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angelic Salt City CD demons and moved
 the store fram 9% and 9™ to Sugarhouse
(2110 South 1100 East)
to become our own individual and

- much-improved selves.

Our shelves and bins arc once again
becoming crammed full of rare imports,
indie releases, nearly-impossible to find
hip-hop and dance CD’s and vinyl.
We've also expanded our used section.
We’ve upgraded our database (o
Musicsnob Version 3.4 so while we
finish restocking you can special order
just about anything

(And cheap! Check out the coupon!).

We let SLUG handle the zine business
and those other guys can have their
chain stores—we’ve got a live music
venue and an “in-store” coffee shop.
Come check out one of the only places
where “indie” still means “independent”
and the music matters most.

RION'S MUSIC

Coupon good il dune 30,2000 (801) $31-8181

Only at Orion's Music of Sall Lake

2110 SOUTH TIO EAST







Shoes! Shoes!! Shoes!!!

e Vegan Footwear
e Unique Earrings
* Pumps & Boots
o Funky Tights

¢ Handbags

e Accessories

Fashion-forward styles,
discount prices!

Mon. - Fri. 12t0 9
Sat. 11 1o 8

2134 S. Highland Drive
in Sugarhouse

801.487.7771

www.haightboutique.com

GRUIS. PLSTURES

Kot

- all winter tems 30% off.
-great deals on new shoes.
-new stuff amving in June.

779 East 300 South

Mon-Sat
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LESSONS in

GUITAR
BASS
KEYBOARD
DRUMS '

With expansions Into
SOUND ENGINEERING
RECORDING

- Young? What are you dgi

Old? What have you done with your hfe? :
Lessons personalized to mdi\ﬂduals tastes and
abilities.

ALL styles, ALL ages taught.

Located in the Liberty Heights/Sugarhouse area.
Affordable rates- 15$ per lesson. 8+ Nusic

Experienced and qualified teacher!  eoz 4 reree
Fun!! : : OF Hosr D

Call 759-0571 for available times
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Sabbathon, SLUG's bi-annual fundraiser, coming August/September 2004, is

a decade-old SLUG tradition, always held on the Sabbath.

LOCAL BANDS, turn in a one-song demo with your contact info to be considered to

play Mail/drop off at: SLUG Magazine, 2225 S. 500 East Ste. 206, SLC, UT 841 06
Deadline: July 30, 2004
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Evzzy Sunoay Unpzrorovnp 807s
D Cucrrs X, DJ Krew (AMAZING DRINE BPRATALA}
.

3% e
Tuesdaya. 1st - Mindstate
" Wednesday. 2nd - Cassis
Thursday e 3rd - ,fo.-nt Compound, Crank Calfer
Friday. 4th - AM Feed, Sidecar Sally, %oAshdYou?
Saturday.. Sth - Da verse
Tuesdays 8th - Gigi Love
Wednesday - 9th - D} Rebel (52 1:ell 620 0. Coors)
Thursdaya. 10th - Bottom Line
Friday. Ith - Localized
Saturday . 12th - The Body
Wedncsdayw 16th - Cassius
Thursday . 17th - Quadraphonic
Fridayw 18th - The Hurts
Saturday 19¢h - The Purr Bats, Faun Fables
Tuesday e 22ad - Baby Goat
Wednesday. 23ed - Sister Machine Gun
Thursdaye. 24th - Siz-Sided Box, Send No Fiowers
Fridwy .. 25th - 3-D Arson & The Wolfs
Suturday.. 26th - Amerivestpa's soul night after-party
Wedncsdayw 30th - Cassius
Saturday July 3rd - Red Bennies 7" release ¥ the Wolfs
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249 scuth 500 east. aprivate ci _‘,A(_' HE

NEW & USED
Specializing in

6' ",
Md;,
‘ 5 (' every genre...
gothic, bluegrass,
Q‘ AN&'& metal, punk,
% electronica, jazz &
~;\ more

\

ﬂ;f;;j,% 'CASH or TRADE |

| .. * N For (Ds & mel

U
OUR SELECTION
KICKS ASS!

11am SpmMun Thurs
11am- 10pm Fd & Sat

Uiy
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O SEACHBee HWEMHPAHAMHHHIPIWHESW mssnm&%ﬂﬁﬁﬂﬂlf HAI’ EHNEHAMH
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Invites you and a guest to a

: FREE Advance Screening
on Wednesday, June 16 @ 7:00 PM in Salt Lake City
Download your screening pass at campuscircle.net/ND
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Localized is amonthly local hand shuwaasa 1ha sacond. Fridayr of every month at the
Urban Lounge. This month's event features Coby Anderson, The Rubes and Callaw.

| went to Tadd's an hour after

waking up to meet with the Rubes.

These young men saw I}Othing
strange with meeting at a bar at
such an obscenely early hour and
they proved this by downing at
least one Coors ¢ach. Russell and
I nursed our drowsiness with the
abundance of coffee that was also
to be found there and we
proceeded with the subject at
hand. That subject being that the
Rubes play music. Really fun,
really good music that you will be
hard-pressed to find anyone else
under 40 playing nowadays.

There is a Rubes Cocktail. It is 7~
Up and Seagram's Seven Gin.
This sounds like a beverage that [
would probably only consume
under duress, but the Rubes claim
to be regular imhibers of said
cocktail, The waitress arrives and
9/4. of the Rubes present order
burgers, which they consume
during the remainder of

the interview.

¢
(o}

The last time I saw the Rubes play,
was struck By the massive amounts
of energy they possess and display.
They act like oversized two-year-olds
with guitars onstage and evidently, this
is not unintentional. They say that
even if they are in bad moods and
exhausted, they still behave as though
it were otherwise. The Rubes perform
two lo three times a month. I suspeet
there are few people who are capable
of carrying on as they do that often.

Rock n' roll without the devil horns or
the "aw” in“rock” is what they play, in
the same spirit that once inspired
Elvis Aaron Presley and Chuck
Berry. Classic rock that predates Led
Zeppelin; before rock was old enough
to he classic any't.hing. Just plain good
American music. Leave the innovation
up to the Europeans. Greg, the
singer, orders another beer following
this explanation and goes on to
explain that he is sort of pushing the
boundaries'of his lunch break from

ithe bank he works at. -

“What we used to tell people is that we
were a Ghuck Ber'ry cover band,"” Greg
says. "It sort of evolved from there.”

“Who would you tour with from the
past IFYOU Luu.ld tour with ::nyone';'
Russel asks.

DELIVERED JUN 0 5 2004 .

*Little Richard. Who from the present?
Who is current? ..." Scotty says.

"We'd open for Madonna if we could.
‘We'll play with anyone,” Charlie finishes
Scott’s answer.

Often, they'll play and someone will tell
them that they resemble someone who
they don’t resemble at all, like the
Misfits. But they seem to be pleased that
someone was entertained, even if ihey
didn't understand their music at all.
Entertaining is so important that Greg
does standing back-flips onstage and rides
around on a monkeybike. The antics are
unrelated to the music, but they're worth
listening to anyway.

Callow

Gared Moses: Guitar, Vocals
Brandon Jenkins: Drums
Tim Watson: Bass

Three hours after leaving the Rubes and
Tadd’s, T return to the very same bar to
speak with Callow. Our waitress from
lunch greets us in the parking lot and
comments on our newfound loyalty to
Todd’s before driving away.

Gallow is made up of three young men
who could be accurately described as
sedentary rockers. They decline to stand
for the photograph that Russel takes of
them and when asked about their stage
presence, they :rpecif}r that Gared Laps his
foot on oceasion bul not very often. They
don't want to, you know, overdo it or
anything,

As soon as | take out my recorder,
Brandon tells me that they don’t work on
him. His voice resonates at a frequency

By Camﬂlg Taylar
camdta@slugmag.'&eﬁf
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which recorders of all varieties
cannot

detect. Later on, when I tried to
transeribe the interview, I am
shocked to find that he was right.
Perhaps he was joking, but that
suggestion alone destroyed the
ability of that tiny machine to pick
up anything but silence whenever
Brandon spoke. But they as a whole
don’t speak much anyway. They

- perked right up as soon as the

interview was over but for the
duration of it, they seemed to view
it as 81 necessary but unplua&anl
ordeal.

Gared was in Bad Apple, when Bad
Apple still existed, Tim was in 2
hand called Pete, and Brandon
doesn’t scem to recall heing in any
other bands at all. The trio appear
as though they should be
inexperienced, especially since
Callow has only existed for a little
over nine mcnth.q', but they pla}r
their jagged, guitur—heavy. original,
off-kilter indie music with the air
and execution of seasoned
musicians.

They disagree on music and.they
don't seem to really have an
influence which they ean all agree
on. The three of them like beer and
can f_‘.ﬁsily come to t]'lE CONsensus
that ]iking beer is, if not the very

est, then t:erl.aiul}r one of the
major incentives ofbeing in a band.
All in all, they are one of those few
but wonderful bands whe describe
their music as simply rock n’ roll.
And rock n' roll it is indeed.
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4 EGO TRIP

8 BRIAN JORDAN, STAR COLOR
: OF KARL DENSION
1L PURDY MOUTH

iz JW BLAGKOUT, JACKASS,
~ 8UN POETS

15 ERIC MCFADDEN OF

PARLIAMENT/FUNKADELIA

17 $PASM= DJ TERRENGE (RED BENNIES),

ELI (WOLFS)

13 SPANKY VAN DYKE
~ SIX SIDED BOX.
19 DJ KNUCKLES

20 RICHMOND :__FU

'COMING SOON

2 DELLIGATTO
3 JOSH TODD OF BUCKCHERRY
& SIGNAL PATH

7 Mcs FEATURING MARK ARM OF

HMUDHONEY, EVAN DANDO OF THE
LENMONHERDS, WAYNE KRAMER

11 JESSE DAYTON

12 MOFRO

15 BASTARD SONS OF JOHNNY CASH

16 ALIEN GRINE SYNDICATE, MAGSTATIC

17 PUNK BOCK KARAOKE
SOMETIME IN AUGUST...AC/DSHE

Bar & Grill

1051 South 300 West  SLC
801.328.8650 '

A PRIVATE CLUB FOR MEMBERS

JUNE -
FRrI. 4 - CaLLow / ALPHA BROWN
SAT. 5 - ELEPHANTE

- FRI. 11 - MUrRIETA / LEGEND Has It

SAT. 12 - Fo;k Kit LAMPY / KEVIN
| LLRED

THURS. 17 - LE FORcE / MAMMOTH
(MorGAN's B-Day)

FRI. 18 = Jupassa /| CoyoTe Hoops /
BearD OF SoLITupE
SAT. 19 - AcaPe [ EL Toro

FrI. 25 - SLUG MAGAZINE
& CIRCA PRESENT THE

SUMMER OF DEATH SK8 N &/;/w: ]
: SERIES PRE=PARTY

w/ CHUBBY BUNNY / LE Force

SAT. 26 - AL@ﬁm_\Bo's CAVERN /

* FRI. JuLy 2 - ToLcHock TRiO
- SAT JuLy 3 - GLACIAL

09
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By Dave Earraﬁ
dave@slugmag.com

Hey thrashers, haven't heard much in

o SKITSYSTEM e

playing Salt Lakc in September. I
should have more information by the
time next month's SLUG comes out.
And remember, if you're in a local
hardeore punk band, send me your
demo and I'll try to review it. Send
them to the address at the front of the
magazine, c/o Wasted Life,

SKEIFF D'BARGG

Jean Claude Va.n DEMO CD-R

The last time | remember punching
4 hole in the wall, 1 was 15 ox 6. My
mountain gorilla-sized dad, a stern
and disciplined construction worker
with a 140-pound weight advantage,
had me in lockdown for had grades or
something stupid I'd done, SKEIFF

D'BARGG sounds the way I fele. Or if

you're too posi to have thrashed in
your own dwelling, I would say that

SKEIFF D'BARGG sounds kinda like
CHAIN OF STRENGTH with "One
Voice" -era AGNQOSTIC FRONT
breakdowns, including the Mew York
Hardcore-style backup vocals, It's
perfect because NYHC bands of the
era tended to play tao slow with lots
of drawn-out, boring breakdowns,
while Sonthern California straight-

edge bands of the time, like INSTED

or NO FOR AN ANSWER, played
much faster but could have used a few
more breakdowns. 8o, SKEIFF
I'BARGG play fast hardcore that
smoothly transitions to poser-punch-
ing breakdowns and back to fast hard~
core. INSIGHT would be proud. (No
contact info, so I guess you'll have to
see them live)

AARTTITA...

Ja Kaikki RuitenkinPaattyy
Kuolemaan! LP

For those of youwho don't consume
Swedish and Finnish hardeore like it's
crack cocaine, in general, Swedish
hardcore tends to sound darker and a
little more "crust,” and Finnish hard-
core tends ro sound slightly more
influenced by rock n' roll and Oil Of
course, both countries have seathing,
metallic erust bands AND anthemic

LIfE  wAStad--LIf=

aqu ardeore punk bands.
lfé tﬁmr fenfency to
aSS engt all, Swedish

and Finnish hardeore bands still
sound 1000 times more punk than a
roomful of mohawks in the US. AAR-
ITILA share members of Sweden's
honored TOTALITAR and Finland's
legendary RIISTETYT, so this LP
sounds like it was discovered on the
hellish tundra of Scandinavia in about
1982. If you want the perfect 4
Scandinavian hardcore record, you
could search for an APPENDIX L.P
that will set }rou back more than

$400, oryo ong for
aroun uﬂﬂnﬁ l!diflls 1S
ane 63 ]k] gst Je punk
recoras fve BVEI' ear
(Hardeore Holocaust / PO Box
26742 / Richmond, VA /23261-6742
/ www.hardecorehalacaust.com)

KNIFE FIGHT
Burning Bridges 7"

" Hardcore rules! Here's another one

that makes me wonder how anyone
can stand: to listen to anything else.
After I got my fill of famous hardeore
like SICK OF IT ALL and MINOR
THREAT, my insatiable appetite led
me to forgotten ‘core like NEON

WA!

CHRIST, UNSEEN FORUE,
LOCKJAW, PTLKLUB, DEAD-
LINE, NO LABELS, THE ICONO~
CLAST, ATTITUDE
ADJUSTMENT, CHRIST ON A
CRUTCH, AMERICA'S HARD -
CQORE, LIFE SENTENCE ... fuck, I
could go on forever. The forgortten
hardcore bands sound impossibly
pissed and maladjusted compared to
he iam us ones, mayhe he{:ause a
fof of he forgotten ones never
escaped their shitty towns. My
point is that KNIFE FIGHT sound
like one of the best forgotten hard-
eare bands from the 19805, except
they're from 2004 They are knuck-
le-dragging lurks who don't get out
enough and get even angrier when
they do, so they end up turning all
their energy into musical rage, and T
think I just described myself there,
too. KNIFE FIGHT are so good at
making ugly wasteland hardcore that
you'll either love c?;s t sernn
think g"J

ia”fe%ﬂess Shil ever |

ow (My War Recards / 36
Kings Cir. / Malvern, ‘PA/ 10355—
2002 / www. mywarrecords.com)

- KINO 31dNVS

If It's Any Good It'll Be At

Salt Lakes Only CINEMA PUB

" But Not a'

21 and Older
Only Please

677 South 200 West * 355-5500 'i;ums}'.brewvies.com * must be 21 with ID

€
=
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Gone Wild. They give off an air of angry young uniformed wizard geniuses

breaking out of the authoritarian Hogwarts at last. It might be the white shirts
and skinny black ties; it might be the spectacles (2/5 of the band wear "em). It
could be the names: Wesley Doyle (guitar/harmonica/vocals), Phil Fredenberg
(bass), Mike Argento (drums). Whatever it is, they've got the guts, fire and
pure rebellion that surface best from underneath a thick film of conservatism—
in short, thase elements which make a true rock n' roll band.

.I.he Bloody Hollies should have starred in a TV episode ca{llcd Private School Boys

Hailing from Buffalo, N.Y. (which Wesley, 27, repeatedly describes as "cold”
and “snowy"), Bloody Hollies was the best show I saw at SXSW out of 50 bands.
When they took the stage, the dim, honky-tonk [ackalope turned into a sweat-
soaked blues frenzy that had the urgency of an ambulance careening along back-
alley streets with a man on the brink inside. ‘The graove interlock between the
hass and drums fit together like a Rubick’s Gube, yanking the crowd's collective
pizzard in a four- swing while Wesley's acid howl and bee itar hooks |
e e Wffen o Jiinbed up on i eﬁkerﬁéﬁ’dlﬁﬁla cefl
there pre ariously to deljver somé scaldi armgnica licks, he
seemed about as natural an unassuming as a oi )"gnaf

But even though the Bloady Hollies spew forth red-hot passionate stage antics,

including Phil probably having to heat up a needle every night to extract splin-
ters from his shredded back from sliding across dirty bar floovs while brutaliz-
ing his bass, it's all delivered cool-as-a-cucumber, genuine. The Bloody
Hollies' music, too, although virile, loud and in-your-face, is stripped down,
earnest and devoid of showmanship.

