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AUGUST
 
Tues. Aug. 5:
 
Red Bennies, "16"
 
Thurs. Aug. 7;
 
Space Time
 
frio Aug. 8; Ibex
 
Throne, A.K.K.,
 
Unsound Mind
 
Sat. Aug. 9:
 
Debi Graham
 
Tues. Aug. 12;
 
Nova Paradiso
 
Thurs. Aug. 14;
 
Eutopia, D.S.E.
 
frio Aug. 15;
 
3·0 Arson
 
Sat. Aug. 16;
 
I am Electric,
 
Ithaca, Love/Misery
 

; Tues. Aug. 19; 
~8ssica Penrose 
Band 
Thurs. Aug. 21; 
The Body 
frio Aug. 22; 
Red Bennies, 
Switch, Hightower 
Sat. Aug. 23; 
Purdy Mouth 
Tues. Aug. 26; 
Chronic funk 
Disorder 
Thurs. Aug. 28; 
Casey's B-day 
Party featuring 
Starmy 
frj.Aug.29;Rodeo 
Boys CD Release 
Sat. Aug. 30; 
Afro Omega 
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Josh Wink 

Profound Sounds 
$15.99 

Schoolz Of Thought 
From Thought To 

Finish $12.99 

Grand Agent 
By Design 

$10.99 

"Locally Owned & Operated Since 2(}02"of salt lake 
"T -_. 

