com 

Name: The Ridge Runners 
Description: Rockabilly, traditional with 
a hillbilly style. 
Email: slcblliygirl@yahoo.com 
Website: www.theridgerunners.com 

Name: The Rodeo Boys 
Description : Beers, tears and bagel 

schmears.
 
Email: seymourcash@hotmail.com
 
Hometown: Salt Lake City
 
Genre: Country
 

Name: Road Head
 
Description: Four guys looking to
 
inspire or to be inspired in Utah's local
 
rock music scene.
 
Contact: Dano
 
Phone: 801.965.6206
 
Email: danomartines@yahoo.com
 

Name: The Satyrs
 
Description: Intelligent jazz and blues,
 
classical to contemporary.
 
Email: markchaney@hotmaiLcom
 

Name: Seconds Away
 
Description: Indie rock wilh a hint of
 
punk and a dash of emo.
 
Email: keith@secondsaway.net
 
Website: www.secondsaway.net
 

Name: Seed
 
Description : A 4-piece band influenced
 
by bands like Tool, Rage and Deftones.
 
Contact: Jeremey
 
Email: jeremy@seedlowdown.com
 
Website: www.seedlowdown.com
 
Genre: Hardcore/i'lock
 

Name: Special Edward
 
Email: jordtang@hotmail.com
 
Website: www.specialedward.coni
 
Genre : Ska-core
 

Name: Stilello
 
Description: Down n' dirty all-girl 60s­

punk-tinged rock band.
 
Contact: Rebecca
 
Phone: 801.414.1261
 
Hometown: Salt Lake City
 
Genre: Rock
 

Name: Symbiont
 
Description: Venqeful hellectro.
 
Email: symbiont@thishell.net
 
Website: www.thishell.neVsymbiont
 
Genre: Eiectronic
 

Name: Their Satanic Majesty
 
Description: We specialize in lots of
 
luzz and lots of volume in the spirit of
 
60s garage bands.
 
Phone: 801.918.0812
 
Email : boleiro_1@yahoo.com
 
Hometown: Salt Lake City
 
Genre: 60s Psyche Rock
 

Name: Thunderfist
 
Description : Salt Lake's self-pro­

claimed alcoholic cockroaches.
 
Releases: Loud, Fast, Rock and Roll
 
(2002)
 
Contact: Danny
 
Phone: 801.651.2606
 
Email: dannyeven@yahoo.com
 
Website : www.thunderfistmusic.com
 
Hometown: Sail Lake City
 
Genre: Punk/Rock
 

Name: The Trademark
 
Email : trademarkband@holmail.com
 
Website: www.mp3.com/lhe_trade­
mark_utah
 
Hometown: Pleasant Grove/Provo
 
Genre: Power-pop punk
 

Name: Tragic Black
 
Email: tragicblack@tragicblack.com
 
Website: www.tragicblack.com
 
Genre: GothiBatcave/Deathrock/Post­

punk .
 

Name: Twilight Transmissions
 
Description: Electronic and organic
 
experimental themes that begin from
 
dark ambient to sheer distortion.
 
Email: novaoneprod@holmail.com
 
Genre: Noise Power Noise
 

Name: Twinge
 
Description: EXPLOSIVE - MELODIC­

EERIE. Powerful hooks, raw aggression
 
and piercing energy coupled with true
 
Dynamics.
 
Releases: Drowned in Silence (2002),
 
Conundrum (2003)
 
Contact: Kajot
 
Phone: 801.688.0727
 
Email: aaron@twinge.net
 
Website: www.twinge.nel
 
Hometown: Sail Lake City
 
Genre: Hardcore
 

Name: The Urie Circle
 
Description: We are addicled to noise
 
and love loud music. A cathartic assaull
 
on all senses.
 
Email: theuriecircle@yahoo.com
 
Website: www.lheuriecircle .com
 

Name: Vaddlct
 
Releases: Cavity (2002)
 
Email: band@vaddict.com
 
Website: www.vaddict.com
 
Hometown: Provo
 
Genre: Melodic hardcore
 

Name: Velvet Jones
 
Description : Joe sings while Adam, Jer
 
and TIm play.
 
Contact: Joe
 
Email : joe_denhalter@hotmail.com
 
Website : www.velvetjones-ul.com
 
Genre : Rock/Allernative/Grunge
 

Name: vernlclous Knid
 
Description: Unique melodic power
 
metal band with chick singer. Been in
 
SLC since 1997. Present lineup formed
 
in spring 2000.
 
Email: vernicious_knid@hotmail.com
 
Website: www.mp3.comlverniciousknid
 
Hometown: Salt Lake City
 
Genre: Melal
 

Name: Violet Run
 
Description: Melodic dark rock.The
 
Cure meets Smashing Pumpkins.
 
Releases: East of the Sun, West of the
 
Moon (2002)
 
Contact: Rebecca
 
Phone: 801.414.1261
 
Email : violetrun@hotmail.com
 
Website: www.violetrun.com
 
Hometown: Salt Lake City
 
Genre : Rock
 

Name: Waist Deep
 
Email: waistdeep@rock.com
 
Website: www.waistdeep.com
 
Hometown: Sail Lake City
 
Genre: Rock/Blues/Ska
 

Name: Wicked Diamond
 
Description: An Awesome 80s heavy
 
metal trioute band with a growing sex­

and violence stage show!
 
Email: wickeddiamond@allbLcom
 
Website: www.angellire .com/
 
ind,elwickeddiamond/index.hlml
 
Genre : Metal
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Debi Graham, Anesthesia 
Debi Graham has to be one of the most underrated 
guitarists in Salt Lake City. Of course, her soulful 
voice, jazzy, funky, bluesy and sometimes rock­
based songwriting is enough to raise plenty of appre­
ciative eyebrows, but it's her fast-as-hell strumming 
and picking-both flawless and emotional-that real­
ly makes your jaw drop. Graham's drummer, Maria 

Galiano. and bassist, Larry Martinez, are also excellent musicians-they 
execute each song's complicated stops and .starts a Iii Ani DiFranco with 
anal precision. The music itself is more layered-and more melancholy­
on the CD than I remember it being live. Husky alto sax and brash trum­
pets float over Graham's sassy retro-style singing on Track No.1, and it's 
pretty amazing that one acoustic guitar and vocals could create such a 
dreamy, emotional mood on Track NO.3. Track No.6, with its echoey 
vocal effects and somber mood, is also a powerful standout. 

I 
uti Erosion, Coma 7-inch 

Erosion's trademark thunderous rock assault that 
drives your spine up into your brain and curdles your 

~ pretty pink spleen is here in full effect. A fuzzy wall of 
blinding guitar-n'-bass sonics ratchet up Jon Bean's 

~ lyrical madness and makes the listener feel that 
~ Bean is the carrier of a deadly disease in a dark 

world for which there is no cure. "Coma" captures real rock n' roll grit:and 
the eerie sound of wolfs howling over tile first bit of "King is Blind" sets the 
mood when Bean sings, "You will find your way through the darkness by 
turning yourself inside-out/Like the king who lost his eyes, I have learned 
what they're talking about." Smooth-as-silk production throughout the mix 
keeps Erosion's sound unified and unsullied, like soap film on the surface 
of bath water, floating clean and pure above the gunk. 

By Rebecca Vernon 

Elsewhere, Another Place 
Gel it? The dictionary definition of "Elsewhere" is 
"another place," as Elsewhere were so kind to point out 
on their CD cover art. Another Place is Brit-poppy, like 
The Jesus & Mary Chain without all the drug refer­
ences-simple, straightforward pop rock, without being 
generic or poorly executed. There's really, really good 
production throughout the album, which was recorded 

at Boho Digitalia and "Elsewhere's secret lair," so recording musician hip­
sters, take note. Mournful singer-songwriter melodies dominate my favorite 
song on the album, "Love Song in G" with simple-as-pie drumbeats reminis­
cent of Mazzy Star (no surprise due to the J&M Chain reference?) getting a 
little stronger in the end and finishing off with some beautiful violin arrange­
ments. Word on the street is Elsewhere has broken up since they submitted 
this CD to SLUG, but stay tuned, new projects are in the worksl 

Trace Wiren, Damn These Plates 
If Trace is talking about those ugly Utah license plate 
designs, I couldn't agree more, but for all we know, 
she's talking about knee surgery. Trace Wiren, of past 
projects Lovesucker and Gearl Jam, now presents for 
your consumption pleasure Damn These Plates. It 
starts out with the sound of a record player followed by 
deliciously simple, blues-based folk that is rich with lay­

ers of depth-Jike a fat, glossy onion where each layer peeled away reveals 
more soul and lyrics embedded in the folklore of Americana. "Do What You 
Want" is classic Trace, with her matter-ol-Iact, laid·back voice and a rockin' 
electric chorus. A lot of the songs are only a minute or two long, as il the 
impression of a feeling were more important to Trace than making a con­
trived radio blockbuster hit. The lyrics follow suit-Trace knows just what to 
say, and proves that a bare suggestion is more powerful than spelling some­
thing out cold in black and white. "Disdain" and "Going My Way" are sad, 
dark love songs that convey the type of pain only a lost lover could give you, 

George St. John, Vexations 
In a world of Cheerios, George St. John has more than 
aptly proved himself to be a sparkly and spangled Froot 
Loop. And, hell no it doesn't matter that he has moved 
to San Diego-in the Locals columns is where he'll 
always belong. Vexations has an indie-rock vibe, but 
remains aloof from indio's reindeer games-it's mostly 

'-- -1 reminiscent 01 Guided by Voices in its total poetic disre­
gard for "How a Song Should Be", and The Centimeters, with abrasive beats 
and unpredictable song structure. 'fhe unique pauses and stops of "No Time 
Before Science" go straight into "Get Stakerized,"-a tribute to Salt Lake's 
least understood band, with lyrics of dark and knowing irony, Polka surfaces 
as in 'Larnaros E Vacaros", and psycho tango entangles as in "Etoile 
Filante." Utter, heartbreaking sadness permeates some songs, then immedi­
ately vacillates back to humor, sarcasm and veiled absurdity. With each song 
different, yet retaining a common thread 'of avant-gardeability, Vexations is 
an intoxicating taste of true art. 