“As time goes by, I find myself becoming less and less interested with guitar
solos and screaming till one day, I'm gonna put out an album where every song
is like a constant ‘hummmmm,’” says Wesley, who is articulate, funny and soft-
spoken in contrast to his onstage rator—sharp, furious voxbox acrobatics. "I
think simplicity is the key to good rock n' roll, I really do.”

He pauses to go chase down his mother’s escaped Yorkshire terrier, who he's
babysitting, after he sees neighbors running after it down the street.

Beyond sumplicity, the Bloody Hollies seem to eapture the feeling of another

- well, the 505, to be exact. Some ol it's the dress thing and the name,
but mostly, it's the pulse and drive of the music. When you watch them, you're
in an old warehouse, the anti-sock-hop is raging, and a gouple gangs are about
to have a rumble outside. The Bloody Hollies are able to do what so many
20th-century garage bands attempt and fail at: tap into a classic sound and
energy, capture the root of what rock and roll is all about.

time

“Growing up, [ listened to a lot of AG/DC, Zeppelin- | guess P'm stealing their
answers to greatness,” Wesley laughs. "Really, they got all their influences from

Bloo HU”IES Raise Bloody Hell a tecee v

rebecea@slugmag. com

Delta blues and early American
blues and I agree with a lot of funda-
mentals—Robert Johnson, Howling
Wolf. It's preity basic stuff, and I think the
root of what's goad abeut rock n” roll is the
primitive attitude of it. I think as the years go by, the
Bloody Hollies have actually been deconstructed to a point

where it's like there's something at the middle that we're Lrying to get at.”

Wesley formed the Bloody Hollies while he was heavily under the influence of the
Cramps and "p.k.}'chobill}r stuff.” Besides a briel'ﬂing as a drummer for like, five
minutes in a side project, Bloody Hollies has been Wesley's main steady. He has been
playing guitar sinee age 14 and is the primary songwriter for the band, although
some collaboration and development accurs when Phil and Mike contribute their
parts. The band has been around since 1999 in one form or another, and released
their first full-length, Fire at Will (2003), on Sympathy for the Record Industry through
friendships struck up with another Sympathy band, Mr, Airplane Man.

“The funny thing is, [n_s')'m_(.lm'{ry] was my favorite record label before we even knew
that we were going to put a record out with them,” says Wesley. "I was elared.”

I tell the story of Angela and I catching Long Gone John, owner of Sympathy, in
his bathrobe, haggard and bushy-haired, getting his paper while we were driving
past his house in L.A. last month prepping for a meeting with him. He looked
like he had just spent the last 20 hours deing tequila shots. He made eye con-
tact, and Angela was mortified. "Feep driving!” she screamed. Wesley laughs
uproariously.

Wesley grew up in a mainly Irish neighborhaod in South Buffale, and was pretty
much dn outsider growing up. While his jock neighbors were listening to Marky
Mark, Wesley was supping at the table of the Dead Milkmen and early punk.
He says his high school was better though, a diverse and arty downtown school,

gr‘%]ranw$ iléniﬁget S erue‘lﬁc 5?[_7. eax )%seflz? dﬁ['eée: kinds of music.,
ebby Harry.

amones with
After high school, Wesley joined the Marines (1‘9.;111)«), the Air Force Reserves,
went to college as a painting major with some graphic design, and currently,
works for a website that designs party invitations.

Bloody Hollies hope to tour the West Coast during the summer, and I pressure
him to play Salt Lake, of course. So come ont, eame out, wherever you are: “We

feed off the crowd,” says Wesley.

www.bloadyhollies.com
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In the
contemporary artworld, there is typic
quite a buzz when a rep utable artist be
working in a new medinm. When pain
become invalved in installation work,

when sculptors exhibit their drawings,
when photographers tinker in the realr
of coneeptual sound and video, viewer
and erities take notice.

Fellowing in this spirit of artistic
exploration, three local artists, each wi
remarkably different backgrounds and
artistic methods, have organized the
Misplaced print exchange and exhibition at
Ken Sanders Used and Rare Books.
Camilla Taylor, a lu-im.maker at heart,
Russell Daniels, a photographer with a
penchant for rockn’ roll documentation,
and Trent Call, painter and creator of
the popular Swinj zine, have invited 20
artists (including themselves) to display
and exchange pieces utilizing " traditional
printmaking m edia.”

The only stern guidelines for the
participants arve a required print run of
40 for their submitted piece of artwork
and a reflection upon the exhibition's
theme. Of the 40 prints, half will be
assembled in portfolios and exchanged
between the artists. The remaining prints
will be available for purchase, either
individually ot as the colleeted portfolio,
from Ken Sanders. Asa well-known

supporter and collector of local
oddities, Ken Sanders and his eclectic
exhibilion space lend quitea hand to
legitimizing the artistic mevits of this
exhibition and the chosen medium.
Regarding the art of printmaking, Camilla
Taylor states that ‘it is h ighly respected
amongst tramned artists, but the layperson
often still thinks that it entails making
Neroxed copies of posters.”

Combating this perception yet playing nicely
off of last year's theme of Gitizen, Misplaced again
asks artists to contemplate their niche in the
current sociopolitical environment. The
vagueness of the theme allows the artistic
context to streteh far beyond the limits of the
Salt Take Valley (though the work is
inherently raoted in the local environment)
to broader national and global issues.
Furthermore, much like the diversity present

| in the organizers’ previous work, Trent Call

states that the show's participants range from
“graffiti kids to professionals,” each possessing
markedly different degrees of

artistic experience and training. This disparity
of antistic “credibility” coupled with the various
types of media backgrounds represented {ie.
photographers, painters, printmakers,
hairstylists, ete.) eveates a profound
amalgamation of jdeas and potential responses
to the exhibition's loose concept. To some
extent, this disparity makes the project more
ideologically “complere. &

Set to open on the June I8'l'h
G&"BI’Y Stl'[l” and remain on

view until July 2, Misplaced will
undoubtedly provide any viewer, be
they informed or naive regarding the
art of printmaking, an awareness of
individualism’s siriking possibililies
when fostered by a supportive
environment of collectivity.
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A lot of zinesters use their chosen
medium Lo reach out to their
community, whether it's made up of
artists, musicians, political activists or
whatever niche they belong to. But
Thu Anyanwu has made Repellent
Magazine, in three short issues, into an
instrument of expanding an art
community that has its eritical mass
in New York but stretches out across
continents. He networks with people
like the MUTEK (Music, Sound &
New Technology) festival in Montreal
and hosted Repellent’s own festival in
Brooklyn earlier this year. Repellent
stays on the eutting edge by planning
to add a blog and mp3s to their
website later this year. And as with the
hest art zines, the mag itself is real lya
work of art to behold.

SLUG: How when & why did you start
Repellent Mogazine

Ihu Anyanwu: I started working an the
;dea of a zine in 2000, but the first
{ssue wasn't published until 2001
There is a surplus of ideas that
needed to get out there but had no
place in the formal magazine
context—probably considered un-
publishable. The name "Repellent”
came to me when I was living in Paris
right after college. I worked in an art
squat as a photographer and felt
anger towards the “system,” 5o
deemed my next project "Repellent.”
When you are young, you think you
can change the system with your
anger. Now, the goal is different and
the name is ixrelevant.

SLUG: How is Repellent different f

other zines?

JA: I think that the Lerm
evolving. When I was growing up, a
 zine was photocopied and stapled. In
this case, the zines emerging today
take what they want from this maodel
and also from the magazine format
and make a kind of fusion. We are

By Stakerized

getstakerized@hotmail.com

making our own interpretation of a "zine" and that, too, is evolving. While
our audience and friends grow beyond our immediate environs, we
understand that there are similar people into similar things and we want to
communieate with them.

SLUG: What topics or approaches to topics do you take that others don't?

JA: The number one goal is to provide projects and themes that are

_challenging to us, the participating artists, and therefore the aundience.

Another important goal is to be accessible: For example, "Heraldic Pomp"
was a theme that everybody could understand because it's so embedded in
tradition.

SLUG: How has your zine changed over the years?

IA: At the beginning, it was like untying a knot, trying to figure out the core.
Now, with lssue #3, we are going towards themed issues. This makes each
issue a new adventure and educational process. We have an in-house designer
now, and do a lot of research on artistic/graphic direction. The wrilers are
better, and we are attracting some experienced folks who add a solid

ardest/mast fun things about running the zine?

IA: The hardest thing about running a zine is the business past. Someone said,
A zine is a magazine before they get advertising.” 1 don't agree. You can still
be a zine, do unique things and find an audience and that's what advertisers
carc about—that you have an audience. The difficult part is building the
business required for sustaining such a project. The most fun thing is actually
coming up with the ideas, working on the projects and the artwork.
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SLUG: How do you do music/art revie
differently from other zines? Discuss
some of your projects and events. How
do they tie in with the content of the
magazine?

|A: We review all genres and are not
stuck on reviewing material that is hot
at the moment; we do it more as
recommendations for readers. One of
our projects is Style Sports, where we
invited six fashion designers to have a ;
go at it making clothes within an hour
using constrained materials. It was like
Iron Chef for fashion, only we get to
chouse the ingredients. "Teraldic
Pomp” was the theme of issue #3—we
tried ta infuse this in everything that we
did. During the Repellent TFestival, we
had an art show based on the theme,
and during a huge party at a space
called Volume in Brooklyn, we decorated
the venue (10,000 sq. ft.) based on the
theme and called it a Heraldic Pomp Az

Lodze.

SLUG: What are some recent features you
are excited about?

1A: T was excited and proud by the
opportunity to do interviews with State
of Sahotage, Alain Mangeau from
Mutek, Kenzo Minami and also Raf
Simons—all in the last issue. I also love
all the artwork in the gallery.

SLUG: What future plans do you have for
Repellent?

JA: T keep things moving, Lo get better
at what we are doing. Bul in the
meantime, we look forward to

Sekvw.répelientzine.com
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June is the most exciting month for the Salt Lake
Goth/Industrial crowd because of the Dark Arts Festival.
TJune 25, 26 and 27 are the days to mark on your calendar
for bands like Qesium 139, The Azoic, The Strand and
Machinegun Symphony. In addition to these bands and
many more local artists, there will be other events going on
like the fashion show, art gallery, poetry readings and per-
formance art. All events are at Area 51. For more details
visit:www. darkartsfestival.com.

If those three days aren’t enough, you'll be happy to know
you can immerse yourself in some old and new industrial
with Sister Machine Gun, Christ Analogue and Manufactura
playing at The Urban Lounge on Wed., June 23. The
Domination Tour is hitting over 50 US dates and will blow
you away with multimedia projections, DJs and more.

T T VR TR T T TR TR T

Skinny Puppy [ SPV
The Greatest s 4/5 :
Wrang of the é :
Right : :
PRI TR ey Babh o nn iofd Bl AL AEAEA R AR s

Tt was always assumed that when Dwayne Goetell died in 1995, that
Skinny Puppy, the biggest nome in industrial music, was officially
over. When word got out that Skinny Puppy would be releasing a
new album, fans were not sure what to make of this, ub, reunion.
The idea of a new Skinny Puppy album just seems absurd and I can't
get the idea out of my head that this is more or less a collaboration.
of Key, Ogre and Mark Walk. The Greater Wrong of the Right
begins with “I,mmortal,” a guitar-grinder track that reminds me
that 1 don't totally hate guitars—at least, not when these boys play
them. Like most of the album, a retro, early-industrial feel is
underlying, but especially on "Chostman.” “Goneja” is one of my

 favorites, with Ogre’s vocal tirade and beautifully stripped-down
melodies. Several guest appearances are featured throughout the 10
tracks, including vocals and programming from Wayne Static of
Static X as well as acoustic drum provided by Tool's Danny Carey.
In traditional Skinny Puppy fashion, Steven Gilmore gives us color-
ful and weird artwork collaged with worms, body paxts, surgical
instruments and a piece of meat. [ adore the photo of Ogre and
Key pressed against some glass with blaod on their mouths. With
The Greatest Wrong of the Right, it seems that all the pieces of a
would-be Skinny Puppy album are there, but listening to it feels
more like the third album of Ogre, although it truly is a nice fal-
low-up to The Pracess. The Greatest Wrong of the Right is a won~
derful album—my only qualm is that Skinny Puppy is a name, a
mood or an era that is damn near impossible to successfuily recap-
ture.

MODUS OPERANDI
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RN bt Ly | This duo is going to be here for The
- Cesium 137 * Dark Ants Festival, and I couldn't be
- Elemental ! more excited. Elemental is the ficst
. ¢ full-length album for Cesium 137.

- Metropolis
1 “When I first put this into my computer

r
1 4/5 “to listen to, I thought I had mistakenly
fanind s inssisisssinsnnsnnsput in the new And One. It ranks up

there with that same energetic synthpop and EBM-dance of
Covenant, Seabound and Icon of Coil. It's catchy, polished and
will prave to be a show not to be missed.

P T P TR PR T Y TR PR U
3 Throbbing Cristle 8 Mate
3 The Taste of TGrA ¢ 4/ 3
" Beginner's Guide to & :

the Music of TR !

Throbbing Gristle = :
L i

This is where industrial musie started. In 1977, Throbbing Gristle
started the Industrial Records label and later, musician Monte
Cazazza tagged the label with the line, "Industrial Music for
Industrial People.” It's funnyto listen to this music—a collection of
Throbbing Gristle favorites from their short existence fram 1975-
1981—and think the genre name stems from here. By today’s stan-
dards, "experimental” would be a more filting genre to tag onto this
British foursome, The members of Throbbing Gristle are probably
better known for their projects after the split, such as Peter
Christopherson with Joil, Genesis P-Orridge with Paychic TV,
Chris Caxter and Cosey Fanni Tutti with Chris and Cosey.
Throbbing Gristle wasn't ever actually considered a band. They were
anti-commercialism, anti-corporate activists who promoted many
causes, including gay rights. Perhaps moxe of a performance art
group, when onstage Throbbing Gristle never played the same set
twice and encouraged andience members to record and bootleg
their sets, Tt has even been noted that the band used to add some
flavor to their performances with subsonic and ultrasonic frequen-
cies made by old military equipment. Chris Carter comments, "You
can make people vomit with certain frequencies,” Serious thought
was put behind each of the songs depicting how political, opinion-
ated and artistic on The Taste of TG. They were about statements
and experiments rather than the music—fairly opposite of today’s
industrial bands. “Zyklon B Zombie,” the name of the chemical
used in Nazi death chambers, was recorded to sound like it was

_ being broadcast through a haze of gas. This music isn't easy to listen

to, but is worth your time to try to understand what these industrial
founders were about and how devoted they were to make something
important happen with their music.

¥ On his last album, War of Sound,

* Squaremeter abandoned the stagnant,

1 hollow clicks and bleeps that once cre-

“ ated his signature sound and replaced

¢ them with mesmerizing, rthythm-ori

{ ented ambience. War of Sound creat-
ssed a story with waves, peaking and
falling—now Aswad follows this trend, shifting focus to an Arabic
influence. It is said that Squaremeter’s Mathis Mootz recently dis=
covered Lustmonrd, was blown away by it and used that as his primary
influence on this hypnotic release. The name Muslimgauze is
another artist that comes to mind when listening to the ethnic
chanting and tribal beats of Aswad. I am constantly impressed with
how M2 has taken the next step on each of his releases to not only
vepeat what he does so well, but to reinvent hitmselfwith new tech-
niques and ideas.
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Come June 25-2%, you n}ight find yourself scattering for
shade as the summexr: lucks into fuﬂ-intensity and our
favorite subversives are }I':Ir"dvit":'(ing the perfect escape as they
take over Area 5T to throw this year's Dark Arts Festival.
Headliner slots this time around are being filled by the
lorlgstanding and highly regarded acts Human Drama
and The Last Dance, Unlike his last performance at Dark
Arts, Johnny Indovina will be bringing the full band on
what very well could be the band s final show

Hailing from Seattle, Aveo pull bits of British popata]
Smiths (I:ecping the ofcen-f‘orgmten up-tempo clements thas
most second-generation Smith -a-likes seem to miss) and the
jargle pap from days when college radio was king of the indie-
POp scene and Morrissey was a comeback the first time

. around. Masterfully produced by Phil Ek, whose credits also
include current darlings Modest Mouse, Battery is a delicious
reminder that "pop” doesn’t have to be a dirty word and
“indie” doesn’t have to be self: serving. Aveo are definitely the
welcomed surprise of the monih.