~ /1 orionsmusic.com 
~~~~ 

• • •
II flon's MUSIC 

Lifesavas 
Spirit In Stone 

.99 
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Dear Dick Heads, 
I just wanted the San Lake Valley to 
have a "heads" up on the shittiest 
head shop In town. WIZARDS and 
DREAMS, ya. They are running the 
crapplest operation in town. They 
used to have some prelly good asso­
ciations with local bands like The 
Drips and COSM, supported inde­
pendent artists, but now they are 
dumpingall over everyone in town. 

They have screwed over every one 
of their independent venders for 
$1oo0's 01 dollars in the last 3 
months and owe the city a bunch of 
money. They owe past employees 
several $100 dollars as well, with no 
Intention 01 ever paying them back. 
The place is run by a man and his 
ex-wile who are both crack heads, I 
shit you not. 

To top it oil, and this one really piss­
as me oil ; they run a Tattoo Parlor 
down stairs with an un-licensed 

Tattoo artist. No fucking 
Iicense...Jesus Christ, dont fucking 
go there avarl 

Just thought I would give everyonea 
heads up on Wizards and 
Dreams....boycoll their asses 
because they are charging you 
%400 mark ups on most of their 
products, and keeping the money 
for themselves instead of paying 
their independent artists who work 
hard to make a living. They have 
hidden behind the "I support Local 
Music" curtain for too long as well­
anyone who is working with them 
should pull out right away. 
OearJPOrlp 
"Head" shops are illegal in Utah 
and they have been since the 
1970sso what the'fuck are you on 
about? Although finding an actu­
al "crackhead" In Utah is some­
thing; I'm guessing the owner of 
Wizards and Oreams Is In fact a 
"meth head" and not a "crack 

head." All thIs "head" discussion 
Is giving me a headache" and I 
could gIve a shit less about 
licensed or unl1censed tattoo 
artIsts since the only tattoos that 
matter are done In prison where 
no one has a fuckIng license. 
Look Jp, you dealt with hIppIes 
and you got burned. What the 
fuck did you expect? Plus, you 
lose all credlbl1lty thanks to your 
MSN e-mail account. Support 
local businesses, Including 
Internet provIders, unless they 
are assocIated with hIppIes. Stay 
the fuck away from all hlpplesl 

Dear Dlckheads, being that this is 
mostly a musically themed zine, we 
thought what beller place to ask this 
question. Is digital sound better than 
analog sound? I think the tunes on 
my vinyl albums played through a 
quality sound system with a kick ass 
cartridge on the turntablesound bet­
ter than CD's played through the 
same system. My buddy thinks I'm 
on something. (another leller later 
on that subject) Why would record­
ing artists demand that the music 
they are producing today be put out 
on vinyl ilthis wasn't the case? Do I 
have the hearing of a dog or am I 
right on this? 
thanks for listening, and we have a 
case of beer riding on thisl 
Bob and Bobberhead 

Oude, ya know? LIke, I dig the 
vInyl. LIke the other day I was 
at a yard sale and I bought al1 
these Mitch Ml1Ier and 
Lawrence Welk records .for a 
dIme each menl And, a long 
time ago I bought BIng 
Crosby's "White Christmas" 
on a 78. 'cept, you can't playa 
78 with a good cartridge so it 
kind of sounds I1ke crap and 
78's sln't vinyl anyway, they're 
sbelleo. You know what real1y 
plsses me off about vinyl is the 
01. The folks at the 01 think a 
record album is worth a buck 
even with scratches al1 over 
the damn place and even Peter 
Frampton or SurvIvor. That 
sucks 'cause the 01 used to 
sel1 records for a quarter. 
Anyway, tel1 your friend you 
wlnl Vinyl Is warm I COs are 
cold like that beer you owe me. 

Dear cickheads ... 

THE M80sll1 Yes thats right, a 
band called "The M80s" who 
oddly enough do 80s cover 
music. Getlt? M80... 80s songs? 
Well, "do" Is kind of a stretch, 
maybe "horribly massacre" Is a 
better term. A band this band Is 
almost hard to describe. but I'll 
grab a brown paper sack and do 
my best. .Flrst oil, they are NOT 
old enough to have been more 
than 5 to 8 years old at the END 
01 that decade and the band 
makes that blatantly obvious . 
Well "band" is kind of a stretch. 
Second as musicians, they lack 
some very Important . qualities 
one might look for ... like the 
ability to sing, the ability to keep 
'time, and the ability to not be a 
complete fuck ing moron. While 
the drummer was not bad, the 
guitar player was awful, the lead 
singer and the bass player were 
by far the shit topping on the 
cake . The lunny part about these 
two, aside from their amazing 
lack of talent, Is that near the 
end 01 their performance they 
switched instruments. Well "per­
formance" is kind of a stretch, 
but the point is, the bass player 
is ALOT better singer than the 
singer, and the singer Is A SHIT 
TON beller bass player than the 
bass player. Hey losers, here's a 
clue ... if you can swap with each 
other and improve.. . DO ITIII 
Particularly when you suck as 
bad as you do. To throw more 
strikes at these batless 
swingers, they try to play along 
to prerecorded or sequenced 
material . Apparently, they are 
also deaf , because even a chimp 
could get on time once or twice 
with a miniscule amount of ellort. 
Not so for our wigged friends. Oh 
did I forget to mention the 
wigs??? Yes Virginia, they wore 
Wigs. Not glam wigs that would 
have improved their set, but hor­
rendous poorly attached wigs at 
that. I would keep going but I am 
getting more and more stup id 
just writing about this band. Kind 
of like sleeping at the garbage 
dump, you can wear all the per­
fume you want. you're still going 
home sm'elling like shit. Go back 
to where you came from idiots, 
there must be job openings at a 
Burger King near you . 

- Joe Fucking Montana 
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The Skinny on Death By salt: A Letter from the Editor 

SLUG Magazinewants to thank all the bands that submitted a track to 
be considered for Inclusion on Death By Sa/l. The caliber of the music 
was amazing, and SLUG received over 200 entrtest Special thanks to 
Walk of Shame Gallery. Urban Lounge, Brewvles, the SLUG Mag stalf, 
Ryan Worl<manand Form Of Rocket lor their lundraisingeffortsthus lar. 
Special thanksto Rebecca Vernon, Shannon Froh and Mariah Melius 
for their dedicationand support. 

Trent Call was the winning artist of our cover art contest.SLUG would 
like to thankall the talentedartistswhosubmittedIdeas. It was a verydlf· 
flcultdeclslonfor JUdges COrdellTaylor andJim Glenn to narrowdown. 
Pleasecalilhe SLUG HQ II you need to pick up your piece. 

The JUdging process to declde what tracks will make It on the compila­
tion will be taklng place In August. SLUG will make Its linal decisions 
within two months' time, and will alert all bands who submitted about 
whether their track will be Includedon the compilation. 

SLUG has several upcoming fundralsers to continue raising dinero lor 
the compilation. We will be holding a bowling tourney on Sunday, Aug. 
10, so lorm your s-memoer teams today with Inends,places01 employ­
ment, bands, etc. Register bye-mailing Shannon at shannonOslug­
mag.com. II takes $25 to officially registeryour team and reserveyour 
space,so please bnngby your team'slee ASAPto assureyourspot.We 
will continue holding SLUG's Sunday Sinerna Series the first Sundayof 
each month and the next one will be 'The Warriors," a cult classic Irom 
the 70s 01 a parody on street gangs In New Yorl<. 11'11 be held Sept. 7 at 
Brewvlesat9 p.m. and 11 p.m. 

Thanks again to everyone who has gone to the fundraisers and 
supported this important cause. We are very excited about the 
opportunity to showcase the stupendous talent coming out of Salt 

lake with DeathbySalt1 .?5rf~ 

but not least 
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systematicprinting.com 
ChecJc website or callforpricing... Nso available stickers, posters, postcards, etc. 

CD labels, inserts & booklet.s 
We do it all. .. 

GOD
 
[0 

,,--1--__-­

svpn1lting
 
Systematic Printing / (801) 270-8888 
4970 S, 900 E. #F109/ SLC, UT84117 
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Two of the members of Ibex Throne met me outside and I followed them Into' 
their practice space at Positively Fourth Street. They led me throuQhstairways 
Into a room whose dominant color was black, except for a "blood" stained sheet 
suspended like a canopy from the ceiling. The first thing that was established 
between us was that The Zodiac did not have any other name which he would 
answer to besides The Zodiac. I quickly came to the conclusion that I would~ ~ 
avoid addressing him by name at all. 

"In essence, an Ibex Is a mountain goat In Africa. The throne of the goat sym_~ 
bollzes for us our Individualism. Not necessarily Satanic, but it's usually used 
as Satanic. We're more nihilistic and into IndiViduality. When you .Sit on the' 
throne of the goat, it means to be In the highest order of the individual, to fight 
all of that religion and Christianity and all that shit." I ask them if they have 
studied up on The Church of Satan. They scoff at this, as they think that it is 
a derivative of Christianity. "True Satanism is something that most people know 
nothing about: 

"Do you try not to be derivative of Christianity at all?" I askThrowing gas on the 
fire. 

"We are everything that Christianity Isn't. We're not into ritual magic, but we're 
into living the ritual 24/7 and embracing the most blasphemous things: I have 
no idea what Lord Dying just said and so I ask him to clarify. "Most people 
wake up and do a routine. A routine is something that you do subconciously. 
In a ritual, you're very aware of everything you do and what you're trying to 
accomplish. It's the difference between subconscious and conscious, and how 
you react to it." 

One of my coworkers at SLUG describes their show as black metal. I ask them' 
about this. 

"We were the first black metal band here in Salt Lake.. We've always kept way 
underground and we oont play live shows much. It's not the fact that it's a lack 
of people, honestly. I don't feel good about sharing something like that with a ...... 
group of people who are just out for a good time cause we are way beondlust], fII8 

having a good time. It's a lifestyle for us." 

During their show, one of the bandmembers dresses up like a black Priest.~ 
He's supposad to be a cryplic figure who adds a bit to the stage presence, in, 
addition to the bassist in the black cloak haVing short hair and the costume 
conceals his hair. His hair Is a bit of an issue for them, although they deny that . 
it matters. LD mentions how he celebrates pain in his own way. I ask them 
how they celebrate pain. 

"The best way to do that Is Inflicting pain on yourself and others when they 
deserve it. You become a stronger person instead of just living a sheltered 
quiet happy life. That just seems boring to me. It's a small thing, but it's some­
thing." I ask him if people deserve things, and he responds enthusiastically, 
that yes, they do. LD says that 75% of the world's population should be euth­
anized, and The Zodiac adds his differing figure of euthanazia candidates at 
two thirds. I'm not certain what these people have done to deserve imminent 
death and or sterilization, but just incase, watch out. "Most people are f1oaterS'1 
as I call them. I respect people who challenge themselves and make them­
selves stronger and not people who sit on the street and ask for handouts 
everyday. Anybody can change their situation." Worid politics isn't the best 
subject. 

"Are those from perfor'mlng?" I ask, indicating the numerous scars spidering 
and puckering the skin on The Zodiac's arms. ~ ~ 

"Some of them. It's not for the shock rock value. When I go onstage, when I,m~ 
in this fucking completely unholy blasphemous band, then I'm going to do the 
most unholy blasphemous thing that I can, which would be cutting the 
Christian's temple of the flesh. I'll fucking shred it. People ask me if It hurts' 
and it ooesnt, I'm not comparing It to sex In anyway, although I have, It's more 
Ofan inversion of Chrislian Ideals." I point out that the Platonic ideal predates 
Christianity. "Yeah, but we're subverting Christianity. I've done research into 
bloodletting. I believe In bloodletting 'cause when's the last time I had a 
headache? Neverl Plus, I have this sick fetish for scab eating, whether mine 
or other people's." 
They're cannibals and they don't know how to treat a lady, but it will certainly 
be an interesting show. 



· THE 

First of all I'd like to congratulate Trent Call on his first place at the SLUG CD 
Cover Contest. Trent's piece will be used as the cover for the SLUG compi­
lation, DEATH BY SALT. I would also like to thank all the local artists that 
submitted work for this contest. II was a tough competition and all the pieces 
were really good. I'm glad I didn't have to judgeI Enough about last month's 
Gallery Stroll, let's move on to August. 

DINER	 Gallery Stroll is an evening of galleries and artist sharing their new works with 
the general public. This enchanted evening occurs the third Friday of every 
month from 6pm to 9pr'n at almost all the local galleries . Gallery Stroll will COODFOOD take place on August 15th and here is a preview of some of the shows YOU'll 
see.'OODFUN 
The Rio Grande Gallery located at 310 South Rio Grande (455 West) will 

host an exhibit tilted "I'll Show You Mine." This exhibit will feature works of art 
from the private collections of some of Utah's most accomplished artists . 
Fletcher Booth, a local artist and a curator of this show explains "The fun­
damental reason for artistic creation is to fulfill the essential need to experi­
ence and see artistic concepts. Because of this need to surround oneself 
with art, artists often trade their work for that of their colleagues, becoming 
collectors of original and personally influential art." The works have been 
loaned from the collection of local artists Scott Belz, Dana Costello, Ben 
Fox, Lenka Konopasek, Cordell Taylor, Sam Wilson, Terry Martin, LewisOPlN 
Francis, Scott Knauer, Frank McEntire, :Alison Perreault and' Maureen 
O'Hara Ure. The exhibit opens August 4th and runs through September 4th 
with areception on Gallery Stroll evening from 6pm to 9pm. 7AM·10PM 
The Left Bank Gallery located at 242 South and 200 West presents "The DAilEY Crucifixion of the Modern Day Heroes," featuring new works by Mary 
Brooks. This show is dedicated to musicians who have been crucified figu­
ratively or literally. Sinead's tribute to the Pope, Material Girl, Willie and His 
Fallen Angel, The Carcass of Lennon and The Final Vicious days of Sid are 
afew of the pieces you will see. This exhibit will run from Wednesday July 
30th through August 31st with the public reception on August 15th from 6pm 
to 9pm for the Gallery Strollers. Regular gallery hours are Wednesday 
through Saturday from 5:30pm to 9pm. . 

Art Access and Art Access II Gallery are located at 339 West Pierpont 
Ave. Art Access II is pleased to host the 6th annual Art Access Teen 
Workshop Exhibit featuring the juried work of 35 teens who participated in the 
workshop program. The free Art Access Teen Workshops are open to teens 
from 13 to 19 Who have strong interest in the visual arts. The workshops are 
held in the Art Access Gallery and taught by artists whose work is being 
exhibited in the Gallery at the time. The artists who taught this year were 
Alex Caldlero, Roberta Glidden, Paul Heath , Sam Wilson and John 
Schaefer. Held sirnuttaneously in Art Access's main gallery you will find the 
9th Annual Art Access PARTNERS Exhibition . PARTNERS is a visual artist 
mentoring program. The exhibit features apprentice artist's Berry Banks, 
Mckenzie Martin, Robert Wynne, Jennifer Pogman and Volko 
Rlzvanovlc, showing their wqrk side by side with their respective mentors; 
Jason Jones, Kelly LooslI, Mike Green, Roberta Glidden and Sam 
Wilson. These exhibits will hang from July 18th through August 15th for the 
August Gallery Stroll. 

I would like to conclude this Gallery Stroll column with some of the artistic 
opportunities that I get emailed from time to time; Art Access and the Arts 
Education Program of the Utah Arts Council have announced the next 
two series of Visual art workshops for adults Who are HIV positive or living 
with AIDS and their loved ones. Artists Valerie Price and Marcee Blackerby 
will teach the next two free Art Positive workshop blocks. Class sizes are lim­
ited to 15 participants. Interested individuals should contact Art Access at 
328-0703. 
The Public Art Program of the Utah Arts Council, in collaboration with the 
Utah Valley State College Wasatch Campus announces a call for artist 
proposals. The Public Art Program encourages artists and teams of artists 
interested in creating a public art design specifically for and incorporated into 
this facility at the UVSC Wasatch Campus to submit a proposal . $80,000 has 
been allocated for this project for the artist fees, materials, installation, ship­
ping, insurance, etc. Deadline for entries is September 26th 2003. Visit the 
Utah Public Art website at www.arts.utah .gov!publicart or contact Jim Glenn 
at 801-533-3585. My name is Mariah Mann and my mission is to bring ART 
TO THE PEOPLEllI!lmarjahm@worldstr;descom 
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cscomposltion for the past three years at a production com­HowP'erf:~t Is this? An aspiring young film major quits his pany In New Jersey. I'm stili there part-time . When I'm not 

current band, finishes his degree, starts a new band after on tour I Just go back and work freelance. 
graduation, names It after one of the greatest lines from one SLUG: That's so good that you have someth ing like that to 
of the greatest films ever made, and then that new band gets fall back on. , 
picked up by said film major's favorite label as a 17 year-old J.S.: I've developed a relationship with a ton of people 
punk rocker. Perfect. there so I can Just go back and work whenever I feel like it. 

But advertising Isn't the greatest field. I hate networking 
The film major Is Ja80n Shevchuck, his previous band wa,s " " and + hate the fact that you have to kiss somebody's ass to 
Kid Dynamite, the film Is Thl8 18 Spinal T~p , t ll~'\tapeIIS" get work. I'm .such a shy person . If you put me in a public 
Fat Wrack Chords, and the band Is None or:~B la~ k: situation I'll [ust-have my back to everyone, I'll be In the cor ­

'. ~ ~., nero 
SLUG: So do you guys play wit h arm adillos In your SLUG: Then how do you preform? 
trousers? ,. ""ot ":~c.,,< J.S.: I don't know, that's a good question. A lot of people 
J.S:: No. say that I'm a totally dlff!Hel'lt person when I play . I guess 
SLUG: Well maybe you sho,lJld 'start. , ii' , It's" just adrenaline. Not that I'm not awkward when I play, 
J.S.: Or maybe we cou\(!.\':'start out~\Wlth big cucumbers "" cause lam; 'but lJustdo wh~WI have to do. 
wrapped In foil and thenqtbve up to Jh~,arl1'ladlllos ; :\SLUG: So with that In,mlnd"would you rather listen to music 
~LUG: That's a good Idea. Next :'ti rri,e ,yO'iJ come o.'o Salt or play ml.Jsic?lf you were just ~iUing in your room, would 

'" Lake, I expect to s~~'r them. sq. Wl1sfs you (.ifavorlte you be playing guitar or your CD piayer? 
Chrl8topher Gue8t moVie? "':, -:i;o~" J.S.: I would rather listen. Playing Is fun, but I definitely 
J.S.: I would have tQ~ :say Waiting FOt: Guffm.n, cause I prefer listening . 
don 't consider Splna(}fap to be a Chrlstopile.r,G~est movie. SI.UG': Yeah,couldn't you just sit In your room for days, just 
I know some peopllfdo, but he didn't dii:e.ctit; so I don't listening? I could . So who are you listening to now? 
count It. I love them:sll, but the whole "ass face ~ line clinch- J.S.: t listen to music all the time . Sigur R08 is amazing, I 
