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EVERY SUNDAY 

JAH SUNDAYS 

EVERY WEDNESDAY 
READY STEADY GO 

TUES. 6 LE FORCE, 
EROSION 

THURS. 8 NOBODY 
KNOWS, BROTHERS 
OF FUNK 

E..BJ......j SLUG LOCALIZED:
 
PLAYER PIANO
 
DAY OF LESS,
 
GERALD MUSIC,
 

SAT. 10 REDO TAP E 
CD RELEASE/ BLUE 
HOUR CD RELEASE 

TUES. 13 GEISHA 
GLORY, BLUE 
SPARKS, LAYNA 

FRI. 16 ESSEX 
GREEN, TOLCHOCK 
TRIO, COYOTE HOODS 

SAT. 17 SPIT, 
NO INTENT 

MON. 19 MIKE&AJA'S 
B·DAY PARTY, THE 
FLA SH EXPRESS 
(L.A .), STARMY 

TUES. 20 AFRO·OMEGA 

THURS. 22 
THE MARY SOUND TRANSIT, 
COLLIN ROBISON 

FRt. 23 KOTEBA 

SAT. 24 A L CHEM Y, 
BLACK BLACK OCEAN, 
NOVA 

TUES. 27 
WILL SARTAIN SOLO 

THURS. 29 , 
LEFORCE, 

.THECRONIES 

FRt. 30 AFRO·OMEGA 

SAT. 31 THE WOLFS 



Wildchild 
Secondary Protocol

. $12.99 

Youngblood Brass Band 
Center·Level· Roar 

$12.99 

X-Ecutioners 
Scratchology

$15.99 

rlon's Music 
"Locally Owned & Operated Since 2002"of salt lake 

I 

Various Artists 
Blow to the state 

$10.99 
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BECAUSE DIGITAL BLOWS
 

Produced IRecorded IMixed wiTerrance D.H. 

1song :S180" 
5songs =s600" 

10 songs :S1000· 
(' R/clllWarmiTl nllog tapeIncludedInpneo.] 
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ED. NOTE: This pre.. re/esse I ""sn't there. I didn't see til,. 
wss sent to SLUG from the happen. However, I have seen 
band's publicist. We are Inter­ SLC kids overreact In Inappro­
ested In hearing your priate situations like bars or 
thoughts on the matter snd shows. 
personsl Insight from any Is this how we want the national 
show attendees. Is this sccu­ music scene to see 58lt Lake? 
rate? Is this whst happened? Do we want the reputation of 
E-mail uslnfo@slugmag.com being an overly-violent region? 

Do we wsnt to be black listed 
For Immediate Release from tour Itineraries simply 
April 30, 2003 beesuse bands are afraid of get­

ting the shit beat out of them? 
Celebrity Cancels Remaining Fucknol 
Tour Dates After Altercation At 
Salt Lake City Club It's already hard enough fOl' 

,i Indle promoters and booking 
Celebrity has cancelled their fj agents to bring underground 
remaining dates on the ;: shows to SLC. How successful 
HopesfalVEvery lime IDle tour will they be with this sort ofpu~ 

as a result of Injuries sustained IIclty? What about the venues? 
during an altercation at last Is this supposed to be a pit or a rae 80 demo? Did you know, as of this month, 
night's (4/29) show at The
 
Junction In Salt Lake City.
 

During headliner Hopesfall's set, members of 
Celebrity tried to calm a group of 30-40 audience 
members that were beating up kids In the crowd 
all evening unchecked by security. After having 
words with the group, bassist, Jesse Fine, was 

. ambushed by several people as he turned 
around to walk away. Guitarist, Ryan Parrish, 
and front man Lance Black were also assaulted 
as they tried to break up the fight. The band 
members were admitted to an area hospital fol­
lowing the attack and released later the following 
morning. 

'We're very disappointed that we won't be able to 
finish the tour with our friends in Hopesfall, Every 
Tlme I Die and The Beautiful Mistake,' says Fine. 
'We'd been having a great time on the tour up 
until last night. As for the kids In Salt Lake, we're 
sorry that a few idiots in the crowd ruined the 
show for the rest of you, The bands had no idea 
that the venue and promoter weren't planning to 
provide adequate security so that everyone could 
enjoy the show safely. We're heading back to 
Nashville now to rest up for a little while, but will 
be back out on tour soon.' 

a club can be shut down simply 
because It Is considered a public nul..nce? 
That's right, no laws have to be broken-ItJu., 
has to be considered a "nuisance" by the city 
(thanks, 58 153). 

Don't slice your own throats. Show some 
respect for your scene and yourself by not 
failing Into the stereotypes labeled on HC and 
sXe kids by the mainstream media. 

You've heard my thoughts, now It's YOUR 
turn. E-mail us.fuckyou@slugmag.com 

love/misery.s.e-, sky
 

oorleones 

thUS/15 19 e 2008 i.p.x./rifle s.treet rnusto 
.~i 

sat5/17 . see website for info. heros of the day 
p.o. box 2464 salt lake oity, utah 84110 
,i( J'vn](;,}{) Fi\wk - www.sicltboyreo6rda.com 
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LOCALIZED Is a monthly local mus ic spotlight, which SLUG sponsors 
at the Urban Lounge, the second Friday of every month . The Urban 
Lounge is located at 241 South and 500 East. This month's 
LOCALIZED showcases Player Plano , Day of Less and Gerald 
Muslcl Friday, May 9, at the Urban Loungel 

Day of Less Would Rather Hump Each Other
 
Sean Miller: Guitar . .
 
Gavin Hoffman: Drums
 
Jon Parkin: Bass
 

Chris Clement: Guitar
 

Day of Less practice in the basement of Uprok. I interrupted said practice 
to ask them silly questions and watch them sexually harass each other. 
The teenagers' break-dancing directly over our heads made the place 
sound like we were in a seedy apartment with particufarly frisky neighbors. 

The first time that I saw Day of Less was at Getty's a few months ago. I am 
told by all members of the band, except for Gavin, who was not in the band 
yet, that what I had witnessed was their worst show ever. Jon will vomit at 
.a typical Day of Less performance, but I have yet to witness this feat. 

"Seriously, the last three shows that we have 
had, by the end of the show, Jon hunches 
over and starts gagging.' Sean tells me'. At 
this point, Gavin takes the opportunity to 
walk behind Chris and caress Chris's back 

.with his nether bits. 

';	 .' " .... . . ' N%rlG 
~ .~{i;l~6gnlzes l.J$;hy four ,old stl.Jff 'anymdre;" ~§ 

Sean ls all business . To my Inquiry 
regarding The Seldom Scene, which they. 
are Involved with, he replied, "It was more 
an Idea. We Just wanted to get together 
with bands that we knew who we liked. 
Form a little collective.' 

"It's much easier to promote other bands by word of mouth than it is to pro­
mote your own band.' Gavin explains.	 . 

"Jon once made me hump a 400-pound black woman.' Sean begins his 
story. . 

"Call her a heifer, It's cool.' Gavin tells Sean. 
"Anyway, as soon as she approaches my crotch area, Jon takes his knee 
and begins to do this with me.' Sean is reclining on the couch and starts 
pumping his pelvis up and down. "And all that I can do is say, 'I'm sorry, my 
friend's fucking with me.' Avoid Jon, he'll make you hump heavy people.' 

"For Halloween , we thought that we'd do this Halloween thing. You know, 
you're supposed to fuck around. So we got all bloody and made out.' Jon ! 
told .mo ~e of this story, but really, there's no point in writing dow.n all of i!t 
Suffice It to say that they hump each other as much as possible in publfc 
situations. 

"What does your music sound like?" 

"The older stuff was a lot more structured. It was more melodic then, but 
now it's just parts put together. It has elements of all the cool stuff . But 
there aren't any parts that I would say sound like a particular band.' 

"That's what everyone says about their band!' I tell him. 

"I'd call it an aggress ive band made in the s.tyle of music which we grew up 
with like Jesus Lizard, Nirvana or Shellac," Sean informs me. "It's 
aggressive music played in a sort of a sloppy way.' 

Gerald Music Are Well·Llked by ADD Sufferers 
Stephen Kesler: Guitar and Vibraphone 
Scott Bell: Bass Guitar 
Josh Emery: Guitar 
Jeff Juip: Keyboard 

I arrive at Monk's following an evening already spent at Burt's. The Gerald 
Music boys seemed somewhat unfazed by my state of Inebriation In com­
parison to their apparent sobriety. We all sit around a small round table and 
eat burritos, but they don't speak with food in their mouths. 

"How would you describe your music? And . 
don't say that you can't categorize it, because 
I know that you can," I inquire 'of the general 
assembly. 

,-,th~ie·:'; boys{t tfat , ,.' 
.	 they aresilent arid thaI theydon'f.wantlo c;()m;. ,; 

munlcate with you, It's that you have ' abso l ute~ " 
Iy no idea what It Is that they are communlcat· 
ing. "We don't ever approach a song with an 
idea of what it's going to be about.' 

"Sometimes we don't say a word and we Just 
start playing," Scott says. "That's how some of 

our best music comes about.' 

"I always say that being in our band Is a curse, 'cause if we're not in the 
band, then we're going to find a way to be in a band.' Stephen is still hld­
den behind his hand. 

"If I really hated you guys, why should I change my mind and come see 
your performance?" 

• "It's something that you're not going to see every day. No one else locally 
really sounds like us," Jeff responds. 

"If you already hated us, you've 'probably already seen us, right?" Stephen 
is clever. "I have ADD and I'm sure that guys have at least mild forms of It. 
So there are a lot of changes in a single song.' 

See Day of Less, Gerald Music and Player Piano ., 
SLUG Localized Friday, May 9, at the Urban Loungel 
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THE F9 INVASION 
By Camilla Taylor, 

-----6alacUc Invader 

'F9 FACTION is :
 
The Drips, Salt City Bandits, The
 
Response, Single File, Other
 
Pocket, Mr. Trout, My Friend Ryan,
 
The Debonalrs, Die Monster Die
 
F9, or Front 9, is an organization of
 
bands from around the Salt Lake City
 
area. The nine bands that make up the
 
organization are all ridiculously enthu­

siastic about what they are going to do
 
as a group. I contacted the numerous .
 
members of the F9 through their mass
 
e-mail . Some of the members met me
 
at the Lazy Moon early one Thursday
 
evening.
 

I circulated through them, trying to be
 
friendly, trying to talk to everyone who
 
was present about their project . It was­

n'l very hard, as they were all incredi­

bly friendly people.
 L to R Aaron, Chris, & Bucket (Other Pocket), Jeremy, Toffer, Mark(Mr. Trout), 

Jonsle (SIngle File), Mike (Response), Johnny (DrIps), Jaime (Other Pocket), 
All of the Drips, Tony, Cari, Johnny and Jimmy Carrie, Tony (Drips).
 
Jimmy, were there. They just want 10
 
make a place where bands just help everyone else has said, that 
each other oul. there is no scene or that theTHE F9 INVASION
 
"So, although you don't claim it, you a show were you don't just go to see your friend's 
pretty much started all of this?" I ask Jimmy, drummer band for half an hour and then leave. We want to 
for the Drips. have a three-hour party. And, what with all of the other 

bands supporting each other, at least we'll have them 
) 'It was just an idea to unify our scene. I noticed that a showing up."
 

lot of places in the so-called scene don't offer some ­

thing for everybody. And thaI's what we want to offer,
 Allhough they have yet to even perform under the 
somelh ing for everyone . You know; I'm in the Drips .auspices of the F9, they already have the sponsor­
and we've been together for less than a year and we ship of Coor's Original, the Guitar Center, Wizards 
wanted to get to know other artists. We want to put on 

.......--.........
 
,~ .§ill' '. 

and Dreams and the ITA 
Bikini Team. Coor's 
approached Jimmy al a 
karaoke bar and expressed 
how they wanted to support 
music at a local level. He 
had nothing to say to them, 
bUI held on to the contact 
information. He got an idea 
and recruited the other 
bands for it. Their goal is to 
have a show in Provo, 
Ogden and Salt Lake at 
least once every month. 
This would allow the bands 
to play at least one show 
each per month. 

Single File, who describes 
themselves as standard 

rock, was represented by Chris 
Jones, who plays lead guitar. "It's 
just a good way to get some nolo­
riety out in Salt Lake. It's not the 
biggest rock town, but we want to 
make it thaI. F9 would just be a 
good way to get our name out 
there and 10 leI everyone know 
where the party's at," 

The Response's Mike Angelastro, 
guitar and vocals, describes his 
band as pop-punk emo. "Our goal 
is to cover the northem region 
every month at least, and develop 
a following , and to get a scene." 

Mr. Trout Arrived without costume 
in the form of Topher Jones and 
Mark Middlemas. "Mr. Trout Is 
rock music. Do you like comic 
books? Did you not really date 
through high school? Does your 
mother believe that you are gay? 
Then you'll probably like Mr. 
Trout." Following this vivid 
description of their music by Mark, 

they go on 10 express what 

scene is too small and how 
much they want to build one. 

'We want to help build a scene. and when we do, it 
won't be ska and it won't be Peter Breinhoh." 

All the members of Other Pocket, a local punk band, 
showed up. They are somewhat more reserved in 
Iheir enthusiasm, telling me that "if it works, it's 
gonna' kick ass: But they maintain a more healthy 
level of skepticism, reflecting my own. They want to 
see their much-anticipated project in effect before 
they get their hopes up. It isn't as though this is the 
newest of ideas, but it would be great If it did work this 
time. 

In addition to their corporate backing, the venues 
Burt's TIki Lounge, Lazy Moon and the Hard Rock 
Cafe all have extended their support to the bands. 
Their first show will be at the Lazy Moon, May 10 fea­
turing Die Monster Die, The Debonairs and the Drips 
with special guests from L.A, I.RAT.E. Their big 
debut won't actually be until May 30, when all nine 
bands will play at the Zephyr. 

One of the best things perhaps about the whole affair 
is that they can benefit from the work of others. A sin­
gle band most likely would not garner the attention of 
the ITABikini Team, let alone any bikini team. As Mark 
from Mr. Trout put it, 'Part of the goal of the F9 
Faction is to ride on someone else's coattails." 

n6 $c, 6rra-re i.,... 
n fIt\'Ctre I:lIUI Fat r.eM~~ 
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till can't believe there are peopleout therewho think 
I govemmentdoesn'lile. Questionthe Bush admin­
ration's motives and all of a sudden you're branded 
terrorist who hates everything America stands for, 
I baseball, Jesus and pick-up trucks. I don't care for 
seballor Jesus, and I knowthe Bushadministration 
ying throughits collectiveteeth. 
r example, Donald Rumsfeld pointed out that Iraq 
.snot followingGenevaconventions when it showed 
ienean paws on TV. "America would never do 
l1ethlng as horrible as mistreating paWs" is the 
,ssage he Implied. When the Bush administration 
s called on its brutal mistreatment of terrorist sus­
ets, they said the suspects were not "prisoners of 
r" but "unlawful combatants," for whom Geneva 
wentlons do not apply.However, consult the actual 
neva conventionsand you'll find that article 4 of the 
"d convention states that people captured as sus­
:ted members01 a militia(theTaliban) or a volunteer 
ps (al-QaJda) must be regardedas prisonersof war 
YW.thenation.com). 