Brian Eno

Curiosities Volume 1 A Name Writ In Water

The One AM Radio

ever, which in itself is more than .en_?}_lgh reason to stay
up late on a Suiid_gy n'ighj:_. Dn-r?kArt’s alum and friend
Clint Catalyst p}-omises a return with a slew of
performance artists. As always, there is a heavy em phasis
on what is going on locaﬂy and Utah acts sc_h'edul:_:d to
perform include Domiana, Tragic Black, Redempt-ion,
Violet Run, Mona and Du].ceSliy. alon'g with a gallery
featuring art from local artists, More information can be’
tound at wuww. darkarts, com

Aveo

Hallorwéen, Alaska Petracovich

www.enoshep.com

It seems odd that [ am compelled
to introduce Brian Eno when no
introduction should be necessary,
Having a resumé that boasts stints
in or producing Ruxy Music,
Luciano Pavarotti, Michae]
Brook, James, David Bowie and
Uz, he's captured  the
appreciation of ANy a musie
geek. Did I happen (o mention he

has been one " of the most
influential and experimental
COMPOSErs in  muygsic hisrory,

carefully crafting
ambient albums for over 9o
years? Curiositios is a collection of
songs that haven't fit onte Proper
albums and were destined for
obscurity and rumor until studia
assistant Marlon Weyeneth pulled
them off the shelves and dusted
them off, Generally speaking,
Eno's albums work best when
taken as a whole, often pulling on
different styles from album to
album, which could make for a
rathey uneven compila-
tion‘ThanHuI]y. Curiosilies is more
of a showease of moads, fram
hypnotic Philip Glass-esque
motifs to clements of world heats
and harsher textures, An absolute
must for anyone interested in
.electronic music,

=

a string of

Level Plane

On A Name Writ In Water,
Hurishikesh Hirway and 4
handful of fjends attempt ‘to
blur the line hetween bedroom
electronica and SEnsitive neo-
folksy singer  /songwriters.
[nstead,  we get  another
melancholy album with cinematie

- strums of acpustie guitars, soft

and  sweet geck-pop  voeals,
violing. and the oecasional
breakbear just to keep you from
drifting tvo far inte a daze. A
dreamy, disconnected, pretty and
heartfelt time, (o be sure, but in

the end, it's-just a sugarcoated

boring.
Soulo

Man, the Manfpulator
Plug Research

At one mement, you find

yourself listening to a rather
straightforward drmm track with a
bouncy, jazzy bass line while the
other instruments push off inty
chaos. The next, you're delving
into glitch-hop with trumpet and
keys (they are labelmates with
Dntel, after all). Moments Jater,
you're skimming along over
drones and whispered  woeals
collapsing in waves against the
shore. Perhaps this s what Aix
might sound like if they slept with
Sigur Rés and weren't 30 busy
being French.

-
Halloween, Alagka Blue Cotton Skin
Princess Red Butiong ;
il 1 1 : Blue Cotton Sin I8 very reminfscent

3 18" folr-piece B OF Lisa Germana's Lullaby for
Minnesota ta‘}.e the s quuiﬂ Pig, which wags one of the
s“‘f!me“ of  Red House finest albums 1o he released last
Painters, Low and Postal

Service and swil them together
underneath voeals that sit Jjust
above warm. Sometimes the
melancholy and stillness of the
vocals  work beauti{-’uIIy;
sometimes it just lingers in the
air like ‘a voice describing an
SYERtTh abb o e 1 ot el
involvement: witl. Therein

resides the. problem, for I'ye

cheered for the heroes and
villains, but I don't recall eyer
rooting  for' the narrator,
Halloween, Alaska is a fantastic
Place to' visit; T Just wani
something alive (o hang my hat
on or perhaps a place with a Little
more heart on its sleeve.

. electronie

vear. While Blue Cotion Skin may
not show the emotional variation
of Lullaby for Liguid Pig, it does
evidence Jessicn Peters’ talent
and ability. ¢ write intelligent
lyrics  wrapped = in simple
arrangements wigh
dashes of guitar, piano and
drums. There is also a sense of
wistful nostalgia  in  hep
arrangentents that nod towards
~ the David Lynch-produced
collaborations  hetween Julee

Cruise and composer Angelo
" Badalamenti. Y



by Nick James

June 2004

Summer is here, which means some of the
hottest tracks of the year and many warm
club nights have come in-tow. Last month,
my top two favorite DJs, Brian Tappert
and Grant Nelson, graced SLC with their
presence. With wicked performances in
June, it seems as if we are going to
Cﬂnliﬂ“f to ex'perience a grem SeA500 Ur
music and clubbing. -

June Shows: Babby & Steve, June 5; Benji
Candelario, June 19; Aquasky, June 13,
all at the Wilkounge.

Play List May/June:
1. Diva 2 Diva, "Didn’t [ Bring You Love,”
Morehause
2. Syke n' Sugarstarr, “Release Your
Mind," Swing Gify
3. Tom Gianelli, “Like I Love You," Soul
Purpase
4. Bobby Dlance/Miki Moto, "gam,
Defected
5. Havana Funk, "Dakiri Ban," Defected
6. Deepswing, “Cet Ready, " Generate
7. Knee Deep, "Peter North EP,” Knee
Deep
&, Mister O, "Anyihing and Everything,”
Logk At Tou
9. Roy Ayers, "Sugar,” BBE
10, United Souls, "Paradise, " Duff Note

gothic, industrial, and underground music,

dph

Treena Rose

“Tell Me All About It"

Jellybean Soul

Hands down one of the best tracks ever to
be released on Jellpbean Soul, “Tell Me All
About Tt" is the essence of soul and
summer. Produced by George Mena and
Frankic Estevez, this profound
production is a cover of Michael Frank's
jaze track, which was previously performed
by Natalie Cole. It's a mellow and cool
groove combination of pianao, trumpet,
organic bass and the sexy vocals of
Australian Treena Rose. Including a main
vocal, instrumental (trumpet melody),
"afier dark dub” and a "treena-pella,” it's
an all-around pleasure.

unm. ellybeanrecordings.com

Wi, freenarase. cam

M.O.D.

"Notion EP"

deVice Records

Following up “Guero Na Ma”" (hit them
drums), this newest release on deVice Records
is a sign that this label knows quality. Juan
Sunshine and Staf make up M.O.D.
{Masters of Disaster), and the "Notion EP"
is the Bth release from deVice. Groovy and
soulful, it includes the sexy French spuken
track, "Dance Avee Moi” ("Dance With

e

Me"). On the flip side, we have Just A
Groove,” with the keys being the focus.
Ineludes DJ tools:
*dance beats.” wn.denice—records.com

5.U.M.0./One5I

“Supra Sumo"/"Si Weka"

Soulfuric Records

Two wicked tracks from Soulfuric—the Latin

"danceapella” and §8

hitters of the summer! Once again, the &

label proves they ean do no wrong. First we
have Onest with "Si Weka.” Produced by
Richard Earnshaw (Dr{brmm) and Danny
Jones, in an African and Earnshaw vibe,
it's flutes, bass, keys and a bumpin’
journey. "Free Your Mind and Soul,” are
the English part of the spoken verses,
besides the calm and mellow African yerses.
Second, hot off the press, this latest release
from. Soulfuric is the follow-up from
Audiowhores' "Nekoosa” and Copyright's
“Bulo.” A perfect blend of afro, Latin and
jazz, this prime-timer will move your ass.
With voeals, funky guitar and horns,
"Supra Sumo” is SUMO's first release off
the Soulfiric label. Includes two mixes and DJ
tools. www. soulfuric.com

Pray for More feal Latasha Jordon
“Breaking Away”

Con Brio Records i
From Paul Farris's label Con Brio, we have
the second release to be added to our
playlist. Produced by Austrian-horn
Roland Baxtha (a.k.a. DJ Velnsquez) and
having Celine Dion's backing vocalist,
Latasha Jordon, vox, this
soulful/disco pleasure is right up the alley
of the Groove Junkies. With classic
strings, popular disco samples, Jocelyn.
Brown-esque diva vocals and funky hass
lines, this late June release will be charted
by many of us midwestern DJs. Also,
ATFC (onephaldeena) has been called in on
the remix duties for dirtier and darker
anthem sound. ;

on

wapw.conbriosounds,com
awan. faulfarris.com

art, and fashion

Dark ARTs FeSTIvVAL

EMERGENCE (CO, s

SAT., JUNE 26: THE LAST DANGE

! MACHINEGUN SYMPHONY

DULCE SKY, 2

SUN.,

featuring MC Clint Catalyst,

performance artists, an art
gallery, vendors, and more!

@

#t
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ASHES OF FALL - plus a my

JUNE 27: HUMAN DRAMA
THE AZOIC ustrial on ? i
DOMIANA, REDEMPTION, VIOLET RUN

a private club for members
451 S. 400 W., Salt Lake City, UT

Tickets, merchandise, and info: www.darkartsfestival.com

for
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The Official Gallery Stroll is held on the third Friday of every month from
6p.m. to 9p.m. and is meant to encourage us working folk (the nine to fivers)
to get out and stroll through the art galleries of Salt Lake City. Gallery Stroll
will be held June 18, but is not the only night you can attend art openings.
June marks the beginning of vacations and hectic family plans, so this month
I have included shows that open outside of the regular Gallery Stroll evening.

For a special treat, the Salt Lake Arts Center is pleased to bring you the most
recent works of Misha Gordin. Gordin has been working with conceptual
photography since 1972. His work now spans generations. Recent covers
include B&W Magazine and The Magnzine of Santa Fe. His amazingly poetic concep-
tual photographs will blow your mind! Misha paints a picture with his camera
reminiscent of a Salvador Dali painting and takes the viewer to a ditferent
world. The exhibit opens May 28 and runs through August I, so there is no
reason not to stop by] The opening reception will be held june 25 from 6-
gp.m. and an art discussion will take place with Gordin on Wed., July 28, at
7p.m. Adiission is free to the public. The Salt Lake Axts Center is located at
20 S. West Temple. For more info go to www.slarfcentar.arg

Trwin Union Bank is please to announce a visual art group show featuring
lacal artists in an exhibit titled The fine 4r of Banking. This show is being held to
benefit the local axt community and proceeds will be donated to Artspace Inc.
for their continued support to local are. The show will run from Monday
June 14 to Sat., June 1§. The public is invited to an artist reception on June
18 in correlation with the monthly Gallery Stroll from 6-gp.m.

The Greenhouse Effect is offering some splendid artwork along with their
coffee these days. Cu‘rator_]uﬂ:ln Burch is pleased to display The Hallad of
Frofesor Willem f. Holff, which includes paintings and drawings, by Michael
Steffen. Steffen is a recent graduate of the University of Utah Art
Department. Sketches, drawings and acrylic on panel pieces explore Steffen's
art tr'aining and provide a pleasant experience for the coffee/art connoissenr.
The Greenhouse Effect is located at 32231 S. goo Fsst The exhibit will hang
through July 14.

Finch Lane (a.k.a. The Art Barn) is always a splendid place to see an art
show, The little blue farmhouse in reservoir park at 1325 E. 100 South has
mare than American landscapes to offer. ‘I'his month yon will find the acrylic
and latex paintings of Jinamy Lucere and the collaborative work of Teresa
Jordan and Gretchen Reynolds. This show opens June 4 with an opening
reception that evening from 6-8p.m. The exhibit continues through July 23.
Shows are always {ree and open to the public. Regular gallery hours are from
Mon.-Fri. from ga.m. to 5p.m. :

If you have an upcoming art show and would like to submit a press release,
you can contact me at Mariahm@worldstridas.com

NOW GO OUT THERE AND SUPPORT LOCAL ART !!!!it!

} ineredibly ariginal, and all quite hrilliant.

Lo nRe i
“The World of DJs nm[ the Turntable dulmre

mﬁdd}ﬁﬁu\qﬁnur
_HalLeonard
wa. halleonard.com.
As; todays Pop culture become.s more diverse, exposure to the
- Ulbui.‘l’: are b ﬂg -EABIET - tO i MmMErse - =t

onqelf in. From lﬁlp-hop to dance music, the turntable culture
 has 'bcen ever- exﬂandmg and is now considered a primary
“influence on the soeial politics of our time. TTwWarIeféf‘Djs and the Turnlohle Cilfiire shows
r]u'cctly how dlskJockcys (better known as a Djs ) have enhanced the social behavior
and favorité pastimes of the world. Though the book is lintiting in the )] interview
chapters (and a bit cheesy within that), it features interviews with DJ QBert, Armand
van Helden and Rob Swift, to name a few. The overall theme of the book is
informative and démonstrates the author's interest in the history and autonomy of the

turntable. In conclusion, 556 [g?u. Te new to Dj-mg and need a step-by-step guide on

how to D], I:ITI ?{ rding the history of the turntable, this
book is an un§xe 1t ﬁ@[{lot]}ﬁlj u

e’ —Nl?\‘ﬂuuws
Sex, Drugs, and Cochmk
l:y Chuck Klosterman

Seribner Press

OF g
emem for

W, SITONSayS. Com

Sex, Drl.g:, and Cocoa Puﬂi is a self-proclaimed "Low Culture RUGS, AND
Manifesto” that philosophically straddles the line between the OCOA PUFFS‘
tongue and the cheek to cvcntuau}r cxplain how nothing in the QI"UG i
universe is never “in and of itself.” Klosterman does this by EL_OEEEW

breaking down the archetypal conflict between the Lakers and the %
Celtics in the 19805 and showing how that rivalry represents every  5i=
conflict in’ the world, comparing and contrasting Pamela Anderson and Marilyn
Monroe to show that (in a cultural context) lhe}r are the same exact person and
lamenting his discovery that M'TV has turned the real world into The Real World. His wit
_aml charm are un.relc:lting. ah‘]wugh when I realized the ungurﬂy amount of time he
must spend thinking about useless shit (I suppose he does prove, rhetorically at least,
that all of what he explains matters, come on, essays about jSaved by the Bell and exactly
why Billy Joel is "great” but not "cool”), he becomes somewhat less profound. This is
definitely a "guy's book,” but that doesn't mean that it is unreadable by females; in
fact, it may prove an interesting insight into the soxt of "dber-nerdy but cool because
P'm elever and hip” person that Klosterman represents. If nothing else, if you were to
study this book and take what you learned to any party, you'd automatically be the most
interesting person there. —Nate Martin

Ogner Stump's One Thousand Sorrows

By A. Goldfarh

Wonderella Printed

wiww.wonderella. com, wiw. ognerstump.com :

If Robert Smith were tall, skinny and about T0 times weirder
while still retaining his charm (made more charming by his
awkward modesty), he would be Ogner Stump. This graphie
novel—short, more like a graphic novella, really—hits upon the
complex gothic morbidity of classic artists of disturbance
Edward Gorey, Mark Ryden, Cosmic Debris (creators of
Emily the Strange), and hell, even Crispin Gloyer, but A.
Goldfarb brings his own unique, eceentric and modernized style to the table. Black
and-white pen-and-ink drawings that often have the detail of a lithograph put Ogner
through the horrors of "elephantiasis,” guvemment—speak, cubicle hell, ennui, bhad
haircuts, gravity, triangles ("too pointy”), candy corn and Switzerland, to name a few
of the first 25 sorrows he encounters. Ogner endures it all with saint-like patience,
barely complaining at the horrible injustices and meaningl he encc He
is unemployed and perpetually broke—the perfect anti-hero. Witty, jagged, poetic,
and, at times, insane and demented dialogue is woven together with all the intricacy of
Belgium lace. There are also several more comic series at the back, some of Goldfarb's
older stuff, all beaulifuny illustrated, all screaming to be distributed at Hot Topic. all

—Kebecea Vernan

-SaLT L.,.e.@ Zr.270uNb- %
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If you have attended any belly dance.events in Salt Lake She will be competing for Entertainer of the Year at the
lately, you might have noticed a gorgeous I}lundu gracing “’ig"glcs of the West competition this summer.

the stage. Of Finnish descent, Zephyra is tall, statuesque, ) .

graceful and refreshing, 1 fisst noticed Zephyra at Thia's “Belly dancing is pexceived as a burlesque type

Open Dance night at Grecian Cardens, and she was hard to of dange, which it isn't,” explains Zephyra. Tt

igniore, Zephyra brings a regal presence to the stage and a isn't easy. Well-trained, good dancers make it

natural beauty and style that can’t be forgotten. ; look easy. The movements are internal and

external, and if}fou are not used to u.sing
Zephyra moved to Salt Lake City from San Diego 12 years those muscles, it is a unigue feeling. The
ago. She hasa “smorgashord” of dance training, including dance can be skeletal and muscular. In
salsa, hip-hop, jozs, modern and folk dancing. Towlly - the heginning, the dancer's moyements
crippled at the age of three with rhenmatoid arthritis, the are skeletal and big. As you progress,
doctors (old her mother that there was nothing they could {he dance becomes more muscular
do for her. Zephyra's mother, a believer in - ; d and more internal.
natural and holistic medicine, took her BE“}’ daﬂﬂmg IS The art of belly :

back to Finland for treatments that H dancing takes a long
i bl pemewed asa time. You won't learn

luded eating raw s, ice wraps

on her legs, strength training, and much hudesque WPE af the technigue in six

love and encouragement. Because of this weeks!™

radical treatment, Zephyta was able to dance, Wh;ch it isn’!;’

eventually walk without crutches and

Zephyra has studied with

participate in sports and other activities throughout high Fahtiem, Margo Abdo O'dell, Sohaila, Suzanna ¥
school. To this day, she maintains her regimen of no sugar del Vecchio, Jamileh al ‘Wahid, and Jillina, her &
and strength training. favorite. She loves Epyptian Cabaret, but wants (o =
try all types of belly dance and techniques in order =
Her interest in Middle Eastern Dance began in 1997, when to develop her own slyle of dance. Her signature prop é
she heard o radio show about belly dancing and decided to these days is a giant ostrich feather fan, which is rather =
go and watch a performance. She was mesmerized by the impressive to watch. g
sensuality and femininity of the dance. She immediately %
" started studying with Thia Kapos, of Belly Dancing by Currently a member of Troupe Amara, Zephyra will he
Thia, and later, with Midnight Mirage. Asa member of the teaching a heginning Lelly dance class for Midnight Mirage
Midnight Mirage Dance Company, Zephyra traveled and Schaol of Dance, and she is returning to the Midnight
danced extensively around the United States. She is the Mirage Dance Company this fall. Zephyra will be performing
second runner-up for Egyptian Belly Dancer of the in many of the venues around the Wasatch Front this :
Universe for 2003 and 2004. summer. Watch for her. You won't be disappeinted!
' The SLUG Queen . Meatless Mondays Lwe
Thrives at 3 (Tuesdays tool}

= Real Vegan & Vegetarian Food
Bangkok Thai Lunch$5 . 99Dinners$7.99 USlC,

1400 Foothill Dr.
801.582.8424 bangkokthaleom 1y oy Meal Deals L geaT
Lunch $4-$6.99 !

Dinner $6-$8.99 Beeg aND
Huge Beer and tw;.fine TList “ow

AsianBeers from $4.50 newly

MicroBrew Drafts I
Pints only $2.50 - remodeled!!

