


Black History Month is lasting all year long for...
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STEREO RECORDS SHOW

WITH STEREO RECORDING ARTISTS:

th STEREO RECORDING COMPANY
P.0. BOX 511485 » SLC, UT 84151

241 South 500 East  801.746.0557 www.stereorecardingco.cam

URBAN LOUNGE 9:30 S5. 0o

THE URBAN LOUNGE IS A PRIVATE CLUB FOR MIEMEBERS <= 21 and over
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801. 146 0557

Enery Mednesday
Heady Steady Gol

July
= Afre Gmega
7-Sixer, Dohonators,
The Infinents
© - Mary Seund Transit
@ - Ready Steady Gol
10 - Ghostowno
1 - SLUG Lecalized feat.
The lgniters, Fall-in,

18 - Barry Androws
(formely XTC),
The Downors
1 - Ready Steady Gol
{7 - Levs Misery, Spae
Time Lecation
1@ - Redoo Boys,
Black Nasty

1 {0 - Sterse Roconds

Anima Nera,The New
Transit Direction

22 - Smashy Smashy,
TheTs

= Roady Steady Gel
74 - the Dutch Flat

29 - Alchomy (CD
Release), Bine Honr
(CD Roloase)

20 - Rodd Tape

20 - Derek Dyer Bonefit:
Mona, Books ahout
U.E0.s Dine Lotns
Dancers

30 - Ready Steady Gel
$1-Pagan Dead

(CD release)
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"This snakeskin jacket Sa“-
symbolizes my individuality <
and belief in personal “and $2 movies on Wednesday,
freedom." Sailor Ripley silly." Bored Brewvies Door Guy

"No, it's $2 pints on Tuesday
| 677 South 200 West * 355-5500 * www.brewvies.com * must be 21 with ID

NEW RELEASES NOW ON SALE AT ORION’S MUSIC

“ALL THE BEST MUSIC UNDER ONE ROOF”

DISKRIBBLE &DAVID WAXMAN PRESENT

, Eoncs BECCRTS | AMERICAN ANTHEMS

Various Artists PMD SoulPurpose Various Artists
Hecho En.Cuba The Awakening -~  Breaking Records  Ministry of Sound:
: $1299 $12.99 > s

)rion’s MusicC

Fase  ho DTl otk kb s
Locally Owncd & Operated Since 2002 Of Salt lake

: : caroline
orionsmusic.com

43564391850 - 1400 SNOWCREEK DRIVE - PARK CITY

801-531-8181 - 878 EAST 900 SOUTH - SALT LAKE CITY
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Dear Dickheads,

As | was about to leave my plane
back to salt lake city from seattle, |
was in a hurry, and was eventually
stopped by the federal burea of
investigation. -On the intercom |
hear: KYLE HOLA, PLEASE
REPORT TO THE CHECKING
POINT OF SOUTHWEST AIR-
LINES: YOU HAVE COMITTED A
FEDERAL OFFENSE. | was
scared out of my pants. then i real-
ized about my radio, and how it
read on the front of it THIS IS A
BOMB/THIS CONTAINS
ANTHRAX. Well anyway, | report-
ed to the checkpoint and that was
where over 15 cops surrounded
me, and a bomb technician ques-
tioned me about where i got the
spelling of 'anthrax' and 'bomb'.
,wow. what a stupid question. and
they really thought it was a
bomb,when it was just merely a

r & Gritt

form of soclal protest. Now | have
a bad reputation with SEA and
southwest alriines. the next thing
they did was take me Into a small
room, interrogated me, and told
me the rights | have as a stated
criminal. They gave me civil
charges for the Incident and
refunded my flight that | couldn't fly
on anyway for the rest of the
break.

P.S. THANKS A LOT TERROR-
ISTS---

Hey, retard, do you have any
fuckin’ clue what you're saying?
I'll help you with that one, YOU
DON'T. If It weren't for the ter-
rorists, your dumbass little
prank would have absolutely no
foundation. | think the real
blame should be placed on your
parents, for glving you life. It
has ceased to amaze me how

'S

1051 S. 300 W. SLC 801.328.8650

Fri 4 - Flobots / Stub
Extensions

Sat 5 - Le Force DJ Party:

Judd Plays Records

Sun 6 - Open Mic

Fri 11 - Cancer Benefit w/
live music

Sat 12 - Fall-in Le Force

Sun 13 - Open Mic

Fri 18 - Chinese Stars /

Chubby Bunny / Esovae

Sat 19 - Kettlefish

$4.50 PITCHERS
ON SUNDAYS

Sun 20 - Open Mic

Fri 25 - Mama's B-Day w/
RODEO BOYS

Sat 26 - Debbie Graham /
Foil Kit Lampy

Sun 27 - Open Mic w/
Heroes of the Day

Friday Aug. 1 - Edgars
Mule / TBA

Sat Aug. 2 - Potomac

Accord(St. Louis)/ TBA

Sun Aug. 3 - Open Mic

www.toddsbarandgrill.com
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stupid you all can be. However, |
am stlll stunned that many of
you can even read at all. There
are some things you should just
keep to yourself, for it's better to
keep your mouth shut and
appear a fool than to open It and
remove all doubt.

Alls I'm wonderin today is, why do
all the best girs dig the stupidest
guys? Is it because they are stu-
pid? Na, for real though. I've got
these two chicks in my life right
now, One totally ditched me for her
abussive ex, the other is tryn' to
break up with hers. Neither of them
care enough to really do some-
thing. What the fuck!! This is just a
word to you idiots with all the best
chicks. Be good to themlll Don't
fucking waste something that oth-
ers would die to have. thats all.
—The Rotting Youth

Normally | wouldn’t dignify such
drivel with a response, but |
can’t resist. I'm thinking that the
two “chicks’ In your Iife are real-
ly your right and left hand. Do
the chicks a favor and kill your
self-righteous self. Nuff sald
already.

Dear Dickheads,

The Print Club (who advertises in
this magazine) ripped me off and
will not give me a refund.

| ordered shirts from them in
March 2003 and it is now almost
July, | still have not recieved my
whole order. The shins | have
recieved are very poor quality.

If anyone has printing needs, |
would happily refer them else-
where (801)755-2464

Below is my complaint | have filed
with' the Better Buisness Bureau;
The following complaint was sub-
mitted on 6/18/2003 7:10:22 PM:
CUSTOMER INFORMATION:

Mr. Brandon Daiton

P.O. Box 2464

Salt Lake City, UT United States
84110

brandon @sickboyrecords.com
Daytime Phone (801)755-2464

COMPANY OR ORGANIZATION
INFORMATION:

The Print Club 3

1626 South State St.

SLC, UT Unlted States 84115
(801)521-5655

COMPLAINT INFORMATION:
Complaint #: 1098819

Complaint Type: General
Complaint (not a car maker)

Date Received: 6/18/2003
Primary Complaint Classification:
Service Issues

Secondary Complaint
Classification: Product Quality
Complaint: | purchaced some
screen printed Sickboy Records
baseball shirts. Adam, who |
believe is the owner promised me
they'd be done for our first base-
ball game

on April 16, 2003.

By April 30, 2003 league rules

require the our team to be in full
uniform. Adam still did not have
our shits done. He printed us
some extremly low quality white T
shirts so we did not have to forfiet

-the game for not being in complete

uniform, but they were not the style
of shirt | ordered.

He apologized and stated that
those 10 shirts were free.

After being promised by Adam
"tomorrow” far to many times to
count | finally recieved shirts on
May 27, 2003

When | got home and took count
only 26 shirts were there when |
paid for 30, along with 5 shirts that
had ink spots on the them, | feel |
only received 21 good shirts.

On June 2, 2003 | returned the
5 shirts with ink spots and
explained | was missing 4
shirts. Adam said he would
take care of this probiem.

On June 18, 2003 | still had not
heard from Adam about the shirts,
| asked for my money back on the
shits | had not recieved. Adam
refused and told me to "sue him"

. Thanks, Brandon Dalton
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You Don’t HAVE to be
trashy to be the
SLUG Queen.

SQ #1 Jenn Buchanan

Send us a Picture of yourself ,
Paragraph of why you should hold
this title and your age.
DEADLINE: August 1st, 2003.

ontestants must be 21 & over and
willing to reign for 1 year.

. Slugqueen@slugmag.com
.~ Pageant Aug. 22nd @ Zephyr* Club

*a private club for members

ZI get the band together
| EI Wm‘tuom:o«_q;
El go record

Print -your CD Inserts

owwh’ghtbudjet

systematicprinting.com

Check website or call for pricing... Also available stickers, posters, postcards, etc.

CD 1abels, inserts & booklets
We do 1t all...

olii[l
Ll e

systematic, smw:

- printing

Systematic Printing / (801) 270-8888
4970 S. 900 E. #F109 / SLC, UT 84117
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“We write about stuff that's out there, but it's not taking aim at anythmg
There are lots of political issues which we're straightforward on, like we
all could agree that abortion is a woman's choice.”

ut does it figure into your songwriting at all?”
all live in this shit.”
open as a band as to what gets written,”

. benefit, or anything with charitable
oing to donate one dollar to some

vPretty much
personal life lss
don’t write ab
next to ours
unk. They te ~h r that they will neye:

-can't tell’ if she is offendéd or nai
expired as a social movement an
music.

“I've never seen you play. Why §
“If y?éx hkg l9se.;;ing spit on and

“Cause it's Salt Lake drunk ro
“Even if you don't like us, yo

“And also because,
Todd’s, and it's the on

gxc are l}f +ogetrﬁr t
ein the employer o
someé weight.

“We have a v n Now,
This is one of the ma
are rather pleased that
anymore.

Melanie Memmott-Clark
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Gallery Stroll is the third Friday of every month, when local art gal-
leries stay open late, usually from 6p.m. to 9p.m. for us working folk.
This Gallery Stroll, July 18th, promises to be as grand as its prede-
cessors. Here's a list of some of the galleries that are participating
and what you can anticipate seeing.

Well, | hope all you professional and amateur artists have submitted
your art pieces for the SLUG compilation cover themed “Death By
Salt." The Walk of Shame Gallery will feature the submitted work
during a one-night only show from 6p.m. to 9p.m. on Gallery Stroll
evening, the 18th of July. The Walk of Shame Studios are located at
351 West Pierpont Avenue in the back of the building. Don't miss
your chance to view the cover before everyone else. Cordell Taylor
and Jim Glenn are among the artists that will judge.

Art Access, located at 359 West Pierpont Avenue, is proud to
announce the annual Teen Workshop Art Show. Local teens are
given an opportunity to study with professional artists and display
their work through this juried exhibit. The instructors included John
Shaefer, Roberta Glidden, Alex Caldiero, Paul Heath and Sam
Wilson. These artists shared their experience with all sorts of

" media: wood work, photography, 3-D work, fabric printing and

design. Art Access is know for its work with artist with disabilities.
They have always encouraged the diversity of artists and this work-

“shop allowed many teens from all over the valiey to mix and mingie

with different groups of diverse people. This show will run from July
18th, Gallery Stroll evening, from 6p.m. to 9p.m., untii August 28th.

Rio Grande Gallery, located at 310 South Rio Grande, will host the
Utah Arts Council's Public Art Program. The Utah Arts Council
provides artwork for all the state buildings and facilities here in Utah.
This show will document the artwork that has been commissioned
and placed since the beginning of the Utah Public Art Program in
1985.

-Finch Lane Park Gallery, a.k.a. The Art Barn, located at 54 Finch

Lane in Reservoir Park (1300 East): The Park Gallery is please to
present works by Michael Moonbird and Aelric Kofoid titled The
Mars Project. This collaboration has produced sculptures made of
cardboard, painted foamcore, colored pencil and marker drawings,
rubber cement and acrylic paintings, as well as a mixed media book °
about Mars. Moonbird is co-founder and co-director of the Bad Dog
Discovers America children's art program. Aelnc is a 12-year-old art
student who has been working and collaborating with Moonbird for
over three years. Both of them share a passion for cool rockets,
strange planets and corrupt aliens. This show is currently on display
and will run through July 25th.

The Salt Lake Arts Center, located at 20 S. West Temple, cele-
brates the artistic. family with husband-and-wife artists Stephan
Schultz and Romey Stuckart. Stephan will display in the main
gallery with his figurative, narrative large-scale oil paintings, while
Romey's works of earth-tone nature abstracts can be found on the
upper-level gallery. The show opens July 12th with a reception for
the public on July 18th from 6p.m. to Sp.m. for Gallery Stroll, and will
continue to hang until September 28th.

As always, we cannot list all the art galleries that participate in
Gallery Stroll. This is just a quick reference guide to the Stroll. If you
would like to inform the masses of an upcoming art gala, please feel
free to e-mail me at mariahm@worldstrides.com.

SUPPORT LOCAL ART 11111



The four members of Form #
of Rocket arrayed them-
selves, fittingly, on a
grassy knoll in the little
park next to DV8.

“On vyour last album, £
there’s a song about a §
transsexual experience.&
Is there similarly interest- “2:%;
ing subject matter on this m
one?” | ask. .

£

“There’s one about a guy

who is on death row and his girlfriend is saying her last goodbyes.
It turns out that he did all sorts of crazy stuff. He had sex with his
mom, and had a baby with her, and killed his dad. And her final act
of love: She presses her boobs up against the glass,” Peter, one
of the two guitarists, tells me enthusiastically.

“There’s a lot of sociopathy on the new album,” Ben, the bassist says.

The lyrics come second for them, They write the music first, and then
. put down the vocals and lyrics later. For the one song which Ben
wrote the lyrics for, he wrote them half an hour before recording. -

“We wanted to do a record that was as though it was made out of
dint—organic. We wanted to sound like we were playing in your liv-
ing room. Some of these records that you hear, you hear a snare
and its like they’re playing in the fourth dimension of rock or they're
playing on the rings of Saturn,” Curtis, the other guitarist, says.