(Way, enough worrying about the United Police 
,tesof America puttingthe world in permanent lock· 
\'n, lers talkaboutsomeluckinghardcore punk.Two 
ring bands will be playing hereon Wednesday, June 

FROM ASHES RISE, from Tennessee, and 
SAULT,all the wayfromJapan,willplayInthebase­
nt 01 UPROKwith one or two local bands. FROM 
HESRISEsoundslikeTragedy or His Hero Is Gone 
every biles good. ASSAULT plays dar1< and filthy 

lalllchardcore like catharsis or Gellenna. I promise 
Iboth bands will smellbad and punish your ears. 

CROW 
Neurotic Organ/ZBtIon 7" 
Prank Records 

Apocalyptic and suicidal are just a few words that 
come to mind when listening to CROW. II's hard to 
describethe profoundsorrowIn thismusic,but fansof 
Ameblx, Antlsect or RUdimentary Penl will under­
stand. Irs like rubbingsalt In those old woundsof fail­
ure and rejection only to find that there really Isn't a 
happyendingto it all.. I don'tknowhowelseto describe 
CROW,otherthanto say whenI received painfulnews 
aboutpeopleI caredabout, Neurotic Organization was 
the soundtrackformy mad-at-the-worid late-nightdrive 
through the rain. This is as cathartic and moving as 
music gets, hardcore punk or otherwise, and their 
cover of "No Sanctuary" by Amebix just might be bet­
terthan the original. (PrankRecords1P.O. Box410892 
1 San Francisco, CA 1 94141·0892, or 
www.prankrecords.com) 

, BORN DEAD ICONS ' 
Salvation on the Knees 12" 

.Partnera In Crime Records 

BORNDEADICONSis anothergroupof kidswho love 
their Ameblx and Antisect records. While Crow 
explores the depths of human suffering in five-plus 
minute epics,BORNDEAD ICONStakes thosesame 
U.K anarcho-punk Influences and focuses them Into 
short, tight tiradesagainst the lucking fucked-up fuck­
Ing system. There's a cool Motorheed sound to the 
Vocals and guitars,which makestheirwell-spoken 

pointsof view fucking rock,as well.
 
(Partners In Crime 1 4507 N. Gantenbein1 Portland,
 
OR197217)
 

MUNICIPALWASTE 
Waste 'Em All LP 
Six Weeks Records 

Sometimes I think smart political hardcore Is the ulti­
mate form of human expression. Then I listen to 
MUNICIPAL WASTE and remember that shotgun· 
ning beer and making a ruckus Is a little more fun. 
Their brand 01 "party thrash" references bands like 
Nuclear Assault, Cryptic Slaughter and 
Animosity-era Corrosion of Conformity. Seems 

. like bands from that era sang exclusively about 
nuclear holocaust or getting wasted In the pit 
MUNICIPAL WASTE simultaneously pays tribute 
and pokes fun at, the "crossover" era of hardcore 
with songs like "Mutants of War" and "Thrash? Don't 
Mind If I Do.' As much as I like DRl's and Corrosion's 
metalyears, I listento those recordsnow and the hes­
her vocals and copious metal solos make my skin 
crawl. MUNICIPAL WASTE avoids the mistakes their 
ancestorsmade, keeping the vocals harsh, the mosh 
partsbrutaland the Exodus solos to a bare minimum. 
Beneaththeir sense of humor and their ode to a time 
period 01 hardcore that many would Uke to forget, 
MUNICIPAL WASTE write ridiculously catchy songs 
that will surely reunite marijuana with moshing. (Six 
Weeks Records 1 225 Uncoln Ave. 1 Cotati, CA 1 
94931 , or www sixweeksrecords com) 
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one step
cl,ser 

broa3way 
a new album from 

HOT POTTY 

Bra 0 ks Wac kerm an ( Bad Rei i gion) 
Josh Freese (The Vandals, llosthillier fir new olf$prin( Jib.) 

Josh Paul (Suicidel Tendencies) 
Stephen Perkins (JanesAddic~ion) 
John Wackerman (Captain Waco) 
Dave Dunn (Corey Feldman) 

Send$12 checkor M.D. to­

Brooks wackerman .
 

go box52
 
seal beacr~ . .0-0052
 

www.hO! v.NET
 

'1'1«.IUUlln"I' 
Ill~«~OIlJ)S 
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HARKIIII This little art advocate has a very special message for our artistic 
readers out there: 

SLUG Magazine is putting together a compilation CD of local music that we are 
truly proud to say comes from Utah. As you know, the cover of a CD Is almost 
as important as the music on the disc. It draws attention and pulls the listen­
erMewer in. You also know that SLUG would never back anything that wasn't 
truly amazing and awe-inspiring. That's why we need your truly amazing and 
inspiring artwork. 

SLUG is hosting an open call to local artists. The deadline is set for July tst, 
Entries will be reviewed and run through a preliminary judging process. 
Confinned judges include Cordell Taylor, Jim Glenn and others. The top 15 
pieces will be put on display for a SLUG gala to be held at the Walk of Shame 
Studio July 18th . The winner's artwork will be used for the cover of the new 
SLUG compilation and the press pack we will be sending out around the worldI 

We at SLUG want this to be a fun project. We also know how hard 
artists work. That's why we will not attach a lot of rules. First, rernem­
ber, the artwork will eventually have to fit into a 4 x 8 square and sec­
ond and most important, the theme of the compilation is DEATH BY 
SALT: A SLUG MAGAZINE COMPILATION. Feel free to US!! your artis­
tic ability and interpret the theme how you see fit. 

Lastly, if you know any musician that would like to get their music out to the 
masses, remind them about the SLUG compilation CD. This is a huge oppor­
tunity for artists and musicians alikel Now let's get down to business for this 
month's Gallery Stroll. 

By now you should be familiar with the local Gallery Stroll. The third Friday of 
every month the local galleries stay open late, from 6p.m. to 9p.m. ( For us 
working folk). Here is a list of shows taking place this Gallery Stroll, May 16th. 

Phillips Gallery, located at 444 E. 200 South, presents Dale Bryner and his 
·175 paintings and drawings. Bryner is ·quoted saying, "Many things happen 
without a plan, innocent and unbidden, at times with serendipitous and sur­
prising results." Dale entered the hospital for a simple knee surgery and the 
doctors found cancer. He departed this world two months later. Bryner left 
behind a studio full of paintings and drawings. So many paintings that one 
would think that this man spent every waking moment in the studio producing 
art. The pieces are small but so finely executed that you will want to look close­
ly to examine the fine subtleties. The work ranges from figurative objects to still 
life. Showing concurrently in the downstairs Dibble Gallery will be the botani­
cal paintings of Barbara Eiswerth. Barbara paints up-close, magnified views 
of flowers with board brushstrokes on wood and paper. The lush colors create 
a tropical hothouse. Both shows will run from May 16th Gallery Stroll evening 
until June 13th. 

Hidden Splendor Gallery, located at 1760 South and 1100 East, is still host­
ing artist Michael Godard. His show, DON'T DRINKAND DRAW, is an uplift­
ing, fun art show that you should really check out before it ends May 31st. 

Art Access; located at 339 West Pierpont, presents its first annual fundraiser 
and art exhibit. 300 PLATES features 35 of Utah's most exciting artists. The 
artists were invited to create artwork on recycled metal printers' plates. The 
fundraiser takes place May 15th and includes music, good company and 
antipasto from Tony Caputo's. If you are interested in attending this fundraiser, 
please contact Art Access at 328-0703. If fundraisers are not your cup of tea, 
you can view the 300 Plates exhibit on May 16th during Gallery Stroll from 
6p.m. to 9p.m. The 300 Plates exhibit is set to run until June 13th if all the 
plates haven't sold by then. This is a great opportunity to begin or add to your 
personal art collection. 

Williams Fine Art and the University of Utah want to recognize two University 
.graduates for their outstanding work. The recipients of the Howard S. Clark 
annual art scholarship Steven Larsen and Jimmy Lucero will have their 
works displayed from May 1st through May 15th at the Williams Fine Arts 
Gallery located at 60 East and South Temple in the Main Lobby. 

The Utah Museum of Fine Arts, located on the University of Utah campus, 
presents URBAN REALISM by Edward Hopper and several other American 
modem masters. The show opens Gallery Stroll evening May 16th. 

As always, this gUideis based on the infonnation galleries and artist provide. If 
you would like to infonn the masses about your upcoming show, please e-mail 
me at marlahm@worldstrides.com 

SUPPORT LOCAL ART 11111111111111 
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www.aros.net. 801.532.2757 

AROS 'NET 

we promise !IOU libe werlll. 

In the worldof Internet service 
providers, you'U hear e.ery 
promise and see every offer. But 
if yollre not careful, you might 
see morethan you b.rg.ln for. 

ArosNet is one of Utah'. first 
!SPswith the most reli.ble 
Internet connections and 
knowledge.blesupport te<hnld.ns 

. in the business. 
Whetherfrom homeor the office. 

and with • high-speed connection 
or dial-up, we simplywant to 
connect you to the Internet-e-fast, 
efficientlyand .fford.bly. 

We don't gu.rantee you 
everything, but we wlU meet your 

Internet connection 
need.....nd spare you from 

an unsightly offering. 

Reviewed by Uncle Shame " 
WARNING: Thisbookisnot far thefei 
nor the weakof slomach! . . 
Depictions of violence and the vileness 0 
humanity may strike teer.erd disgustinto the 
bowels of even the most jaded and deS8f?sI­
tizadreader. Usaat yourownrisk. 
When this book was originally published In 
1989 by Black Spring Press (Great Britain) 
and Harper Col/ins It was critically 
acclaimed as one of the greatest debuts of 
the time . Out of print for several years after 
its Initial success , It Is now being gracious­
ly exhumed by Rollins and crew. 

This Is, without a doubt, the sickest, most violent, disturbing, wonderfully tragk! ' 
and beautifully written books I've ever encountered, With a lush. rustic elo­
quence and a masterfulcommandof the language, Nick Cave ranks. up there 
with such greats as the Marquis De sade, Nietzsche arid Henry Miller, to, 
name a few. Deploying practically every word in the dictionary, some tweaked 
and perverted into hybridicamalgamations that lend a moreaccuratedepiction 
of the actualities of reality, he paints a bloodcurdling portraitof inbredhillbillies 
and backwoodapostasies satdeep in the canefieldsand muckyswampsof the 
South. His haunting and lyrical prose delve headlong into a fierce, ui1tamable 
underworldwith a bedazzling bnrtensssand unblinking claritY. ..' . . '. ; 

• I • , ... 

This Is the tale of Euchrid Euchrow. freak-of-Nature. bommute with the blood 
of plg·tuckerspoUnding In his veins, surrounded by death, violence, a,verbally 
abusive, moonshine-swilling cow of a drunkenmotherand a hen-pecked father. 
He soon becomes the unWitting martyr of the mindless masses,sulfe,ring the 
slingsand arrows, the deep-seated, bloatedhatredand the sanctimonious, dev­
Ilishself·righteousness inherentin human nafurs.Throughouthis entirelyunso­
licitedarid verysadexistencehe is ridiculed, beatenand belittled witheager'sav­
agery by the toymsfolk and field wor1<ers of the Ukulore Valley,' circa 1940. 
Unableto cry out In his anguishor escapehiswretcheddestinyhetums his frus­
trationinward, abusinghimselfsystematically and relen~essly, Entombed Intheir 
grimy ramshackle hut and his silent agony, he grows Into a hideously scarred 
and deformedshadowof a young man. One of the,hardestpartsto read is the 
'scene where Euchridwltnessas, throughthe peephole Inhis grimyroom, as his 
father takesdrasticsteps to silencethe polluted ramblings of his bitterbitchof a 
wife after she causes one of his magnificent houses of eards to crash down 
aroundhim. 

Eventuallyhe decidesto cast off the chainsof his persecutors and make them 
all pay for their sins. EuchridcrownshimselfGod's own avenging angel.Left to 
his own devicesafter the •accidental' deathof his wretched, trap-building father, 
he continueswithhis plan for sweetvengeance by transforming their tinyshack 
Into a ghas~y, monstrous fortress of death and camaqe that he' christens 
Doghead. Using the trapping tactics of his father he goes about enslaving an 
army of subjects- feralanimalsof all kind,crippledand mangledin his ruthless 
traps- to populate his lonelykingdomand aidin insulating himagainsthis heart: 
rendingisolation. They will also ~erve as a ci'uCial tool in his finalsolution... 

Nick employs tension effectively the nearer thsbook draws to Its unbe­
lievable ending, bouncing back and forth between the narrat ion and 
Euchrld 's spellbinding and sometimes inchoate recollections, weaVing 
a sinister, ever·tightening thread that simultaneously makes you feel as 
if you cannot read fast' enough yet compels you to drag your feet to 
savor every millisecond of the foreboding climax. Will Euchrid bum the 
town down? Will he surprise them all in a final showdown at the walls of. 
Doghead?WillBethlive?WillGodintervene? Will the raincomeback?Youmust 
read this book to find out. 

I finished the last fifth of this dark epic in the early morning hours of Easter 

~' "" tl1I( 
.. .. .y. w.~ '. '.. ...'.•.......~. T'.....,.•. .'

. Pinpo.intil1ll ' e CryJelest :
...a slBggering WBiriingOf 
~ evl l fate-of-the:WOrSt~ 

. 

Sundayas the sunrisespilledlike moltengold intothesleepyvalleywith\.lJi;'erv~ 
Ing brilliance, fortifying my sleep-deprived and caffeine-addled nerves:i:se89UJtS; 
scrawkedand squabbledas the bellsof the Madeleine peeledduIJY
shiningair, promising forgiveness to the faithlul.Afterall, no.t00
of the EasterBunny'sresurrection, Itwas alsodeadline
aspectsof humanity, this book is a herald, a harbinger
the grimcapacitywithinthe humanbeastfor a wan~9:!" .
kind Ifwe fail to heed the smaJllilting whispersof.the hea 

..:: F.: ~ ::::{;:' :f~-' :: ;:::':O 

AI'S DESERET LOUNGE
 
LIVE MUSle 
Fri. 9th SMITTY 
Fri 16th TBA 
Fri. 23rd THE DRIPS 
Sat. 24th THE DRIPS 
Fri. 30th FUSE 

Tues- Karaokee $5 Domestic
 
pitchers, $6 Microbrew after
 
8:30pm!
 
Thurs- $1 Drafts after 7pm!
 

• fREE P,alanS..daJS 
• Big SCree. s.,ns

URADKEIDJ • Darts, Jldll Cames 
and MusicEven TUII. &Sal @8:30pm 

•Newtv Remldeled2000+ SOnus toPick hIlL 

323 SOUTH MAIN • 595-7003 
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relb.: SweJalll's Maslerpiece Vbib Sah ~:aL:e 

Sweden has withoutquestionmade irs claimwith more than a handful 
of steUar metal bands over the past 10 years. The list keeps getting 
stronger, startingwith bands like Entombed, Dismember, Unleased, At 
The Gates, and the notoriously talented Opeth. But with such a list 
there hasn't been a band to take ()peth from it's crown. From the 
!:?eginning,Opethhas stood behindwhat they' believetheir music is all 
about. •Creating something brutal yet beautiful with elements ranging 
from Death to ProQressive. No band has ever done this so well as this 
four man quartet To experience and acceptthe true talentof thisband 
the twin releases "Deliverance" and "Damnation" shouldprove the point 
very clearly. I was fortunate enough to have a conversation over'the' 
phone with one of Opeth's guitarist, Peter, and we were able to shed 
some lighton a few things... ' : ' ' 

,

t , .i., 

,

, ~teR 
, 

SLUG: I understand Opl;lth 'is starting the tour with Danziq, 'Nile, and 
Superjoint Ritual? Have you ever playedthe same stagewithsuch big 
namesbeforeand how doesit feel? , 

Peter: ,Well we've neverplayedwithDanZig before50 it mightbe pretty 
,Interesting. I use to bil:! Pantara fan so sharing the sames stage with 
.Phil'snew band (SupeljOint Ritual)shouldbe very ex~ting for us., , 

. 