196 §o. rare &7,
A PRIVGTE CLUB FOR FEQM_BGBS

Every Suwoay 47 10pH |
?mw’s Tng LouwGe
4 PRIVATE C1UB)

:"-. Na_fional scdqt'e}‘ ra!jy-"-.:
'Hundredsof o |
vintage scooters & 4 i
~ at the Gallivan Center . . g &
Join the Vespa Club of America :
for a weekend of scootersand 4 £] , ! o
fun! Scooter show, music, B N ' 77 ZZ:. )/
food, vendors, beer garden. _ : - : i
Free and open to the public ' '
Saturday, June26 10-4
Rally and registration info
vww.amerivespa.org
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SOmwhat G’Dn!
is Jooy Persa (vocals), Trent Jacobi
'G}l.ss). Matt Perea (drums), and Parrish
Jacobson (guitar). Magna natives, they boast
of being raised on contaminated, baby-
deforming rust-colored water. All self-
¢ and underage musicians, the entire
Band i still stuck in Magna, “Drugs and sex
2 all that goes on at Cyprus High, but not all
of us are still in high schogol. The main thing
that sucks about Magna is that you have to
get up a half an hour early to go to work,!,
says Matt. Dezpite the town's drawbacks, th
said that there is a decent all-ages venue tg
play in Magna called The {p Code.
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“We like playing in Ogden at The Seventh Street
Skate Rink. They pay us a lot and the crowds are
unreal,” Joey says. "We played a battle of the
bands at Weber State University recently. It was
a joke. It was run by a sororily or [raternity.
They asked us to cut down on the screaming.
think we got d:aquallﬁed Somewhat Gone, a

d s b i

at The ABYSS...
You; Tall, red skin, horns.
Me: Black hair, black lipstick, white
skin,

You asked me about theindustrial c.d. T

bought- you were buying death and

black metal ¢.d.’s like Mayhem- we

should make some “mayhem’” of our

OWIL...

Meet me at the best extreme metal,
gothic and industrial music store in Salt
- Lake City...

THE BBYSS
4901 S. State St. Ste G
Murray, Utah 84107

301 313 0266 :
Open Mon.-Sat. 11am-9pm Sun. 1-5pm

g0 presswe t t
state’s cou tarcu[ture

wislugmag.com :
A SaﬂLake ndersmund Mau Cumpllatmn
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MAGNA WARE!

By Gared Moses

- with it. Then the trailer flew off the Branco
and tumbled away."
injured and the equipment was only
scraped up. "Matl cried,”

Luckily, no one was
they added.

After our lengthy discussion, | came to
the opinion that none of the members
of Somewhat Gane have been mentally

or physically allected by the infamous
Magna water ... yet. Nor have they
grown third eyes or humped backs
from the effects of Kennecott.
These four young hoys are pretty
down to earth. I saw them pla‘,' last
month and have heard their four-
song EP. They are impressive
both on stage and in stereo.

If yuu 'd like to see for yuulself

\ ﬁgT.L.‘.I:aagnﬁr.gﬁoWBJ
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David's tidy little attic apartment. The 840 08 goe, are D hendsd beings t weve e goten
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Salt Lake Arts Center that will be opening S ecusring simtlo ety inennl iR

.dﬁ:.]una 25 : wide. The honey-guide is 2 bird which eats :Pmr b 4
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Camilla Taylor
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show?” 1a “‘;E&r Vb0 minously at various points ?aginﬁngi (hat were done entirely in the

"] guess the series that 1 have could be (hroughout. The entirety borders on would turn off the light and start

utsider artist without being dark. They

considered one picce oF 12 picees, then 1 celf-consciously © drawing together op 2 board with the

have 10 more pieces. Qo I will have 22, a_ml

5 - the !.lght came
S outsider. understanding that as 001 8% :

we have 20-1sh collaborative paintings, ace on, they wouldn't be able to change it oF
¢hen Lincoln has eight or nine pieces, Their collaborative worlkis trpiﬁud by discuss it. The dark drawings are eumphs:ii
David responds. collage. They would do a seTies of drawingh y yloose and uﬂpmj“di“d iheyaaiaTs

hundreds of them, o1 PG fEomie 1ado mediums and techniques. One L
+ovels, and outdated nEWspEPERy They'ddo T i tells me, has detergery onit. AR

David's many paintings {hat are in his

apartment have a sort of nouyeau {olk art 50 marny drawings in. 2 T,-ow that ey w:P Eldfnr aspect of the piece was “matiafar.toll'}' si?f 0?3
: feel to them. Theyare populated with atast to lose those harriers thatyouscs ik - the two artists decided t0 perlabios
| brightl: colored gounche pnimed plants, y.;urs'elf‘ Their self-criticism would get t{he board. The scrubbing and the soap Jeft
ch‘l%d!':n and animals on & ‘ubverted eventually- The drawings would be B teresting texture which was left.
i v cubily textared black 5 and collaped onto board. The
i Feld. The .;‘,hﬂdren example of this approach that 1 was shown Lincoln and David are thrilled by what th
have kittenish, represented about 40 drawings. They do, The feeling that it seems to give them
e;pt'essionless faces 2 fuldn't treat the individual little d:aw:lng_s 1 1.ke opening 2 package you didn't expectt
' ndwearthe, o as sacred; some of the creatures in & PRRHRE get in pre-anthrex days. The work has 2
» i | raditional clothing of 1 have a body ox an axm OF ahead = B responding ehildish delight to itwit
P ;n undiacluchni::;tem drawn by Darv;d %:::d ﬁ‘?n;,he:f:-‘;%[mn 1BE - omic and self-conscious adult edge
| ‘uropean ¢ - arts from a drawing o LAneem
i
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In the world of Internet service
providers, you'll hear every
promise and see every offer, But
if you're not careful, you might
see more than you bargain for.

ArosNet is one of Utah's first
15Ps with the most reliable
Internet connections and
knowledgeable support technicians
in the business.

Whether from home or the office,
and with a high-speed connection
or dial-up, we simply want to
connect you to the Internet—fast,
efficiently and affordably.

We don't gquarantee you
everything, but we will meet your
Internet connection :
needs...and spare you from
an unsightly offering.

25

AROS-MNET

We Promise You Ghe Worid.

: 28 South 400 East, SLC, UT 84111
1 i ] s ! 7 e W, ares.net 801.532.2767
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with a refreshing case of melliflucus mania. The young troubadour is driv-

ing through the botanical gardens of Golden Gate State Park when 1 tele
phone. It is several days after the release of Rejoicing in The Hands, and critical
acclaim is on the rise. Commenting on the "righteous” sights around him, he
sounds unruffled by his growing success: he is pretty humble, in fact. Perhaps
this has something to do with bis upbringing.

If enthusiasm for music is contagious, Devendra Banhart is out to infect all

Devendra spent most of his childhood in the Venezuelan city ot Garacas, where
“the indigenous instrument” iz the guatro, a four-stringed guitar.

“I used to play those and my cousin would play and we'd make up our own little
songs to the family; ‘Dinner at Grandma's,’ ‘Lunch at Uncles,’ "Preakfast at
Aunties.” We stanted writing songs in relation to what we knew: ‘Our brother
gets bitten by a dog, Marguerite gets bitten on the toe by a parrot because she
didn't cut her toenail ... The moral of the stoxy is to cut your toenails ... don't
euirse at your Mom or a horn will grow on your head ™

Venezuelan family relations in their complex variations are a source Devendra
continues to draw upon. In fact, his latest labor is the parent to a follow=up due
this fall. Both albums were recorded over 12 days and are thematically intercan-
nected. "The idea is Rejoicing in The Hands (of the Golden Empress) is the
mother and Nine Rojo is the son.
Lyrically, it's reflected in the songs,
and also musically, There's actually
inore instrumentation an Nino
Rojo. The Golden Empress is lit-
el‘ail].y the sun and nino rojo
means red son, so it's like moth-

er and child. ”

Oh My..., was an anthology of
material originally intended
"far friends and family only.”
With its release in 2002, listen—
ers were privy to a private world
of musical miszals and musings.
It is a powerful reminder of what
one person can do with their voice,
an acoustic guitar and the most rudi-—
mentary recording toals. It could have gone
unnoticed were it nat for the qualily of song-
writing and a yoice that is one of the most idiosyn -
cratic and honest yessels of emotion around. Where
some people set about recording demos they refine
later, the 22 songs gathered for this release were the
sorts of artifacts usually reserved for posthumnous
delectation of an artist’s work.
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a CONVERSATION
3 with
DEVANDRA BANHART

by Lincoln Lysager

I asked him how he felt when
appronched_by people interested

in releasing something so intimate.

"T hadn't sent my music out to people
cause it seemed completely futile. T just :

played shows .. and people got recordings thai Sway. At the tune, Michael Gira
[father of Young God Records, Swans and Angels of Light] asked me ta he on
the label. There were maybe five other labels that asked. Michael wrote this real-
ly beautiful letter and How I Loved You [Angels Of Light] was such a beautiful
record that Twas happy to be part of the family "

Another important development for Devendra is his involvement with Andy
Clabic's band, Vetiver, who have just released their first eponymous album,

"Vetiver is my favorite band and Andy is my favorite songwriter, but actually the
only person that I can write songs with. It's exciting because we actually get
samewhere.” [ comment on what seems to be an almost telepathic understand-
ing of each other's abilities and Devendua is quick to concur. "Definitely, I start
playing a chord and he knows what the next chord is. We just start going down
the same path,”

It {5 a path that may lead them to Brazil to record.

"One of our favorite albums is Domingo, by Gal Costa and Caetano Veloso, sa
we're going to try and make this record inspired by Domingo. We've got 10
songs, half in Spanish, half Paringuese. We hope to go down there for at least a
month ta recard the whole thing, Maybe do it during Carnival®

Not content to rest on his laurels, Devendra has been busy moving forward.

“Andy and [ are trying to start our own Iabel," he says. The busy Mr. Banhart
will be appearing on the new album, [ Am a Bird Now, by Antony and the
Johnson's. "Antony is my favorite living singer, hands down,” he says. Tuture
collaborations may include voralist Janna Hunter as well as Josephine of Born
Heller. He is also currently working on several art books: one, a joint effort
with Ben Ghasney of Six Organs Of Admittance and Current 93's Dayid Tibet.
Another volume is underway with visual artist Keegan McHargue.

At the moment, Devendra is touring with his extended family of WVetiver and
Joanna Newsom in tow. They will be appearing at Kilby Court June 7.
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“Alot of people like to keep the Dots as their secref..”

‘Which has become quite a feat, considering the
hand is now in their 24thyear and haye
enough material to keep a radio station on-air
for a week without plaving the same song twice.
That is, if any radio station would dare to play
the Pink Dots. Yet it was KRCL that gave me
my introduction to the magical world of
Edward Ka-Spel via a late-night .k.pummg of
the Tear Garden's "Romulus & Venus.” [t was
an awkward pep tune that [ couldn’t quite
make out the meaning of, but couldn’t shake
from my mind. Last Man to Fly has subsequently
become one of my favarite albums.

‘Which makes for beautiful nostalgia, but the
Dot s don't find the past nearly as interesting
as the future that waits before them, and 2004
finds the band back on familiar ground, tripping
across America on a 35-date tour promating not
one, but two new releases. A notion that has left
‘more than a few fans confused while standing at
the merchandise table.

“They ask what [Poppy Varivtions] is and I tell
them it's the new album. Then they ask what
The Whispering Wall is and I tell them that's the

new album too, " says Edward.

Recording for both albums started around
Christmas and, although recorded at the same
tinde, there was never any question of which.
album the songs were to appear on. The
prucess took the band to various laeations as
they moved their studio around to find the
proper venues to record each song. An
example of the independent and experimental
approach that, though oflen full of chaos, is
the heart of the Pink Dats.

The Whispering Wall, their third release on ROIR
following the acclaimed Under Triple Moans and Al
The King's Men, is mostly made up of ideas that
Phil Knight {a.k.a. Silverman, Phil
Harmonix, ete,) bl'uught to the recnrdings and
Poppy Variations, released on their house label
Terminal Kaleidoseobe, is mare focused on ideas
Edward had. Although the genesis of Poppy
Variations was based on a piece reminiscent of
“Poppy Day” from the Dot's 1984 release, The
Tower, that Phil brought Edward.

The result is beautiful chaos with a mix of jazz,
electronics, space rock, Kafka's pavanoia and
the indefinable; a natural result of the diversity
of the band’s influences from the various
players over the years.

“Music you love finds its way into what you
create ... I try to keep up [with current
music]. T want to hear new things that excite
me,” he says, but he confesses that many aof
his old favorites from the 7os still oceupy the
turntahle, more so than recent trends.

BENDARY-P kOt

by Rya PAINTER

The early 90s saw the Dots at their peak
commereially in America, over 10 years into
their existence. A decade later, everything has
changed. They've suffered from downloading
and many of the shops that used to carry their
records don't, or have closed down. Tt is hard
for a band to survive without going out on the
road. A change evident in the amount of
touring the band does now when compared 1o
the sporadic touring in the early days.

"You can't combat it; it is the way it is,” says Edward.

Determined not to take part in the “vulgar
court cases” the music industry has engaged in,
Edward presents his alternative: “The only real
way to combat [downloading] is to make
something so beautiful that the people will
want to own a solid copy of it.”

The Dots are used 1o changes, having already
become adept chameleons, for in many senses,
the 80s belonged to Western Europe, the 19905
were for America and the start of the twenty-
first century seems destined for new ground
as Eastern Europe has heeome a bed for
experimental art. Having already welcomed Coil
enthusiastically, and revitalized the career of
Marc Almond (Soft Cell), Eastern Europe has
likewise embraced The Legendary Pink Dots.

“We were shocked at the response we received in

. Russia,” says Edward. "We didn't know what to

expect, didn’t know if they even knew the s0ngs,
but a lot of people showed up. In the East,
there is a different menraliry; they are open to
new music, whereas in the West, they say,
‘We've heard this, show us something new.

Edward speaks warmly of the live experience as a

welcomed communion between the band and their

fans and promises surprises behind every door.

“Every show is different. There is a great
amount of improvisation. [Playing live] gives
the songs a chance to sprout wings. All the
experimentation is part of the tapestry.”

Edward acknowledges that over the yrears, there
have been many lineup changes, but stresses
that there haven't been as many goings as there
have been comings, goings and coming hack.
Of'the current lineup, Phil Knight on
keyboards formed LPD with Edward in 1980,
multi-instramentalist Niels Van Hoorn
(a.k.n. Niels Van Hoornblower) has
collaborated with the band since 1990's The
Crushed Velvet Apocalybse, Raymond Steeg (aka X~
Ray Alley) was in the band from 1992 through
1995 and rejoined in 2001. Only guitarist
Erk Drost could be considered a newcomer,

“The Pink Dots are like a family, we're all still
in touch,” says Edward.