es It for me. The n~w one Is not as Juniw 'ssthe other two can't get enough of them . ,I put that new record In and after 
but It stili has great storytelling qualitle,s: I think It's a more 'the first note , I was choked up . I also love Mogwai and the 
Interesting story In t~Jms of characfeJ :'dev~iopment , but theriew"LlzPhalr . 
humor Is not as apPlirent. Whe,p il 'comes,out on video, I'll SLUG: When you were little, what diq you want to be when 
probably just buy It and watch ,it over and over and find the you grev/lJp? 

\::\ I I ~ c 

good lines. ,~:S '. ,\ ' " , .", , J.S.:A filri!mCiker, I knew what I wanted to be and luckily my 
SLUG: That's true , beoause the, more you watch them, 'the ' par,e.nts were pretty supportive . . , 
funnier they get. ~,~\ f ~~\ ',,'. '~ S'U G : Not. rilany people can say that they 're doing what 
J.S.: And the more lItt1e\ ~hin9:$ you pick up. 'i:\~' , (,r , they've always wanted to, tnat 'stawesome. So, lastly, tell 
SLUG: Yes, like "none mo're ,bl~Ck" "fcirdnstanc e . \ me how you feel about your new album File Under Blsck? 
J.S.: Exactly . \~~~ : ;, ", J.S.: I'm ver,(proud of it. Cre ~ting It was amazing. I loved 
SLUG: OK, so let's talk about music. What ma(je you IElcave "the,whole prQCess of recording and collaborating with people 
Kid Dynamite right when they were doing so Well? . ~. ' and ac'C6mp l ish l n g something . When we listened to the final 
J.S.: Whoal I'm channel surfing and It 100ks "I'~e ~.F.I. Is tracks it Was like, "holyfcow, we created th is ." I'm always 
41% on Control Freak. They mlgnt take It, l'i1\k6'8p you secondgllcessing myself, which makes It difficult to judge the 
posted . OK, basically, to make a long d1tory short," lhad to albumiln,a talk ,about It, but I can only say that I'm proud of 
go back to school. I was In my sen ior Y~;af,wtierlwe started It. . I can't c.?mplaln. 
touring and I never got to finish. I knew If I w'alte'd{HI:Uil'~'~r",: " ;_, ", _ 
were done, that I wouldn't go back. My decision hadnoth"
 
Ing to do with any of the other members. There were no III
 
feelings or drama or anything like that. I just didn 't find tour­

Ing that fulfilling and my head was all on school and getting
 
my foot In the door .
 
SLUG: Yeah, you can't live one life and be think ing about
 
another one.
 
J.S. :My goal was to eventually find a balance between the
 
two, but It was Impossible at that point. So I made a deci­

sion to just focus on one thing.
 
SLUG: So you finished, right?
 
J.S.: Yeah, I finished . It would 've been silly If I didn 't finish .
 
Not that I think I needed it for my field, cause I'm last person
 
to say that you need a degree to make you good at some­

thing. I guess I just wanted to have that degree. A.F.!. won.
 
40%. 
SLUG: Excellent, who were they up against?
 
J.S.: The Verve, Mariah Carey, and P. Dlddy.
 
SLUG: When you beat out P. Dlddy, I think you 've arrived.
 
So which side Is winning now, music or film?
 
J.S.: Both sides are winning. I edited a feature last year,
 
I've been doing lots of television commercials doing graph-
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Ladies and Gentlemen: thank you for taking time 
out to enjoy this column. HeadPhones is dedieat- . 

. ed to the electronic community and OJ culture in 
Salt Lake City. From Drum&Bass to Deep house 
and all in between; please; support your localDJs. 
: nickjaroes@slugma&.cQm 

Ben Watt (house) 
Lone cat (holdingon) 12" 
Buzzin' fly 
With previous success and projects :such as 
Everything but the Girl and Lazy Dog; We are 
g.raced once again by the creativeenergyand talent 
ofUK ProducerlDJBen Watt. From his own label 
comes one of the best tracks of the season; "lone 
cat." Embodyingjazz, soul, and deep funkyhouse; 
this record is a keeper. On the Aside we have a 
remix and a dub mix by The Groove Junkies. 
Spoken word and female vocals harmonize and 
keep the emotions flowing, while a trumpet keeps 
the vibe going. The flip side featuring the original 
mix; which has an nice melodyof a piano. Whata 
perfectblend forany of youlazy dog-DJsout there. 
www buzzinflycom 

Naked Music Presents (breaksfhouse) 
Lost on Arrival JilL 1 e.p 
Naked Music 
One of my top five record labels, Naked Music 
knows good music. With previous releases as 
Aquanote,Blue Six, and Lisa Shaw; the sounds of 
Naked keep gettingbetterand better. On the Aside 
of things; startingoff the vibe,wehave OJ T bring­
ing us Philly, with a seventies sort of vibe; dubby 
and disco. A2 is Overtone, summer nights and 

.these out. OnBside we have a trianglere rub mix we have The Koop Remixes; mixing jazz and 
of Chicken Lips and B2 is Unai, laving that lost drum&bass together. On the Aside Of things we 
feeling, whichprobablythedubbiestand mostrnel-. have Tonight,this "newjazz version"is remixedby 
low; this one brings to mind that,Andy Caldwell the legendaryNicola Conte. Heavy and beautiful, 
has defiantly influenced his bass lines and Rhode this one is"the track" of the album. On A2, Citied 
pianosout intoa new generation of funkygrooves. by world-recognize jazzrnanGillesPetersonas one 
wwwnaked-musjccorn of the two Songs that really make him happy, 
Naked Music Presents (breaksfhouse) SummerSlUI isone of theBrightest,euphoric tracks 
Loston Arrival VoL 2 e.p heard in years. . Featuring vocals by 
Naked Music . YukimiNagano, this lover-of-a-song is mixed up by 
Followingup the first volumeof this Series; LOA Carl ito. On the Bside of things, Waltz for Koop 
Y.2 is funky and later for the night. Considered remixed by DJ Patlife it is quoted asthe track that 
dirty disco, electro-funk, anddub house; these two "makes any season feellike summertime," this one 
records together, add depth into any OJs set. . is post-warI950'sjazz, grooved with today's finest 
Startingoff with J & S Productions and Switchon D&B beats. www.compost-records.com 
theAside, thesetwo trackshave . 

the classic Naked sexy vibe; 
especially Switch's get yo dub: 
on, with female harmonies and 
a break-beat house style. Bside 
features -another track from 
Chicken Lips.Fun and Filters; 
this one is a keeper. B2 is Ray 
Mang and his aphreako is talk­
ing with guitars and disco hats, 
it's a trip into thejungle. All of 
these tracks can also, be found 
on the Loston ArrivalCO from 
Naked Music. wWwnaked­
musiccom 

Koop(D&B) . ~~ ~'~~~~.~ ~, 
KoopRemixes 12" 
Jazzanova-cempest 65 West 100· South (downtown)
 
From Swedish duo, Magnus
 139-1700 

Death Cab for Cutle 
TheLongwinters 

Open late! 
llam-9pm Mon-Thurs • 11cm-l l pm Fri & Sat 

CASH or TRADE 
for recorda 8 CDS 

Zingrnarkand OscarSimonson, 

...-----------­

salsa; if you're down with Grant Nelson, check 
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Great Smokes • Fine Coffee
 

AI'S DESEREl LOUNGE
 
lIVE MUSIC 

Friday, AUG. 8th Smitty 
Friday. AUG.15th TBA 
FrIday, AUG. 22nd Break Away 
Friday AUG. 29th InnocenceLost 

·fIR,.., 1.1muI1II 
•1'1SCr... $IIIrtJ

URADIE & OJ • DartI,VI""1II1II 
_1liiielillYlUll. &SIL @8:30lm 

•NewlY .....lIIled2800+SlnasII PickfrtlL 

Tues- Karaokee $5 
Domestic pitchers. $6 
Mlcrobrew after 8:30pml 
Thurs- $1 Drafts after 7pm! 
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by Dave Barratt 

Addicted to War: Why the U.S. Can't 
Kick MII/tarlsm 
Written and Illustrated by Joel Andreas 
AK Press 

The title makes it sound like a boring and lengthy read, 
but this book does a brilliant job of explaining how and 
why the U.S. became the world's bully. In a concise 
comic-book format, Addicted to War outlines America's 
thirst for world-domination beginning with 1776 and end­
ing with a military that costs a million dollars a minute to 
operate. Early leaders of the independent colonies 
believed it was the destiny of the white race to "march ' 
from ocean to ocean," which set the stage for the mass 
slaughter of Native Americans, capturing nearly half of 
Mexico's territory, invading Latin American countries more 
than 30 times from 1898 to 1934, and on and on. 
Addicted to War also shows how we really entered World 
War I to help powerful European countries divide up the 
world, ensuring that the U.S. received its share, and how 
we entered World War II not for democracy but to demon­
strate the "military and economic superiority" of the U.S. 
Where the book falls short is in explaining the Cold War 
and the United States' "military actions" in Korea, 
Dominican Republic, Vietnam, Lebanon, Grenada, Libya 
and Panama from 1950 to 1989. For example, the section 
on Grenada only states that Ronald Reagan thought the 
country was "a threat to U.S. security." I would have liked 
more background information, as 'Ronald Reagan wasn't 
the first or last president with paranoid world-visions. 
Moving to our situation with Iraq, we all know that the 
United States is interested only in controlling its oil 
reserves, and Addicted to War does a great job providing 
the information that shows this is true. The short chapter 
on the "War on Terrorism" will also provide you with more 
useful information regarding the United States' relation­
ship with Osama Bin Laden than the past two years of 
network news coverage. That's because network news 
channels like NBC are owned by defense contractors like 
General Electric,' and they would never provide you with 
real information like Osama Bin Laden being a collabora­
tor with the CIA in the 1980s. 

Finally, Addicted to War illustrates the costs of the U.S. 
military-industrial complex and popular struggles against 
it. The government has spent more than 15 trillion dollars 
building Its military, "more than the cumulative monetary 
value of all human-made wealth in the U.S." If you're won­
dering why public schools are closing, infrastructures are 
falling apart and even comfortably middle-class families 
can't afford health care, it's because more than half of the 
Federal Government's annual discretionary spending 
goes to the military and there's not enough 'money for 
everything else. Addicted to War tackles a very heavy 
topic in explaining the United States' role in world history, 
lays it out with precise and simple language and make~ it 
a very entertaining book to read. 
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A few weeks ago my band All Systems Fall 
went on a short tour of Mexico. For the first 
time in my Ufe I was so caught up in every 
moment that not even once did I think about 
my regular life until I was flying back to Sail 
Lake. I don't think it's unreasonable to expect 
every second you breathe to be that good, to 
live only by your own rules and to work lor the 
day that the last congressman is strangled to 
death with the guts of the last preacher. 

It was reassuring to see so many Mexican 
punks taking that message seriously. No one 
cares il you're a skinhead, straight-edge kid or 
dreadlocked crusty as long as you lind inspira­
tion In the anti-authoritarian values 01 hard­
core. I know that hardcore can't change the 
world, but it changes people and people 
change things. Think about everyone who 
went vegetarian because they heard 
RUdimentary Penl, Conflict, MOC, Youth of 
Today or Earth Crisis scream about animal 
rights. Our lirst show was in Mexico City, at an 
auditorium at the University 01 Mexico that has 
been occupied by an anarchist collective for 
several years. In some ways it was amazing 
(I've never seen more mohawks in one place) 
but in other ways it wasn't so cool. The build­
ing was luckin ' thrashed and there was no one 
to stop the show lrom erupting into a giant 
brawl. Still, that anarchist group is making 
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punk more than just music and they have my 
utmost respect lor it. 

The next night we played in Toluca, a town the 
size 01 Sail Lake two hours north 01 Mexico 
City. We went directly to a larming area without 
paved roads and played in a venue with a dirt 
floor, about the size of Kilby Court, lor three or 
four hundred punks. The local bands raged 
and we even got to play with Venezuela'sfinest 
hardcore band, Apatia No. That night we 
stayed at a house surrounded by cornfields 
that didn't have a bathroom, but did have anar­
chist slogans painted on every wall. II was 
beyond cool to see that even in very poor farm­
ing areas like Toluca, there were people linding 
motivation in hardcore punk. 

Our last show was in Districto Federal, 
Mexico's version 01 Washington, D.C. This was 
the most surreal day of our tour. The second 
we got off the subway, I saw a whole city block 
covered in giant Apatia No fAil Systems Fail 
posters. There was some tension when we lirst 
got on stage. The crowd was calling us fucking 
gringos' and someone threw a container 01 
mystery liquid at my head. As soon as we told 
the crowd we hated George Bush, the venue 
turned into a 1,OOO-person mosh pit while we 
played, There were punks singing along who 
knew our lyrics better than I did,'and at the end 

of our set it was either throw my guitar picks 
into the crowd like Ted fuckin' Nugent or have 
them taken by force. 

Mexican punks take the movement very seri­
ously and seem to be a lot more informed than 
their North American counterparts. Few people 
asked who my favorite bands were, they asked 
what I thought about NAFTA and Gull War 
Whatever-II-Is. At the show in Districto 
Federal, there were people very angry about 
what the U.S. is doing to the rest 01 the world 
and yelling in my face about it. I'm not politi­
cally-active or very educated, but just being 
able to explain why I hate the U.S. govern­
ment, instead of making a generic blanket 
statement, turned the situation lrom hostility to 
sharing beer. 

In short, il you're a poser here yOU'll be cut into 
strips and led to the dogs there. Belore you 
experience Mexico's scene, better brush up on 
your leftist political theories, your international 
hardcore and your understanding 01 how the 
U.S. is fucking over every living being on 
Earth. And whether you think punk is a world­
wide movement lor social change or just 
another stupid version of rock n' roll, you must 
admit that screaming into a mic is still doing 
more than sitting on the couch watching Who's 
the Boss reruns. 



~ : Looks like SPV is capitalizing on the 
summer concert frenzy with a whole bevy of 
live releases. Whlie I am looking forward to 
the Anthrax / Lamb Of God show on the 4th. 
there are other tours that are much less 
desirable (such as Metalllca's Summer Seli-
Out Tour er, I mean Summer Sanitarium 

.Tour). If there's nothing to your liking rolling 
through Salt Lake. you might as weli grab a 
beer and enjoy one of SPV's fine live releas­
es In the comfort and relative safety of your 
own home. I was totaliy Into the 
band Saxon back In the early 80s. I fuliy re­
visited my youth with the 2 DVD release The 
Saxon Chronicles. This is a look, past and 
present, at the REAL Saxon, not the "Oliver­
Dawson Saxon" mess formed by former 
Saxon members Graham Oliver and Steve 
Dawson. Apparently, after splitting from the 
band, the two felt they had as much right to 
the name Saxon as the remaining and also 
original Saxon members Biff Byford and Paul 
Quinn. One obvious miscalculation on their 
part - without Biff. there is no Saxon. Disc 
one starts off with slick performance footage 
from the Wacken Open Air Festival in 2001. 
and is followed by and interview with Biff. 
Tons of camera angles and perfect sound 
capture the energy and excitement this band 
still has playing heavy metal after 25 years. 
The set starts off with the classic "Motorcycle 
Mim: then moves into some more recent 
material like "Dogs Of War". "Cut Out The 
Disease" and "Metalhead". By the seventh 
s~ng of the set. right to the last song of the 
show, the band finishes strong with the 

, Saxon essentials "The Eagle Has Landed". 
"P'rincess Of The Night", "Wheels Of Steel", 
"strong Arm Of The Law", "20,000 Ft.", 
"Denim And Leather", etc.. Disc two has 
behind the scenes tour footage, home video 
fObtage and eight videos ranging from the 
early "Suzie Hold On" to a video for the title 
track of their latest album Killing Ground. 
Disc two ends with early t.v. appearances 
from the band, photos and press clippings. 
Ali together. this DVD set features over three 
and a half hours of pure Saxon. 
Judas Priest is releasing Live In London 
with Rob Halford replacement "Ripper" 
Jones, just in time for "Ripper" to get his 
walking papers and be re-replaced by none 
other than Rob Halford - hilarious ... 
ACcording to the latest news that I've heard, 
Halford will re-joln Priest, with plans for a full­
scale tour in 2004 in the works. Live In 
London is a 2 CD set featuring most of the 
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mainstays that you would expect, although I 
was a little disappointed "Screaming for 
Vengeance~ wasn't part of the show. In 
amongst the classics, the band also threw In 
a couple of songs from 97's Jugulator and 
01's Demolition. Judas Priest is once again 
back and intact with the return of Halford, but 
"Ripper" put forth valiant and commendable 
effort since 1997. The guy really is a great 
singer, and had enough talent to make Judas 
Priest without Rob Halford a reality, 
although. there was always an intangible 
element missing in Priest without Halford. At 
times on Live In London, "Ripper's" voice is 
the perfect twin to Halford's, and at other 
times I found myself thinking how cool it wlli 
be when Halford is back in the band. 
Thrashers Nuclear Assault have reformed 
and are releasing Alive Again. I heard this 
was the orig­
inal Conneliy 
- Evans ­
LUker 
Bramante 
line-up, but 
the band's 
bio has Erik 
Burke (gUi­
tar) listed in 
Bramante's 
place. Also, 
at the end of 
track eight, 
someone in 
the band says "Let's hear it for Erik". I don't 
know if that means "Let's hear It for Erik" 
(that was a heli of a performance), or "Let's 
hear it for Erik" (Look at that poor bastard in 
the audience, he used to be In the band.). 
According to a short video interview clip, 
Lilker states Alive Again is meant to raise 
awareness of the band's reformation. with a 
studio album to foliow at some point in the 
future. The band sounds as good as ever on 
this release, but minimal live production 
value has Alive Again sounding pretty raw. 
The drums and vocals are fairly clear, but the 
guitars tend to get a little muddy in spots. 
There's a break in the recording at the end of 
track eight, and the whole band fades in for 
track nine's "Game Over". Other than that, it 
doesn't sound like much in the way of editing 
or over-dubs touched the original recording. 
Nuclear Assault's studio albums were never 
really all that polished. Their studio albums 
always sported an energetic, live feel. Alive 
Again is Nuclear Assault at their thrashing, 
raw6est. 

CAPITOL : The band Otep's debut full­
length Sevas Tra was released over a year 
ago, why I'm just getting it now is beyond 
me. For those of you that are in the habit of 
looking at the reflection of your CDs in a mir­
ror, you will soon realize that Sevas Tra Is 
actually "Art Saves" backwards. The band is 

named after female vocalist Otep Shamaya. 
Otep's vocals are heavily manipulated, mar­
phing them into the fetish porn equivalent of 
the she-male. You'd never know the first few 
vocal lines of the album, appearing on track 
two's "Blood Pigs," were coming from a 
woman. From there, more traditional female 
vocal stylings creep in, along with dark, spo­
ken passages and rhythmic vocal raps as 
well. There's some good stuff on this album. 
The low. rumbling gUitars hint of nu-metal, 
but a pure nu-metal tag doesn't really apply 
to the band as a whole. 
METAL BLAPE : Melodic death metal is 
fast becoming the latest victim in the back­
lash of public opinion that believes the sub­