“We wanted a more intimate experience,” Peter says. “| wanted it
to be a lot more punchy, and attack, and a lot more raw.”

“It differs quite a bit from Se Puede [Despedir] in the fact that | was
only involved in the writing process on two songs on Se Puede and
this record we all wrote together. It's more dynamic,” T-top, the
drummer, says.

“It's recorded differently as well. It's ali recorded analog, and the
first one was recorded digital,” Ben explains.

“We just wanted to do something dirty. We're dirty guys,” Curtis
Interjects.

They recorded all of the initial tracks within 24 hours, but spent
three months mixing it. Two months into the project, the computer
crashed and they lost all of the work which they had done. They
refer to this incident as “a revelation.” The current album, Lumber,
is entirely made by themselves. There’'s a sample of Curtis
screaming down an alleyway at Kilby Court, another of Curtis
throwing keys across a parking lot, and one of Tyler banging on a
cardboard tube.. “We wanted it to be handmade. On the other
record, we didn’t really play. We gave it to Andy [Patterson] and he
just put it together.”

“The first album is a lot mathier, whereas this one is just straight-up
fucking rock. It's a lot heavier and more brutal,” T-top says.

By Camilla Taylor - Hermaphrodite Extraordinaire

Form of Rocket: The Glory of the Gut

Peter describes the conceptu-
al framework that they went
& into the project as Western
E Gothic. “Like you're in the
middle of the desert with a big
scary dude sitting behind you,
waiting to kill you.”

“Isolation and rebirth through
violence. This record really
feels like it was made in Salt
Lake. Salt Lake is such a
weird place in general. The
wilderness is right there,
waiting, saying to you, ‘I'm gonna fuck you up, guys.” Curtis low-
ers his voice and growls when he imitates Mother Nature'’s voice.
“We wanted it to sound like we came out of the woods and played
our instruments.” .

Photo: Brent, QF

“l don’t have any conceptual ideas, but the way that | like playing
is just to create the most unique pissed-oft bass line possible,”
says Ben.

“We just want to sound super. primal. Primal, but at the same time,
grounded. We're not the most political or in-touch band; it's just
where we're at in our lives and in the weirdest city in the country.”

“Yeah, the song that we're doing for the SLUG compilation is called
Keep Smiling, Ed Sm—t,” Peter interjects. “l think that's as close
to the political realm as we get.”

“It's a song about hope. | mean, when you put it in your daughter
and she freaks out and runs off with Jesus, what are you going to
do? Carrying the Christ child, it must be tough. Poor guy, he’s in
a rough situation,” Curtis explains the current local event.

“I'm sure that masking that shit up must have been a lot of work.
That had to be a fucking pain in the ass.”

Their last album was recently reviewed by lostatsea.net in which
Ben was referred to as the Andrew Dice Clay of post-punk rock,
and the songs are purported to have cryptically racist messages.
They are more pleased than perturbed by the review; they don't
take themselves very seriously. Following the CD release at
Brick's, they’re going on tour:

“From Vegas to New York. We're going to tour in Geo Metros.
They're all going to be different colors and we’re going to have CBs
and move the cars around like synchronized swimmers.”

“Anything else that you want to make sure is included?”

“Eat a dick,” says Peter.

Form of Rocket is releasing their second album, Lumber, on August
1st. The CD release show will be at Brick’s on the same day. They

will be playing with The Locust, New Transit Direction, Hella and
Rah Brahs.



The sounds of an angel chaired with & symphony and a break beat
echoed through the halls of the recording studio. The metronome
was clicking as SLUG had a chance to catch up with COSM in
Counterpoint Studios during the band's recording sessions. COSM
is recording and preparing to release their second EP and a 12"
single on local label Pseudo Recordings. Both are due late summer
2003. The 12" single will be original matenal and will feature
remixes by Todd Solace (from The Kingdom) Now in the final
stages of production, the band hopes this single will be both DJ
friendly and a perfect collectible for fans to spin at home. As Daniel
confidently puts it, “We want this track to be the ‘dark horse ... the
track a DJ can throw down and use to complete their sets.” August
2003 is the scheduled release date for the 12" single; make sure to
keep your eyes open for the expected release party. COSM fans
can also look forward to the re-release of the band's self-titled four-
song CDEP. This Pseudo Recordings reissue will feature two bonus
tracks which Greg proudly states will "kick ass.”

COSM was founded in 1997 by Daniel

Day (drums and

programming) and Chris Hill (guitars) as an avante garde jazz group
with inspiration from late periods of musical geniuses such as John
Coltrane, Albert Ayler, David Ware and various other types of free
jazz music. Since then, COSM has been reshaped, citing DJ culture
as the cardinal influence for the sophistication of their production.
Being inspired by the sounds of Squarepusher and Amon Tobin, the
aspects of

drum & bass have become the

i tr
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BY NICK JAMES

foundation of COSM's style. One by one, Greg Bower
(programming and keys), Wendy Jernigan (lovely vocalist) and
Collin Mcintire (turntables and live production) joined COSM to
complete the current lineup in 2001 (Chris Hill left COSM in 2002 to
pursue other interests). The group's emphasis on experimentation
and the stimulation by diverse influences have created their own
distinctive sound. “I'll be happy when we don't have to describe our
sound,” Wendy adamantly mentions. From Roni Size to Soulstice,
COSM has created and blended a wonderful health shake of jazz,
pop, breaks and drum & bass into an intellectual and pleasing
experience

One pressing point to make is what inspires the band to keep going
ingthe midst of an industry littered by indie rock. | wanted to know
how this group operates with challenges like keeping the live show
fun, exciting and more importantly ... together. “The more we stay
together and grow, [the more] we get inspired,” Daniel pressed
Combining organic and electronic elements, COSM has taken the
next step in musical evolution. With broad backgrounds and
methods, from classic to unorthodox, the group is a fusion of live
drums with samples and turntables crowned with celestial vocals.
They admit some things are easier than others, but they mesh well
together, not only as a musical experimentation, but they have grown
more dynamic as their friendships have developed. “Sacrifice and
compromise,” Wendy mentions in reference to their collaborative
efforts. The impact COSM has on the music scene is immeasurable,
especially with the band's colorful and energetic live sets. Wendy's
lyrics are insightful and philosophical and together, the band speaks
of emotion, time, nature and experience. COSM has, like their music,
integrated various elements into live sets—more than just audible.
they are brilliant with visuals. In comparison with traditional drum &
bass artists, COSM as a quartet-keeps live sets multisensorial;
especially with Wendy's professional and dashing performance as a
singer

The most recent celebration of the band is Greg Bower attending The
Conservatory of Recording Arts and Sciences in Tempe, Arizona
The band admits it will be challenging with the absence; however,
with their constant efforts of dedication, the band will fly Greg in
during their live sets. COSM demonstrates a resilient desire to make
it possible for the band to succeed at what they love doing the most;
making music. If you haven't had the pleasure of seeing COSM live
or if you have, indulge yourself yet again by purchasing their CD or
checking them out online at www.cosmbreaks.com




Welcome to HeadPhones, our latest
edition to SLUG that will focus on
reviewing 12" and LPs of electronic
music ranging from house, trance, drum
& bass and downtempo. Hope you
enjoy!

Paul Van Dyk (trance)

Nothing but you 12”

Mute

Paul Van Dyk is considered by many as
the best trance DJ/producer in the
world, and nothing but you clearly illus-
trates his talents and reputation.
Featuring vocals by UK singer ‘Jan
Johnston, who was discovered by BT, it
“delivers highly intense music in perfect
balance of power and emotion.” After his
release, out there and back, Paul has
magnified his skills and audience, and
with this new 12°, it's obvious we are
going to have more great music. The

two remixes, besides PVD club mix, are

performed by Vandit and Cirrus. Nothing
but you is a perfect mix for any trance
and prog house DJ. Also, Paul Van Dyk
will be here in Salt Lake City July 25.
He will be playing that evening at Harry
O’s in Park City. Make sure you don’t
miss him this season. www.paul-
vandyk.de

Kaskade (house)
It'’s you, It's me 12"
OM Records
From Ryan -Raddon, US deep
house producer

. and brainchild of Kaskade, comes
the new 127, It's you, It's me, fea-
turing the loungy and lush vocals
of Joslyn. Side B1 is a must-have
for those into the Naked style of
house. A “deep interpretation
remix” by the legendary Marques
Wyatt is a produced arrangement
with an organic essence and
jazzed-out keys which maintains

- that true OM Records sound. The
second parnt of side B is a techi
Toronto remix with additional pro-
duction by Jason Hodges. On the
A1 side of things is “Meditations to
the Groove,” a classic example of
what happens when great minds
work together. In his “soul focus
vox mix,” Johnny Fiasco keeps the

floor moving with his signature bass
lines and heavy beats. Smooth organs
and vocals keep this one interesting
enough to sip on a martini while enjoy-
ing “the groove” or to keep the people
moving. Keep it up, OM.
www.omrecords.com

Omni Trio (D&B)

Renegade Snares 12"

Moving Shadow

“Renegade Snares (high-contrast
remix) is one of my favorite remixes to
come out this year,” recommends DJ
Merryl of Mechanized, Salt Lake City.
“Uplifting melody and good bass are the
two best things about this record.” The
high-contrast remix of Rob Haigh's clas-
sic tune, “Renegade Snares,” is truly
worth adding into your summer evening
sets. Great to get down to or chill around
to; a light, melodic piano tap-dances
throughout, as heavy bass keeps it in
check. Vocals flare and loop here and
there—this will even be loved by the
non-metalheadz. Flip Side is the mix by
Omni Trio. “The original [“Renegade
Snares”] is also a classic drum & bass
track,” says Merryl. So let's trust her

THE ATARIS

opinion and spin it around this summer!
www.movingshadow.com

Drumagick (D&B)

Malandragem 12”

Schema Records

From Sao Paulo, we have drum & bass
with Brazilian vibes in two new tracks by
Drumagick. Definitely in a rare category,
this brother-duo from Brazil comprised
of Jr. Deep and Guilherme Lopes have
produced “Malandragem” and “Malta.”
The first track of the two,
“Malandragem,” has loopy horns in a
jazzy sort of 70s way, with light kits and
upbeat breaks. The second featured is
“Malta®—this reminds me of a mix
between Antonio Carlos Jobim and Roni
Sizel Mellow vocals sing along with a
folk-style guitar and are blended togeth-
er with a rolling bass. “Malta” is a remix
by Drumagick “for one of the new-gen-
eration bossa nova musicians,” says
Leandro Bonfim. This is perfect for a
loungy or after-party set. www.ishtar.it

If you have any comments or questions,
you can contact me at:
nickiam | .com

The new DVD, featuring
Takeoffs and Land.
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GIFTS
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FINE CIGARS

217 East 300 South
Salt Lake City
061-8589

Mon-Thur 7am - 10pm * Fri Zam - fam
Sat 10am - Tam * Sun Noon - 4pm

|Great Smokes * Fine Coffee * Shoe Shines

AFS DESERET LOUNGE
LIVE MUSIC

Friday, July 11 Drooling Dogs
Friday, July 18th The Trip
Friday, July 19th The Trip
Friday July 25th Johnny Madsen
Trio

Friday Aug. 1st P.S.

Tues- Karaokee $5
Domestic pitchers, $6
Microbrew after 8:30pm!
Thurs- $1 Drafts after 7pm!

. I’ll!sl;ll ins:im“s

* Bi s
KARROKE & DJ -%sm
%&Wgﬂ:ﬁ;‘-ﬂ%&:‘ﬂg * Newly Remodeled

Domestics, Imports, Micro Beers

NO MEMBERSHIP REQUIRED

323 SOUTH MAIN -

595-7003
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Books Aloud

The Amazing Snox Box by Rekigeoa ¥mon

By Brian Gage

lllustrated by Tom Ellsworth

Colored by Robert Park

Soft Skull Press

Brilliant. | don't know any other way to describe this book. The Amazing
Snox Box is a book that is a self-proclaimed “children’s story for adults,”
a satire told in a classic sci-fi/'Vonnegut-ish black comedy/demented Dr.
Seuss style with large, full-color illustrations. Rhyming couplets reveal
an entertaining story with classic.bad guys (evil, greedy King Lox and a
corrupt salesman, Sammy Sopkins) and innocent victims (the masses of
unhappy, exploited slaves that work the mines). In the story, the dissat-
isfied slave class is about to storm King Lox's castle when they are
brought under quick control by the so-called magical, seductive Snox
Box, which is delivered by the slimy Sammy to the frightened king at the
crucial last minute, On the screen of the Snox Boxes are products for
sale to keep the people working their fingers to the bone to earn materi-
al goodies held before them like doggie treats. Also available is dazzling
entertainment to keep the people’'s minds off their unfair work system
and to teach them how to think. The people become utterly ruled by the
Snox. In a news program one night, Sammy has a story arranged that
makes King Locks iook fike the good guy in a government conspiracy. At
first, some of the slaves felt that couldn't be true, but eventually trusted
the Snox. And “"once Sammy knew their opinions had changed, and the
thoughts in their brains had been rearranged,” he signaled Locks to
come back to his throne. In the best tradition of our society's classic sci-
fi tales and the truths they teach us about our own culture, The Amazing
Snox Box is a distinct mirror of our current culture's sick obsession with
television, our willingness. to let others tell us what the truth is, and the
media's twisting of truth, often subtle, to fit their own ideas and political
agendas. Even if the media hasn't “rearranged"” the truth as extremely
as it's done in The Amazing Snox Box—or perhaps they have—the
implications of the power the media has to shape truth and tell lies is
truly astonishing.