‘

g3

Unprompted, Edward speaks kindly of former
member and fan favorite Ryan Moore, who's
in current band The Twilight Cireus Dub
Sound System, and hints towards pussible
collaborations in the future.

For the Dots are an unwritten book, not tied
up in worries about when their fame and
glory will came ("If I wanted to make a lot of
money, [would do something else,” says
Edward), or where the inspiration for the
next song will come from, who will be playing
the instruments (alrhough Edward agrees that
without Phil, it could never be an LPD album),
or how many people they will touch with their
music ... as long as they touch someone.

I'had imagined that this could be a difficult
interview, anticipating, foolishly perhaps, that
Edward's answers might reflect his lyrics; tied
in tiny little packages waiting to be opened
and interpreted, with the answers somewhat
hidden and vague. It makes for lovely poetry,
but challenging interviews. It is here, as the
interview starts to close and the band members
try and tempt Edward back onto the bus, that T
realize how approachable he has been.

I'm inelined to thank him for "Love Notes and
Carnations,” a song that didn’t catch me until
an old girlfriend called to suy she heard it and

had thought of me.

"Sounds like you had a sumilar experience

as I did.” says Edward.

Just a random track on an album I picked up
because of a song 1 cauldn’t ger out of my head
years later has become personally significant,
and I realize that had the song never been
written, [ could have slipped completely from
an old friend’s mind and a moment that [ hold
dear would never have existed.

Art, in whatever form, can be silly like that.
Life, huwever, would never be as full without it.

/ith a 25th anniversary looming, Twonder what
awaits the Dots behind the 8 ball. Edward, true ta
form, doesn’t know the details, but he knows this:

“The Legendary Pink Dots will always exist. Twill be
making Pink Dots albums until I die,” says Edward.

Perhaps then another few decades remain for
reveling in the process of ereation while searching
for that indefinable greatness called perfection.

Says Edward, "It is impossible to get there.
which is the joy of it as well.”

Join in on the experiment as The Legendary
Pink Dots play Salt Lake City on July 1 at In the
Venue. You'd be foolish not to be there.
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Spracket crowd. I enjoy the vocals from
t PRachel Burke, but that was the cnly
. potential I found in this utterly
u.uunju}"d]ﬂu EP..

—Chuck Berrett i

ai g d &
for the kids who thought AFT was too
hardcore, but on this splitwith One Man
Army, they come off as thoughtful, a little
soft and.a little ostentatious, but certainly
welldone, THir downbeal poetic pop-
punk draws youin€ven if at first you want
ritesthem off as emo kids in a punk
band. One Man Army comes through as
they usually do, with some great street
punk that's just a little too smart for the
average mohawkhead to fully appreciate.
ey, BYO, my suggestion for No. 6 is
The Business and Throw Rag.
—fames Orme

‘These guys claim to be rock
“the best kept secret in rock n’ roll.” I say
bullshit to that. These guys incorporate
classical piano with the typical guitar, bass
and drums mix. However, they have the
most boring sound I've ever heard from’
a band that claims to be "rock.” In their
. defense, track No. 7, "3 Days,” does rock
and is actually quite good. but the first six
are slow monotonous pep songs that
-remind me ol a piss-poor attempt to be
| The Beatles. The songs after track No. 7
are also a lesson in how to put your
listeners to sleep. It comes close at times
ta sounding like Top 4.0 material—that's
how bland and lifeless these guys are
compositionally. Stay away from this
one. ~Heulory
Hroken Spind

maost- mediocre bands I've ever heard. I
was truly surprised to hear music like this
on Dischard Records, seeing as how it sounds
like late gos Top 4.0 alternative radio
fodder. There isn't anything really bad
about this album (well, the lyries are
pretly shjtty), but it isn't Dutst:mdin.g in
any way, This is like background music  §
for a Inte gos romantie comedy that is still
trying to cater to the pony-tailed

hipsters from the Toad TheW;t P
¥ g

v Sroject, Brol

tryg, £

soundtrack for a friend’s video project.

'I.romcally. his new album,

L
Fulfilled/Complete, is quite capable of acting
as musical accompaniment to a
sophomoric student film depicting a
collective coke binge. We are offered a
view of strung-out hipsters occasionally
pulling themselves off the sofa for the
sake of dance, only to wilt aimlessly once
again, noses bleeding into the sleeves of
black cashmiere-hlend sweaters. This
unsettling aesthetic isereated by the
continually tedious transition from eerie
electro-clash numbers ("Fall In and
Down On") to ethereal piano-driven
constructions {“Sung, No Sm}g"}.
Furthermore, with just over 32 minutes
of material (and nearly 15 minutes
consumed by ambient drivel), Petersen
has hardly “fulfilled” the provisions of an
“LP." On the other hand, we always want
the bad parties to end quickly.
—f Thomas Burch, Fsq X

Clann ' is omg WhaE it seemis ost .

| bands who have realized the death of all
| the old genres are doing—changing their

style (or at least taking a different

appm:lrh) on each and every album.
Their first album, Rug, was a mix of
cinematic mstrumcntnhs .

t and quiet vocals and
- .Jﬂlo densely sonic soundscapes or

-dance back and forth in between the two.

Nearly orchestral strings and catchy
basslines are piled atop tinkling pianos
and barely picked guitars while vocalist
Declan de Barra moves from spoken
words to mournful wails—at all times
singing about war like he's seen the
streets of Dublin explode, about religion
like he's known those who the Catholic
Church has stripped of humanity and
about desperation like he's been the man
sitting alone in a one-bedroom
apartment hugged hy only his own blood
instead of his lost lover. This is one of
those albums that T can't imagine any of
my friends buying, although every one of
them probably should. —Nute Martin

Thuugh Deerh.u'ﬂfs newest effort,
Milkman, probably won't experience the
same success on the college radio waves as
2003's Apple O, the band has succeeded
in ereating the least ebnoxious "concept
album" of recent memory. Guided by
the bizarre cover art of Ken Kagami,

the band whimsically contemplates the
plight of the fictional milkman. The

AR S . N

A'imm lines and sultry organ WorkoutsBlI™®

tenuously remain within the mystical
parameters of the conceptual project. Yel
nothing on the album seems trapped by
the concept or forced to meet its
demands. Even the most musically
monotonous tracks ("C") are saved by
Satori Matsuzaki’s sprightly falsetto (she
repeats "Who.,.on the water wander far”
for four minutes and it ceases to become
stale). In the end, it seems that the effort
to find "meaning” in such an esoteric
concept is futile. Yet, like so many great
albums, the underlying poignancy rests in
this rhetorieal gray arvea.

~ Thomas Burch, Es.

POp MusIC
is the houks have to be compelling; it is all
on them to win you over, drive the song
into your head. San Francisco's Desoto

" Reds have the requisite jangly guitars and

nerdy twee vocals that put songwriting in
the foreground, and the hooks are there
for the most part, but the two problems
with this set are the oversimilarity of the
songs and their not-quite-hummability.
‘That said, there are some nice moments,
like the lyrics to "Tupper in the Fridge"
{“the rider on the range/tastes a little
strange/] an see tomorrow's breadlines/T
can se¢ what's in your rind”), the violin
backing on “Elephant Feet” and the
organ intro to "Something He Ate.”
Clever jabs at West Coast culture like "My
Affair With Julia Roberts” and "The
Gardener” about illegal immigrants make
them regional faves. All in all, thinking
person’s pop that sometimes just seems to

think a little too hard. —Stakerized!

e coolest
baud na.mesl ve hed.rd in along while:
dolor = sadness; Dolorean = 805 auto
innovator's namesake doomed to coke-
soaked oblivion. Another Portland
musical pmdig}', singer—songwriter Al
James, together with Ben Nugentand
northwest punk band the Standard's Jay
Clarke, have created a disk of
shimmering surfaces and fascinating
depths, alt-country that trades more on
the icy northern songscapes of Neil
oung than twangy Southern

" atmospheres, but is homey and

comfortable nonetheless. The
melancholy of a song like “Jenny Place
Your Bets” line “when I start losing/is
when [ start cheating” is nothing if not «
dolorous. And a single note from a cello
is & great way to grab the attention of an
audience who has seemingly heard
everything. —Stakeried!

o
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. Ilgﬂimil-a guest roster thit incl_\;dﬁile .
likes of Grag Malkovich, Mgtion Man
and J Maddox from the Halifax All-
' Stars. At times the Iyrics can get a bit
corny, but for the most part, this b-boy
comes through with witty punch lines
and colorful metaphoxs that match the
audible backgrounds laid by DJ Fred Q;
Iutmasta Kurt, Nocturnal Ron and -
Double K (People Under The Stairs).
—Feggan

AFaun Fahles

Travel and dusk were the prevailing
themes on Mother Twilight, the last album
by Dawn Mc Carthy and Nils Frykdahl.
It's been several years since then and the
travelers have finally come home. Family
Album is just what the title suggests, the
songs appearing as vignettes, paying
homage to familiars both present and
departed. It's a jjangled clan’ where

| lovers, disembodied voices, disturhed
brethren, mice, Madonnas, wolves and
daughters who steal their mother's
cigarettes are all present. Dawn has taken
care to include those close to her, their
performances giving this record 2
myriad range of utterances, perspectives
and emotional depth. From the quiet
nusings of seven-year-old Cassic Rorie
on “Nop OFf Time” to the feral vocal
ejaculations that crown “Eyes of a Bird"
the album is a triumph of contrasts. A
humprous gem such as "Mouse Song”
showcases Nils trademark voeal narration
and Dawn's legendary yodeling skills.
Dawn's mother, who gave her the "love
of autonomy" detziled in “A Mother and
2 end of the song

ubber wigs; and’whils the live show is
Bndeed interesting, their new album,
angered Spectes, is not. Incorporating a
ouch of traditional Japanese sound
tlong with unpredictable song
structure is their calling eard, and, no
_doubt, their source of notoriety. This
record lacks two very important
clements—soul and listenability. The

Wow! [£1 didn't .
would say that Ced Gee was having an
identity cnisis. These kids have to be
high. The album is different, kind of,
like a gothic approach to the Ultra
Magnetic classic The Four Horsemen.
Dopestyle 1231 is definitely in a league of vl
their own. The beats remind me of what 8
you myght find on a Mo’ Wax Heads :
ok gﬁ;?lation if it was remixed by DJ
ows Lgrie head -nodding grooves
‘ _ jhat melt the lyrics into the wax as it
spins. Dopestyle's rhymes are out there,
but they fit the production perfectly.
The cameos alone are enough reason to
cop this album. Vast Aire (Cannibal
Ox) lends help on the tribute to Billy
Batson and other superheroes entitled
“Sunz of Sharaam,” while Del tha
funkee homosapian rips on “Size
Double D." Kool Keith also stops in
urging you to relax and pull out your
“Wedgie.” If you're in the mood for
something different, then turn to
Dopestyle 1231 and see why smoking
crack ean be [un. —Keegan

il
absolutely silly show and have pfﬁr'é"a"_"“ﬂre‘mh]g.m b e eduie b
with Iran Maiden, which is more than g suitable metﬂphn fu?mﬂm
1 ean say for any of my friends. and Nils deliver their music in
—sevenfagroryan recordings or while performing. They
Low how to handle their carving knives,
. ow much to dish out and the
limportance of presentation.- They serve
it all up with a personal regard for both
btranger and kin alike. Take your seat at
‘he table when they play with The Purr
Bats and The Ether Orchestra on June
19 at The Urban Lounge. ~Lincoln Lysoger

Tmagine if T! e Mu 5 I
hop album ... a really good hip- hop
Jlbum. At first listen, it seems that Fat
Hed teamed up with Jim Ilenson to do
just that. The cartoon ambiance of his
Iyrical delivery mixed with the wltra-
funk beats make for some pleasurable
listening. The topics vary from dissin’
commercial cats to being in love, but
(il manage to keep the funk all the way
ihrough. "Spanish Fly" is a peculiar
1 them for those in search of o head
hange, while "Human Beam Barth
2 Feam’ has him teaming up with Awal
One (Shapeshiftexs) to defend the sissue between all of this are the vocals:
hip-hop continuum against wack that sound like passionate speaking
commercial acts. Fat Hed holds his own. (i.e., Insted, Insight and Bold) and the

]

One moment, chaotic wails of terror
and off-kilter noise chords—and the

next thing you know, it's radio-friendly
emo heart-wrenching. The connective

It could be said that eX-Girl is the
GWAR of the Japanese avant-pop world,
donning ridiculous frog costumes and
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dive, hig!ted guitar thijhis th
slightly nod toward acts like The Blood
Brothers. This band is part of a thenda
that | can't get my head around. It's the
pissed-off screams turned into whining
and hleeding lears within a matter of
seconds, I'm all for crossing genves, but
‘when one mood is established, it's
usually interrupted by the other.
Somehow, these guys make it workand -
Leep it interesting. —Chuch Berrelt

iMario Hernandez grew up in japan,
and the experience of living there in the
70s, listening to KISS and Saturday
Night Fever before ever hearing of the
Beatles, inevitably colored the sound of
his musical incarnation as FBTS. Unlike
the Desoto Reds GD T reviewed
elsewhere, there is a sense of carefree
effortlessness to the melody-making that T
makes the record utterly contagious.

And the not-that-far-removed-from-
tcen bitterness on tunes like “Catherine
Was My June” makes the happy
hummability all the more savory. Liner
quips like (album) "title by Lisa Brandt,
Jamie's friend from Oliveta,” and the
insistence on mentioning that the songs
were "recorded off and on through
2000-3 waiting for the Celexa to wear
off,” charmingly answer questions aboul
artistic inspization and what influence
the skystruck songwriter was under. The
harmony-laden pop sensibility is
changed up by the disco doo-wop of
"The gurls & shoo be doo wop” and
perhaps the best use of "rented piano”
ever on "Holland.” See them instore at
TUniversity Graywhale June I4 at 4p.m.
—Stakerized!

GoBettyBo

This five-song EP starts o 1
enough with “Worst Enemy.” Crunchy
rock chords melt with powerful bass
work and slapping drums. The lead
vocalist is powerful enough to leave me
with a comparison to the band Sahara
Hotnights. However, the band quickly
sinks into medioerity and clichEs with
their to-the-numbers approach to
power-pop punk. While it is cool that
fihey sing Spanish on the track “Son M
Il ocuras,” that is not enough to merit
he paint-by-number guitar chords,

s redictable chorus chants and cheesy
Iyrics. Don't get me wrong, I'm all fos
woman empowerment, but not like th
I fecl like I need to be an I8-year old
girl who loves Blink 182 to really
appreciate this. If you want good fems
power-pop purk, check out Tilt, Lea
this sick dog to lie and hopefully it wi
die of it own accord. —Kevlary
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who loved their true intenisity and abrasive  the Bean™a e Book of Right On." g
style weren't happy with the route they The faux naive children’s songs crossed

were taking. This record is true American . with mildly psychedelic folk melodies is
metal in the most groove-oriented, head-  embroidered on harp instead of guitar

banging fashion. Welcome back, Machine picking out chords. And her voice is like.