genre has run its course. While I agree 
many bands out there re-working the 
Gothenburg sound are mere copycats of 
those that have come before them, I still feel 
there are quality bands playing this type of 
music. One band that has gotten it right is 
Detroit's The Black Dahlia Murder. While 
this band treads in somewhat stagnate 
waters, they do everything a little bit better 
than most, which separates their debut, full­
length Unhallowed from the pack. First off, 
Cory Grady just kills on the drums. Whether 
he's in an all out blasting frenzy or creating 
some sort of odd-time rumble, Cory provided 
the drumming performance this release 
needed. The guitarists work in a lot of 
melodic harmonies, but good separation 
between the rhythm tracks has each guitarist 
complimenting the other. rather than just 
dOUbling each other's performance. Good 
solos too, not great, but definitely add an ele­
ment of class and skill to the recording. The 
vocals are a mix between the more common 
high pitched "At The Gates" style and the 
less common lower grunting style of 
Necroticism... era Carcass. I like it! 

FUGITIVE RECORDS : Never in a million 
years would I think I'd be into Darker Than 
Black from the band Cage if I had read a 
description of it somewhere. First off, the 
warriors, monsters and devil inspired album 
cover and lyrics usually aren't my thing. 
Then, any band in the same vein as 
Manowar has already committed artistic sui­
cide, in my opinion. Fortunately, one main 
difference between the Cage and a band like 
Manowar is that Cage is actually good. This 
band breathes new life into 80s era metal, 
giving the aging metal sound an updated 
feel. Their music builds on a classic metal 
base without re-hashing everything that's 
been done in the past. The songs from 
Darker Than Black are catchy but reveal a 
group of musicians with the ability to write 
substantive music. One aspect of this band 
that really stands out is vocalist Sean Peck. 
Along with the music and over-all production 
being very good, Sean delivers an amazing 
amount of vocal power. Very impressive. 



Named after one of Hollywood's 
most famous (and brutal) murders 
from the1940s, four college-aged 
Detroit musicians are now known 
as The Black Dahlia Murder. 

I wftnessed the band's extreme 
brutality first hand at the Milwakee 

Metal Fest on July 26th 2003. The 
Black Dahlia Murder. who at 
ages 22 and younger, have just 
released their debut full-length 
album on Metal Blade Records 
titled Unhallowed. I was able to 
sneak in a last minute interview 
with both Brian Eschbach (guitar) 
and Trevor Strnad (vocalist) and 
have a quick chai before the first 
show of their 4-week tour with 
Sollent Green. 

SLUG: I noticed during most of the 
bands at this years Milwaukee 
Metal Fest, the crowd seemed to 
be scattered throughout the venue 
but as soon as you announced 
yourselves. everyone started gath­
ering up front to watch you play.. 

Brian: Yeah, I was really surprised 
how many people took time out 
from wandering merch tables' just 
to come up front and watch us 

SLUG: Has Metal Blade kept you 
busy since signing up with them? 

Brian: Since May we've been real­
ly busy with shows and the tour. 
Just before:we left we started writ­
ing new material but haven't been 
able to work on It since so it's kind 
of pissing me off a little bit but I'm 
sure we'll find the time at some 
point. Now we're just trying to hit 
the road as much as possible, get 
offers to play some really great 
shows, and push the album. 

SLUG: What's in the future for the 
band at this point? 

Brian: Right now we're headed to 
Ft. Lauderdale to play' the first 
show of our four week tour with 
Soilent Green and then right after 
we have a two week tour with Arch 
Enemy. It's going to be an inter­
esting adventure for us all! 

SLUG: I 
understand 
that there has 
been some 
recent line up 
changes in the 
band... 

Trevor: Yeah, 
a couple of 
member 
changes, a few 
mind corrup­
tions (Laughs). 

Everyone in the band could be in 
cephalic Carnage but me. No but 
seriously, every1hing has been 
going great with all of us. 
Everyone on the album are still the 
current members so I feel we've 
been stronger than before. 

SLUG: What did you think of the 
re-united Suffocation who head­
lined the Milwaukee Metal Fest? 

Trevor: I don't know. I didn't think 
they were really that good. I've 
wanted to see them for close to 7 
years so I guess I kind of built it up 
in my mind to a point where I'm 
sure it would be impossible for any 
band to accomplish. 

SLUG: Were you expecting the 
crowd to explode on the first note 

of their set? (Laughs) 

Trevor: (Laughs) Yeah, I was 
expecting them to throw their 
intestines at something or me to 
that effect. • 

SLUG: What do you think about 
the Black Dahlia murder case 
since it seems mostof your lyrics 
are influenced from it and from the 
obvious choice of your band 
name? I'm kiddingl I'm kiddingI 
(Laughs). 

Trevor: Thank youl Thank youl 
You don't know how many ' times 
I've been asked that question. 
(Laughs). People think the mur­
der itself is really important to the 
band I guess. It's just something 
that was interesting to us at the 
beginning so it seemed to fit 
because our lyrics leaned more 
towards a dark or depressive side. 
People tend to ask The Dillinger 
Escape Plan about Dillinger all the 
time, but they're not very familiar 
with every1hing about him, only the 
obvious of him being a bank rob­
ber. 

Don't miss The Black Dahlia 

6th Murder Sept. supporting 
Sweden 's Arch Enemy and 
Florida's. Hate Eternal. Venue 
TBA. 
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by Ryan Michael Painter 
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Laptop 
Don't Try This At Home 
Gammon 
Jesse Hartman and his army of mannequins take us on another trip 
back to the 80s nightlife, albeit it for something more than a fashionable 
retrospective . Tracing the steps of a boy called Nicky in his late teens, 
Hartman leads us through the distress and runaway joy that the naivete 
of youth allows. "Let Your Self Go" is a beautiful misunderstanding 
between lovers tom in opposite directions. "Want In" is the horror ride 
of being young and searching for popularity and the dissatisfaction 
once you find it. "Yesterday's Muse" is the looking back and seeing the 
Past without the drama. The sound of the album owes a considerable 
debt to David Bowie along with hints of the Magnetic Fields and the 
more guitar driven sounds of New Order. Don't Try This At Home is fun 
when it needs to be, serious when it has to be and balanced perfectly 
between confidence and weakness. Further proof that New York is 
becoming the heartland of solid musicianship with a nod to what was 
and an eye for what will be. Laptop is among the cream of the crop. 

T~ulla TvCldaIll 

sun. 

TUES.
 
'1.50 Shot 
ma,..ltta Ipcdall 

HUmPDAYIWED. 
' ••50ltclftI 

THURS. SJVodka RodvtGII 

PRI.	 lADIES'niGHT 1111111 
SJ Appl.",," 

SAT.	 IT" THI WIIHlnDIlI 
Com. Get punHED UP. 

ty, or a weak try at the type of music that dominates Doctor Demento's 
various compilations and they will be missing the point entirely: it is a 
rather odd world we live in. 

The Vanishing 
Songs For Psychotic Children 
GSL 
This is what Switchblade Symphony might have sounded like had 

.they lived up to the hype and focused on being musicians first and dilly 
cheerleaders second. Granted, there is more of an electroctash sound 
here than the trip hop-goes-industrial that came to dominate 
Switchblade's sound, but the distance between the two isn't that far and 
leI's face it, Switchblade Symphony couldn't write lyrics that seemed 
remotely intelligent to save themselves. The constant rhyming and the 
nonsensical ramblings were tiresome. Thankfully the lyrics here are 
rather good, even though they are mostly pulled from the hat of 
Hammer horror films. The female vocals are a bit shrill, but it fits per. 
fectly within the sound they are creating. Anything else would have 
sounded out of place. 

Cooler Kids 
Punk Debutante 
Dreamworks 
To be honest you shouldn't expect much from a band whose only goal 

. is to have a good lime and make everyone smile. Uke the co-worker 
who is constantly telling everyone to smile, eventually the shtick grows 
tiresome. As much as it would like to be the pop princess stylings of 
Kylle Minogue, the wit and cool of Saint Etienne or the reckless pop 
abandon of eariy Madonna, Cooler Kids comes across as a couple of 
talented people in search of substance. lillie club culture Jokes like "e 
Is For Everyone" fall flat and "All Around The World (Punk Debutante)" 
screams like a single but doesn't move like one. Maybe I've missed.the 
ironic point, but I was looking for it and it just didn't seem to be there. 
Maybe they wanted to sing the next "Groove is in the Heart" but in the 
end they didn't. 

Grand Mal 
Bad Timing 
Arena Rock 
They've got that rock thing, the dirty but polished. Perhaps a little 
more straightforward (I hear a lot of Flesh for Lulu and that whole 
sound that seemed to come from the Beggars Banquet label In the 
mid to late 80's). The pop hooks are a bit more subtle (perhaps to a 
fault), the vocals are very deadpan cool, a la Jesus & Mary Chain 
with a bit of falsetto thrown In the background (think of T-Rex). The 
lyrics are a cut above and help unfold the songs after multiple listen­
ing. 11me reveals frontman Bill Whitten's talent for throwing a memo­
rable chorus trapped between complicated verses . "Quicksilver" Is as 
smart as it is catchy, and that's quite an accomplishment. A definite 
slow-burner, but lasting albums usually are. Now if they could have 
only gotten the track listing right .. .' 

Hello Detective 
Kill Us Now 
Element 115 
Something is missing from this album and I can't quite get my head 
around It. II's awkward like an early Flaming Lips fronted by Shannon 
Hoon (resurrected apparently) of Blind Melon, though not quite as 
inventive as the Flaming Lips. The guitars noodle a bit in a laldback 
blues sort of way, which is fine. The drums sound a bit too muddy in the 
mix. No big deal. No, nothing really wrong with the album, it just leaves 
me with the sense that I've been driving through Wyoming for weeks 
and there's stili nothing to see. 
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If s not surprising that Snog's David Thrussell would 
release an album 'conveying his viewson meatconsump­
tion. It beginswithspoken word abouthow "The 
Sound of Mear' is created from field-recordings 
fromthewarehouse to the kitchen, including the 
slaughter and processing sounds of meat. I • 
enjoy the fact that musicians are exploring 
sounds, manipulating them in the studio and keeping with a 

modus optrendi
bg oncamgsrom 

oneamyseven@kommandzero.net 

Since some of you may want to contact me at some 
point : I decided to add my email address next to the 
header bar. Local bands should send self-promoting 
information and contact me regarding CD reviews (or 
you can leave anything at the SLUG offices). Please 
take advantage of this. 

Top 10 for August 

1. This Morn' Omina -Le Serpent Blanc - Le Serpent 
RougeiNagash 
2. Iszoloscope - Au Seuil du Neant 
3. Soman - Sound Pressure 
4. Synapscape - Hands on Centrozoon 
5. Snog - The Sound of Meat 
6. Velvet Acid Christ· Hex Angel 
7. Accessory· Titan' 
a. Sonar - Volt Control 
9. Downbeat - Disconnected 
10. Merzbow - Timehunter 

Upon learning that Aaron Funk Nymphomatriarcn 
(Venetian Snares) and Rachel 
Kozak (Hecate)were rollaborating Nymphomatriarch 
on a project I was ecstatic. As it 
turned out, Nymphomstrisrch is an album Hymen 
composed entirely of sex sounds. Initially, I 4
felt like a pervert listening to the moaning, slapping, caning 
and "microphone insertion." Once I stopped feeling like an aural 
voyeur I could enjoy the united sounds of the duo's break-core 
and drill beats that blend into drastic ambience. The six power­
ful tracks with fitting names like, "Hymen Tramp Choir" and 
"amaurophilla", were recorded while the twowere on a European 
tour together in europe from May 1 - May 13, 2002. The rover 
art is what the imagination can only interpret as genitalia distort­
ed as if viewed through a kaleidoscope, I jokingly refer to it as 
mangos. Nymphomatriarch is exactly the the kind of thing you 
would expect these two musicians to come up with. It is such a 
bold territoryfor an artistto cover, but it isdoneto perfection. And 
how appropriate for this to find it's release on the Hymenlabel. 

This Isa CD that managed to appearin my box 
at SLUG as a local CD, but the quality, 
production and artwork strike me as I. . • 
something professionally produced 
somewhere other than Salt Lake. Eitherway, the music is ~ 

shockinglyimpressive. WithoutSOUnding like a cloneof the 
neo-industrial movement, or rehashing old sounds, Downbeat 
creates Interesting monotonous beatswith vocals that I truly can 
only compare to Ogre's non"9rowling actual singing. I hate the 
Ogre comparisons, but it is really fitting here. The eleven tracks 
composed solely by Cassidy Waterman sound like something 
evolved' from the experimental Throbbing GristlelPsychlc TV 
era. Hopefully this cd will start popping up around local record 
shops. Downbeatwill proveto be a local act worth following. 

themeto produce spectacular music. Similarto Nymphomatriarch's sex 
sound albumand Matmos' plastic surgery album, BlackLung executes 
the buzzing andgrindingof slaughter andstirsthe emotions and opinions 
onemighthaveaboutflesh consumption. Thesoundof meatwill haveits 
effect on the carnivores and even some vegetarians. Ifs a powerful 
release that isn't for thesensitive stomach. ioa 

,."is Moro' om 
The first release of the 'Nyan' Trilogy, Le 
Serpent Blanc - Le serpent Rouge, is an Le SerpeLe S nt Blanc explosion of ritualistic tribal percussion and 

D erpent ­
chanting. The follow-up to 7 years of Fsmine 

~ ..- /Nagash 
shifts the direction to perfection of the ethnic••iIi 
industrial Belgian act. Mika, who is also a member of •Ant Zen 
EBMactNebula- H, brilliantly combines techno4-on-the­

5floorbeatswith samples of tribal elements. It seemslikethis is the 
direction that Juno Reactor was trying to move to, but failed. This 
Mom' OminaputsJunoReactor to shamein thataspect. The firstdisc 
Isdanceable, highly-addictive and is hardto remove fromthe cd play­
er. Le Serpent Rouge, the second disc, is more of an atmospheric, 
self-exploration of Mika with twelve tracks entitled after each zodiac 
sign (except for "ophiuchus"). The video of "Shiftwind" live is a bonus 
on the second disc that includes performance clips from 
Maschjnenfest (had the camera shifted a littleto the left you would 
havecaught medancing in the audience). Tosee themlive is incred­
ible • Mikaisn't limited to performing solely fromhis computer, butwith 
members that play the bongos and other traditional drums. Nsgssh, 
the bonus 3" discthat comes with the set,hasshorterversionsof the 
nearty tenminute longclubtracks on the firstdisc. Thatwas a brilliant 
idea since there is somegreatmaterial worth playing in the clubs. I 
could preach forever how vital Le serpent Blanc - Le Serpent 
RougelNagash is to your collection, buthopefully youwilldiscoverthat 
on yourown: 

Even before Iszoloscope performed in Saft Lake 
in April there was a lot of hype surrounding the \SZO\oscope 
French-Canadian musician. The previous 
releases, Coagulating Wreckage and Aquifere, ~ u Seuil du Neant 
were powerful cold, textured and atmospheric 
albums. The liveshowproved to haveoriginal danceable, Ant Zen 
distorted scratches and harsh head-throwing percussion. 
Iszoloscope's artistic expression is basedon "isolation onjUdgment, 5 
mental heaith, interpersonal valuesand angertowarda humanbeing." 
It is a personal exploration that reveals the ebb and flow of emotions 
heard through the combination of explosive, aggressive rhythms and 
stark, glitchy atmospheres. This isn't your ordinary predictable noise 
act. Iszoloscope creates unique textures thatare not afraid to frequent 
the percussive highhats. The firstdisc focuses on the self-exploration 
in nineexplosivetracks. I haveenjoyed crankingthis firstdisc In thecar 
- it makesme feel like j'm on a wild chasein a movie (be carefulif you 
choose to drivewhile listening to this). The second disc contains four­
teen remixes by someother favorite artists likeAsche, Antigen Shift 
and Ah Cama-5otz. It is refreshing to discover an act such as 
Iszoloscope where rhythm noise seems to be re-invented rather than 
re-hashed. 



OPlease allow me to get the chuckles out of the way first. Last 
month lame ass concerts did not appear because I am truly a lame 
ass. I'm pretty sober these days and I guess that has ruined my 
work ethic. 

Have you seen this Ruben Studdard fellow?He's on the cover of 
Rolling Stone as this is written. The Rolling Stone just ain't what it 
used to be. Remember when Dr. Hook wanted to be on the cover? 
You don't? You're probably an American Idol voter.Anyway, Ruben 
Studdard is coming to town as part of that big karaoke concert at 
the Delta Center. I tried to get the evil SLUG boss to let me inter­
view carmen Rasmussen for the August issue but she wasn't 
going for it. Carmen Rasmussen does karaoke too and she's from 
Layton, Utah. She's just like Neleh which means she'll probably get 
a gig with Channel 2 News shortly after her career fails. I watched 
American Idol for a few minutes once and Carmen Rasmussen 
had a face full of zits. I wanted to ask her if she got 
them from all that free Coke, or maybe she needed 
some sex. Ruben Studdard is a big fat fucker and he 
gets sex. He's into gospel music. If a devotee of 
gospel music can get some free sex thanks to per­
forming karaoke on television, why can't a Mormon? 

Ruben, according to Rolling Stone, eats potato chips
 
constantly. He also eats a lot of Taco Bell. Why do I
 
care what fast food restaurant big old fat Ruben
 
likes? Why do I care what brand of suitcase (Luis
 
Vuitton) he stuffs his fat clothes in? Why do I care
 
what make and model of SUV (Ford Excursion)
 
Ruben stuffs potato chips in his face in while sitting
 
on his fat ass? Why would I want to see Ruben or
 
any of the other karaoke singers at the Della
 

Ray affiliation he don't sound anything like Vaughan. 
Alberta Adams completes the month of Monday night 
blues. She's a honey-voiced vocalist and she's usually 
billed as the "Queen of Detroit Blues." A godfather and a 
queen in the same month? The Goat also has Sarah 
Pierce, an impressive singer-songwriter based out of 
Austin, Texas; Kevin Montgomery, curiously labeled as 
country despite Buddy Holly in his heritage and Paul 
McCartney and Mick Jagger as fans. Rockln' Jake also 
plays the Dead Goat on August 21. He has a long resume 
.includinq work with Maria Muldaur and a tour with G. Love 
and Special Sauce. Don't judge him as merely a common 
blues harpist. 

Had enough of the roots? Not yet? The Zephyr has Billy 
Bob Thornton and Richard Thompson. The Zephyr also 

has the Tragically Hip's Gordon Downie fronting 
his Country of Miracles and the Zephyr has the 
SLUG Queen Pageant. Attend to experience the 
Flash Exprells. Skip the Shitty Weakling's stupid 
award show. Enough, enough of the roots and 
'popular" clubs? 

The Deftones are comingl Except, they're playing 
ii.	 at Saltair. Metallica is comingl Except, they're 

playing USANA. Radlohead is coming! Once 
again to a Keams dry farm. Lollapalooza? Same 
stupid place. Jerry Joseph and the 
Jackmormons will play for cheap at the Gallivan 
Center on August 15. The gig is a partytor Utah 
Open Lands. The Epoxies, kind of new wave punk 
rock, are playing at Kilby Court. Will Kimbrough is 

