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~IfIt's Any Good It'll Be At
- Salt Lakes Only CINEMA PUB

The Fabulous SLUG Film Series Continues October sth at 9 and 11 With
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Assorted Punks
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A Private Clyd Fur Nembers

2415 Sﬂee”slc

Every Wenosday $2
Gin & Vodka drinks
801.746.0557

PTEMBER
§- Koteba
6- Gerald Music,
Deliccato, Brownham
7- Form of Rocket, | am
Electric
| 8- Tuff City Beat Down
9 BIF, BANG, POW:
Psychedelic soul groove
DJ Mike Sasich
10- Dulce Sky, Maya
Shore
11- Mad Calibre, Medicine
Circus
12- SLUG Localized w/
Middlefold, Books ABout
UFOs, Tolchok Trio
13- Spit, Cosmic Trigger,
lofa
14- The Body
16- Twisted Acoustic
17- BIF, BANG, POW:
- Psychedalic soul groove
DJ Mike Sasich
18- The Joe Chishoim
Scrabble Whips
19- Red Bennies, EZ
Tiger, Starmy
20- Siajo
23- Thunderfist
24- Local H, DJ Mike
Sasich .
25- Shadrack (LA), K1-2B,
Fallyerz
26- The Numbs,
Furthermore, DJ Shanty
27- Space Time, Magstatic
October '
2- The Switch,
Thunderfist,
Midnight Evils
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NEW RELEASE ON FAT WRECK CORDS'

P.O. Box 183680 + San Francisco, CA 84118 « wwwfatwreck com
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Dear Dickheads,

You said ,stay the fuck away
from all hippies!%. when refer-
ring to crack heads at Wizards
and Dreams. What the fuck?!
Do you even know what a hip-
pie is? Sure many fall into the
category of a drug user, and if
you have a problem with that,
than at least you know what
you dislike. But do you realize
that most hippies live for
peace, unity, no-government,
and dream of a world without
Babylon? In other words,
Utopia. Anyone who hates hip-
pies is a moron (not saying
you hate them). It,s like saying
stay away from punkers,

because of Avril Lavigne -
DOESN,T MAKE ANY FUCK-

Come Spend Ou
Time With Your
loved Ones

Tequila Tuesdays
$1.50 Shot
Margarita Specials

TUES.

HUMP DAVI

WED. $2.50 Stelns

THURS. $3 vodka Rockstars

fRI. LADIES' NIGHT NI

$3 Appletinls

SAT. IT'S THE WEEKENDIN

Come Get FUNKED UP.

Sopranos &
$ex In the City
3 Cosmos

sun.

Page 8: SLUGMAG.COM - Sept. 2003

ING SENSE, now does it?
Don,t be fooled (or a fool)
-night light

Dear Andrea
Huh? Still in town from the
"gathering?" "Weicome

home sister!” In 1967 there

was a funeral procession in

the area of Golden Gate
Park. The funeral was for
hippies. The coffin the pro-
cession carried held all hip-
pies. They died that year.

Dearest Dickheads,

Enjoyed your rag. Just
returned from a road trip from
Denver to SLC (to move my lit-
tle seeeester to your side of
the pond) and was originally
rather concerned about a lack
of any type of counterculture,
subculture, or underground
scene - let alone an independ-
ent freethinking press. Low
and behold | found you and

“yours. Thank you for being

you. Being inked, pierced and
rather freakish in general, |
was hesitant to cross your
state line. Too many horror
stories from ignorant assholes
apparently. Denver, being a
hub for the wondering masses
of the nation, (is anyone actu-
ally from the state of
Colorado?) is rather accepting
of all who journey through our
fair city.

And being that my general
experience to your littie valley
town was treated with respect,
(yes, a few stares, whispers,
and a near body-cavity search
at your airport for my flight
home... but that's expected...
and on a good day,appreciat-
ed) | was ashamed of my per-
sonal presuppositions and
stereotypes | held concerning
SLC. | was relieved to find
your rag conveniently located
in some Buddha-type food-
joint next to a StarFucks (kitty-

corner form Seattle's Worst on
9th and whatever) - (my best
to the dark haired cutie at said
Buddha food-joint who learned
the 'trick' of wiping windows
with newspaper to avoid
streaking from another cus-
tomer while | was there ... you
know who you are ... killer
smile you gave me). Uh, any-
way... thanks for making 'SLC
Punk' not just a movie, but a
living breathing,not-giving-a-
fuck-about-outward-appear-
ances entity. You guys rule like
a pool of drool (whatever that
means).

My only request? If for some

seif-serving, self-promoting,
fuct up reason you choose to
print this, in whole or in part, at
least send me a freakin' paper
.opy of it. Hell, mgil me a copy
even if you don't. Your last
issue (#176) gets read by all
my house guests (back here in
Denver) and has also used as
a coaster, door jam, contra-
ception, reference material,
place mat, and on one occa-
sion, in my bathroom, was
used in lieu of... uh... er...
never mind. 14 years???
Really??? Keep kicking ass...
-Terro the Terrible-

C.A. Mussett

Dear C.A. Mussett (Terro)
The year Is 2003. Perhaps

in Denver Inked, pierced
and rather freakish in
nature is countercuiture or
subcuiture or underground.
Behind the Zion Curtain
(Thanks B.C. and KRCL)
we've been at the "scene”
for quite sometime. See
“SLC Punk", according to
the "media“ a big “under-
ground, subculture” : hit'
four years after street date.
These days the Salt Lake
Under Ground consists
mostly of intricately
embroldering temple
aprons In preparation for
the SLUG Queen contest
and saving up cash for
laser surgery. The "ink"
that got me into SLC Punk
has faded faster than the
wrinkles have appeared.
‘The breast Implants are
leaking, my ass Is sagging
and the skinheads | used to
beat up are now the arrest-
ing officers when they pick
me up for soliciting on
State Street. But hey,
thanks for reading and
good luck with the service
sector workers you
encountered while visiting
SLC. If you score and get
serious -- | have a one-bed-
room traller for rent --
cheap!

Join us Wednesduy
for the i

Check out the wnuo
darnce to Britpop, Indie,

A PRIVATE CLUB FOR MEMBERS

10

and 60x rovod and soul,
Dress to Il mpress




New SLUG Queen, huh?
Well We ve seen her wrestle...

| Now. let’s
- See her

& €zrlli

1051 S. 300 W. SLC 801.328.8650

Fri 5 - 1 Am Electric /
Tolchock Trio / Blue Hour

Sat 6 - Le Force / Coyote Hoods / The Narrows
Sun 7 - Open mic
Tues 9 - Jud's Records -

Fri 12 - The Baby Shakers / Chubby Bunny /
The Chase(Portland)

Sat 13 - Magstatic
Sun 14 - Open mic
Tues 16 - Jud's Records

Fri 19 - Archelon

Sun 21 - Open Mic

Tues 23 - Jud's
Records

Fri 26 - Kettlefish

Sat 27 - Alchemy [ ¥
Trace Wiren / b
Mary Sound )ﬁ'
Transit

Photo: Josh Scheuerman

801.270.8888

www.systematicprinting.com

Sun 28 - Open Mic

Tues 30 - Jud'’s
Records

N Business Cards, Postcards, Posters,
TRA s CD Inserts, Vinyl Stickers & Plenty of

Saturday Oct. 4 - - Jokes About the New SLUG Queen’s Crotch

Sun. Oct. 5 - Open |
Mic » S X5 .,r,,,,
Adam Comp

Todd'’s is a private club for members

www.toddsbarandgrill.com
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the stage and give blowjobs.”
‘Slut’ right on it.” Ryan i

vell.

technician?” Dan Isd

“We got the term from*
: hove. | guess It

so they'll let h
“Does he h

im and if he exploits it
i carry his equipment. He d
tice for a while because of the

1 don't really
¢ rock'n’roll




Come On Out!!!
Celebrate Nurse Sherri's
C.D. Release On Friday
October 10th

At Club Halo!!!! #zriueE

Johnnymo
Lead Vox
Nurse Sherri

l VOl Gor  Fave ol s Wit o oo |

to enjoy a fine clgar,

hava l)ros“

FINE CIGARS & GIFTS

217 East 300 South
Salt Lake City
961-8589

Mon-Thur 7am - 10pm * Fri 7am - lam
Sat 10am - 1am * Sun Noon - 4pm

Great “ F lneCoee

Pasolo SI.UGM.AG.COM Sept. 2003

Guallery

By
Mariah Mar
Gallery Stroli is held on the third Friday of every month. If you don’t know
that by now, then you have been missing out on a lot more than just this

event. On Septembpr 19"‘. from 6pm to 9pm, local galleries stay open to
play host to the art-eager masses. Don't deny yourself the experience,
here’s a list of local galleries that you can check out.

Poor Yorick Studlos are open to the public for this night and this night
only. That's not the whole truth. This is their third bi-annual show. Around
the time of the equinoxes, these artists open up their personal studios.
This is a rare glimpse of the art in progress as well as finished works. A
lot of talented artists share this space and it is truly something you should
check. You can find Poor Yorick at 530 West 700 South from 6pm to 9pm
on September 19th (Gallery Stroll evening).

The Art Bam at Finch Lane Gallery will present the “The Clay Artist of
Utah” group show. This show was juried by Yoshir Ikeda from Kansas
University. The show will hang from the September 18th Gallery Stroll

evening to November 7. For more information, contact Finch Lane at
54 Finch Lane, 596-5000

The Rio Grande Gallery will be featuring works by Bonnie Sucec and
Suzanne Kanatsiz. These talented artists are the recipients of The Utah
Arts Council’s Fellowship Award. The Fellowship Award grants two artists
a cash prize for their artistic contributions. Their collections will be on
display Gallery Stroll evening Sept. 19th through the first of Nov. The Rio
Grande Gallery is located at 500 West Rio Grande Drive.

The Art Access gallery will present "After the Tree Had Fallen," featuring
Alex Caldiero and Frank McEntire. This show is a great opportunity to
see recent palntings, sculpture and mixed media by very diverse artists.
Alex Caldiero, a poet, has collaborated with Frank McEntire, a visual
artist and the director of the Utah Arts Council. A poet and a visual artist—
not a normal collaboration? It makes you want to see what they have
done. This exhibit runs Sept. 5th through Oct. 10th with | a special show
on September 19th Gallery Stroll evening when Mr. Cadliero will ofter a
special language act from 7pm to 8pm. Art Access is located on the
quaint Pierpont Ave, and 339 West.

Artisan’s Frameworks is a welcome new kid on the Pierpont block, locat-
ed at 351 West Pierpont. The grande opening for this art gallery and
frame shop will be held Gallery Stroll evening, Sept. 19th from 6 to 9pm.

Phillips Gallery, at 444 East 200 South, has selected a show for
September featuring abstract painter Carolyn Coalson and black-and-
white photography by Michelle Macfartane. The show will open on Sept.
19th Gallery Stroll from 6- 9pm and run through Oct. 10th.

Walk of Shame Gallery, located at 351 West Pierpont Ave, is accepting
submissions for 2004. Proposals need to be in by Nov. 15th. Slides and
artist statements should be mailed to 351 West Pierpont Ave #2, Salt
Lake City 84101

Lamb’s Cafe on 163 South Main will be featuring a show titled Street
Photography by John Caputo. Many of the images owe a good deal to
the classical street photographs of Henri Cartier Bresson, Garry
Winogrand and Harry Callahan, and present the streets as a democratic
environment in which one can observe race, class, gender and cultural
identity in all its variety. The show runs Sept.1st to the 30th.

This is just a quick list of events to let you know that Gallery Stroll exists.
| hear that Ogden has a Gallery Stroll once a month and Park City has
one on the first Friday of the month. Get out there and SUPPORT LOCAL
ARTINI | am always looking for local galleries that would like to speak to
the public and let those eager masses know where to find art. E-mail me

at MariahM @ worldstrides.com



XNTEI(POLBV Chuck Berrell

In 2002, New York City based Interpol released their debut album on
Matador Records, Turn On The Brght Lights. In my opinion it was the
mos! ballant, beautitul, and necessary record released that year and the
many before

Theré was a year of scaltered talk about the band even before . Bright
Lights was out. Talk of brooding, melancholy music and lyncs that
havern't been paralleled i years.  Although they may not have bean
jueled by the hype machine as much as fellow New Yorkers The
Strokes, there was definite anticipation.  They were being compared to
bands like The Smiths, The Clash, and particularly Joy Division (due
1o singerguitanst Paul Banks' deep and dismal voice)

When | called their hotel room n Scolland on a Sunday morning, Banks
remarked on such critigisms and campansons. "It was a supnse 1o us
at first’, he stated quickly, "No band really looks at themselves i
comparison to anather band,
but | guess it's natural for
people lo relate (ke that. |
guess the longer we're
around the less they will
need o relate us to other
groups.”

I'viz: been jusl as quilty as
anyone making the same
comparsons. | was
intngued to know whom as a
band, would they consider
their biggest inlluegnces
Banks replied simply, "As a
band? Noone" So |asked
for his personal influences
and | was surpnsed when he
said, “Mainly Folk artists like
Neil Young and Leonard
Cohen, but then | ¢an go on
to standard Rock groups like
Jane's Addiction and Led
Zeppelin. | also listen to a
lot of Hip-Hop and Jazz. |
think Folk and Hip Hop are
lyrically, the most powerlul
music types. No one's going
to hear all of those
nfluences I our Mmusic
though. It's all really vast."
He went on to say, "As a
group, we all like The
Rapture, The Strokes, The
Liars, and The Yeah Yeah
Yeahs."

If you've heard the record, which you should, you are aware of ts dark
and reverherant sound quality. Thals because I was recorded at
Tarquin Studios in Bridgeport, Conn., which 1s filled wilh vintage
equipment, "We knew what we wanted when we went into the studio
The entire record was already wntten and we wanted to caplure it in the
nght tones, so using those beautiful vintage mics and amps was
perfecl.” Banks remarked.

Since Interpol will be playing In Salt Lake on Sept, 24, at Club DV8 (you
shauld be going), | was curious of what to expect. | asked |l there were
any abrup! differences between their sound on record and their lve
performances. “No.", Banks admitted, "We didn't develop our sound on
the record, we simply tried to duplicate our live sound

‘When we lirst started playing out, there really wasn't a New York sceng
It was known to be a bad time tor music out there so we had o wan for
bigger bands to come through and jump on thewr bill," Banks said in
response to my guestion on the difficulty of being discovered in such a
big city.

With such instant success after Tum On The Bright Lights was released,
ane must wonder if there've been corporate record exec’s stalking them
like prey. Here they are; young, handsome, and talented with ample

buzz. Why not? "Um, we've really been toa busy on the road to deal
with all of that. | mean, it's going to be naturdl {or ‘'majors” 1o mave in
with offers once a band sells a cerfain amount of records on an indie
label.  They're going to wonder what could be sold with all of their
fucking money backing you,s Banks claimed. He then sincerely stated,
"We love being on Matador though. It's a family of people who love
what they do.”

I commented on reading and hearnng hype aboul Interpol a year before
their debut record hit stores. It must have been a itlle shoek fo the
system, or at least inimidating. Paul Banks was a bit surprised. but |
assured him that | am the lype of dork wha is constanily reading about
and searching out new music. “We gonsciously stayed away from
publicity betore we came out with fhie album. We were a band for lour
years before it was released, and had done a little touring, 50 we weren't
entirely new. At the time though, there were a lot of other bands bemng
hyped and we didn't wanl
that."

My tavonte song on ...Bright
Lights: |1s ‘The New.' It
happens: to be Paul's as
well. "It's like i's separated
into two different halves,
The first hall is this melodic
and ethereal song, which
then leads into the second
off-tuned  parl  where
everything kind ot
explodes.” | nodded my
head the entire time he was
speaking.