Bn neon-orange paper, compares them to
Joy Division, The Fall and Sonic Youth.
‘es, they might resemble those bands

iof those bands. The very best band to

Hailing from L:sAngeles. The Hn : compare them to is Liars, and since Liars

Head. —Chuch Berrett

written for various music magazines and
have reviewed countless bands’ dises, T
would have to say without a doubt that this
is the worst G [have ever heard in my
life and I'mn not exaggerating in the
slightest bit. This guy Mizar plays an organ
and keyboards with a drum machine,
much like The Voodoo Organist does,
but while The Voodoo Organist has talent
and his SUNES ATE NEVET hnring. Mizaris
lacking anything redeeming in his music.
Mizar has the worst voiee ever put fo
music. Even that dorky Asian kid from
American Idof has way more singing ability
then this fucking clown. The recording

style is piss-poor. Mizar does this clicking

noise and video game bleep with his voice
that is annoying enough the first time, but
then he does it throughout the whole
entire disc! T wanted to stab myselfin the
neckwith a pencil to stop the torture,
press kit says to think outside the bigx,
this is plainly not even wo
about.—Kenlary ;

nothing else: a childlike chirp and Lilt that
you will find either utterly enchanting or a

Lbit off-putting. If the latter, get in touch

with your inner child post-haste. Discover

& hex for yourself June 7 at Kilby Gourt with
i Devendra Banhart. It may be the only

time you get a chanee to see a harpist
there. —Stakerized!

tracks that move faster than Passage’s
delivery (only one track on the album is
over three minutes lm:\g). His album
production has a strange birth somewhere
in Bos new wave (very synthy
sounds—Duran Duran, Culture Club)
and his delivery sometimes reminds one
of the monotone roll (long passages
quickly read that slightly rhyme) of his
labelmate Sole, sometimes the raw, singy
voice of his ather labelmate Why?, and an
80s newwaver. Passage should go over
huge in the Salt Lake scene. It's hip hop,
but not; new wave, but not. Fans of T Am
The World Trade Centerwill eat this up.
o onewill read this before he hits Urban
May 28, so you better hope you went.

is one of those magnificent bands wha gets
10 times better with each album they put
out. MelallicL.0.U. in 2000 was a good

producer Steve Reviite also produced
KMT, that'd make a bit of sense, no?
Dense electronic sludge, hypnotic,

% of my listening reach. I've seen them in
concert and heard about their stirring

a I ely claim that it's m:

debut, but the live dise, 2002’ We'ne Gof repetitive pl 7, minimal
Bload on the Toes of Qur Boos was much more scattered, schizophrenie voeals, ul
outstanding because it featured better frantic song arrangements
songwriting and captured the band at its certain unsettling darkay

rawest. 2004 s Loteria totally blows that
album away, in regards to cohesive song
progressions throughout the entirety of the
album. The Hangmen are like the
legendary rockers X in that they blend the
perfect mixture of rock n' roll and honky~
tonk. On this latest disc, they hone that
mixture into a deadly and volatile encktail.
Whether it's full-speed-ahead rockers |
"Blood Red” and "Here She Comes” to the
metallic cords of "Wild Beast” and "“Get It,”
or the slow, sultry sound of "Sleepin’ on
the Flaor™ and "I Just Want To Feel !
Good,"” the band keeps things varied and 1 T oo o
interesting while working within the revival- their style has (d)evolved, Machine Head
sedethaill, (O "]'D.teria’” the group makes an overdue return to the punishing
stumbles on].y“m\ce’mth the dmn-.w.l. roots of their origin. Through the Ashes
::}Taber tiadfmcag L5teg 'T'hnL'.I‘;nm. : of Empires is the fivst release since Burn My
Rt ol A S ANEEN SR Aeea, Eyes from these guys that has truly made me
their lead singer's high-pitched snarl. His Feal aythasic: Fully e
voice propels the compusitions of the tracks dreci 2y pu;msiznqﬁgi}:dou L Giac
inte a sonic beer-soaked inferno. on L -
Come find your new fnvnfiet?hybrid rockn' Ppicking-patterns and the Lri.haﬁstic. yells of
. frontman Robert Flynn, this record has

harmi

the band, whose my mifie

s
The Mars Volta, so théy're pretty much in
the "in" crowd of that new, emerging,

eleetro-art noise movement. —Rebecca Vernon

Machine Head

upercharger were well accepted by critics,
#und full of well-written songs that
impressed a lot of people. But, the people

s

favg,l:i e. Well, this time [ really mean
it—promise! This legendary San Fran
power-art project is constantly taking new
and inventive steps into undiscovered
water and this time is more profound than
ever. The Eye Of Every Storm plays like a
composition of ingenious arrangements
and mood-altering melodics. As a matter
of fact, there's probably a total of 45
seconds of their trademark screams, while
the majority of time is growled over with
melodic vocals that have been
haracteristic of Steve Von Till's and

ott Kelly‘s solo efforts. This album is
mind-blowingly beautiful and epic in such
attractive ways that you lose camplete track
of time and place while listening to it. Save
aspot at the top of this year's Top 10 list
for this album, —Chuck Berrett

Newsom's debut onting seems meant to -
evoke a simpler time in music, with its
needlepoint illustrations like Carole
King's Tapestry and titles like “Sprout and

=6al. TLkegper _.Tgadumf

Lyrics from friends, but never took the
time to investigate the claims until
Achilles” Heel landed in my stereo for
review. I landed on The Fleecing and
never looked back with lyrics, “T could buy
you a drink, I could tell you all about it, I
could tell you why I doubt it and why I still
believe...but [ don’t knowyou and you
don't know me.” David Bazan has penned
11 tracks, recorded in rural Washington
and have brought then together in a
straightforward manner. With a more
prominant keyboard laid over drums and
guitar, they make for a perfect
complement to Bazan's slow
talking/singing swagger. There is no
explanation or need to try and pretend to
be anything more. Each song is an
expexience of everyday life across America.
e aleoholic in Keep Swinging, the tree
alling on the man in Transcontinental,
he killer in Discretion, the wife and
husband of I Do. The songs are more rock
ind less pop from previous trips, which
makes Achilles’ Heel well worth the cost..
"My old man all ways swore that hell would
have no flames, just a front row seat to
watch your true love pack her things
and drive away." —Josh Scheuerman

(o]
o™



cdR

ERevizns coReys,

9 @ng

the grand scale of The Beatles' The White
Album. Having toured and recorded with
The Mercury Rev, Hopewell and Grand
Mal, Russv has assembled his own
orchestra of eight to bring his
ideas to light. Borrowing lines “you're
never gonna wanna dance again” in "The
Catbird Seng” from George Michael's

| "Carecless Whisper" and even using song
titles like "Time" and "Breathe" lifted
lightly from Pink Floyd, each track pulls
from different influences, turning each
into a beaufitlly crafted epic. The album
was all recorded live in the studio to bring
the sound of a live orchestra and project
to the listener. Conversation marks one
of the best tracks on the disk, casually
reminiscent of the 70s ballads, of John
Lennon leaning over the piano writing
about God. Russo knows the difference
between knowing when to quit and when
to hang around for coffee and a good
friend. —fosh Scheuerman

L&

Rhythm of B lack

What is in the beer down in Austin, Tex
| For years, bands from every gente have
been coming out with a vengeance and
lust for more from the dry and stagnant
desert, over-populated with college kids,
music and film festivals. Maybe it's the art
that the city embraces or the ability to
mave there and become part of the scene,
but for some reason, Austin has spayned
another band to notice this year. Single
Frame is re-releasing Wetheads through
Volcom Entertainment as an enhanced

ntation=at is

nel

hrominant indie labels and have started
eir own, which More Adventurous will
& relensed on. From the oPcning track,
Ht's A it (which is exactly what it is), the
listener has an impression of old friends,
but more adventurous indeed. Bringing
topether three producers and a veteran s
band, they have made a beautif; ell-
structured and layered record
Sennett makes only one appe:
the lightly played Ripeord anj 2
rest of the album to showcase his finger
skills with the guitar. Jenny Lewis has never
sounded so needed, like the loyer that
anyone wonld want to be whispered to at
night. The album content flows from
relationships (does he love you. a
man/me/then Jim) the absence of God

It's nice to have a good musica
when picking up stakes and resettlingina
new musical community. Yocalist Chris
Thomson brought his tenure in Cirens
Lupus, Monorchid & Skull Control plus
a self-confessed "lack of thythm” to the
Midwest, O'maha to be more precise, in
search of new collaborators. Jasen
Dummelback, ex-Silverback

(who? Exactly), Steven Denekas
(ex-Entertainment and Countdown)} and
Paul Higgins, late of the Evil Three,
soon juined forces under the GSL banner
to create actually one of the more

gas
== could possible happen. There're
dabblings with sythns, keyboards guitar,
trumpet and distortion pedal.
Experimenting with notice and style,
Single Frame flics under the radar of
pigeonholing, but puts music tagether
that rocks and seothes at the same time.
—Josh Seheuerman

interesting punk quartets out there now.
At least one of them is thythmic enough ta
create intensely jagged drive, and
Thomson's Mark E. Smith-like ranting
style gaes with this remix EP with songs
done over in dub (“super indoor
version). The title track and "That Other
Bastard” essay the twisted mental state of
theiz minds. There's more to Omaba than
Saddle Creek. —Stokeried!

and death (It Just Is, absence of god) to
rocking as hard as they can on Portions
For Foxes and Love and War. Fans can
find a connection tucked into their music
that they have come to adore anything that
could be connected to Rilo Kiley, which
has been ever-increasing. These same fans
and myselfwill be grateful that their music
and chemistry, both turmoil and love, has

. made the band more aware of what they

vant and making the music to take them
fthere. —[osh Scheuerman L

Billy Corgan'’s side project £
sounded exactly like Smashing
Pumpkins, even though it was created
under Billy's premise of moving in 2
“completely different direction.”

Whatever his intentions, Justin Pearson

of The Tocust pulled & Corgan with

Mome Girls—whatever it is inside J.P. that
lcreated The locust leaves unmistakable
iraces elsewhere. So Some Girls sounds
like a slightly more coherent version of

¥ The Locust, minus buzzy keyboards,
complete with 25+ tracks—so what?
Spazzy, tortured vocals slice through a
dark tumult of insane guitar work with

~The Silent League

Rilo Kiley has heen on the lad der of ;
success for a long time now, but whether
they are moving up or down is hard to see.

They have left not one, but now two

‘c‘:;i DELIVERED JUN 0 5

Justin Russo has been stealing away time
for the past year to arrange and record a
stirving collection of orchestra hits

2004

. T - f icd i

ﬁ " 120 3
"i%!l.n .olﬂ\k%d hardcore that =

= J ' rumi!scent of The Flaming Lips and on

rips 5o fast past that it might just take
your skin off. Some Cirls's lineup also
includes Wes Fisald (Give Up the
Ghost, American N‘ightmarc) and
Rob Moran (Unbroken, Over my
Dead Body). —Relecca Vernon

tracks out of 14 on LPI that break the
two-minute mark (none of them go
over 2:30), their sophomore record
would have been nearly perfect. I
suppose they're necessary to break up
the monotony, but they seem boring
next to the other 11 tracks of fast

_ artitude and savvy. Quite opposite of

what their name would suggest, their
Iyrics are not pinko propaganda,
although they have enough political

|content to insist they're aware. This

eceentric catch-punk dish goes to

 further what everyone should have

already noticed—that, considering the
Soviettes alongside such acts as
Atmosphere and Mark Mallman, the
music scene in Minneapolis is as gnod
and versatile as any in the nation,
Check out The Soviettes on the Rock
Aguinst Bush: Vol. 1 as well.

—Nate Martin

1.5, Maple

nif

sular order) first graced my

—envsfour o five years ago in the form

of Alkaline Trio lyrics in the song
"Goodbye Torever” ("Remember last
April when/We saw US
Maple/Somehow the singer
showed/The Fireside exactly how I
{eel”). From that point until this that
band name had always teased my -
unconscious as something to check
into, however [ never did—I suppose I
had better leads than Matt Skiba's emo
adyice to follow while looking for new
'music. When Purple on Time came

into the office last month, T decided to

finally delve into these Chicago depths

¥ and what I found is as follows:

instrumentation that strays in and out
of cohesion and seems to beg fora
climax which it never reaches, noise
piled atap strange time signatures and
raspy, indecipherable vocals grating
simple, even more indecipherable Iyrics
tlhm. seems repetitive but somehow «
never truly seem to repeat. This album
makes me want to scratch my head
more than rock out, but I suppese
rocking out isn't entirely out of the
question. ~Nate Martin
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they act tough. or luuk luugh I mean that

when I met them at the Punks va. Paychos
. shawin April, T shook their hands and it

felt like grabbing rough-grade sand

paper—obviously the result of working

construction jobs while not touring in the
. most brutal Oil band ever assembled, and’
with Qi! bands, that's saying something.
Full of street fights and hard-drinking
nights, this record never lets up with songs
like "Sactas A]r{ghr," “Summer of g&”
‘and "Saturday,” which tell of the band's
home town, Sacramento, and lead singer
Mike Hennessey's traubled youth.
Bassist Big Jay Bastaxd plays with an
astonishing virtuosity that wasn't present
on the Lars Fredricksen and the
Bastards record. Add that to two buzz
saw-ripping guitars and the gravel-
throated vocals of Hennasy. Tuwenty Bucks and
Tuwo Black Eyes is an onslaught of punk the
Roughnecks describe as "roughneck
noise.” ~fames Orme

b Various Artis

exception of Bad Wizard, Nebul

ke hardcore and Ilove G N' 'N R! Let's
ace it folks, Guns N' Roses was pretty

Bmuch Axl’s voice (and dan.ci.ng) and

lash’s guitar, and that shit's tough to
Huplicate, as shown on this record.
owever, there are a few notahble
exceptions: Unearth's version of ls 50
Eusy. They replaced the best line of the
song wn_h "I see you stan

N'R sound. Every Time I Die stayed true
to "G N'R Lies” with an acoustic version
of "I sed To Love Her. " For a hardeore G
N'R fan, this compilation will teuly “bring
you to your knees” .

in pain. —Dick Rivers

Various Arfists

Ahhh, stoner rock. It's always associated.
with the magie leaf, but really, I tend to
associate it with pure soul power. But
maybe that's one and the same to you?

alf of High Volume is somewhat ho=
um, especially the first half (with the
Unida

classic stonc'i‘ "T‘!nngs renlly start pmking
umeh H:gl:on Fire’s "To Cross the
," which sounds like the pre-battle
tbem.e song for the dwarves in Londofthe
Rings, orlike Bnﬂmry if Barhoryw\ere 10
times heavier. The Formula's "[1ello {0

Oblivion,” completely instr I, 15

From the get= FEFRL
.ot your run—of- rhl- mill dcbul Thl!
album ingluges pelfonnanceshy Devendra
Banhart , Hope Sandoval, Colin
'Cmmig (ex-My Bloody Valen.i.me) and

Newsom. Vetiver exists under the

also like a Gat gmug offin your face, with
plenty of murderous, cunning guitar
solos. C 1o of Conformity’s "It is

duu.tlun of Andy Cnbic, whose abilities as a
consummale songwriter are firmly
tablished over the course of (e record.

That Way" is slower n” heavier than a semi

trying to climb the mountains up to Park
City, and the anthemic chorus ZOEs o1l in
your head for hours afterwards, Battom's
track at the end is as tasty as ..
well—realizing that one uf)'our favorite
femnale rock bands fsn't dead after all.
Clutch and Orange Goblin dlsu appear,
—Rabem Vernon

This box set is essential for new jacks and
veteran scholars alike. It's all there, from
the Soulsonic Force and Kool Mae Dee
to Dr. Dre and DMX. Old, new, fresh,
wack; everybody made it—well, almost
everybody, Twenty-five years are
eontained on these four dises: Black
Sheep, D] Quik, Dr. Dre, Kurtis Blow,
Run DMC, Ice-T, Digable Planets and
Chubb Rock is just to name a few of the
many great artists featured in this box set.
If you like hip-hop, than this is a must-
have. The first disc is old-schoal; late 70s
to the early 80s. Disc 2 features cuts from

the late Bos, Disc § is early os, and disc 4

is late gos to the present. A few of the
tracks would have been better if the
original version was selected in place of
the remix chosen; for example,
Comumon’s "The Light” and Wu Tang's
"C.R.EAM." both strang cql.s—but ifit
isn’t hroke, why fix it? O

This is the music that you envision
on horseback riding home in vietory to.
Not war-wearied, battle-scarred 5
knights—but shiny silver ones on well-
manicured white horses. This album is all
finesse and no power. Mo one is going to
douht the ample talent of the members of
Winds. In fact, Iwould suggest they
completely drop the metal and go out -
Ulver-style and focus on what they're

 good at—instrumental music. Eacl song

has a beautiful composure of classical
strings with such grace and flawless sway
that it's a shame to interrupt it with
sword-swinging power metal. Of course,
there ave plenty of Dungeons & Dragons-
playing 4.0-year-olds with pony tails who
will bask in the guitar solos and

triu

Suplecs)—thc ziffs kind of melt*—

flopether and sound like so much been-

ere-done-that }\nnkyﬁonkfrcverby
A
} .

=l

phant vocals, but the rest of the
world may mistake it a5 the new theme
song for He-Man. —Chuch Berrett
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Dp:nmgwﬂh 'Oh Papa," Andy borrows
his father's car and proceeds ta drive the
listener on a journey through some of the

mast heantiful.sucprising and uocharted
folk terrain this side of The Holy Modal
Rounders on downers. "I remember the

sinple things," he sings on “Further On,"
and indeed, things 5 never get too
complicated. Violin and cello offer the
perfect counterpoint to the guitar and
banjo interplay and ereate s sclid, if
hlelicate, backdrop from which the vaices
and guest musicians shine forth, Find out
or yourself when they appear wilhﬂoanna
{ewsom and Devendrea Banhart at Kilby -
8 Courl, June 7—borrow your father's ear if
you have to! =Lincoln Lsuper

The X-ecutioners

The X-ceutioners (with contemporaries
the Invisibl Skratch Piklz and The Beat
Junlm_-s) were on the forefront of the
imid-90s turntablism revalution.
Revolutions was eveated with no sampler, no
drum machine. It's three Ds mixing and
cutling on every track, amounting to an
impressive collection of full, gritty hip-
hop beats. Some of the tracks bear hard
rock guitars (similar to the Linkin Park
song they did a fewyears ago), some go
lm_k {o ]np—hup s funk roots. Like other X
ions has an amalg
of star MCs (Cypress Hill, Slug,
Ghostlace Killah, Black Thought, Fac
Joe ...). The X-ceutioners need to be seen
live to urlderstand the acrobatics of
champion turntablism. Catch them at
Harry O5on [une 18. —Ghristopher Steffen

ion.