.i SLUG: So do you thinkthis couldbe a biggerstepfor Opeth? 

Peter: Yes, I ihink it could be becausewhen we do our own tours and 
when we headline, irs wways our audience so you can tell when the 
audiencegets biggerof-COurse. Butwhen you play with bandslike this, 
it's,a big thing for us becausethese are nameswe grew up listening to. 
We're placed in a huge venue in front of'thousandsof peopleso it's a 
very diverseshow.. " ' 

l..UG: How would you describe Opeth to readers who are unfamiliar 
,withthe typeof musicyou create? , 

' Well we're mainly based with metal, but I guess you could say 
. we're a multi-faced band. We've got a lot of things going on at the 
sarne .tlms., I think, well I hope we have a very unique sound. 
Hopefullya soundthat Is likeno one else. We are a bit progressive and 
we change from' every album.. So I would say we're an interesting 
metalbandwith a lotof different influences. ' 

Sl1.UG: When the first album, "Orchid," was released back in the mid 
9qs, it was very different from most bands coming out Why did the 
band take more of a death metal-style then following more of the' 
traditional black metal scene that had exploded in the scandinavian 
regionaroundthat time? ' 

ijl~f . ! , -, ' 
< ' aler: Black,metal exploded, especially in Norway aroundthat time,but 
, l just a ,couple .years before that there was a big death metal scene 

"; coming' out of Floridafor example, bands like Deathand MorbidAngel. 
, But also Swedish bands like Entombed, Carcass and At The Gates in 

,the beginning: 50 we weremore influenced by that thenanything else. 
. , ~1. . . ~' 

: ';(:' S&l,fG;, 1 remember hearing that Opeth's original direction in ' the 
It ' 1beginning was to be the"Evilest Band Ever?" (Laughs) , " 
~ '\ \ . 

eter: (Laughs) Yeah, thafs when we started the barid originally and 
. lJl6talso we ted to be realll if: But 

By Nick lIarJy & Tomer Pink ' 

that was probablymore beforewe startedplaying, you know. When we ' ' 
were Iist~ning to MorbidAn\1el and ~tuff..like Itlat so we wanted-to be . ;; 
really evil. But we never did anything about it. Uke we didn't have .'­
pentagrams and stuff like thaI. Or inverted crosses. We didn't write <, 

about the Devil or whatever you know. It was just an intention from the 
beginning. but I guess discovering the acoustic guitar ended all that,' 
(Laughs). But I still really like evil sounding music, it's the same reason 
why I likehorrormovies. 1 ,1i~e to feel uneased. -

SLUG: Doyou thinkyou'llbe ableto followthem up? , 

Peter: Wellyeah, I meanweye neverpayedany allentionwhatsoever to 
what we've done in the past when it comes to writingand recording new 
music. Whenwe did the record, "Blackwater Park," which was released 
just before"Deliverance," it was our most successful album at the time 
you know, so I think a lot of people wanted us to do a "Blackwater Park 
part 2' kind of thing.. Lafs say "Damnation" is selling a million records, 
that doesn't mean we're going to do a "Damnation part 2' to try and do 
hits or whatever, you 'know;- For us we're into this muslc business 
because we like the musicmore thanjust wantin9, to sell a lot of records. 
If our only goal was to sell records we wouldnt be doing 10 minutes, 
songsandwe'd havevideosout for them If peopleput a lot of pressure 
on us we don't reallynoticeit We put the pressureon ourselves, so the 
only pressure we have is the pressure to make good music that we are 
satisfied withand thafs the challenge. To make it interes~ for yourself 
and I think if we find it interesting, you can also h it In the,muslc 
because thenthere'sa lot of feelings fromourpointof view. " 

SLUG: Moremusicthanan imagekindof thing? 

Peter: Oh yeah defiriately. When we released the first three albums in 

' -

it Mf ­

Europe originally w.e didn't have any pictures or even logos on the 
covers, so wEi really wanted to stress the fact that this Is reaIJy good 
musicandwhateverwe looked likedidn'tmailer. ­

SLUG: ' I understand there wine originally 10 tracks recorded for 
"Damnation" but only 8 were used? Are there future plans for the two 
unusedsongs? 

Peter: Well thafs partlytrue. We did an instrumental but then decided' in 
the studio that we shouldn't put it on the album so we never finishedjl 
We alsodid the DeepPurplesong,"SoldierFortune," But we onlydid the 
drumsbecause we were in a lackof time. Butthe original idea wasn't to 
release them on the albumbut to have' it as a 'single. We're wi fansof 
limited edition things so we're pr~ going to release it in the near 
future, Letssayif we put it out as a limitedvinyl?" or whatever, it's going, 
to be difficult for people to get ahold of it, so we're probablygoing to 
'releaseit againas a reissue on oneof the albums. 

SLUG: Do you think Opeth started getting more recognition with the 
release of "BlackWater Park"compared to previous albums? 

Peter: The biggest leap we took when it comes to popularity was with 
"Blackwater Park" after the album, "Still Life; especially In the US 
becausewe had a Iicsence deal with KOCH Records so the American 
audience couldactuallybuythe abIum in the storesor as an importrather 
than goingon the Intemet. ,So thafs probablyone reasonwhywe'vesold 

'I ~ t ~ ! ~ ~ -1. jt;~: 
) , 1\', 

" ,' 
I

. 
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Hard Music For A Hard World
 
THE END RECORDS: The debut, 

fUII~length album' 
from Finland's 
Omnium ' 
Gatherum is by 
far one of the 
best releases of 
ttie year. Once 

this release takes hold, these guys 
will be huge In the metal world ­
mark my words. I just wish they 
had picked a different name. 
Maybe It means something, but I 
can't imagine thousands of people 
chanting Omnium Gatherum for too 
long. All names aside, Spirits And 
August Light is an awesome group 
of songs. These guys take the 
Scandinavian metal sound to a 
whole new level. The vocals are a 
little less caustic than most coming 
from bands in and around Finland, 
but like many of their counterparts 
lack range. The vocals are good, 
but would be even better if they' 
contained a melodic component. 
Musically, the entire band is awe- ' 
some, but it's the guitars that really 
propel this band to greatness. The 
gUitar playing is complex, while still 
being accessible. The guitar har­
monies range from all-out brutal to 
melodic. The solo work of lead gui­
tarist Markus' Vanhala Is nothing 
short of inspiring. A real plus to this 
album Is 'the emphasis placed on 
the multitude of musical segues 
that appear throughout the songs. 
I tell you, this album will be huge. 

Nordland II from 
Bathory? Is this 
a joke? Didn't 
Nordland I just 
come out last 
month? I guess it 
just seems that 
way... As I 

opened the package from The End 
Records and this release spilled ' 
out, I grimaced at the very sight of 
it. Actually, at first I thought I had 
been sent a second copy of 
Nordland I. As it turns out I and II 
both have identical album covers. 
The Nordland II package also 
shares a similar layout with 
Nordland I - stupid, fuzzy lyrics and 
all. Slow to mid-tempoed viking 
metal rules the roost on the first five 
tracks of the album. Track six 
"Death and Resurrection of a 
Northem Son" finally kicks in with a 
faster tempo. If anything, at least 
the vocals are a bit more consistent 
this time around. While I usually 
encourage a wide variety of vocal 
styles, Quorthon really needs to 
stick to what he "knows". Track 
seven "The Messenger" is probably 
one of the best tracks of the 
release. It's more straight-forward 

than many of the tracks, but also a 
little less awkward. Track eight 
"Flash of the Sliverhammer" Is 
decent In a Bathory sort of way. 
Bottom line - dump the first five 
tracks. If you're a big Bathory fan, 
or already own the first sixteen 
Bathory albums and are just buying 
Nordland II to keep the collection 
complete, do yourself a favor and 
skip right to the sixth track. 

LEVIATHAN: David Chastain has 
easily remained as one of my top 
three favorite guitarists since the 
mid-eighties. He's shared the top 
end of the somewhat rotating list 
with other guitarists such as Vinnie 
Moore and at times Yngwle 
Malmsteen (when he's not putting 
out crap). Despite that lofty top 
three posltlon, David Insists on vis­
itlng and re-visitlng musical styles 
that I'm really not all that fond of. I 
want to hear David Chastain play­
ing instrumental metall He exceed­
ed his diversity quota in the 80s 
and 90s by hiring horrible female 
vocalist Leather Leone (didn't she 
have a part on the show Happy 
Days?). In 2001 he put out Rock 
Solid Guitar, highlighting ' his 
improvisational abilities. I don't 
want to hear lrnprov. I don't like 
improv In comedy and I don't want 
to hear it In guitar playing. I want to 
hear the results of 100 takes in the 
studio just to get one solo right. I 
want to hear the results of blown 
studio budgets and bleeding fin­
gers. Now, David's putting out his 
second album with his band 
Southern Gentlemen. Double 
Your Pleasure picks up where 
2000's Exotic Dancer Blues left off. 
The Southern Gentlemen trio , 
including Kevin Kekes on bass and 
Mike Hald on drums, once again 
delve into 70's era blues rock. 
David Chastain remains an incredi­
ble guitarist, he Just needs to put 
out a few albums worth of instru­
mental metal guitar playing: 

SENSORY: The band 
Redemption was formed when 
Harvard Business School attendee 
Nicolas Van Dyk met Fates 
Warning vocalist Ray Alder. 
Somehow Alder agreed (was 
coerced?) into helping Van Dyk 
form Redemption and produce the 
band's debut album. Symphony X 
drummer Jason Rullo, guitarist 
Bernie Versailles (Engine, Agent 
Steel) and Steel Prophet vocalist 
Rick Mythiasin were recruited to ' 
round out the band. The bio states 
that this project was "15 years in 
the making," but stili Van Dyk, a 
nobody in the music business, 

used this once in a 
lifetime chance to 
start the album off 
with a four track 
suite based on 
Steven King's 
boo k , 
"Desperation" 
probably King's worst book ever. 
The only reason I got through the 
book was because the set-up was 
so cool. By mid-book, I was con­
sidering the merits of self-immola­
tion over actually finishing the 
book. The terrible lyrical concept of 
the first four tracks Isn't saved by 
the average prep-metal perform­
ance of the rest of the band. The 
mediocrity continues into track 
five's "Nocturnal." The album does 
turn into something worth listening 
to with track six "Window To 
Space." Track six is the first evi­
'dence that this band can stretch 
beyond and experiment with mate­
rial that hasn't been done a million 
times before. Track seven "As I 
Lay Dying" Is decent compared to 
the first five, and musically, the 
twenty-four minute treatment of 
Ray Bradbury's "Something 
Wicked this Way Comes" ends the 
album on a good note. ' 

BJ::Illi.Q: You will raise your arms in : 
the air with devil 
horns waving and 
you will Stand Up 
And Shout. At 
least, that's what 
Rhino Records 
intends with the 

release of Stand Up And Shout: 
The Dio Anthology, and who the 
hell are you not to comply? This is 
29 tracks on two CDs covering 
every stop along the long and wind­
ing road of RonnIe James Dlo's 
career. I find it hard to believe his 
first solo album Holy Diver was ' 
released twenty years agol I 
remember it like it was yesterday. 
That was an exciting time for metal. 
The Dio Anthology begins by taking 

.you back over thirty 'years ago with 
three songs from his first recording 
band Elf. The anthology then takes 
you to his years with Rainbow, 
Black Sabbath, DIO, back to Black 
Sabbath, then back to DIO. 
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,.... -, lim McCulloch 

onster Zero can make it all bette 
with our l-inch punk rock badges 
of exceptionally superior quality 

FEATURES: 

HIGHEST quality parts available 
PHOTO paper for ail printing 
FREE graphic editing and layout 
FREE promotion of your band 

nE Int:.H Of PUnk ROt:.k 

FREE distribution of your button 

WWW.MONSTER~ZERO.COM 

Primal Urge Tattoo 

West VaIley's lst"Full 
Service Tattoo & Body 
Piercing Studio! 

• Quality Tattoos 
• Certified Piercer 

2381 South 2700 West #A 
WVC, UT 84119 
Stop by or Call- 977-3768 

Slideling 
Cooking Vinyl 
All I knew was "Faith & Healing" was a fantastic' 
single and Candleland was devastatingly good 
(one of the most underappreciated albums ever). 
I didn't realize the shadow Ian was standing In 
after his departure from Echo &:The Bunnymen. 
I didn't even own Ocean Rain at that point. Sure, 
the second solo release, Mysterio, was some­
what of a misfire (at least It inciuded a brilliant 
cover of "lover, lover, lover") but by the time Ian 
and Bunnymen guitarist Will Sergeant retearned 
as the Electraflxlon (again underappreclated), I 
knew my history.' So when the boys resurrected 
the Bunnymen, I was as excited as anyone. 
Three studio releases and one live album later, 
we find Ian branching out alone again (with the 
reassurance that the Bunnymen will retum). 
Slideting is the polar 'opposite of Candleland; 
more confident, less reclusive. Thankfully, lt's 
also more focused than Mysterio . Not a single 
throwaway track, the only way to pick a favorite is 
to see which track is currently playing. To think 
that the press were so willing to assassinate him 
seems all the less forgivable now in the light of 
two brilliant albums in Stidel/ngand the 
Bunnymen's Flowers, in a time where 'he was 
supposed to be past his prime. If anything his 
lyrical abilities have finally been catching up to 
the quality of his voice. Oh, by the way, a couple 

_guys from a Bunnymen tribute band called 
Coldplay make guest appearances. 

trance and senseless thump-thump techno). 

CUlper Ring 
355 
Neurot Records 
Made up of Amber Asylum's Krfs Force, 
Subarachnoid Space's Mason Jones and Neurosis' 
Steve Von TIll ,355 pulls the finer elements from three 
impromptu one-day recording sessions spread out 
between 1997 and 2001 together under the watch of the 
electronic-tribal experimentalisi Robert Rich. You'll 

-start to unravel the cascade of slowly-picked guitar, vio­
lin and the swirl of male and female vocals. Culper Ring 
will appeal mostlyto fans of Rich, Steve Roach and var­
Ious other intelligent "new age" electronic sculptors. 

A.M. Vlbe 
A.M. Vibe 
Silver Girl Records 
Take the shimmering sound of the Darling Buds or the 
Heartthrobs injected with a bit of Transvlslon Vamp's 
attitude and perhaps a nod towards contemporanes 
letters to Cleo and the relatively unknown Junkster 
and YOU'll be on the right track to understanding this 
female-fronted trio. The self-titled album Is fun, full of 
opportunities for hand claps over distorted and jangled 
guitar bits and somewhat silly lyrics from lisah's 
scratched vocals: a perfect summer album to turn up as 
you drive towards the promise of runaway hope. An 
updated sound to the movies from the 80s that made 
high school actually look worth living through for the 
slightly dysfunctional and unpopular sort like myself. 
You won't find another album this free-spirited and ­
enjoyable all summer. 