Center? Rolling Stone went to shit a long time ago.	 another for the singer-songwriter types, like the SLUG Queen 
Anyone paying $45 to experience karaoke in the	 same people who might enjoy Sarah Pierce at the Pageant
Delta Center has serious m~ntal issues. Dead Goat, and he's playing at Kilby Court too. See 

8/22/03 Kimbrough on August 11 and the Epoxies on 
What else is amusing? Dishwalla? That's amusing. 
Foghat playing with Loverboy? That's amusing. Joe Cock~r play­
ing with Chicago? That is amusing. What's .wrong ~Ith Joe 
Cocker? Basically anything at the USANA Amphitheater IS amus­
ing even if the music looks good. The place is a .nigh!marel 
However, Tom Jones might be cool to see. Can you irnaqmean 
"older" female trying to pitch her panties and bra on the stage from 
an acre away? I also find it amusing that the people at ova think 
Kottonmouth Kings is three words. Put down the bong? Plus, 
they have Eve 6 booked? Don't stop there. Visit Suede in a strip 
mall near Kimball Junction for a schedule nearly as bizarre as what 
Harry O's used to book. You got Better Than Ezra attempting a 
comeback and the next night you got Robert Bradley and Suede 
can't spell any better than the folks at ova. Basically, if you wear a 
lot of tie-dye you should just camp in the parking lot of Suede ~nd 
sell shit. Hemp and cheese sandwiches are the stereotypical 
items. Get a length of PVC pipe and duct tape it to one arm to 
make it stick in the air. Get a Popsicle stick and duct tape your 
index finger on the previously mentioned arm so it also points in 
the air at all times. Maybe Suede will let you in free. 

Now. What concerts are worthy of parting,with some those service 
sector low wages? The Dead Goat Saloon has an especially 
impressive schedule this month. I'm a big fan of the "Gear 
because I'm in the minority around these parts. I love blues. The 
Dead Goat has Nick Curran, a swingin' blues cat; Sonny Rhodes, 
is known to play some lap steel in his blues set; W.C. Clark is the 
"godfather of Texas blues" with deep soul and despite his Stevie 

.August 14. Sense Field has an excellent new 
album out. Some might remember the band from the 
Revelation years and despite some grief in the family the 
new album has texture, nuance, songwriting and talent that 
pretty much shames most of what's popular these days. 
Another good album is Appleseed Cast's Two 
Conversations. I know this band is often tossed in the emo 
bin. The psychedelic material is what catches my ear. The 
Appleseed Cast plays Kilby Court on August 1a while 
Sense Field plays ova on August 30. 

The Gallivan Center Twilight Concerts aren't that cool dur­
ing August. If you can stand the idiots in the crowd the shit 
is free. The Red Butte Concert series continues. If you can 
stand the yuppies and the prices, I guess. The Park City 
Jazz Festival sucks as usual. I prefer an edge. Smooth puts 
me to sleep, but I guess yuppies like smooth and not rough. 
Kilby Court is always good. The Bar & Grill has reopened 
under a new name after a short hiatus as the place to see 
men in underpants and the club is booking many excellent 
local acts. Investigatel Burt's Tiki Lounge always has good 
music with never a cover and don't forget the Urban 
Lounge. 

If I fall off the wagon I might do this on time next month! 
Group hug. God grant me the strength.,; , 
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Wholesome Blood, First Draw 
This Is the worst piece of shit ever to come from 
the annals of West Valley metal everl I want to rip 
out these guys' entrails and roast them over a 
bonfire until they form blisters that burst open, rip­
ping and dripping blood everywherel Then I want 

f-------J to feed them to Satanl But Satan would probably 
vomit them up In disgustl Your rage makes me laughI Who do you 
think you are? I know you probably think you're Matthew Davis, but I 
hate to be the one to break it to you that I know you pick your nose 
when you're alone and you still cry when you think of your little puppy 
P.ooper Dooper getting run over when you were threel Ha ha. Just 
kidding , all you stupid scenester player-haters . 

Escort Girls, Candy to Live 
With a CD cover that looks like an eighth-grader 
put it together in Photoshop for Beginners and a 
generica band name, I expected an album of dilut­
ed, second-rate bar rock. Yeah ... Escort Girls' 
music is pretty much the polar opposite of that. 
Dreamy, drowsy acoustic guitar and soft drum 

beats (sometimes off) melt together in a Mazzy Star-shoegazer-folk­
alt rock blend that goes down sweet n' sour. The female vocals are 
the best part; they sound like the husky voice of a jaded girl drifting 
off to eternal sleep after downing a bottle of prescription pills. 

.::<: Salt City Bandits, Here's to You 
~>.!J 'i'0'Y(j'Cuult~; Expectations: Empty bar rock. Reality : Good 

'~7~ empty bar rock, thanks to the production. Boho 
~ ' Digitalia's mark is clearly heard here-they make' 

. everything crisp, crunchy and thick. Raise your 
. . beer mugs high and remember the times when 1\

1-::__=-"""-;,,:';~"'-;;;:~"-:'-:';; drowning yourself in said beer mug at Burt's actu­
ally worked as a form of oblivion; there might be a million bands out 
there doing party rock with slmilar titles to 'Devil Woman' and 'Knives 
and Guns,' but how many have a song called 'Salt City Pride?' 

----~--;;;;..,	 Whipple, Thrift Store Wardrobe 
Why anyone would want to give their band a 
name that rhymes with 'nippie' Is beyond me, but 
to each his own? Oops. It's the lead singer's late 
name. Sorryl I hate country music, well, actually 
corporate country music, but this kind of country­
altlindie/old-fashioned country-ls better than 
most good rock. John Whipple'S creation is slow, 

tender and bled out of a single acoustic guitar with plenty of dynam­
Ics , breathing and spaces. 'I just can't swallow away the way I feel,' 
he says in 'Real,' proving his bad-ass singer/songwriter self. The 
slide gUitar work here is amazing . And nice accordion in the hidden 
track at the end. 

Sig 9, SeN·titled demo 
Sig 9 is a talentedband, bUtlack originality. The exe­
cution of the music is great, every note is righton, the 
drumbeat Isn't off ever. The production's sweel I'm 
sure they really are angry, angry people. But Kom 
had their hit radio song six years ago or so, and any­
thing that tries to follow In their footsteps is just going 
to be watered-downart, a cassetteoopyof a cassette 
oopy. I love big riffs that pound into your head like a 

trip hammer, but, as Paulvan Dyksaid in the Interviewwe just didwith him 
this issue, mentors can actually be detrimental. Sure, we feel respect for 
other musidans. But Itdoesn't serve any purpose to become a carbon 
copy of them. 

Adjacent to Nothing, So Much Less 
I will add that this album is a little slower than Sig 
9's and has some interesting melodic gUitar work 
in parts, like at the beginning of ' Secondary Skin" 
and 'Jihad ." Other than that, it's pretty similar. 
Definite KornlSlipknotlP.O .D. influences are felt 
here, and the same advice I gave Sig 9 applies 

here. The music seems kinda muddy in parts, flat-sounding . Maybe 
this was an unmastered version that I got? Every band has to start 
somewhere, and hopefully as you develop, you'Ueventually find your 
own sound. In the meantime, try listening to Cat Power, The Cure and 
jazz drummers from the 40s to widen your musical palette. 

AlchemylBlue Hour Split CD, Exit Seating 
Alchemy and Blue Hour are perfect bedmates 
for a local split, which is pretty rare in these here 

Exl\-~ parts: They're cool though and should be done 
OiJ more often. Alchemy sounds so much different 

than the Alchemy of two years ago ; they're now 
'-- -' more hard-rockin', more insane, more disillu­
sioned, if that's possible. A couple of the songs have a cool 
Queens of the Stone Age feel, like "5 Milligram Manifesto and 
"Deus Deusendanos." The EP boasts the best production I've 
heard yet from any Red Triangle release yet, all thick n' juicy (it was 
recorded and mixed by Scott Mahaney, who shares Andy 
Patterson's studio space). Blue Hour is a great match with 
Alchemy; both have that desperate, myst ical dark-rock feel with a 
touch of dischordancy, although Blue Hour is more toned-down. 
My favorite track of Blue Hour's is "Electrocute," its wavery guitar 
riffs seeming to bubble up from underwater somewhere. 

Hoth(e), Anathema of the Mid-lands 
Minimal, trance-like, stream-of-consciousness 
musical writing is nothing new for Hoth(e), but 
bongo drums may be ("Driftwood Ripple") . 
Hoth(e) combines rich keyboards snatchets, 
suggestions of nostalgia and poet ic chanting to 
produce yet another hard-to-pin-down concoc­

tion of sound, vision , taste, smell, feel and E.S.P. I love how song 
titles match the emotion behind the songs-like "The Dream of the 
Rain ' really makes you feel ... well ... like you're in a dream of rain. 
In the world of noise-art, the boundaries are fuzzy and ill-defined, 
certain pieces pioneering way out beyond even the farthest outer ­
space posts . Hoth(e) is definitely one of those pioneers, leaving all 
earthbound, narrow-minded stragglers behind. 

,.-------,	 Her Blacklist, Untitled 
Gavin (drummer for Her Bl) warned me that 
the new Her Blacklist album would be repet­
itive, but I don 't really understand what he 

~ ~t¥.u':;'" means. It repeats, sure, and it builds, and it 
"\jN'm..e-O" swells, but nothing ever fades away into the 

'-- ...J monotony he said I might encounter. Untitle 
overall has a lot more slow parts than the ir self-titled earl ier 
album, parts where the music stretches and smoothes out like 
an ever-growing pool of blood underneath the corpse of a 
recently dead man . Why does Her Blacklist remind me of dead 
people? Maybe it has something to do with the fact that they 
use samples of real ghost voices, called E.V.P. (Electronic 
Voice Phenomena), gleaned from the -Utah Ghost Hunters 
Society, in the background of their music. All in all, another 
masterpiece, baby. 
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by Walter 

Though the Flash Express have performed twice already in Salt Lake 
City and drawn comparisons to bands often on the tongue tips of 
newly minted garage fiends - Jon Spencer Blues Explosion, White 
Stripes, Mooney Suzuki - and, though street rags In Los Angeles 
have virtually anointed the Flash Express as the next great rock band 
- I'd never heard them or of them until last week. The band previously 
opened for the Warlocks in the "grotto," then known as the Xscape 
basement. They played Mike and A]a's birthday party at the Urban 
Lounge with Starmy and now the Flash Express is preparing for a 
tour with Nebula and the Bellrays. Of course that tour isn't scheduled 
to stop In Salt Lake so we get the "pocket change" visit. The combo 
will perform at the SLUG Queen Pageant earning gas money for the 
trip to Minneapolis and the start of Nebula's tour. 

Every next big thing band needs a front person and Brian Waters fills 
that role admirably for the Flash Express. He reportedly has a stage 
presence equal to that of Handsome Dick 
Manitoba of the Dictators. Of course 
Waters denies it and states that he's never 
seen the Dictators perform live. He Is, how­
ever, a classic case. Our phone conversa­
tion began like this: "I thought I'd missed 
your call. My phone was disconnected until 
twenty minutes ago." Then our phone call 
was disconnected. When I called again, 
"Your phone was disconnected because 
you didn't pay the bill?" "Well, I wrote a 
check, I didn't necessarily pay it." The life of 
"rock star" and illiterate "rock scribe" are 
similar? 

"They get me like that all the time. Every
 
couple of months you go without paying and
 
then you scramble to put it together ... 1 wish
 
i had the problems rich people have; like try­

ing to find their identity, trying to find the
 
meaning of life, rather than trying to find out
 
how they're going to eat the next day."
 
Waters continued with, "Rich people's prob­

lems are all like, 'How arnl going to find the
 
love of my life?' Who cares about that when
 
you're trying to get this rent paid, keep the
 
electricity on? You don't know what's impor­

tant In life. Lights and shelter are lots more
 

~ Important than the love of your life. When .c 
I'm with the love of my life and I'm eating out a. 

of a dumpster. .. I ain't doing so good." Ah 
yes, the life of front man for the next big thing rock band - at least 
he has his health. 

Former mortgage brokers and postal clerks moonlighting as "writers" 
for alternative weeklies all over this great nation probably can't relate 
to the previous comments but I'm guessing a lot of people out In 
SLUG land will. Apparently the list of pedantic questions I'd prepared 
wasn't going to work with Mr. Waters so I scrapped them and we had 

,	 a conversation. We got on the subject of .Man... Or Astroman? 
Waters said, "I remember I saw Man...Or Astrornan? at this coffee­
house out here called Jabberjaw. The drummer 'actually peed his 
pants while he was playing and he got up and showed everybody. 
Fantastlcl " About now some history on Brian Waters is appropriate. 
He and drummer Lance Porter were formerly together In the 
Countdowns, a band with one record produced by Tim Kerr on the . 
Scooch Pooch label, a band with co-songwriting credits all over 
Andre Williams' In the Red release Black Godfather and a band 
that also backed Williams on several tours. Rudy Rae Moore is 
another name Wters drops in casual conversation. Serious credibili­
ty Is present for students of "smut" in addition to Detroit R&B, garage 

rock, trashy punk rock and etc. Contestants In the SLUG Queen 
Pageant will need to up the ante significantly to compete with the 
musical entertainment. 

Probably the best way to give the reader an idea of Flash Express is 
to pull selected Brian Waters' quotes and be done with It. "Myoid 
band, the Countdowns, Tim Kerr recorded our record . The 
Countdowns were with Scooch Pooch out of Seattle. I was a huge fan 
of his from the Big Boys, Poison 13 and at that time he was doing 
Jack 0 Fire: Hmm? How about his vision for the Flash Express 
sound or perhaps influences? ''Yeah, well I'm really into Mitch Ryder. 
I love the Detroit Wheels stuff. With this band I thought it would be 
cool If we were a punk band trying to sound like the Detroit Wheels." 
Touring with Andre Williams? "For a couple of years we toured ashls 
backing band and we would also be the support act on the bill. We 
would come out and do our thing, take a break and then come out a 
half hour later with Andre. When we came out with Andre he would 
always have some kind of costume for us to wear. The first time we 
wore these long red robes like we were a church choir or a gospel 
band. Those got a little annoying so we went to sequined bowling 

shirts. They didn't look as good though: 

How about his memories of previous visits to 
Salt Lake? ''We played In Salt Lake twice. 
Once we opened for the Warlocks. We did­
n't expect much out of Salt Lake City, but 
that show in Salt Lake was a gas. There was 
a really good turnout and the crowd was 
awesome and really receptive. We had a 
great time. We decided to go back on our 
own. We played at someone's birthday 
party. I don't remember the name of the 
club. I had fun at both shows but that 
Warlocks show was really great." 

Waters is friends with Jon Spencer. When 
the Flash Express was a very young band 
Spencer wanted to produce the first record. 
That record never happened and though an 
album was recorded most songs will never 
see the Inside of a retail establishment. Why 
not? "We went into a studio In Orange 
County. Originally we scheduled time and he 
was going to fly out and be in the studio with 
us. For pre-production we would record 
songs and I would send him a cassette tape. 
He would call me, we would have a confer­
ence call with the drummer (Lance Porter) 
and bass player (Tommy Branch). We're just 
a three-piece band. He would tell us what to 

do on the parts. He was going to fly out and produce the record prop­
erly. It ended up being really sloppy because his schedule was too 
crazy. We did the recording. He was in South America and he faxed 
diagrams of where to set the mikes for the drums and.. .at the end of 
the day I wasn't happy with the production or how it came out." 
Waters and Spencer remain friends. Perhaps one day? 

Today the Flash Express has "product," or at least they will when they 
arrive in Salt Lake. Introducing the Dynamite Sound of the Flash 
Express is scheduled for a September release. The CD is pretty much 
an over-the-top hot slice of punk flavored by R&B. Waters does have 
some slight vocal similarity to Jon Spencer and maybe that is the rea­
son for the frequent comparisons . Also think (Dare I write?) Zeke and 
listen up for the country-inflected cover of Grandmaster Flash's "The 
Message: Also take note of a WaterslVegalRev/Flash Express col­
laboration titled "Sneak Around" and realize this band is acquainted 
with Suicide, In addition to all the other names dropped. 

Introducing the Dynamite Sound will be available on CD and hopeful­
lyon a record at the Zephyr. Waters said about the record, "It is col­
ored Vinyl.They're all black." 

.I 
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guys are seasoned, veteran musicians. All of you have been inAi 
plethora of side projects, like Holy Molar and Cattle Decapitation. 
J.P: Veteran. Yeah, I guess. I don't even consider myself a musician
 
actually.
 
SLUG Why not?
 
J.P: I've never taken a lesson in my life, and honestly, I think that I
 
would rather consider myself an artist than a musician. I think that I
 
learn outside of the basic chord structures and certain kinds of pat­

terns and I'd rather create or bring in my own ideas and stumble upon
 
what I think sounds cool to me.
 
SLUG: Your stage presence is truly intimidating- you give off this
 
kind of power, this wall of anger and misanthropy. How do you feel
 
your locust uniforms add to the visual aspect of your music?
 
J.P: The fucking so-called hardcore community kept saying that The
 
Locust makes it impossible for fat kids to succeed and that we're all
 

' skinny and we diet and we're fashion core, when none of us give a 
fuck about how we look, and we don't care about our clothes.Bo we 
'did the uniforms as kind of like a "tuck you" to all the critics. We're 
gonna give you that and we're gonna dress up like a bunch of ass­
holes. Our first uniforms were these furry things with goggles and 
then they mutated into more of this homoerotic terrorist thing. And I , 
don't know what you mean by saying that we're angry, We play 
aggressive music, but we're really not angry, I think if anyone's angry, 
it's usually the audience, because they're calling us fags and throw­
ing beer bottles at us. That seems pretty angry to us. So we're just 
like, "Alright, you can be a dick, and that's cool. You probably have an 
unhappy life and you're probably going to die an unhappy person but 
we're going to keep doing what we do." 
SLUG: I think people are threatened by progressive bands or any: ' 
thing tnat's outside their narrow way of thinking, You faced a ' t of 
hassling in high school too; people beating you up for spi{ 
your mind and debating in class: 

,J.P: I think that being in high school, I definitely was th 
to be outspoken and to say, "Hey, fuck you, I 

agree with the U.S. governmenr or "I don'tEigr 
with the social politics of the country I Jive 

in,or the school system." rt . 
being outseQke~, _ 



up for what you think is right is definitely a punk ethic. Even when I 
was 10 years old, I remember having problems with skinheads and 
getting beat up, getting put in the hospital and shit, because I won't 
take shit. If someone's tucked up or there's some Nazi skinhead 