&l an avid hater ofwdzy s 'teen. actor—m-
#ed-of-a-career-springboard” so-called
Horror movies, 1 have to say this TVD
comes as something of a relief. Included
on this DVD ave seven short films, ranging
from 15 minutes to a little aver 20 minutes
inlength. Some of these are very
psychedelic, while others are very much like
something out of Gregshom, while yet others
are more in tune with a Twilight Zone-
style plot twist. I can see lots of people
“eating up” the zombie piece entitled
“Song of the Dead.” This one starts off
with a very Bluir Witch-style cameorder
excursion ofa man walking threugh the
woods and the consequential happenings
after he encounters a zombie. There's
something on here for horror fans of all
types, as well as a nifty bonus section with
over an hour of features starring creature
creator Stan Winston, and the father of
Pinhead, Clive Barker, Put down that Red
Bull and go get this DVD! —[R Sutekh
e vy
o

i
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RED BENNIES (RED!) VINYL RELEASE:
‘Saturday, July 3, Urban Lounge w/The Wolfs

h y R e h ecca V @rnNoN reecca@slugmag.com

Red Bennies, Walk Right In 77, Pseudo .
Recordings :
Dude, the vinyl craze is taking over
locals, and ne one will escape until
everyone's dripping with waz. Red
Bennies’ latest 7" is on red vinyl with a
yellow-and-black sticker in the middle,
and the tracks of "Walk Right In" and
"You're Dirty” are as vibrant as the
packaging colors. This version of “Walk
Right In" is different than the one on

. Death by Salt; it seems Lo take its time a
litele more and stretch a little looser, while sinking a little deeper, into your soul,
Can [ do a Red Bennies review without using the word "soul?” No. And check the
steaming, bubbling guitar solo at the end. "You're Dirty” is as tasty, bright and
addictive as frosting on a kid's birthday cake: sugary, grainy guitar loops, simple,
blues based drums and bass seallops bobbing up and down, plus neon keyboard
arpeggios, will give you a chemical high for haurs after conswnption.

mm.pseurforumrdilgs.oom, . rest 2 0. com

Bloswick, Self=titled

Although Keegan and Chuis are, like,
the masters of reviewing hip-hop,
even I can tell Bloswick is good, good
stuff. I had to double-check the CD
about three times to make sure this
wasn't a national band. M&B are now
up there with the two or three other
Salt Lake hip-hop arvtists who haye
truly impressed me. Funny TV and
mevie sanples introduce sagas of
hend -spinning woxd flow that whips
and trills past like wriggling serpents.
It reminds me of Eyedea & Abilities b ok

at times, hut M&B congentrate more on really savoring, the thythms and getting
their cutling word-play across instead of trying to be the Fastest Emcee Around.
Flutes, mystical guitar loops and infections grooves back up the paetry rechniques
that're more complex than e.e. cummings at times: they utilize slant rhyming,
inner line rhyming, assonance, consonance, and other methods I've J)Phﬁahly
never heard of before, even though T was an English major.

R

TS, 00 Bk, B Lukia Chy
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Tota, Self-titled, Insonichloon

No wonder the Glasspack are fans off
Tota. Big, buzzy bass and low-end
guitar mix together into a prickly,
clogging ball of sound, like a juicy lit-
tle porcupine smashed to death in the
middle of a lonesome stretch of high-
way. The sound is as thick, damyp and
heavy as the clinging, sour white fog
that hangs ahove the deepest i
Mississippi bogs in the dead of night.
The lead guitar most resembles
Queens of the Stone Age when it starts a-soloing, but really, Tota’s way tao heavy to
be played on the radin. Toms speed like the detzons of hell nlosing'_‘m on their
whimpering prey at the begioning of "Shit Luck,” and the heavy, mésmerizing,
repetitivus drone of "Faceless” makes you Feel you're enteving a maze from which
there is no escape. lota batter be signed ta Small Stone ox High Times by the end
of 2004, or else [l know there's a stigma against Utah bands, and 'l have to Ll
somebady. mww.theglosshack.com/iota i B

Pilot This Plane Down, Airs, Seldom Scene il

1 hate comparing lacal bands to other local bands, but Pilot This Plane Down is
sereaming out for pne in the best of ways—Her Blacklist. They hoth have that low,
mostly instrumental, eerie, free-foxm type black patent-leather despair, the echo
of an ccho of a detached pebble landing in the bottom of a crevasse miles deep.
Plus, they bath like to put out albums of only ane track. Any PTPD vocals are softly
out-of-focus, or raised in agonized sereaming, bringing them into'the realms of
[sis and Neurosis, much as vocals did on Her Blacklist's last release. The sound of

distinct, silvery water drops, disem~
bodied whispering and what sounds
like the tinkling of an old toy piano
or a broken music box grace the 13-
minute mark, while the distant hum
of strings levitate around the 17-
minute mark. PTPD's strength lies
in their ability to call up strong
emotions by ereating atmospheric
soundscapes that color your brain as
deeply and vitally as a living pictuxre.
. pilotthisplanedown. com war. thesel -
domscene.com . !

Subterranean Masquerade, Temforary Psychotic Stafe EP, The End Records
‘Tomer Pink, who has worked at The End Records for the lase several years and who
from Israel, wrote and arranged all the music on Temparary Pychotic State, which ca
sists of only two tracks, but which are so lengtly and involved it's hasically what §
length of a five-song EP from The Jets might he. Tomer called on local Salt La
musicians to add their talent to the mix—Bronwyn Beecher on violin (Trace W
‘and Her Delightful Band); Susan Naud on vocals, Jake DePolitte (Anima
Nera, The Kill, Uinion of the Snake, etc.} on g\iitar—and national talent as
well: Tino LoSicco (Epoch of Unlight) on drums; Paul Kuhr (Movember's
Doom) on yoeals, and Jason Williar Walton {Agalloch) on bass. It was recc
" ed mostly at Boho Digitalia in Salt Lake and produced mostly in L.A. by Brys
‘Hall (Alice in Chains, Offspring, Stabbing Westward). Why all the detail?
Because this is the first GI that I'm aware of that has collaborated pretty equi
between local and national ralent. Definitely a cool milestone.

“Temporary Psychotic State” starts out with broken monkey-box music grind
away and almost immediately, a eracked, demented voice weleomes you to the
carnival. In surges a wash of near
baroque, oddly-timed classic guit
pleking, as intricate, elegant and
lovely as satin-rohed dancers bow
and mincing at a masqued ball.
Guitar strumming begins as the f
real vucals evoke a lamentation of
Lilling self-reflection: "Mirrors
ered my hopes for-endless mourr
hours/hours of staring into ne.”
violin is the vocalist's constant sp
tral companion; l,hr.y weave I an
out among the waves of an empty
beach whitewashed by moonlight
tide turns into white-frothed surf at the end, crashing with double bass, mellaf
layered guitars and growled vosals. The second track features u lurge breakdowr
the second half with Naud's doubled-up vocals fivst howling, Dark Side af the Moo
style, then chillingly wailing, gypsy-like. Fxotic duleimer sounds, warm mellatr
violin and a chorus of maddened voices speak confusion; clarity, lies and truth
Even with all the layers, everything is nicely separated, like a good bra. Subterran
Musquerade unapologetically breaks down a barrage of ersatz metal rules in one f
swaop. So of course, it was natural that it should come out on The End Recards.
wiow.submasq.com, witm. theendrecords. com : :

Smashy Smashy, 3, Stereo Records ;
Most of humanity passed by the iron clanging of the industrial factories and Ic
away in despair. Ei de Neubauten heard it and saw 2 movement. I ;
noise is potential for music. With g, :
Smashy Smashy’s um ... third album,
they patiently carve, chop up, parry,
shave down, farm and mold noise
into timinps, structure, notes, con-
cepts. Gentry Densley's guitax slash-
ings and bass blurtings (both issuing
from the same axe) and Dan Thomas’
weighty deam pummeling form a
dense yot porous ball of utter pande-
monium, They are as tight as bikini




briefs on 4 306-pound man. The timing is near-impossible to follow on most
of the songs, but it's definitely following some scientifically enumerated there -
om, it being on ship U.8.8. Genly—or what's mare probable, it's following a
completely simple structure that's not so obvious at first listen, It all makes
perfect sense in your gut though, and the clashing, jarring treblethass+percus-
sion combuo is satisfyingly brainy, especially on "Diangus Rising.” "Dear,
Drummer,” one of my favorite tracks, slows down into a picuds-epie, tenderly
dark piece that ends in a narrow canyon of rushing noise.

' h cotn, Wi, sk 1 1960, COm
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The Brobecks, Understanding the
Brabecks

Ilike The Brobecks hefore I even
listen to them because they indi-
cate that I'm supposed to read
their press letter in an English
accent. I guess I'm expeeting to
hear another seratchily-produced
OK-but-not-brilliant local
rock/garage band, and am sur-
prised to hear a super-produced,
thick, gloomy, maody, Toomy
rock sound, all sparkly and'iri-
descent and earthy at the same time, with gutting choruses, alto piano and raw
strings shredding your heart into tiny bits. Man! The Brobecks kick ass. Litele
bioapy keyboard sounds permeate "Sloppy Seconds” and appear throughout
the CD. "I'd be a punk if my mom would let me” are an example of their
charmingish lyrics. An emo edge comes out sometimes; luckily for the
Brobecks. their originality is as super as their production. One of the year's
best loeal CDs. wunw. brobecks. com

Mental Floss,

Little Fish, Little Pond

Fegl-good, bright rock songs
could use some variety in
between the tracks and a
metronome for the drums to be
right on, every time, but other
than that, Mental Floss has craft-
ed ID songs of catchy pop subtle -
ty. “Surf Song” is just that,
coasting along on bluesy 605 gui-
tar rock, and "Qutside Looking In" captures the wistful classic-roek sensibili-
ties of OCR. In fact, most of the songs have the Iyrical narrative feel and gui-
tar-chord progression that's reflective of the 70s era of Greedence, The
Eagles and Boston, Things get a little slower and drearier with borderline
gothy “Part of That World,” complete with viclin, but get peppier after aix—
and-a-half minutes with "Hard and Fast.” B_treg@hotmail.com

Unsound Mind

Thicker Than Blood

I've heard a lot of local metal ...
I'd say a good 30 percent of
everything [ receive locally is
metal of some kind or other.
Unsound Mind is'in the top 10
percent of all the metal I've
reviewed. Instead of spitting out
tired, lifeless riffs that need more
than shock thevapy and mouth-
to-mouth to return from the
dead, Unsound Mind devise xiffs that they've obviously been diligent at craft-
ing and perfecting, avoiding spewing out the first thing that comes to mind.
Fotent, poisonous, darkly melodic choruses are well-arranged and memo-
rable. "Crack” reminds me of a not-boring version of Damage Plan, especial-
Iy in the sprawling, low bass riffs. Unsound Mind get sensitive with
“Elizabeth,” then thrashy with "Godless.” The double bass drumming
throughout is fast and technically perfect. My favorite song is the first one,
“Shallow,” with 1ts Filter-like buss line that sounda like a racecar gunning up
for the Indy 500. wune.unsaund-mind.com ?

13 ' X

BOB MOSS . 1inik i

Unfil Forth
The I

Rememb

Recent recordings from a legendary utah folk artist
“Bob Moss is an underground lreasure of Salf Lake; eccentric and off the beaten
path like Gilgal Park,away from the mainstream but someone everyone in the know
seems to know about." -SLUG Magazine 2003

Available at Orion's Music in Sugarhouse
AT et gy, . O
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Older generations of people have a hard time grasping the idea of skateboarding. Not so much us why
we do it, but more so, how we "get those darned things off the ground?” The physies of the basic ollie is hard for some cople to
comprehend, bur for a skateboarder it becomes second nature. It is difficult 1o imagine skating without the ollic. Where mllﬁ we be if
Alan “Ollie” Gelfand hadn't done an aerial without grabbing hack in the ate 70s? Would we still be sidewalk surfing, or would the art form have
died like the hula-hoop, or the pogo ball of the 80s?

Since the birth of the ollie, skateboarding hias progressed into something that the early professionals of the sport could not have
imagined. Technical tricks down large sets of staivs and handrails have become somewhat of a staple for skateboarding. Let's not forget
the roots of it all, because so much style and personality is imbedded within a skatchuardnﬁli_

le.

0 jump off a building. Jasonf =sianchetta in Weber. { 2

=Sal. ?i\fiﬁé}.‘{}nﬁﬁr. gRoUNG.



b yord o Goes o agpear i iy Honere

y Bmkmﬁ\'e appears fonavigeteanol io etween arockand & hard place
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ransifion has afays been an inigrul part of skateboarding
ke Hays takes it o the ransition with an

Uiliamfakia

inthe depths of

altlake.
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e Skatepark of Tampa
® Circa

¢ M.L.D. Life Skateboards
sTechnique Snow :
and Skate

eBinary

¢50/50

sVonzipper

eEvolution

eHeavy Metal Shop

sl ost Art Tattoo
eMilosport

02612

eSalty Peaks

eEyeam

eRandom Lurkers
-sUnion Boardshop
eSerna Skate Clan
*0sirus

e88

Saturday, June 26 "§&" Park City Skatepark

JULY/AUG. DATES TO BE ANNOUNCED CALL 801.487.9221 FOR MORE INFO
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If you missed the event, here is a quick recap.
If you want to kunow about skating, skip ahead.
The battlefield was the concrete steps of the
Utah Jazz's home court, the Delta Center.
Through various contests, & group of quali-
fiers would have a chance at $1000 and the
opportunity to compete against the pros in

the finals. The qualifiers had 45 minutes to
session three of the six rails and took no time
to start things off. Front hourd slides and
board slide 180 out were common, a few were
stepping it up with 270 on board slides and
switch lip slides. At the end of the session,
Aaron Bitner, riding for Technine and
Oakley, was the winner of the maney and one
of the three to advance to the finals.

Top pros that came sut for the event included
locals Jeremy Jones, Mark Frank Montoya,
Mitch Nelson, Eric Leines, Jordan
Mendenhall and Erin Comastock. Favorites
from ourt of state included Danny Kass, Eddie
Wall, Travis Kennedy and George Oakley. The
course was set up for two zones. The first zone
was one straight rail and two G-rails flanking
the straight. Travis Kennedy took the 10 Gs
with a 270 [ront board on a O-Rail to win.
The second zone was another rail to butter to,
a triple kink and a T4-{t. gap to rail. The kink
was the most heavily sessioned, with plenty of
wrecks to excite the erowd. Jordan
Mendenhall, Jeremy Jones, Danny Kass, Eddie
Wall and Mark Frank Montoya took their turns
on the gap. Alexis Waite was the only girl to
go toes against the gap and won for her
efforts. Jeremy Jones and Eddie Wall were
battling for the first spin ons to the gap, but
Mark Frank rook the bling with a 270 on and
270 off, making it all look too easy.

S0 now that we have the snowboarding finally out of
the way for the season (I think}, let’s move on to the
skating and many of the skate series you will have to
be fundraising money for in the near future.

o DELIVERED JUN 0 5 2004
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% By Josh Scheuerman josh@slugmag.ce

miss it, don't be surprised to find yoursell
waking up on the morning of June 26 in the
fetal position, your body recoiling in shock
and disappointment.

On May 15, M.1.D. Life Skateboards held
the first of their Rising Youth series.

8l Hosted at the Provo Teen Center, a lot of
Qalt Lake kids headed to Happy Valley to
throw the smack down. Winners included: H
At the beginning of each month as well, SLD
Magazine will be hosting the nmch--nnticipa@
2004 Summer of Death Skate series. After S
Park Ciry, the contest will move to Layton o
team up with 2612 {(who ave hosting their ow
series as well) in early July and then the !
beginning of August at Fairmont Park, withy
the finals at Binary in carly September. The
winner of the series will bave the chance Lo
win a spot at the Tampa Am Contest early n
year. Stay tuned for dates to soon follow. Ie
going ta be One Hot American Summer.

Advanced

1. Sam Hubble

9. Levi Faust

3. Weston Colton

Intermediate

1. Holland Redd
%, Dylan Call

3. Michﬂe‘ll Zanelli

Beginner

1. Matt Penwell

2. Jonathan De Jesus
9. Brandon Aguayo

Best Trick
Andrew Roach

If you have any ques-
tions, give Colten
Tidwell a call at
801.735.5266 to find
out when the next Urah
county contest is likely
to go down.

41.UC Magazine and
Milosport are teaming
up to open up both con-
test series in Park Gity
on June 26. You are

going to want to put all
of these dates on your
calendars, kids. Mile
will have two more con-=
tests in Park City on July |
31 and Aug. 28. You can

register before each i
contest with forms from
Milo Lacations for 315
before the contest and
520 day of.