Swank 5, Smoove 
So it's from 2001. It's still worthy of being reviewed. 
Smoove IS smooth, it moves, and it's not saturated with 
cheese. It's actually pretty hard stuff-very, very tight 
and professional-sounding. The vocals are strong, and 
remind one of hard rock or metal vocals-they're not 
hokey at all. Wow! A lot 01 Swank 5's songs are very 
jazz-and-blues based. "Sneaky Pete" has jazz inflec­

tions, and "Sunset Lounge' is well, loungey and sounds almost like Red Hot 
Chili Peppers, without so much of their pop elements. "Duality" boasts funky 
guitar strokes on the upbeat and "Purity" is nice and goes down like nectar­
a slow rocksong to start Winding down the album with. So what if Swank 5 
is anti-funk or just funk-punk, they're good. elther way. 

DID YOU KNOW THAT LOCAL BANDS GET 50% OFF ON SLUG 'S
 
REGULAR ADVERTISING PRICES?
 

Well, now you do.lt's yet another way SLUG has of showing ou r 
support for Salt Lake's astounding music scene.Call SLUG today to 
have our deeply dis counted local ban d ad pr ices e-malled to you or 
expl ained over the phone. 801-487-9221 
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Once upon a lime in Salt Lake City, Utah, there 
was Spanky's Cinema Bar. Many touring rock n' 
roll bands visited Spanky's. Some are forgotten, 
some are famous and some have mutated today. 
Bob Log III once appeared at Spanky's as one­
half of the duo 000 Rag. Bob Log claims he has 
visited Salt Lake City since that night. I've never 
seen him. I did happen to catch him once in 
Austin, Texas. Other more astute local music crit­
ics were discovering bands that are mostly forgot­
ten now. Bob Log III isn't forgotten-he's big in 
Japan. His latest recorded "product" is entitled 
Log Bomb. His previous recorded products bear 
tilles as unlikely as Trike and School Bus. He 
once did a split EP with 20 Miles and called it 
Slupid Tunes & Spirituats. All of these releases 
owe a debt to Mississippi blues, although Bob Log 
III lives in Tucson, Ari~0 9a . 

, v ",,/ 
I'm sure Bob Log III will find encouragement in 
these next words. I played his CD at work and 
received reactions good and bad. One genlleman 
who looked like he was prepping for a spot on the 
stupidity embraced by millions hooked by lifelines 
to their square boxes-reality television-said to 
his date, "This music is giving me a headache, 
let's get out of here." At the same time, an older 
woman was grinding her hips so hard I was thank­
ful a male dog wasn't around to Sniffat her crotch. 
On another occasion, an individual with listening . 
skills made a bid for my advance promotional 
copy of the CD. It could be that Bob Log III cre­
ates music that doesn't hold appeal for everyone, 
like individuals who watch MTV every day and lis­
ten to the radio. 

The Japanese do like him. I presume It is because 
he wears a motorcycle helmet on stage. They 
probably like motorcycle helmets because they 
manufacture a lot of motorcycles. Bob Log III 
introduces his live band on his new CD. The tune 
is entitled ' One Man Band Boom." There are a lot 
of songs with a lot of boom in them on the new 
"proouct." On this particular song, Bob Log III 
says, "On cymbals left foot, over here on the bass 
drum, we got right foot shut up, here's my left 
hand does all the slide work, my right hand does 
all the pickin', my mouth hole does most of the 
talking and you're looking at my finger. Don't talk 
to my finger, my finger is an asshole.' Bob Log III 
has another song entilled "Boob Scotch." This 
song is about females who stick their boobs in his 
glass of Scotch. Bob Log III had a song on his last 
album entitled, "Clap Your Tits." That is probably 
his most famous song. He hired two professional 
women to provide percussion on that song and in 
fact on every other song that CD, Trike, con­
tained. If you keep reading, you will gain insight 
on both songs and on Bob Log Ifl. 

Bob Log III, if you haven't figured it out by now, is 
a one-man-band . He plays the blues, but he does­
n't play the blues like,Stevie Ray Vaughan. He 
doesn't even play the blues like Eric Clapton. Bob 
Log III plays the blues like most other folks signed 
to the Fat Possum record label-abnormally. 

'Now Bob Log III will speak through the miracle of 
transcription. The first question was a natural: 
"Are tits with implanis better for clapping?" Bob 
Log III responded with, "Really, almost any tits will 
work. I mean, the basic idea is, I'm playing guitar 
and people are supposed to clap their tits togeth­
er. If anyone in the room is clapping their tits 
together, it makes everyone else in the room feel 

better. Implants? It doesn't matter. 0- ---­

If you have no tits and you, clap 
against your friend that works 
pretty good, too. The best way is if 
you grab your own breasts, push 
them together and make a sound. 
The girl on the record I found out 
was actually four months preg­
nant. I don't know if that helped or 
not, but she sounded great." 

Body parts aren't used for percus­

sion on the new CD, but Bob Log
 
III offered a little more insight on a
 
somewhat uncomfortable subject.
 
"I tried it, t toured the world play­

ing it and I found out most people
 
won't do it. Every once in a while,
 
it happens and when it does hap'
 
pen, it's on days that noneot us
 
who are there will ever forget.
 
Wow, we're in a room and there's
 
tit-clapping going on. How many
 
people can really say that? I
 
guess once or twice in your life is
 
good. It's happened to me maybe
 
30 times out of 300 shows. I
 
would say I was a 'little disappoint­

ed. I thought more people would
 
be clapping their tits now than
 
actually are."
 

Bob Log III went on to say that his 
new song, "Boob Scotch," is more 
successful. ' Since I've made the 
song, I've had a lot of boobs in not ...__....._~ 

so many drinks. Some people 
want to double-dip.That's the other thing. A lot of 
girls want to taste the drink that's been boobed by 
another girl. That's a strange side-effect. I had no 
idea that was coming. It really kind of threw me for 
a loop, but I've quit thinking about it. I just accept 
it. More people, I've found, will put their tit in your 
drink than will clap them together-basically 
the results of my resear ch." Bob Log Ifl contin­
ued with another conc lus ion based on his 
research. "What does happen a lot of times is 

. people will just get on stage and rip their shirt 
oll . That 's nice, but that's not clapping . I don't 
count that as clapping . You gotta actually be 
clapping to count as clapping." 

He reported-thatat a show in Austin, he had a girl 
silling on his lap and another girl with a bare chest 
on the stage . "At that same show, two girls 
ripped their shirts oll , but this other gir l who 
was silling on my knee bit me on the neck so 
bad I had teeth marks for three days . That 's the 
dang er of leaving my neck unprotected. The 
one part 01 me thaI's showing ." 

Although Bob Log III had barely begun to speak at 
this point, he quickly -revealed a key personality 
trait. He was still ranting on the teeth marks in his 
neck when he said, "I got ina car wreck and I had 
10 shows in Canada. I was 'actually in a neck 
brace. Everyone thought it was funny and I'm like, 
I don't think this is funny at all. It fucking hurt. The 
lawyer people kept saying, 'Cancel the shows, 
we'll get you the money.' I was like, Fuck you. I 
don't want to cancel no shows. This isn't like a job. 
Fuck. I love it. I totally love doing this. I go around 
trying to get people to clap their tits together and 
put their tit in my glass. I'm doing alright." He 
loves his job?Bob Log III is married. I asked him if 

------.--------- ­

~__:-... 

his wife gets jealous. "She's probably the least 
jealous person on the face of the planet, That's ' 
pretty much how I met her, so what can she say?" 

The follow-up concerned the "leminist" response 
to Bob Log Ill 's antics. I asked if his -show has 
ever been picketed by feminists. "I've never been 
picketed. What's a feminist? You know what, 
though? If it wasn't for a crowd of 3,000 lesbians, 
I never would have thought of 'Clap Your Tits.' I 
panicked. I didn't know what to do. I was opening 
for Ani Difranco. I was playing for 3,000 lesbians. 
I'd never done that before. I'm sitting there and 
I'm like, 'Hey, I've got an idea!' I tried to get them 
to clap their tits on every song. That didn't work so 
good, either. Then J tried putting it in a song. I 
guess technically, I have the feminists to thank for 
'Clap Your Tits.' I had a really good time and 
maybe they didn't clap their tits, but maybe they 
enjoyed the idea of it. I know a lot of people go on 
and try it later. All these people not doing it are 
going home and doing it later. In the safety of their 
own bathroom in front of a mirror, saying, 'I 
could've done that.' " 

I asked Bob Log III about the trendy nature of 
"lucked-Up blues," a compartment he is some­
times placed in and a compartment with decades 
of history beyond the scope of today's average 
music "journalist." "I don't worry about any of that, 
man. I play the music I love. I've been playing 
slide guitar for 22 years and that's what I do." 
What does Bob Log III listen to? What kind of 
music rocks his little man in the boat, or influences 
him? He replied with, "Right now, I've been listen­
ing to a lot of Joseph Spence. I can't get enough. 

CONTINUED .ON PG. 26 
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Reprinted from SLUG Issue # 92, August 1996. 

As fear rose from her body like 
steam, he pushed her to the ground. 
She struggled against him, but her futile 
efforts and terrified screams were like an 
aphrodisiac to him. He shoved dirt in 
her mouth and punched her about her 
head and face; finally strangling her to 
death. Her fear and absolute terror 
brought about a sensation that he was 
not accustomed to but nevertheless 
craved , As his sexual excitement rose in 
unison with her terror they both came to 
their final climax - hers death - his 
sexual release. 

He was Andrei Chikatilo, 
Russia's first and one of the worlds 
worst serial killers, nicknamed "The Red. 
Ripper". She was Larisa Tkachenco, 
Andrei's second victim . Her only rea­
son (or death was being 12 years old 
and very naive. 