Jute ,"" .. 1 , 

A Violent Narcotic 
Catalyst Sounds . 
Chicago's Jute successfully presents a twist on the 
ethereal model with female vocals dropped between up­
tempo drums, drones, atmosphere-wirling entangled in 
obscure layers of sound that echo and delay like music 
filtered through a tidal wave. The male vocals on "Rising 
of Reason" come across like a mantra chanted in the 
storm of sound with female angels caught behind In the 
chaos of the clouds. Some of the songs push on too 
long and generally the same formula is used for each 
track, but it transcends the predictable by doing the 
norm better than most. Think of a marriage between the 
more electronic 'sounds of Dead Can Dance and the 
submerged vocals of early Cocteau Twins . 

The Last 
L.A. Explosion 
Bomp! _
 
A re-issue from some obscure band at their start
 
towards the end of the 70s that sounds like it was
 
recorded last week. Fantastic . Old I mention they
 
were a garage band, contemporaries of the
 
Ramones, Blondle, Sex Pistols, who, for whatever
 
reason have gone unnoticed? Okay, so it sounds a bit
 
too good for a "punk" record (which even the band
 
acknowledges in the liner notes, which are a fantastic
 
read as well as a window Into the original recording
 
process) and the heavy evidence of the 60s in the
 
keyboard and guitars might throw you (they jangle
 
more often than they Jam)but the spirit of the songs is
 
akin to any of the aforementioned acts or The Clash
 
(yes, kids, they really were, and always will be, punk).
 
If what you really want Is some feedback skip to the
 
bonus cuts at the end; raw, underproduced and more
 
indicative of their live performances.
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In the past few months I have been the Industrial cheerleader 
emphasizing upcoming shows. This month is no different. I 
am not aware of any shows or tours coming after the Dark Arts 
Festival in June. So take advantage of these concerts and 
show your support so that we will have more live performanc­
es in the future. As always, shake your ass at Sanctuary every 
Thursday, Friday and Saturday. 

Saturday, May 10th we will have the treat of welcoming back 
the Mettopolis artist that needs no introduction , Assemblage 
23, playing with DSBPlBackscatfer artist Symbiont, who is 
often compared to Hocico and Suicide Commando. French 
Rhythm Noise artists Mlada Fronta and Mimetic (both 
Maschlnenfest veterans) will bring beautiful noisemayhem on 

.Frtday, May 23rd . The Cyber-punk stylinqs of SMP, the "Shock 
& Awe" dancefloor assault of Manufactura and the local noise 
terrorists Circuit Surgeon will play Saturday, May 31st. All 
shows are happening at Sanctuary. All these shows are just a 
warm-up for the Dark Arts Festival that will be, happening 
June 13th through 15th, also at Sanctuary. 

Top 10 for May 

1. m2 - War of Sound (yes, again. it's amazing!) 

2. Venetian 'Snares - Find Candace 

3. 01110 - Arena 

4. Mimetic - Sensitive 

5. TarmvredJlszoloscope - Do America 

6. Mlada Fronta - Oxydes 

7'l\IIanufactura - Regression 

8. Miss Kittin - Radio Caroline Volume I 

9. Wumpscut - Preferential LegacylMusic ForA GermanTribe 

10. CDatakill - Paradise 

The sixth release from 'Squaremeter is a beautiful 
evolution from the previous releases into a com­
plex sequence of the typical bleeps, clicks and 
cuts and solid, bassy rhythms that peak and 
collapse with intensity. All tracks are narrated, • 
through some light distortion, from Tolkien's .... 
audio book of "The Silmarillion". Each track is titled by ~ 

a phrase or portion of the story that is being told. The 
concept is excellent and you feel sucked into listening to the 
entire cd to follow the apocalyptic story that begins with 'The 
cry of Morgoth" and journeys through seven long tracks ending 
with "In Ages Forgotten". This is the first solid sounding 
Squaremeter album that isn't filled with negative space, 'but 
with richness that sweeps subtly into melodies. Squaremeter 
is absolutely breath-taking and is a "must have" for everyone. 

Aaron Funk has been releasing music all over
 
the place in the last year and a half. The latest,
 
Find Candace, comes to us as a sequel to
 
2001's Doll. Doll. Doll. In fact, the album
 
starts out with a flawless remix of "Befriend
 

, a Child Killer" from the prequel that works 
it's way into jazz-ridden, exploding, break­
beats. The second and final album in the "Doll Sequence" fea­
tures the beautifully disturbing art from the Juxtapose stylings 
of Trevor Brown, who specializes in baby art (I hope the ass­
hole that stole the digipack from my car enjoys it as much as i 
did). Songs like "Children's Limbo", "Dolleater' and "Bind 
Candace" range from weird organ sounds to samples from "The 
Others" to pounding gabberfjungle stabs. The sick doll theme 
and tortured music is a brilliant match. 

Hard core Wumpscut fans will be happy to 
have something "new" to put their hands on. • 
This Isn't really new material though. In fact, - ­
the double disc contains thirty-three tracks _ 
and only two of them are new, The mish­
mash of Wumpscut material contains remixes 
that Rudy has done, Music for a German Tribe, 
which is old songs all sung in German, The Vinyl 
LP that was part of the Bunkertor 7 boxset, and some 
other random songs that' aren't particularly interesting. One 
track that stands out is the "1st :W: Cover" of "All Cried Out" by 
Alison Moyet - cheesy, but catchy, Another enjoyable track 'is 
"Achtung" which is a ":W: rmx 4 Der Blutharsch". "Marta Arnau 
Mari" (previously unreleased) is a song rescued from old OAT 
tapes and is possibly the most experimental track that Rudy has 
ever done. The German vocals on the songs we all know didn't ' 
do much for me, nor did the vinyl tracks that are reminiscent of 
the disappointing songs from Blutkind, Preferential 
LegacylMusic For a German Tribe is meant "to satisfy fans until 
the new album is complete", but seems like a great marketing 
scheme to keep Rudy in business. ' 

Simplistic analog beats, sci-fi themes and infectiOUSC' 
rhythms come together as the latest works of French 
artist, Gilles Rossire's project, 0, iI 10. Being his fourth "", 
release, and a drastic change from the predecessors, • 
Arena provides a more dancefloor kind of qual-5". 
ity (especially with "Lost in Metropolis") and • 
almost a Dr. \Nho sounding soundtrack . Mixtures of 
10M, techno, ambient, and trance are prevalent , but not indi­
vidually representative genres of the unique Oil 10' sound. 
Robotic vocal samples are distributed throughout the cd, usu­
ally saying the title of the song, like "Wide Knowledge" or "Is it 
Sex?". We heard this in the previous album, links, but not to 
the extent that it is on Arena. The Minimalism and Lucidness 
of Oil 10 is powerful and highly addictive . 
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pie jam-on. Jame~ McMurty begins a ';o-nlght stand afthe zephyr. McMlJrty, Willi 
some luck, might become the future male Lucinda Williams because of the songs 
he wriles. . . : 

On Saturday.Nova Paradiso Is at the Dead Goat. After sacrament meeting, 
beef roast and a late atternoon nap on Sunday head out to the Zephyr. The bill is! 
sort of odd with The Coral from England doing what is now termed "neo-psych . , 
delic" by lame assed critics . Alleasl il isn't "neo-h lppie" and the openers, KIngs ot 
Leon, were kissed with death by Rolling Stone magaZine as. "garage rock's 
Southem hope: Jeez. The debut EP is okay but I like the Coral better and the 
Klngs 01 Leon are not playing garage rock , at least not by my defin ition . Jeez; 
Hype? . ' , 

Monday Is Give Up the Ghost, formerly known as American Nightmare; wil i 
oln Planes Mistaken For Stars, Every TIme IDle and The Suicide FIle. Do not 
attend Ihls show with negative thoughtst I realize the list of bands reads like Ii . 
Instruction manual for some kind of death cull ritual. Take your meds prior to enter : 
ing DV8. The only reason to attend the Tuesday, May 20 Powerman 500 concert 
at Bricks Is to yell at leader Spider One . .What ever happened to Halfcocked 
Spider One? Whore's our old friend Charlee Johnsson? Some will remember 
Charlee as the drummer of local band Devlence. Halfcocked wasslqned by Splde ~ 
One to Dreamworks. The debut was released on 9-11-01 and that Is the last any~ 
one heard 01Hallcocked. . 

Just in case anyone forgot that this is g;;lt Lake City from the last time I men; 
noned It...there are five decent shows on Wednesday night. Fuckll hate choices; 
Lagwagon will play with Yellowcard and a bunch of other punk bands at Bricks! 
If the mood is punk one can't go wrong here . Kilby Court has the Decemberlst. 
with Jeff Hanson. All the really smart kids from the high ' school will attend . 
Valedictorians, the staff ·from the newspaper, future chem ists, all the kids with 
their own website .. .the Decemberists play gorgeous mus ic and as cliched as Ii 
sounds , someone compared the sound to Belle and Sebastian. It's all acousli 
and sometimes a theremin joins Ihe band so think kind of spooky. My Morning 
Jacket is playing at the Zephyr. Although tagged with an almost forgotten 
Americana class ification My Morning Jacket isn't going for Ihe honky .tonk and 
twang . Think country music but don't think redneck . The Burning Brides are at 
Uquid Joe's. Take acid. The free show, as always , Is at Burt's The A-Frames are: 
compa red to Wlre, the Fall and PIL , which must mean early PIL Ask your mom, 
which of these shows is best. They all look good . While you are talking to your' 
mom tell her to put down the pipe and lend you her hair extensions. Shave youi 
head bald, make the hair extensions into dread locks , glue them on your head , 100 
in the mirror and see if there's a tarantula on your head . II so attend the Dope she 
at Bricks - May 22. . ' . -. . 

Friday night again? Be wary. Don't go to the Zep,hyrexpe"cting Daniel Johnsto 
playing bass : He was the bassist for Verbena, a band in the 'past lumped in wit 
Nirvana and presently unwillingly descr ibed as reinvented Southem blues . Okay 
the band isn't really playing Ihe blues , the songs are dealing with topics familiar 
and Johnston is replaced by Nick Davlst.on. The forthcoming Verbena disc Is qUit~ 
good : II somewhat sedate and verg ing on fuzzy pop. Coincldentiy, Daniel 
Johnston is playing at Kilby Court.'This Daniel Johnston is the loveable guy with 
the childlike drawings, the scarily engaging songs and a history of mental illness. 
That's not all. TheEnd Recordshas booked a tour and Sail Lake City is on the ltin 
erary. Remember that The End Records operates from an office near the Roa 
Home . Remember the salmon and not the cream com. Remember that The E 
Records has a roster of metal unlike any other metal label in Ihe wortd . See pag 
27 for more Info. . . . . 

See a local band on saturday nighl and see High 'Ball Train at Burrs on 
Sunday. The Beauty Pili will perform at Kilby Court. If Edwards is big in Texas then 
the Beauty Pill is big in D.C. The label is DeSoto and the music is embellished 
punk..That means experiments occur. . ,.".:.:. 

, On Thursday, May 29 do not visit West Valley City for the Honda Civic Touri 
Sucks? Remember the Bad Religion 'concert and either . visit the Ze'phyr f()r ,the 
return of the Bastard Sons of Johnny Cash or Kilby Court for Sarah Dougher1 
:rhe BSJC play country music like Buck and Merle while Sarah Dougher is mak ing' 
a pit stop on her way to Ladyfest in Austin . She also records for Mr. Lady. A choice 
is offered . Need I write more? . . : . ' " 

If the meds wear off by June 2 there are two acceptable gigs. Neko Case ;";11 
front , not her boyfr iends, but rather the New Pornographers. Those of you who 
just can't take your dick out of your hand and quit watch ing poin on the Internet are' 
not invited . That means you, the guy behind the counter with the bald head and the 
NBA Jersey. Dickhead l Neko Case is usually stuck in bins with Splitlip Rayfield, the 
saoies or the Waco Brothers Simply because she often records for Bloodshot, 
When the New Pomographers make music the genre Is best described as pop; 
The Cramps are at DV8 on the sa!1le night. Who is the rhythm sect ion? Who 
cares? The interaction between Lux Inter ior and Poison Ivyis good enough. Watcti 
Lux prostrate himself before the lovely Poison . Hear smut tunes. Do the goo goo 
in the muck . . 
As June gets hotter I can visual ize Adema touring a new album and playing at OVa' 
on the Fourth and on the same day as the new SLUG hits the streets I can visual . 
Ize more metal at DV8 as UnderOath and Embrace arrive. Borrow your mom 's' 
hair extensions again ... 
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ne 01them. Why not check out Bad Religion instead? Every band on the Civic 
·.owes their sound to Bad Relig ion, on and the Descendents and, Bad Religion 
cheaper ­ not to ment ion more intelligent ­ plus, you don't have to sit in an aren 
Punk rock In an arena is stupid . Bad Religion plays on May 9. Don't worry I'll get t 
the chronology In a minute, but firS1...May Is Bicycle Month. On May 16 Mayor Rock 
Anderson will hop on a bicycle and ride along heading west on the 200 South bik 
lane . Call this a legat Crit ical Mass and the first 100 people 10 bring acan of food f 
he Road Home She lter get a free Spec ialized.bicycle headllgJU COOII Please don 

bring a can 01com , creamed or otherwise, and don't ·bring beans . Those 01 us wh 
can'! afford to buy food are pretty fucking ' sick 01 corn and beans: I like canne 
salmon illld not the cheap pink stuff . Donate canned red salmon . Thanks l The rid 

tarts at 7 p.m. May 13 is "Bike to Work Day: On May 14 Brewvieswill show a bl 
cle movle , hopefu lly one or more of the Critical Mass documentaries. Okay, eno 
on blcycles already. Most SLUG readers probably own an .SUV and support the 
anyway, and in case you do ­ don 't tucking honk at Critica l Mass on May 30, the I 

rlday of the month . You.only annoy us when you honk. • 
One doesn't have to stay home waiting tor Bad Religion because 1here are a f 

things to do earl ier In the month . Opeth and Lacuna Coli are at Bricks on May 
is means metal and il you 're lucky perhaps Forgach will autograph his Written I 

Blood page If you present him with a copy 01 SLUG . I should probably insert a dis 
claimer about now. Please call the venue and conl irm both the date and the ban 
prior to leaving th!l house . The venue scene is a little confused right now, at least 
the club level. smrs getting moved around . So, X-Scape is back to DV8. On May 

" Monlque Powell of Seve Ferris Is joined by Small Brown Bike for a show at 0 
he next night Is Insane . You have Ihe Melvlns, Skeleton Key and Tomahawk play 

Ing at Bricks. Extreme noise is expected and I 'don't care who that guy is I 
Tomahawk. He's named after a movie or a general or something but King Buzz 
remains the Klng. Just in case that noise isn't extreme enough or, perhaps Opem di 
n't provlde the required weekly dose of metaJ...if so check out Lamb of God 

,i 'Ch lmalra and Atreyu at the Junclion. Really this show also offers just as much hard 
core as metal . Tarantula heads can try to headbang while moshing with .th 
Em lnemIMcGrath clones . 