doing their thing, I'm going to say what I have to say about it and they 
can beat me up, that's cool. I'm stili going to come back and still feel 
the same way and still feel stronger and still talk shit and still have 
sentiments and still try to speak out against it. 
SLUG: Where do you think you got that kind of Inner strength to resist 
what people around you were thinking and saying? 
J.P: Fuck, I don't know. I can give you a sob story and say, well, when 
I was younger,lIke growing up and having my mom be abused by my 
dad and getting the shit beat out of her all the time and having to call 
the cops on my dad, having my mom be an alcoholic and then hav­
Ing my dad get murdered when I was 12 years old at my house and 
having me get made fun'of and beat up because of i'--well, those are 

~	 the kinds of things that just make you tucking pissed off and sick of 
taking shit from people. 
SLUG: At your last show at ova In Salt Lake, you had a table with I books from AK Press. SLUG had been thinking of starting a book 
review column for awhile and seeing the catalogue there inspired us 
to finally start it. What Is your stand on spreading political awareness 
and do you find that to be important? And do you picture yourself as 
more than artists but also as activists? 
J.P: Of course. I think it's a very Important thing and that's why we 
brought AK Press with us on our tour, and they'll be joining us again 
on the West Coast portion of this U.S. tour. As tar as being activists, 
yeah, we're definitely activists-at many levels-but I think the main 
thing about being an activist is the way you live your life personally. 
Because you reflect upon others in your community and that's impor­
tant, that's what makes the world change. As far as our band goes, 
we have political lyrics, we have political imagery, we have political 
views, we don't play Clear Channel shows, we play all-ages venues, 
there're things that we do which would make me consider ourselves 
a very political band. Especially in this time, we need to be political. 
Look, this world's fucking turning to a toilet. The U.S. government is 
blowing up everything it possibly can, and it's all for money and oil. 
You've got to try to do your best to educate people and focus on inde­
pendent media and independent ways of finding Information about 
what's g61ng on In this world. 
SLUG: I remember you saying in an Interview once that you feel like 
we're living near the end of the world, that we're liVing in an apoca­
lyptic time. 
J.P: I think we are definitely living in an apocalyptic time. I'm fucking 
'scared. There's some serious shit going on right now: Every day I 
think, this is going to be the end. Humanity is mind-blowing, I cannot 
believe the shitwe keep doing. 
SLUG: The Locust uses a'ton of irony. Your album titles are blackly 
humorous. Some people have even gone so.tar as to call you a joke 
band. How do you feel this cynical black humor kind of gets across 
Ideas in your music? ' 
J .P: I don't know what they mean by a joke band. A joke band is 
something' you do on the weekends for local parties or something. 
This is our lives. We've ruined our lives to play music. I can't go to 
school, I can't hold a regular job, so therefore I have to do this shit. I 
think that having irony and humor is a very lmportant.mlnq, especial­

J	 ly when you're up there on a stage being critiqued by people that are 
fucking assholes and Idiots. 
SLUG: Humor kind of delivers a message obliquely and the peo­
ple who get it will dig deeper and the people who don't, it'll go 
over their head . 
J.P: That's the thing, we just want to create thought, even in the way 
we write the music; in weird time signatures, in having different tern-

r 
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pos, and just fast-paced changes. You have to think about something. 
Think about the music. Think about the Image. Think about the lyrics. 
It doesn't have to be like, "Here ya go, now that's catchy, let's put that 
on a ,fucking Mountain Dew commercial and sell the shit out of it." 
That sucks. Who wants that? Even if they don't like it, at least they're 
thinking, "This is crap, I don't understand It." Or, "It's confusing," or 
"It's nonsense." At least they're thinking something. 
SLUG: I find it significant that a subsidiary [Anti-Records] of a large 
label like Epitaph was Willing to sign The Locust, when you guys 
don't really have mainstream sensibilities. How do you feel like the 
music industry might be changing? What kind of musical trends can 
you see coming? 
J.P: Well, I've noticed a lot of weird shit. My record label, Three One 
G, was approached by different major labels for The Locust, Get 
Hustle and Holy Molar, and then Cattle Decapitation signed to Metal 
Blade, Moving Units signed after their second show to Palm Pictures, 
The Blood Brothers signed to ArtistDirect, and so I think that maybe 
the music community is growing and people are seeking out cooler 
shit. Even like Mars Volta, they're a fucking prog band and they're 
huge, and they're on a major label. They're creative, they're chal­
lenging, and things like that give me hope. and the music industry, 
which is the devil's dick-it's like, thank you, I can kind of feel a little 
bit of light there at the end, there's something good that can come out 
of this. And in the last issue of Altemative Press, our friends were all 
over the magazine, and that's great, it felt so cool. 
SLUG: So is it true that you married Gabe, The Locust's phenomenal 
drummer, in Hawaii? 
J.P: Well, we did like a joke one, with this Satanic minister, He's a 
legal minister, but definitely not recognized legally anywhere in 
Hawaii. But anyhow, yeah, we tried to. He got married for reals to a 
girl though [laughs]. 
SLUG: So how exactly do you become a Virgin? ["How to Become a 
Virgin" is a Locust song title and their e-mail is howtobecomeavir­
gin@hotmail.com]. , 
J.P: I wrote those lyrlcsdeallnq with the way my parenting was. It's 
just dealing with Irony and how people are supposed to have this 
family structure. My family was fucked up. My uncle ended up 
molesting my cousin and my other cousin was on drugs and in Jail ' 
and they were getting pregnant. Next you know, my whole family's 
fucked up. It's Just like a joke, how to become a Virgin. Like how the 
fuck do you become a virgin? Because you're screwed no matter 
what, you know? It's kind of the idea of virginity as this pureness, 
and for me, I felt like I never really was able to be a wholesome, 

, pure kid. It's like, OK, where's the innocence? I was already tainted, 
I already was fucked. 
SLUG: What was your first show like as a kid? 
J.P: When I was 10, 11 and 12, I was really into the Sex Pistols, and 
I would try to be all tucked-up looking. I got into punk and I identified 
with it and in a sense, the punk community is what raised me. I grew 
up in Phoenix and one of the early shows that I went to was The 
Cramps. I was 11 when I saw them, and this woman that worked at 
the club thought I was this cute little punk-rock kid and let me back­
stage. Poison Ivy gave me a kiss on my cheek. I looked up to them 
and they were fucking so cool to me, and I was like, goddamnit, and 
afterwards, that seriously affected me. Like that made me be like, "I'm 
gonna play music." 

The Locustplayed with Form of Rocket's CD release on Aug. 1 at 
Brick's with New Transit Direction, My Name Is RarRar, Rah Bras, 
and some other band. 

In reiteration, I think The Locust are sonlc geniuses, a band of sub­
stance with a horde of crucial points to make. I believe they have the 

potential to become one of the most devastating, influ­
entlal 'bands of this decade, not only musically, but psy­
chologically, politically and ethically. Go ahead and, 
laugh. But remember, you heard it at SLUG first 

See the full interview on www.slugmag.com 



called Jon Glnoll, lead singer of the Pansy Division, while he was 
t work at Amoeba Music in San Francisco. After a short hiatus the 
and recently released a new album on Alternative Tentacles. 

uch of the cover art for the Pansy Division is really explicit and 
revocative:' "No, suggestive, but not explicit ," he responds. The 
ecent album cover isn't though. Their new album has a picture of the 
and on the cover. 

e had decided not to do that this time. The last album wasn't either 
d I had wanted a photo of the band on the cover and I got outvoted. 

0, we got to do a group photo of the band for this album. We didn't 
t It to be a formula. You know, people see a cute boy on the cover 

d they expect it to be the new Pansy Division album. We like our 
urn covers but people had come to expect it from us: 

ow do you feel about your recent album?" I ask. 'W e're really happy 
it. We had a long interval since our last record. Because of this 

had really taken a lot of care Into making a strong comeback 
/bum after not making an album in a while." The band has a really 
evoted fan-base and it's verging on the cult-like in some parts of the 
untry. They've never been a vertical band, one that was passed 

own to you from on high, they're more of a horizontal band, people 
ass them around on dubbed tapes and they get played on college 
'nd Indie stations. I ask him how he feels about where they sit in the 
usic world. 

feel fortunate in that we've been able to carve out a little niche for 
rselves of fans who have been really faithful. But, to really answer 
ur question we'll see how the new record does." 

ut are you comfortable being known as a gay rock band?" "We're 
tally happy about it. We did begin in the early nineties and back then 
body was out. There were only rumors about certain celebrities, but 
one was openly gay. On the first album we were very open and 

censored ." 

y wanted someone to talk about them, about their issues, instead of 
heterosexual world, which no one was doing, so they did it. 'What 

ned was we ended up with a lot of straight fans who admired the 
Candor and who also liked the humor, as well as the music. I have a 
mUslcian friend, who is straight, who came up to me after she first heard 
. r music and saJd 'It's about time someonedid this.''' 

They are a bit of an oddity. Few rock bands are made up of onl ' 
homosexual men, and I asked him how this came about. "The ga 
scene is mostly about dance music. But my friend and I, Chris, like 
rock music so we decided to form a band. We just put a positive fa 
on a frustrating situation." The Pansy Division is like any other roc 
band. They sing about what they like, they just happen to be boys wh 
like other boys as opposed to boys who like girls. It doesn't seem like I 
should be as shocking as some people seem to see it. 

'W e just sing about what we like, and we like boys. You know, eve 
love song is just heterosexual by default, so we just chang~ th 
genders. Our lyrics are explicit, but that's just how we talk. My fnen , 
say things like that all of the time. It's vernacular that wouldn't make" 
into a rock or pop song, but it's how people actually do speak. Whe., 
we first started out, the percentage of explicit songs were higher b~ 

it's because we did it that we don't need to do it so much anymor . 
Once again, we don't want to become a formula." 

The Pansy Division will be playing at Kilby Court on September 
They've played here before, but that was years ago. 'W e've play 
Salt Lake City three times. But we haven't played it for seven yea 
We played 94, 95, and 96. Given the odd liquor laws in Utah, we f 
frustrated, like there was an impediment to people being able to com. 
and see our show. It limited the accessibility of the music. We used t 
play more all ages shows than we do now. It varies upon the area. ( 
some places, there aren't any underage fans. Given the liquor law. 
we thought that it would be a lot easier to just play at an all ag ..• 
venue. A fan in Salt Lake City got us to come. He just kept on emaill 
us and bugging us about It. He organized the show so we figured we' 
come out. It's odd, there are pockets of fans in different places wh 
have helped us out with the shows. The last time we played in 96, ~ 

had a good time. There wasn't a big crowd, but it was fun. You kno 
everybody wants to have more fans but I'll play for a small crowd , 
long as they're listening. The last time we were in Utah, in 97, w 
played this show that was inPark City. We opened for Blink 182 an 

.Pennywise. My god, those people did not iike our show. I'm not out t 
try to offend people. But some people are going to be offended simpl 
by our presence." 

As I wrapped up my interview, I asked him if he had any final comme . 
for the people of Salt Lake City. "I will refrain from saying something th 
will inflame: I have nothing to say to Salt Lake City right now." 
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This is ghetto rap mostly portrayingthe Eastem side of the hoodside rap 
MC and subculture. An original piece, although there are crossovers from 
other rap influences. This CD jives with a "do the right thing" flow, as it 
portrays the lifestyle of real life in lower-class neighborhoods. It's really 
hard just to lump it all into one condom, though. The song "What U Siltin 
On" and "Knuckle Sandwhich" were personally sweet to me. Uving Ine in 
"The Hood" has granted me the understanding 01 more of this type of 
cultural outJeltting and musical flow. Perhaps a reflection of an all-too-real 
personal life situation. I wouldn't go so far as to say that n you like 2-Pec 
and other artists of that genre that this would fit that flow.All rap caters to 
differentaudiences, butlruly, this albumjives. 

Finally, some pop punk that does something more than just bob its 
head. Don't Look Down started in Jersey in 1998 doing MxPx and 
NOFX covers. Five short years later, the students have passed up 
their teachers. Dual guitarists Ryan Ogren and Matt Emburgia (the 
founding members) have discovered a way to darken the standard­
issue pop-punk chord progression, Tom Parker is doing remarkable 
things with the rhythm section, and Jesse Rendell ices the cake with 
strong, isolated bass lines. All five songs on t~e EP show .off Don't 
Look Down's mastery of strategically placed pieces of silence . 
"Undone" is my favorite track and reminds me of a deeper, more 
shadowed Unwritten Law. Keep up with Don't Look Down. 

Hot on the heels of a West Coast tour together comes this ass-klckin' 
East Coast-meets-West Coast split, produced by Greg Hetson of Bad 
Religion and the Circle Jerks. Each band leads off with three original 
tracks, then moves into a cover of one of the other band's songs. 
Electric Frankenstein, still sporting their classic Black · Flag-meets ­
Dead Boys sound, needs no introduction. It's the EI Nada guys that 
steal the show; they've apparently been making quite a name for 
themselves back home in Southern California with dates on the '02 
Warped Tour and countless shows in the Los Angeles/Orange County 
area. The only gripe I have about this album is that it pisses me off that 
this duo didn't stop in Sail Lake. A must-own for fans of early 80s 
hardcore punk when hardcore was part of punk rock, not some weak 
term that bands who really play metal prefer to be called. 

Punk rock is often misperce ived as an exclus ive domain for 
disenfranchised, white suburban males. Enter EL FUCKING NADA. 
With a name that loosely means "the nothing,' some might conclude 
that this "barrio"-based quartet is a nihilistic punk outfit with nothing to 
say, but they would be wrong. This Isn't Manic Hispanic, folks; for hall­
an-hour, EI Nada reflects upon the wild ironies in their world (drugs, 
beaches, murders, skateboarding, guns, beer, multiculturalism, girls, 
poverty, friends, ignorance, family and intolerance) with roaring 
guitars, non-stop bass lines, shredding drums and a bunch of guys 
who sing like they wanna destroy. EI Nada proves that there are still 
bands that play hardcore punk. Bands like Rancid wish they could 
kick this much assl 

Garrison is one of those bands that confuse a lot of people, for no 
reason other than they don't lit into one of the current popular 
categories that people like to tag on a band. Are lhey post-hardcore? 
Emo? Pop? Or are they simply a rock band? This quartet of Boston 
drama-rockers (which Includes members of Iris and Stricken For 
Cather ine) answers "all of the above." The romantic, passionate voice 
of Joe Grillo calls to mind the styling of Black Francis of the Pixies, 
not so much in tone, but in his ability to both croon and holler through 
these songs, leaving the listener with raised neck hairs and the desire 
to recklessly sing along. Their music (similar to Drive Like Jehu and 
the Faa Fighters) sounds familiar enough that you almost know the 
song before it has ended, yet new enough to leave you pounding your 
fist along with abandon, excited to listen again and looking for more 
things to come. Intense yet fun. 



If you liked American Nightmare. then you'll love Give Up 1l1e Ghost 
Why? Because they're the same band. I don't know why they changed their 
name. but they did. So for those of you who aren't familiar with their sound, 
let me explain: Energetic as hell, fast-paced hardcore that seems to draw a 
lot of musical influence from the older. more treble driven days of hardcore, 
and vocals from the newer. throaty era. I'm not terribly impressed with this 
record, not because it isnt good, but because irs just the same old thing.As 
far as hardcore goes, these guys are at the top of the game, but there is 
some originality to be desired. I do appreciatethe lyricalvalue of this record; 
they have very well·written and poetic songwri~ng ... with an all-too-familiar 
sound. I think it's a shame when a brilliant writer stitles hlmsef into one 
partioulargenre, but if this is his passion, then who are we as fans or critics 
to decide the fate of such beautiful words? 

Me First and the Glmme Gimmes have never written a song and have 
barely toured. Instead, this fairly successful band (which started as a joke) 
covers songs that were once hits. but have since fallen into obscurity. 
You've heard Spike Slawson (SwingIn' Utters), Fat Mike (NOFX), Jake 
Jackson (No Use For A Name, Faa Fighters). Joey Cape & Dave Raun 
(Lagwagon) pay tribute to the music of the late 50s, 60s. 70s and 
Broadway; now hear them bust out your favorite R&B classics from 
yesteryear, punk-ifiedl Classics such as R. Kelly's "I Believe I Can Fly," 
Seal's ' Crazy," and the Jackson Five 's "I'll Be There' are all yours to 
own on one disc for one low. low installment of $12.991 Not nearly as good 
as the Gimme Gimmes' other three full·lengths. but it's not like they wrote 
the songsl So if (and only if) you're a diehard fan of Me First and the 
Gimme Glmmos or the smooth sounds of R&B. buy this record todayl 

Monster Trux are from Chicago. They came from the underpinnings of 
Chicago's skate scene. Described as ' Chicago's premiere skate rock 
band,' they formed in 1999 to pay tribute to monsters and skateboarding. 
In fact. they have shared the same stage with bands such as 0.1., Agent 
Orange and The Skulls and The Stitches. They have played at Tony 
Hawk's Gigantic Skate Park Tour and ZerolToy Machine Pro Demo, 
among other events. They are sponsored by Emerica and Vision Street 
Wear.A very solid punk-skate album. It has old arcade gaming graphics on 
the front cover and is just weird. It is also pumpy, intelligent. rawcore and 
has a ton of energy. 

"We like the idea of having 127 crayons to draw with rather than the 
standard 10 that come in a box of Crayolas, " says lead singer Justin 
Pierre. Colorful is the perfect adjective for Motion City Soundtrack. 
Drawing inspiration from metal, lounge. techno and classic rock. these 