I's.a very fluent sound you'll
hear on songs like 'Say
Hello To The Angels', (which
has some of the most rockin’
guitar parts |'ve heard in
years) and ‘Obstacle 1,
which lend such magic and
mystique to this band. |
wondered if they had been
laying and writing this music
their whole lwes. Banks
informed me thal belore
they made the record they
had been writing together lor
years, "There are a lot of
s0ngs that no one's ever
heard unless they were at
some of our earliest shows:
Every song's a
collaboration, and some
have taken months to write. A fot of imes Daniel (Kessler, guitarist) will
wite something, then Carlos (D, bassist) and | will cut it up and put it
back together agan, It always evolves as an effort from the whole band
There isn't a specilic singer/songwriter who tells everyone what to do.

Interpool has recorded and released what many music critics believe to
be the most powerful debut in recent years. To fallow an act like that
has got to be rough. | asked Banks il thiey are working on anything new,
and what to expect. He calmly said, "Yes, We started a litlle before we
went on tour, but it's impossible to write on the read. Like | said, if there
were one guy who wrote everything then we could do it all on tour, As
tar as what 1o expect, well there hasn't begn any conscious effort for a
specific concepl or sound. When we're home, we'll work on it then."

| wanted to tell them to go home now, bul as bad as | want to hear new
Interpol materal, | want 1o see them live even more. Instead | bid the
well spoken Paul Banks safe travels and thanks tor his time,

Do yourselves a lavor and go buy Turn On The Bright Lights nght now i

you don't have it already. and remember: September 24th, 8:00 pm @

1]
Club Dv8 they will be performung with openers The Stills. Be prepared €

to be devastated f M"’ s g S

B e ol o,
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WEDNESDAY:

RYAN SHUPE AND THE RUBRER BAND
PETER BREINH

FILM UNDER TH EIES BENEATH"
THURSDAY:

CLIPSE GC3D

FRIDAY:
ELLIOTT SMITH

SATURDAY:
FAMILY DAY

Ny I y—

SOUTHWEST' . e { stthitix, 467 TICK oF Siuthtix. ¢ om

A SYNUOL OF EXLRAOM
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In the Pink:
Tndie Lable 5potllght with Pink & Olack Records

Indie rock has proven to be a more equal opportunity employer than
many musical genres previously, with girls not just singing and
playing instruments but also writing their own material, something
that hasn’t always happened that commonly in the past. But one
area in which women haven't made as much of an inroad is in
owning and operating a record label. Fat Wreck Chords owner Fat
Mike’s wife Erin Burkett is working to change all that. With her
experience working for Fat Wreck Chords—one of the most highly
lauded punk labels—under her belt, she applied her knowledge to
founding Pink & Black, an imprint devoted to releasing and
promoting female musicians, and making sure their voices get heard.

SLUG: When, how and why was Pink & Black started?

Erin: | started Pink & Black in 1998 with the release of Dance Hall
Crashers' Purr. | had been wanting to do something connected to
FAT, but focused on women in the industry. Running FAT for the last
10 years, | noticed a huge disparity between the number of men in
‘the bands we were putting out and the number of women, and |
thought possibly by creating a label dedicated to women, it might
open us up to more female acts.

SLUG: What niche does Pink & Black fill? Why is there a crucial need for
a label like Pink & Black? Discuss artists on the label, why you chose
them, and what they contribute to the label and the music scene.

Erin: We have Dance Hall-cmh_ers, Fabulous_mgamr,and*mv

Flipsides. | chose DHC hecause I'm good friends with them, and |
wanted to put out their release, but | didn't feel that it was a good

match for FAT, Since | had been wanting to launch the new label

anyway, | felt they would be a good starting point. The next signing

was Fab-D, and I cnose them because | really wanted an all-temale,

by Stakerized!

Erin: In the future, | would like to be able to focus
more of my attention on the label. I've been so busy
with FAT and Mike's touring schedule that | haven't
had as much time as | would like to devote to Pink &
Black. | would like the next few signings to be old-
school sounding punk bands, so I'm on the lookout
for that.

Pink & Black is worthy of recognition, not only as one of
the more prominent female-focused indie labels out
there, but because it is also headed by a woman—one
who has valuable insight into the workings of labels and
the music scene in general. By the females for the
females. And not trying to shove them in some kind of
preconceived box. Here's to you, Pink & Black, and
may your days be long.

Pinkandblack.com.

Erin Burkett founder; of Pink and Black Records,is pictured with her beau, Fat Mike of NOFX
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¢00D FOOD

600D FUN

J04TSOVTH 3100 EAST, SALT LAKE CITY.UT 84!05 RiH]

Friday, Sept. 5 Echo People

Saturday, Sept. 13
CREPOS'(From Virgina) *

Friday, Sept. 19 Smitty

Tues- Karaokee $5
Domestic pitchers, $6
Microbrew after 8:30pm!
Thurs- $1 Drafts after 7pm!

« Big Scresn Sparts
KARAOKE & D) - vors vises cames

Every Tues. 2 Sat. @ 8:30pm
2000+ Songs to Pick from...

Domestics, Imports, Micro Beers

NO MEMBERSHIP REQUIRED

323 SOUTH MAIN » §95-7003

AI’SIIESEIIEI' lﬂllllﬂ!

ATING WILLIE
) plays
every Sunday
in July

a private club for members

726 S. State

a private club for members
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Eye of the Storm

Stormy Shepherd Kicks up Dust with Leave

You'd think someone that has booked shows for the likes of Rancid, Sick
of it All, The Lunachicks, The Offspring and NOFX, 1o name a humble
few, would have some kind of ego. At least a finy bit of a pretentious
attitude:. But Stormy Shepherd, of national booking agency Leave
Home Booking, has nol a trace of il.

“This feels a little weird." she says. "l hardly ever do interviews." She talks
enthugastically about the bands whose carears she has walched over
and shaped from the beginning. aboul their accomphshments and about
the importance of the music, while downplaying her own contributions to

their success. Leave Home Booking has 38 bands on it's roster currently.
and 14 to 18 bands are usually oul on the road at a lime. They have four .

employees, and
Shepherd laughs.

‘we have computers instead of typewriters pow

Shepherd started Leave Home Booking from her parents’ basement when
she was 18 years old. She approached bands that she was a fan of that
didn't have booking agents and offered 10 book tours for them. Her tirst band

was Sick of It All—one of the next ones was The Lunachicks. From thefe,

she leamed how to book a successful tour through tnal-and-emor.

“At first, it was prelly hard. Nobody knew who | was. Venves would
always ask; what company are you with?" says Shepherd. "One time |
looked down and saw some writing on a Ramones album, and | said, ¥m
with Leave Home Bookingl™

Before the Intemet and &-mail, booking a tour required the streng network of
cannections that was notonous in the 80s and 80s belween mdie CO stores,
indie record labels, small venues and local promoters, People in the
underground would exchange phone numbers and . information about
venues in ather cities in a spiit of cooperatian, Revelation Records gave
Shepherd phone numbers and she became a regular-booker for the label
for several years. Epitaph would also swap information. Bands would put
information via ads in the backs of magazines like Maximum Rock N’ Roll.

“It was two lo three years belore people started paying attention to me,”
says Shepherd. "E-mail didn't exist, and to back a tour, I'd write lefters,
and call and call and call. | had to be on tap of things withaut tuming into
a pest. When | star!ed booking more well-known banria things slarted
getting a little easter.”

Shepherd took on The Offspring, Rancid and NOFX betore they were big
and stayed with them after they blew up. She startad out booking shows at
smaller clubs and “sheds,” as she calis them, and now books for arenas.

“The people in these bands had my back so hard when they didn’l
need to," says Stormy. "} called Daxter from The Offspring when
they were getting bigger, angd asked him, 'Have you thought about
going to a larger agency, one thal's used ta handling these bigger
shows? It would be fine with me if you wanted to switch,' But he
fold me, "You booked us when nobody alse did and had faith in

us. We have faith in youe' Aad they stayed with me

“My bands are full of gréal, loyal people,” she coftinues. "We
all grew up in the samie ward. with the same nundset We
didn't need to explain it to each other Their bast friends from
high school are their guitar techs and tour managers. They've
surrounded themselves with people wha they trust. and they
haven't changed who they are over time. They are the same
people | knew from the beginning.” :

Leave Home Baoking was the first female-fronted agency o win

an Agency of the Year Award in 1995 through a program run by

promoters and agencies, and has been nominated every year
since then. 7
“A lot of women cama up to me who had been
assistants in other agencies, but never the head of the agency, and you
could tell i meant something lo them. Now there are quite a few female-
fronted agenciss—not that | think we had anything to do with that,”
Shepherd {aughs. Do-lt Booking, also based in Salt Lake City and alsg
temale-fronted, 15 run by Margie Edwards, a fend of Shepherd. They
actually started a booking agency together but split amicably later on.

. building up a good touring foundation," says Shepherd. "i's fike the

secretanes and

By Rebecca Vernon

rt people dant know me,” says
d booking shows, people always assumed |
work twice as hard, with both fists up.
10 be a biteh. | figure people will work

vherd takes lime oul to go on tour with her bands in
ew venues, see how scenas are in other cities, and
general.

0S will generally only go oul on tour with bands if
ys for itj,'; says Stormy. "But | see it as a _chance 0 go

releases in the mule industry right now, and bands are r}ot

‘musté industry is iusl throwing whalever at.the wall hop

3 something

As far as how bookmg tours dnﬂers now than it did
observes, “it's much easier now for a band to go. on

then. Naow every naok and cranny of 1
Everywhere people are pumng on show

“Al the same fime, I've nohced
atlitude anymare. When
for them, we told tham 1
and we tooK them on
themselves and build




SPV: If you missed Kreator’s
2002 Violent Revolution tour,
don't worry, SPV has got you
covered. The tour has been
sufficiently documented on the
double-live CD release Live
Kreation. Performances from
the tour have also been
released on DVD as Live
Kreation Revisioned Glory.
Don't be surprised if you find
Live Kreation also being
released on L.P., cassette, 8-
track, player piano roll and
even a tin-covered cylinder
version for all you Alexander
Graham Bell throwbacks. (Do
a Google search for the “histo-
ry of recording”).

The CD Live Kreation was
~culled from 22 recorded live
shows. The final 24 tracks
selected to appear on the CD
were chosen from shows that
took place in Brazil, Korea,
France, Germany and Greece.
Every Kreator CD in their
discography is represented on
Live Kreation. The DVD Live
Kreation Revisioned Glory
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includes 17 of the tracks that
appear on the CD. The DVD
also features 10 full-length
video clips, bonus live footage,
interviews, behind-the-scenes
footage, etc.

BLACK LOTUS / THE END
RECORDS : Incarceration is

the debut album from the
Greek metalcore band
Bullethole. The release open-
er “Twist The Knife" starts
things out on shaky ground by
rehashing the tired U.S. metal-
core sound (Biohazard,
Merauder, etc.). Luckily, the
band turns things around
quickly on track 2 with a more
aggressive approach. Track 2
also reveals their unique mix-
ture .of hardcore and death
metal. While their music is rel-
atively simple, six of the 10
tracks from Incarceration have
run-times of under three min-
utes, which keeps things mov-
ing along at a nice clip. Sound
and performance-wise, the

" drumming is superb, although

the guitars tend to get a little
muddy in spots. Overall, this is

by John Fergach

Music For A Hard World

a good release. it's nice to hear
a metaicore band with a sound
leaning towards death metal,
as opposed to getting sucked
into the nu-metal trap.
The band Enshadowed is
releasing Intensity as a follow-
up to their debut Messengers
Of The Darkest Dawn. |
haven't heard the debut or any
of their demos, but according
to their bio, Enshadowed
began as a Norwegian-style
black metal band. | can only
assume they realized that
there are already plenty of hor-
rible bands mired in the
Norwegian black metal scene,
so apparently, they've dis-
tanced themselves from their
own questionable beginnings.
Intensity is full-on speed /
death metal, with almost no
black metal whatsoever within
their sound. Their music is fair-
ly complex, although the few
guitar solos that appear on the
album are a bit on the sloppy
side. This is good.

SPITFIRE : The latest album
from Pro-Pain comes in the
form of

\G { MM 1 CKS

the cover
PRices as EILIILP
Low As oUR NS
Cover.
Never
having
recorded
a cover
tune in
the past,
the band
felt it was
time to
give a
nod to
- |friends
1 and influ-
ences
.| from the
4 worlds of

TO STIR
SALES

core. While some of the songs
chosen for the album beg to be
covered (Motdrhead’s “Iron
Fist” and Celtic Frost's “Circle
Of Tyrants”), reasons for other
songs appearing on the album
are less obvious (The
Spudmonster’'s “100%” and
Life Of Agony's “Weeds”). In
the liner notes, Gary Meskil
(bass/vocals) and Eric Kiinger
(guitar/vocals) include com-
mentary, revealing the inspira-
tion behind the selection of
each song that makes up Aun
F .
or Cover.

FM /T E .
Sometimes | just can’t figure
out what record labels are
thinking. It was bad enough
when labels moved towards
slipcase promos instead of
sending out complete CDs to
writers. Slipcases (cardboard
sleeves) are the economical
alternative to sending out full
CDs (jewel case with cover .
and inlay). | didn’t like it when
SOME labels moved to the
slipcases, but at least | was
able to do full reviews since |
still received a disc with the
full track listing. Now, AFM
Records is not only sending
out slipcases, but the slipcas-
es only have two tracks from
the original release. How the
hell am | supposed to review
that? Don't they realize that '
most zine writers DON'T GET
PAID? Zine writers do it for
the music. Or, am | missing
something? Here are your
reviews, AFM.... The band
Circle 1l Circle is releasing a
self-titted album, the band
Edguy is releasing the live
album Burning Down The
Opera and the band At Vance
is releasing The Evil In You.
I’d hate to be a band signed to
AFM Records.



s (|[EEN OF THE DORKS o s so—

This month, like the swallows of Capistrano, the dorks are
coming home to roost. Former Salt Laker Jeppa Hall, in her
persona Queen Schmooquan, ventures forth from Seattle to

" host the first ever Dork Show in the Beehive State. Held
regularly up northwest, it’s a variety show like the gong show,
only without the gong. Part performance art, part carnival,
part experimental music fest, it's a celebration of dorkdom in
all its forms. Monk's opens its doors to
the dorks October 1,

Hall grew up here but left after high
school to go to the University of
Washington. “l wanted to be a sociologist
at first, but got burnt out on activism,”
she explains. Then she turned her
studies to ethnomusicology, taking
classical voice lessons and learning
about Philippine drum ensembles and
the like. She expanded her capabilities performing overtone
singing with the amazing Seattle Harmonic Choir. She has
taken ethnomusicology to places where even it might
shudder in its lab coat. The influence of living in a place
where jello is a main course will be in her upcoming
recording of Book of Mormon stories.

es
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- Dispite her varied talents, it seems to be the Dork Show in

L to R: Jeppa Hall, Bianc

which she is most in her element. “It’s rowdy, and can border
on being out of control,” she explains. “It's a hard line to ride,
opening up the fourth wall for the audience to participate and .

react to you. You,can’t tell exactly what will happen.” Jeppa. *

describes the Queen Schnooquam character: “she’s a self-
made diva, who maybe didn’t get enough attention growing
up. She's resentful, but in a way feels special for the same
reason.” Perhaps the most out of control
she ever got was during a simulated
masturbation exhibition involving toy
animals. Her band, The Bodaggits #2,
will accompany the show. The rest of the
lineup is up to “Salt Lake’s hottest dorks,”
she says.

You can be a part of this as well, release
your inner dork for five minutes or so.
People interested in performing at the
show can call SLUG HQ for more info.
It's more than just foolish fun; there's a method to Hails’
madness. “| think people just laughing really really really
really really hard, a door to your chest opens up,” she
maintains. “ Not to get too new age, but | think the heart
chakra is recharged, and | believe it can be healing.”