. Now It's the first Friday night of May. I recommend that everyone attend th 
FIrefighter's Benefit at the E Center. See a lot of washed-up wonders from the fifti 
and sixties. God , I thought firefighters were Ame rican heroes these days. Can't th 
get a better concert going? Lee Greenwood or someth ing? There are other choic 
Chrla Whitley is over at the Zephyr. He'll do some blues or roots or, God kno 
what. >ne guy changes his style with every album and since Bad Religion will en 
'early, remember Bad Religion , adventurous souls can experience two gigs ' in on 
night. Death By Stereo, like Bad Religion , records for the Epitaph label and allhoug 
I hate to use a trendy wo rd Irom the past , they are more "agro" with the punk rock . 
almost forgot about Malice In Blunderiand. This is not a concert i This, my friends, 
theaterl Be smart or at least pretend you are and visit the POSI Theatre up there . 
Fort Douglas for a Street Legal Theatre producllon. The gig happens 'two nights 
May 8 and May 9. Call 493-7861 for more information than I got. . 

Once again I offer proof that we are still living in sail Lake City. Not much is hap 
pening on Saturday night. Who the luck wants to play in Salt Lake City on a week 

nd? Why not stay home am) read? Buming Man! Yeah, Burning Manwas a wigged 
out place back in the day. This chick, Holly Kreuter, was allending Buming Man i 
'951 She started taking pictures in '961Relive the days before the rich yuppies too 
:overf Read her book, look at her pictures, view the DVD, listen to the CD. The 

; ,proJect is titled Drama In the Desert and it's only $45, CD soundtrack available sep 
arately, plus she'll sign your copy il you show up at Sam Wel/ersbookstoreon Ma 
:10 at 5 p.m . I shouldn 't make tun of this gig because the store is locally owned an 

., operated and the project is 'an independent release and I support such endeavors 
but when you have 60-year-old rich, White, yuppie females running around naked 
.posing on Cadillacs they spray painted gold, and the admission price is $250 ... 
good things must end . Nothing against Holly or Sam Wel/ers. I" 

" Ted Leo has been around foreve r. This guy used to play "mod rock." Did he dri' 
'a scooter? Don't know but now he's gOI a band called the Pharmacists and he's 
.·pretty smart songwriter type. Plus, he's retro , as in punk rock. Dischord record in 
artists EI Guapo openthe show. Thoseunderthe age can enjoythe"post-hardeore 
of Anatomy of a Ghost at uoro): "Pc st-hardcore" is a dumb description , I know, 
cop ied It from the press release . The band deserves batter , 

On Wednesday, May t4, I'm driving up to that strip mall outs ide Park City wearin 
my Deadbolt "Fuck You Hippie" t-shirt, carrying a batch of cheese sandwiches an 
holding one finger in the air. Dude , it's Bob Weir of the- Dead rn-a-a-a-a-n t He's a 
Club Suede rn-a -a-a-a-nt What a stench I God, can you get over the patchoul i 
Actually Buill to Spill is at Bricks the same night so skip the drive. I'm kind of ove 
Doug Martach, and t got over the Dead In '67 rn-a-a-a-n so the Levellers at th 
Zephyr Is actually looking best. The Levelle rs will most likely attract a lew neo-hip 
pies due to the folk-rock and fiddle/mandol in element ."Bring yoUrSARS mask just i 
case the patchouli is overwhelming and remember that the Levellers haven 't visite 
America to play electric since '94. Plus, dedicated punk rockers aren't lett out. Th 
Swinging Uners are joined by Youth Brigade and some other elders of the "scen 
'at, remember the name change, Club DV8. 

Sit home on Thu rsday and watch the Drama In the Desert DVD you bought las 
Saturday again. Prepare for Friday and Essex Green at the Urban Lounge. Pop-psy 
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LocnL CD REViEWS .
 
. By Rebecca Vern on 

LOCAL CD BELEASE PABTIES FOB MAY 
Tolchock Trio CD Belease, Starmy May 3rd 
RecId Tape CD Belease, Thurs. May 8 (wlDowners)- Kilby, Sat. May 10 

, (wlBlue Hour)- Urban Lounge 
Blue Hour CD Belease (wlRedd Tape's CD Release) 
sat., May 10 Urban Lounge 
Love/Misery CD Release, Thurs. May 8 (wlHudson River School, Rifle , 
street Muslc)- Muse MusIc, Sat. May 10 (wlNlmh, Gabriel, Fuse)- Rockln' 
Java (Layton), Sun. May 11 (w/Corleones)- Todd's, Thur. May 15 (wll.P.X., 
Rifle Street Music)- M,0nk's . 

Love Misery, Cadillac Sky 
Love Misery Is a lot poppler, a lot peppler, and a lot 
more peppery than I thought they would be. I for some 
reason always thought they were a dark artsy 
rock/metal-type band, just from hearing people's com­
ments about them, but then I realized I was just mixing 
them up wlth Her Blacklist. Love Misery defln~ely fits In 
that distinctive category rock critics like to refer to as 
'emo,' with a little bit of screamoslappedover the slow, 

melodic, pretty, sens~lve backgroundguitar in track No.2. No. 4 gets even 
more emotional, and peaceful, like a red sunset washing over a Caribbean 
beach. I don' love misery, but I do dig Love Misery. If you get what I mean 

Bedd Tape, Born In a Cardboard Box 
Cardboard Box starts with the sunny, cheeky 'My 
Favorite Day'-a Redd Tape classlc-but I prefer the 
band'sdarker,sexier underbelly, as in 'I Can' Breathe,' 
Its snaky bassllne and wild drum part Intertwining like 
an anaconda wrappedaround a tree branch. My other 
favorites are 'Sunday Fashion'-it has a dreamy start 
and surging choruses with a killer scream around the 
three-minute mark-way to wail, Willi "Asphatt' starts 

out with drum cllcks~t's cheery but with a senseof deep melancholia, a cer­
tain Iron maturity am)Clst the colorful monkey bars of the corner playground. 
'Wlnter Wishes' Is sassy,hard-rockln' grit mixedwith moreexcellentscream­
Ing. 'Whne Ues' has some great lyrics: 'It dossrrt matterwhere you go. I've 
got stitches In my bones.' SWirling anarchymeets sunny dreampop. That's 
Redd Tape In a nutshell. 

Scarlet, Self-titled EP 
Scartet Is an impressive band, from their crystal­
encrustedCD cover (whetherIt's salt or sugar is up to 
your tongue to decide,not mine) to their barrier-break­
ing music. Scarlet ignores all song structure rules in 
true Indiespirit,are extremelyInnovative, andare hon­
estly one of the better bands In Salt Lake I've heard. 
Velvet-fuzz guitars push you towards the edge in 

'Fucklngonabedofnalls.' Irs annihilation, ~'s melodic; It tums Into punk. then 
back Into rough acoustic guitar. then wah-wah guitar. and I don' know what 
you've got, but it's Intense. Intense Is in fact the perfectword for Scarlet.The 
full chorusesof 'Theworldlsflatyoulgnorantfuck' changeIntowarm spacesof 
guitars picking feverishly, then goes back Into crashing choruses again. 
Thrash-punkpermeatessome sections, but then odd prog-metal and raspy 
yelling come In throw you In a totally unpredictable direction. Final word? 
Intense. 

r------..., VariousArtists, The Soundeo Sampler Vol. 1 
11 .11<.... Let'shear~ forsamplersl DidyouknowSLUG'sdoin'one •.I""I.D'~ laterthis year? WhatIs thatsomething thattiestogether
.1 I J the SoundCo family? It'sa certain earthinessw~h heavy.t... *' rootsin blues, art rock and experimental noodlings, wnh 

often a dash of eclectic playfulness, as in George St. 
SOUIIDCORECOROS,COM John's 'Driven to LosAngeles' and the kazoo-sounding 

~_",",=,...,...._..,....---' organIn 'Oppos~e Vet thesameClowny Song'(TheLunl 
. Troupe). Things dogetmoreominous, as in 'The Bail' by CubicZirconiaand'My 

Baby'a No Good' by the NewEvils(whose CD wasreviewed two months ago in 
this veeeery same column). The marching snare beat In Bob Moss' 'Blow Ve 
Winds' oouldn, be moreperfect, andthegreatest treatofail is getting to heartwo 
of The Boards' k1ck1n' punklsh songs, after hearing how muchthey inspired the 
Salt Lakescene15yearsago (andstill continue to inspire). Soundco rocksl 

Page ·22 www.slugmag.com e Ma~ 2003 

1"77,.,..,...,.",.,,=,....-- -, Nurse Sherrl, Self-titled 
NurseShem ... NurseSham ... NurseShem ... you hear 
their nameeverywhere, and you think, "Coolname;does 
the band match up?' Weil, actually, yeah, It does, in Its 
own little ensnaring way. Nurse shem is melodic metal 
and hard rock mixed, In that style that goes over so well 
at Burt's; and I meanthat as a compliment. There'ssome 
nice triplet action on the first track, things get faster In 

Track No.3 ('It 's Just a Passing Phase' (?)) and shoot me if the vocals don't 
sound kinda Jane's Addlctionish in Track No.4. Ethereal vocals over heavy, 

,drivinggu~ars like aOTSA Is alwaysa goodthing. Nice Grease-sounding par­
ody on Track No.7 . Everything is reaily raw, driVing and furious, and the pro­
ductionreallycaptures that energy. They're probablyreally great to see live. 

Hot Rocks, This Is It 
Howcanyou not lovethe Hot Rocks?They're rnuchtasti­
er than any Rolling Stone Best Of albums, even hotter 
than the geodeon the coverof the album. The thick,dirty 
guitarsof David Griffiths andJeff Haskinsplay It cool with 
Chopper's growly, abrasive vocals, Lelf Myrberg's trade­
mark heavy-as-hell pummeling, and Joe Jewke's vexa­
tious bass. "Frere Nouvelle"s key changes stir the pot, 

"Time Bomb' Is classic classic rock, and 'Coyote In the City' makes you feel 
like you'rein a butterchurn.A butterchum ... hmm. Intenserockwith punk and 
classicrock roots,silling heavieron yourskull thanpeanutbutter In your stom­
ach on a warm day in Jun&-with the Hot Rocks you just can't go wrong. 
Unlessthey breakup ... oops, too late for that. 

Absinthe, Live 12/27/02 
Absinthe has one of the most aggressive Instrumental 
attacks on stage I've ever seen, and their live CD just 
doesn't capture that, probably can't capture that. 
Sometimes live CDs work, but for Absinthe, I don't think 
it does them justice. But that's the way it goes, blows. 
TrackNo.2 is one of my favorite tracks; it's slower,sinis­
ter, dischordantly melodic, deliciously dark. Absinthe's 

press kit is impressive as always; presented In a bag like evidence given at 
courtwitha littletag on it. complete with a Latexgloveand picturesof ... naked 
girls covered in blood, in bathtubsI If anyone can find my reference to naked 
girls covered in blood in SLUG's March issue, e-mail me at rebecca@slug­
~ with your address & where you found it & you'll get a candy bar 
mailedto you. Serious. 

Coyote Hoods, Self-titled 
TheCoyoteHoodswill mellowyou out and smoothout ail 
the wrinkles in your mind, make you cry, leave you with 
nothing. Leave you with everything. Scott Bentley 
Sulfridge's amazingbaritonevoiceacts like a reallymean 
squeegee, squeezing out all the emotion in your body, 

....._' ..~ draining you of all the mire you have stuck down inside 
yoursoul.An almost1920sor 30s elegantswingljazzbal­

lad~f!"e"e'!"l":"is-s"po"o""n""eC,d like wild honey over Coyote Hoods' general delivery. 
Minimaldrumming andguitarcreatea mood ratherthan phrasea musicalidea; 
Scoll's voice carriesalmosteverything. Coyote Hoodsalways say their music 
will ' make the toughestguy in the audiencecry," and you should believe it. If 
your heart breaks all over again while listeningto ' Violent Kisses,' Rant' and 
"BrassKnuckles," don't say you weren't warned. 

Q Stands for Q, Your Return Callis Essential 
Theschizophrenic a Standsfor a is a fascinating muttof 
melancholy acoustic guitar with Robert-Smlth-sounding 
vocals, airy, ethereal atmospheres and weird-ass voice 
samples over trance-techno. It's all topped off with the 
maraschino cherryof the David Bowie-esque/Pink Floyd 
killerorchestral epicof 'Will SheEver Know? (TheCaged 
Bird)." It's the strangest mix I've ever heard on a local 

CD, and it works. Standouts are ' Making Sure Vou're Stili Alive,' which starts 
out with a flat 80s slectronica beat Ii Iii "Rocket.' then gets heavier with what 
soundslike a drill over voicesamples. 'Analyse it Because He Ued' possess­
es odd cymbal and drum work over a man's voice readinga short story, and 
the Southem-accented voice sampleof 'Baby Machine' flies In the face of all 
that's Artistic. a Standsfor a's got bails, and it shows. 





3,000 SHOWS 
500,000 RECORD SALES 
10 VANS 
331 TIRES 
938,000 MILES TRAVELLED 
212,000 BEERS CONSUMED 
9 RIOTS 
13CDS 
33 RELEASES 
28 PUNCH-UPS 
27 BUSTS 
9 LIVES (NOT USED UP YET) . 
15 ROADIES 
12 DEAF SOUNDMEN 
SLUG: Whal the fuck you still doin' this for? . 
Joey Shlthead: Well that's a very good fuckin' question. Nol 
for Ihe fame, glory and money that's for sure. One thing, I 
really like playing music, this is somelhing I've been doing for 
a long time and I take a 101 of pride in playing, trying 10put on 
a good show. You've got 10approach It like maybe this is the 
last time you're ever going to play In this town. Irs also a good 
way 10get the message out about what we think and have a 
lot of laughs and grab a bunch of beers while we're al it. )t 
combines all those, you know, the politics, the fun and the 
loudness all at the same time. 
SLUG: Tell me about your current DOA line up. 
Joey: Yeah, our bass player is Kuba and then The Great 
Baldini, due to his greatness on the drums I suppose or 
maybe just his haircut, he's been with us for about 4 1/2 years. 
Irs just the three of us, Y:'e're pretty .cohesive.They're both 