Mygale

By Thierry Jonquet

Translated from French by Donald Nicholson-Smith

City Lights Books

inexplicable violence unfolds like a bloody peony, wrapped in curt poet-
ry, a wincing honesty and an ever-growing sense of bewildering mystery
in the latest novel of Theirry Jonguet, a French author who draws his
inspiration from the daily newspaper, and is the winner of many literary
awards. At a mere 128 pages, Jonquet proves his ability to swiftly deliv-
er one of the most creative plots of any movie or novel | have ever
read—a complex plot with a rather simple, but twisted-as-hell explana-
tion that ever eludes you until the final dozen pages of the book. Much
more than a simple mystery, Jonquet delves into the topics of tragedy,
identity, human degradation, crime and punishment, conditioning, fate
and the blackest revenge. From the first page, the behavior of the char-
acters mystify you, as a well-to-do plastic surgeon, Richard Lafargue,
goes up to check on his apparent mistress, Eve, as she is getting ready
for a social engagement with him. He finds her in the bath, goes down-
stairs, drinks a scotch, then yells into the interphone, "For God's sake,
hurry up, you piece of shitl* Their relationship, much more than a simple
example of matrimonial disharmony or abuse, becomes even more
bizarre as it's revealed that Lafargue locks Eve in her upstairs rooms
while he goes to work every day, he drags her to prostitution engage-
ments in a separate apartment in the city—seemingly only to humiliate
her and watch her suffer horribly—and Eve seems defiant yet apathetic
and never tries to escape wholeheartedly. Woven into the main story
begins another story, of a man who chases a boy on a motorcycle
through the forest, takes him to his house, and imprisons him in his °
basement amidst inhuman conditions. Then a third story begins, of a
felon on the run from the law, trapped in a temporarily abandoned coun-
try farmhouse. Mygale is actually a genus of large, tropical spiders, and
the main theme of Mygale is entrapment and imprisonment; of cunning
spiders weaving sticky, deadly webs of intrigue that wrap around and

-around, in which victims flutter weakly, completely powerless to escape.

The violence is excessive sometimes and is not for the weak of stom-

ach, but-the message at the end is worth all the piss and vomit: the
strange codependency of the spider and the fly, and the strange twists
that human nature can take.



ZINELAND

Scrape the Sky: Skyscraper Magazme by Stakerized!

Lately the waords "music 2ine¢™ have comie 1o medan any ag ndi has 4
couple cd reviews 1 belween .ww:-n,flh,r.u else from sals.y
pohtical diatnbes to personal essays But Boulder Colotado’s Skyscrape:
has kept on target with nothing but cover to cover music and somwe of the
most intnguing sounds out t people like Wire ard Flaming Lips,
Black Keys and Mountain Goats, noanterviews, reviews and thought
provoking features. Instead of spreading themsaclves 1oo thin the 2ine has
covered a w range of music with more aepth than dozens of other
reads out there  Editor Andrew Bottomley and putl~lior Peter
Bottomley expounded at length. this exaeipt barcly serapes this surlace

ecpes o

SLUG: Howiwhen why did you start Skyscraper?

Peter: We published the first issue of Skyscraper m the spring of 1598
The idea of starting a music fanzine first took hoid at the end of 1497 and
10 be perfectly honest | can't remetmber what sparked the smitial wea We
have both found ways to be involved in
the music scene outside of playing in a
band. since neither of us plays an
instrument. We made cut-and-paste zines
n hegh school dnd sGowe: dia Rave some
interest in the medium. But the malial
reason to start Skyscraper was partially
to be more nvolved in the music scene
but also as a rmeans to support the music
that we felt deserved attention. There
was a ton of music that we liked trom all
different genres that just didn't seem to
be covered in the press. so starting our
own zing was one way to highlight those

BOGGLD
SORES: ssosk THE B3RS
&

{

bands. @o ‘ﬁg’ a@v

y medium of entertainment or pop culture that the format s a hiti:
tred Sowhy not focus on what we re most interested in?

Andrew: We played by the fanzine rules. as established by Maxumom
Rock nRoll and the Iike, for the first couple of years and bad celumns
covenna pohtics. personal ves. and so on. And we (‘u\/erc(i filmy comies
cther fanzmes. delved mto history and health issues . et cetera. ¢t cator:

i > a pont where | felt lke we v
1.3 ywrselves but of all the other sinular fanzines around s
Ard it was clear thdal music was our number one thing. whist we

ere be lnq redundant. net

Catig abont v the best at covenng So.
O MU care about ;mlmca especally nght now. and 1
concemed. but | never felt like | or my stalf were the best at expiessing
those views in the wiitten form. Plus. we only publish an issue every few
months. so t's too didhicult to stay current on pohitical affairs. Thewe are
plenty of good publications like The Nation or Mother Jones. or othet
¥ fanzines like Punk Planet. or radio outlets like
NPR or BBC. that cover those issues bettar

than we ever could. But we can give the waorld
something special with

U music coveraqe - | oreally feel ke vee i
covermng umigue music that might otherwise be

‘SSUE 13 inored. or at leasl coverning a lot of music in o
untque way. If | didn't feed that way | wouddnit

bolher doing Skyscraper.

SIGUR ROS WIRE 4 AND NGT U
THE SOUNDTRACK OF OUR LIVES
%55‘%&&33 FHRENGH KICKS

483 ﬁ,: AR BET CAHIKIAY TLANERS
##

SLUG: What are some of the difficulties youve
encountered in publishing the zine? What hiss
gotten easier about doing it? How has the zine
¥ SR changed over the years? What role does the
website play: to just try 1o draw people o 1ead

PUAIC THE AuUEL SR LT 2 SWATE, RIKR SouR At Wik Moo the hard copy or asan alternate media?

SLUG: How do you pick what groups (o
interview or feature in the magazine? Is
there a certain type of music you focus
on: besides just indie rock. what 1s the
common thread?

Andrew: | cringe when | hear “indie

rock." it sounds hke a slur to me To

hardcore kids. calling us an indic rock

magazine was equivalent to calling us

sell outs But | digress. I you had me

cornered and forced me to declare what

style(s) of music we focus on. ld

probably settie on "post punk” or arl

rock”. But like Peter said. we cover too

broad a range to really nail it down. Readers either love us or hate us
because our coverage is so vared and eclectic | ke things that are
eccentric and a hittle abnormal. and those traits are expressed thiough al
kinds of musical forms. trom industnal noise and black metal to electzc-pop
and country blues | can find something | ke in almost any kind of musi
There are no mits. As far as picking groups to cover. the bottom hng s
whatever “speaks to me". or rather whatever biows me away |m sure
there's a formula. some chenucal reaction in my brain that hears a band
and goes "I need to cover these guys " But no amaunt of gosd prass or
publicist zeal is going to scil a band to me. it really 15 me hieanng
something and 1t blowing me away. Skyscraper 1s sort of a diary about
music. an ongoing tale of love affars and hateful diatribes. only prosented
in a form resembling an academic or literary journal more: than anything
else

SLUG: Why do you only have music features. unhike olfier zines which
branch out to talk about movies and other pop cultute lopics? Has the
focus narrowed since earlier issues?

Peter: In earher 1ssues we did have columnists. and within those coiumns
topics such as potitics would be discussed. We also used to run non-music
anticles that covered vanous pop culture or media 1ssues. and we have
pubhshed reviews of books. comics and movies before But in general |
feel that there are so many. manstream magazines that try and cover

Andrew: Publishing a fanzine 1s all difficulties
but the love that drives you to do it supercedes
all the hardships. and ultimaltely makes tt worth
the trouble. Serously. unless youre somehovs
incredibly lucky. youre delusional if you ever
think you can make money off of a tanzine
Even after all our years. with all ur notoniety. ail
our business contacts and sold distribution. we
stll can't turn a prohit off of Skyscraper But if
your fanzine is a labor ot love. which it must be
then your reward 15 obvious The business end
of things (1e. selling the magazine. as well as
actually getting paid) 1s going 1o be the hardest
for anyorie. Wniting and producing a fanzmne s
hard work. but ultimately it's fun and easy so long as you're doing it for the
nght reasons. But the magazine industry is a crappy world for the “ittle
Guys" its hard to get a tanzine into stores and even harder to find paaple
in the industry that you can trust. But it's easier now. we know how to deal
with it Like almaost any busine especially the entertasnment mdustry, it
comes down to who you know and knowing the nght contacts to get stuff
done. if you hang around long enough, you pick that stuff up. As for how
Skyscraper has changed, apart from design and print quahty of the issucs
I think the biggest change 15 that we've just become more professional
And again. 1o the punk rock community. "professional is kind of a dinty

“word Not sure why punk rockers are so opposed 1o progress | would

poldly claim that our ideals haven't changed at all since we started. We've
just gotten smarter about our business and accepted the advantages that
were presented 1o us by becoming a larger. long running fanzine. We now
have: the opportunity to interview alimost anyone we want, cven people like
lggy Pop or Nick Cave - these people who are essentially heroes to
myself and aimost anyone who reads Skyscraper. bul who 4 years ago we
couldve never had a chance with. The amount of content in the zine has
obviously increased a great deal since the early 1ssues. we'te now weli
known for our bulky 1ssues. And the other major change has been the
wnters, its shifted from Peter and | writing most of the content to just me
writng 1t to. now. a full "stalf” of writers with me penning less content and
filling the proper “editor” role and just selecting and managing everything
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g ) by Gared Moses
SALT LAKE VS, PORTIAND, _»coeee

They met at a garage sale.

Foil Kit Lampy consists of two individuals. Onginally developed as a
solo rock project, Heidr A. Hull and Jason Habb (Bad Yodellers) came
logether to create what they desenbe as "character music with a hint
of emo humor and a weird twist

I met with the two of them to discuss their band-workings and to collect
somé of their thoughts on a very interesting topic: scene distinction

You see, Heidi grew up in our beloved city and once played in a local
band by the name of Slow. About five years ago, she moved 1o
Portland, looking for gurls and musicians to team up with. She recently
moved back and 15 excited o record, play and hit the road with Jason
on a national tour, She's toured several imes under the name Foil
Kit Lampy and plans to continue working her way through what
she calls the "homo rock scene;” which there i1s much less of

here then in Portland, she says

One of the questions | asked was how she thought the
separate genres or “cliques” within each city tend to
network within themselves. Or, how do different-styled
musicians get along? She explained that there's less
compelition between the arists in Portland, but added that
Salt Lake has become much less competitive dunng the
five years she was away. She sees the Salt Lake scene
going in a similar direction,. embracing more artistic
musical ideas. and she noles thal a lot of the younger
generation is taking hold and showing their creativity.

It was also pointed out to me that altogether in SLC, there are
less house shows. Portland also has more emo boy-bands ap
cutie-pie bands. g

“Politically, Salt Lake has less young people lobbying and voting, but

more in numbers,” she told me. "Musicians fight for causes in Porlland,

which is something | would love to see more of around here

Foil Kit Lampy 15 happy to be back home in Salt Lake and looking
forward to getting back in the swing of the local scenc. They are
scheduled to play at Todd's Bar And Grill on Saturday, July 26 at
9:30 p.m.. where you can catch their set and get your hands on one of
ther recordings

In closing. Heidi wanted me to give a shoul out to Chubby Bunny and
to say thal SLC is domng a great job in the direction of musié!
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where the fuck dld the anger go

this isn't punk as {’'ve come to know

you play your happy songs but you know
it's a farce

you’re the reason why all of punk had to-

start

you turned years of hard work into a joke
we can't relate ‘cause we're all broke
you took our community and built up a
wall

you know what | think WE'LL KILL YOU
ALL!

TEAR IT UP — “Through Being Cute”

The other day, | saw one of those
glossy Warped Tour brochures, full of
ads from corporate sponsors and
photos of bands who looked more
like actors on the WB Network than
anyone who had ever owned a punk
record. | could have bitched and
moaned endlessly about how mad it
made me, but those TEAR IT UP
lyrics sum up my feelings about

Afl

THENG BAC
STARMELL

0 | o | 908

Warped Tour much better than |

could have myself.

Ready for some fast and smelly hardcore
punk as only your local basement can
provide? On Saturday, June 12, UPROK
will host HIT ME BACK with loc¢als
PRINCESS DIE, SCABIES and THE
ATTACK. HIT ME BACK are a skate-
thrash band from Los Angeles (historical
note: ‘thrash’ was used to describe hard-
core like waaay before it was used on
metal, dude). PRINCESS DIE reminds
me of Fiith or Grimple. | saw them play a
few weeks ago and their fast, messy punk
hit the fuckin’ spot. | don’t know much
about SCABIES, but I've wanted to see
them play for a while now. THE ATTACK
play fast hardcore punk in the classic U.S.
style, like 7 Seconds and Necros. Doors
open at 7p.m. and the show will cost five
or six bucks. What else are you going to
do on a Saturday night, wait around the
house for your boyfriend or girlfriend to
not call?

Finally, instead of going to the mall for
more of the same old shit, try one of these
DIY mail-order labels. All are fast, reliable
and honest. Punish the posers with real
punk music played by real punks!
Ebullition  Records, Goleta, CA:
www.ebullition.com

DeadAlive Records, Philadelphia, PA:
www.deadaliverecords.com

Hardcore Holocaust, Richmond, VA:
www.hardcoreholocaust.com

Havoc Records, Minneapolis, MN:
www.havocrex.com

Headline Records, Los Angeles, CA:
www.headlinerecords.com

Life Is Abuse, Los Angeles, CA:

www.lifeisabuse.com

Prank Records, San Francisco, CA:
www.prankrecords.com

Sound Idea, Brandon, FL: www.soun-
dideadistribution.com

" Sound Pollution Records, Covington, KY:

www.sound-pollution.com
Stickfigure Distribution, Atlanta, GA:

www.stickfiguredistro.com

HR668-DVD / VHS / CD

Cinema Beer Buddy is the fifth install-
ment in the “Cinema Beer" series,
filled with hard to find music videos

- and lots of bonus footage. Also avail-
able on VHS and soundtrack CD.