five strapp ing Minnesotans have concocted a sunny, melodious, 
harmonious and sharp -witted way to create mus ic. "My Favorite 
Accident' is the standout track and I think that they might have put an 
addictive chemical in it that makes you crave it fortnightly. See also: 
"The Future Freaks Me Out." ' Don't Call it a Comeback" and "Capital 
H.' Think of Motion City Soundtrack as The Reunion Show with 
more rock. The Anniversary with more wit. And Weezer with more 
balls. See also: This CD is fantastic. 

Th is Is a tale of two turtleneck·wearing WMU students from 
Kalamazoo . MI: Damon the fluffy pianist and Bebe the dark and 
mopey guitarist. Damon and Bebe played together in offbeat. 
experimental outfits until one day. Damon moved to Denver. Bebe 
followed a few months later. when the duo embraced a drum machine 
and together became Nigel. One day, Nigel recruited a real drummer 
named Trent. and later, a bassist named Jeff. Nigel realized they had 
finally become a real band, released their sell-t itled debut album, and 
headed out on tour. Wasn't that a nice story? As for Nlgel's actual 
music, it's about as airheaded as the above tale, while the lyrics are 
artistically the same way Andy Warhol thinks a can of soup is artistic 
(track No . 5 is called ' Vinyl Chair,' for Christ's sake) . Don't bother 
buying this. just head to your local den of iniquity and listen to 
whatever elevator music they play there. 

And The Sadness Prevails .... No Mollv's 1999 full-length was a great 
album. but as the title might indicate, a litlle depressing. rrn pleased to 
say that No Mollv has since then popped some Prozac, undergone 
some therapy, and come out a new band no longer burdened with 
childhood memories and broken hearts. With this great weight lifted, 
No Mollv now has the motivation and the means to rock, and they do 
it. ' Grey Notes Fall" starts the EP out strong and dark with their 
signature minor and distorted guitar work and Jeremy Palaszewski's 
relaxed yet pissed-off vocals. 'Independence Day' and ' Set Fire' keep 
up the tempo and the EP ends with ' Keep it Going," a simple and 
slower tune with a message . To enhance the experience of this and all 
No Motiv's records, see them live and you'll understand their mastery 
of apathy and emotion. 

• 
Odd Nosdam explore the fringe of music and have created a weird 
new world in this new release. This instrumental mixed collage is true 
modern psychedelia and brings together so many disparate elements 
from God knows where that you will be disoriented and mind-fucked 
with every repeated listen. Infomercials and twisted church songs are 
met with chamber strings and noisy lo-Ii drum beats in a twisted 
cocktail Island Iced Tea. Funny and entertaining music that pushes the 
envelope of instrumental hip-hop and beat-based music. 

Irs another Robert Pollard project. but not the latest GBV disc or even a fit 
introduction to the mind that might be a mad genius in the tradition of Syd 
Barrett and John Lennon yet seems relegated to oult status. Phantom 
Tollbooth's 1988 album, Power Toy, was remastered with new vocals 
and lyrics by Pollard. This works largely because of the genre--punk 
loaded with progressive tendencies--and the original was already so far 
out there instrumentally. For reference, Phantom Tollbooth combine the 
artsier jazz and punk of someone like the Minutemen in songs that could 
last 20 minutes instead of the Minutemen's 20 seconds. Pollard brings to 
the lable hi$ knack for oddball wordplay and olf-kilter phrasing that make 
Beard seem as ahead of its time now as Power Toy was then. On 
' Mascara Snakes," Pollard proclaims. "in this stream of consciousness 
playing/no one knows what we are saying," and you might ask as well, 
what he is smoking. Butwhatever ~ is. don' stop now, Bob. 



Praise the Lord, Reggie is back. Withthe best packaging we've seensince 
Promotional Copy. this CD is genius covered in plastic. As is expected, 
several of the tracks are ramblings from the famous 'Drunk Girl at the Get 
Up Kids Show," many others feature guests like Hungary Bear, Ruxation 
and Finland's Common Denominator, and the remaining tracks showcase 
Reggie and his keyboard at their finest. The "Full Effect" that Reggie refers 
to is the intense and strident variation between songs. One minute you're 
listening to greatheavymetal from Finland, the next is classic moogemo, 
and the next Is 80s new wave that even my 37-year-old boss likes. This 
record has something ' for everyone in songs'like 'Apocalypse Wowl," 
'Linkin' Verbs" and ' Image is Nothing, Lobsters are Everything." Track 14 
even takes a crack at Avril Lavigne, which is something that we all can 
appreciate. Thankyou, Reggie. 

Every time I tum around, Ruflo is playing a show in SLC. With Taking 
Back Sunday, with Mlllencolln , with The Atarls, with NUFAN. O.K., 
O.K., they topped the mp3.comcharts, they've toured with every band 
in existence, every 15-year-old in the state has a Ruflo T-shirt, they 
signed to Nitro, etc. But people, you're all missing one important point: 
They're not good. Listeningto this album is one big deja vu experience. 
All the tracks run together to form one big song that soundsexactly like 
the lump that was known as Ruflo's first ·album, Perhaps. The only 
point of evolution in MCMLXXXV Is that Scott Sellers' voice now 
sounds like Kris Roe. Cause thaI's just what we needed, another band 
that sounds like The Atarlsl 

Spltalfleld has a lame-ass nameand are cookie-cutler pop-rockers; the 
cookies, however, are prelly tasty. Coming to us fromthe WindyCity, these 
four lads, who started writing fora side project in 1998, havenow released 
a full-length on a major label with that side project and have named it 
Spltalfleld. Remember Right Now is an all-around good CD with good 
lyrics and good guitar; just nice and good.They remind me of a happier 
Copeland, but a sadder Motion City Soundtrack, and a less-angry 
Matchbook Romance. So basically, if you buy all four CDs, you'll have 
the emotions covered. Now for the "critic' part of the job--S pitalfield could 
use smarter lyrics, less cliches, ..and a stronger lead voice. The music is 
excellent, however. I say, buythe albumon saleor bum it; Spitalfield is not 
worthfullpricejustyet. 

Stunt Monkey? Imagine me sill ing in the middle of an Island naked 
with only two albums, Stunt Monkey and Stiff L1t1le Fingers. Which 
one would I eat for survival if CDs were edible? Stunt Monkey. Even 
though It was produced by Bill Stevenson of Black Flag, I would 
engorge my innards with this piece of shit. Ghastly fucking horrible. 
Imagine the most mainstream, corporate shit-staining record ever. So 
what if this is a closed-minded review? Who fucking cares? It's blah­
blah, post-mortuary, needs-to-be-buried-and shat-upon music. Don't 
let this one loose on-your shelf. God will kill you. I feel like telling you 
about this, dear readers, is like forcing you to take a giant condom 
filled with concrete, slapping it in my ass, and then asking me to ride 
down a mountain naked through cactus. AWFUL! 

GSL steps up their weird musical agenda with this release from 
rapper/producer Subtitle. He creates a lovely, stoned, future-funk 
atmosphere that is mellowyet jarring. While it Is not In the traditional hip­
hop vein,so as to seemamateurish to some, thereis stilia beautifully raw 
uniqueness about It. Subtitle chooses to use rap & hip-hopproduction to 
his own advantage instead of beinga product of the hip-hop industry, or, 
as Subtitle explains in the firsttrack, "Art letsyou lay waste to mosttypes 
of convention.' 

Remember, if you will, way back to '01 when the Teen Idols came with 
Less Than Jake, Anti-Flag and (for some reason) New Found Glory. 
Well, it seems the Teen Idols developed a strong relationship with 
LTJ's drummer Vinnie, because with the release of their fourth full­
length, they've migrated from Honest Don's to Fueled By Ramen (of 
which Vinnie Is the co-owner). The quartet halls from the birthplace of 
rock 'n roll, Nashville, but describes themselves as 'pogo-pop-punk­
onic.' What the fuck does that mean? It means that if your arms are 
sleeved In nautical stars, or if you like edgeless, fun music you can 
jump straight up and down to while holding your girl/boyfriend at a 
show, you will probably enjoy this album, which sounds just like their 
Honest Dan's albums. Neat title, though. 

Reading the early press hype on The Raveonet1es could render any 
music fan a bit skeptical. However, this phenomenal 13-trackdebut not 
only exceeds expectations, but sounds so timeless and classic it will 
likely land on one of those Greatest 200 Albums of AlIl1me IIsts-no 
jokel Chain Gang of Love is a perfect album loaded with sharp cuts 
that are edgy as razor blades, yet catchy a la Buddy Holly-style pop 
perfection. Whether it's the instant classic "That Great Love Sound," 
the dark country ballad "Love Can Destroy," or the sinister, droning 
"The Truth About Johnny," it's impossible to find a moment on this 
album that will let you down. Lyrically, the album reads like a 
screenplay filled with plenty of one-liners and themes about heroin, 
kinky sex and prostitutes. Like a movie, I don't want to give away the 
ending, so buy this album when It is released on Sept. 2, put it in on 
repeat, and play it at MAXIMUM VOLUMEI 

I think all girl bands should have at least one guy member,and all guy 
bands at least one female. I've found that an amazing sense of 
balanceand sound of intelligence tend to permeategroups that have a 
lillie estrogen or testosterone thrown in the mix of an otherwise uni­
hormonal lineup. T'Shirt is such a band. Leslie Sink plays bass, 
keyboards and the vocals chords with a bunch of boys and the result 
is sugar and spice mixed with dirt and snails, and it's great. 
Refreshing. Comforting, even. The tracks on The Convincer aren't 
incredibly catchy or upbeat, but they are a well-wrillen collection of 
Saturday aftemoon songs, songs you unwind to, songs you replenish 
to. Don1100k for rShlrt on tour anytime soon, because they broke up 
shortly after their 1996 debut. However, old demo tapes and random 
studio tracks were dug up for this, their second release, and I for one 
am glad that these songsllved a lillie longer than their creators. 

The anti-corporate punk ethic pervades this funky acid Jazz music 
.through sampled and live dialogues. San Francisco based VU's sound 
is somewhere between conscious hip-hop and the revolutionary funk 
of Fela ' Kuti. This new EP goes between beat-based tracks with 
politically charged sampled dialogues and conscious rap tracks over 
live beats. My personal highlight is when lyricist Azeem brings his 
poetic spoken word on the unsettling state of affairs on the last track. 
This music will appeal to conscious hip-hop heads and acid jazz/funk 
freaks. Lookout for their 2nd full length{;D this fall. 

This low-priced independent hip-hop comp from New Yor'r< label Coup 
D'Etat is a current snapshot of some of the finest USA-based artists 
defining hlp-hop. Aswithmostcompillition projects, it is a hit-and-miss track 
selection, but the Ms are worth the filler. This is original hip-hop, where 
ent§rtainment and education work together with the beat. Akrobatlk and 
Falda One bring the standout tracksfor me and the 15-minute OJ mix at 
the end of the CD sets the partyvibe up right. MC Paul Barman, Rasco, 
J·Llve and Soul Purpose all bringthe funk.This maynot fly withthe avant 
gardehipsters, but this funkycollection wiilmovethepartypeople. 



Thisisa DVD/CD combo chronicles the2002 hip-hop road showorganized 
by cutling-edge indie label Definitive Jux thatranacross North America and 
Europe. This label is at the forefront of modem U.S. hip-hop in both music 
andconcept, andtheyhavethe record sales to prove it.These rappers mix 
politics and humor in thevein of classic rapgroups likePublic Enemyand 
BOP, always overcutting-edge beat production. TheDVD features an hour 
tour movie, concert footage. music videos, Interviews. a documentary on 
thelabel andthehip-hop trivia game"Devolution."TheCDis liverecordings 
from the touranda mega-mix from RJD2. Essential for indle rapheads and 
anexcellent Introduction to DefJux bool1H)ap. 

, -.. 
This collection of rare 7" singles and B-sides from 1977 to 1981 
captures the sound of the punk/reggae culture collision that swept 
England during the 70s. Influenced by the reggae and dub sounds of 
Jamaica brought by immigrants to England, British punks and dreads 
fused punk and reggae culture and created a progressive musical 
movement whosesocialand political echoes are still influencing music 
todey. Classictracks from well-known groupslike The Clash and PJ.L. 
are here with equally impressive tracks by lesser-known groups like 
Basement 5 and Red Beat. These tunes sound totally fresh over 20 

•	 years later and are a crucial listen for anyone interested in punk, 
reggae, or the current dance/punk hype, especially since these tracks 
are damnnear impossible to find on the original7' format. 

~~ 
Transfiguration of Vincent -8taker;zed' 

It's fitting that M. Ward played Kilby Court on the night of the major­
league baseball all-star gama, because there is something 19th­
century about his music. This concoction of subtle guitar-picking and 
rustic vocalsconjuresup a backyard cookout in the late 18oos. fireflies 
flickering as they rise up against the summersky. This music tends to 
be lulling, but this outing features a changeup with a cover of David 
Bowie's "Let's Dance." That dance might be the alt-country two-step in 
this context, but can still be rousing. He transfigured the night at Kilby 
CourtJuly 15 with Rllo Kiley, who backed him on part of his set. 

DVD Review
 
ANBERLIN .
 

DON'T LOOK DOWN
 
. & NUMBER ONE GUN 

'TUES OCT 7 
PROMONTORY HALL 

AT THE FAIRGROUNDS. 
155 NORTH 1000 WEST' 7:00Pr,t· ALL AGES W[LCOr,t[

tiQwtmaitsr 801·325~EAT 

• I ••• 
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Although The Flowbots have been playing out in SLC clubs for 

two and a half years, they still don't consider themselves heavi· 
Iy affiliated with the local hip hop circle. With its own grassroots 
following, the group brings a strong crowd everywhere they play. 
They are young, with an immense stage presence, clearly 
reflecting!their collective passion to create skillful , local hip hop. 

'We'r~ trying to steer away from traditional hip hop," they 
explain to me. A few weeks ago I sat in on one of their practices. 
We talked for a while about what they do in their daily lives and 
what sets them apart from everything else that is musical, on a 
local level. 

Friends since high school, all are enrolled at the University of 
Utah, with the exception of James Peterson(keys/guitar), who 
attends Westminster. In addition to playing bass in Flowbots, 
Hunter Rose is focusing his scholastic attentions on film. His 
true .d iv~ rs i ty shows while he's playing a totally different style of 
rnusrc In the local reggae band, Afro Omega. Alejandro 
M~lende~(vocals) ~ot on.ly writes and raps insanely strong 
Iy~cs, he S also. a film major. These guys natural artistic ability 
shines through In the classroom, as well as in the band. Last but 
not least, Joseph Bridge glues the band together with prompt 
d~m b~ats . And, as an added bonus Dylan Higgenbotham (OJ) 
SPinS with them on occasion. 

After we spoke for half an hour or so, they offered to play some 
songs they were working on. The first tune had some samples 
from the narrat~r of a yoga tape Alejandro had found lying 
around. I found It to be absolutely unexpected in the context 
~et still necessary for the flow of the song. Keys, tough bass 
lines, fast raps and tight drums make their tunes simply under­
stan~a?le to anyone. The intellect behind the authenticity and 
creativity of t.he s~ng writing is unmatched. It's apparent they 
have something wildly poetic and purely artistic to express. 

"We simply want to make and play tunes,' they expressed to 
me. The Flowbots are a band 
I would strongly suggest you 
see. If you're not a fan of hip 
hop or even if you hate it, I'd 
still say you need to see 
them. If you then honestly 
don't like them, I'll buy you a 
beer. 

Check out their web site at 
www.flowbots.com or see 
them perform live on Friday, 
August 15th at Todd's Bar 
and Grill(1051 S. 300 W.) 
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Intractable 
Sanetimes beingan indie label is likewetting yourself Indarkpants: You get
 
a warm feeling, but nobOdy notices. Gammon records, in its short two-year
 
1I1espan, has already delivered thewor1d gems likeThe Mooney Suzuki, two
 
Daniel Johnston albums and the Langley
 
SChool's Music Project two albums worthily
 
rnOOe from tapes ofa 197Os-era elementaJy schod
 
choir singing pophitsof1he era.Co-lounder Jordan
 
Tl'8Ct1temerg has seen the music industry from
 
several sides , cutUng histeeth atTomato, aswell as
 
beinga partof coe of the first companies to offer
 
rrusIc downloads, Cductive. Through ~ all, hehas­

n'tlostsightof whafsIJr4:>orIant themusic.
 

, cictl'thaverruch of a ctdce about starting the
 
label; heoonfesses. 'fs allI'veeverwanted todo,
 
since aboutage nine. Ustenlng to Bowie's 8caIy
 
Monstets, Iwasa nerdasa kid, andmusic was an
 
escape. Starting Garm10n with business partner
 
Taylor Oynewas thehardestthing I'veeverdone.
 
Thestateoftherecord Industry is terrible right now, espedaIly retail." Heooes­

n'tCOfllJIaJn 8bout downloading, though, ha-.1ng been a partof it "AI Cductive,
 
wewerethefirst to legitimately postsongs byNirvanaand8ecl<, andsluff like
 
Lookout andKIll RockStars.
 

, likethefactthat we're a boutique label. We puta lotof limeandeffort Into
 
selecting artis1s, ard eventhe art Espedally -.1n~, like the Langley School,
 
YkIere we used theorignaJ 70s art\Yor1<. Wepackaged themin twoseparate
 
sleeves, with beautiful liner notes. Wearewor1<lng with Columbia to issue the .
 
new Dmdy Wartlols on -.1ny1. ~ a label, youcanhave some success .
 
vinyl. I live across from Virgin Records in New York, and I see vinyl
 
racked. It sells. We havedone well with the Langley, and Mooney S
 
vinyl." . 

Before Garm10n and even Tomato, Trachtenberg first became 
projectthatnixed two meda thatmight have seemed antiquated at 
poetry ard the telephone. ThePoemfone project. "Itwas oneof the 
experiments I'veeverdone," hemaintains. "Itookouta voicemail nu 
had poetTodd Colby reoord a poem. People rould call andleave 
poem. After fiveyears,I released analbum onTomato, thenan an 
1997 with Jam S. Hall, Lee RanaIdo of Sonic youth,Allen Ginsberg 
Oou{tlty of Soul Cougling." Thealbum's seccess landed himlabel 
and head ofA&RatTomato. 

Afterthat, hemov 
of label re . 
learned about 
premature. We worked 
were bought by Emuslc, our 
was a disaster. We were so far 
time thatwe had a bankof CD bur1'16rs In;, 
office that rould manufacture custom cDs 
before thedigital revolution. After tha~ there was 
a land grabbetween EmusicandCductive. We 

still won, in the sense thatwe had the 'cool 
factor.M Butthen itallblewup. "Napster 

was the evil giant of the whole 
thing." 

He still shies from the issue of 
downloading. "I get 
approached all the lime about 
~itaI , butcan'teven wrap my 

head around it We have someone at Gammon to putup downloads. I think 
irs a good thing to hearbefore buying. Howmany limeshaveyou booghta 
CD thatsocked? lfs telling, howmanyblank CDsaresoldeachyear. ~ an 
example, havetapershurttheGrateful Dead? Ifanything, irs helped them." 

Hecontinues, 'We have nogenre. Howcan 
I limit to one genre when I lovemuslcas a 
whole? If I get a hard-<:Jn about the rrusic, 
then I'llput ~ out. There's no direct conneo­
lion between Daniel Johnston, Mooney 
Suzuki, Langley and alt-eountry group 