And by the nature of the enterprise, expect to see Get
Stakerized there in all its geeky glory.

aggio. and Joe Plotts

’ WOH E';G RQ@H D
Sin undags
(f Y% Can Eat

izga &Sa[ad

;. wwww.24tix.com

THE FASTEST, CHEAPEST
WAY TO GET TICKETS

The Exploited Minus The Bear

Total Chaos, Endless Struggle

Godsmack
KMFOM
Built to Spill

Insane Clown Posse
Bone Thugs & Harmony

Mack 10

Thursday
Thrice, Coheed and Cambria

Brudcqn

Rufio b
Motion City Soundtrack, Mae, Over It

Spiritualized, Soledad Brothers

Anti-Flag, None More Black,
Against Me, Rise Against

Bowling for Soup
Lucky Boys Confusion, Never Heard of It

From Autumn to Ashes
Cave In, Every Time | Die

Atmosphare

Hot Hot Haat
French Kicks, | am a Robot

Dashboard Confessional
MXPX, Brand New, Vendetta Red

Maroon 5
Gavin DeGraw, Michael Tolcher

Modest Mouss, The Helioc Sequence
Brand New, Hot Rod Circuit
Modest Mouss, The Helio Sequence

Bouncing Souls, Tsunami Bomb,
Strike Anywhere, Wanted Dead

Death Cah for Cutia, The Longwinters
RX Bandits, The Format, The Stereo

Dimmu Borgir, Nevermore,
Children of Bodom, Hipocrisy

Aikalina Trio, Reggie and the Full
Effect, From Autumn to Ashes

Daftones

Saves tha Day, Taking Back Sunday

Cursive
Blood Brothers, Eastern Youth
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Nren Gowes

By Ryan Michael Painter

Somewhere in the past, not too distant to remember but far
enough back to be faded and slurred in with a composite of
memories, | found myself sitting in ‘the passenger's seat on an
impromptu trip to Los Angeles. The late morning crowded warm
around us as we drove through the desert towards the Troubadour
where Faith & Disease, Trance to the Sun and Love Spirals
Downwards would be strumming their guitars and leading the
audience into full swoon with some of the finest ethereal music the
world could ever know,

Now, some years later, | am pleased to announce they will be
returning to Salt Lake City (a city that actually bolds a lot of his!orx
for the band, but that story is for another day) on September 11"
at Club Sanctuary.

Keeping with the theme of this month's issue, we at SLUG thought
it only appropriate to steal a few thoughts from Dara
Rosenwasser, Faith & Disease’s vocalist. :

SLUG: | think your perspective will be lﬂteresung because
Ethereal music, unlike many other genres. ls rmher dependam on
the female vocalist. i

ara Rasemwassor

Qfeptember

Dara: "Ethereal" suggests the siren, the muse. a haunting other

worldly sound that takes you to another realm. Women seem to

dominate here more than in any other genre of music because lets
face it......women are the true essence of beauty and grace!

SLUG: Do you think it is any easier to be a woman in the
ethereal/gothic/dark wave genre than it would be if you were in a
punk band or whatnot?

Dara: For the reasons |- mentioned above, it is not necessarily
"easier” but more effective and seems to make a lot of sense to
me. l've always loved to use my singing voice on a larger, more
spiritual scale. I'm not just carrying a note; I'm transcending
myself towards something | can't seem to reach in the real world.
In all actuality, | could never successfully get my words/lyrics
across screaming at the top of my lungs!

SLUG: Often in ethereal music you find two women vocalists
working within one project, either as counter pomts or working
together in a more supportive fashion.

Dara: There is a definitive bond that women have and bave taken
to a musical/vocal level. It becomes dominant in all aspects of the
creative process. |ve had many great opporunifies to work with
other female vocalists ov 3 lotte Sather being the
most recent. - A

SLUG: What is your workmg re!ahcnsth wnh Eric (the musical
backbone of the group)? = :

Dara: Eric and | have the ability to work qwte effortlessly together.
Our music has always taken on its own life and support-system
once the initial guitar/bass and vocal parts have been laid down.
Our music 18 very organic, sparse and genuine. | think people
have more of an appreciation for this kind of music than they may
have had in the past. People are just getting fed-up with bubble-
gum pop and angry-about-nothing over-piayed music.

SLUG: How do you and Eri¢ go about writing?

Dara: Eric or | will come Up with a gu»tar line and we'll take it from
there. We haven't been focusing very hard on writing as of late
because we're preparing for this West Coast tour and trying to
promote the new album.

SLUG: You've been doing this particular project/band for a
decade now, have things changed in the past ten years?

Dara: Our outlook as a band has remained true and focused.t
We've had a lot of support with other bands/labels/friends that
have motivated us to continue. The world has obviously changed
and | can't say for the better, but there are definitely experiences
for me to draw from on a personal level.t My European travels
are the main theme behind most of “Passport To Kunming's
lyrlcs .

SLUG You ve gone from your own label to Projekt Records.
What has that change been like?

Daia:_Sdm and Lisa are amazing people. Signing to Projekt
allowed Eric and me to dive deeper into this musical
concept/visual aesthetic that we both strive for,

So stay away from the television and celebrate life by catching
what promises to be a beautiful, tranquil night out with friends and
Faith & Disease.




BY ONEAMYSEVEN

'MODUS OPERANDI

" oneamyseven @ kommandzero.net

Being among the minority gender in the Industrial music
scene, | am happy to have the opportunity this month to high-
light some of the women in the industrial community. In the
past few years there has been a rise of women who have
joined the force and have even risen to become powerful musi-
cians. One female in particular that really stands out is Kim X
who runs the COP International label (and sub labels). She
has done a lot to promote the women in music with the Diva X
Machina compilations and has released several female musi-
cians on her label. There are many more women that have
made their mark in the industrial scene. | am featuring my top
10 favorite acts featuring female musicians for this month. In
no particular order:

Top 10 Female Artists

. SINA / Pzycho Bitch

. Android Lust

. Decoded Feedback

. Carphax Filles

. Morgenstern/Ars Moriendi

. Battery

. Tunnel/Reset _
. Noxilous Emotion/Back and to the Left
8. Chris & Cosey/Throbbing Gristle

10. Hecate

ONOOHWN -

The hype surrounding the new album from Skinny
Puppy's frontman, Ogre and partner, Mark Walk, has
lived up to be as tremendous as the hype. It's

not shocking that Sunnypsyop is initially a .S.unny pever
disappointment for the fans. | remember Spitfire Records
the same hype, letdown and converted ear syndrome
happening on the previous album, Welt. Some of us §s]
aliowed ohGr the opportunity to grow on us and later
become enthused with the post-industrial act. Sunnypsyop has
followed in the former album’s footsteps and has become one of
my top 10 albums of the year. The twelve tracks are so diversi-
fied you couldn't possibly categorize them into any one or two
genre. Listening to the songs, you can recognize it as a branch
from somewhere in the Skinny Puppy family, yet not a replica of
any one project. | find it remarkable for someone like Ogre, who
has niched himself into the icon of growling vocals and as one of
the leaders of the industrial genre, to be doing something quite
the opposite of what the fans want or expect.

appropriate as it-brings back a bit of life
into the previous boring and lifeless, Kl
Survivor. 'Remixes by Icon of Coil,
Aghast View, Noisex, Haujobb and Unit:187 put
the original tracks to shame. It's disappointing that the
remixes don't stray too far away from the original 4-on-the-
floor, thumpy-stompy stuff, but still - it's an improvement for
the German aggro-industrial act.

lis

Tour de France Soundtracks is the first studio
album that Kraftwerk has released since
1986's Electric Cafe. The German elec- [s NI PR = Z1glels)
tro pioneers deliver twelve synthy robot-

ic tracks in classic Kraftwerk fashion, Soundtracks
with eleven of those tracks being brand J
new. With so many years passing by
without releasing any new music one would think the
sound would change drastically, but the original Kraftwerk
sound holds onto the simplistic campy nature of their early
works from 30+ years ago. Because they influenced so
many of the electro-industrial bands that exist , you have
to wonder where they get their influence from now.

Laibach
WAT

Seven years after Jesus Christ Superstars,
Laibach stirs up the political controversy
again with their new album, WAT. | have

never been sure if Laibach is a band you take mﬁ
seriously with the militaristic appearance or if they real-

ly have a sense of humor with their covers of The Rolling

Stones, The Beatles and Queen. WAT deals with the

serious side of Laibach with spoken word overlaying the

choirs and song titles such as “Satanic Versus”, “Now you

will pay” and “Anti-Semitism.” Every once in a while

somebody will ask me about opera-like industrial and WAT

fits that definition to a T. The twelve tracks are all dance-

able with the growling vocals and the complementary

female choir. | am impressed that Laibach has maintained

not only their image, but also excellent music that has

been featured in movies and soundtracks for the past 23

years. There are rumors of a US tour for the band, but

you have to wonder if they will get past airport security

with their heavy accents, dressed in military outfits and

carrying luggage filled with unusual music equipment.

When the single for “Pretty Toy” velvet Acid Christ
came out it was a huge let down.
The liner notes made my distaste for (gl @algle=1
the song even stronger as he states the
song was written basically as a follow-up to
“Phucking Phreak.” Sure, it's a great song,
but why try to re-create that instead of doing something
new? Apparently it has become a huge club hit with a
“cult” following. | never imagined that Bryan Erickson
would do something like that, let alone admit that he
wanted a “club hit." After erasing the negative associa-
tion from my mind, | delved into Hex Angel. The eleven
heavily sampled, personal and emotional tracks were
compelling and actually impressive with the typical
Velvet Acid Christ electronics. Pretty toy is undoubt-
edly the worst song on the album. Hex Angel lacks the
strength that Calling ov the Dead or Church of Acid had,
but is still 2 good album - just ignore track 3.



Tlle 801.355.CLUB
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a private club for members

Sgpf. ’Uflz S,’g,la[ Path 301 South West Temple

Sept. 15th Leadfoot w/ Thunderfist

Sept. 17th Evan Dando of The Lemonheads
Sept. 19th & 20th e
The Iron Maidens £
[All girl tribute to Iron Maiden) L
Sepf 2431th Red Elvises

‘i Sept. 26th

- Mistress of Ii'eallfy

‘ | ull girl, all night, all Black Sabbath)

Oct. 4th My Mourning Jacket
Oct. 6th Julianna Hatfield
Oct. 14th Grandaddy w/Elbow and the Starlight Mints
Oct. 18th Cheap CThick
Oct. 23rd Supersuckers w/Supagroup
801.355.CLUB www.zephyrclub.com




This being our issue about women in
music, my column was going to focus
on women in punk rock. Then | realized
that | don’t really have any wisdom to
contribute. My only thoughts are that
women in punk shouldn't be considered
a novelty; there are tons of them, that it
goes without saying women can play
any type of music as well as men, and
finally, that I'm a sucker for girls who
wear Discharge patches.

Rockin’ Rina’'s Women of 1970s Punk
website has an excellent history of

women in punk. Check it out at:.

hittp://www.comnet.ca/~rina/

Also, punks and heshers alike ought to
enjoy my favorite female-fronted- hard-
core punk band, Nausea. Lyrically

engaging in battle with Venom during a
thunderstorm. Nausea broke up about
10 years ago but they still keep their
music in print and maintain a website at:

http://www.nauseapunk.com

FSpeaking of women in punk, The

Chase, from Portland, will be playing at
Undergrounds on Thursday, September
11 at 8:00 pm. Undergrounds is located
at approximately 350 S. State St. next
door to UPROK. Also playing will be All
Systems Fail and The Attack.

On Tuesday, September 23, two more
touring ‘bands will be playing at
Undergrounds. Caustic Christ from
Pennsylvania has ex-members of Aus
Rotten and The Pist, and sound to me
a lot like Corrosion of Conformity

their music sounds like Celtic Frost

before they went metal. Municipal

- Waste is from Virginia and worship

crossover thrash like Nuclear Assauit
and ‘Crossover’-era DRI. Locals All
Systems Fail and The Attack will also
play. This show has to end at 10 p.m.
due to a stupid- noise ordinance, so it
will start at 8 p.m. Not open at 8 p.m.,
START at 8 p.m., so if you're fashion-
ably late you'll miss two of the U.S.'s
best thrashy-hardcore bands.

Finally, if you have a punk band in Salt
Lake, e-mail me your show listings so |
can see your band play. I'm also inter-

ested in getting contact information for ..

Salt Lake punk bands for shows, etc.
Or if you just want to write to me for the
fuck of it, my e-mail address is
dave @slugmag.com

they’re pure anarchist punk rock, but

D {olipction

By Rebecca Vernon

The library. You say the words, and instantly think of doddering,
blue-haired librarians who haven’t been laid in 20 years, stacks of
dusty books, and computers still running on DOS. )

However, the employees of Salt Lake's Main Library have a very dif-
ferent attitude: The library is a powerful tool for the spreading of
knowledge, a safe haven dedicated to serving the community, a
freethinking alternative family where censorship is akin to blasphe-
my.

Lindsay Heath, drummer for local band Redd Tape, and Robert
Williams of local band Pink Twilight, both employees of the Main
Library, hope to break down the stereotypes of what people think a
library is or should be.

“Yeah, | thought the library was conservative when | was younger,”
says Heath. “But then | played in the downtown library’s battle of the
bands for high school kids several years ago. Here were all these
totally rebellious bastard kids, and the library provided new equip-
ment for all the bands to play on, and the librarians were clapping
and cheering them on.”

With the help and insight of a couple of their supervisors, Mary Anne
Heider and Julie Bartel, one of the founders of the library’s unique
zine collection, Williams and Heath brainstormed and started mak-
ing the first steps towards creating a special collection of local CDs
in the main library, available for public perusal and checkout.

Heath, who started working at the library’s old location last
November, sent out an e-mail two weeks ago informing local bands
of the opportunity to submit their CDs to the library.

“We've already had an overwhelming response—everything from
Celtic bands to noisecore,” says Heath. “The library hopes to have
an extremely diverse, colorful local CD collection. We want to repre-
sent local music accurately.”

Williams, who has worked in the library for three years and has

helped with the library’s battle of the bands concert series,
agrees. “| do think this coliection will be a direct instrument for
helping out local musicians,” he says. “It will give people who
never would have heard of a band’s music otherwise an opportu-
nity to check out their CD.” . ;

One unique aspect of the Main Library's local CD collection Is that it
will make available, for the first time, a complete archive of local
CDs and will serve as an historical record of Utah's music scene.
Heath and Williams hope to be able to procure rare and out-of-print
local CDs and back CDs from past years.

“Yeah, we might have some stuff you can’t check out,” laughs Heath.
“And of course we'll also have the more established musicians like
The Used and stuff from Poe, The Osmonds, Stevie Nicks and
Roseanne Barr. I'd love to see 500 CDs in our collection! We'll
accommodate
what we can.”

The library will
unveil their grow-
ing collection in
Sept. If you are a
local band inter-
ested in submit-
ting a CD for the
collection, please
e-mail Heath ( ifluen-
7@ .cOm)

or Williams
(bob@incendi- |
ant.com).
Williams also
hopes to have
more local bands
lay shows at the
ibrary. If you're
interested

(all genres
accepted), please |
contact him
through
e-mail.
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In honor of SLUG's Women In Rock issue, the local CD column this
month is dedicated to local female artists who belong in bands that
sent us CDs to review. That is, all the ones | could dig out of my bng
dusty bin o' CDs.

CD Release Parties:

FUSE CD release: Sept. 5, Rockin' Java (Layton) w/Nimh, Agang,
Polson Candy, 7 p.m.

The Contingency Plan CD/EP release: Sept. 13, Bricks w/Take
the Fall, Hudson River School, Day Two, 6 p.m.

Eden's Watchtower Records multiple bands CD release: Sept. 5,
U of U Olpin Back Patio, 11 a.m.-evening.