(see also: Cinema Beer Belly, Cinema
Beer Nuts, Cinema Beer Goggles and
Cinema Beer Te)

Out 7/8/03!
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by Ryan Michael Painter

The Dark Arts Festival for 2003 came and went far too.quickly, with
vastly improved local performances alongside some astonishing
national acts. David J's cabaret performance was fantastic (and for
those who weren't amused by the medium could at least take heart
and enjoy the acoustic set that was included), Claire Voyant were
amazing, far better than their performance at Convergence a few
years back (and | loved them then). | was overwhelmed by the kind-
ness of Bella Morte, and their set, although a bit disjointed, was
enthralling. Of the local acts, Tragic Black was. clearly the most
improved over last year's performance, and It was a pleasure to see
Domilana release their much-delayed debut. | have very mixed feel-
ings regarding Redemption—having watched the rise and fall of
Rosetta Stone (clearly a massive influence, along with The Mission)

from a very ciose proximity, it is difficult for me to not lament what -

once looked like a bright future. Were it 1994, they'd have a great
chance at success in Europe—as it is, even comparable acts like
Funhouse and the Merry Thoughts don't get any attention anymore.

Dave Gahan

Paper Monsters

Mute/Reprise

Admit it, when the news surfaced that Depeche Mode's Martin Gore
and David Gahan were both working on solo albums, you could bet
that David's was going to be the one to be lackluster. This, of course,
was based off the idea that if David's writing was any good, he would
have at least penned a few Depeche Mode hits by now. | did. | was
wrong. In the end, It was Counterfeif 2 that dragged along, while
Paper Monsters trampled the low expectations (even though there is
the occasional daft lyric). Caught somewhere between rock and
synth-pop, the album doesn't sound all that different from Depeche
Mode’s last offering, Ultra. Perhaps it would have been nice to see a
more drastic departure (imagine if old friends Primal Scream had
offered an injection of reckless noise to the mix), but ultimately, that
might not have been as effective. Besides, you have to respect an
artist who Is willing to take shots at the person he’s been on the way
to being the person he is. Overall, a mature effort that will probably
get less praise than it deserves.

Two Loons For Tea
Looking For Landmarks
Sarathan

By enlisting Tori Amos alums and friends Matt Chamberiain (who

yet again proves why he is a highly sought-after drummer) and Eric
Rosse alongside Trey Gunn (King Crimson, David Sylvian), you
might expect to find deconstructed angst, but instead, these Two
Loons, vocalist Sarah Scott and multi-instrumentalist Jonathan
Kochmer, offer up a deliciously complicated record with moments of
pop bliss light on sugar and high on substance. There s a touch of
jazz, some ethereal elements, a pop lick here and there and some
plaintive vocals mixed through poetry. The small textures and sounds
surrounding the main structures are brilliant. There is a bare honesty
that s rarely touched and along with Mazzy Star and the Sundays,
- Two Loons For Tea have found it. Radio might be interesting agaln if,
rather than latching on to somewhat talented but marginalized talent,
it took to bands that are talented enough to write songs that don't all
sound the same or depend on executing the perfect pop formula.

Various

Super-Cuts

Startime International

Designed to compensate for the lack of a single market in America
combined with the myth that all compilations must be full of horrible
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songs that should have remained unreleased or have already been
played to the point of suicide, Super-Cuts collects an eclectic mix of
lo-fi 60s devotees, indie-pop romantics and groove-laced popsters
with some synths thrown in here and there. | could list off the bands;
you wouldn’t know any of them, which is the point. This isn't to say
the album Is flawless—these are demos from unknown bands and
from time to time, it's easy to pinpoint why they haven't been sucked
in by the major labels, but for the most part, it's good for anyone who
Is looking for something that isn’t prepackaged to meet Industry min-
imums. (Let’s be frank; after all, when was the music Industry known
for keeping high standards when low quality sells just as well if not
better?) Next year’s darling could easily be featured here I'm partic-
ularly charmed by The Reallstics myself.

Singapore Sling
Curse of Singapore Siing
Stinky

: Singapore Sling Is Iceland’s contribution to dirty rock & la The

Warlocks, BRMC and Jesus & Mary Chain (both the early distorted
chaos and the later stripped-back acoustic based rumblings) with a
little Love & Rockets tossed In, and when they are at their best, they
craft catchy pop tunes under the distortion and white chaos. There
are times in the middle of the album’when the pop sensibilities are
lost in long roaming numbers like “Midnight” and “No Soul Man,” but
tracks like “Listen,” “Overdriver” and “Summer Garden” make up for
that. A solid release that doubles as noise for driving past midnight or
shaking off life in the back booth of a dirty bar.

Judith .

Pilis EP

Neue Asthetik

All | ever knew about the Neue Asthetik label was a soured relation-
ship with Faith & The Muse and assumed that Judith was a band of
the same ilk. This, however, Is not the case. Rather than stealing from
the UK goth revolution of the 80s, Judith borrowed from a more con-
temporary British indie scene & la Gene with a touch of menace to go
along with the pessimistic outiook. “Pills” is a nice single (even if the
chorus could use a bit of a push, considering how similar it is to a
recent Natalle Imbruglia song and the three additional tracks aren't
just filler). Yes, at times, vocalist Christopher David sounds like a
strung-out David Gahan before he started to expand his range, but
he's still less grizzled than the Psychedelic Furs’ Richard Butler. I'll
definitely have to look into picking up one of their full-lengths.

The Parkinsons

A Long Way To Nowhere

Elevator Music

Infamous and tasteless, The Parkinsons kick aside pop antics and
return punk.rock to the sewers. Sounding like a resurrected Stiv
Bator and the Dead Boys, with onstage antics that would make G.G.
Allin proud, they don't bring a drop of originality; they never claimed
to. Instead, they offer up nine slices of sleaze “produced” by former
Jesus and Mary Chain alum Jim Reed (one imagines Jim asking
the boys to put their clothes back on and to please refrain from uri-
nating on each other just long enough to record the next track). Is it
any good? Not noticeably, but that Isn't the point. The Parkinsons
exist to shock concertgoers, get arrested, upset venue owners, have
sex (sometimes with their equipment mid-show), piss in a few beers,
make headlines and last of all, make music. Despite the disturbance,
there isn't enough substance here to consider them as important as
those they emulate.



oneamyseven@kommandzero.net

Normally | would use the intro to talk about upcoming shows
and events. So far, the summer is looking a little dry. so | decid-
ed to write about something a little different—movies. Of
course, most industrial musicians take a lot of samples and
influence from movies, particularly from the horror and sci-fi
variety. There is a strong visual element that correlates well
with the music and sometimes | find myself muting the televi-
sion and cranking up the music. | have my personal favorites in

what | would consider industrial movies, and here are my top

10 movie recommendations:

. Tetsuo: The Iron Man

. Tetsuo Il: Bodyhammer

Pi

Blade Runner ’

. The Brothers Quay (any)

. The Secret Life of Tom Thumb
. City of the Lost Children

. The Fifth Element

. Dead Alive

10. Alien

I just got word that there is a show happening in July. Fiction
8, Caustic Soul, Carphax Files and +Maschine Fetisch+
will be playing at Sanctuary on Saturday, July 19th.

fl  Top 10 for July

1. Dulce Liquido - Shock Therapy

2. This Morn' Omina - Le Serpent Blanc/
Le Serpent Rouge

3. Haujobb - Vertical Theory

4, Ladytron - Light & Magic

5. V/IA - Daruma

OONODWN

6. Boundless - Perpetual

7. Nymphomatriarch - Nymphomatriarch
8. God Module - Empath

9. Norm - Zeithian

10. Suicide Commando - Face of Death

Suicide Commando's Johan Von Roy reached
his peak with the 2000 release of
Mindstrip. Fourteen years before that, he
was experimenting with minimal electro €€ of Deg th
and raw Dive-like vocals (ironically, Dive t
toured with him on the Mindstripping tour). [BISSCilssaN

He worked his way onto the dancefloor
with “Hellraiser,” “Raise Your God" and.“Love Breeds
Suicide” and reached the popularity of acts like Wumpscut and
Funker Vogt. With the new single Face of Death, Johan is striv-
ing to maintain the momentum he built up with another harsh
electro-tune about death. | don't foresee this song being as suc-
cessful as the singles from Mindstrip. Had Face of Death been
released before 2000, it may have had more appeal.

fa

" projects with similar vocals in that chanting style and

photo by .ke

| was willing to give the new Fictional a chance since |FFTa{{e]1E]!
really liked the first album, Fictitious. While it is still a
better sound for the group than the new tums of Funker
Vogt and the far-from-interesting songs of Ravenous, it
still sounds like the same recycled pieces from those Metropolis

melodic 4/4 danceable stuff. | am guilty of enjoying a couple of ¢4
songs on Fiction, but it's probably not something that | will
indulge in too frequently. If Funker Vogt is too angry for you, then
Fictional might work better for your four-on-the-floor needs.

£7c, oy,

To celebrate 10 years of Ant Zen, a double disc CD with gYZTalckukd
32 artists of the label have come forth with the latest
compilation, Daruma. In this case, “daruma” is defined as
the many faces and expressions of theatrical Japanese
masks—and for the sake of the compilation, the many Yy 2NN
faces of the Ant Zen artists and the highs and lows of the

label over 10 years' time. This compilation truly gives off the fefe)
essence that the label is quite diverse. The first disc contains 17
artists ranging from the danceable rhythm noise of Roger Rotor,
Iszoloscope and Asche. What once was Celluloid Mata is now
Cell Auto Mata with Philipp Miinch from Synapscape. "Hipster
[aggression mix]" shows the new change is a positive new outfit for
Cell Auto Mata. This Mom' Omina is becoming one of the electro
leaders in the noise scene and also adds a splash of club-ready
EBM with "Epoch [ccf].” This first disc celebrates the diversity from
Orphx and Axiome to Contagious Orgasm, PA.L., Mental
Destruction and Hypnoskull. The second disc is less energetic
and playful than the first, but explores the beautiful depths of Ant
Zen's softer side with Noosa Hedz, m2, L'ombre, Ah Cama-Sotz,
Vromb and Klangstabil. |.am having mixed feelings about this
compilation as it doesn't seem to work together as a whole—but
realizing it is 10 years of history with the peaks and falls of Ant Zen
makes it & wonderful documentation of that time. As a music sam-
pler, Daruma will have something for everyone: industrial, metal,
EBM, rhythm noise, experimental and IDM—it's all there.

If you aren't already familiar with Dulce Liquido,
it is the work of Racso of Hocico. The second
release of the Mexican artist, Shock Therapy,
is stunning and absolutely infectious. | have to [SULS%Al Therapy
admit that | never bothered with the first album,
Disolucion, since everybody said it was only worth
it for the one song, "Disolucion.” Beside, the track was
already available on a compilation put out by COP (%S
International on a compilation. Now | would like to check it

out as | am overwhelmed with the quality of Shock Therapy. The
album of 14 tracks is broken down into two categories; the first
being more of the Hocico-sounding danceable EBM with distort-
ed, shrill vocals. However, there are only three tracks here like
this—Pissed Off," “Anticristianos” and “Under the Silence.” The
rest of the album is what | would consider more-or-less rhythm
noise. This was a pleasant surprise for me. Pounding noise
woven with captivating strings sucked me right into the ambience.
While | don't feel like the rhythm noise area is quite Racso's thing,

I still find this CD to be a pleasant surprise. Some of the noisier
tracks get a little boring and redundant, but ignore all that; the
good tracks are brilliant.




YOUR ATTENTION

PLEASE

PLEASE YELL IF YOU ARE PAYING ATTENTION

THE COMPLEX ROCK TOUR % ONE NIGHT ON

WITH GUEST VOCALIST TRACY BONHAM + SPECIAL GUESTS VENUS HUM

/I

The Theater at
THECON}LEX, - Delta Center AUGUST 4

Tickets avaable at Delta Center Box Office, on-ling at ticketmaster.com and at all ticketmaster ouniets, including Fred Meyer Stores, and Graywhale CD Exchange
Get Tickels At Charge by phone. (801) 325-SEAT. Group discounts available. Call Toll Free 877 BLUE TIX. .

All dates. acts, and ticket prices are subject to change without notice. A service charge 1s added to each ticket price Produced by Cear Channel Entertainment
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This Bird Has Flown:  S¥RDEIATY Records

People who operate indie labels sometimes come by their inde-
pendence in unexpected ways. The founder of Birdman Records has
seen music from the bird’s-eye view of one of the largest corporate
megaliths in the world, and broke free from it to start his own imprint
from scratch. In his mid-thirtles, Dave Katznelson has already been
involved in the music Industry in a blg way for close to two decades,
having worked in the A&R department at Warner Bros since 18 years
old until the middle of the 90s, when he felt the urge to spread his
wings towards something different. Before leaving the label, howev-
er, he had already brought us artists who changed the face of music.

"l started Birdman while still at Warner Bros., as A&R Vice
President," he explains. "I got tired of not being involved in the whole
process of a group’s development. | started putting out 7*s. My first
one, in about 1995, was Commode Minstrels in Bullface, with
members of Mr. Bungle, Caroliner ahd a drummer for the San
Francisco Symphony. It was completely self-packaged and distrib-
uted; we even glued the sleeves together!"

hen.he left the corporate
Hatoba from the

He was still with Warner Bros until 2000
world. Birdman's first full-len
Boredoms, Tom Reschon
looked back. "I
delic music," he c¢
see it as a bastion:
eclectic amalgam.’
the Warlocks. | am proud
run at Warner Bros

Freed from the pressure to create massive sales, he has been able
to make available the sounds of the Boredoms, after their WB asso-
ciation had run its course; Static Taxi, featuring the final recordings
of ex-Replacements guitarist Bob Stinson; the experimental noise
of Breast Fed Yak; compilations of great bluesmen and movie
soundtracks from 60s B-movie horror king Herschell Gordon
Lewis.

*The only niche | think it fills is that we try to make it all high quality,”
he believes. *I'd like to think that people who listen

to Birdman stuff have their minds pushed to expand their musical
Intake."