Andrei was born on October 16 
1:36 in Yablochnoye, which was a very , 
nch land, until Stalin invaded and killed 
anyone who resisted except those who .. 
escaped orwere banished. According to 
Andrei, his grandfather was banished, 

~U<WJ<!l1I 20 
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and from there the Chikatilo's lived. a 
very poor life filled with famine and 
fear. His mother became verv bitter and 
dominating, ~ older broth~r was eaten 
by starving neighbors and his father 
was branded. and eventually died as a 
trader to his country, (he didn't mention 
his sister much). 

He blamed his 'abnormalities' 
on these facts and never confided them 
to anyone throughout his life until his 
arrest. His wife of 27 years (Peodisa) 
and two children (which authorities 
were amazed at, due to the fact he was 

.. totally impotent all his life) had no idea 
. . of what their loved one was capable of 

and actually engaged in. It wasn't until 
the confession from Andrei himself, that 
they carne to the horrible realization of 
what he was. Chikatilo brutally mur­
dered 55 women and children. Starting 
with a 9 year old child named Yelna 
Zakotnova in 1978, who he lured to a 
squalid house he'd kept as a secret den 

. for perverse sexual experimentation, . 
and had his first encounter with sexual 
gratification. Andrie was so unnerved 

by this first encounter that he did not repeat it 
until 3 years later with Larisa, at which time

"

He evi­

finally CC\Ine to the realization he was meant 
a killer, and at that moment the worst serial 
in modem history embraced his calling with 
vengeance. 

Andrei went on the first few years 
fecting his only 'talent', becoming Wty profic 
at what he had chosen to do in hls spare time, 
right down to successfully eluding officials in 
largest manhunt in Russian history and main 
ing his facade of normality for 12 years. 

He was not a successful man and all 
life he was ridiculed and despised by those w' 
encountered him. He was extremely shy par ' 
Iarlywith girls, almost to the point of terror, 
wet hi.sbed until age 12 and was teased in yo 
being called a 'Baba ' (woman). He tried to get 
into a reputable college and was denied (whic 
he blames on his fathers standing). He finally 
into a trade college and graduated with high 
marks and a teaching degree. He got a job as 
teacher (a highly respected profession) but wa. 
fired for inappropriate ad vances towards fema 
children students. 

Andrei did n'ot despair, he finally got 
job he was suit ed for, a traveling salesman. wh 
allowed him to come and go without notice. It 
was during this tim.ehe embraced his passions 
with a frenzy. He started killing 2 or 4 times a 
year but quickly graduated to lor 2 a week. \' 
each murder he became more vicious, at first 
victims weakness wa s enough to bring about 
ual release, but eventuallv his release came Ot 

with 1110rl': perverse and l~orrid actions like cut­
.ling them open whil e they were still alive and 
taking out their sexual organ s and eyes. Then 
would either eat them, or sh ove them back int 
the bodies, while the victim s would scream an 
fight for their lives 

Andrei Chikatilo was finallv arrested 
November 11, 1990,U1d ~j {()Ived no remorse or 
reaction during his trial until the verdict and . 
tence was passed, at which time he yelled 
me?1demand the podium! Gd me II lauwer!1didn't 
ccmfess 10 anyl/rillg! Show me the Corp:;e~ " 
dently forgot everything he said and showed 
them including his own anal ysis of himself w 
he said "I mil (I 111istake of nature, I dcserce to bed 
.away witl!" Andrei's fir;,d :.entencing came on 
.October 15, 1992, exactl y 01 1\;' d ay before l;is 56 
birthday, when he finally received it bullet in t1 
back (,{the head. The R(:d Ripper 's era was fit 
ly over, 
Note: Russian jl'llhofitie, didn't rL'JiL''1\' it possibleJ 

Iht111 to have (J serial killer, a/lll il! i/5<'lf hindered tI 
im't~tigil/ioll . HtlWClvr if theu'would iUl'V'e conside 
thepossibilitycould he It.~ve b;en s lopr~'d earlier, al'1 
could lIumy shanered JiUl'S IUlue ben: ~pll red ) 

-Tanya Cintron 
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MORMON UPDATE
 
Let The Punishment Fit The Sin!
 

There is really on ly one thing 
I, Uncle Ezra, can sayab out Boun ti ­
ful Hi gh School's decision 10 repri­
mand sexually p romiscuous stu­
den ts: Thank yn u JC5l1S, i t's abo ut 
tune.In m y c plnion , this should ha ve 
ha p pened a lon g time ago . Sex ha s 
been misused sin ce Eve ha d he r way 
with the serpen t. If we don't do 
som ethingahnLlts,~x l.lalmisu~now, 

. thin gs will even get mort' ou t of 
ha nd.The Il~xl th in g you know, we' ll 
ha ve sou th of th e border d onkey 
acts going Oil righ t in the middle o f 
Temple Square. I am one apostle of 
Cod who will not alluw th is 10 hap ­
pl?n. 

It heats my hol y und erwear to 
eve n think that se xual sin ma y he 
laki n g p lace wi th o ur unwed c hilo 
drcn . Give !IH:"one- good TE..OU SOn that 
5<,,: sho uld be used felr a nyt hing 
except reproduction, and I' ll joi n the 
P"gall O(TUIt . It's bad enough Ihal 
some pe opk rutiona llze scx in a non ­
temple m arriage, bUI to rationalize 
it withou t a rnarrrage a t all is notb 
in p,; short orthe wor k of old Scra tch . 
vVhy in Illy d ay, a high school child 

' would ha ve been os tracized at the 
mere men tion of th e word IseX .1 And 

l th ill is ho w It s ti ll sh ould 00. These 
Jdays, yo u could probnblyget a med al 

I' 1 

to p ut all you r lett er man jacket just 
for pe rforming the act of sin enough 
times . WeU, no more! 

Davis coun ty is on the right 
track, but I have a few ideas tha i 
cou ld tak e sex ou t ofth e adolescent 
mind forever , Davis coun ty wan ts 
students to sign a con tract sta ting 
that if they t>."CO ITW sexually activ e, 
lh ,~ y w oul d n am es to g ive 
lose their ve r y them. Now we just 
impo r tan t po­ cal lthem a sim p lex 
sitions of var­ and thr ow a num­
s ity at h le te, ber after it. The 

Lord and I believe ch ecrlead er I 
class officer. that if a nyone's 
e tc. Lt-! us take pri vate part falls 

off due to thei r lack that ' Ill $' s tep 
fur ther . If an y· ofselfcontro l, they 

d eser ve it. It'sone unmarried 
{a nd I m ea n beyond me tha t 
a nyone). is you sinne rs ca n 
caught p l!r ­ perf o rm lustful 
for m ing.th e un holy deed. they are to 
be tied up in public, have their faults 
mad ..~ known to everyone present, 
dec lothed, and left th en.>for two days 
to be ridi cu led by all. If they are 
caught again, they will have their 
gen ita ls removed, and i, personally , 
will Sl!C tha t tlwy are thrown in ln 
ete rna l ou ter da rkness afte r they die. 
There is jus t no reason 10 be f;roping 

---:- ----'" 

each o ther witho u t the good Lord's 
approval. 

Now some of you may find 
this a little ha rs h . But jus t thin k ab out 
the conS(.'(jul?nccs of unbrid led sex. 
We ha ve outlandishl y high teenage 
pregnancy ra tes. The chil dren of 
these unwed mo thers are, no doubt, 
goin g to gr ow up and be at least as 
sexually misch ievous as their "par­
ents, " We also ha ve so m any social 
diseases that we ha ve run o u t of 

acts right in front of the good Sav ior 
that gav", you li fe. If I w ere him (as I 
someday hope 10 be ), I would melt 
un wed sin ne rs tog ether with their 
own lascivious mu sk. I'm sure my 
time will come. 

Ch ild ren, this is especially for 
you . Ever y morning whe n you ge t 
ou t 01 bed , pray you r ha rdest tha i 
you won' t be tempted by the Jo wly 

horned one to e ven h.wc 1:' 0' '-' e vil 
thou ght s enter yo ur stil l purenu nd-; 
Ever y tim e yo u feci one nI th",; '! 
animalist ic im ages ent er your C(·"";.· 

lial cortex, iust hum yo ur Iavon tv 
church hymn. 1alwa y> hu m "Come 
Ye Children of the Lord." Tbat d ocs 
Itevery tim e (not that those Ihc)ll[;ht, 
ever enter m y m ind '- eve r), Ii 0'''' 
of these th ough ts doe-sburn H'~ ".~y 

into yo ur head , run , don' t wa lk, t;) 
your Bisho p an d td l rum all about 
what Satan has done 10 you. Then 
you sho uld Icol guilt and 'sh.Jnw to;" 
3 to 5 da ys. 

Yo uth of today, jll ~t rcm om­
bcr this. You ma y th ink you arc 
foolin g God and Uncle Ezra when 
you ar e doin g tou chy -fee ly In lh 
buck of your parents ca rs. BUI the 
truth is, C od is ge llillgi l all o n hom e 
video, And when you die, \)1" ."fI:' 

go ing to show it to ev er ybod y (in­
dud illg yo ur p ar en ts). !:'.) il BOI.I:lI: · 
ful High School kicks ym: <)It Ihe 
foot ball team, jus t consider it • ;.i" f' 
on the wr ist compared to Ihe wr ath 
of God . Tak e hee d 10 my wo rds. 
Save your paren tal obligation chorc-. 
until you have mypermission. ,\I',d 
you will only gd tha t afler II", Lord 
and I pronou nce y OIl " lid VO UJ 

temple " pou~, "Mall and \.v;!l?" 
U n/ i l ll l'x l mvntll 

lJn,:k L ~ I'(I. 

_ 

THE~tATARIS
 
~,,-_---_ - - --,-.• ......, .~z. 