Various Artists, if you do clean people's ears
out, Eden's Watchtower Records

| suspected there might be some female vocaliz-
ing on Eden's Watchtower's compilation, and |
| was right! Iberis features the minimal, delicate
vocals of Jan Reed, shimmering like an opales-
cent dragonfly wing, bringing to mind Frente!, but
simpler. Mona touts the vocals of Mandy Jepson
(formerly of Gerald Music), smooth and strong over a dark wash of
beautiful melodies. Theta Naught brings their lush discordance, cre-
ating a new twist to slow, slow shoegazer instrumental jams.
QstandsforQ is fascinating: weird talking computer voice samples mix
with seductive female vocals whispering in the background in
"Analyse It." DulceSky has an almost unbearable feeling of melan-
choly woven in with their melodic guitar strumming & la 80s Cure,
Summerhead is experimental instrumental with hip-hop vocals in
"Drown.” Overall, a local compilation of keen musicianship leaning
towards organic goth sensibilities. Well worth picking up.

Attack the Wire, Elevated

All | can say is, it's a damn good thing you had
Linda Strawberry guesting on "Lost Forever" and
“Tears of Joy,” or you would never have been
reviewed this month! Wah-ha-ha-ha! Attack the
Wire is dance music in the vein of—(oh, | can hear
Nick James' scolding voice for not remembering
what he has tried to teach me about DJ music)—
but | would put this somewhere in the "electronic dance" area.
Somewhere. Very danceable, very DJ-able. Strawberry's vocals are
very strong and sensual, filtered through tons of electronic toys with-
out becoming dulled and flattened. She should have sung through the
whole album. Although monotonous at times, Attack the Wire is very
professional and smooth-sounding, and even though I'm no judge of
DJ/dance music, it sounds as good as anything else I've heard out
there.

Hostage, So What

Jagged guitars over metal rhythms graced with
female vocals. Think Heart, complete with sultry
growls. This could be heaven, if only the music
was as good as Shar Wood's vocals. At times the
music is much more than a nice prop for a good
vocalist, but most of the time it just misses the
mark gemng a little off-time, a little out-of-tune. Which is fine if you're
on K Records, | s'pose. However, the epic "Feed Me" really reveals
some deeper musical capabilities within the band, and Shar's vocals
get an almost Janis Joplin classic-rock vibe. "Little Mind" is also very
strong and sexy, with male vocals, but the band begins faltering and
diluting again with “Torture Me." "Before" and *lt's Only Pain® is good,
*Down" is bad. *Happy Song" is definitely bad. It's a virtual ping-pong
game. And mastered by Nyk Fry? Isn't he a TV star yet or something?
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DulceSky, Film E.P.

Whoa, that's all | can say. This CD is amazing.
Dulce Sky is one of the most underrated bands
1in Salt Lake. | saw them live a year and a half -
ago or so and thought they weren't bad, but
they either really improved, or a CD is just their
medium for bringing out what they are capable
of. Poetry interweaves with goth-tinged melodies to create magic.
The huge sounds of "Keep Coming Around" will bathe your heart in
aloe vera, and | Dreamt of You" will make you feel like you're flow-
ing down a river wearing the last life jacket from a sinking barge.
Dulce Sky are also on Eden's Watchtower Records' compilation
(see above). And the girl in the band, which is what all of you were
wondering, is Dannika, who does a fine job on melty backing
vocals and keyboards.

-

1 Gemini, A Slice of Nice :
{4 Swirling, artsy, dreamy, echoey guitars mix with
', lo-fi production to make an intimate, ethereal
‘| instrumental album that reminds one of Sigur
4 Rés and the Cocteau Twins dancing cheek-to-
4 cheek. A Slice of Nice is seriously impressive—
; ; hard to believe that it's local. "Lindsay" plays
guita and mellodica throughout, and beat and bass on a
couple songs, while “Michelle" plays clarinet on several tracks. The
slide guitar makes me think of Peanut and Sailor driving on a high-
way in the hot Texas night in "Wasn't Lookin 4 Love," and the min-
imal clarinet of "Secret Place" will wind through your mind like a
lonely ghost. When the vocals finally hit in "Pirate Song," it feels
like someone whispering comfort in your ear after three months in
solitary confinement.

n Marcy Baruch, Clearly

{ Why is it that the artists with the biggest press
§ kits seem to be the ones that have the suckiest
music? As far as adult-oriented rock goes, |
suppose Clearly is. tight and flawless, but who
cares when the music is boring as hell? It's just
1 ultra-generica country-tinged pop with a warm
message of hope and love. Hope and love-are good and all, but
conveyed in this bland way musically, it only depresses me. The
press kit is complete with a full-color photo, a CD embedded in
pop-out, full-color folder, business card, postcard, a bio and full-
color press articles. It all cost a pretty penny, but like | said, exces-
sive packaging always makes me suspicious.

Medicine Circus, Content
The girl in this band is Allison Martin on keys

m«.rji\'.‘src. dircus

'\") and vocals! Ha ha, all the male main songwrit-
\J/ ers are just being shoved under the carpet this
month, aren't they? Christopher Stearman's

and Martin's vocals and Medicine Circus' lyri-
cal content are the strong point of Content,
which Stearman produced, mixed and mastered himself.
Medicine Circus boasts swirling, dark rock sprinkled with ele-
ments of psychedelia and discordant pop. "Lost in Lux" soars,
grounded by solid prog-rock riffs in between choruses. "Sand
Castle" is beautiful and longing in its sadness and tinkling key-
boards. And "Blue Skies and Flowers" mixes classic and modern
rock with a dash of Dandy Warhols in the chorus.

Cohtant




the punk rock world, there ‘aren’t many things you can call an

v . But amidst a form of music that in a way is the purest form of
Amk’n'rou there needs to be at least one constant, a thread of continuity

eomesimg the past to the present and future. Maximum Rock n Roll
- has been keeping punk honest for 26 years and remains on the cutting
_ edge of music writing. Arwen Curry has besen the most recent editor of
“the publication—a female in a field that has long been dominated by men.

| SLUG: How & why did you get involved with Maximum RockNRoli? What
have been some of your favorite articles in it?

‘Am_en Cun-y I got involved with MRR in 1998, | started as a record
reviewer here while | was still living an hour or two away. When | moved
to San Francisco a couple of months later, | started taking advantage of

th fabulous shitwork opportunities avaiiable to me; helping out on
mall day, etc. The coordinators at that fime noted my enthusiasm and |

was "hired” when the job opened—of course, nobody gets paid at MRR,

s im:luded There have been some classic articles printed in

; , many before my time. The infamous Steve Albinl

article on major labsls is a good example that was quite eye-opening for

a lot of people. Theme issues: the "Punks Over 30" issue from '92 was

- great, and since 1've been here, I've been pieased with the WTO protest
e anti-war issue, and the Latin America issue.

SLUC: How has MRR changed since then, and how do you feel you've
contributed to that?

. AC: Fundamentally, MRBR is the same. MRR is dedicated to underground
punk rock, and it has a set of core ethics about remaining independent
ng‘: crs’ med by leftist / progressive politics, There's an

' k d of cockiness descended from [MRR

the» mles and still create something long-
aw moustaches all over the  glossy promo
follow-up callers. You can survive as a

sheets and laugh at the industry
business without hoafdlng, and without profit.. You can sustain a project

stories, real poMics real life.
SLUG: Is it more difficult editing a punk zine iike MRR as a

" By Stakerized

issue, MRR runs interviews with bands who are true 1o the cause and
wouldn't dream of watering down or selling out.

SLUG: Is MRR as political as it used to be? The webpage says you enjoy
"long walks on the beach, bullet belts & smashing the state." How
seriously do you take the latter, & what are you-doing to accomplish it? :

AC: MRR is as political as it used to be, yes. We try to do our part to let
people know about injustices and atrocities in the world, and to support
people who are more directly trying to address them. You know a
magazine throws rhetorical stones, not physical onss.

SLUG: How has punk music changed since you've been listening to it?
Do you still believe in the ideals it had at the start? How does the Bay
Area scene reflect or contrast with the national scene?

AC: Well, punk music is changing all the timel | think as with MAR, most
of the basics have survived. Anger, irreverence, resistance,
independence, snottiness, skepticism. Skulls with mohawks. My beliefs,
politically and otherwise, have evolved as I've goften older, but that leads
me to want to push the envelope within the punk scene, not to' feave it. |
grew up here, and am very much a Bay Area girl. It's easier to be a punk
here than in most other places—a scene report from Malaysia or an
interview with a Peruvian band reminds me of that all the time, and I still
take it for granted. There is also still an infrastructure here from the early
80s. Tim Yo was responsible for a lot of that. Gilman St. and MRR are
still around. There's a much older radical legacy, too, from fhe 60s and
70s. We have Bound Together, the anarchist bookstore in San
Francisco, and the Long Haul, the anarchist infoshop in Berkeley
Hopefully, media like MRR can help us trade models of thege
organizations, not just from here but all around the country and worid,
from squats in Europe to collective farms in South America.

SLUG: What changes are in the works at MRR7 Any features coming up
that you are excited about?

AC: We're not working on a theme issus, at ieast nof until Reagan dies ..
But I'm hoping to keep printing lots of relevant articles and better: and
better interviews. In the issue we're working on now, we. have firsthand
reports by punks from both Israel and the Palestinian territories. We re
just planning to keep carrying the torch, rolling with the punches, and
taking one or two for the team. Arwen C. MRR, PO Box 460760, San
Francisco, CA 941416, mrr@ maximumrocknroll.com

woman? Why do you think a famale voice is essential to the
zine & the scene?

AC: Hate to sound like a cheeseball, but patriarchy has to be
attacked, first, on these intimate battlefields. It can be
obnoxious. Though |- have been here considerably longer,
people will refer to Mike Thorn as "the coordinator,” or ask for
him cn the phone for what | later leam are routine business
calls. 's not always easy for him, either—because he is a
man, or just because he is more in tune with the flow of gossip
and Information in.the scene, he Is often expected to be a

ena. ] haven': encountered too

been overlookad when men around me are nmised criticized
o of simp-ly counted. Yes, | think female voices are essential fo
the scone, and to MRR. | think it's Just important that | am a
woman, and that | take my own experiences into account
when heiping guide MRR.

SiUG- 18 punk dead? Wha! if any, bands stift try to carry the
punk banner without being sellouts? If s0, how, has MRR
featured them in Rs pages?

] ‘unk is Guad Wien most of my life is taking place In a
natbmwond populated by ghosts, | don’t think ghosts can
smell quite 50 ripe or make so much fucking noise. In every




DJ SEVERINA

DJ SODIE

JANA HOLT, DJ

DJ MERRYL
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Gender

In a market dominated by male Influences,
women are creating a huge impact in DJ culture
In comparison to playing an instrument, mixing
vinyl on two tumtables seems quite simple to the
untrained eye. However, the decks are the tool
through which DJs convey their musical expres-

sion. Compiling tracks of contemporary LPs and-

12" records, DJs gather influences and tastes
from a wide variety of musical instruments, gen-
res and countries, {n order to manipuiate and
mold them into a continuous fluid set. Between
blending, maintaining a consistent style and get-
ting the people moving, the art form of DJ-ing
requires a unique talent. Although there are more
than a few female DJs in Salt Lake City, SLUG
Magazine interviewed four talented women in the
electronica genre who actually mix vinyl on two
turntables and play out regularly. We have asked
them similar questions in order to uncover the dif-
ferent paradigms of the female DJ.

JANA HOLT, DJ, has been spinning records for
nearly 9 years, four of which she was a closet DJ.
Being one of Utah's premier house DJs, Janna
thanks her friend and peer DJ Jesse Walker for
forcing her to get out and play. Having dated New
York resident DJ Benji Candelario, she has
befriended and hung out with DJs and producers
like Julius Paap, Miguel Migs and Melvin
Moore. Jana is the only female DJ on the Uprok
Roster. Her next performances are Sept. 5th at
Bricks on the rooftop and warming up alongside
Shawn Philtips for Matt Caselii on Oct. 11th for
the / love Ibiza Parties at W Lounge. For booking
and inquires, e-mail Jana Holt at spinkitty@com-
cast.net.

DJ MERRYL is one of the co-owners of
Mechanized Records with her husband Ron (DJ
Roma) since 2002. Having played guitar and
piano on and off throughout her life, she began
working at Uprok Records in 2000—the place
she claims has made her the vinyl junkie she is
today. Singe then, she has been a major influ-
ence in the local DJ scene, such as with her
Mecha-Nights on Fridays at W Lounge, where
she showcases local DJs. Mechanized is cur-
rently the longest-running DJ record store in Salt
Lake City. For booking and inquires, e-mail DJ
Merryl at merryl@mail.mechanized.com.

DJ SEVERINA is a high priestess of drum &
bass. Spinning and producing since ‘97, she has
established herself in Miami and has performed
warm-up sets for such well-respected and influ-
ential artists as Dillinja & Lemon D, Diesel Boy,
Ak1200 and COSM. Now in her early twenties,
she is the new owner of www.bassdrive.com
[an Internet radio website of D&B artists], has
teamed up with Stanton DJ Gear and is now
using a new digital technique called Final
Scratch (verses the conventional cutting with
dub-plates). Her next performances are Sept.
14th @ X-Salon and Oct. 3rd @ Zephyr with
COSM. For booking and inquires, e-mail her at

Bears:

severina@bassdrive.com

DJ SODIE, mixing down breaks and two-step,
has words of wisdom and a wonderful laugh.
Raised in Maryland and brought up around tech-
no music, she moved to Salt Lake to find there
wasn't much of a scene in 1999. Inspired by the
lack of local DJ culture, SODIE started spinning
records at 17 as a hobby. Now 21 and more seri-
ous about her DJ career, she has warmed up for
great talents like Deepsky and will soon warm up
in October for Hoda Hudia. She performs every
third Friday of the month at Bricks and on Oct.
31st she will be playing alongside Digga Beatz in
a 2 x 4 party called Hollow. For booking and
inquires, e-mail her at supah_spy @hotmail.com

SLUG: What style of music do you spin and why?
Jana: Even though | enjoy so many different
kinds of music, house is the only one | truly feel.
| believe it's in my soul and it's the best expres-
sion of who | am. It just describes me best; | don’t
feel other music how | feel house. It just gives a
goaod feeling!

Merryl: | play drum & bass and jungle. | like spin-
ning these styles because they're very playful; it's
easy for me to move with it. It's really upbeat, so
| can shake my booty. [laughs]

Severina: Drum & bass. It kind of came to me.
What | really like is electro breaks; however,
when drum & bass got faster, | got into the pro-
gression of it. It is the punk rcck of the electronic
scene. It's the rebel genre; people either really
like it or they are just offended by it.

Sodle: Mostly breakbeats and two-step. Two-
step is a mix of breaks and hip-hop, but it's a
funkier, mellower breakbeat. It's what caught my
attention. | played trance for a long time and | got
really bored with it, so | started playing break-
beats and scratching. People seemed to really
like it and it just picked up.

SLUG: Do you feel being a female could help you
on your quest to play on a national level, or give
you an unfair advantage in some way?

Jana: Yes! Being a female does have its advan-
tage; people like to see a female behind the
decks. Especially in an industry such as this [DJ
Culture], it gives [females] an edge. | haven’t had
any negative experiences, but sometimes it can
be intimidating.

Merryl: Yeah, | think it gives me an unfair advan-
tage. | have lived with Ron, and seeing what he’s
gone through, | would have to say it's definitely
helped me get booked. | mean it takes skill, but
being a girl has its benefits by getting noticed.
Howaever, | like to think the main reason for play-
ing gigs is because of my skill.

Severina: A bit of both. For me, a lot of people
think being a female is an advantage. Many pro-
moters book me because I'm female. What hap-
pens is that there are a lot of females out there
that aren’t that good and within the scene, that's
a bad reputation. You have to prove yourself a lot;
people expect you to prove yourself. Most girls
go out there and say, “Look at me, I'm cute, I'm a



Female DJs

girl DJ!” | do get noticed more quickly than oth-
ers, however, in order to get the respect you
want, you really have to shine through and prove
yourself.