: s |
He continues enthusiastically, "this is the best roster I've had right

now, since | was at Warner Bros. We are excited about releasing
some rare Electric Prunes (best known for 60s hit *I Had Too Much
to Dream Last Night'). ... | think the three greatest psychedelic
bands were the Prunes, 13th Floor Elevators and the Chocolate
Watchband.” )

Why release an obscure artist like fife-and-drum band leader Otha
Turner? "Five percent of every genre in music is brilliant. My goal is
to listen to that five percent. ... At its heart, Birdman Is about music
that is astounding. And Tumer is a true American original; he repre-
sents the oldest form of living American music."

The Warlocks weren't as well-known when he signed them, he says,
to account for Birdman'’s largest commercial success. They wanted
to put out vinyl, and Bomp wasn’t able to accommodate that. He met
them through Larry Hardy; went to see them and "they blew me
away. It's hard to account for a band’s rise in popularity,” he admits,
"but Bobby Hecksher is a great artist, and they have a strong lineup.
... The stars seem to have aligned correctly. | got a good deal for
them to tour England as well as the States.

you enjoy. |
e music |

If that wasn't enough, his hands are full managing six other labels
under the Birdman Recording Group umbrella. Tariff Records is
experimental. Sepiatone, in which he is a parner, reissues 70s
greats like DMZ, Ornette Coleman and Alice Coltrane. He
describes BRG as "underground black culture in the 70s" like afro
beat group the Dank and Van Dyke Parks' calypso recordings.

‘Tornado Records is all Texas music by people like Doug Sahm and

Joe King Carrasco. Howiing Records is dormant at the moment. in
the Pocket Records features North California stuff like a live record-
ing of the group Vinyl with Bernie Worrell.

Away from Wamer, he isn't without ambition. *I want to grow the
label so | can spend more money making records and marketing
records," he says. "Right now | can only contract with a group for
three or four recordings. I'd like to compete with the largest indie
- labels. | would love to work with someone like the Flaming Lips or
. Ween. | may work with Greg Dulli of the Afghan Whigs."

You shouldn't put too much money into initial releases and get
bands too much in debt trying to pay back advances, he
explains. | couldn’t resist asking him about the veracity of Steve
Albini’s much-reprinted fable of a small band signing to a big
label and ending up massively in debt. *| don't put a lot of cre-
. dence in what Albini says; he's so one-sided,” he contends.
"But you should only go to a major label if you have a potential
. hit song. ... It takes a half & million to a million dollars to get a
song on the radio now. Majors aren't interested in artist devel-
opment any more. Gone are the days when they would hire
someone like me to sign someone like Nirvana.”

The Warlocks cast their speii on the Zephyr
Club with the Ravonettes July 16. Don’t miss it.
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Form of Rocket CD Release: Aug. 1, Bricks, w/The Locust, New
Transit Direction, Hella and Rah Bras

Maladjusted CD Release: Aug. 1, Club Halo

Flatline Syndicate CD Release: July 18, Club Dv8 w/Mix Mob,
Cryptobiotic, Saint Dog (KMK) & Dirty D (Chola)

Pagan Dead CD Release: July 31, Urban Lounge.

7 Form of Rocket, Lumber

"It's in the smell," says Curtis, one of the
lead screamers/philosophers of Form of
Rocket, in “Sack of Smashed Assholes,”

&)

Lumber, seems to be changing the roots of
their inspiration from the complex, perfec-
tion-ridden, technical regions of the intel-
lect down somewhere ... more primal.
=»#{ This music is yanked from the hean, the
gut, the soul; pure molten feeling floods
from the speakers, raw, murderous screams scrape your eardrums,
brutal drumming assaults your senses, passionate lyrics simmer in
your brain hours after delivery. “Living in a World of Change and Shit”
is one of my favorite new FoR songs, slow and wise, it lumbers and
sways like an elephant's stride, leaving weighty tracks behind. | love
Track No. 8 too! Even the slow “For the Judge,” the "campfire song,”
as Curtis calls it, is haunting and emotional, effective in its simplicity.
It's as if FOR has stripped off ail the branches from a tree, then the
bark, then the wood itself, until all that's left is a honeycomb and some
random bees left at the middle. They then get rid of the bees and the
honeycomb, until all that's left is the honey, the essence of feeling and
meaning, all that matters, and that's what Lumber is.

: Maladjusted, Self-titled demo
Hla'lad;‘}}.lSted' The big, thick hooks of Maladjusted's dark

rock completely bowted me over from the
beginning of the album. There are so many
bands out there that aspire to play dark,
alternative rock that are so bland and terri-
ble; it's a relief that Maladjusted has
veered away from that abyss. Maladjusted
is good at bringing emotion out of their
music, not flattening it like a sardine in a
tinny little box. "The Way Back Down" has
smooth-as-silk transitions and chordal progressions; the driving guitar
riffs and even, pummeling bass swamp you darkly like the killing roots
of eucalyptus trees in dank Floridian everglades. The vocals maybe
aren't as strong as they could be in “Frayed," but the vocals shine in
*Laugh Track" (and the actual laughter at the end reminds me of Dig's
"Conversations"). ’

Her Blacklist, Self-titled

It's funny the boys of Her Blacklist even
recorded an album, due to their improv
instrumental status. The mystery that is
Her Blacklist continues, with a sound that
defies categorization. It could be sludge
metal a la Neurosis, with its meaty, drony
fuzz guitars, but Her Blacklist is not tradi-
tional balls-out, slamming sludge metai—
it gets too darkly effervescent and melod-
ic at times, too tender—yeah, tender as
the gleam of a knife before it slams into the ribcage of someone you
love, but still. The low bass tugs like the undertow of an ocean, and
the big crashes on the cymbals around the 13-minute mark of the
half-hour-long "You're Safer With Pete" are fantastic. Echoey, whis-

b2 Bt
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y but it's also in the gut. Form of Rocket, with

pering, despairing vocals that surface from time to time remind me of
voices in a concrete chamber before the gas is tumed on; the horror -
of what one human can do to another ... The sound of frogs ribbeting

* around the 20-minute and 30-minute mark are great. All in all, Her

Blacklist razes to the ground all the stupid, inane music that sur-
rounds us and suffocates us every day and cuts a straight path to the

- center of your soul.

Nothing for Now, Self-titled demo

*Just because we aren't from SLC doesn't
mean we can't rock,” Colin of Cedar City-
3 based Nothing for Now wrote to me. He
also said they're really liked in Cedar City,
asked to play all the city's special events,
il etc. | was doubtful at first—| mean, how
many bands are there in Cedar City?—but
after listening to their demo, | can honest-
ly say Nothing for Now is on a level with
the best bands Salt Lake has to offer, and
are better than most national bands In the same genre. Typical pop-
punk/power punk usually annoys the hell out of me, but Nothing for

_Now is darker and moodier than most of it; they pull off their non-

cheesy brand of it like a bunch of whiz kids. Multiple rhythm changes,
good clean production, tight delivery, clear, sharp vocals, good back-
up harmonies, great, catchy songwriting and smooth transitions all
seriously impressed me. "Ending Hours" is my favorite track. A-very
solid debut demo from a band from the netherlands of Utah.

Estatia, Self-titled demo
Wow, lots of self-titted demos this month,
huh? Like | mentioned in Nothing for Now's
4 review, I'm not a good judge of power-pop
; e and pop-punk, and that goes for indie-
pop/emo-punk and all the subgenres
thereof. Estatia's a good, solid band:
sometimes the vocals are a bit too
Kleenex-laden for me, however. But | have
to admit, covering "Like a Prayer* took
some courage. "Still" is a great track, start-
ing out with a dreamy acoustic guitar, getting almost screamo in the
harder parts. Perhaps Estatia's strongest point is their lyrics dealing
with heavier topics than is usual on the emo/indie playground: * For
what and who/have | been dragged down, scarred and tom apart ...
Please put the hammer down/close the coffin now/anything for you, my
dear® ("Still"); and "My life has been trivialized/My mind has been hor-
rified/Take it away/All this pain inside" (*Take Rage," my favorite track).

ESTATIA

Tolchock Trio, Hello Bird

k4 And hello to youl I'm finally getting around
§ to reviewing TT's Hello Bird, and yes,
§ thank-you, I'm embarrassed by my pro-
] crastination. The production of Hello Bird
is amazing, and the album overall is a very
coherent, powerful and almost, dare | say,
epic first album for a band; Tolchock Trio
have really developed their sound nicely

captures that progression perfectly. The
album starts out with the wistful, raw rock of "California/Amsterdam”
and goes on to the Pink-Floydish bridge of "Treble 5" to the laidback
swing of "Waltz" to The Beatles-like dreamy psychedelia of “KART."
"Gotta Disaster® is a standout—its discordant guitar and beat remind
me of a demented march—perhaps the march off a cliff with all the
other lemmings, and the song expresses perfectly just how screwed-
up of a concept thatreally is ... as ... you ... fall ... into ... the ... water.



| will remember this year's Warped Tour as being decidedly average,
sporting outrageously priced cups of ice, sub-par performances from
seemingly apathetic bands, and lock-laden crowds that didn’t know a
circle pit from their armpits. The only standouts | saw were Dropkick
Murphys and The Suicide Machines, the latter of which did more
fraternizing with the crowd and kicked more ass than opening bands
are usually allowed to. Later that day, after battling my way through the
three-city-block line of pre-teens waiting to kiss Davey Havok's
pleather-clad ass, | reached the SIDEONEDUMMY Records tent.
Here | met The Suicide Machines vocalist, Jay Navarro, who was
swell enough to take a few minutes from shooting-the-shit with fans to
shoot-the-shit with me:

SLUG: | hear your original name was Jack Kevorkian and the Suicide
Machines.

J.N: Actually, our first name was The Uglies, then we tumed it into
Jack Kevorkian and the Suicide Machines. The Uglies, it was, uh, '91,
and then the end of '91 we changed it.to that. For our very first show
we just changed the name.

SLUG: Ah, one of those spur of the moment things.

by Fat Tony

J.N: Absolutely. It's a Michigan reference, it just made sense. It's a
reference to Bruce Springsteen talking about cars in Detroit, and a
reference to Jack Kevorkian, obviously, ‘cause he has the suicide
machine. Bruce Springsteen sings about Detroit, and cars as suicide
machines, so it all kinda ties in. Some weird Detroit lore, kinda.

SLUG: Do you guys have a favorite city, or are they all just another
stop?

J.N: Detroit, of course, absolutely. We do these Christmas shows
every year, and last year we brought Rise Against, and we brought
out all these snow makers, and we actually had this guy dress up as
Santa Claus. We had a tree onstage, and we wrapped all kinds of
shirts and CDs and threw them out as presents. Detroit's the best.
Sorry Salt Lake, but hey, you did good today, and it was fun and | felt it,
but Detroit’s still the best.

SLUG: What do you enjoy about the music business, and what do you,
hate about the music business?

J.N: | hate everything about the music business.
SLUG: It's been pretty good to you so far, though.

J.N: Yeah, but, it's a big pain in the ass, really.

SLUG: Hence ' the move
SIDEONEDUMMY Records

from Hollywood Records to

J.N: Yep. You know, | love playing music, and | like meeting people,
and going places and getting to skate places, so that's what | love
about it. | love being able to write down what I'm into; you know, feeling
or what | want to express. Anyone who understands that message |
think you can see it in their eyes. You just know there's some sort of
weird connection ‘cause they understand what you. wrote at the time
and can relate in some sort of way—even if it's just one song.

SLUG: What do you think about the new album?

J.N: My favorite one...it edged out Destruction by Definition.

SLUG: Personélly. | agree. The poiitical edge to the lyrics really...
J.N: And it's still kinda fun too. | think we really got the éocial and
political commentary, with aimost a feeling of upliftment, somehow. We
were pretty focused when we made this record, whereas | don'’t think
we've been focused since Destruction.

SLUG: You seem to get compared to Operation lvy quite often.

J.N: Yeah, well they were a huge inspiration to us, absolutely. I'd say
three of the biggest influences on this band was probably them, The
Specials, and I'd probably say Bad Brains, even though HR is a
fuckin’ freak and @ homophobe. Their music’s amazing, and that's why
we try to experiment, we didn't know what this guy even was, we just
bought all these records at once, like Fishbone | think was the only

other record we heard, we're like “What is this shit? It sounds like
reggae, but not really.” So we just tried to learn how'to play it, me and
Dan were like, “We're gonna play this, this is what we're gonna do.”
But we had no clue how they were even doing that, we had to figure it
all out. They were Inspiring, you didn’t really hear music like that right
around then. There'’s another local band from Detroit called Gangster
Fun that we heard and were really into. ) )

Shortly after my fifteen minutes with Jay that Saturday at the
fairgrounds, | was pelted by raindrops, while my surroundings were
completely illuminated by sunlight. What a perfect metaphor for this
year's Warped Tour, | thought; the luminescence of a few bands shined
amidst a hail of mediocrity.
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They embraced silently together as silhouetted shadows settled
on the cold steel rails. Ben Rilo and Stephen Kiley were in love,
but afraid of what the future held. Each an aspiring football play-
er with possibly bright but lonely futures lay ahead. Their lives
that would eventually be found out and ruined in this small mid-
western town was more than either boy could bear. The year was
1909 and there were no pride parades or demonstrations. Two
bodies bound together with arms of flesh is all the support they
had. The conductor didn’t see them until it was too late and the
momentum of the train was too great as it cascaded through the
ties that bound two lovers, silently standing together, silhouetted
as one.

As these two were separated by death, two other friends are sep-
arated by distance. “There are oceans and waves and wires
between us,” Blake Sennett, one half of Rilo Kiley’s
Lennon/McCartney writing team, was waiting in his apartment
in Echo Park, Cal. Meanwhile, 6,116 miles away, Jenny Lewis
had survived a night of a blacked-out club and 300 devil-hat
wearing, chanting Spanish soccer supporters on the last Postal
Service tour stop.