"so long, astoria" 
The highly anticipated ne.... album 

featuring lJ:LIhill.D1ar~ 

Album In Stores Now 
u.s. Headl1 ne Tour begins March I Warped Tour begins June 

One of the "Next Big Things" - Spin 
One of the "most anticipated bands for 2003" - Alternative Press 

www.theataris.com www.columbiarecords.com 
AT.liable at 

BORD£RS~ 
BOOKS MUSIC MOVIES CAFE 
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ThaI's kind of Bahama blues. It's a little different. 
I love Fred McDowell. I wouldn't be playing this if 
It wasn't for Fred McDowell and AC/DC. That's 
Just dirty blues. That's what I try to play-dirty, 
dirty blues . I don't know what it is. You hear it, 
It makes you feel bette r. It makes you smile 
kind of nasty." 

If by chance Bob Log III manages to visit Salt 
Lake City, here is what to watch for. He revealed 
in song the one-man-band setup already, but 
there is a little more to his stage presence. 
"Mostly, I .use Silvertone t-hole acoustic guitars 
and I just stick in an electric quitar pickup and an 
acoustic guitar pickup, I got two plugs and two 

amps and I try to sound like two guitar players. 
That's what I learned from Fred McDowell. He 
sounds like two or three men. I don't know how he 
did it." Perhaps the vocal aspect is the most curi­
ous Bob Log III eccentricity. His face is hidden 
inside a motorcycle helmet and he uses a tele­
phone. "Live and on all my records, I sing through 
a telephone. It just sounds like a telephone. We all 
know what that sounds like." 

Marcus Durant of Zen Guerilla is another man 
with an odd vocal apparatus. He runs his voice 
through a Bell and Howell movie projector arnpli­

"At that same show, two girls 
ripped their shirts off, but this other 
girl who was sitting on my knee bit 
me on the neck so bad I had teeth 
marks for three days." 

fier. Bob Log III is no stranger to the device. "Oh 
yeah, I played with those guys for years. Yeah, 
yeah. We used to have a film projector amp. 
We showed up one time at a show and we both 
had the same weird, tucked-up amp, 000 Rag 
had all kinds of amps. We had homemade tuba 
amps, we had the film projector, we ,had the ... 
man, it was part of an office chair with tubes. 
We were crossing into Canada and they 
thought it was a still. They thought we were 
making liquor. We got set to playa song and, 
they just told us to leave. That seems to get you 
out of-customs quick. Just threaten to playa 
song. It was like an old 50s office chair with 
metal wheeis. That was the base and then 
there was an amp on top of those wheels that 
was connected to the bell of a tuba. You stuck 
a mike in the bell of the tuba and the vocals 

would come out of there. Right now I just use 
amps that basically work." 

Bob Log III is indeed big in Japan. '.1e can't real­
ly explainhis popularity there, except he says, "I 
guess there are a lot of bands going around 
playing guitar and complaining about shit. I'm 
not in that band. I'm promoting guitar-play ing, 
ass-shaking and smiling." As for the impression 
that blues tunes are sad? "The songs I play, like 
a lot of the old blues songs, I mean, you listen 
to 'Preachin' the Blues' or a lot of Charlie 
Patton-they are songs you play to make your­
self feel better, in any way you can. There are 
sad songs too, but you think about when Robert 
Johnson was playing, in whatever bar he was 
playing in, wherever the hell he was. I don't 
think it was a bunch of people sitting around 
being sad. I think it was people getting on tables 
and knocking their drinks over. And, maybe 
there were a few boobs going in scotches even 
back then. I think that room was a kick-ass 
party, when Robert Johnson was playing his 
guitar. That's what I want to do." 
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Highly Collectible : Zineland by Stakerized! 

The plethora of music zines out there has 
had several side effects: most of them are 
disposable, neither very readable nor even 
distinguishable from each other, the latest 
band du jour on the cover and whatever hot­
rodded computer font chosen as the logo. 
Sound Collector, however, takes you 
aback. The cover of the newest issue shows 
a line of preteen girls strumming guitars, 
from a feature on Band Camp for Girls. 
None of them are even glimpsing at the 
camera, let alone posing. Remember when 
it seemed like it would be cool to pick up a 
guitar and play, before any nolion of star­
dom or marketing calculation even crossed 
your young mind? Sound Collector is a bit of 

. a misfit among misfits in the line world, col­
lectibly perfectly bound, yet this issue is 
pririted on rough paper like a grade-school 
workbook. 

There's plenty inside to get schooled on, 
thanks to founder Laris Kreslins ' seeming­
ly encyclopedic knowledge of musical eso­
ter ica gleaned from working at 
Insound .com. Instead of the usual 
overblown egos, the zine features eclectic 
topics like music package designer Susan 
Archie, who created box sets for Captain 
Beefheart and Charley Patton; the "bass lib­
eration" movement evolving as a solo 
instrument; a history of the band Siowdivej 
a roundtable on "how do you organize your 
music collection"; a look at the seldom-seen 
films of rock critic Richard Meltzer; the 
enlightening cover story; and the (late jazz 
sax great) Eric Dolphy Memorial Barbeque. 
There's a lot to study here, and with a CD 
with some of the featured artists, what could 
be more collectible? 

SLUG: How and why did you start Sound 
Collector? 
Laris Kreslins: Basically after college, I 
was directionless with a history degree that 
I didn't know what to do with. I wanted some 
sort of creative outlet besides [the] bands I 
was playing in at the lime . So I decided to 
jump-start my first love and that was zine 
publishing. (I had a zine in high school 
called "D"). The other impetus was the fact 
that most of the music press I was reading 
(zines and mass-market magazines) were 
shite. I felt they were lacking a focus on the 
creative process of music/sound art. I didn't 
give a shit about people's personalities or 
their food/fashion preferences. The Wire, 
and old copies of other magazines like 
Forced Exposure, were my only salvation. I 
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also wanted something with an open struc­
ture. No maximum word counts, no article 
type speci,tications. I would print anything: 
articles , interviews, diagrams etc. 
Readability was also key to me. Clean 
design that didn't interfere with content was 
a must. We had a very anti-Raygun aes­

thetic. So that's how it started. We jumped 
headfirst. Made mistakes, friends and 
progress through the years. 

SLUG: How does the love of doing it "drive 
you, destroy you and shape you" as you say 
on the intro page of No.8? What keeps you 
from "packing it in and buying a pickup?" 
LK: It's really my true love. My passion. It is 
my life, really. It's hard to rip that away. We 
are taking a year hlafus though. To restruc­
ture. Recuperate and relaunch at the end of 
2004 asa quarterly. The rest of the time 
between I will be focusing on my new mag­
azine, ARTHUR, which I started with editor 
Jay Babcock in 2002. Arthur is a nationally 
distributed avant-pop-culture newsprint 
magazine with a music section edited by 
Byron Coley and Thurston Moore, and an 
underground comics section edited by 
Jordan Crane and Sammy Harkham. . 

SLUG: How has your work at Insound influ­
enced your zine? 

. LK: Made lifelong friends and acquaintanc­
es there. Really tapped into a special com­
munity. At least in the beginning. Now, 
they're getting back on track, and I hope the 
community spirit there can grow and sup­
port our community in positive ways, but the 

bottom line is they're a business and that
 
sometimes conflicts with community.
 

SLUG: Why do an issue with part of its
 
theme "men with beards?"
 
LK: We've always adhered to absurdity.And
 
after we finished issue No.8, we realized
 
most of the portraits we were running con­

tained men with beards. It just seemed right
 
to title the issue that.
 

SLUG: What kind of subject matters interest
 
you to feature in the zine?
 
LK: Anything that someone pitches that I
 
can tell the author has passion for. I like the
 
underrated, the overrated, the forgotten, the
 
ignored, or any other subject that others
 
might neglect or not see other facets of.
 

SLUG: What are the reasons for the retro
 
look of the zine, at least this issue of it?
 
LK: Like I said, the aesthetic has always
 
been readability first. We also try to tweak a
 
typical magazine structure (putting all ads in
 
the back of the book, etc.). Not sure why it
 
looks retro. It's pretty unintentional. In a
 
weird way, we're kind of anti-design. But we
 
wholeheartedly support print media, and get
 
bored, scared, and annoyed with the trend
 
of everything being online.
 

SLUG: How has Sound Collector changed
 
over 8 issues?
 
LK: Maybe becoming more conscious of
 
what we're putting out there. Trying to be
 
more professional. But always trying to keep
 
it fun.
 

SLUG: Who is your dream interview?
 
LK: Marcel Duchamp.
 

SLUG: What future plans do you have for
 
Sound Collector?
 
LK: A hiatus for a year. A regrouping. A
 
relaunch as a quarterly. Sticking to sched­

ules. Stepping it up as much as we possibly
 
can.
 

SLUG: What purposes do the new zines
 
you are publishing serve?
 
LK: To fill the gaps left by mainstream
 
media. That's pretty much it in a nutshell.
 

For more Information on Laris Kreslins 
and Sound Collector, contact them 
directly. 
PO Box 2056 
New York, NY 10013·0882 
email: info@soundcollector.com 
online: www.soundcollector.com 



by Walter 

"Calendar No. 567, 107th CONGRESS, 2nd 
Session, S. RES. 316. Designating the year 
beginning February 1, 2003, as the Year of 
the Blues in THE SENATE OF THE UNITED 
STATES." 

"Designating the year beginning February 1, 
2003 as the Year of the Blues. Whereas 
blues music is the most influential form of 
American roots music, with its impact heard 
around the world in rock n' roll, jazz, rhythm 
and blues, country and even classical music 
. ..Whereas the blues and blues musicians 
from the United States, whether old or new, 
male or female, are recognized and revered 
worldwide as uniqueend important ambas­
sadors of the United States and its music. 
Whereas it is important to educate the 
young people of the United States to under­
stand that the music that they listen to today 
has its roots and traditions in the blues ... 
Now, therefore, be it resolved that the 
Senate: 1. designates the year beginning 
February 1, 2003 as the Year of the Blues, 
and 2. requests that the President issue a 
proclamation calling on the people of the 
United States to observe the Year of the 
Blues with appropriate ceremon ies, activi­
ties, and educational programs." 