Sodle: It probably shouldn’t give me an advan-
tage, but it does. It helps me stick out a bit more.
The disadvantage is that a lot of people don't
take me seriously. When it comes down to get-
ting paid, | think many people think that a chick
isn’'t going to step up and ask to get paid. It's
about confidence; you always have to be confi-
dent in what you do. Though | get attention
being a female, at times | feel I'm not taken seri-
ously.

SLUG: Do you consider yourself a minority?
Severina: Yeah, it is a male-dominated culture,
but | don’t really look at it that way anymore. For
myself personally, I'm not pro-male or pro-
female. I'm pro-talent. If you have what it takes,
if you have the talent and love for what you do,
then male or female-it doesn’t matter. | don’t
recommend women to do it just to get booked,;
you have to have a love for it.

SLUG: Can you recall an experience where
being a woman had a direct effect?

Sodle: | won a DJ competition just because |
was a girl. | battled another DJ; | had hoped it
was based on talent. But | think | won because
I'm a chick.

SLUG: What is your best piece of advice for a
young female DJ?

Jana: Waell, starting out, no one showed me how
to beat match or anything. | totally taught myself.
No one bothered to say, “You know what? You
need to count or blend!” | would have to tell
beginning DJs to practice, first and foremost. It
is intimidating, especially the first few times
going out and playing in front of an audience.
You can'’t be intimidated.

Merryl: Be yourself and do not listen to anyone
else. So many people try to dictate what you
should do as an artist. An important part is to be
straight-up business-wise. It's all about your
worth

Severina: It takes a lot of practice and don't go
out there until you're ready. You have to know
your tracks so well that you can play them with
your eyes closed. When you have problems you
stil have to play and make an impression
regardless of any problems. If there are females
out there that want to play, forget about being a
female and focus on the fact that you're just
another DJ playing out.

Sodie: Just get on it and practice! Be confident!
| have had problems with being confident and |
think it's a turnoff. Always think you're the shit,
because you are. Try to find someone who is
completely dedicated to getting you out there.
Someone who will help put your press packs
together and send your demos out. | would have
to say play out as much as possible and don't
pass up the opportunity to perform.

SLUG: What female DJs do you look up to?

spin o rhe rop
of SLC’s Club Scene

ByNickJames

nickjames @slugmag.com

Jana: | would have to say DJ Rap, but her style
isn't really my bag. | love Smokin’ Joe and DJ
Jane Cooley. There are male DJs that | love
too, such as Miguel Migs, Julius Paap and
Mark Farina. Hopefully next year for me and DJ
Ebenflow’s birthday, which is the same day, we
can bring out Julius Paap to Salt Lake City. |
love him, he’s flawless. Julius is probably my No.
1 inspiration.

Merryl: DJ Rap is an awesome DJ; however, |
don’'t really have any
favorite  chick  DJs.
They're not really produc-
ing music, and that’s what
| really want to focus on.
As for producing artists, |
would have to say Klute
and any booty hip-hop
stuff.

Photos: Dan Gorder
dan @slugmag.com

SLUG: What's your
favorite show you have
played?
Jana: | would have to say
Andy Callaway’s Sexy
House Parties in the
basement of Brick’s. Tha
was probably my favorite
| received the bes
responses from that.

SLUG: What do you want
to achieve with your
career?
Merryl: | would love to
create my own label and
be producing House and
drum & bass with Ron. | |
want to be one of the |
people making the music. |
Sodie: | didn’t take DJ- |
ing serious until recently. | |
would love to get signed § 48
to a label; especially on k- —

one like Moonshine and play all over the world.
That's something that is challenging. | have
started a small studio in my house, and now I'm
starting to think that maybe | should run a studio.

Beginning with a dream and actualized in the
clubs and raves of our city, these four women
have influenced the nature of our local DJ and
electronic community. More than just pressing
play on a turntable, DJ-ing requires skill, tal-
ent, confidence, style and a passion for music.
There are many opinions to what a real “disc- 4
jockey” should be or what they are in terms of
music culture. Hopefully, these insights and
perceptions have given a more direct view of
the truth about DJ-ing, especially in the case of
female DJs, and what effects it has on our Salt
Lake City scene.
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Warped Gets Girly: A Female-Fronted
Spin-Off of the Summer Classic

“I always get a lot of abuse for not having girl bands on the
Warped Tour,” says Kevin Lyman, founder of the nine-
year-old summer tradition. “There’s been a lack of good
female talent for the past few years. But this past year, I've
just seen so many better and better female-fronted acts. So
| decided I'm going to start a tour.”

The last time Lyman said those words his little idea of “com-
bining sports and music” became the biggest recurring tour
that punk rock has ever seen. Is he the man that could cre-
ate a similarly successful and monumental tour for female
music? A less butch yet still rock n’ roll Lillith Fair? And
did it take a man to found such a tour?

“We always had a tent on the Warped Tour called Ladies
Lounge and in the last year, we renamed it the Girlz
Garage. | was always trying to tell the girls that they need-
ed to go out and start a tour of female acts where we would
expand the Girlz Garage from the tent to the stage. | always
kind of encouraged them; | wanted them to do it themselves.
So I'm working closely on this tour with Michelle Ponce,
who runs the Girlz Garage.”

The Girlz Garage Tour hits clubs this fall, including our
very own DV8 on November 14. The tickets will be cheap
(probably $12), the bands will be diverse, and the girls will
all share busses. “It's kind of like an early Warped Tour;
it'll hit smaller clubs. It'll keep the costs down for the kids
and the bands.” The tour will also feature sports, just like
Warped does. Female athletes will be guests in each city,
there will be signings by some of the female snowboarders
starting to put out books and Boarding For Breast
Cancer will have a booth. “It's not just a show for girls
to go to; we're trying to focus on female arts,” says
S Lyman.

So who are the bands? “A lot of people expected me to put
out a straight punk tour, but | think the diversity of the music
will be awesome. We want to broaden it out.” The Start
have been on the Warped Tour before, and are definitely the
Warpiest of the five bands on the bill. Brassy are a
Luscious Jackson-ish hybrid of hip-hop and rock, Lillix are
a Canadian pop-punk-rock contingent, Northern State are a
rap trio from New York, and The Peak Show combine trip-
hop, funk and Blondie-like rock. “On the first Warped Tour,
you had Sublime, L7, No Use For a Name, Quicksand, No
Doubt, there was a wide range of music there, and we want
such a cross-section for Girlz Garage.”

Traditionally, female-fronted festivals such as the Girlz
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By Carly Fetzer

Garage
Tour are founded by
females, but Kevin doesn’t feel inad-
equate in his endeavors. “If anyone has been back-
stage at the Warped Tour, they know that it’s pretty much run
by females. If you go into the production office, the women |
are running the show. I'm using a lot of their input on the
planning of the tour and working fully with them.”

Lyman says he eventually wants Michelle Ponce and the ;
rest of the girlz to take the forefront, but for now, he’ll be }
the one guiding the burgeoning tour, using the knowledge
he's gained and the connections he’s established in his }
years in the industry. “Hurley stepped up and said they'd &
help us out by becoming the presenting sponsor. And }
they're people that | work with everyday, so it's really easy &
for me to be the one doing the talking with them.” 1

Lyman closes by saying, “My goal is to eventuaily be in the ._;j;
background. | just want more time at the beach. There are
some naysayers that question why I'm starting a girls’ tour, &
but | have good intentions. The quality of female music is &
way up there, and | just want to help get the word out.” And
as we've all seen, no one gets the word out quite like Kevin
doas. It seems he has the manpower to get this women’s i
rock show on its feet. Catch the female-fronted fever
at DV8 on November 14th, More Info at
girizgarage.com.

e B




Congrats
Pat and Emily!

Record w/ me
great gear
best space

low rates- call!

(801) 979-2583

Scott M.

Koipiercing.com

RECORDING
ARTISTS, MUSICIANS,
ECT:

NOW YOU CAN GET 100
CDS, RETAIL READY FOR
$199!1! (PACKAGE B) BUT,
HURRY THIS IS A LIMITED
TIME OFFER, AND THE
BEST PRICE IN THE CITY!
WE ALSO OFFER DVD,
VHS DUPLICATION AND
MORE. 801-929-5.0.S.1
WWW.SONOESATAN-
RECORDS.20M.COM

ROYAL
BLISS,
CALL SLUG Mag
YOU OWE US $35

Lage Box $20

mal.imBox $10
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Sunday Sinema
Series presents:

The Decline of
Western
Civilization
Oct. 5 @

Brewvies!
9pm & 11pm

SERGIO ACAT S PLACE,

TATTOOTLAN

PROFESSIONAL,
AFFORDABLE
TATTOOING
% PIERCING.,

OSHA CERTIFIED,
28 YEARS OF EXPERIENCE,

801.759.7200

1500 S. BY MAIN ST,

#u
IN SIC

WWW. TATTOOLAN.COM

Alcoholics
Anonymous
(801) 4847871
www.saltlakeaa.org

T-Bong, Off to Austin you o

Midnight
Evils
Coming
October 2nd!
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This month we have the honor to have guest
reviewer: Drew Luck from www.slcdnb.com.
Please check out these D&B reviews from the
man that knows it inside and out. You can con-

tact him: DL @slcdnb.com

If you have any questions or inquiries: pick-
j /| :

Bad Company, High Contrast Remix of Dkay
(D&B)

Barcelona 12"

BMG

The long-awaited release of Barcelona has
finally hit the shelves. Shopped for ages and
rinsed by every big name in the UK for the past
year on dub-plate; this is a legendary wanted
acetate. After producing a prolific 300 tracks in
the past 4 years, Italian producer Dkay broke
through with this runnin' soulful masterpiece.
Bad company gives it the typical rude bass-bin'
treatment and High Contrast takes you on the
house side of D&B — hardcore will never die,
and neither will soul.

~Drew Luck

Jaimeson/Danny Fresh remixes (D&B)
Complete 12"

v2

The bass-line in this dub nearly made me cry

the first time | gave the extremely low resolution
dub-plate a preview from
http://dogsonacid.com . It's a nasty soundin',
tubed, out rolling masterpiece, drawing contrast
to the lush vocals and angelic strings.
Jaimeson is the next prodigy in the chaotic UK
Garage scene, and is rumored to have jump-
started the garage movement once again for
the 32nd resurge of the scene since 1997. The

. single includes remixes by the garage prodigy,

as well. Hear for yourself at http://www.jaime-
$0n.co.uk

—Drew Luck

Grant Nelson (house)

Feel the Music/The Sound 12"

Swing City

From across the drink; straight out of the UK,
we have Grant Nelson doing another piece of
great art. Funky, disco and just good lovin’,
grant brings us the “old skool flavor,” with fee/
the music. | would say deep disco, with that
touch of vocal style, this track is definitely in my
bag. Flutes, vibes and electric bass — have you
not heard this one yet? Flipside: deeper into
the night — “the sound of music makes me feel
like dancin.” More vocals than the first, this one
is funkier than Jamiroquai. With strings and
pads, it's a top-notch booty shaker. Also, check

out Negrocan's cada vez from Swing City.

~Nick James

Rithma (house)

Love & Music 12"

Om Records

Will Om Records ever stop? From San
Francisco; we have, yet again, another funky
house jazz blend from the one of the best labels
in the market. Featuring remixes by Kaskade,
Joshua (1Z) and Michael Tello, Love & Music
has a lovely variety to choose from. Starting
with Rithma's extended mix and following up on
the A side with Kaskade. Heavy on the bass
side, these twa,carry vocals, trumpet and some
groovy action straight to the dance floor. On the
B side of things, the Michael Tello remix is defi-

antly my top pick for this month.
www.omrecords.com
—Nick James

Also, check out the cover story this month:

It features four local female talents. -Watch out
they might not be local for long, so get down
there and check them out before they're playing
all over the world.

MONK'’S

19 enst 200 south

basement of kinko's

- P clul for

SEPTEMBRBER

sopt S erosion
sept 8 karaoke
seopt 7 ill star records
sopt 8 lion head
sept 8 no star jazz

aept 10 siajo

sept 12 zeta
sept 13 karaoke
sept 14 xur

seopt 15 ilon head
sept
sept

oct 2 the body
oct 3 ridge runners
oct 4 karaoke

COMING IN OCTOBER
oct 1 gueen schmoogquan dork show

free parking after 8:30pm In the walker buliding

monk on monk

sopt 11 dirty birds

168 terry tschaekoiske
17 daniel day trio

sept 18 willis clow trio
sopt 19 gerald music
sept 20 karnoke
sept 21 dubbed
seopt 22 lion head
sept 23 no star jaz:

sept 28 afro omega
sept 26 g13

sept 27 karnoke
sept 28 jazx’n it up
sept 20 lion head

sept 30 smashy smashy

sept 24 danlle day trio
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Stonegarden Records‘
—Stakenzed'

The Black Watch
Very Mary Beth

gw 'tlng partier J'Anna
: seemmgly just a

p.:it $0 narcoleptic | want to
-popples,” he sings, and
folbw. he leads:the listener down

Guided By Voicesr: :

Earlhquake Glue ~Stakerized!

_rackers nearing: the half-century mark, Robert Pollard

ut, faded away or become a parody of himself, though

i as cut down on the drinking.a tad. He has amassed an
amazing body of work just through sheer numbers, with, at-one count’
14 ms and at:least as many solo -and-side-projects. So why
‘wait any ionger to see what the critical broubhaha is all about?
Compared:to the:group’s last several:more unified-sounding releases;
like an adhesive trying fo hold:together his fragmented:and -
combustible Ideas. The result Is.a bit of a:pafchwork, but when it

rks, damn if-“the new: classic rock™isn't unbeatable. “She Goes Off
ight” and “Useless Inventions” are bright, brash pop full of lyrical
sms. “Dead Cloud” forms:from odd trebly riffs ala-Wire, and “A

In: Particular” starts out with waeird, angutar jazz hythms

ight toss off: This CD is particularly more garage-y

ites:and Men” sports a Doug Gillard guitar solo that

e speakers:from their:mix that, of lafe, has been a bit

It Is curlous why Gillard is so und,enmllze‘d in-this set.

t Pollard might be capable of if he would take every

et his songwmlng sensibility coalesce into something

Touch & Go |

*Wild' Goose or Holy. Grall?” ponders Sam Coomes 6n the title song of
Whether a half cup of nelther or some of both, he isn't
'g_clalms he's “mad as a haner” Thisis music through a

silliest album of the year Coomes’ ex-wife Janet
lights in Sleater Kinney, add drumbeats off-step like a
and the 70's guitar intro on "Seven Years Gone” and

retro parody. Somowhere between mindless fun and

inity,” this set actuaﬂy lives: up to its tongue-in-cheek
in rock'n'roll, the path less beaten leads to richest

Josh Rouse Rykodisc |

1972 ~Stakerized!

For some reason, Josh Rouse feit the need on his fourth album in five
years:to return-to the womb: Figuratively speaking, anyway, as 1972
was the year of his birth: Songs like the title track and “Love Vibration”
hark:back to:the light rock:of the disco decads for thematic and sonic

spiration, the latter on MTV with geeky office party denizens dancing
to the-softly bouncing ball of the rhythm. Production touches like subtie

soul-style homs, background choruses, flute and even a bit of latin
percussion aooelerale .the musical wayback machine. Previous
releases were more: country sounding, but in a world of genre
wannabes; Josh: Rouse:forges his a distinct musical identity.

Sentridoh Shrimper‘-

Lou B s Wasted Pieces 87-93  «Btakerized! |

Lou Barlow must have had a messed-up chﬂdhood lt you've followed

t-all, you'know that yourig adulthood Hasn't been without its

. But these audio collages, some dating from when he

nosaur Jr., paint an even darker picture. Just to begin

eces” sounds like an evil hallucination of the storybook

*Every moming | wake up to a nightmare,” he confesses

" one of many starkly strummed melodies that couldn’t

rding tracks than he has fingers on one hand. Then

ises its ugly head in “Albuquerque 89." This Is another

side of the mind that brought us Sebadoh and Folk Implosion, and
 though it's just a sketchbook, there’s some seriously spooky shit here.