In early 1995, a mutual friend introduced the two and slowly
they warmed to each other. Sennett remembers recording some

_ guitar on a 4-track and next time he heard it, Lewis had laid
lyrics over them with surprising results. “I thought it was really
good, so then we started writing together,” he says. Adopting
their name from that section of track where two men had stood
a long time ago, Jenny and Blake, along with bassist
Pierre de Reeder and Dave Rock on drums,
released their first recordings (the self-titled Rilo
Kiley and The Initial Friend
EP) on their own label, -
Rilo Records. In 2001,
they released Take Offs
and Landings with new
drummer Jason Boesel
on Barsuk Records in
Seattle, Wash. This connec-
tion would be quite signifi-
cant later.

Lewis and Sennett,
had each been
child actors
while grow-
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ing up and have been in either TV or movies annually for 13
years. Their last appearance was in 1999 on the WB ‘s TV series
Once and Again, where they played themselves as Jenny and
Blake of Rilo Kiley. Sounds like a great cue to close curtain on
acting and pursue music? “I really never thought I was good at
acting. I always thought Jenny was way better,” says Sennett.
Lewis herself has also been too busy for Hollywood, but won’t
rule anything out: “Maybe in the future, but music is keeping me
too busy right now.” '

After a short tour with Cursive, Rilo Kiley were asked by Tim
Kasher (The Good Life, Cursive) to open for them and
Superchunk on an East Coast tour. From there, they were intro-
duced to the Saddle Creek scene and later released, The
Execution of All Things, which made major magazine and news-
paper 2002 Top 10 lists (along with mine). The connection to
Barsuk came unaware as Ben Gibbard from Death Cab for
Cutie called Lewis while she was recording the new album and
asked her to sing on a project that him and Jimmy Tamborello
were mailing back and forth. “When we got together for the first
time in LA, I picked Ben up from the airport. I had no idea what
he looked like. I had never seen a picture of Death Cab or seen
them play, even though I own all their albums. He said, ‘T’ll be
dressed like a grown 8-year old boy.” And he was, in fact. I spot-
ted him right away. We picked up Jimmy and had margaritas and
got pretty drunk. I think that was the first time we were all look-
ing at each other and it was instant. We all clicked immediately
and now we are all really good friends.”

The collaboration
between rock musi-
cians and the electron-

ic beats provided by



Jimmy couldn’t have come more naturally to Lewis or Sennett.
Since their early recordings, they have been patching in sound
bytes to their own songs. Sennett, being the primary sequencer,
is using more programming in the new Rilo songs. “I think the
next album will be more beat oriented,” he says, but is also put-
ting the finishing touches on his solo album (he’s not sure what
label he will release it on yet). Lewis sees the collaboration of
technology as the next evolution in music. “It’s a real interesting
time in music with the combination of electronic and rock music
and it’s really fun, I think. The standard rock setup can be limit-
ing. So if you have the technology and the opportunity to work
with the people who :

can wrangle the
technology, then
why not explore
other sounds?”

While being in
Europe for two weeks
is pretty amazing to
experience, I asked if
they felt any anti
American sentiment.
“Well, we [America]
are pretty unpopular
and rightfully so,”
says Lewis. “I'm not
a Bush advocate or
supporter. It can be a
bit difficult because
people  want to
engage you in a polit-
ical debate, which
I'm always up for.
You have to differen-
tiate and make it clear
that I don’t represent the U.S. government. I'm there to play
music; I’'m an artist with a kind of skepticism regarding the U.S.
and its political parties. We also ran into a lot of the stereotypes,
those Americans that you're embarrassed that they’re from the
same country.”

]

Photo: Sasha Eisenman

Themes, symbols and images are recurrent to any songwriter,
some reference point to drive at their emotions. I recognized
money and time as both a despairing image and an answer to
many of Jenny’s lyrics in the last two albums. “I think my fears
and anxieties take on a different word, face or emotion,” says
Lewis. “Those are pretty consistent. I think this new record will
have some war references, as I was writing this new record and

watching the war on television and having feelings about what I

think about being in America and some of the things we are
faced with.” While some artists or actors might scoff at the idea
of being political or saying what’s on their mind, this is exactly
what many believe being an artist is all about. “It’s a really scary
thing to expose yourself and then scarier to expose your politi-
cal ideas. Personally, I don’t give a fuck. I'm going to say what
I want to say and hopefully, the right people will hear, under-
stand and relate to what I’'m saying. I don’t profess to be a polit-
ical activist; I'm not. I'm simply a consumer with ideas and

fears. More than anything else, I'm just afraid for the future of
our country. That’s why it comes up in our songs, because I'm
scared for my own life.”

Jenny has every reason to be afraid for the future in America, but
musically Rilo Kiley already has two astounding releases under
their belts and return in November for a third. They have five
days booked in Elliott Smith’s studio in L.A. which they will
finish recording and mixing in Lincoln, Nebraska at Presto! with
Mike Mogis, the producing whiz behind almost every Saddle
Creek release.

This tour’s opening
act will be M. Ward
and A Band of Four.
Which is actually M.
Ward with Rilo Kiley
backing up his songs.
“We aren’t playing
two full sets. We are
only playing a few
songs out of his 10-
song list. At first it
was only two songs,
but we started to lis-
ten to others, saying,
‘Well, what about
this one?’”

Rilo Kiley has been a
functioning band for
five years and has
come through this
desertscape twice, but
with better luck, we
could have been four
for four. “With Rilo Kiley, the only show we ever cancelled on
tour was Salt Lake, because we were stuck on I-80 at a truck
stop in a snowstorm. We never cancel shows, and now twice (the
second was The Postal Service because of scheduling conflicts)
we have not been able to come to Utah. And we love it there and
Kilby Court is great; the kids are awesome. It's a sad shame for
sure, but we’ll be coming through for sure on this one.”

Reunited again, these two friends will have five days practic-
ing and preparing before they set out once again. “There are
adventures everyday you embark on a tour,” Lewis says from
general experience. Having a chance to talk with this duel, I
can tell they have even greater accomplishments lying and
waiting before them. “With Blake by my side, I could do any-
thing,” says Lewis. “I think we could be firefighters together
and learn it on the fly. We could probably open up a gardening
shop and make it work out, Whenever he’s with me, I feel like
I could do anything.”

Rilo Kiley will be playing their hits at Kilby Court July Isth
with M. Ward and A Band of Four and The Golden Age.
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THE GOSSIP HAS GOT A TE

G OR TWO TO SAY

By Camilla Taylor — The Once and Future King

| called Beth Ditto, lead singer of The Gossip, while she was moving.
She apologizes in her charming manner for the inconvenience. She's
been fielding interviews all day, evidently, and moving, and preparing
to leave and go on tour the very next day. | try to stay brief and
concise in my questions, but I'm carried away by her smooth
Southem accent.

The Gossip originated in Arkansas, and their recent EP, Arkansas
Heat, is named after their birthplace. But they have since immigrated
to the much friendlier Otympia, Wash.

“How often do you tour?” | abruptly change the subject.

“This will be our sixth tour,” she says. "I love it. We try to do all-ages
shows, and if we can't, then we’ll do a bar. It isn't fair being 20, not
being able to go to a show just because you're young. Youth is so
important, because they won't ever be able to capture again this
formative thing where they can leam all of these things and before
they need to perform for everyone else. They're an important part of
all scenes. Plus, | just love seeing all of those little Avril Lavigne types.
They look so cute in their little ties.”

“Your work is fairly political.” | have a knack for stating the obvious.

“} don't feel like 'm a very smart or super articulate person," says
Ditto. "I do very simple things. | would think that | just say what I'm
thinking about, but someone else could have maybe said it getter."

“Is having some sort of a message in your work very important to
you?” | ask.

“It is, usually. ... It's both. They just sort of work out together; music
and communication. Sometimes | do try and | say something political
and sometimes | don't have to try to make anything come across—it
will just be some song about getting it on or heartbreak. | think that,
for a woman, those subjects are just political, period. It's still a huge
statement for a woman to sing about sex, or power.” The lyrics which
Beth belts out are indeed political, but Beth Ditto manages to make
them sound so goddamned sexy at the same time. The music is
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" chockfull of dyke power, sans the folksiness which seems so intrinsic

sometimes with politically minded music. :

“You've. been singing since you were a little girl; were you in other
bands before the Gossip?”

“No, not really. | was in one band called Little Miss Muffit when | was
in high school and 15. | was the singer. | didn’t know that much about
riot grrl or that it was any sort of big movement-—it was just what we

layed and what sounded cool. The music was a riot, though. It was
insane. But then | was intrigued by chaos and | was a little bisexual
teenager. You know, when you're 15 and you're bi?" There is a pause
and | realize that this question was not rhetorical. The pause becomes
uncomfortable and | can hear her bandmates shifting stuff around in
the background for a second before she resumes.

“Oh, wait," she says. "l forget that not everyone goes through that. It
was fun, but it didn’t last very long."

“Are you still bisexual?” | know damn well that she's not, but | want to
hear her explain it.

“I identify as a queer or a fem more than anything else. | would say |
was a lesbian to my mom, but | don't identity as such. Because my
mom would not understand if | said that | was a fem. | don't really
identify as a lesbian. There are different genders. For instance, the
person that I'm dating doesn't identify as a girl.” Beth is referring to the
fact that gender is more malleable than sex. She is performing a
particular role, or gender, that may be traditionally connected to her
sex. But her lover, partner, or whatever, is not performing the same
role, nor is she performing a role which would traditionally be
connected to her gender. Sex is what you have in your genetic
coding, gender is the act that you play.

The Gossip recently came out with a new CD, Movement. It's full of
their signature sexy beats and growly lyrics, and trust me, it sounds
nothing like Avril Lavigne.
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KOCH : It's a great time to be a metal fan, if
for no other reason than to experience the
absolute genius of the band Opeth. Their
appearance at The Bricks a few months back
just blew my mind. The performance was
impeccable and the sound, despite playing the
small inside stage, was near perfect from
where | stood. | went out the next day and pur-
chased the Boss GT-6 guitar pre-amp after
seeing Peter and Michael work their GT-3 and
GT-5. If | weren'’t in the process of becoming
a home owner, | guarantee I'd be adding a
Paul Reed Smith Custom 24 guitar to the col-
lection. A good tum out of SLUG staff at the
show too. It seemed like every other person
that went up to meet Peter Lindgren after the
show greeted him with, “Hi, 'm __, | write for
SLUG Magazine....” - it was numbing. By the
time | got to him | felt like saying, “Hi, John
Forgach from Teen Beat Magazine. What's
" your favorite color and who's your favorite
Backstreet Boy?.......the kids want to know.”.
Instead, | took my place in line like all of the
other shmoes and did my bidding for an auto-
graph. Oh well, it's metal - can't stay in fash-
ion forever.

Opeth will be returning to North America with
Porcupine Tree for a short tour (July 15 -
August 5) in support of their latest release
Damnation. Unfortunately, the closest theyll
make it to Salt Lake will be Boulder, CO on
July 28th. | finally received a copy of
Damnation for my extreme listening pleasure.
Apparently, all the other writers at SLUG that
are homing in on my metal empire scooped up
the advanced copies before | could get to
them. Damnation was a surprise release as a
companion to the late-2002 release of
Deliverance. Damnation is an eight song col-
lection of the mellower side of Opeth. I'd say
“pallad”, but these songs are way to good to
be lumped into a normally hated description in
the metal genre. Opeth usually adds one
slower, mellower song to their releases,

adding depth and counterpoint to the heavier

songs which make up the bulk of their albums.
If you haven't heard this album yet, don’t be
scared off by the “mellow” description. This
release, although on a different level, is every
bit as intense both musically and sonically as
any of their regular albums. | swear, the guitar
riff in the middle of track four's “Closure” still
scrambles my brain every time | hear it.

RE Tl : The last thing | heard

was that Megadeth is now defunct. After lis-
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Hard Music For A Hard World

tening to their last few albums, all | have to say
about that Is a resounding... finallyl Dave
Mustaine needs to go pull his head out of his
butt and start playing music he's good at,
instead of trying to re-invent the band. One

- positive thing that did come out of the final

Megadeth years Is a ton of awesome guitar
solos from guitar great Marty Friedman.
Marty is by far one of the best soloing gui-
tarists out there today. He's got the innate
ability to tum the impossible into reality with his
guitar playing. | started listening to Friedman
back in ‘87 when he was teamed up with
teenage guitar playing phenom Jason Becker
in their band Cacophony. Since the late ‘80’s,
Marty's solo career has been a mixed bag of
influences and styles. Marty’s fascination with
the Japanese culture has colored many of his
songs with a Far-Eastem flair. His heaviest
material appeared on his debut solo album
Dragon’s Kiss, while the Kitaro produced
Scenes took an almost entirely new-age
approach. Friedman’s latest release Music
For Speeding, while being his most over-all
aggressive rock album to date, also contains
elements of everything he's done in the past.
The first five tracks sound like a cross between
the hard rocking style of Satriani with the irrev-
erent, experimental sound of Steve Via. The
last eight tracks pretty much cover everything
Marty’s style encompasses from the metal
inspired “Salt In The Wound” to the delicate
“Lovesorrow”, Radio Free Gristle is
Greg Koch'’s response to the struggle it takes
to get good music any amount of radio airplay.
Greg figured he'd make his own radio show.
This release parodies radio shows with funny
spoken bits poking fun at everyone and every-
thing in-between the songs. The songs them-
selves introduce a myriad of styles and guitar
sounds. Greg covers everything from hard
rock to Southern rock to blues to rockabilly,
with his real expertise being revealed by how
well he stays true to the essence of each
style’s original foom. Greg has an obvious
affinity and deep understanding for. American
made musical equipment. Radio Free Gristle
is filled with the sounds of Fender Strats,
Telecasters and amps.