Tandy." Garnrron's Soogs In theKeyof Z 
corps are. 'outsider' music like Captain 
8eefheart, llny TimandtheShaggs ."The 
special thing about outsider music," hesays, 
'1s thatthey're doing ~ forthepurestreasons. 
There's nopossibil~ ofha-.1ng a hit Itcomes 
outof themlikesweat. 

Doeshe feel Garm10n has flown underthe 
radar of the media? 'We'vegottensome attention for the Daniel Johnston, 
Mooney Suzuki andKeyofZ. Weare likeanangry two-year old.Wewantto 
behereforthelong haul.lfsmypassion;Idon'thaveacooce.There aretimes 
when I'm close to en I jut my chest out.On oursecm:l 
release,wOO,thensold b Columbia." 

. "I've neverfeltlike 
brougrtmethelr 
W,andI c:oUdn't 

, to tour ard 
nutes, and 

. When 
keptthe 
it" 

He mention possible Signlngs, :'but coe Is a six-loot-seven drag 
queen . .... ieeebard . Il§,over-the-top filthy. Another band, female front­
ed,could beblgger thanthei~,:>"~ h Yeahs.Anindie label has totryhard­
er. We tryto makethings tffi#I artists. We give half theprofit 10 them, 
andIotal creative control, ' " y argue some points.ThenewLaptop 
was allnixed andproduced in basement. Weareupfor thetheme song 
of a newseries on Showtime. And In addition to Dandy WarhoIs, we will be 
doing twoother major label releases onvin~ . We're trying tokeepvinyl alive." 

The f1t1ooney Suzuki wiD becranking itupontheLoIlapaJooza tourAugust 21! 
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Beginner 
1. Holand Ruld 
2. Brandon Aguayo 
3. Colton Woods Best trick 

Adam Dyet-kickflip 
Intermediate bs tailslide 

Chris Bacca 
Hugo Gomez 
Etson Zamora 

I 
WaSn't t 

great here. I'm 
advan Park and .SUre it I.. ,

ced a ~ "as"
Skate ' Streeta at Of ta~ Un. Pc 

COnte '~ Drem re invited el7tedP COl7teSts 
st 'n Jan on Septe to the n eOPle to alWays 

Here Uary2004 mber 27th t Ina/sOftheSskate it. I.hare, 'hey h 
are th . a Co aD e to ave a 

e reSUlts fro mpete far a t ,at Urban ~ 5 in the 
m the JU/ np to the" nOW and 

:.v 12th sk ampa"lM 
ate competiti . 

on 'n p 
ADVANCED STREET ark City: 
1st 
Drew Brighton 
2nd 

Beginner Street Aaron Scwendiman Girls 
1st Colton Woods 3rd 1st Jessica Kho 
2nd Griffin Chure Bronson Zurn 2nd Emily Munk 
3rd Temkye Feragen 3rd .Christie Wood 

Intermediate Street Open Bowl 
1st Bryant Chapa 1st Drew Brighton 
2nd Brady Perez 2nd Brooks Finlinson 
3rd Jack Degooyer 3rd Clancy Campbell 
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IN THE SPILLWAY... 
WORDS 8: PICS BY S. MACOMBER 

== 

• 

_ 

• 

Last week I was on my way to skate a ramp. 
It was Just a few friends. We saw a lone 
skater ollieing a gap In front of the Jiffy Lube. 
Someone mentioned how rad it was to see 
the guy out skating by himself. The light 
turned green and we drove on. No nod. No 
wave. We left the guy there In the lot skating 
by himself as we drove to our private session 
-at a private ramp. I felt so ashamed. And with 
room In our car for him, we didn't even ask. 

This month I am going to make a point of 
skating and smiling; of welcoming people In 
to the skate clan and Inviting them to feel at 
home. There Is no feeling better tharr making 
a friend, especially one with such a common 
experience as skateboarding. I guess that's 
why I spend time doing this stuff. It's my way 
of smiling. It's my way of letting everyone out 
there know: We might be different, we might 
not always agree, and sometimes we might 
not even really like each other, but we are in 
the end a family and that means more than 
any petty bullshit. Skateboarding fucking 
ROLLSI 

726 S. State 

Park City Series contin­

ues on the 23rd . Milo 
and The Click are 

.-_..... -::­

tl2T~ responsible and they 
deserve a lot of credit for 
a well-run series. 
Anyone who wantsJKJ should go represent for 
the SLC or maybe the 
SND-Y or even the LGN 
against the PC. It's 
great. It'll be like softball. 

tlrtGe 
Are you old and missing a private club for members 
the boards of yester­

L...- ---...J year? Try Bryan 
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August 6, at 6 pm there is a meeting at the 
library in Sugarhouse to discuss the prob­
lems facing Fairmont Skatepark. The bids 
came in at $100,000 over and some major 
Issues need to be addressed. Be thereI 
Make your voice heard. 

Site Design Construction Is In town- Layton 
to be exact. The park is coming together 
nicely. It should be open in September. 
Oakley is next. Yippee! 

Skate Rock bands rule. The Fallen Is a 
band. So Is Los RoJos. Do you know any 
others? 

Has anyone checked out the skatepark at 
Urban Snow and Skate in Orem? I saw pic­
tures and it looked awesome. Real street 
obstacles-Including those cement benches 
from PG. It's free to skate, but they'd love It if 
you bought something. Hey a good day to 

check it out might be on Aug 9th. Urban will 
be premiering the new Habitat! Allen 
Workshop video Mosaic at 8 pm. Go early 

--.and skate the park. 

Pennington's 34 Inch 
Conspiracy model. It'll satisfy 
any craving you might have for a 
longer deck. 

Did you know that Jack, Jared 
Smith and Josh Isaac are all 
getting hooked up with Circa 
shoes? I'll bet Jamie Thomas 
would be thrilled to hear they 
skated In a contest as rad as the 
Summer of Death. What luckl 
There Is one happening on the 

30th of this month at Jordan 
Park. I heard the winner goes to 
Tampa AM. 

The Lizard King is still manag­
ing to couch surf in Cali. No word 
yet about hook-ups or coverage 
but I'm sure he's getting drunk. 
Brett Roper broke his ankle 
doing demos In Kentucky. Send 
all pills and get well presents 
care of this magazine. I'm sure 
he'll appreciate it. Last year's

-...J SOD winner and new shoe guy 

Colt Bowden just signed a 2-year contract 
with Savler, so B.A.'s got his back. On tour 
with Lib Tech right now, Colt could return Just 
in time to score the Tampa trip again... 

Oh guess what! Snowboardinq season Is 
coming. Well at least the video premier sea­
son. Video Gangs will show at Jordan 

Commons on Aug. 23rd . Screenings will be 
at 7 and 8 pm. 

In other video news, Nate Millard and 
friends will premier Crew Cuts at Todd's Bar 
& Grill on Aug. 19. It's a Tuesday so you 
should go. 

The yokels up there at Bllndslde are so 
happy they are gonna blow a bunch of green 
off the roof. With over $3700.00 worth of 
cash and product, I might start dreaming of a 

green Christmas too. In Layton on the 16th 

and $ugarhouse on the 23rd. Cash starts fly­
ing at seven. But you shouldn't go. It'll be 
easier for me to c~tch all the loot without you. 

Skating in Ogden Is fun. Heebeegeebeez 
is a long name and hard to type, but It Is a fun 
shop. In fact, they got shop of the month in 
Thrasher this month. Now that's fun. 

The rumor's are spreading and I CAN con­
firm. SLUG Mag will be holding the SLUG 
YOURSELF Video Contest In October. Two 
categories- Snow and Skate. Prizes will 
include a video class courtesy Spyhop 
Productions and national distribution on 
DVD. Let the filming continuel 

As always, I only know what I know. So if you 
know something I should know let me know. 
Send all pertinent comments, suggestions 
and info to smacomber@hotmall.com. 



Mike Vallely is such a weirdo. I'm 

sitting here looking at the picture 
of him on this DVD from Redline 
Entertainment. He's got boxing 
gloves and no shirt on. He's 
scowling at the camera and you 
can just tell what a tuff guy he is. 
He looks like he might be In the 
army or something. No wait, It's a 
Rollins look. I can see how Mike V 

chosen to live his life. The latest being a recorded history of many of 
the most famous of 'skateboarding's public fights. Mike V being at the 
center of all of them. Aside from the historical value, Greatest Hits is 
a great way to better try to understand Mike V and his frustration as 
an artist. Actually there is a short about him getting his ass kicked by 
the NHL Enforcer, Kip Brennan, that's pretty cool. And I always did 
wonder what was up with the Muska incident. So it was informative 
and entertaining. 

Oh and in case you hadn't heard yet Mike V has a band called Mike 
V and the Rats. They handle the sound track responsibilities on the 
Greatest Hits Guess what he sings about? That's right: Never giving 

could really like Rollins. He's all 
about staying true to his hardcore roots while growing rich on the 
image. Not to mention what horrible writers they both are. I once went 
to see Mike read some poetry. It was scheduled at a local bar the 
same evening he was in town for a Powell demo. I like writing poetry 
and all, but shit, I never show it to anyone. I was curious. I went. I even 
bought one of his books. You know what? He sucked. His poems 
would have been laughed out of high school poetry class. Half the 
people there got"up and left at the most opportune moment. 

~hat I really remember about that reading though, were the stories 
he told before each poem. They were filled with truth and conviction. 
They described the real circumstances that Mike V lives in. The sto­
ries were of a life lived to Its core. Rare in this day and age: A man 
with principles that has chosen to live by them to the end. Never mind 
that they were the principles formed by an adolescent. Mike V's so 
committed to his convict ions that his actual life is more artistic than 
anything he has ever made or done. His real life is the true art. 

So I wasn't surprised when the Mike V documentaries started coming 
out. Sponsored, Stand Strong, Driven and now Mike V's Greatest 
Hits all docume~t the dedication and intensity with which Mike has 

in. Never giving up. Never being bought. Never being sold. 

Uhh, but that doesn't include DVDs about how he will never be bought 
or never be sold, does It? 

''THE 

DJARTIE FUFKJN 
SPIN$ MODEBNROCK BETWEEN THE BANDS TIL;' 274141 

.,lIIfSONlY18+ UUE MUSIC SHOWCISEI
 
AXIS LIVE!
 

EVERYTHURSDAY NIGHT 
GRAND OPENING AUGUST 14TH 

. .c..· 1C . C_~O\tJ'. ' r I IE IJRIPS "L\ KE -r i l E E:\ LL 1(~Nrr FR"~ f~CC~ 

Me_21ST IIBISTZ81I S_BERGI · 
DNE: BY ONE THE HABITS SALT 'C ITY 8 A N O IT Si ' 

THE 4923 TH E: RESPONSE: NIMH 
GAaRIEL P.E;' MIDDLE DISTANCE 
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1lBailp <!Calenbar
 
Subml..lona lor the SLUG Calender are due by the 'at 01 the month. Fax to 487-1359 or email dlckheadalilalullmall :com 

Tuesday, August 5
 
Red Bennies, "16" - UrtJan Lounge
 

Goat Jam - Dead Goat
 
Waist Deep, Second Fall - Hato
 

I Voted For Kodos, the Moshmellows ­

The Junction
 

Almost Undone· Zephyr
 
Erika's B-day w, Fucktards,
 

Jud's Records - Todd's
 
All Systems Fall,They Live- Burt's
 

Wednesday, August 6
 
The Matthew Perry Addiction Crisis
 
wlJa Speed - Monk's House of Jazz
 

Metallica wlMudvayne ­

USANA Amphitheater 

Willie Nelson •
 
Weber County Fairgrounds
 

JGB featuring Melvin Seals - Dead Goat
 
Anatomy of a Ghost, Fear Before,
 

Day of Less - Rock 'N Java
 
Ghostowne, Sauteed Mushrooms ­


Gallivan Center 
Us Against Jason, Marko Polo
 

- Kilby Court
 
Misty Murphy - Zephyr
 

Fairmont SkalePark design meeting­

Sprague Branch
 

Ready Steady Golil - UrtJan Lounge
 
Poison Candy- Burt's
 
Thursday, August 7
 

Halfway Home , Not Sure . Aspen Wish ­

EIBC1ric Theater (St. George)
 

Igniters, The Drips , Take the Fall' Axis
 
TIm O'Brien, Boys of the Lough ­

Gallivan Center Twilight Concert
 

JGB featUring Melvin Seals - Dead Goat
 
John Kay & Sleppenwolf ­

Weber County Fair
 
Space TIme -. UrtJan Lounge
 

Almost Undone, Locria - Halo
 
Jyemo - Zephyr
 

««WRSSNN»))), The Wind Up Bird ,
 
Maya Shore- Kilby Court
 
Barstool Messiah- Burt's
 

Friday, August 8
 
SLUG Localized: Ibex Throne, A.K.A.,
 

Unsound Mind· UmBn Lounge
 
The Debonairs, The Drips,
 

Barstool Messiah- Dead Goat Saloon
 
The 49-23, Seconds Away - Halo
 

Toots & the ,Maytals - Suede
 
The Contingency Plan - Kilby Court
 

TIm Bluhm - Zephyr
 
Stiletto, Her Black List, All Systems Fail ­


Todd's
 
Smitty - Dessert Lounge
 
International Dance Gala
 

- Gallivan Center
 
Chinese Stars/Beth's Birthday- Burt's
 

Saturday, August 9
 
The Red Bennies, Rezolution ­

Electric Theater (St. George) 

Jeremy's B-day/Die Monster Die , Other
 
Pocket, Destroy Everything (Chicago)­


Burt's 
John Cowan-


MountaIn Town Stage - Park City
 
Debi Graham - UrtJan Lounge
 

Trace Wiren & Her Delightful Band ­

Dead Goat 

Lemon Jumper, Harley QUinn, Short
 
Sword, Mr. James - Rock 'N Java
 

Ghostowne, Barstool Messiah · Halo
 
Take tha Fall, Ashford - The Junction
 

, .Sons of Nothing - Zephyr
 
Debi Graham - UrtJan Lounge
 

Afro Omega- Kilby Court
 
International Dance Gala ­


. Gallivan Center 
Shift , Absinthe, Josh Todd , Bage Peace 

·DV8 
Sunday, August 10
 

Acoustic Goat - Dead Goat
 

Edgars Mule - Zephyr
 
Death By Salt Bowling Tournament
 

(Noon) - Bonwood Bowl
 
Sweatn' Willy- Burt's
 
Monday, August 11
 

Dave Gahan, Kenna· KingsbUry Hall
 
Chris Lee &WiII Kimbrough - Kilby Court
 

Sonny Rhodes - Dead Goat
 
Red July - Zephyr
 

Slender Fungus- Halo
 
OJ Curtis Strange- Burt's
 
Tuesda~August12 

Eve 6, Stage, AM Radio - DV8 
Norah Jones - Red Butte 
Better Than Ezra - Suede 

Nova Paradiso - UrtJan Lounge · 
Goat Jam - Dead Goat 
From SCratch· Zephyr 
Jud's Records - Todd's 

Gertie Fox. Go Metric - Kilby Court 
Eve 6-DV8 

General Confus ion- Halo 
Stephanie Croff- Burt's 

, Wednesday, August 13 
Kottonmouth, Phunk Junkeez,
 

Judge 0, Rize- DV8
 
Dave Brockie Exper ience ­


DV8 Basement 
Robet Bradley's Blackwater Surprise ,
 

Pseudopod - Suede
 
Ready Sleady Gol!I - UrtJan Lounge
 

Afro Omega - Zephyr
 
Satyrico - Kilby Court
 

Irony Man- Burt's
 
Thursday, August 14
 

Billy Bob Thornton - Zephyr
 
Patti Griff in· Gallivan Center
 

Twilight Concerts
 
Sarah Pierce - Dead Goat
 
t.ocrla Stone Wall- Halo
 

Eutopia, D.S.E: - UrtJsn Lounge
 
Teen Idols, Mad Cap,
 

River City Rebels - Kilby Court
 
Oxido- Burt's
 

Friday, August 15
 
Ketalys is, Pillar of Autumn ­

Electric Theater (St. George)
 

Dishwalla - Salt Lake Convention Center
 
Jerry Joseph & the Jackrnormons,
 

Purdy Mouth - Utah Open Lands Party ­

Gallivan Center ; 

3-D, Arson - UrtJan Lounge 
Harry Lee & the Back Alley Blues Band ­

Dead Goat 
Ashford, Orpheaum, 10 Minutes­

Rock 'N Java
 
The Epoxies, The Downers - Kilby Court
 

Erosion - Halo
 
Royal Bliss - Liquid Joe's
 

Rowbots, Stub Extens ions - Todd's
 
One Man Army - Bricks
 

Rodeo Boys- Burt's
 
Saturday, August 16
 

Type 0 Negative - DV8
 
Salt City Bandits, The Drips, Other
 

Pocket , Igniters- Wafllhouse Location
 
Yellowcard , Autopilot Off, Don't Look
 

Down , Over It- ,Bricks
 
Poco - Mountain Town Stage - Park City
 

Medeski , Marlin & Wood - Suede
 
Jerry Joseph & Jackmormons - Zephyr
 

Swamp Boogie - Dead Goat
 
No Quarter - Halo
 

I Am Electric, Ithaca, Love/Misery ­

UrtJan Lounge
 

NIMH , Ashford - Kilby Court
 
Dr. Neptune wiRed Bennies- Burt's
 

Sunday, August 17
 
Los Lobos , Quetzal - Red Butte
 

Acoustic Goat - Dead Goat
 
Sister Wives - Zephyr
 
Sweatn' Willy- Burt's
 

Monday, August 18
 
The Appleseed Cast, The Mercury
 

Program , Chin Up Chin Up - Kilby Court
 
W.C. Clark - Dead Goat
 

Richard Thcmpson- Zephyr
 
Curlis Strange- Burt's
 
Tuesda~August 19
 

W.C. Clark - Beatnik's - Ogden
 
The Neville Brothers- Suede
 

Jess ica Penrose Band - UrtJan Lounge
 
Kevin Montgomery Band - Dead Goat
 

Jud's Records - Todd's
 
Ponchillo- Halo
 
Enraged· Burt's
 

Wednesday, August 20
 
Love/Misery, A Gang ­


Electric Theater (51. George) 
Cash Brothers, Gordon Downie & the
 

Counlry 01 Mirac les - Zephyr
 
Ready Sleady GolII - UrtJan Lounge
 

Squawk Box - Dead Goat
 
Starmy - Muse
 

Broadcast Oblivion, Lure of Ihe Animal,
 
Monk on Monk - Kilby Court
 

Spiral Point- Burt's
 
Thursday, August 21
 
Buckwheat Zydeco -


Gallivan Center Twilight Concert
 
Lollapalooza - USANA Amphitheater
 

The Body - UrtJan Lounge
 
Rockin' Jake - Dead Goat
 
Seconds Away, Brookside,
 

Rifle Street Music, ova - Kilby Court
 
One By One, The 4923 , Gabriel- Axis
 

Dead Void- Halo
 
TIme Bomb , Torn Between- Burt's
 

Friday, August 22
 
Taproot , The Revolution Smile , STUNN ­


DV8
 
Sun House Healers- Halo
 

Compound Fraxure , lola- Burl 's
 
SLUG Queen Pageant- The Zephyr
 
Rora Purim - Park City Jazz Festival
 

Red Bennies - UrtJan Lounge
 
F9 - Dead Goat
 

Starmy - Liquid Joe's
 
Leukemia & Lymphoma Benef~: EI Toro,
 
Love Misery, Send No Flowers - Todd's
 

Day Two, Ten TImes a Day, Take the
 
Fall, The Emergancy Exit Plan - Kilby
 

Court
 
Break Away - Dessert Lounge
 

Saturday, August 23
 
The Drips, Salt City Bandits,
 
Die Monster Die- Kamikazes
 

Nurse Sherri , The Habits, Other Pocket­

Halo
 

Gaelic Storm - Sandy City Amphitheater
 
American Idol Karaoke Tour
 

- Delta Center
 
Foghat , Loverboy - E Center
 

Joyce Cooling, Gerald Albright , Larry
 
Carlton • Park City Jazz Festival
 

Purdy Mouth - UrtJan Lounge
 
Bernie Worrell & the Woo Warriors ·
 

Zephyr
 
Starmy, Rodeo Boys - Plan B
 

Unlucky Boys, 12 State Killing Spree,
 
Modem Machines - Todd's
 

Andre Nikitina, Hogg Boss - Kilby Court
 
Maladjusted, This Life, Bent Value- DV8
 

James Taylor- USANA Amphitheater
 
Hightowers,The Streets , The Switch­


Burt's 
Sunday, August 24
 

Ringworm- Albee Square
 
Dee Dee Bridgewater, Greg Adams ­


Park City Jazz Festival
 
Keb Mo - Red Butte
 

Acoustic Goat - Dead Goat
 
Pepper· Zephyr
 

Melee, Suburban Legends, Solemite ­

KitbyCourt 

Sweatn ' Willy- Burt 's
 
Monday.-August 25
 

Voodoo Organist - Burts
 
Alberta Adams Band - Dead Goat
 

Tuesday, August 26
 
J kd lang - Red Butte 

Wailers - HI/"YO's - Park City
 
Chronic Funk Disorder - UrtJan Lounge
 

Goat Jam - Dead Goat
 
Ray's Vast Basement - Zephyr
 

TIme Bomb, All Out Attack, 2nd Hand
 
Justice - Todd's
 

Go Upstairs- Halo
 
2 Dirty Birds- Burt's
 

Wednesday, August 27
 
Starting Line, Home Grown, Allister-DV8
 

Tom Jones - USANA Amphitheater
 
Ready Steady GolII - UrtJan Lounge
 

VooDoo Box - Dead Goat
 
Echo - Liquid Joe's
 

Send No Flowers - Burt's
 
Thursday, August 28
 

Siamm ies (City Weekly Party) - Zephyr.
 
Burning Spear - Port O'Call
 

Radiohead, Stephen Malkmus •
 
USANA Amphitheater
 

Suburban Legends - Kilby Court
 
The Headhunters wlDJ Spooky and
 

Rob Wasserman - Suede
 
Casey's Birthday Parly wlStarmy ­


UrtJan Lounge
 
Kerosene Heaters - Dead Goat
 

The Habits , The Response , P.S. - Axis 
, Cosmic Trigger- Halo 
Observers, All Out Attack- Burt's 

Friday, August 29
 
Critical Mass - Gallivan Center
 

Rodeo Boys CD release· UrtJan Lounge
 
Rock Salt Family Reunion wIThe
 

Jealous Sound , Armor For Sleep ­

Kilby Court
 

Karma Kanies · Dead Goat
 
Black Eyed Peas - Suede
 

Quietus - Todd's
 
Innocence Losl - Dessert Lounge
 

Andrew W.K" High On Fire, Vox- DV8
 
Unlucky Boys, Pagan Dead- Burt's
 

Saturday, August 30
 
·TIm Bluhm , Five Foot Tuesday, Steve
 

Poltz- Electric Theater (SI. George)
 
Salt C~y Bandits, The Drips. Other
 

Pocket- Hard Rock Cafe
 
311, GLove & Special Sauce,
 

Something Corporate ­

USANA Amphitheater 

Sensefield, Hey Mercedes, DaMone ­
DV8
 

Afro Omega - UrtJan Lounge
 
Blues On First - Dead Goat
 

Rodeo Boys CD Release - Todd's
 
No Quarter- Halo
 

Sunday, August 31
 
Sweatn' Willy- Burt's
 

Acoustic Goat - Dead Goat
 
Monday, September 1
 

Chicago - USANA Amphitheater
 
Murray C~y Acoustic Music Festival ­


Murray Park 
Tuesday, September 2
 
Jud's Records - Todd's
 

Wednesday, September 3
 
Ready Steady Gol !! • UrtJan Lounge
 

Thursday, September 4
 
Cold , Evanescence - Saltaire
 

Salt C~y Bandits, Nimh, Middle
 
Distance- Club Axis
 

Friday, September 5
 
Other Pocket, The Drips,
 

Salt City Bandits, Igniters- Club Expose
 
New Amsterdam , Jesse Malin,
 

Rocky Votolato - DV8
 
3 Doors Down - Utah State Fairpark
 
Hooga , Nauthiz, TIme Bomb- Halo
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