The Sick Lipstick

Tigerstyle ‘

Sting Sting Sting ~Stakerized!

You could almost blink and miss a couple‘of the songs on Sting Sting
Sting. But then a little while:later you'd n the welt on your arm
and realize that it's:musical mosquito season; of the punk rock variety,
The titles are as punchy as the tunes: “Cats Are Dangerous “Thigh
Master I'm Your Master” and “Come Get Your Eggs.” Lindsay
Glllard’s: cartoon vocals and the rest of the band's spastic energy .
remind youthat it's‘OK for plink rock notfo' take itself too seriously. :
July 31 they came to stick it to Salt Lake at Kilby Court.

Alkaline Trio: ‘*'!Ez;ll'l'énween Atthe Metro  Kung Fu Films‘

The Show Must Go Off! Episode Four Carly Fetzerj

it's hard to make a DVD of an entire:concert that keeps. up with the
Intricate, packed-with-special-features DVDs:that are coming out these
days. Halloween at the Metro is the: entire show from Intro to encore
from five different camera angles. The:pluses are: the Trio dressed in
priest collars with fake blood pouring out of their. mouths, the glant
upside down. neon cross.that makes up the stage's background and
the following songs: “Queen of Pain,” “Hell Yes,” “Nose Over Tail,” and
“Radio.” The minuses are: a big, empty stage for a'tiny Trio, not many
special features, and no “Cooking Wine.” This DVD’s'a must have for
die-hard fans, and a might want to sit through for-everyone else.

Tokyo Rose SideCho Records‘

Reinventing a Lost Art -Carly Fetzer

“I'll be six feet under when I'm over you.” These are the kind of lyrics |
lust after. The Garden State (that's-New Jersey for those of you who
didn’t leam your state nicknames in 5th grade) grew this Rose by
‘many Yyears of careful cuitivation, several line-up-changes, and plenty
of water and sunshine. With a sound somewhere between Fairview
and Further Seems Forever, Jersey didn't keep Tokyo-Rose for long.
Lost Arts 10 tracks are infectious, intelligent and contain just enough
pop to make me happy. | applaud Tokyo Rose for a lyrically,
-musically and visually captivating album.

The New Amsterdams Vagrant |

Worse For the Wear ~Early Fetzer
-The way | see. lt, The New Amsterdams are just like Donny and-
Marle: a little bit country and a little bit rock i’ roll. Pump organs and
steel guitars right alongside the Gibsons and pianos. A little

| background: Matt Pryor, lead singer.of The Get Up:Kids, started a

side project known as The New Amsterdams as an outiet for his siow,
acoustic side. 2002's Para Toda Vida was just that: slow and acoustic
(and great { might add). However, with Worse For the Wear, Matt has
. added three other instruments, and the resuit is closer to The Get Up

| Kids’ material than:} would like. . Still, the album s sonically pleasing

and lyrically complete, with thernes: of happiness overriding the last
album’s sobriety. It's an excelient front porch CD.

August Premier Fueled By Ramen |

Fireworks and Alcohol --Carly Felzer

At first listen, August Premier had me fooled. The lead singer has a-
great, intense voice, the guitars and bass are speedy and punchy, just
what pop punk should be. Right? Wrong: | thought they were a strong
pop punk contingent, but it turns out that they are an: OK band with
really, extraordinarily horrible lyrics. If they were 16, It might be
forgivable, but they aren’t, so I'm holding a grudge. “Hey you, I'm
genin? pretty sick of all the ¢razy things you do. Somewhere out thers,
there Is another one-that treats me better than you,” Is a'sampling from
track three, “She Likes Me.” And here's one from the album’s closer,
“Dear Chicago™ “We wrote this song for the windy city by the-lake,
where it's cold as hell I've never felt so-warm. This one’s for all the time
we've wasted looking for more to find: out that ‘we've had it ali so
This album is good if you can listen to .it-with your ears
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Tokyo Rose SideCho Records | Azure Ray

Reinventing A Lost Art

:  Records. Still at the infant stages of €
they have managed to.do three:national tours, sharing stag  with
Beautlful Mistake, Glasseater, Northstar, Further Seems Forever,
Good Chariotte and The Starting:Line: What separates them from
other bands is that they:set-all this up:by themsalves with no help from

s, promoters, or:-managers. With-thelr undeniable work ethic and
consistently tanding themselves great tours, SideCho Records has
their self prowess: and: decided to release this highly

‘anticipal bum recorded:by the:one:and only:Chris Badami; who -
recently recorded -Dillinger Escape Plan with Mike Patton; Early
‘November -and Starting Line. Full of passionate lyrics, expert
songwriting, and:emotional heartbreak from the:only.place that couid

have given it to you, New Jersey.

Various Artists Saesions Becorde )

SNOISSES: The Skateboarder Session:

When you were young, you used n: pt :
speakers:to record the soundtrack to your favorite skate videos - so
you could: play it Joud-as he  you wers. skating the-half pipe i the
neighbor’s backyard SNOISSE Skataboarder Sessions. is
soundtrack, but.in modern comp: form. ‘Skateboarding an :
f hand-in-hand, from the ©.C.-styled punk of The
-and: allely: And The Rats, to.the laid-back jazz of Ray
Barbee, it's all there, with every:variation: in between. Every band
features a professional or amateur:skateboarder, and with a majority of
the: tracks’ exciusive is. comp: and: prevlously unreleased; this
: s offers .quite ‘a dose ‘ot skate and music
culture. ‘Sporting a cheap iist price, this is perfect for poor music.lovers
and:poor skateboarders alike; of course; au ofithe same.can be said of

The Von Zippers Estrus Records‘

The Crime Is Now! -Fat Tony

“Why don't these. guys ]ust shut up?” you're thinking, as you nervously
ese, angd fellow hot-tub party guests furrow

their Botox-inject brows unable.to comprehend this deafening bunch
of middle-aged no-counts and the flat headed-but- soclally-consclous
rubbish they're fouting as “The Peopie’s Fight Against Frivolity.”
“Whose lame-brained idea was this, anyway?" your own whiny, nasal
sud in objection, “but still: inaudible through the

est felonious assault from

corching blast of ravenous

: tled The e Is Nowl" contains 11
ndiary t recorded at Budget Ape studios for maximum

se, and packaged with cover art by Pat Morlarty. Appearing on

the scene as pac drooling, mechanical robot dogs bark and march
snous for crafty canine treats of regime

So. dig ‘down in those deep

funds, because The Vor

Superjoint Ritual Santuary Records‘

A Lethal Dose Of American Hatred Chuck Berrett

t a star-studded cast of Southern Metal
d they attempt to play Punk/Hardcore?
my

1), Hank Williams i, Joe Fazzio; and
-of thns hemp-influenced band. I: love

ics range from murde gi :
] hristianity, “to ‘killing the Middle East and Muhammed's
d-is anti-religious, it oonunually

The worst thing about this release is -Phil's
] Id'be a good idea to take the distortion
-with an angry muppet. Thumbs down!

" loyalty, back-stabbéfs, and

Black Box Recorder

isn't anything groundbreaking, and it's lyrically- ridiculo

Sepultura

than ever.
* conscious and talented men.

Saddle Creek Records ‘

Hold On Love Chuck Be!rett

) ka and::Maria Taylor return for their thir
lowing the‘roof off of all things ethereal. The Gothic balladry |

ure are recorded so openly:that:their jayered vocals

record like a chorus of ghost lovers: Therg is a- hmt

Georgia lends a i
definitisy Top Ten' material for.2003.

No Retreat

Pray For Peace

Have you ever heard a Hardcore band‘(circa 1892) fuil of Junior Hi
students practice a ‘bunch of generic noise in their parents’ garage
Well now you canl ‘No Retréat is a Pittsburgh based band w

been together since 1993, ironically enotigh: $o, why is it they can't
keep time? | don't know. Why do they sound like a bad Bi
rip-off with a Karl Buechner {ex-Earth Crisis) impersonator on
{.couldn't tell you. | can tell you that their ‘Would Like To. Thank’
longer than their lyrics sheét, which are all about the.ty
school 'Where dre
can't believe someoris paid for this record to be re
ithie hardest of Hardcore enthusiasts'will like this.

One Little Riam e Y

Passionoia Chuck Berrelt

| think you‘have to ‘be British to get in io ihis record. - t:is uitra-Dubbiy :
[ pop. with a ‘great vocalist (Sarah Nixey). That's-about all:
say. The rest of the band is composed: of former:meémbers: of Jesus |
and‘Mary Chain and Giibert & Sullivan, who'lend a: technoiogically

proficient sotind to thair frontiady. It just sounds fike TA.T.U. covering

-Ladytron songs to me, but I'm definitley not European enough to fully ~
_understand songs like “The New Diana" (which I'm sure is quite bold in

England). Al in alf i think a'true pop/euro-danice fan will be pleased.

Built Upon Frustration Da’ Core Records |

Resurrected Chuck Berrett

If you listened to any Hardcore bands from Cleaviand or Syracuse in
the late-nineties, then you're no stranger to this sound. From

“Pennsylyania, these guys combine the standard muted-rhythmic
“crunch with an occasional double-picked: metal interlude. Heavy. as:
“hell and deliberatiey ‘raw, Built Upon Frustration will have :you

throwing haymakers and round-house Kicks in your living room. THis
‘but it will
satisfy all of the kids who would buy this €D in the first pla

Chipé,ter £ntenainment‘
Roorback . Chuck Berrett
The name’ Sepuitura carnes nmmedxate respect when spokeri:to.i iovers

‘of Heavy Metal: music. = This Brazillian force first infiltrated the

scene in 1985 and have put out some of the most brilliant:and powel

:tetal on Earth since. The trademark tribal pounding, unbellevable:'

percussion, and ‘machine gun guitars:are still fully.intact and continue:

“to'gain power with the years. Founder and ex-frontman Max Cavaiera
ieft the band to pursue Soulfly some years back and many thought

ura ‘was dead. Instead; Derrick Green stepped: up ‘and:
destroyed the world's ears with his brutal and rather frightening vocals.

:Roorback comas compiete with Derek Hess cover art, and ‘&

devistating version of "Bullet The Blue Sky” by U2. The political side
and ‘messages are more profound, revolutionary, and prevalent:
So.buy this record and support this amazing group of

The Hidden Hﬂﬂd MeteorCity Records ‘

Divine Propaganda Chuck Berrett
One of the most réspected and recognized names in Stoner Rock is
Wino. Rightfully so, Wino was the frontman for such legendary acts
as The Obsessed, St. Vitus, and Spirit Caravan. He now fronts.this
powerhouse of bass-heavy rock fury and delivers a great record. This
album isn't about: getting' high; or spiritual jouneys - it's the: Stoner
Rock voice of political-protest. Wino's guitar work is so fiuid that you
can imagine him playing each solo in one take with his eyes closed.
Not the most innovative or new sound, but definitly dark; powerful, and
heavy. This is the:wrecking ball of rock and roll.




CD Revnews

The A.K.A.s (Are Everywhere) ﬂm‘ The Spiders ' ' Acetate Records \

Whtte Doves & Smokmg Guns -Keviar? | Glitzkrieg -Keviar7

“This band had all the right ideas; a hodgepodge of 70's style glam roek n’ |
 roli ala Bowle, The Stooges and New York Dolls with just a pinch of
_Cheap Trick for meaty results. Mixed In the music is the Lux Interlor

arl of the lead vocalist that pushes the rampaging melodies info
bombastic compaesitions, However, no matter how:hard | tried there was
something. not clicking with The ‘Spiders. At times, their music gets a
littie o weird for me, not that this Is really a bad thlng, It just did not work
fo Songs like, “Sex is thicker than Blood” and “Terrorism” work with
xploration of tight rock swagger. Nevertheless, on the songs, “School

jght Out™ and “French Queen” is was wondering, “What the fuck Is this
-spastic shit!?” What The Spiders do is not terrible. God knows there
pfenty of worse shit out there. Moreover, there Js a sense from the disc

arder. at wrmng more concrete anthems and leave: the shaky

You Am | SpinAnt Records‘

Deliverance o
king like a bunch of long haired 70’s rockets, these guys are.a.

mellow pansigs. Halling from Australia, these guys. are.
pposed to have Infiue ‘The Datsuns and The D4. Personally, 1
gon’t see how thess Lemonheads and Gin Blossoms sounding panty
st influence those hard rocking bands. Besides having a really

pi these guys really write some bonni; mediocre Top 40
nding shit. Claiming to be a garage band will help sell records these
come on; these guys: are really strefching it:to fit into that

3 ,ry Granted there are track like, “Who Put the Devil In You" that

p the rock on their record. Howaever, songs like *Til the Clouds

g way” and. “Bibbons and Bows”, would make even nasally emo
scmep Dashboard Confessional. puka his guts out at the saccharine
“induced melodies, Even the garage pop sound of The Strokes is ten
times ‘better then steamy pile of crap. Don't be fooled by garage rock
| imitations, seek out the real stuff. You Am | is just downright awful

The Old Bar and Grill presents

More Than Just Internet.

a private club for members
800 s.60 e.
Salt Lake City, Ut

801-3634522
ptembers Schedule

Ladies Night w/ DJ Boots $1 appletinis §2 well drinks
4 . Dead Volt - Day Waiting - Gabe from Unsound Mind"
£ . Hoaoga - Nauthiz - Time Bomb
& «Nurae Sherrl - Other Pocket - The Habits - FS Production
7 - NFL Madness $2.25 32oz. chilled muggz of domestic
beer with §1 spaghetti plates
8- MNFL Madness $2 25 320z chilled mugga of domestic
beer with XBOX taurney after for cash anzes"
9 - MORE BEER night with $2.25 32
domestic beer all night long!
10 - Ladies Night w! DJ Boots $1 i% $2 well drinks
- Liquid Friction 5
Ungound Mind
Na Quarter Utahs best Zeppelm;‘fﬂhme band-F9 Productions

14 “NFL Madness! [every Sunday and Monday}
A R O S . N E T ﬂS NFL Madness! [every Sunday and Monday)
TECHNOLOGY @ WORK 2 listar Records wi GC - 8. Quick - DJ Che

Washington Generals
Jetiu
20 - The FS Faction presents_.. Coors Original Music
- MPL Madness!! [every Sunday and Monday]
Madness! [every Sunday and Monday)
BEER night with $2.25 32 oz chilled muggz of domestic
Hight lang!
q s tlalor - No intent
DSL | Colocation | Web Design 2 - Glass Pack
’ The Drips - NOVA
Web Hosting | Network nsultin - NO Quarter - Utah's best Zeppelin Tribute band-F9 Prad
eb Hosting ork Cons 9 4 -NFL Madness [every Sunday and Monday]
29 NFL Madness [every Sunday and Manday]
www.aros.net | 801.532.2767 30 - MORE BEER night $2.25 32 ox chilled muggz of domestic
beer all night lang!

at Club Halo we go big or we go home!!
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 Acceptance

Black Lmes to Battlefields EP ~Mase

etween the mediocre and the: speciacular is
ass and an ear-for the melodical spine tingle. With
both of these talents In hand actual lyrical content'can go overlooked
which is a good thing for A¢ 8. These five boys from Seattle -
-are standing on the edge of acular with-thelr latest-EP, Black
Lines to Battiefields, and with a slight gust of wind in the :right
direction, mainly some better lyrics, will-fallinto:the ‘exceptional in time
for the release of their second ngth. The EP is an:outstanding
showcase of acceptance's kna superior rock. Following the leads
of the Jullanna Theory and Further Seems Forever, Accepiance
has the maturity and ha of a band that'has played together for
years. "A lot of bands chall sir audience and that's alwa
good thing but what's more. important for us i$ to use our music to
challenge -ourselves and. put our true character to the test," vocalist:
Jason Vena says. If these.challenges ‘aré met | can' see top téns in
thair future.