This is an exercise in futility. We have now 
officially entered the "Year of the Blues." 
Does anyone care? Will Senator Orrin Hatch 
embrace the blues and perhaps write a 
blues tune? I don't think so. What will most 
likely happen is a bunch of baby boomers 
will run around feeling all self-important 
because, after all, baby boomers are the 
cliche of blues enthusiasts. Another cliche of 
the blues is blues clubs. Enter a blues club 
in any American city to find a bunch of bald­
ing men sporting gray pony tails. At times 
the musician on stage is half the age of the 
cliched audience. Investigate the blues fur­
ther and discover the phenomena 0 Brother, 

Where Art Thou? The soundtrack disc went 
multiplatinum. The DVD did as well. Both 
items still reside on the Billboard charts. 
Who bought all those copies? Baby 
boomers, and yet the "music industry" has 
failed to capitalize. The "industry" cries and 
moans and blames a current crisis in declin­
ing music sales on the Internet and the 
youth madly downloading digital copies of 
every fucking trendy product the "industry" 
releases. Enter a CD store and YOU'll find 
clueless youth, displays of trendy products 
and a pathetic lack of knowledge about any­
thing beyond the 10 songs corporate radio 
plays repeatedly, and an in-store soundtrack 
of the exact same tunes! "Goddamn digital 
downloading is killing the music industry." 
Wrong! The music industry is killing the 
music industry. Apparently, simple facts are 
beyond the understanding of the marketing 
geniuses at the big labels. People are buy­
ing the only music the "industry" is promot­
ing, which is bad music. 

The Land Where the Blues Began is two 
things. In 1992, a book bearing this title was 
issued. The book eventually went out of print 
only to be reprinted in 2002. In 2002, a CD 
was released to coincide with the book 
reprint. The book was written by Alan 
Lomax and it describes the author's experi­
ences working in the Mississippi Delta col­
lecting songs. Hopefully, the reader has a 
basic knowledge of what Alan Lomax and 
his father John did for American musical his­
tory. The two traveled all over the country 
recording all manner of musicians in a ''field'' 
setting. After John's death, Alan carried on 
and the book of current interest chronicles 
the 1930s and 40s. Obviously, fans of 
American history are a primary audience, 
along with musicologists and folklorists. The ' 
cliched baby-boomer blues fans are another 
target market. But the dream audience, the 
audience most in need of an encounter with 
the book is the youth of today. 

Lomax's de.scripflons of what he saw are 
sometimes shock ing. The treatment of . 
blacks in the South during this time period 
was appalling, but the treatment was 
responsible for a wealth of music. The CD 
issued to coincide with the book is a mere 
sampling, albeit a long sampling, of the 
music Lomax discovered. Due to my geri­
atric status and my interest in esoteric music 
targeting niche markets, I've spent consider­
able time with nearly the entire body of 
Lomax recordings. I have my quibbles with 
his methods and with some of his choices. 
One glaring example was his use of a white 
Appalachian banjo picker as an accompa­
nist for a blues session because he simply 
could not find an acceptable black musician. 
Documentation of this incident is sort of hard 
to come by; the book and CD do not divulge 
the information. A small complaint indeed, 
but still something I'd like to see better doc­
umented because, as Lomax was certainly 
aware, blacks and whites collaborated and 
performed together, even in Mississippi and 
even during the30s and40s. Another criti­
cism of Lomax I've heard expressed more 
than once surrounds his so-called exploita­
tion of the musicians. If exploitation was 
ever an issue, the situation is now rectified. 
o Brother, Where Art Thou? opens with "Po 
Lazarus," a Lomax field recording. The 
Lomax people assisted in the hunt for 
James Carter, the musician responsible, 
end when they found him, he was presented 
with a large royalty check. It was the first he 
had ever received. 

Alan Lomax died this past July. His 
passing was not as widely publicized as 
he deserved. Perhaps with the "Year of 
the Blues" now begun and with his most 
famous book reprinted and a compi la­
tion CD released in conjunction, young 
Americans will rediscover the part of 
America he knew and loved so wel l ­
the blues. 

~ A~ S1" t'ire ~'" 
i'l r:~ rrtre r.t lUI Fee Nj:iM,ell~ 
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tify your 
voting of a 
moron into 
office with 
a blanket 
statement 
like "I'm a 
rep ubi i ­
can," Why 
not be con­
sistent and 
s tan d 
beh ind 
your party 
all the 
time? 

I'm tired of 
people 
defending 
Bush. He's 
a moron. 
Per i 0 d . 
What dif­
ference 
does it. 
make if he 
graduated 
fro m 
Harvard, 

Yale orBush: making political satirists obsolete since 2000 

"People make suggestions on what to say all the 
time. I'll give you an example; I don't read what's 
handed to me. People say, 'Here, here's your 
speech, or here's an idea for a speech.' They're 
changed. Trust me." -George W. Bush in an inter­
view with the New York Times, March 15, 2000. 

For some reason I trust him. Okay, so maybe rm 
being too hard on the guy. After all, he was 
appointed as the leader of this country. So here 
are all the things that Bush has done to impress 
the hell out of me: 

*	 He hasn't started World War III yet. 
*	 He manages to mutilate the English language 

only every other speech. 
*	 He cut taxes on dividends, because I'll be 

damned if those weren't puttinq me in the poor 
house. 

*	 He made our civil liberties less cumbersome by 
taking away all that long-winded drivel about 
having the right to report on immigration hear 
ings conducted by the Justice Department, the 
right to protection against unreasonable.search 
and seizure with McCarthy's, er, Ashcroft's 
PATRIOTact, and the right to due process for 
US citizens suspected of being terrorists. 

*	 He withdrew from the Anti-Ballistic Missile 
treaty. Good I say, global stability was gelling to 
be a pain in the ass. 

All sarcasm aside, you could probably infer that 
I'm not a republican by reading this article. I'm not 
a democrat either. Don't email me your stupid 
republican/democrat jokes, I don't care. The next 
person who says "HEY MADDOX YOU KNOW 
WHAT GOP STANDS FOR? GRINCHES ON 
PARADE LOL" gets punched in the face. 

No, I'm not a democrat or a republican. I'm just a 
guy who's tired of the bullshit. Am I the only one 
who has a problem with the fact that Bush has 
gone on record saying: "There ought to be limits to 
freedom"? He publicly said that in reference to a 
website that criticized him (listen to the clip your­
self). What business does this man have serving 
as president of the United States? I know that 
there should be limits to freedom like when some­
one yells "fire" in a crowded theater, but never 
against political criticism--quit emailing me. Bush 
is by far the worst president ever appointed by the 
Supreme Court. It's almost as if the presidents try 

to outdo each other 
by being shittier 
every year . You're 
being duped. 

Note: before you 
send rne hate mail, 
let me know if you're 
a monster truck rally 
fan in the subject 
line so I can ignore 
your opinions more 
conveniently . 
Thanks, 

Bush advocates 
agree : there 
ought to be limits 
to freedom. 
maddox@ 
xmisslon.com 

Until recently, I didn't think anyone liked Bush. All 
of this changed a few months ago when I spoke to 
someone who not only didn't think Bush was a 
moron, but that he was doing a good job . I did the 
usual probes for sarcasm and eventually came 
away empty-handed, It looked like this was the 
genuine article: 

I was talking to an authentic Bush-lover. For the 
first time in the 2+ years he was appointed to 
office, I finally found one of these elusive, almost 
mythic people. 

I was excited, so naturally I had to ask the obvious 
question: ''why did you vote for Bush?" The 
response: "because I'm a republican." 

I SUddenly felt a sharp stabbing pain in my frontal 
lobe; it was the unmistakable feeling you get when 
you walk away from a 30 minute conversation with 
a yammering co-worker--the feeling you get when 
you know that you just got dumber. Because "I'm 
a republican." What the hell does that mean? So 
just because you're a republican you're supposed 
to vote for whichever asshole your party selects as 
your candidate? Why can't people disassociate 
themselves from their party? There was a unani­
mous outcry from everyone when dumb shit Trent 
Loll gave the thumbs up to Thurmond, why weren't 
republicans supporting him? If you're going to jus-

MIT for 
that matter? Just because you graduate from an 
accredited university doesn't mean that you're 
suddenly void of giving a bad speech. It doesn't 
make you impervious to mistakes. I'm tired of peo­
ple saying "just because he talks slow doesn't 
mean he's stupid." Bullshit. There's talking slow, 
then there's just plain ineptitude. It's almost impos­
sible to do a critical analysis of his speech 
because the man practically satirizes himself. 
Bush proponents have adopted a kinder word for 
inept: "Bushism." That's stupid. Why is it a screw 
up if anyone other than Bush makes a mistake, but 
a "Bushisrn'' if he does it? When Clinton screwed 
up, nobody called it a "Clintonism." They called 
him a dumbass (and if they weren't, I sure as hell 
was). I mean, talking slow is one thing but to not 
know the difference between "hostile" and 
"hostage," or "prosecute" and "persecute" is not a 
"Bushism," it's extra-strength dumb. Belore you 
email me "BUT MADOX HE DOESN'T WRITE HIS 
OWN SPEECHES LOL," consider the following 
quote: 
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Finch Lane Gallery presents PAINTtNGS AND PHOTOGRAPH Y, opening Feb. 28th with 
painter Kathryn Williams and a collaborative exhibit by photographers Jeremy Bringard and 
Alex Ferguson. Kathryn works primarily in oils and titles for her exhibit FLESH LAND­
SCAPES . As an artist, her objective is to create a visual response to how the world looks in 
certain romantic situations. 

Looking for something to do with that special someone this month but you don't have any 
money? No fear, Mariah has a list of galleries that you can stroll through. It's romantic, fun 
and FREE . Gallery Stroll takes place the third Friday of every month. The local galleries stay 
open until 9 p.m. Come in from Ihe cold, have some refreshments and heat up your night 
with some tocat art!!!! 