I 

about 10 years younger than me and play in a bunch of dif­
ferenl bands. Baldini used to play in a band called Dog Eat 
Dogma . Both of them play in a band called Power Clown, 
they dress up as clowns and then play Iron Malden songs, 
pretty strange. It's really popular around Vancouver. Randy 
the original bass player was in last year. We did about forty 
shows with him and the new album Win the Battle. I've known 
Baldini for a long time, Dog Eat Dogma did three albums and 
I produced their first and third, so I knew he was a goo~ 

drummer. Oh shit, I wish I could remember the guys name, It 
was the middle of the tour in Green Bay and Donnie 
Paycheck from leke had to fill in for about four shows but 
then they had 10leave the tour. We stopped and picked up a 
drummer fuck I wish I could remember his name, because he 
was from Salt Lake City. We picked up a different drummer in 
each town on the way home and jusl wenl through all the . 
songs in sound check and told Ihe guy 'Ok, I'll give you the 
5ignallo start and dorrt slop until I give you the sign to stop.' 
Some of the guys wouldn1 stop, Me and Kuba would be wav­
ing our guitars In the air trying 10gel the guy 10end the song. 
We did that in Sail Lake City but the guy's name escapes me 
at Ihe moment. It was hilarious. 
SLUG: I read an article in which you said DOA had been on 
numerous labels and only one ever paid you and il was 
Alternative Tentac/es. Is Ihat why you started your own label? 
Joey: Yeah, basically you've gol to do things for yourself and 
I think that's a great aspect thars come out of punk rock. ~. T. 
Is a really good label. Blalra is a solid, honest guy. By dOing 
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I . 
Ihe label myself, Ihen we can put out whalever records we 
want. BUll do a 101 from Presidenllo A&R 10shippil)QIo clean­
up guy. I moslly do il for putting out DOA records and we have 
picked up other sluff once and awhile. One band we're lnter­
ested in are called The Honeymans: Ihey're punk , ska, 
hillbilly. They 're a couple of brothers Ihal look and acl like 
hillb illies and live way up in Ihe mountains of BC. 
SLUG: You recently reissued Hardcore '81 and ·you did the 
same with Something Better Change. Whal else are you 
going 10reissue? 
Joey: It look me years 10do iI, bul I guess the next one would 
be War on 45 then Bloodied but Unbowed and then ter» 
Wreck the Party. I've basically gol everything from 1978 1086. 
There are Ihree or four albums on Alternative Tentacles which 
will stay there. And then Ihe latest ones. . 
SLUG: Many would credil DOA of implemenling the lerm 
hardeore for thaI genre of punk rock in the early eighlies. 
Joey: Yeah, we. saw a magazine from Califomia, I can't 
remember Ihe wrilers name and I can't remember the maga­
zine but there was an'article which lalked aboulBlack Flag, 
DOA, 'and the Dead Kennedy's and a bunch of Ihe original 
bands thaI were louring up and down the wesl coast. And 
whal the wriler summed up is thallhese bands are hardcore, 
iI realiy defined them as being d iffere~t. U~ 10thaI poinl mosl 
bands were copying (or seen as copying) either Ihe English or 
New York scene of punk rock. And Ihis wriler defined il as a 
brand new Ihing, wesl coasl hardcore. We Ihoughl wow, ~hal 

a fucking great expression becaus~ il says all sorts' of th l~gs, 

it's polilical, dynamic, il hits you In the head and we just 
thought what a greal name for an album. Then we Iraveled 
around and kind of helped coin the phrase, so to speak. 
SLUG: Whal is your view of hardcore nowadays, is il a 
modern neo-hardcore? 
Joey: I guess it's a lot different. I mean it's ok. Some 
times people still talk aboul hardcore in the old sense. 
We gel billed as a hardcore band and then people Ihat 
are into a newe r form of hardcore , Ihey'li hea r us and 
scratch Ihere heads 'why are Ihose guys hardcore?' 
The lerm is fine still but punk rock is a 101 l ike leftisl pol­
ltlcs, il started out as one idea and then became a 
bunch of splinter groups. Which is fine because when­
ever you have a cultural movement, that's gonna hap­
pen , It 's going to splil and go in different directions. So 
Ihe modern version is fine but it's a lot different than the 
original version. 
SLUG: You don't ignore your punk past. You even have 3 
great old DOA songs on your new album, Win the Battle . Do . 
you think of DOA as a hardcore/punk band? . ' 
Joey: I don't think we're thrashy enough. When people listen 
to us live or the last seven or eight records,' I don't think we'd 
fall into that category. To me DOA is a punk band and will 
always be known as thaI, but irs also like a rock band".Th~re 

has always been that rock type of Ihing in Ihere. I was gOing 
10 high school in Ihe sevenlies, Iislening 10 Alice Cooper, 
Black Sabbath and Jimmy Hendrix. Then the RamollM 
came along, I didn'I hear them until I was about 18, and we 
wenl 'wow is Ihal ever greal' and then we heard the Sex 
Pistols and Ihoughl ·wow that's really greal 100.' So there is 
thaI arnalqarnation. A 101 of the early punk bands sound like 
rock bands, the Ramones were a rock band if you ask me. But 
they are the ullimale punk rock band at the same lime . They 
kepI getting taster and fasler. II you ustento the live albums; 
the greal early live album It's Alive, is a 101better than the last 
one because the songs are aboul half the speed and they 
sound more like Ihe way the songs were written. Irs really 
hard because the bands start Irying 10 catch-up with what's 
happening. Charles Manson said when he firsl wenl 10 jail 
thaI everything was' going ~ee bop a lou la, then he gol out 
and everything was going crazy, and then he got out again 
and everything was really fucked up. And that was 40 fucking 
years ago. II's gotten more perverse since then. We playa 
101 of really last songs but somel imes we play slow songs, 
reggae and ska songs.
 
SLUG: When you look at punk flyers from Ihe early '80's, It
 

, . 
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sJms ~\rh~~ 0; them ~ve odA·~~ ~ ttie bill. d9j~o.U~~~ I , p'rpud of what j~s, . ~iow gU~\into the boards and their parents ~ou;d ~ 'b69~~ me. 
o~OA.ha~ ; ~,one ?, ., ' , , ~, 1" ,:;. .jI ; ." . " . :, '''''''",., r :'\', SLUG: Why hasn't DOA played gigs like Wa,pedTout? ~t 
~QeY : A1!lIwse old band~ ~Le",~ a IplO s,tio~Wif!1 '\. 12~. of really gr~at '?!lnds ' JOey: I , ~?n'l think it's the rlghl .wor~, but we're ~ I')ot; 'P?~ltIcally co rrecl We 
and at thE\ ~me ~ey .~ere !l.ndoe~ ~~n l~!l9. ~d !ll!1I ~!e t o! ~(m,a er. ,rlg~t. ~ p honed th~m, a couple of years boack; ,they.we~e re ~1 receptive and then nom­
tBut th~r.~lf. so\!,legreatfUckio.' \vtiOhad great Ide~, a rea!splnt, Even • Ing t)appe,, ~d. It wa~~a lot smallerb'tl.w.e.did,~ ot.o\lr ca!I,ed§ e:eW,q,haos about 
~ugh ' fe6Q lllo ~ , ls, s~lI , _pa!t,?fi Pllqk r~"PlJt ,~use: it has, · lI)ree'?r four ysars ago, had 8;11 th~~ old ,tl!n~ p~nk r09k bands. A!id I thougl)t 
lb.~otne '· .",coll)me~!lze~;lt'atb"~'8\shQtUJY,9Itfelen~,!dnd ~f peo. .;W.ow, It wou.!~ bll, fun.!o do a sum~~rllme tour of theJJS, ~ ~ ~fter that ; 
pie tJ;jan 'l. lNl..~<i\;jj! .not saY,In!} tg~fsjWrop~. td'~e~e f~ It P.ElOP le !Qr}~; I)u..~~wen ~ y~~ knO'lV,¥"at. I got th!~k1ds. at...~:ne so I'm Qo~r¥1y big on ~" 
rn~~,!lg ~ " g,~Ia~ rnus1c. But ~Jlt WhOl~••~8JJ~ of PQqple f o~ the·B1a~:. "'~ummertlrl!e)our.JtA~ou ld be gr~tto ~Iay f.o~ kids, no ~ol,Jb\ ~bO!Jf ~ Ifs reaF::., 

•Flag gu	 0 thl 'Avengers, that was a really"fuck1n' vibrant scene, a'lot of Iy hard for a band like DOA to come to town on a Monday night and do an all' 
great people came out of It, unfortunately they're not all around anymore. ages show and try to pull it off so the promoters are happy. You're not going 
Sadly enough thafsllfe. to get 500 kids beating down the door. So we're stuck In the middle, where 
SLUG: The DOA mantra of 'talk - action = zero' Is no horseshlt. You've run you have some appeal to kids. DOA has to appealto kids from 15 to 60. If we 
for political office a few times? get to a town where the show's well promoted, we'll get some real old people, 
Joey: I have. I've run for what is called MLAwhich is a member of the leg- irs great, we get people older than me. That was the great thing about the 
islative assembly In British Columbia, It Is equivalent to a state congressman. Social Chaos tour; I was far from the oldest guy there. 
I've run for that twice for the Green Party and once for the city council In the SLUG: DOA has been going for 25 years when most bands can't complete 5 
town I live in. What I always try to do Is get people to think about 'some dif- years, and with all the shit you'd been through, at what point did you think you 
ferent issues. It was pretty Interesting, I got a lot of support in my home town, want to keep DOA going forever? 
I ended up getting 15% of the vote and came in third In my area. Joey: Somebody asked me the first couple of years if we could go for 5. I 
SLUG: In a campaign where a candidate is an old punk rocker,do they try and would have said their fuckin' crazy, but I was 20 years old. Once we started ' 
use that against you or misconstrue your lyrics? going to Europe, the whole world opened up. We had a short European tour 
Joey: Yeah, the newspapers have questions for the candidates, right, so they in '81 but big tours in '84 and '85. After that we thought we could keep playing 
tried this one trick, they asked, 'Joe, what would for a long time, I really like him and rest his 
you do about drugs and prostitution in Burnaby?' sole but Tim Yohannon [founde r 
I guess they were expecting me to answer "well I Maximum RocknRo/~ running us down for 
would further them as much as possible' so I being old timers because we'd been play-
answered 'Rather than criminalizing people who ing punk rock- for seven years. I would 
have an addiction, if we tried treating It as a med- never have foreseen It going 25 years, 
ical problem you would have a lot less people out that's hard to fathom. For all the guys In the 
there breaking into things or becoming hookers original Vancouver scene, I think I am the 
to feed their habit, we should try to help these only one that plays music full time, traveling 
people.' It was funny because this letter to the and playing for people around the world. 
editor came into the same paper the next week. And there were a lot of really good bands 
It said 'right on to Joe Keithley for coming up with that came out of the original Vancouver 
a completely honest answer that makes sense.' scene. But Ifs really hard to make a living 
He then went on to say 'and that honesty is at, I've got to work my ass off. 
exactly what will Insure,hiSdefeat.' I just laughed, SLUG: Does DOA still run into problems 
cut it out and saved It. with cops and/or venues? 
SLUG: Is it a true aspiration of yours to be Joey: Well you think we wouldn't, the last 
In politics? trip to Europe was really smooth, but the 
Joey: Yeah, I think 'It would be' interesting. I one before I'd never met so many fuckin' 
wouldn't want to have to preside over meetings cops. Know what they do? First thing when 
where we're talking about locations of stop they see you, they run out, sometimes they 
signs and bUilding by-laws. Playing music is a pull their pistols, screaming at you "pass­
whole lot more fun and in the end it would be ports, passports!' It's the only word they 
more fun hiking through a mountain range than know in English. Vehicle tuck-ups. border 
listening to people bitching about iheir local problems. But if I could get In fuck-ups . A couple of years ago in California we got pulled over in the desert 
there and create some change, I would definitely think about it. in San Bemardino County. The cop came up to the van and all of a sudden 
SLUG: Do you have any other creative outlets besides music? he ran back to his car and called for back up, then there's 6 cars there. They ' 
Joey: Well, I'm trying to. it's going really slowly, I'm working on a book, which called us out, they made us back-Upwith our hands over our heads and hand 
I suppose is a biography of DOA. It would be called Talk Minus Action Equals cuffed us and put us in separate police cars, all six of us. Then they went 
Zero. I'd bill it as a look at the spread of counter culture through westem socl- through the van and said you guys are free to go and we went 'we've been 
ety as seen through a punk rock band. So it would recount some DOA stories sitting in the back of your patrol car for half an hour!" And they said, 'yeah, 
but I would try to pick out what was significant; where I thought we made a dif- well, the office didn't know where British Columbia was.' You know there's a 
ference. It would also have a bunch of the really stupid things where bands lot of Canadian tourists in Califomia. I thought where did this guy fuckln' grow 
totally fuck up. But we'll probably lean more on the first half of the bands life. up? "Yeah, I put your plate number In and It didn't come back as anything.' trs 
I'm not sure how far to take it up to. J might just go for the first 20 years! People like the United States biggest trading partner is just 1000 miles to the north! 
are always more Interested in your early stuff; the seminal work. Even though So we still get our fair share of grief. 
you can come up with great songs later on. it's hard to make great albums. I SLUG: How long can we be blessed with the existence of DOA? 
really love Iggy Pop. To me ~e Is an idol, he's going so strong; he's w~at, 55? Joey: Well.thank you, very klnd ~C?rds ,tryer~. W~II :I;11l46 now, I should prob-
But I'll still always love the first 3 Stooges albums more than anything else ably go until I'm 50. Maybe we'll hit 30yel\rs. I w~.looking at pictures of the 
he's ever done. It wouldn't matter how many albums he's done, I know I just Roiling Stones today and Mlck Jagger and Keith Richards both tumed 60 
won't like them as much, That's no disrespect to him, mers respectto his great and.I'm thinking "oh god.' There's nothing wrong with gettlng old. I'll probably i 

talent and what he did within a hostile environment. . always be doing something so maybe you'll get a reincarnation of DOA every , 
SLUG: I know you're a big hockey fan, do you play any? , : once in awhile if we're not traveling around forever. __' .:: i 
Joey: I haven't for a couple years, we used to play all the time like two three " 
times a week, a team called the DOA Murder Squad. We'd play like newspa- -Anyone who's interest in punk needs to know th~ important role DOA has 
pers, radio or TV stallons around Vancouver. Sometlmes bands, we did pret- played; one of the few who truly changed music. What's more amazing is that 
ty well, it was a lot of fun. I kept dislocating my shoulder so I guess I'm on the without major commercial success (I.e. credibility) Joe Keithley has kept It 

. IR, (injured reserve.) For our team I was the all time penalty leader. I was real-	 going consistently for 25 yearsl Old punks will always find War on 45 to be 
Iy bad, rigl'\t.. rw~ne~er' !g9alsCorer 'So the coach would,say;because I was genius, but In2003 their music Is as fun and hard hitting as ever, Hell, maybe 
the big guy:~ri f!i~-.t~~ }J~. ;s,e.r~f"!per).2 over ,'!W~~,q~ ;annlhllate that some~ay ,soon QOA,will visit SLC. But until then, if you need a history lesson, 
fuckin' gu~ ;l\Wlm~lfl~~~lng IYQl! .~q~ ~e~:d be a~~tqh!3~,ta}?ng)he kid ..~ v~ ~.,suddendea1h.~doa 
off. I felt real'~ j~iadi~~~e I didn't Uf)~erstand anything, I was a ,kid ~ I'd ' " .,' ,,' ~' T " I " ,. , 
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Drag City Days , . 
There are a lot of theories about how to build a label, now it seems like almost 
everybody has one, and as many legends about 'any that live past afew 
months. Drag City's founders worked in andlearned about every aspect of the 
music industry, even as musicians . The Chicago fabel made a name for itself 
slowly but surely, initially involved with bands in the Chicago scene like Jim 
O'Rourke and Gastr Del Sol, then taking chances here and there with new 
sounds like edgy early Pavement, guitar skronk of Royal Trux and 'even the 
comedy stylings of Nell Hamburger. Drag City is.far too diverse to categorize, 

.but if one person epitomized DC it might be Will OldhamIBonnle Prince Billy, 
since he keeps reinvented himself; and so does Drag City with each new 
release. Bonnie Prince Billy played here April 28 han enthusiastic crowd at the 
Zephyr. The lyric "wouldn't you like 'to golwhere things move slow" invited lis­
teners to take a side road through his tales of loneliness and melancholy, lov­
ing it all like the smell of the sky after a long rain. Rian Murphy, sales manag­
er at the label, unfolded the mystery' that f.Ollows. . 