Anatomy of a Ghost Feaﬂe‘ssf\accrds_‘i

The Militia Group ‘

Gogogo Airheart

Gold Standard Laboratories‘

a G.ogm Airheé_’_rt ;

Setf—'ntied (2003) -Fat Tony

‘experimental -modern pOp/rock.
two mumson'esuo critical accialm

busﬂe of the fast f r
Diege imprint Vinyl Communi
recording ‘in 1997. Thal
Spacewurm,’ was as much

releas!ng eir. debut full-len
‘Produced
effort beiween :the:band
as:it is the result of their
of’ -improvisationa)
itious: bounda

own unique -song. writing p
rock, the album features fourt
pushlng that fall§ outside ¢
(genres. Far.more rooted in the. electronic realm than any: other

“and s now avallable on €D

Gold Standard Laboratories ‘

 Evanesce

3 WIth the release of thelr debut alby
i tendencles; Anatomy,
- record. | was most impres:
love to sing along at the Ataris* pop sl
: the face at Day Two" side a kick in the oe Ih
-tedious ‘on this album was a slight,
made songs 8:11 of the:11:song album h ge!
through, but 1 love to pop Evanesce in for the 3or 4 song q

Jawbreaker Tribute Dying Wish Records |

Bad Scene, Everyone s Fault

Almost @ decade has passed since the

staple known to you and | as Jawbrea

never really fit the whole thing in my mouth, but lor wha! the band’did
to push thrashy, raspy=pop-'punk into the new millennium, this tribute is
much deserved. The music created aver the bands ten-year stint has
gained much mors popuiarity:in the:last iftle while than it ever did when
the band was together. Like:most bands that were ahead of their time,
Jawbreaker finds themselves in a:state of rebirth, complete with
stalkers who's babies share:a name with the bass player. Bad Scene,
‘Everyone s Fault does its job, letting bands that loved: Jawbreaker
pay their respects and. in the mean time make some extra music for
thelr fans. The collection of homage givers includes some of my
personal favorites like Sparta;.Face:to Face, the Reunion Show, and
Dying Wish’s own, Bayside and-Name Taken.

Capture The Flag

Go-Kart Recdrds ‘

Start From Scratch

-Fat Tony

Jeff Tuttle (vocals and guitar), Ryan King (bass), and Steve Kay .

(drums) have been best friends and:-band mates since their freshman -
year of high school when they d a:pop-punk outfit called The °
Oven Mitts. As high school went by, the trio. went through & musical -
metamorphosis and became Capture The Flag: This energeﬂc trio -
combined the | fury of hardcore: with the racing pulse of

thrash-metal and
five years and.two albums on hometown labet: Conguer the World,
rks 4 new beginning for the band on. Go-Kart
st aspects of-emotionalty charged hardcore

Start From Scratch
Records. Blending.the be!
with unforgeftable melodles, CTF attacks the so-called “post hardcore”

genre with relentless
Combine the stamina of &

ms that are ‘flawless in composition.
id like Lifetime, the raw hooks of The
¢ gultars of Van Halen, and you just might

be on.the same side of the record bin as Capture The Flag.

be the band's first
the uppity post-

varied: recordmgs Many of

recording alive a

vinyl version, and it’ 3
with San Diego m sta
GGGAH fashion — a
which:is the violin thatw

; Hhe

Hot Cross/Light The Fuse And Run  ““Vimen prowet
Spiit -Fat Tony

of screamo veterans, but

‘Hot Cross may feature an all star-lin
their sound is melodic and catchy wit
of their previous bands had more

Mtxmg an early 90's SoCal

Dischord singles; Chris: Te:

Fanzine) busts out with some frul

short-hairs and doesn’t let up. Weico! ]

will have you at work in the pit, shakmg your ass as waell as your- ﬁsts

ent [ove ‘of pop and power chords. Now afier

Lead vocalist/songwri(ar Rhonda Everiit -emerged
Ohio music scene in early 1999, and whether pe
her band Rhe (long “e”), rich, vibrant vocals and soulful lyrics ys
made a lasting impression on the audience. With undeniabie
songwriting talent and powerful vocals at. the forefront, Rhe quickly
eamed the opportunity 1o piay with-the region's most:prolific bands i

i was ng the finishing touches on their fi
fulllength project, shie sustalngd: injuries in a motorcycle i
which nearly destroyed her-left leg. Thougn still recovering, the ba
is self-releasing Fairy Tal lappy Endings. The album is a.mixed
bag of song styles, but b : “alternative siyle infused with
electronic elements as its sf ; “Rhonda has' performed
live on the WB's “The Daily Buzz,” in addition to numerous ot -alr.
performances and intervisws. Looks like® Sarah McClachian better
watch her ass. i




She’s played in Gearl Jam, Blanche, Love Sucker, Hillbilly Voodoo
and My Sister Jane, just to name a few. From folk to altemative,
she’s released more albums then she cares to remember. Rather
than spending loads of time on her own solo project, most of her
energy to this point has gone towards the above-mentioned bands,
while her other passions have remained

closer to earth. She’s been around our

music scene as long as anyone, but you'd

be hard-pressed to tell that from her music,

which is wired with progressive elements.

‘Trace Wiren And Her Delightful Band is

her self-described title. | only had the

pleasure of speaking with her alone, and

that, in itself, | would dare to describe as

delightful. Thankfully, she began explaining :
her past and present thoughts before | was

forced to use my shelf questions. E

“I'm versatile... alternative, in that I've never really cared about being
altemnative. I've just done my thing,” she explained. “Becauss of that,
I've produced a wide variety of music.” The certainty in her demeanor
easily caught my attention.

Trace wrote, arranged and produced her most recent solo album

IMPOSTERS

LOCAL

imposter: one who engages in deceptign

under an assumed name or I(lt‘l![lll\"

local & nder-asposed (vet worthwhile) music
200 .

403

Wed. Nights from 8.30- 1030
KRCL 90 9 fing

By Gared Moses

Damn These Plates, with a little production assistance from Bob

Abeyta. “It was an experiment in tastefully mixing textures.” The

album is full of subliminal messages. “It will get under your skin... and

| promise that." With the exception of the drums, some samples and

vocals by George St. John and Julie Stutznegger (among other

M cameo appearances), she plays most of the
instruments on the album. The next
recording is in the making and scheduled
for release In the spring of 2004.

“When I'm not doing the crazy things like
playing music and everything that goes
along with it, I'm 100 percent into the
earth.” She owns an organic gardening
company and performs environmental
restoration. “I'm an eco-warrior,” she
pointed out. “My friends and | physically
planted 99,000 plants along the Provo
River last 2

ANDREW W.K.

NEW ALBUM IN STORES 9/9

[IStAND] it iy A o | oueans L RRNRN A ANDRENWER

ENTER

@ CAMPUSCIRCLENET/ANDREWWX

TOWIN

» A\ New Nokia N-Gage,
the moebile gung device
and phone
NOKIA
WWW.N-GAGE,COM

« A personal phone call
Ttom ANDREW WK
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aywhale

nas the Music you want!

Los Lonely Boys-
LOS LONELY BOYS-
$11.99
AUSTIN'S OWN &
WILLIE NELSON'S
FAVORITE LOCAL BAND
Featuring the song
HEAVEN

Beth Orton-
THE OTHER SIDE OF
DAYBREAKER-$11.99

A Wonderfully com-
posed remix album,
featuring ROOTS

MANUVA and others.

THRASHER]

o
%

W o

fatevvedy o

ARCH ENEMY . —
& SKINLAB
MON NOV 17 - SALTAIR RESORT PAVILION

ONE SALTAIR DRIVE + 801-532-4800 + 6:00PM * ALL AGES

AVAILABLE
AT ALL GRAYWHALE CD LOCATIONS:

SALT LAKE CITY:

208 SOUTH 1300 EAST 801.583.9626
TAYLORSVILLE:

1763 WEST 4700 SOUTH 801.576.0999
DRAPER:

256 EAST 12300 SOUTH 801.576.0999
LAYTON: ‘
852 WEST HILLFIELD ROAD 801.497.9090
OGDEN:

4300 HARRISON BLVD. 801.399.0609
KEARNS:

3843 West 5400 South Suite D. 801.967.6200
LOGAN:

1010 NORTH MAIN STREET 435.753.9799
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& THE STILLS

WEDNESDAY SEPT 24-Dv8 Mﬁ

(A PRIVATE CLUB FOR MEMBERS)
15 SW TEMPLE - 8:00PM - 18 AND OVER

icketimasto
10

Rl
IRGBDURNDS
COPM

FOR A FULL SCHEDULE VIStT

WWW.THRASHERPRESENTS.COM




ple of months to get Pete Hansen, girifriend Kandi,
e, and Jen Averett together to find out exactly
on at the new venue they opened in May of this
oping and cooperating under Pete’s vision, they
of Salt Lake City Albee Square.

e defies the conventional business plan. Located
¥ bars and behind a novelty sex shop downtown at
Square it has already become a hot bed of activity.
ve been there or you might have walked by the
cked shows. Yet, you never knew what it was.

that we've had up till now, is people finding us.”,
“There’s nothing out there that says this is Albee

en some confusion as to whether this space is The
Albee Square. David assures me, they have no
‘with the promoter of The Junction other than the fact
otes shows in the same location. As of the
August all promoting of shows will be exclusively
Square.

s, “Basically how the system works is, we talked to
i Uprok, Dustin and Kel, they were having shows
ent and | showed them this place [Albee Square)
rred a couple of people to us, they do a couple of
did a really killer show here, it was a battle... an
at packed the place, | was in Mexico at the time.”
ates, “It was more than an M.C. battle, we had
contests, grafitti contests outside and the M.C.
as sponsored by Red Bull, which was really
She continues, “There’s no drinking, no drugs, no
e, all-ages venue. Some people have tried to beat
whether it's my best friend or some guy from the
're drunk or on something, you can’t come inside.
our license, our reputation is on-the line. It's not
the kids that don’t do these things lose out on the
y're very good kids who typically don’t see good
se of the new liquor laws. Number One, Albee is
ugic. It's not about the money, it's about giving
4 place to see shows.” Kandi breaks for a drink as
{od in unison.

izes her point, “Most of these kids can't see a lot of
that ' come !

use it's at a

like Throw

he booking?” | ask. “None of us.” Pete replies..

we've had a lot of national acts like Virus Nine a

.Plans also include late night hours to act as a “bul

energy for free building sound walls and stuff becau
it to be a nicer place for them.”, Pete contributes.
that he respects then and what they have done for t

Respect has plays a major role in how control is
Albee Square and it works both ways. “l smoke li
chimney,” Pete laments, “we all do, but out of resp _

putting all their time, money and effort into it.”

“There are bad seeds in every crowd, if we were
away just because they have a reputation, we wod
out on a lot of good shows. They have been
respectful.”

And every show has been packed at Albee Squa
about the turnout and Pete tells me, “Word of mo!
really good. We're going to start pushing for advert
the signs up.” David backs him up, “Even with n

It's really unfortunate they (Grimlock) didn’t get t
show.”

That night during the Grimlock show a freak accid
when a kid at the back of the crowd fell out of a win:
grotto below. “We're gonna put bars on the windo
from happening again and we're going to have a bef
help with the hospital bills.

“On a personal level or even talking to the crowd, wi
them know this is their home, take care of it. We wa
like you're at home. Home away from home, your r
relates. As they develop over time Albee will “grow
its infancy,” to accommodate a small coffee shop
teaching the elements of hip-hop; breakdancing, gral

the club and home. As David puts it, “That's what w
between the button men”, citing his favorite quo
Godfather 2.

“We're all pretty young, all pretty new at this, ther
mistakes made and lessons learned. We're not all
business people.”

Pete tells me. “We're four jack
chimes in.

best that we
with flaw
concludes.
has any idea
contribute.”
Kandi adds, “}
any ideas, we’
open to it.

Photo: Colby Crossland
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more art supplies. Arl

middle of a desent, but sure. gave
. speculate on.

Now, since her being found, a lot has

is teaching the Unnga Tambuli language at:

: eek: She has held jobs at some |

y Galleries and has found the time to

- ‘graduate from the U

Utah with a degree in ai

. success is also bloo‘
. \ A

jountain Resort arosé. She
S assigned to paint the
hics on the side of Jessica
Piaz’s Signature rail. This
the Supreme Court
ion. And the rest as
/ i8 history. She still
ds and paints
she ‘can. The
f a computer to her
ynly complimenting her
ract style, After this
months simultaneous shows,
i ] g simultaneously, in
-S,Upposedly. this was : - n, Paris, San Francisco,
so that the moment ' York City and Sandy,
It homesick for Utah, Kami will be poised to
,. they could properly : ake over the world. She is
he room, thus achieving : ' - cutrently unavailable th
ssee feeling. They : : month, however. um
these Bakers. But abound as to her next m

) prison for
mi Case”(as it was by then called)
nce against them. No searches
y had ever even been
searched so hard

eading back to the northwest. Possit
ltick Kami. We will certainly miss you. :
r burn strong in our hearts.

“Dude! Do you remember that girl that was lost and ihe
and then was discovered to be great artist and tf
disappeared again? Do you remember? Well? Do
“Dude! Yeah | remembe '

“yeah! Way cool, Dude!l: Wa

ey she had
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Summer of Death Contest #2- Jordan Park
by Andy Rogeness

It was the only unknown factor. Living in this desert climate, | am not
in the habit of checking the weather in the summer. So when it start-
ed to rain on Friday night, | did what any man of the 218t century
would do; | got on the Internet and pointed my browser to
weather.com. Sure enough: 40 percent chance of rain. The only thing
to do was cross my fingers and go on as scheduled.

On Saturday morning, the skies were clear and the rain made every-

Page 38-SLUGMAG.COM-Sept. 2003

filled when |

arrived and |

was anxious to

get a warm-up run,

before the contest began. The

bowls were relatively empty, so | had no problem getting a few good
lines before the SLUG Queen arrived and things started happening.
The contest went smoothly as far as | could tell. It was great to have
two beautiful women doing all the registration. | almost wanted to
enter just for an excuse to talk to the beautiful Tia and extraordinary
Danielle, but when | saw the talent that was there | feit like | might be
a little old to enter the beginners, so | popped a cleverly disguised
beer and watched the day unfold.

