conrern {59720
SSPCSER | 1527395
SHELVED | SLUB.
BY |

TITLE. i

U. of U. | Marriott Library 13 JULY 2004




\ - \
/ 5 ie :_ )
\”/ 'l , I L (
WSy a |d B

r‘»“

% Present

_ﬂx i SO0

,r"\ /1

\\ \*"" G\YV‘ (S ¥ | o
\ ‘( i

a¢,

TTX AVAILABLE AT ]HS}L \ m:\ ,
AL SviasTis, anp 24T00C0M § Tm mamao i Tom 1 IS, Doors @

T T 5:00
‘“ i 12655,

ML (

< B0} k- 2558

Z@




LITTLE SAP DUNGEON
"Silent Entities"

"Like a drug-induced poltergeist
that won't let go..."

Out July 10th, 2004
http://

Check your local
independent music stores

SN

CD release for:

"The Sisx Premonitions”
Sunday July 11th 7:00pm @

1
|

348 W. 500 S,
ot 1 S W
(A private club for members)

Buy $10.00 Tickets At:

hree (e
TRE EBYSS
METALe GOTHIC ¢ INDUSTRIAL

4901 S. State St., Ste. G
SJLLC, UT 84107
S01.313.0266

http://www.backscatter.biz

http://www.dsbp.cx

OUT NOW:

23 EXTACY
"Brutal"

(Free With Any Nova Oue €1D)

"The original works and peel sessions of
Chris Alvarado (the brainchild ol 23 Extacy).
Raw and Chaotic Industrial / Metal like you've
never heard before."

Also includes two new remixes...
http://www.novaoneproductions.com

WWW.HOTGOTH.NET —=r ..

PRESENTS:
Kill Your Clique

CD release for:
"Silent Entities"

CD Releases From:
Little Sap Dungeon,
Tragic Black,
HotGoth.net CompCD,
and

b7 23 Extacy.
Lord Beherit

There will be a raffle with giveaways from HotGoth.Net,
The Abyss, Area 51. Blue Boutique and a few others.

Buy Tickets Online; http:/tickets:hotgoth.net
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¢ Vegan Footwear
¢ Unique Earrings
* Pumps & Boots
¢ Funky Tights

¢ Handbags

¢ Accessories

Fashion-forward styles,
discount prices!

Mon. - Fri. 12to 9
Sat. 11to 8

2134 S. Highland Drive
in Sugarhouse

801.487.7771

www.haightboutique.com
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-new stuff arriving in June.
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ERDONTATIONS, ]

;fa;.TloN FEST |

LESSONS in

GUITAR
Kcﬁ‘ &.md Lej:l’ BASS r
: } (1"‘5’-5 g el b0 0
Kpnaroor %(annanﬁ o KEYBOARD
run(mr. [slm&(me D RU M S
. ¢ With expansions Into
%3 -” SOUND ENGINEERING
Ly RECORDING
i: ¢ L‘ud cheif
\/]ak ()vrr
4 ()udrr :
m,t(,, nNatire | Young? What are you d
g jxgﬁmﬂmaﬁack' Oid? What have you done with your life?
'M Winga OF Searlet Lessons personalized to individuals tastes and
& ogl:jwwlL.[)LxL abilities.
! ALL styles, ALL ages taught.
[ wo Located in the Liberty Heights/Sugarhouse area.
5 G Affordable rates- 15% per lesson. B Music
B . Lon “;Y : Experienced and qualified teacher! EOR A LEETHE
i USUSUETED DONATIONS. Funi! OF HOGAY AND

ESTEEM

Call 759-0571 for available times

Grand Opening  (0an-{0pm

LN

Consignment / Resale / Retro / Vintage

J u |y 22 (Store“Opens July 19)

with the Rubes, Buttery Muffins and Purrbats

Bands Start at /:30pm
57 East 700 South » 359-6699 (Moxy) <—
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From: Rob S.
Email: Wingedly@yahoo.com

Dear Dickheads,
Hey, I just wanted to say that utah is the
lamest state in the country and
all the local bands fucking suck. I hope all
you inbred morman cunts burn
in hell.
Sincerely,
—Vanna White

Vanna, it's great to hear from you. I'm sorry
about your dislike of Utah bands and
'inbred morman cunts.' My guess is that you
just moved here or something. Give it time
and the state should grow on you. Maybe if
you spent less time on your knees in front of
Pat Sajak and more time listening to music
you would have a different opinion. My
used to say that you weren't a very

good letter-turner, but you were easy on the
z;-. By the way, the spread you did in

yboy was excellent. Now drop dead, you
washed-up old hag.