SLUG: How was Drag City started.' What role have you played in it? Being a 
musician who also works for a label, how does it alter your perspective on 
both? 
RM: You know Brian, after fourteen years of business , how Drag City got start­
ed Is a more-than -twlce-told tale. However, no-one Vias there the other night 
when we told it twice to the mirror, sox. ' It was the end of the 1980s. We were, 
like everybody else at that time, young and on the rocks, unsure of what our ' 
place was going to be In the world .to come. Onethlng :was 'for sure - the 
straight scene was even worse than we'd heard. FortUnately, there was a new 
wind blowing. Or it seemed new at the time - but it was' just the world of rock 
and roll calling . Each of us had dabbled in his own way - first as fans and con­
sumers and then, little by little, as participants. The inroads were the now famil­
Iar paths - OJ at a college radio station; counter-boy at the local mom-and-pop 
record shop; putting out a fanzine; playing in a band. Finally, a group of Iike­
minded rock-and-rollers found themselves working. at an independent distribu­
tor, handling the usual as~mentof classics , bootlegs, and T records from 

" ~; 
bands nobody had ever heard of ,- yet. While working at this distributorship , 
Dan Koretzky and Dan Osborn found themselves interacting with a myriad of 
small labels, artists with labels and other kinds of distributors . Rolling with the 
changes (Ie, getting fired, gelling rehired, quitting, the distributor tanking, etc), 
they resolved to start their own labeland do it right· this way, they'd always 
have something to do. My name is Rian Murphy. I was there too - watching, 
waiting, wishing - a part of the fray somehow. At first. I did the simple things ­
stuffing T records into sleeves, putting the sleeves in boxes, playing in the odd 
band . Then I got a desk job with Drag City. It didn't go too well at ftrst - until I 
got a desk. that is. That was In '94. The label was growing, changing from the 
bedroom concern it had been in 1990 and 1991. With groups like Royal Trux, 
Palace Brothers , Smog and Silver Jews, Drag City was making a name for 
Itself not just nationally, but worldwide. From there, lt's been one seamless 
uninterrupted progression of new releases, tours, restock orders, rocking out: 

a, international plane flights, trips to the poorhouse and more record 
. lt's a bit of mindblower working on both sides of the barricade for sure ­

it helps to know. '. . , 1 ' . 

G: What niche does the label fill in the indle music world? Is ther~ or has 
re been a "Drag City" sound? 'WIi~ 1 releases are Y9U partiCUlarlyproud 01? 
at if any Influence do you think the 'label has had on music &other:labels? 

" ' . .' _ ,." .",- . f · ' ... 

RM: I'm pretty sure that the label a record is on and that label's Identity are not 
something that everyone all over the world thinks about. Most people like artists, 
not the labels they're on. However, since you were asking about our place in the 
"indie music world," this means to me that we both know vie're talking about a 
sub-sect of the music-buying society, a cult, if you will, who know and under­
stand the role of the record label in the curation of it s given product, I suspect 
that Drag City is regarded one way or another by these people , but what they 
might be thinking, lt's hard to say. I don't think we've stuck to one sound so 
much - the tags of yester-year such as 'low-Ii' or 'all-country' fell away like the 
stuff and nonsense they were. Like parents, we're proud of all the releases . 
The first Royal Trux records stand out, of course , The Hey Drag City compila­
tionwith the Hipnosis cover. Viva Last Blues, the biggest thing we'd done to 
date. The Mayo Thompson solo album reissue, Corky's Debt to His Father, The 
Fahey book. Doing Scott Walker's 7ili. The Nig-Heisl reissue 100. Releasing two 
Ghost records on one day - SnuffbOX Immanence and Tune In, Tum On, Free 
Tibet. That was pretty crazy. King Kong's Funny Farm and Smog's Knock 
Knock - two different records from two different times, both great moments for 
each group. Realizing the dream of releasing comedy albums with the Neil 
Hamburger records. Plux Quba on Moikail The Papa M shilling - it was fun to 
make something other than LPs, CDs, cassettes , books, magazines, or at-shirt 
for once! More recently, the Xhol Caravan live LP on Streamline, the Loose Fur. 
the new Bonnie 'Prince' Billy record...and everything else we've got coming out 
thatsnewl 
SLUG: What are some of the unique problems with running a label like Drag 
City? Logistical, musical, personal , monetary or anything? 
RM: Mostly the problems are Just problem one encounters at work any day of 

the week. Oh, one of the problems with the music end Is that we think all our 
records are so fucking awesome eat and yet the world doesn't always agree. 
Again, this is probably a typical problem for anyone who's out there pilching 
what we are. 
SLUG: How has the label grown & changed over the years? 
RM: It started out with one part-time guy; now it's seven full-timers with a small 

army of dedicated interns. We have more computers and we can'l get all our 
overstock in a closet like we used to (sobl) . Oh, and we have approximately 
200 more releases than we did back in '89. 
SLUG: How.is Drag City branching out now, with book publishing and label 
subsidiaries? 
RM: Quite nicely, thanks. The books are apprec iated by both old listeners and 
new readers. The John Fahey book is our token bestseller, soon to be followed 
by a token sequel (his mortal coil be damned!). dexter 's cigar, Moikal, Blue 
Chopsticks and Streamline all have their fanatic core audience and all have 
shown us fantastic things about music we never knew before. It just keeps 
grOWing and we dig it. 
SLUG: What are some recent releases you are particularly excited about? 
RM: lt's good to have new bands with good new releases. The Suntanama are 
pulling out their second LP this year, Scene Creamers and AZITA both came 
out with unbelievable first releases, Neil Michael Hagerty's new album The 
HowlingHex is awe-Inspiring - epic, immediate. memorable, kick-ass . They're 
all good - from sales monsters like Loose Fur and Bonnie 'Prince' Billy .to new 
artists with debut LPs like Scene Creamers and AZITA. We've got a DVD 
release thars quite fun - it's called Slitch. lt's got a short film on one side of the 
disc, then the soundtrack music to the film on the other side. Both sides fea­

ture Will Oldham in one role or another so it's obvi­
ously one o(t · · · · · · · · . that just 

keeps going. 
SLUG: Whafs next for hat plans 
do you have for the future'of bel? 
RM: More records, more shows /more salesl 

Stay tuned ' 
Dragclty.com 

: ... ... "; 
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I thought I knew all the tough-acting 'guys in SLC, until I went to 
the Muay Thai Institute of Kunponll. Only no one here was 
acting. I'd seen posters for their harder than nails kickboxing 
fights & thought they looked like something you'd see in a bigger 
crty like Las Vegas. Well, if you know me, you know I'm a sucker 
for sweaty guys with muscles not made by steriods. You should 
also know that MTIK is an Independently-owned gym, something 
SLUG Magazine Is a sucker for. Mixing 'em together made this 
local sweat shop a perfect story and a great reason to go back to 
the gym. I like working out at a place where I don't look like a 
complete Idiot and a beefcake boy with an IQ of 6 won't hit on me. 
A place like that is hard to find, so I was delighted to discover 
fighters with tattoos and some fierce women at this gym. Friendly 
as can be, but get in a squared ring with them and they'll make 
you cry or vomit - depending on how hard they hit you. One such 
female Is one of the trainers/co-owners of the Muay Thai gym, 
Julie Adams. Julie has worked at the gym for four years. With 
tattoos on her upper arms, she also teaches at West High and Is 
the only certified person in Salt Lake to teach F.A.S. T; a self 
defense class for women. I didn't get to experience such a 
beating, though I did get a great workout that I felt for days after. 
When you sign up you get three classes with Julie on basics. 
Each session started with jump roping & push-ups for cardio. 
Then she showed me punches (I've got a great cross-hook) and . 
we shadow-boxed. She wrapped my hands, gave me some 

we shadow-boxed. She wrapped my 
hands, gave me some gloves & we went 
Into the ring to practice. Julie also showed 
me the leg kicks and I practiced on bags, 

. whtch hurts In a good way. We finished 
each session with crunches & more push­
ups. I'm glad I didn 't eat before. 
Klckboxing gives you energy because It's 
truly eXhilarating and you'll want to work 
hard, Just make sure you stretch and 
drink lots of water. When I finished with 
my lessons I wanted to learn more about 
this new sport and gym. I asked the man 
behind it all, Craig "Doc Psycho" 
Lamanna, a few questions about why 
klckbox lng is more fun than TV. A big, 
calm muscle man with a shaved head & 
tattoos, he grew up in Brooklyn, New York. 
Every few sentences you could hear his 
accent slip through . Craig doesn't fight 
anymore. Instead he lOUdly instructs & 
teaches awesome classes like knife 
fighting tactics with national experts. 

SO: Exactly what is Thai boxing? 
does it fit Into martial arts? 

CL: It's kickboxing that originated from 
Thailand. Each village had a warr ior. 
Different villages would settle fights to the 
death using kickboxing. That was years 
ago, and It's not fought to the death 
anymore. It's a lot like what you see on 
UFC (Ultimate Fighting Championship), 
but more violent. Unlike regular boxing 
there's not much trauma to the head 

there's not much trauma to the head because your head doesn't get 
jostled around. Fighters use more elbows & knees, and are better 
conditioned with Thai boxing. It's Thailand's national sport. Muay Thai Is 
a type of martial art, but different because It doesn't 'have "kada," or 
forms. Muay translates into English as the ' art of hand & foot' . 

For more Information on the origins of Muay Thai we briefly spoke with 
Sakasem "The Punisher" Kanthawong, another trainer and world- . 
class champion from Thailand. With help from Craig to understand 
Sem's thick accent, Sem showed us that Muay Thai has two seperate 
styles. 'Moradok ' Thai Is your own style of Thai boxing. Practicing 
'Moradok Loak' is a world style. Sem said 'Muay Thai Is a very skilled 
sport. You must take care of yourself.' Judging by the amount of muscle 
that Sem has, who Is over the age of 40 & looks 25, Thai boxing will 
take care of you, though you must be dedicated. Maybe you could even 
achieve 0% body fat like Sem appears to have. 

SO: How long have you been fighting, Craig? What awards or 
recognition have you received? 

CL: I fought for 18 years. My last fight was '94. Sem's been fighting for 
35 yrs. Sem has three world titles, InclUding 'Hong Kong Open 
Champion' . He had ·18 wins, two ties, one draw. Sem has been in over 
227 Fights; he's never been knocked out.The MTIK has the largest 
intermixed facility - we pioneered the whole style of fitness with Thai 
boxing. We also offer yoga and a Thai. box/aerobics class like Tae Bo, 
but better because you train the same as a fighter. I've been a trainer 
for 12 years. Six years commercially' with the MTIK. I started in New 
York, then fought & trained In Thailand. I was Sem's first American 
student. When MTIK (www.thaiboxutah.com) first opened we had only 
400 ' square feet. Now we have 20,000 square feet. We also sell 
Airmonkey gear (fitness gear & aerobic wear - www.airmonkey.com) 
and all the equipment for training. 

SO: Who are some of the other instructors & what are their credentials 
for training? ' 

CL: To become a senior instructor you must certify with me. Julie 
Adams is a second degree black bell in Tae Kwon Do. She is also gym 
manager & co-owner. Our student instructors are: Eusebio Sams, 
who's been an amatuer fighter for 1 1/2 yrs. Ryan Richards is another 
amateur fighter who was certified for instructor under Sem. Kwame 

Stephens [from Chicago] trained under Sem 
and Is a pro fighter with two title belts. He sets 
up our fi~ht promotions. The rest of the staff 
includes 'Big John" Bristol, a co-owner who 
helps run the front end of the gym, and was 
' Businessman of The Year' with Voicestream. 
Kate [Lamanna] does the aerobics & Thai 
box/aerobics classes ." Certified instructor 
Susan Oulrantes, teaches the new yoga 
class. 

SO: This has almost nothing to do with Thai 
boxing, except that half the people I've seen 
here have tattoos all over the ir body. II's 
almost like being at a show. Your whole back, 
chest, & arms are covered. Who did 'em & is 
there any significance? CL: They were done 
by Bonnie Seely (when It was Quicksand­
now it's Big Deluxe), Nate Drew [Lost Art] , 
Kent Hickey [then at Lost Art] and a few 
others. The tiger on my back was done by a 
monk in a Buddhist temple in Thailand. There's 
ancient Sanskrit which is something only the 
monks can read. Julie also has work done by 
Kent and Bonnie. 

SO: How do you feel about the SLUG Queen 
being tougher than you? 
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, ,You,don't have to be a White House Intern 
.... , to enjoyanne dgar. 
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IN THE SPILLWAY.• • 
I was on my way to the SLUG office to drop off this month's column, when I 
saw two kids on skateboards pushing across the street in a race to beat the 
light. They couldn't have been more than 11 years old. It was probably one of 
the first sensations of freedom that they have ever experienced. One was 
luckier than the other and actually made it over the crack and up the ramp 
onto the sidewalk . The other had a bit of trouble and had to pick up his board 
but he got right back on. It was then that I noticed the third-a boy about the 
same age running behind them. He got to the curb and jumped then jumped 
again, clearing the bush into the gas station parking I~t. It was a total emula­
tion of the boys on boards. I could imagine the desire he must have had in 
his heart for his own board. 

That's when it hit me. Skateboarding has been the best thing in my life. I 
want to share this experience with everyone that I come across. I want my 
postman to know the feeling of a backside air. My Grandmother should know 
the personal pleasure of a truck-to-cement grind. But there is really no way to 
communicate this to anyone. All we can hope is that in some way our enjoy­
ment-our smiles and obvious joy while standing on a board can be witnessed 

and inspire others to try. It's funny how you get so involved with something 
that you think that only those involved with It can understand . Skate videos 
tout the newest trick or the most dangerous stunt. They are paid for and made 
by and for those of us that already know the pleasure of just standing and rid­
ing. But in the face of all this progression let's not forget that first simple pleas­
ure of cruising down the street, the wind in your face, the pavement moving 
underneath and the overt pleasure of looking fear In the eye and pushing just 
one more time. It is this more than any trick or video or million dollar endorse­

, ment that will guarantee the future of skateboarding. And it is this that will con­
tinue to inspire a new generation of skaters . So the next time you get frus­
trated with a kid in the bowl or wonder why someone is trying to learn kick­
flips-before ollies remember that they are only a product of what they see. 
Now that I am off of my soap box let me just say that Colt and Mark did a hell 
of a job on Random Lurkerz. The video Is a good representation of the talent 
and level of skateboarding here in Utah. From the technical gnar of Adam 
Oyet and the effortless style of Mike Plumb all the way through to the up and 
coming talent of Hugo and Hadley. A lot of big name cameos and killer parts 
from James Atkins and OJ Chavez should earn Random Lurkerz a place of 
honor in the display cases all over town. You should be able to pick up your 
copy by mid-month at any local shop. 

HAVE YOU EVER DATED CLINT BALDWIN? 
.Park City Skatepark will be having their first contest of the summer on 
Saturday May 31. Be sure and head up there for a fun all ages event in the 
sun hosted by Milosport's own Bad Benny P. 
SLUG Magazine will be holding a video contest towards the end of the sum­
merThere will be a snow and a skate category and the winners will be fea­
tured on the SLUG Games DVD which will be distributed nationally. 5 min­
utes max per video, start filming now. 
So is your band getting too loud for Mom's basement? Need someplace to 
practice and get a little exposure? Proving Grounds Skatepark would like to 
extend their open arms. Just call ahead and Sonny will let you practice at the 
park. Lots of space to jump around and you can be as loud and obnoxious as 
you want. 
US AGAINST ONE will be hosting the 2nd annual Summer Showdown 
bike contest at Proving Grounds Skatepark on June 7th.
 