And unfold it did. By the end of the day, | had seen so much amazing
skateboarding and a hell of scooter show that | had to retire. There
were only two cans left in my cooler when | made this list and I'm not
exactly sure what the last one says, but my list of standout features
included Hugo Boss' first run in the advanced category, Jared Smith's
nollie flip into the bowl, and watching Levi go big with a broken arm. |
remember laughing as the crazy announcer guy carried an injured

Holland Redd out of the bowl like a

Results: sack of potatoes. And nothing could

compare to seeing the Dirty Hads stick

a nollie heel front lip first try in the best
TB_'yeégo%%v&verbank rail trick. Ali in all the second S.0.D.
Zan Bamett . contest went very smoothly. I'd like to
Brandon Aguzyo thank all who came out and supported

SLUG Mag and the SLC skateboard
Intermediate scene. With a special thanks to Shawn
Art Delapaz Macomber, Tina Redd, Angela
Chris Baca Romero, SLUG Queen Tia, Danlelle

Daniel “Monty” Montoya

Women

Brandi VonWagner
Linsey Robinfree
Summer Dean

Marriott, X96 and all the sponsors that
donated prizes. I'd like to give a big
shout-out to Mayor Rocky Anderson
and the SLC Youth Government for the
continued support of free cement skate
parks. And a big “hallelulah thanks” to
Matt Sema, Benny Pellegrino, Sonny
Flemming, Adam Dyet and Zoober for

for SOD ,,,,g,‘;’j-,,sgfj,';fy the often difficult and always thankless
on Sept. 27. #1 Orem job of judging. See you next month for
finalist.goes {o the Summer of Death 3 on Sep 20 in
Tampa.AM) ' Layton! - '
Lance Harris p .
Isaiah Beh - Tap 3 in all categories qualifies for The
Jared Smith Best of the West Finals on November
Shawn Hadley first and second in Klamath Falls
Mark White Oregon. : Go ; to
www,realactionsports.com for more
fc‘,';e,,‘iﬁ,%u;,i’_.,u,m‘g'com detalls or contact SLUG.



fo landing a varial
Bronson Zurn-Knucklehead gap.
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MDaily Calendar

Submissions for the SLUG Calendar are due by the 1st of the month. Fax to 487-1359 or emalil dickheads@slugmag.com

Friday September 5

Jesse Malin, Rocky Votolato, The New
Amsterdams - DV8

Erosion, Monk on Monk- Monk s
Petula Clark - Shell Outdoor Theatre

3 Doors Down, Seether, Shinedown -
. Utah State IFairpark

Echo People- Deseret Lounge

FUSE CD release - Rockin'Java

I Am Electric, Tolchock Trio, Biue
Hour- Todd %

Dulce Sky, Summerhead, QstandsforQ,
ThetaNaught, Mona, Iberis- U of U
Sons of Nothing - Harry O's

Why?, Dosh - Kilby

Saturday September 6

Arch Enemy, Hate Eternal, Black Dahlia
Murder - Bricks

HerCandane, Day of Less, Die Monster
Die- DV8

Pansy Division, Political Pushover, The
Corleones- Kilby

ICBM, Mad Calibre- Undergrounds

Le Force, Coyote Hoods, The Narrows-
Todd's

Petula Clark - Sandy City Amphitheater
Bastard Sons Of Johnny Cash - Zephyr
Mary Gauthier - Jean Wagoner Theater

oth and 9th Street Fair

Sunday September 7

Happy, NSPS, Medicine Circus- Kilby
Ilistar Records- Monk s

Jimmy CIiff - Zephyr

Monday September 8

Richard Gilewitz - Guitar Center
Lionhead Records- Monk s

Michael Martin Murphey, Mr. Trout -
Utah State Fairgrounds

Hella, Zu, SmashySmashy, El Toro-"

Kilby

Tuesday September 9

Hey Mercedes, Carolina, Dry Hugo-
Electric Theater

No Star Jazz- Monks

Richard Gilewitz - Music Village

Jud’s Records- Todd s

John Brown’s Body - Suede

Low Skies, Love/Misery, Against the
Sky, Mine Thirty-Seven- Kilby

Dulce Sky, Maya Shore- Urban Lounge
Wednesday September 10

Manda And The Marbles, ___ist, Loiter
Cognition- Kilby

Styx - Utah State Fuair

Signal Path - Zephyr

Slajo- Monk s

Superjoint Ritual- D¥8

Outset Panic- Club Halo

Mr. Trout- Utah State Fair

Thursday September 11

The Exploited, Total Chaos, Endless
Struggle- Brick’s .
Richard Gilewitz- Keith Jorgensen's
Music

Rascal Flatts- Utah State Fair

Young Dubliners- Zephyr

Dirty Birds- Monk's

Jebu- Hog Wallow

Limbeck, Mistletoe, Seconds Away-
Kilby

The Chase, The Attack, All Systems
Fail- Undergrounds

Mad Calibre, The Medicine Circus-
Urban Lounge ]

Friday September 12

Alabama- Delta Center

Limbeck, Halfway Home- Electric
Theater

Gallagher- Utah State Fair

The Baby Shakers, Chubby Bunny, The
Chase- Todd s

Zeta- Monk's

Young Dubliners - Zephyr

SLUG Mag’s Localized Featuring
Tolchock Trio, Books About UFQO’s,
Middlefold- Urban Lounge

The Shins, Redd Tape- Kilby

Saturday September 13

Poets Will Rock and Roll- SLC Library
MercyMe- Fair Park Coliseum

The Allman Brothers Band, Karl
Denson’s Tiny Universe, Derek Trucks-
USANA Amphitheatre

Magstatic- Todd s

Day Of Less, Nimh, Agang, Seconds
Away, Her Candane, Decoder Ring,
Crepos- Deseret Lounge

Dead End Drive- Rock ‘N Java

Donna The Buffalo- Zephyr

BTO- Thanksgiving Point

Hanson- Bricks .

lan Moore, Clay- Electric Theater

The Berlin Project, Spindle, Rezolution,
Black Black Ocean, Tolchock Trio, Day
of Less- Kilby

Mr. Trout- K-OSS

Sunday September 14

Poets Will Rock and Roll- SLC Library
Ralph Stanley- Red Butte

Xur, Compound Fracture- Monk's

Rich McCulley- Hard Rock Café
Monday September 15

Ned Evett- Electric Theater

Dennis Driscoll, Theta Naught, Mona-
Kilby

Lionhead Records- Monk s

Ahmad Jamal- Sheraton City Center
Tuesday September 16

Maynard Ferguson & Big Bop- Nouveau
High School

Jud’s Records- Todd &

31 Knots, Day Waiting, The Rubes, IPX-
Kilby

Terry Tschaekofske- Monk s

Bob Schneider- Zephyr

Osiris- Club Halo

Wednesday September 17

The Life And Times, All Girl Summer
Fun Band, Alpha Brown- Kilby
Spin Night- Urban Lounge
Daniel Day Trio- Monk's

Ted Nugent, ZZ Top -
Amphitheatre

Evan Dando- Zephyr
Thursday September 18
Willis Clow Trio- Monk s

USANA

" Friday September 19

Iron Maidens- Zephyr

Postcards Home, Morrisette War,
Brobecks, Season’s End- Kilby

Smitty- Deseret Lounge

Archelon- Todd s

Day Of Less, Nimh & Her Candane-
Rock ‘N Java

Redfest- U of U

Hells Belles - Liquid Joe s

Gerald Music- Monk's

Leia Bell - Reception. Show posters &
art prints at Ken Sanders Rare Books
Sept. 19 - Oct. 11-

Saturday September 20

Hells Belles- Liquid Joe s

Redfest- U of U

Iron Maidens - Zephyr

Flobots CD Release- Kilby

SLUG Summer of Death SK8 Comp-
Layton Park

TMMC, Ponchillo, Silent As the Grave,
Tolchock Trio- Rock ‘N Java

SLUG SOD SK8 Comp After-Party
Featuring New Transit Direction, Le
Force, Middle Distance- Todd s

Utah Blues Fest- Gallivan Center
Molly Hatchet- USANA Amphitheatre
Spyhop Benefit- TRASA

Keoki- DV8

The Contingency Plan CD/EP release
w/Take the Fall, Hudson River School,
Day Two - Bricks

Sunday September 21

Utah Blues Fest - Gallivan Center
Dubbed- Monk's

Monday September 22

Johnny Rawls- Dead Goat

Ex Models, Party of Helicopters, Red
Hot Valentines, Emergency Exit Plan-
Kilby

Lionhead Records- Monk s

Tuesday September 23

Antelope, Black Eyes, Q And Not U -
Kilby

No Star Jazz- Monk¥

Jud’s Records- Todd s

Lisa Marie Presley - Suede

Caustic Christ, Municipal Waste, All
Systems Fail, The Attack- Undergrounds
Shemekia Copeland - Zephyr
Wednesday September 24

Interpol - DV8 ;

Bone Thugs ‘N Harmony, Insane Clown
Posse, Killah Priest, Kottonmouth
Kings, Tech N9ne- Sultdir Pavilion
Local H- Urban l.ounge

Daniel Day Trio- Monks

Red Elvises- Zephyr

Happy Campers, Hi Fi Fury, EBCB-
Kilby

Thursday September 25

Mack 10- Brick’s

Mary Sound Transit- Dead Goat

Laurie Lewis- U of U

Centromatic, Q Stands for Q, Dulce
Sky- Kilby

Afro Omega- Monks*

Friday September 26

Bowling For Soup, Lucky Boys
Confusion, Never Heard of It- Bricks
G- 13- Monk s

Twineme- J.B. Mulligans

The New Transit Direction, Sherlock,
The Middle Distance- Rock ‘N Java
Kettlefish- Todd's

Mistress of Reality- Zephyr

Parallax, Ethereal Plains, Incendiant,
Erase Errata, Numbers, Rodeo Boys-
Kilby

Furthermore, DJ Shanty, Numbs- Urban_

Lounge

Saturday September 27

SLUG Summer of Death SK8 Comp-
Urban Snow and Skate .
From Autumn to Ashes, Cave In, Every
Time I Die, Funeral For A Friend- DV8
Space Time, Magstatic- Urban Lounge
The Cruxshadows- Sanctuary

Rezolution, Harris- Electric Theater
“X96 Big Ass Show”- A F.IL, Alien Ant
Farm, Eve 6, The Used, Three Days
Grace, Hoobastank, Yellowcard- Utah
State Fairpark

Autro, Gabrael, Seconds Away- Rock ‘N
Java

Mary Sound Transit, Trace Wiren,
Alchemy- Todd s ,
Clumsy Lovers- Zephyr

Red Hot Valentines, lamloved, Bad Day
Afler, Alsoran- Kilby

Sunday September 28

Jazz’n it Up- Monk s

Trailer Bride, Cordero- Kilby

Monday September 29

Atmosphere- DV8

Panic In Detroit- Kilby

Hot Hot Heat, French Kicks, IMA Robot
- Bricks

Black Sheep - Suede

Lionhead Records- Monk s

Tuesday September 30

Too Slim & The Taildraggers - Beatnik s
Steve Winwood - Kingsbury Hall

Jud’s Records- Todds

Smashy Smashy- Monk’s

Dashboard Confessional, Brand New,
MxPx, Vendetta Red- Saltdir Pavilion
Lil Bit & the Customatics- Zephyr

Debi Graham Band- Liquid Joe s
Wednesday October I

The Bouncing Souls, Strike Anywhere,
Tsunami Bomb, Wanted Dead- DV8
Queen Schmooquans Dork Show-
Monk’s i

Pretty Girls Make Graves, S Process,
Cobra High- Kilby

Margaret Cho- Kingsbury Hall
Thursday October 2

Alan Jackson, Joe Nichols - Deltu
Center

The Body- Monk s

Garage A Trois- Suede

Dressy Bessy, Anatomy of a Ghost,
NIMH- Kilby

Friday October 3

Death Cab For Cutie, Longwinters-
Bricks

Ridge Runners- Monk s

Jet, Kings of Leon - Zephyr

Michael Franti & Spearhead - Hurry O's
The Switch, Thunderfist, Midnight
Evils- Urban Lounge

By a Thread, Still Life, Day Two, Her
Candane- Uprok

PFattie Lumpkin- Club Hulo

Saturday October 4

Lightning Bolt, The Starvations, Smashy
Smashy, Agape- Kilby

Maladjusted- DV8

Marty Stuart - Jon M. Huntsman Center
Deke Dickerson & The Ecco Fonics, Bill
Kirchen- Gallivan Center

Feathergun, Stoencake- Electric Theater
Seldom Scene Showcase- Rockin’ Java
My Morning Jacket - Zephyr

Sunday October 5
SLUG Sunday Sinema Series featur-
ing The Decline of Western

Civilization- Brewvie s

Mates of State, | am the World Trade
Center- Kilby

Eddie From Ohio - Port O Call

Little Feat - Zephyr



The Midnight
AE

&/ of f VY 7R/ 4 'y /

The Switch

Thurs. Oct. 2nd, 2003
The Urban Lounge

(A Private Club for Members)
241 South 500 East in SLC

If you like scrappy hard rock that
sounds wily like Nashville Pussy,
abrasive like the Catheters, and
mean-fucking-spirited like
Motérhead, THE MIDNIGHT EVILS
are a good bet.

~THESTRANGER.COM
,lelﬂi!

Arch Enemy

w/ Hate Eternal, Black Dahlia Murder @ Bricks®

The Exploited, Total Chaos

w/ Endiess Struggle @ Bricks’

Evan Dando

-ex Lemonheads Singer/Guitarist @ Zephyr Glub™

local H

w/ Sulien @ Urban Lounge™"

Mack 10

@ Bricks’

Bowling For Soup

w/ Lucky Boys Confusion, Never Heard 0f It @ Bricks®

Death Gah For Gutie

w/ The Longwinters @ Bricks”

Minus The Bear

w/ These Arms Are Snakes, The Velvet Teen@ Bricks®

@ Bricks’

Built to Spill

w/ The Delusions @ Bricks”

rpas

Tix a1 Smithstix, phone at 1-877-548-3231, online at utahconcerts.com
or @ Graywhale CD and the Heavy Metal Shop... * = a private club for
members.. ** =21and up show & a private club fer members

utahconcerts.com
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August 2003 K”by cour+ Ca endqrﬂv

18- The Appleseed Cast

& £ Colonel olf- Big in.:)'apan
o TY:/Q?'i Naugoh{‘r CD RLs. Deadweight (remb.o“Primus) ’I(:P*\\g A:\Jeréuh(y {L))rogram
La Nuit - Alpha Brown in Up Chin L P.on
Send No Flowers Brownham 20- Broadcast Oblivi s
02- The Kinison 06- Us Against JasSon Lure of the ﬁ?gx‘ bt
lution& Crashers Marce Polo Murder C ity Devils, Chaka
1(@"’ 07 - ((VVRSSNN))) s G g
o« ( Py 3 ) g :
;))lk@)ni‘?\ « The Wind Up Bird [ gxgﬁ %d;f'Way
HP @)%, Moya Shore O :
D, . 3 f 21~ Day ™o, TenTimesa an
8 i1 Take the Fall
09-Afro Omega The Emergency ExitPlan

{1- Chris Lee st Will Kimbrough 23~ HIP HOP NIGHT

(2- (,er&L\i efftf?z m?: gikiﬁm & HaagBoss
e 3 £\
.:- l"-"’T_een I‘do S (e e S rd
-The Jealous Sou

////}))) }’ ‘\é{’{,if’&% Rebels 2 Armor For Sleep

15-The Epoxies sepr""h‘-“’ Rocksalt's BBQ!
The Downer's 06 - Pansy Division
{6-NimH Political Pushover
Ashford The Corleones

0 m September: The Shins, Omni, Q&NotU, Erase 570‘1”0} » Happy Campers, efc.
A\g!by Couq“t: isan All ages' venue at 741 5.330 . in SLC. for info call 80I1-320-9887

SEPTEMBER 11 TO OCTOBER 12

P

SCHEDULED TO APPEAR LECTED CITIES

POISON THE WELL > DILLINGER ESCAPE PLAN
FURTHER SEEMS FOREVER > EIGHTEEN VISIONS
SHADOWS FALL > SHAI HULUD > HIMSA
AVENGED SEVENFOLD > THIS DAY FORWARD
SINCE BY MAN > THROWDOWN > THESE ARMS

5
&

} A portion of
Ham the proceeds
earned by the

1.800.SUICIDE artists and Sub
112333 City Records

from the Take Action tour and the
sale of the tour CD compilation
will be donated to the NATIONAL
HOPELINE NETWORK
1-800-SUICIDE (784-2433)

AAER flowerbooking I HLINS. HEFGPKC etnies

A E9RREE] PO BOX 7495 > VAN NUYS, CA 91409 > WWW.SUBCITY.NET
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Iso Available > Plea For Peace / Take Action Vol.
Enhanced Double CO with QPR Training (PC
Only) & Plea For Peace /Take Action Vol. 1 CD

S5C022




4

oot At @gdeﬂ

348 SOUTH STATE ST 2618 WASHINGTON'BLYD.
SALT LAKE CITY, UTAH 84101 OGDEN, UTAH 84401

801.037.7858 801.393.4901
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