Z8South 400 East. SLC, UT84111 
www.iros.net 801.S32 .2761 

In the world of Internet service 
providers,you'll hear every 
promise andseeevery offer. But 
if you're not careful, you might 
see more than you bargain for. 

ArosNetis one of Utah's first 
!SPs with the most reliable 
Internetconnections and 
knowledgeable support technicians 
in the business. 

Whetherfrom homeor the office, 
and with a high-speedconnection 
or dial-up, we simply want to 
connect you to the Internet-fast, 
effi ciently and affordably. 

.Wedon't guaranteeyou 
everything. but we will meet your 

Internetconnection 
needs...and spareyou from 

an unsightly offering, 

AROS ·NET 

We promise YOU tihe world, 

MAN NA HMART H w 

Finch Lane Gallery is located at 54 Finch Lane, a.k.a., the Art Barn. You drive by it all the 
time - it's that blue building by the park on 1300 East and 100 South. II you weren't able to 
catch last month' s show with Brad Staugh and Suzanne Kanatsiz, you're in luck: the show 
will run until Feb. 21st with its closing reception on Gallery Stroll Evening. My favorite by Mr. 
Slaugh, ' Doug's Ugly Kids," Is owned by, Dougl II you don't have a sense of humor when 
you show up, you will when you leave! 

Art Access, located at 339 West Pierpont Avenue, will be heating up your evening with 
artist Lance Duffin. The show, tilled MODERN LOVE, explores the current trends in how we 
see love. Television, billboards, shopping malls-these images, whether fantasy or reality, 
are infused with the overtly sexuat, tive-for-the-moment youth culture spirit. Lance captures 
the sexually-charged media and fashion world and asks If this Is how we think love Is sup­
posed to happen. Does it only happen to supermodels and actors? Are relationships as dis­
posable as we treat them? Have modern images taught you how to love, have sex, dress , 
or perceive what your body should look like? Commentary will be provided by several local 
writers. Come check out how affected you have been . The show runs Feb. 14th through 
March 14th with the Gallery Stroll reception on Feb. 21stlrom 6 p.m. to 9 p.m. 

Bringard and Ferguson demonstrate asimilar interest in random haphazard markings by 
people and a connection with the world. The photographs were not shot with any precon­
ceived Idea, so the viewer can come up with his or her own conclusion. Jeremy Bringard 
uses more traditional photography techniques, yet he views the object in several lights. 
Presenling the public with a unique look at the view from behind his camera of mundane 
objects in life. Alex Ferguson has explored many forms of photography. This show is a result 
of his FOOT TRAVEL PROJECT. The project? To lay down developed, unexposed film on 
50 different walkways and see what is lell behind in the lootprints of Olympic travelers. 
Along with the photos are excerpts of his journal that he kept throughout the project. The 
journal includes the placement of the film, beginning time and retrieval, atong with how much 
exposure the piece of Iilm collected. II you walked through the WALK OF SHAME STUDIO 
during the Olympics , then you are part of this project. Alex Ferguson has been quoted say' 
ing: 'Art for the people, by the people: 

Watk of Shame Studio, located at 351 West Pierpont Avenue, will feature Iocat artists 
MARK SEELEY and JENNI LORDS . Mark Seeley will be showing his latest abstract paint­
ings while Jenni Lord s will be displaying her mixed-media books. Jenni's books are a com­
bination of watercolor, printmaking and collage . This show only runs one night IQr Gallery 
Stroll, Feb. 21st Irom 6 p.m. to 9 p.m. Don't miss ill 

Phillips Gallery, located at 444 Easl and 200 Soulh, presents artist RONALD CLAYTON. 
Ronald Clayton is a thinking artist. Clayton's images derive from architecture , using an inte­
rior space juxtaposed against a natural landscape . His paintings always reference a debili­
tating nature, anything disregarded or destroyed by human 'nature'. All are viewed through 
the opening 01 a window or door. These landscapes reveat actual places as they could be 
or should be. The opening reception will be held Gallery Stroll evening, Feb. 21s1 from 6 
p.rn. to 9 p.m. and run through March 14th. 

Salt Lake Arts Center, located at 20 South West Temple, features CRIS BRUCH in Ihe 
Main Gallery and Street Level Gallery. Cris Bruch's work consislently escapes definition . It's 
Ihe everyday items in our life that. once placed together, remind us of all the time we spend 
with these items. One piece titled ' How did we get here?', uses a trash can lid, flocking pig­
ment , text and lightS. The text reads 'that familiar strangeness .· Another piece , titled 'Roller 
Roosle r,' includes a shopping cart with pans and a hibachi. Cris' interest for this work stems 
from the simple unconscious repetitive actions Which, to one degree or another, define who 
we are. The opening reception will be held Gallery Stroll Evening, Feb. 21st from 6 p.m. to 
9 p.m. The show will continue to run through May 25th. 

Also, do not miss CHRISTIAN WERNER'S exhibit at the Day-Riverside Library, located at 
1575 West 1000 North. Irs CALLED TIMEFRAMES AND REFERENCES and it shows from 
Saturday. Jan . 11th to Friday. March 7th, 2003. The opening reception is Feb. 8th, 2003, 
from 3:30 p.rn, to 5:30 p.rn. 

As always , this is just a taste of what can be seen on Gallery Stroll Evening and all month 
in your local galleries . Take the lime to SUPPORT LOCAL ART!!! 
E-mail meyourM~rcharteventsalmariahm@worldstrides.com . 

******** 
AVAILABLE 

ATANYLOCAL 
INDEPENDENT 
MUSIC STORE 
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Another volume of archives from the Salt 
Lake skate scene. Filmed in various 
locales, as well as SLC, SubPar captures 
the versatile and gifted talents of a large 
crew in an ever-growing scene. 

The video clocks at about a half-hour and 
features a long list of SLC's guerilla 
artists and fashionistas in the skateboard 
medium. The likes of Shane Justus, 
Mike Plumb, Andy Pitts, Mike 
Murdock', Josh Isaacs, Greg Wrotniak, 
Jared Smith and Jeremy Jones. This is 
just a few that stood out the most, 
although there were many that threw 
down like they were getting paid. That's 
dedication. 

Mike Murdock opens the video with a part 
that exhibits his 'Ioose and spontaneous 
style. Shane Justus brings the speed and 
switch skills with casual and effortless 
grace . Jared Smith is a pleasur e to 
watch. This kid is an outstanding techg­
nar skater with a blatant disregard for the 
handrails' well-being. Greg Wrotniak and 
Josh Isaacs have 'the technical skills that 
would make a lesser man furious with 
frustration. The years they have invested 
to make every combination look effortless 
have been well spent. Andy Pitts goes 

really fast and has a style that 
is far from the pits. Jeremy Jones seals the deal 
with a short but impressive group of clips. If you 
thought he gave up skating for his "other" job, 
then you were sorely mistaken. Jeremy mixes it 
up with true style as he proves himself a master 
of dual mediums. 

Aside from the local power holding it down, 
Subpar stood out as a video that can rival the 
national videos such as Transworld in produc­
tion values. The careful transition from featured 
part to montage carries the energy into the next 
piece of mayhem. Most important was the fact 
that the lens was clean in every shot. Pay atten­
tion, kiddies, nothing is more irritating than see­
ing grubby fingerprints all over the footage. 
Clean your shit. This makes the difference of 
whether the skating commands your attention or 
just weakly attracts it. 

Technology has leveled the playing field and the 
48 crew members brought the talent to match. 
Sharp framing and bright exposure gave the 
video a feeling of warmth and summer fun. 
Especially right for the times of winter drought, 
when we all need something to look forward to. 

Skateboarding, shit yeah, I love it. It can be a 
bitch of a mistress, but at least it will let you film 
it to watch over and over again. 

Second Spin CD Exchange
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1894 WEST S400 SOUTH • TAYLORSVILLE 
968-6332 • OPEN 1oAM-q:30PM • MON-SAT. 
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Woman's OPEN Name Age Score Woman 17­ Name Age Score 
1st Place: Mandy Mehler 25 19.5 1st Place: Christina Erund 17 11.8 
2nd Place: Jenna Waite 18 17.5 2nd Place Dawn Horton . 16 9 
3rd Place: Stesha Palmer 18 15 3rd Place: Ashley Adamson 17 6 
Men's OPEN Men 17­
1st Place: Carson Wooley 24 32 1st Place: Jake Welsh 15 21 
2nd Place: Devin Elliot 21 31.5 2nd Place: Sam Harper 16 17 
3rd Place: Jess Sluder 23 29 3rd Place: Cameron Versteog 16 16 
Women 18+ SKIERS Men 
1st Place: Emily Broadwater 18 16.8 1st Place: Travis Kemp 23 21.5 
2nd Place: Nannette Morgan 18 15.7 2nd Place: Aldo Littig 16 17 
3rd Place: Julieanne Herger 18 12.1 3rd Place: Lane Tucker 20 16.1 
Men 18+ 
1st Place: Jeff Larsen 20 15.9 RAIL CONTEST: Best trick 
2nd Place: Patrick Madsen 20 13.7 Female Winner : Stesha Palmer 18 
3rd Place: Justin Cunningham 18 13.6 Male Winner : Chris Taylor 23 
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I cannot feel my nose. I am outside the Alpine Rose 
patiently waiting for Austin Smith to arrive. As the ' 
shadows take hold of the slopes at Brighton, I decideit is . 
far too cold for my thin body out here. I coulduse a nip of 
cheap bourbon right about now. Where is that St. Bernard 
with the mini-bar aroundits neck? 

Fortunately, Austin arrives before the bourbon. We are on 
our way now. 

I feel like I am visiting Neverland, and I am regaining ' 
some of my wasted youth through osmosis. It reminds me. 
of what I wantedLittleLeaguesoccerpractice to be: fun. 

Upon my arrival, it is announced to the Brighton. 
Snowboard Team: that "this guy is writing an article for , 
SLUG Magazine, so if you want to be famous, talk to this 
guy." I look over and see a grinning coachpointing at me. 
Thanks for breaking the ice. 