On Friday, June 26,
don't miss the SLUG
Magazine and Cirea

Gummer of Death Skate
Series Pre-Party with

Chubby Bunny and Le
Toree at Todd's. If you
haven't heard already, Le &
Force slays and Chubby
Punny kills, and if you
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APPLIGATIONS DUE JUNE 14

For more info, contact Kim Schmit |
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,,I.OGAI. !MPOSTERS

imposter: one who engages in deceptidn |
| under an assumed name or identity

Wed Nights from 8:30-10: .-»{]
* KRCL 90,9 fim]

_ No Restrictions « R Private Club For mgml]

] cers
Sat .dag and
L runch

| Thurs.
BATTLE OF THE BANDS|
| 5-9:30 pm WINNERS |
BETERMINED BY AUDIENCE
X X X 0
mpm FUNK NIGHT BEGINS
w/mpsaz /ONE FIVE /D.A.L. |
. Fun Time All Night =

$1Drafts
EVERY THURSDAY!

~ Parties & Live Music ToBe
Announced Every Thursda.g_ i
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.I I lby Crossland :
Bag Lady Boutique
B”V ~Sale-Trade 521 -6650 |
Guys and Giris Clothes Mon-Sat

I lam-Zpm

wanted:
Local artwork
Local musle CDs - 24 1F 3008
Local handmade clothing SLe, Ur

Addicts
Wanted

00 aII
|:)Jun 1

165 East 200 South  801-746-3334
OPEN LATE ALL AGES

Now Servin junkies
ow Serving plzza

Pizza « Deli » Coffee/Espresso * Beer
Wed. is Ladies Night-1/Z of Pool!~ Take Out & Delivery
OPEN TIL 3 AM MON-THURS 5 AM FRI-SAT
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Thuraday June 3
Cephalic Carnage, Exhumed,
Uphill Battle—~ The Basement

Jeint 45's, Ridgerunners,

Dead Kats— Halo

Lars Frederiksen and the
Bastards, Nekromantix,
The Hunns, Horrorpops—
In the Venue
Blue Judas, Enough Said,
The Dragon and the Magicorn
and the Fiery Light, Banfire
Madigan, The Detachment Kit,
Dead Lip— Kilby
Adara, Farewell My Enemy, Wish
the End= Lo Fi
Joint Compound, Crank
Claller— Urhan Lounge
One-Five, Arpeaz— Voriex
Ego Trip- Ego's
Friday June 4
The Wolfs, Form of Rocket—
urt’s
Seatter the Ashes— Halo
The Brian Jordan Band—
Harry Os
Fail to Follow, Heather, March
Tllkess, In Camera, Pilot This
Plane Down, The New Transit

Direetion— Kilby

Synorgy— Seabase
AM Feed, Sidecar Sally, Whe
Asked You— Urban Lounge

Utah Nat'l Team Poctry Slam-,
Barnes & Noble Sugarhouse
Callow, Alpha Brown- Todd's
Iron Maidens- Liguid Joe's

urday June §
Salt City Bandits, Even Lower—
Burts
George Lynch— Expose
Kool & the Gang, Gary Puckett—
Franklin Govey
Hot Tin Roof— Halo
Gary Jules, Matt Rynn—'
In the Venue
Iron Maidens— Liguid Joes
Tiger Saw, Viking Moses,
Theta Naught— Orions
Synorgy-- Seabase
Da Verse— Urban Lounge
Street Brats~ The Dasement
Elephante- Todd's
Sweatin Willy— Burts
No Star Jarz Trio— Orions

Synorgy— Seabase

Fourteen Days From Forever,
Phantom Joust, Murrieta,
Remember Aspen, Eye of the
Potatoe, Jesse David - Kilby
Himalayan Fetsival-
Krishna Temple (Spanish Fork)
Iron Maidens- Liguid Joe's
Bobby & Steve- W Lounge

°  BundayJune &

Jessica SBomething [ewish,
Carretta Scott, Fairwell
Madison, Gabrael, XOXOXO-

Eall

Roma- W Lounge
Renegade, D] Mea, D] Shugga-
Sound
Monday June 7
DJ Curtis Strage— Burts
Dave Compton— Halo

Thanksgiving, Joanna N
Devendra Barnhart, Vetiver—

Kilby

Tue
Piebald, The Jealous Sound,
Appleseed Gast, Down To Earth
Approach— Lo-Fi
The River— Orions
Gigi Love- Urban

Ng

G
i

Christopher Dean, Clarity,
Send No Flowers- Kilby
Brian Jordan (of Karl Denson's
Tiny Universe)- Ego's
Wednesdsy June §

The Legendary Shack Shakers,
The Weary Boys, Dan Morley—
_ Halo
Lenore, Fallen Stars Forgotten,
Aee of Test Pilots— Lo-Fi
The Thermals— Sound
DJ Rebel- Urban Lounge
A Moment's Loss, Pasthreak
Tragedy, Dramatie Still Life,
Petracovich, Layna- Kilby
Thursday June 10
Pagan Love Gods— Burts
Sparta, Engine Town, All State
Champs— Lo-Fi
Anny Celsi, Duane
Jarvis— Orions
Bottom Line— Urban Lounge
Twisted Cabbage?, End of
Story, Tear, Glaiming Hailey,
Tucked in Fate, Ithaca Melody~
Kilby
Friday June 1T
Phono, Theta Naught, Joint
Compound- The Brsement
The Grammets, Fuck the
Informer— Burts
Washington Generals, Pagan
Love Gods— Halo
Amity, Quik Feet, Remember
Aspen— Orions
SLUG Localized w/ The Rubes,
Callow, Coby Anderson—
Urban Lounge
Murrieta, Legend Has It~
Tadd's
Lenare, Fallen Stars Forgotten,
A death of us all, Qorban,
Robbed, Val Emmich, Chris
Bjornn- Kilby
Kenny Chesney, Rascal Flatts,
Uncle Kracker- USANA
Matt Lewis Band- Club Sound
L.A.O., Minutes Too Far,
Single File, Last Responae-
Lo-Fi
Purdy Mouth- Ego's
Saturday June 12
The Slow Poisoners,

The Rubes- Burts
Advocate, Bud Heavy- Halo
KRCI.s Day in the Park-
Jordan Park
Amnzing Transparent Man,
Better Luck Next Year, Posteards
Home, Enongh Said- La-Fi
The Body- Urban Lounge

Foil Kit Lampy, Kevin Allred-

Todd's !
Three Star Hotel, Despite
Hope, I Am Electric- Kilhy
JW Blackont, Jackass,
Sun Poets- Ego's
Sunday June 13
Sweatin Willy— Burts
The Rubes, Mark Mallman,
Albany— Kilhy
Nao Star Jazz— Orions
DJ Calvin X, DJ Keea—
Urban Lounge
Summer Reggae Bash w/Para
Bonton, Israel Vibration- Suede
Acpuasky va. Masterblaster-
W Lounge
Monday June 14
DJ Curtis Strange— Burts
Gotham Road (feat Michael
Graves of Misfits),
DieMonsterDie— Halo
Blue Eyed Son— Orivns
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ECS, In Media Res, Asher
Grey- Kilby
Scott Holt- Club Soand
" Tuesday June 15
_ Fye of the Potato— Buris
A Ghance Withuut— Halo
Killing the Camera, Tucked in
Fate, The Ithaca Melody
Willem Defoe, Longarm, Need
Mew Bady, Hella— Kilby
Handjobinvolved- Monk's
Eric McFadden Trio (of
Parliament/Funkadelic)- Fgo's
Wednesday June 16
We March— Burts
Black Castle— Halo
Kevin Devine, Number One
Tan, Plain White T's, The
Rocket Summer— In the Venue
Kiwi Rox Fest w/Unril Further
Matiee, The Mourning Afier,
Remember Aspen, Adam
McGune Group, Reaction,
UTMoST, Brilliant Sterca
Moh— Kilby
The Pleased, The Damnwells,
The Shore— Lo-Fi
Cagsius— Urban Lounge
Napoleon Dynamite, free
screening- Madstone
Thursday June 17
Private Radio, Dubbed— Halo
Kiwi Rox Fest w/For the
Momeunt, Sterco Drone,
Motivational Speakers, Five
Bullet Grave, Six Foot Audio,
Dewnfull86, Schwa Grotio—
Kilby
Le Force, Mammoth (Morgan's
B-Day)- Tadd's
Bear V. Shark, Name Taken-
Lo-Fi
Sposm w/D] Terrence (Red
Bennies), Eli (Wolfs)- Ego's
Quadrophonie- [rhan
Friday June 18
Pagan Love Gods— Burts
Bad Luck Blues Band~ Halo
"The Streets, X-Ecutioners,
The Pharcyde, C-Rayz Walz—
Harry Os
Endechine, Watashi Wa, Clarity,
Ace of Test Pilots—
Lo-Fi
The Hurts— Urban Lounge
Watsonville Patio - Suede
Jupassa, Coyote Hoods, Beard
OF Solitude- Todd's
Day of Less, Ever We Fall- Kilby
Aerial- Liguid foe's
Spanky Van Dyke, Bix-Sided
Box- Ego's
Gallery Stroll- Downtown
Saturday June 19
Dirty Birds— Burts
Dubbed, Weary Boys, Pagan
Lave Gods— Halo
Tower Class Brats, The Briggs,
Angel City Outcasts, The Front,
The Havoe, 12th Street
Staggers— To-Fi
Fawn Fahles, PurrBats—
Urban Lounge
~ Agape, El Toro- Todd's
Bad Day After, Larusso, 3%
Hero, Her Candane,

Day of Liona- Kilby
Aerial- Kamikazes
Aquabats- In the Venue
D] Khuckles- Ego's
Benji Candelario- W Lounge
Sunday June 20
Thistle, Amp Line  Burts
Richmand Fontaine, Motherless
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Cowboys— Egos Gothic Rap Project- Area 5T
Harley Quin— Crions Saturday June 26
Toxic Narcotic- The B. t Compound Fr Burts
The Kingdom- W Lounge The Musemeant— Halo
Monday June 21 UT Axts Fest- Gallivan

D] Curtis Strange— Buris
This is Revenge, Other Pocket—
Halo
Ten Second Epic,
Peachcake— Lo-Fi
Sean Costello— Sound
The Krays, Monster Squad,
Cropnoz= The Basement
Jump the Gun, Snow Cuts
Glass, In Ink Please, Letters of
Lament, And Juliet, Washington
Social Club, Pleasure Club-
Kilby
Tuesday June 22
Synthetic Element-

The Basement
Le Foree, 76 Charger, Death
House Chaplain— Burts
Soul Medic— Halo
The Living End, Maxeen, Sale
City Bandita— In the Venue
‘The Dead Pets, Even Lower—
Lo Fi
Baby Guat— Urban Lounge
Icharus Falling, Aria Diecline,
Shane, Red Bennies,

The Ponys, Gift Anon- Kilby
Wednesday June 23

_ Asylum Street Spankers— Halo

Killing the Canzera, OK Tkumi,
‘Take the Fall, El Toro,
Broken Spindles— Kilby
Brian Vander Ark, The
Samples- Suede
Christ Analogue, Manufactura,
Sister Machine Gun—
Ulrban Lounge
Perpetual Groave- Club DVE
Remedy Motel, Hot Buttered
Fum String Band- Ego's
Thursday June 24
A 18, Countdown to Life,
Folsam— The Basement
Pagan Love Gods— Bust's
JGB~ Harry Os
The Scary Kids, 'l"ge Fury, Day
of Less, In Camera,
Kane Hodder— Lo Fi
Six-Sided Bux, Send No
Flowers— Urban Lounge
UT Axts Fest- Gallivan
Vinyl- Suede
Rattle of the Bands & Arpeaz,
One Five, D.AL. - Vortex
Little Kings, Willows Way, Large
Marge, Fourteen Days From ™
Forever- Kilby
Friday June 25
Unsound Mind, Sarge— Burt's
Dexter Grove, Gamma Rays—
Halo
Rogue Wave— Sound
The Wolfs, 3-D Arson—
Urban Lounge
UT Arts Fest- Gallivan
Summer of Death SK8 Series-
Park City Skatepark
SLUG's Summer of Death SK8
Series Pre Party w/Chubby
" Bunny, Le Force- Todd's
Offset, My New Life, Sherwood,
James Egan, The Pale, Racky
Votolato- Kilby
g11- USANA
Audio Karate, Say Anything,
MG Lars, Lance's Hero- Lo-Fi
Punk Rock Karaoke- Ego's
Dark Arts Fest w/Cesium_137,
Emergenee, Tragic Black,

Alehandro's Cavern, Sharr—
Tadd's
Amerivestpa's soul night afler-
party- Urban Lounge
Pick Your Poison, Brainstamp,
Brobecks- Kilby
Mike Felumlee (Alkaline ‘Irio),
Split Habit, As "Tall as Lions-
Lo-fi
Real Eyes- Fgo's
Dark Arts Fest w/The Last
Diance, Machinegun Symphony,
Phenao, Mona, Dulce Sky, Ashes
af Fall, fashion show- Area 51
Sunday June 27
Sweatin Willy— Burts
UT Arts Fest- Gallivan
My Hotel Year, Brandston-
Kilby
Audicflo- W Lounge
Dark Arts Fest w/Human
Dirama, The Aroic, The Strand,
Demiana, Redemption, Violet
Run, Sigma 6- Area 51
Monday June 28
Beloved. Tume in Malta, Classic
Case, Aftermath of a Train
Wreck— The Basement
D] Cureis Srrange— Burts
Davz Compton— Halo
Anthony Gomes— Sound
Crusty Demons Motoreroas-
E-Center
Tuesdsy June 29
Simon and muthafuckin’
Garfunkel, The Everly Bros—
Delta Center
Fort Union—- Halo
Handjobinvolved- Monk's
The Dead- USANA
Wednesdsy June 30
Head Shot— Burts
South Austin Jug Band—
Gallivan
Vengeance— Halo
Cassius— Urban Lounge
Ellipsis- Suede
Rush- USANA
Lia Fail- Lo-Fi
Dexter Grove- Epo's
Thursday July 1
Donna the Buffalo, Sonny
Landreth— Callivan
Never Heard of It— Halo
Tnsatiable— Harry Os
Legendary Pink Dots—

In the Venue
Friday July 2
Tolchack Trio- Todd's
Blue Oyster Culi-
Ogden Amphitheatre
Delicatto- Ego's
Saturday July 3
Blender, Skint— Burts

Josh Todd— Egos
Richmond Fontaine—
Hog Wallow
Blood Brothers— Kilby
Glacial- Todd's
Kaddisfly, Fall of Iransition,
Ayin- Lo-Fi
Red Bennies 7" release w/The
Wolfs- Urban
Sunday July 4
Get patriotic— any. park
Monday July §

Cosmic Charlie= Suede
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D115.5:45 Ty of The Py 10:45-11:15 Chris Bjornn 9:15-9:45 Washington Social
10-10:30 Jesse David CD Rls . T 10-10:30 Pleasure Club
s 2 G:43-7:15 Thros Stac Fowel | | ———
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FEATURED EVENTS

Face to Face
Farewell Tour
Monday, August 30
at In the Venue

P The Reverend Horton Heat,
i Detroit Cobras,

The Forty-Fives

Thursday, Jduly 22

at In the Venue

The Aquabats, Petty Booka,
Bad Credit
Monday, July 19

I ()\.w PREIL Ly Lower Class Brats, The Briggs,
Angel City Outcasts, The Havoc,
The Front, 12th Street Staggers

S i
; ; at Inthe Venue : i > = Saturday, June 19
; at Lo-Fi Cafe
L.A.O. Minutes Too Far, Single File, TBA Mike Felumlee, Split Habit, As Tall As Lions
BUY TI c K ET S Friday, June 11 (@ 07:30PM : Saturday, June 26 @ 07:30PM ;
: g Amazing Transparent Man, Better Luck Next The Legendary Pink Dots
0 N LI N E . Year, Postcards Home, Enough Said Thursday, July 01 @ 07:30PM

Saturday, June 12 (@ 07:30PM
Pedro the Lion, John Vanderslice

The Rocket Summer, Plain White T's, Number Wednesday, July 07 @ 07:30PM
S AVE Tl ME One fan, Kevin Devine
: Wednesday, June 16 (@ 07:00PM g Cannibal Corpse, Black Dahlia Murder,.
Decapitated d
The Living End Thursday, July 22 @ 06:30PM
S AVE M O N EY | Tuesday, June 22 @ 07:00PM
: ! Reel Big Fish, RX Bandits, Catch 22,
| The Dead Pets, Even Lower, TBA Lucky Boys Confusion
Tuesday, June 22 @ 07:30PM Saturday, July 24 @ 01:00PM
p ioK Sa ing, M 5 i , Th rence , Pi
For complete concert details, ALdio Kerate, ey ATythiny N S bl me
- visit www.2401X.com Friday, dune 25 @ 07:00PM Tuesday, July 27 @ 07:00PM
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