LISTENABLE RECORDS : Finland’s Mors
Principium Est shows real promise and the
potential to become a stand out of the
Scandinavian metal scene. Their debut
release Inhumanity has the polished confi-
dence of a third or fourth release. | had trou-
ble figuring out what this band was all about at
first, as they are almost equal parts melodic
power metal and Finnish death. While melod-
ic-death metal is practically synonymous for
the Gothenburg sound these days, this band
plays both sides of the fence so well that they
blur the melodic and death elements of their
music into a fresh perspective on a saturated
style. Keyboards are used, but mercifully,
without over-powering the melodic guitar play.
Awesome guitar hooks and leads keep this

release Interesting from beginning to end while
the rest of the band, for the most part, shines
through on this Impressive debut effort. The
vocals, while being effective, are the typical’
Gothenburg fare. This band is far from “typl-
cal” in every other sense, so I'm hopeful they

~ will find a way to separate even further from

the pack next time around,

THE END RECORDS : As | listened to the
first song from Acheron’s latest, | was think-
ing to myself how much the first song sounded
like Black Sabbath’s, “Black Sabbath”. Then |
realized, Tribute To The Devil's Music is a col-
lection of covers done by Acheron from the
last decade. These guys do a decent cover
song. They make the music thelr own (raw),
but still keep the original in-tact. Besides the
Black Sabbath cover, Acheron also re-did
music from Death (“Evil Dead”), Celtic Frost
(‘Dawn Of Meggido”), Iron Maiden
(“Wrathchild”), Kreator (“Flag Of Hate”),
Motorhead (“Don’t Need Religion”), Mercyful
Fate (“Room Of Golden Air"), KISS (“War
Machine”), Bathory (“Raise The Dead"), Judas
Priest (“Devil's Child"), Venom (“Countess
Bathory”) and they even cover their own song
“Ave Satanas”. f

INSIDE QUT : I've never been into anything
Devin Townsend has done in the past,
whether it's been with his band Strapping
Young Lad or The Devin Townsend Band.
Looking over his extensive discography,
spanning ten years - back to his vocal
appearance on Steve Vai's Sex And Religion,
| figured | might have missed something
along the way, so | didn’timmediately dismiss
his latest with The Devin Townsend Band,
Accelerated Evolution. Devin's producing
career, which took off sometime in the mid
90's, is as active as his playing career. He's
done great production work for other bands
(Lamb Of God, Soilwork, Stuck Mojo, etc.),
but I've always hated what he’s done with his
own bands. I've always felt he over-records
and over-produces all of his own music.
Devin creates a huge sound with multiple
doubled guitars and keyboards. He ends up
with great music that is over-shadowed by a
mountainous wall of sound. It's cool every
now and then, but the lack of definition and
separation between the individual instru-
ments gets old. Production-wise,
Accelerated Evolution is the same as his
other releases, but musically, Devin seems to
have toned it down a little. While the album
starts out with the usual mass of pounding
metal, as the album progresses, a lighter,
more pop-rock writing style is revealed. |
know pop-rock sounds horrible, but
Townsend pulls it off without sounding wimpy.
Actually, his singing as opposed to his
screaming is surprisingly powerful. His voice
will pull you in, While this is a lighter version
of Devin's music, it's still complex, involved,
and engaging. | like this.



. Featuring former members of Eight ‘o’ One and The Moon Family

Live at the Urban Lounge, Friday AUG. 15th &€ 9:30pm
In support of The Rocker Confidence ep
A private club for members
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We Have More
Skateboards than
Anyone!
Skate Boards
- Long Boards Galore -
Pool Riders
'_ Vert Skates
Old School Shapes A-
WeHave DeckSYou |i'
WontFindInAny &
Other Shop in UTAH! B

3055 East on
467-8000 ww

Service on all
| Skateboards
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I's nearly 100 degrees out and | am sitting in my favorite AIR CON-
DITIONED restaurant fighting back the effects of too much work and
too much play when my eye is drawn to three high school aged kids
skating through the parking lot. They are all wearing dark shirts and
long pants- one has a Misfits shirt on. | see them briefly as they skate
past but | can't heip thinking about how meaningful those days can be.
Wake up early. Make your calls and hit the concrete exploring and
expanding your skills and your knowledge of the terrain. From the
manual pad at the grocery store to the gap at the Jiffy Lube, your day
Is fllled with learning and progression. | don't think anyone knows the
urban landscape like a skateboarder. This month all you old guys
should take the opportunity to go car less. Return to the days when it
was not about driving to the next photo spot or dropping by the
skatepark. Remember the fun it can be to explore the alleys and the
backside of a shopping mall. To skate down the street and ollie a
crack on the sidewalk.

Plenty to do this month In Utah. The DVS team will be in Ogden on

June 30 and in Sugarhouse on July 2, thanks to Blindside. A demo at
Sandy skatepark will follow the in store. Call for more detalils.

Besldes getting smarter, school can be a great way to get discounts.
Blindside Is having a Academic Rewards Program Students Junior

High, high school, and college, wlll be awarded $5 in store credit for -

every "A" grade they receive on'thelr final report card for school sea-
son ending 2003 season. Some limitations apply. Check stores for
detalls, Blindside ended up handing out over $2500.00 in, in store
credit to grade “A” scholars. i

The much anticipated DC shoes video premiered at Jordon Commons
on July 1. It Is good. ‘

On July 5, HAWK store at the Gateway will have it's second annual
Grom Contest. With full support of the mall and other businesses,
HAWK will close down the street in front of the store to throw a con-
test for the little guys. The contest will be for 16 and under and will be
followed by a best trick for the 16 and over. Call Susan at HAWK for
more detalls.

On July 12, you might have some tough decisions to make. The X-
Event at Southtowne will feature local bands and international talent.
Bob Bournquist will be in town giving demos and learn to skate les-
sons on the giant vert ramp being built for the purpose. The event will

be July 11,12 and 13 so go on the 11! or 13!, because the ZERO
team will be giving a Demo at Technique in West Valley. Or if you'd
rather skate than watch head up to the majestic hills of Park City for
SLUG Mag's first Summer of Death contest. The contest will feature a
bowl, street and women'’s division with the appropriate skill level divi-
slons. This contest is the first contest. Our overall winner is guaran-
teed a spot In Tampa AM 2004. So build your point totals by entering
every contest.

Woes amn

S

Muslc and skateboarding have always gone hand in hand. So don't
miss skate rockers Monster Trux at the Urban Lounge on July 13.
Ploneer Day will be extraordinary this year due to the back yard ramp
jam/ barbecue to be held at Dan Jones’s fantastic ramp. Los Rojos
will be playing along with the Crickets.

PILLWAY...
Words & Pics: Shawn-Macamber

On July 19th Milo-Orem is having a *day @the beach® up at deer
creek island resort (wakeskate demo, and landlock demo) If you
haven't wakeskated come on out cause It's fun as shit. Landlocking is
surfing behind the boat with no rope. These new big wake boats can
throw up a helluva wave. Festivities to be followed by camping, DJ's
and a band with a BBQ and a fun day on thelake. Call Milo-Orem for
detalls.

In skatepark news, Proving Grounds Skatepark will be auctioning off
their ramps sometime around the end of the summer. Sunny and Ellen
wlil be getting marrted this month in Philly. Congratulations you two.
Thanks for all you've done over the last few years.

Salt Lake has sent a budding new crop of talent west to the great state
of California. Mike Plumb is staying with Ragdoll and | heard Isaiah
Beh is on his way out as well. Colt Bowden is out there with the Low
guys and should be heading north to the Savier headquarters some-
time later this month. Oliver Buchanon Is on tour with Bones wheels.
Let the ladies beware. These guys will be making It back in time for
the new park to be opening in Layton sometime near the end of July.

The Day In the Skatepark contest went well. This City sponsored con-
test was the birth of the new contest format- Best Line. After some
doubts were expressed It seemed llke most people really dug the
thing. Congrats to Mike “Fernando” Murdock for his win.

Well that's it. Thanks to all who emailed me this month. it really helped
out. If you want to be mentioned in this column please write me at
smacomber@hotmail.com :
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SIXER

(BYO Records)

The Influents

(Adeline Records)

The Debonairs

(Shithot Records)

July 7th 2003

@ The Urban Lounge (a private club for members)

SATURDAY, NULY 24
AT BURT'S TIK| LAUNLE*

724 S, STATE STREET = 55 ADMISSIAN

FINALLY, THE MELTDAWN
HAS LONE BALK TS BURT'S,

BROUGHT THE BIG DELUXE s St _
TOYOUBY TATTOOS & PIERCINGS <005 eew & é}ggﬁ

*A PRIVATE CLUB FOR MEMBERS
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The Cosm Debut EP re-released with two new bonus tracks!
Available wherever local Music is Sold.

Other Music available on Pseudo:

coming coming
soon! soon!

PSEUDORECORDINGS

www.pseudorecordings.com Erosion 7 inch The Wolves 7 inch Cosm 12 inch
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' DEREK E DYER PRESENTS

UTAH ARTS ALLIANCE
More Than Just Internet. PARTY

BOOKS ABOUT

Uro’s

AR Ol ie N E T

DSL | Colocation | Web Design

Web Hosting | Network Consulting AT URBAN LOUNGE 241 S 500 E SLC

www.aros.net | 801.532.2767 It's a private club for members don't ya know.

TUE JULY 29TH 2003 9pm

DRINK SPECIALS ALL NIGRT -. SUPPORT LOCAL ART. MUSIC AND DANCE FOR *MMORE INFO CALL 80°-851-3937

g v beve at lv.‘ :

1 E‘i}? HARD ROC KI( CAFE
SATURDAY, JULY 19TH AT 9PM
WITH SPECIAL GUESIS:

THE OPPOSABLE THUMB

SLUG compilation Death By Salt 1‘4:&
e ‘ : 4 - cover art exhibition £
for booling cmail absinthe man@yshoo,com A Galiery Stroll - Friday, July 18, 6 - gpnvf ﬁ“
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~ Welcoming Committee Records




July 1 Mary Tebbs
July 3 Sons of Nething

iginai bottie
July 5 Bucho w/ Loochiano

July 6 Johnny Sceteh & The Dirty Notes

July 7 Shesus & The Sharpies w/ Washinton Generals

July 8 Patrice Pike from Sister Seven

'Tlckcts an $10 in advance and $12 day of show.

.Iuly 10 Clumsy Lovers

July 11 Gamma Rays

July 12 Cosm

July 13 Victoria Williams & Mark Olsen
July 15 New Monsoon

July 17 Animal Rescue Beneﬂt with Smackwater Jack j
July 18 Signal Path ;
July 19 Highwater Pants ;
July 20 The Rebirth Brass Band

July 22 Thunderf‘st

July 23 Pat Green

July 24 Mofro

July 26 The Year of the Rabbit
July 29 Vinyl

Commg in August

Billy ﬁob Thorton, Gordon Downie and the Country of Miracles
(lead singer and lyricist of The Tragically Hip)

‘ﬂm Bluhm from Mother Hips, General Public, Richard Thompson,
£ Ray s Vast Basement and Bernie Worrell and the Woo Warriors.

301 South West Temple Salt Lake City, Ut 84101 801-355-CLUB http://www.zephyrclub.com/
a private Club for members
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LABLE AT
L GROCER

"GIVE ME LIBERTY OR

GIVE-ME A COLD ONE."
* %X & * & % * %k K

Exercise your Ist Amendment right
... say yes to a great beer. YOUR

GET
tear out this ad and br ing i to the show for a free od
T-SHIRT

utahbeers.com

X9 PRESENTS
SHLT LAKE CLTY

ALL AGES|
1E400 S

utdoor venue
ehind Cabana Club

PM - 9 PM
TICKETS

10 in advanca
$12 day of show
AVAILABLE AT
SMITH TIX
RAYWHALE D
» UG

» ood
o .mp:mis
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1 iicd Hot .Val‘enfiné

Records
he Riptones

Gold Standard

The New

" 09 SALE
rhe v | E]E ﬁ[h@ From.Fo'c.>d ‘ChainRecords)
EAVU o nonam o
| mﬂmﬁn | on tng west side of State Street)

801.461.7071

WSEOP 3 - www.heavymetalshop.com
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Columbia chotds

DVD Review

.
= PSVChiCTV Throughout lus career, Genesis P-Orrid ork hirs beett about time 1 n: e Wiy oF another whether e |'\m portrsits of sonie

decay i Throbbing Gstle or challe ool the elock m Psychie TV and the Temple ov Psvehie Youth IS
@ -Uncus Suame | Time’s Up Live fitimg that one of the kst concerts of the st mallenmum m London’s Roval Festival Flall was this festival e ssse “]hh..;k

hosted by My, [ The roster of arists suggests the seemmgly random “cutup™ method o bis William S, Bumroughs-ntluenced work, meluding such widely divergent artists
s proto-punk sar kers Billy Childish and Thee Headeoats, 60's chissic psyehedelic band 2 And The Mysterians, the Master Musicians of Jajoukis, trance drist Scina
and GPOYs ,'h\l\\II word alterepo Thee Majesty

The show mirked @ rnumplimt retum (o the stage 1or Genesis siee the skt of the kst decade when numy of s tapes and befonginges had been setzed by Scotland Yird
wlerbendmg top with gray

under suspicion of it Satansm, Luer disproved. The modem prinntive guise long el GPO'S W abitolad
it e nof tnlike Wardiol. His work bas also been about de- and reconstructmng jeons, and his itese perfomming presence was still th L praneing about on stage or it

fmes ventung ehtout into the audience,
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Beer anp
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(over
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MDaily Calendar

Submissions for the SLUG Calendar are due by the 1st of the month. Fax to 487-1359 or email dickheadsf@stugmag.com

Saturday, July 5
Blood Brothers, Dance Disaster
Movement, These Arms Are
Snakes- Brick’'s
Bucho, Loochiano- Zephyr
Counterfit- Kilby Ct.
Cab Ride- Dead Goat
Harry O's DJ Contest- Harry O's
Blues Travelers- Gallivan Cntr.
13 Ave Band, Money Shot-
Port O’ Call
Afro Omega- Urban Lounge
DJ Richard Humpty Vision- Axis
Le Force DJ Party- Todd’s
Vertebraek, Driven, Incendiant,
D.Static- Jamshed
Sunday, July 6
SLUG Sunday Sinema Series
(Rivers Edge)- Brewvies
Johnny Scetch, The Dirty Notes-
Zephyr
Norma Jean, Stretch Arm Strong-
Fairpark Mall
Mark Willis- Gallivan Cntr.
Keniji Aihara Trio- Monks
Monday, July 7
Shesus & The Sharpies,
Washington Generals- Zephyr
RX Bandits, Fairwheater, No Motiv,
Northstar- Kilby Ct.
Sixer, Debonators, The Influents-
Urban Lounge
Papa Mali & The Instagators-
Dead Goat
Straight, No Chaser- Port O’ Call
Lion Head- Monks
Tuesday, July 8
Patrice Pike & The Black Box
Rebellion- Zephyr
Alien Ant Farm, Die Trying, Strata-
Dva
The Les Claypool Frog Brigade-
Brick’s
John Mayer, Counting Crows-
Usana
Mary Sound Transit- Urban Lounge
Wednesday, July 9
Spoon, Pedro The Lion- Zephyr
Dixie Chicks, Michelle Branch-
Defta Cntr.
Clumsy Lovers, Swamp Boogie-
Gallivan Cntr.