I ask some questions and receive more smiling faces 
than answers. The 13 kids all Just want to ride. Their 

~. fidgeting is a true indicator that they really do not want to 
talk right now. I turn to the coaches, as my source of 
Information andthey are morethan helpful. ' 

"There's no realpressure to win. Everyone is hereto ride 
and have fun," explains Austin Smith. "They Qet to try 
things in competition that they leamed in practice." This 
.sentiment Is echoed by his advice he gave to the team 
previous to the USASA slopestyle competition. "Go out 
there and have fun, don't worry about winning. Just have 

'. a good timeand relax."Austin, 19,competes on a national 
level and promotes himself in his snowboarding career.
 
He rides for Smith Optics and Salty Peaks. He spends'
 
his summers working at Windell's snowboard camp and
 
training with the United States Snowboard Team.
 

Stephen Duke came to Brighton's team with a coupleof .l1J.......
 
years coaching at Mt. Buller, Australia and The Camp at "
 
Mt. Seymour, Vancouver.
 
'Working with the kids reminds you of when everything was fresh and
 

there was stili a purity to it, you know?Instead of thinkingabout1080s, it's
 
more, like, 'try a front-side-three.' ..
 

Casually contrasting riding with older friends lays a foundation for the 
tricks to .attempt. "At first, some of them were really reluctant to try 
anything like a simple board slide; they're all still learning the basics. But 
with just a week of one-on-one instruction they improve." Steve has 
good things to say aboutthe team. "I'm super-stoked to be a partof it.We 
have a really solid program and Scott Murphy (Director of Competition 

, , teams), backs us 100 percent. He gets the parents involved with the 
decision-making process as well as supporting the team. We have a 
really good program and the kids all lovebeing outlhere." 

Stephanie Baird came to Brighton with her husband, Christian, to set 
up the,USASA series in Utah. They moved from South Dakota, where 
Stephanie was the competitor and Christian was the organizer. With a 
background in gymnastics and competitive snowboarding, she brings a 
positive mental altitude of "You can do ill" to the hodgepodge of 
excitement and skill. Aside from reprimanding the occasional poachers 
fromthe practice session, she is a delight to pe around. 

The coaches keep a tight ship with a casual grip on the helm. They all 
bring practicallearning devices, years of riding andcompetitionexperience 
to the table. The teamholds them all in high regard. Thesafety of the team 
is always the primary concern, yet they never stray from the main focus, 
whichis Fun. 

One such exampleIs Christian Pair:At the ripeage of 20,he is currently 
in his third season of riding. " I was in B.C. at South Towne, when I saw a 
poster of Austin blasting a huge air in the halfpipe. So I called the number 
and joined the team." Christian readily admits, "Before joining the team I 
was not very confident In my ridingskills. But I leamed board slides in the 
past few weeks, thanks to the coaches, who are really encouraging. I 
entered my first comps, the USASA and Utah Winter Games, this past 

, weekend (Jan.11-12) and placed third for my division In both comps." The 
excited pace of his voice overwhelms my broken shorthand script, as I 

• struggle to get this all down. Christian reiterates my observations , "The 
" kids are always encouraging each other to do better,10 get better. And 

Left to Right Kelly Garr, Ellen Garr, 
Colin Christiansen & Steve Dukes (Coach) 

it makes it a lot of fun." Christian plans to join the team next year because 
"youcanalwaysgel better." 

Spending justa few hoursaroundthe kids, I understand. I understand why t 
hey love this so much, why they will sacrifice their summer days for this. I 
hear the cheers from teammates during their comoefmon runs. " see the 
smiles on their faces during the awards ceremony. I watch as .they all hang 
out togetherat lunch, jokingaround, stealingfriesandbrownies. It all makes 
so much sense. These kids are friends and they get to ridetogether,leam 
together, fall together and travel together. These are .all the reasons I got 
hooked on thissilly sport. I lookbackon my own experiences and I sml,le. 
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~~ "AN ASTONISHING AND AUTHENT~C ~ 
WORK OF AMERICAN MOVIEMAKING ART! 

GORDON GREEN'S SERENELY BEAUTIFUL DRAMA­
REDEFINING THE UNIQUE, INCANDESCENT, BREATH-BY­

BREATH NARRATIVE STYLE HE UNVEILED IN HIS 
. STRIKING DEBUT 'GEORGE WASHINGTON'." 
Y " -~' " F''' -Lisa Schwotzboum, ENTERTAINMENT WUKLY 

"A LOVELY FILM! 
DAVID GORDON GREEN HASA GIFT 

FOR MOMENTS OF ACUTE 
OBSERVATION, FOR 

•.•. <_ DIALOGUE BOTH 
{.:c~...•...... •. ,0 NATURALISTIC AND 

. ~~ . UNINFLECTED, 
. . .'. '< FOR MOOD OVER 

PLOT, FOR POETRY 
OVER PROSE." 

-Roge, Ebert, 
CHICAGO SUN-TIMlS . 

\:;. ;::., 

( 
OFFICI.AL) tWlNNER) (WINNER)

SELECTION 
PATRICIA CLARKSON SPECIAl JUlY PIIII 

. lmSlJUdRlGH& ' ='=:~~ FO~~~= 

WRITTEN AND DIR.ECTED BYDAVID GORDON G~REN 

'NIIR TO WIN A OVD PlAYlR AT CAMl'USORCII.NET/AlltHlIWUGIRIS 

qp ,.-,-.~~ I#'l ffi1i# SONY PICTURES CLASSICS'~.lIWIol"bJ ..:_-­ _ 

NOW PLAYING IN SELECT CITIES! 

"T/1.e roc-k ba"d fI T/1.e Dirf!:) Birds II sounded rr!» c-ool u"fU f/1.e!:) darfed 

si"!Ji"!J a sO"!J abouf s/YIo~i"!J' dri,,~i"!J and (I.. ca,,'f believe f /1.is Olle) 
lYIasfurbafin!J . I I 

-Jeff Po"d 

OiR-ry 8/RdS. QVI-r-e hoN-es-rL.y rh/s Wa.S Nor )IIy /dbll. SOVNd. -fh-e )IIVSI0 ~..
: ~~: : . , 

swa.yd .€V.e"eyWh..eR..e .f/lOJtt /<.oc,K.al)J'LLy, 70 e,..,CVNrt<.y, 1"0 /lCJG,K• .,,~< 

-YVL.-eS /'10W-et<. 
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"MeI Gibson, Heath Ledger; boomerangs'and now The Wake UP~ ; ' ; TheSe taleiit ed 'dude ~ have 

Tliisi~the I~test compilation showcasing the CQrrerit soundsfrOlnthelegendarYUK dubla~Lpn:l!~ound, Jl1is 
label has been home to many of the finest bands in dub history (Creation Rebel, African HeadCharge,'NewAgc 
Steppers, etc.) .and, for over 20 years now, has been a meeting ground for artists interested in breakingdown 

therawestofelectro-dub, radical roots and sci"fidaneehaH~soul music for mystics, Every.song is Ii killer and my personal -favorites.areSineadO'Connor's 
heav~n!y nl\4YLov.e I 'Bring," Salmonella Dub's "Push •on Thru" and On-U Sound .labelfo .nder/master m ixer Adrian She ~ood's ' contribution, 
';)(pl<y1atiol)/fThis )s an excellent presentation ofmodem sound system culture. ' 

'" "E 
8 A spinner, 6rbonafj~ hardcore and emo staples 'from'one o (the ' JT;i ghtiesti ll(J ies "amWid ;t 9.day,I ;Ii ~~ ,'c Qmps 
~ because r don'thave to change the discs, AnotIJerc6qlthingabout comps iswh~iliiiY: fii ~kc a sAA ~ia t~lrqrtto 
~ . " ",',; ',, ' , makejtextra-special by including "unreleased" 'ira,oks; Fourteen out of JOhen: w:e' trneksnqtto beJoj:md 
~ lmywhere else by.the likes ofDaycare Swindlers, Guff, Pseudo Heroes, Icons of Filth lind rriore: Stan(Jout cuts abound andinCl udeTheCon t roI ;ro~i c 
o Narcotic, IFann,Manda& the Marbles, GBH, TheVarukers, Sick On the Bus and the' Lunachicks, Whether you like it hard and fastorsof\ and gus!ly,tl1is 

<.? is guaranteed to make youwantlo snlack your bishop! " " , " ' ," ,," . ',' ", , ;" '';' ; ;:.::,,";;::-: ; . ~ , " . , ,\ 
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Submissions for SLUG Calendar ore due by the 1st of the month. Fax to 487-1359 or email dickheads@slugmag.com . 