The Mutiny -Minions are releasing a
 
new video titled Down with the Ship.
 
The teaser looked tuff at the Lurkerz
 
premiere . No word on a date tor
 
release. Keep your eyes out.
 

And last but not least Blindside has
 
got some new team riders at their
 
OgdenlLayton store. Expect big things.
 

I wish I had more to say but you's
 
got's to let me know, you know.
 
Email smacomber@hotmail.com
 

SOMETIMES IT'S ALL ABOUT
 
BREAKING THE LAW.
 

JOSH WILLIAMS
 
NOSEGRINDS THE
 

FASHIONPLACE BENCHES.
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'l'LIVE SHOW 
,/ 

The End Records Presents... 

Friday, May 23rd 

VIRGIN BLACK 
(Symphontcgothicmeralfrcm Australia. First USappearance) . 

4" . ,~1;. ~, 

..1tGALLOCH 
~·;f~~k metal from Portland. OR. Pirst UStour} 
·t~x 

··'NNTIMATTER 
(Ambient, avantgarde.rock from the UK. Ex-Anathema. 

First USappearance) 

with guests ANIMA .NERA 
Doors Open at 7:00pm shoW' at .8:00 pm 

Tjck~ts $10 

clubDV8 
115 S ~ West Temple 

(across the street from the saltpalace) 
• a private club for memhers 
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'Let's just say we are not NOFX. Fat Mike has about a thousand bands on his label 
that all sound like NOFX.' -Brooks Wackerman ,current drummer for Bad 
Religion, talking about his project , Hot Potty 

Wackerman?1 you might ask yourself . Where does that name come Irom? 

'Wackerman is a German name,' Brooks languidly replies. 'I think I am somewhat 
Jewish in heritage. Very Jewish , the name Wackerman . Actually, my uncle denies 
that the last name Wackerman was German because his dad was killed in the 
French Revolution. He told everyone Wackerman was French. In actuality, it is 
German. Historic information for you about the Wackerman ancestry.' 

" Ir s A VERY SMART MOVE OF YOUR FAMILY TO HAVE DONE THAT 
BECAUSE OF THE HATRED OF THE TIMING ," 1 stated. "HAD THAT MAYBE 
NOT HAVE HAPPENED, WOULD YOU HAVE BEEN HERE? YOU KNOW, WHO 
IS TO SAY WHAT WOULD HAVE HAPPENED?" Brooks wanted this to be in bold 
print. 

Brooks covered everything from punk rock and views about music In this interview. 
with SLUG about Hot Potty, the 'other' band he drums for. Brooks wishes to further 
his music and one day dominate , of course, the music industry, but without hate or 
violence. What is going to be the direction one would expect of a band with so 
many different ideas? Brooks sayshe just wants to stay multi-direct lonal. 

I asked Brooks if he could define Hot Potty. He started Ihe band In 1997. Brooks 
asked me to make the guote at the beginning of this interview the main quote of the 
piece , so go read It again. . 

When you get a record with lappa influence coupled with sounds like Weezer, 
pius songs that have bits of a DavId Bowie influence, there is no way to claim that 
Hot Potty sounds like anybody else. 'Very sophisticated way of life, Hot Polly,' 
Brooks says. 

'Sophisticated?' I say. 

'Yeah, do you hear J-Lo using marimbas in any of her songs?' he articulated . 

"The B 
Great I 
(We're t
 

tb
 

1, 'PSlnCthUGH\JAt i i 28i Wn":tli . 0 
Staf\i'ifi~'S6~&;;i%_Xi }tt;;;;,weitTh~j 'e89 
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FULL SETS FROM BOTH ARTISTS 
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Randy T~rp~negro , 
Welfare Problems Scandmpvlan Leather 

$12.99 ,." _ ,' , ."c,..,,.:r. , $J ~ ~ ~9 ,
.:,..: ~>: _.~'"':'....w · y. 

• ~ .~ , • • ". ·, ·"r • .• • • • • • • • 

f 
Bad Religion i Death By Stereo 

The Process of Beli6f The Horror 
" ,, · ,: ;;; "i,; $ 1-2~~ '*:~' > """""_,,*N,-,~~~-m~· 
Uvein Concert 5/9103 at Don't miss them 
Br~lck's (a private club) 5/9103 at Kilby Ct. 

@@3@&fiI!ls 4300 HARRISON BLVD. (801)399.0609 
[J,@@3j.JfiI!lg 1010 NORTH MAIN St. (435)753.9799 ; , 

-~~---~ 
[J,j.Jff'if@fiI!lg 852 W. HILL F IELD Rd ~' 8 0 1 ) 4 9 7 . 9 0 9 0 " 
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SUBMISSIONS FOR SLUG CALENDAR ARE DUE BY THE 1ST OF THE MONTH. FAX TO 487-1359 OR E-MAIL DICKHEADS@SLUGMAG.COM 

Monday, May 5 
DRl. NewSociety ofAnarchists-The Junaun 
Curtis Strange- Burr's 
LUXT- The Element 
Tuesday, May 6 
Opeth, Lacuna Coil- Brick's 
The Street- The Zephyr 
Stove- Monk's 
Echo- Liquid Joe 's 
Bluegrass & lr ish- Burt's 
Le Force, Erosion- Urban Lounge 
Wednesday, May 7 
Middlefold, Far From Obvious- Muse 
Music (Provo) 
Monique Powell(of Save Ferris)- DV8 
King lrish- The Zephyr 
Acroma (CD Release)- DV8 
wnns Clown Trio- Monk's 
Small Brown Bike - The Junction 
Echo- Liquid Joe 's 
Money Shoi-. Port 0 ' Call 
Utopia- '!Jurt 's 
Ready Steady Go- Urban Lounge 
SmallBrown Bike- Kilby Ct 
Thursday, May 8 
Love Misery CD Release, Hudson 
River School, Rifle Street Musie­
Muse Music (Provo) 
Lamb Of GOO. Alreyu, Olimaia- The Jwu:tion 
Redd Tape (CD Release Party), 
Downers- Kilby Ct. 
Parchman Farm-The Zephyr 
Supef'So Far- Atchafalaya 
Dai!g'er Kitty- Liquid Joe's 
Waist-Deep, Chronic FunkDisorder- Suede 
WarsawPolund Brothers- Yestershay's 
HOuse of Cards- Burt's 
Nobody Knows, Brothers of Funk­
Urban Lounge 
Mon1gue Powell of Save Ferris' 
DV8 Basement 
Frid~y, May 9 
Death by Stereo- Kilby Ct. 
Grandmaster Flash- Suede 
Bad' Religion, The Casualties- Brick's 
Death By Stereo, Western Waste- DV8 
P~.ter-.l3reinholt7 Cottonwood High 
Tim Conway, Harvey Korman­
Kingsbury Hall 
Chris Whitley, Johnny Society- 71U! Zephyr 
Cosm,Dirty"D" The Dirtball- Liquid Joe's 
Grand Master Flash- Suede 
Unsound Mind, Maladjusted- Burr's 
SLUG Localized: Player Piano, Gerald 
Music, Day of Less- Urban Lounge 
Bent;"Mr. Lucky S.L.C .- Todd's 
Saturday, May 10 
Love Misery CD Release, Nimh, 
Gabriel, Fuse- Rockin Java (Loyton) 
Redd Tape CD ReleaseIBlue Hour CD 
Release- Urban Lounge 
BT, Bill Hamel, Chris Sick, OJJefe- DVS 
Holly Kreuter- Sam Weller's Zion 
Bookstore 
Red Bennies, Cronies, Purr Bats 
(Rebecca Vernon's B-day party)- Todd's 

Tim Conway, Harvey Korman­
Kingsbury Hall 
Tim Blume Band- The Zephyr 
Park Fest 03 ' (Loos-E-Funk, Flatline 
Syndicate, Nobody Knows)- West 
Jordan Park 
Starmy, Dirty "D" The DirtBall­
Liquid Joe's
 
Time Bomb, Contracultra- Burr's
 
Ozma- Kilby Ct.
 
Assemblage23, Symbiont-Sanctuary
 
Sunday, May 11
 
Love Misery CD Release, The
 
Corleones- Todd's
 
EI Guapo, Ted Leo I Pharmacists­

Kilby Ct.
 
Benefit for Utah Family Coalition wi
 
Starmy, Violet Run, Salt City Bandits,
 
CabRide, Debi Graham, Trace Wiren­

Zephyr
 
Tiwztid, FallGuy, Mower- DV8
 
Highball Train- Burt's
 
Jah Sundays- Urban Lounge
 
Love Misery, Corleones- Todd's
 
Monday, May 12
 
Joanna Connor- Dead Goat
 
Come Togheter & Worship- E-Center
 
Pretty Girls Make Graves' Kilby Ct.
 
Curtis Strange- Burt's
 
Tuesday, May 13
 
Anatomy Of The Ghost- UpRok
 
Leo Kottke- The Zephyr
 
Parchman Farm- Beatniks
 
Yanni- Delta Center
 
Bluegrass- Burt's
 
Geisha Glory, Blue Sparks, Layna­

Urban Lounge
 
Some local band TBA- Kilby Ct
 
Wednesday, May 14
 
The Levellers- The Zephyr
 
Built To Spill- Brick's
 
Bob Weir & Rat Dog- Suede
 

.	 Levellers, Peter Stuart- The Zephyr 
Swingin' Utters, Youth Brigade, Pistol 
Grip, The Revolvers- DV8 
Bob Weir, Ratdog- Suede 
Pig Dog, Salt City Bandits- Burt's 
Ready Steady Go - Urban Lounge 
Thursday, May 15 
Love Misery CD Release, IPX , Rifle 
Street Music- Monk's 
Thunderfist, Bottlesof Skulls (SF} BW1's 
Friday, May 16 
Sherlock, Stiletto- Burt's 
Tammy Cochran- ColorCountry Complex 
Bar J Wranglers- Austad Auditorium ' 
James McMurtry- The Zephyr 
Essex Green, Tolchock Trio, Coyote 
Hoods- Urban Lounge 
Chinese Stars- Todd's 
Saturday, May 17 
Nova Paradiso- Dead Goat 
Don Williams- Dee Events Center 
James McMurtry- The Zephyr 
DRC, Freaky Flow & MC Aipside- DV8 
Fifi Murmur, Rodeo Boys, Tolchock 
Trio- Burt's 

Spit, No Intent- Urban Lounge 
Pissed on Arrival- Todd's 
Sunday, May 18 
Kings Of Leon, The Coral - The Zephyr 
Tinsley Ellis- Dead Goat 
Highball Train- Burt's 
Jah Sundays- Urban Lounge 
Road Head. Shred Betty,Eutopia- Todd's 
Monday, May 19 
Give Up The Ghost, Plane Mistaken 
For Stars. Every Time I Die, The 
,Suicide File - DV8 
Curtis Strange- Burt's 
Mike & Aja's B-day party, The Flash 
Express (L.A.), Starmy- Urban Lounge 
Thesday, May 20 
Stone Sour, Powerman 5000, Ra, 
Systematic- Bricks 
All Out, Endless Struggle, Swillers- BW1's 
Afro-Omega- Urban Lounge 
Dustin's Birthday Party wi Live 
Music- Todd's 
Wednesday, May 21 
Lagwagon, Rufio-Bricks 
Black Eyed Snakes , Coyote Hoods,the 
Rodeo Boys - Kilby Ct. 
A-Frames, Erosion- Burt's 
Ready Steady Go- Urban Lounge 
Thursday, May 22 
Dope, Zug Island, Tapping The Vein­
Brick's 
Parchman Farm- Dead Goat 
Naughty Little Monkeys, Squawk 
Box - Burt's 
The Mary Sound Transit, Collin 
Robison- Urban Lounge 
the Decernberists, Jeff Hanson, Send 
no Flowers- Kilby Ct. 
Friday, May 23 
Agalloch (Portland), Antimatter 
(England), Virgin BlackrAustralia), 
Anima Nera- DV8 
Verbena- The Zephyr 
Parchman Farm- Hog Wallow 
Daniel Johnston, Panty Lions ,Alpha 
Brown - Kilby Ct. 
Iota- Burt's 
Koteba- Urban Lounge 
Le Force, Tolchock Trio, Chronies- Todd's 
Mlada Fronta, Mimetic- Sanctuary 
Saturday, May 24 
The Centimeters, Violet Run, Purr 
Bats- Todd's 
Le Force, Die Monster Die, Other 
Pocket- Burt's 
Alchemy, Black Black Ocean, Nova­
Urban Lounge 
Dub Narcotic,Theta Naught- Kilby Ct. 
Sunday, May 25 
Highball Train- Burt's 
Jab Sundays- Urban Lounge 
Monday, May 26 
Curtis Strange- Burt's 
Tuesday, May 27 
Beauty Pill, I am Electric, Agape ­
Kilby cc 
Soulfly, E-Town Concrete, Sworn 

Enemy- DV8 
Kathleen Edwards- The iephyr 
Ziggy Marley- Suede 
Bluegrass & Irish- Burt's 

ill Sartain Solo- Urban Lounge 
Wednesday, May 28 
Journey, REO Speedwagon, Styx­
Delta Center 
Irony Man, Five-Minute Mayor, 
Washington Generals- Burt's 
Ready Steady Go- Urban Lounge 
Seconds Away-Muse Music 
Thursday, May 29 
Good Charlotte wi New Found Glory­
E-Center 
Sarah Dougher- Kilby Ct. 
Parchman Farm - Port O' Call 
Bastard SonsOF Johnny Cash-71Je Zephyr 
Deadbolt, Pagan Dead, Thunderfist­
Burt's 
Le Force, The Cronies- Urban Lounge 
Sarah Dougher- Kilby Ct. 
Friday, May 30 
The Front 9 Faction- The Zephyr 
Deadbolt- Burt's 

.Chinese Stars- Burt's 
Afro-Omega- Urban Lounge 
Adverse, et al-
Saturday, May 31 ' 
Scabies, Grunion . and Loiter 
Cognition- Some Dude's Playground 
Matchbox 20 , Sugar Ray, Maroon 5­
E-Center 
BigWig- Kilby Ct. 
Living Sacrifice, Handshake 
Murderers- DV8 
Nazareth- The Ritz 
Fictions, Endless Struggle, The 
Escaped- Burt's 
The Wolfs- Urban Lounge 
Big Wig- Kilby Ct. 
Oh My God(Chicago)- Todd's 
SMP,Manufactura, circuit Surgeon­
Sanctuary 
Sunday, June 1 
Jah Sundays- Urban Lounge 
SLUG's Sunday Sinema Series: 
Donnie Darke, Death by SaU benefit· 
Brewvies 
Pissed On Arrival, Wednesday Night 
Heroes- Todd's . 
Monday, June 2 
Pax 217- Calvary Chapel 
Anthony Gomes- Dead Goat 
The New Pornographers- Liquid Joe's 
Phunk Junkeez- The Zephyr Club 
The Cramps-DV8 
Tuesday, June 3 
Before Braille- Kilby Ct. 
Wednesday, June 4 
Adema- DV8 
Ready Steady Go- Urban Lounge 
Thursday, June 5 
UnderOath , Love is Red , Embraced­
DV8 Basement 
Pick Up the New SLUG Mag­
Anyplace Cool! 
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