Jebu- Dead Goat
Maschine Fetisch, Carphax Files,
Caustic Soul, Fiction 8- Sanctuary

13th Ave Band, Monumental,
Meeting Party - Port O’ Call
Ready Steady Go- Urban Lounge
G13- Monks
Thursday, July 10
Clumsy Lovers- Zephyr
Quetzal, Taj Mahal-
Red Butte Garden
Trace Wiren And Her Delightful
Band- Dead Goat
Sonny Landreth- Gallivan Ctr.
The Danny Godninez Band,
Trouzer Trout- Port O’ Call
Taj Mahal- Red Butte Garden
Rahzel- Suede
Six Foot Sloth, The Pride, Rope or
Bullets- Kilby Ct.
Ghostowne- Urban Lounge
Quadrophonics- Monks
Friday, July 11
SLUG Localized: Compound
Fraxture, The Fallen, The
Igniters- Urban Lounge
Hiroshima- Washington Square

Low-Fi Breakdown- Dead Goat
The Gunshy, Palo Alto, Player
Piano, Gift Anon- Kilby Ct.
Drooling Dogs- AJ’s Desert Lounge
Spit- DV8
Jon Schmidt- Sandy Amphitheater
North Mississippi Allstars- Suede
- Poison- Usana
DJ Birdman, DJ Whimpy- Port O’ Call
Kettle Fish- Monks
Cancer Benefit w/ Live Music-
Todd’s
Saturday, July 12
Summer of Death Skate Series-

Park Clty Skate Park .
Tower Of Power- i
Zion Tribe- Dead Goat
The Drips, Nobody Knows, Other
Pocket- Burt's
Disco Drippers, 2 1/2 White Guys-
Port O’ Call
Red Bennies- Urban Lounge
Fall-in, Le Force- Todd’s
Sunday, July 13
Victoria Williams, Mark Olsen-
Zephyr
Reggie &b The Full Effect,
Midtown, A Static Lullaby- Brick’s
Shadows Fall, Sworn Enemy, Hot
Wire, Grade 8- DV8
Insatiable- Port O’ Call
Dave Sera- Monks
Vegan Paotluck- NE Pavilion Liberty Park
Monday, July 14
Ultimate Fakebook, The Reunion
Show, Fall Out Boy- Kilby Ct.
Pernice Brothers, Warren Zanes -
Liquid Joe's
Bugs Henderson- Dead Goat
Lion Head- Monks
Tuesday, July 15
New Monsoon- Zephyr
Goldfinger- Brick’s
Ace Troubleshooter- Macchupicchu
Rilo Kiley, M.Ward, The Golden
Age- Kilby Ct.
Phish- Usana
Barry Andrews. The Downers-
Urban Lounge
Send No Flowers- Monks
Wednesday, July 16
Raveonettes, The Warlocks-
Zephyr
Eels, Mc Monkey- Brick’s
Mr. Lucky SLC- Dead Goat
The Thoms, Caria Wemer- Liquid Joe's
Swamp Boogie- Port O’ Call
Ready Steady Go- Urban Lounge
Afro Omega- Monks
Mary Sound Transit, Paradigm-
Gallivan Cntr.
Thursday, July 17
Animal Rescue Benefit;
Smackwater Jack- Zephyr
David Grisman Quintet- Galfivan Cntr.

Carolyn Wonderland & the Imperial

Monkeys- Dead Goat
Bob Dylan- Usana
Ed Gein, Misery Signals, The Minor
Times, Bury Your Dead- UpRok
Dj Jazzy Jeff- Suede
Zach Parrish- Port O’ Call
Love Misery, Space Time Location-
Urban Lounge
Quadrophonics- Monks
Friday, July 18
Death By Salt Cover Art Show-
Walk of Sham Gallery
Flatline Syndicate CD Release
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Party w/ Mix Mob and Cryptobiotic-
Dvs
Signal Path- Zephyr
Don McLean- Abravane! Hall
At The Spine- W Lounge
Tito's Hip _Hop Night- Kilby Ct.
The Trip- AJ's Desert Lounge
DJ Birdman, DJ Whimpy- Port O’ Call
Rodeo Boys, Black Nasty-
Urban Lounge
Colossus- Monks
Chinese Stars, Chubby Bunny,
Esovae- Todd'’s
Saturday, July 19
Highwater Pants- Zephyr
Don McLean- Abravanal College
Blues On First- Dead Goat
The Trip- AJ’s Desert Lounge
Nekromantix, Lobo Negro, Black
Rose Phantoms- DV8
Smackwater, Jack, Quardraphonic-
Port O’ Call
Cex- Kilby Ct.

Stereo Records Showcase;
Hammergun, Anima Nera, The New
Transit Direction- Urban Lounge
Kettle Fish- Todd’s
Agang, Nimh, Vertebreak- Jamshed
Sunday, July 20
Breakaway, Dumbstruck, Day Two,
Agang- Kilby Ct.

G13- Monks
Monday, July 21
Sixpence None The Richer- Zephyr
Bruce Katz Band- Dead Goat
Lion Head- Monks
Tuesday, July 22
Thunderfist- Zephyr
Ozma, Mae, The Format- Kilby Ct.
Smashy Smashy- Urban Lounge
Richmond Fontaine- Hogwallow
Wednesday, July 23
Pat Green- Zephyr
Amnesty And Menagerie- Dead Goat
Steel Pulse- Suede
50 Cent, Jay-Z- Usana
Boston Concert- Mckay Cntr.
They Might Be Giants-

Red Butte Garden
13th Ave Band- Port O’ Call
Ready Steady Go- Urban Lounge

Afro Omega- Monks
Dirty Birds, City Cowboys- Gallvan
Thursday, July 24
Mofro- Zephyr
Roomful Of Blues- Gallivan Cntr.
Ides of Soul- Port O’ Call
The Dutch Flat- Urban Lounge
Quadrophonics- Monks
Friday, July 25
Harry Lee And The Back Alley
Blues Band- Dead Goat
Widespread Panic- Usana
Johnny Madsen Trio- AS's Desert
Lounge
DJ Paul Van Dyk- Harry O’s
Digital Undergournd, The Luniz-
' Suede
.Boys Night Out- DV8
DJ Birdman, DJ Whimpy- Port O Call
Dirtbike Annie, Bay Day After, The
Response- Kilby Ct.
Alchemy (CD Release), Blue Hour
(CD Release)- Urban Lounge
Edgar's Mule- Monks
Mama'’s B-day, Rodeo Boys- Todd'’s
Saturday, July 26
The Wallflowers, Dean Del Ray-
Dv8

Cntr.

Ghostowne- Dead Goat
Royal Bliss, The Sensations-
Port O’ Call
The Whip (ex Tight Bros &
Thrones)- Kilby Ct,

Redd Tape- Urban Lounge
DJ Irene- Axis
Debbie Graham, Foil Kit Lampy-
Todd'’s
Sunday, July 27
Shawn Colvin-' Red Butte Garden
Del Cielo- Kilby Ct.

Keniji Aihara Trio- Monks
Heroes of the Day- Todd's
Monday, July 28
Big Jack And The Oillers-
Dead Goat
Minus The Bear- Kilby Ct.
Lion Head- Monks
Tuesday, July 29
Vinyl- Zephyr
Bishop Allen- DV8
Aquabats, The Reunion Show,
Fairview, Nobody Special- Brick’s
Derek Dyer Benefit; Mona, Books
about UFOs- Urban Lounge
Terry Tschaeose- Monks
Wednesday, July 30
Mosaic- Dead Goat
Blackalicious- Suede
2 1/2 White Guys- Port O’ Call
Ready Steady Go- Urban Lounge
Willis Clow Trio- Monks
COSM, Mona- Gallivan Cntr.
Thursday, July 31
Misfits, The Dickies, Agnostic Front,
D.l., Balzac- DV8
Noise Ratchet, Death On
Wednesday, The Working Title-
DV8(Basement)

John Scofield- Gallivan Cntr.
Karma Kanics- Dead Goat
Lucinda Williams-

Red Butte Garden
Blues on First- Port O’ Call
An Albatross, Siek Lipstick, Agape-
Kilby Ct.

Pagan Dead (CD Release)- Urban Lounge
Afro Omega- Monks
Friday, August 1
The Locust, My Name is Rar
Rar,rah Bras, Form of Rocket-
Brick’s
P.S.- AJ's Desert Lounge
The Drips, Nobody Knows, Salt
City Bandits- W Lounge
Tony Furtado- Harry O’s
RA, DoubleDrive, Presence- DV8
Real Eyes- Monks
Edgar’s Mule- Todd'’s
. Saturday, August 2
The Crusaders- Abravane! Hall
Twist Dead Fable- DV8
The Drips. Peter Breinholt- The
Draper Amphitheater
Potomac Accord- Todd's
Sunday, August 3
SLUG Sunday Sinema Series
(David Lynch’s “Wild at Heart")-
Brewvies
Jessica Penrose Band- Monks
Monday, August 4
Anthrax, Lamb Of God, E-Town

! Concrete- DV8
Blue Man Group, Tracy Bonham,
Venus Hum- Delta Cntr.
Tuesday, August 5
Deftones- SaltAir Pavilion
Pick up the new SLUG- Anywhere
Cooll



Top Ten Reasons You Should Be SLUG Queen,
Not Drama Queen by Jennifer Nielsen e 00 rot ers

10. Power! (Just what every 6. Women will want you, w/ These A"“s Are Snakes TBA @ Bricks’
Bush wants.) too.

9. Attention, attention, 5. Pudding wrestling is fun.
attention! 4. Refine your whipcracking n It
8. You get to meet cool kids  skills with SLUG staff.

who are outstanding partic- 3. Free concerts! w/ No Mouu ralrwealnev Nurm Star @ Kilby Court
ipants in our hip music 2. Free shit!

scene. 1. The crown! (Although it

7. Men will want you. (Take will always look much
whoever you want ‘cause | better on me.) es avn 0 0
already picked the best one.)

Fmg BI’I!]iIﬂB B)( Primus @ Bricks®

[SWEATING WILLIE snoon, Pedro The Lion

@ The Zephyr Club**

Paloalto

w/ White ligm Motorcade, liuing Things @ Bricks®

every Sunday

maty o M= Ultimate Fakehook

a private club for members i w/ The neumon Show, Fallumnnv@mllﬂ Court

Goldﬁnger

w/ TBA @ Bricks™

"Independently Owned and Operated”  www.SIGN-A-RAMA.com

The Eels

w/ MC Honky@ Bricks™

OzZEeaa

w/ Mae, The Formal @ Kilhy Court

Minus The Bear

w/ TBA @ Kilby Court

56 west 400 south i (801} 355-4700

MAGNETICS w/ Goh.} pnn'l Look Ilown Over It @ Bricks”

ENATED Tix at Smithstix, phone at 1817 948-3231, online at utahconcerts.com
CUSTOM LOGOS or@ ﬁramnaie CD and the Heavy Helal'srmn... ‘=aprivale clnﬁ for
WINDOW LETTERING members... " =21and up Show & a private club for members
SITE SIGNS

STICKERS utahconcerts.com
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Does Your Piercer
Use Sterile Gloves?
We Do.

Always: Profession
Friendly

&
Safe!

Blue
1080 East 2100 South Salt Lake City, Utah 801

HKilby Cwtr Calonolar

July 2003... -
01 - KaitQ, Koufax, Lands Farther 18- Titos t{_.f{_-i::_? N:ZHT'
East, Gerald Music 19- Cex (& Somebody else) |
05- Counter Fit, Seconds Away, The New 20- _%rmkamx Dumbstruck, Day
Transit Direction | wo, Agang
06-The-Shasp-gage=" I >/ 22-Ozma, Mae, The Format
i iv, Fai _Dir4bike Annie,Bad Day Arter .
07+ b Bandites o et Faifleiie 2 -’\Q;\e P:eSpohse, Takethe Fal|

}
% MoffSTANE (R "ty 26-The Whip (exTigh Bos, Threes)

Votwrrho-Middtobistanee  27-Del Cielo
10- Six Foot Sloth, The Prids, 28~ Minus the ert.&hefs 7
Rope or Bullets 31~ An Albatnss, Sick Lipstick,

(- Gunshy,;glo Alvo, Player = PoAre
Piano, Grtt Anen Kilby Court (S an all age s
* [$-Ultimate Fakebook, The fyugic venue @ 74i s, 3:*?0 West
Reunion show, Fallowt Boy All Shows Start at :30pm
(5 Rilo kiley, M-Ward & a band Admission Varies, phik320.%%7
of Four, The Golden Age ' i
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