Wednesday, February 5
 
Living Daylytes- Dead Goat
 
Cowboy Mouth/Maroon 5­


Zephyr Club
 
Solid Gold - Port 0 ' Call
 

Ready Steady Go l- Urban Lounge
 
Utopia- Burt's
 

Rapid Transit- Monk:s
 

Thursday, February 6 
Grand Opening Downtown Library
 

Cornman Bond- Dead Goat
 
Irish Kings - Hog Wallow
 

Claudia Acuna - Kingsbury Hall
 
Erosion- Burt 's
 

Vaires. Sally Roots- Urban Lounge
 
Ridge Runners- Monk's
 

F rid ~1 ", Feb ~u~ . 
Malt F l i n n e~ Band - Deau Cioat
 

Purd y Mouth- Hog Wallow
 
New Monsoon- Beatniks
 

ColdPlay- SallAir
 
Stra ngeFolk- Harry O's
 

Cooo Montoya- The Zephyr
 
Ron SexSmith- SaltAir
 

Le Faroe, Compound Fraxture , 12
 
Mistakes- Burt's
 

Powerhouse, After the Tragedy,
 
Political Pushover- The Junction
 

Todd's 3rd Anniversary Party wIThe
 
Rodeo Boys & live DJ· Todd's
 
Lov e Misery, Alchemy, Middle
 

Distanoe- Urban Lounge
 
Doug Wrigh t Trio- Monk's
 

Saturday, February 8 
Gruff Trio - Orbit Cate 

Shred Bettie- Kam ikaze 's (Ogden) 
Carolyn Wonderland and the Imperial 

. Monkeys- Dead Goat 
13th Ave. Band - Hog Wallow 

Yogi- Beatniks 
Coheed, Cambria, Onelinedrawing, 

Hop esfall- X-Scape basement 
Ben Kweller- X-Scape 

Coco Montoya- The Zephyr 
Dishwalla- Gallivan Center 

Gluey Borth ers- Port 0 ' Call 
New Trans it Direction, 
For m of Rook el - Burt's 

Pagan 'Dead, Ridge Hunners- Todd 's 
DJ Finqaz- Club Suede 

Ouadraphon ic- Urban Lounge 
Mar ine Produots ' Boat Show ­

Club Splash 

Sunday, February 9
 
Clumsy Love rs, Zephyr Club
 

Moe- Harry O's
 
Maladjusted- The Zephyr
 
BreakBeat- Urban Lounge
 

HighBall Train- Burt's
 
Richard Walker, Terrell- Todd's
 

Luv Nugget- Monk 's
 

Monday, February 10
 
Lary McCray Band- Dead Goat
 
Toad The Wet Sprocket, Bleu ,
 

AlicePeacock- Brick's
 
Derek Truoks Band- Zephyr Club
 

Tuesday, February 11
 
Larry McCray- Beatniks
 

Zine Colleotion Grand Opening­
Downtown 1 ;brary
 

David Gray- Kingsbury Hall
 
Flash Cabbaqe- The Zephyr
 

Joseph Death - Burt's
 
The Good Life, Mayday, Redd Tape­


Kilby Court 
Le Force, Onida, Sma shy Smashy­

Urban Loun9<1 

Wednesday, February 12
 
Flash Cabbage- Dead Goat
 

Vynll· Zephyr Club
 
Ready Steady Go!- Urban Lounge
 
"Bachelo-ctte Ball"· Club Sotssr:
 

Stev e l.yrnan Trio- Monk't·
 

Thursday, February 13
 
Happy Birthday to our SLU G OJeClIJ
 

(Jennifer Kerosene Heaters) ­

Club Splash
 

Trever Price Band· Hog Wallow
 
The Reverend Horton Heal,
 
Unknown Hinson- X-Scape
 

Locls Osbourne- Axis
 
Park- New Junction
 

Young Heart Attack, Acrorna­

The Zephyr
 

FaulUine- Burt's
 
Heartbroken: Valentine 's Day Eve w/
 

DJ KellyA, DJ oneamyseven, DJ
 
Delilah, DJ Drown- Club Sanctuary
 

Compound Fraxure, Le Force­

Urban Lounge 
Suek- Monk 's 

Friday, February 14
 
John Flanders & Double Helix­


Dead Goat
 
The Ides of Soul- Hog Wallow
 

The Kap Bros- Beatniks
 
Spearhead/Michael Franti- Harry O's
 

The Bangs- X·Scape
 
Ritmo Caliente- The Zephyr
 

Die Mon sler Die, Thunderfist- Burt's
 
Valentine Party w/Love Misery- Todd's
 

Black Tie Valentine's Day Library
 
Gala - Ken Sanders Rare Books
 

Angels&Devils Theme Party­

ClUb Splash
 

Daniel Day Trio- Monk's
 

Saturday, February 15
 
Gruff Trio - Orbit Cate
 
Cab Ride- Dead Goat
 

The Roosters- Hog Wallow
 
FlaUine Syndicate- Two Kats Tats
 

(State St.)
 
Mother Hips- The Zephyr
 

L.A. Shakedown- L.A. Feb, 15-16
 
Bent- Todd's
 

Max Glazer- Club Suede
 
Rick Bass, Charles Bowden, Scott
 
Carrier, Gary Snyder- Ken Sanders
 

Rare Books
 
Money $hot- Urban Lounge
 

Sunday, February 16
 
Rainer Mar ia, Mates of States ­


X·Scape
 
Mother Hips- The Zephyr
 

Jaw Sunday, Violet Run- Todd 's
 
John Dunning reading ­

Ken Sanders Rare Books 

Breakbeat Summit- Urban Lounge
 
Bronte Aoustic- Monk's
 
Alvin Youngblood Hart­


Egyptian Theater 

Monday, February 17
 
Jim Suhler Band- Dead Goat
 
Falal Blow, The Dregs, The
 

Butthawks- UpRok
 
The Roots- Harry O's
 

Subdefuge- The Zephyr
 

Tuesday, February 18
 
David Gans- Dead Goat
 
Jim Schuler- Beatniks
 

The Rise- X-Scape
 
Eros ion- The Zephyr
 

The Album , Hello Amsterdam-

Urban Lounge
 

Matt Lewis- Monk's
 

Wednesday, February 19
 
Jerry Garcia Band- Dead Goat
 

Mofro, Haze Malaze- Zephyr Club
 
Del McCoury Band- Kingsbury Hall
 
Ready Steady Go!· Urban Lounge
 

Oxide- Burt's
 
Carissa's Weird, The Prom , The
 

Downers- Kilby Court
 
Rodeo Boys, Candy Snatchers­


Monk's 

Thursday, February 20
 
Jerry Garcia Band· Dead Goat
 

Tim Wray· Hog Wallow
 
BeauSoleil avec Michael Doucet­


KingsbUry Hall
 
The Pharoyde- Suede
 

PH Balance- Lazy Moon
 
Baby Anne- Axis
 

Gerald Music, The Kingdom­

The Zephyr
 

loda, Nurse Sherri- Burt's
 
SLAJO- Urban Lounge
 

Suspended Groove- Monk's
 

Friday, February 21
 
Zion Tribe- Dead Goat
 
Fat Paw- Hog Wallow
 

JW. Blackout- Beatniks
 
Dirty Birds w/live DJ- Todd's
 
Hammergun, Red Benn ies­


Urban Lounge 
LitUe Devils' Model Search Semi­


finals- Club Splash
 
Hello Amsterdam- Monk's
 

Saturday, February 22
 
Gruff Trio- Orbit Cate
 

Nova Paradiso- Dead Goat
 
The Street- Hog Wallow
 

Twinge , Flatline Syndicate, Kl-2B·
 
The Ritz
 

Cosrn- The Zephyr
 
Rodeo Boys- Burt 's
 

Die Monsler Die, Awaiting Treatment­

Todd 's
 

Vinny & Kingsley- Club Suede
 

Sunday, February 23
 
Finch, The Movielife, Sense Fall,
 

A Static Lullaby- X-Scape
 
Dark Arts 2003 Fundraiser­


Club Sanctuary 

Nurse Sherri, Iota, Poison Candy­

Todd 's
 

Jah Sundays- Urban Lounge
 
Trojan Mullets· Monk's
 

Monday, February 24
 
James Sotberg- Dead Goat
 
Super So Fa r- The Zephyr
 

Tuesday, February 25
 
Joe McQueen- Beatniks
 
The Wailers- Harry O's
 

Choke, Starting Back- UpRok
 
Love Misery, Hudson River School.
 

Optimus Prime- Urban Lounge
 

Wednesday, February 26
 
Rockin' Jake- Dead Goat
 

Smiling Assassins- Harry O's
 
Wishbone Ash- Zephyr Club
 

Ready Steady Gol- Urban Lounge
 
l.one-Nuqqet- Burt's
 

Thursday, February 27
 
Nobody Knows- Dead Goat
 

Glick· Hog Wallow
 
YoungDub liners· The Zephyr
 

The Preacher and the Paraslte- Burt's
 
Starmy, Alchemy, Rodeo Boys­


Urban Lounge
 
Fetish Night· Sanctuary
 

Trevor Price Band- Monk's
 

Friday, February 28
 
General Rude- Dead Goat
 
B.C. Grooves- Hog Wallow
 

Big Head Todd & The Monsters­
. Harry O's 
Mix Mob· Liquid Joe's 

YoungDubliners- The Zephyr
 
Further Seems Forever, The Beautiful
 
Mistakes, Elliott, Open Hand- X-Scape
 

Gerald Music w/live DJ· Todd 's
 
lillie Devils' Model Search Finals ­


Ctub Splash
 
2+1 Trio- Monk 's
 

Saturday, March 1
 
SLUG Mag's 14th Anniversary Party:
 
lodina, Anima Nera, The Corleones,
 

Stiletto- Club X-Scape
 
SnoCore (Sparta, GlassJaw, Hot
 

Water Music, Dredg)· Brick's
 
Gruff Trio- Orbit Cafe
 

New Transit Direction- Beatniks
 
Pere Ubu- The Zephyr
 
Kl-2B- The Element
 

Love Misery w/DJ Nick James- Todd's
 

Sunday, March 2
 
Love Nugget- Todd 's
 

Monday, March 3
 
Mem Shannon & The Membership­


Dead Goat Saloon 

Tuesday, March 4
 
Mem Shannon & The Membership­


Beatniks 

Wednesday, March 5
 
Pick up the new SLUG-Anyplace Cooll
 



ATTENTION!
 
SAT. FEB. 27TH
 

STARMY, ALCHEMY,
 
RODEO BOYS
 

AT THE 
URBAN
 
LOUNGE
 
(A PRIVATE CLUB) 

Uth.. TH~ GOOI) LIFE 
MAYDAY 
lleJ~ Tape 

19th·~ CARISSA IS WIERD 
THE PRoM 
the Downers 

3hd coming SOO/1 ill MA~c.H ... 

MIWtAAAEIl. 
MAfJI'~A6IaNls (ele' 76tf'Hero 

g, Blae/< He.3rl: ProCJJSs;on) 
HELlO SEQUENCE 

. THE INTIMA 
ATQl1 AND HIS PtuAGE 

call for sho'll ;nfo: (SOl) 320-'18&7 
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