From: Barry Manilow
Email: nightmarien726@yahoo.com

Dear Dickheads,

this mag completely sucks. I think your writ-
ers need to go back to the seventh grade and
take some english classes because not one of
them is capable of writing a complete
sentance.

I want to preface this by saying that no, we
didn't fabricate any of these letters. These
are EXACTLY as they are written to us. I'll
tell you what you cowardly fuckhead, why
don't you try sj your name to the bot-
tom of your little bitch to us and give us a
chance to shoot back. Don't hide behind
‘clever’ pseudonyms and think that you can

or
(‘k"ieadg,

hurt our little feel-bads. You, obviously, are writing at a fourth-grade level
and are in desperate need of an English class or two yourself. You didn't
even capitalize the first letter of your first sentence you retard. Oh yeah, and
you misspelled the word “sentence.” Get a life you asshole loser.

From: Craig Parker
Email: cpark290@hotmail.com

Dear Dickheads,
You're fisbing at your favorite spot along the river bank with a brand new fly
reel you got for Christmas, when suddenly you feel the jolt of a lifetime.
From your experience, you would estimate that the fish is over 25 pounds,
rare for this section of the river. Just as you begin reeling the fish in, you see
a baby floating on a large piece of wood down the river. The baby appears to
be okay, even though it's parents are running and screaming down the oppo-
site bank of the river. Should you drop your fishing pole and help, or do you
continue to reel the fish in knowing that the chances are extremely slim that
you will ever catch a fish like that again?

~Craig Parker

That is an ethical dilemma, Craig. Seeing as how I am a selfish asshole, my
vote would be to reel in the fish. I'mmrel.hedrudyexdublcpuenuﬁﬂ
catch up with that baby, and how the hell did he get on that piece of
wood in the first place? The lesson the irresponsible parents will learn is

hing that you shouldn't interfere with. Good luck with the fishing.

From: Jeremy Cardenas
Email: jeremycardenas@netscape.net

Dear Dickheads,

I had a child about six months ago, and I have some moral dilemmas that
have presented themselves. You see, [ can't justify writing for a magazine that
is as family unfriendly as yours. I've tried to juggle my rock and roll lifestyle
with being a father and it just can't be done. How can I show my son this
magazine that is riddled with curse words and information on being a
deviant? What kind of father would I be? Most of all this bitch is directed
towards your editor, Angela Brown. Why is it that every time I email or call
for an assignment, she tries to get me to write about the most evil and despi-
cable bands on the planet? Why can't you just get me an assignment to write

about Hillary Duff, or the
American Idols? Also, your skate-
boarding pictures are setting a ter-
rible example. None of the kids in
the pictures have any kind of safety
equipment, and when I asked
ANGELA BROWN about it, she
replied, "Jeremy, cverybody knows
kneepads are for PUSSIES." Great.
So, thanks for 8 years of free CD's
and alcohol, but I'm straightening
up and flying right. Cancel my
subscription.
Your Pal,

—Jeremy Cardenas

Jeremy, kneepads are for
PUSSIES, and everybody knows it.
I hope this letter is written sarcas-
tically or I think maybe fatherhood
has completely ruined you. You
need to walk out of your house and
stop watching fnding Barney

videos all day. You'rea modentely
good writer, and we would be
indifferent about losing you, but if
you don't stop being such a
domesticated house bitch,

YOU'RE FIRED! Take that to
your American Idols. Pussy.

Fege e  Swug Mayozine

Every Sunpay 4T 10pH
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““ i uour GBVEG SEIVICE

In the world of Internet service
providers, you'll hear every
promise and see every offer. But
if you're not careful, you might
see more than you bargain for.

ArosNet is one of Utah'’s first
ISPs with the most reliable
Internet connections and
knowledgeable support technicians
in the business.

Whether from home or the office,
and with a high-speed connection
or dial-up, we simply want to
connect you to the Internet—fast,
efficiently and affordably.

We don‘t guarantee you
everything, but we will meet your

Internet connection”
needs...and spare you from
A an unsightly offering.
. "

£ ) i : Sa]t Lake’s BeSt vmm

_ \Zg> ‘ : Ruders ‘Choice

AROS NET 3

We promise uou tihe worid. )
28 South 400 Fast, SLC, UT 84111 o g
ww.aros.net 801.532.2767 Www.sagescafe.com :
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A Benefit for Music For America
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By Kee%ln Titm

and Camilla

t @hotmail.
%gﬁrcmfﬁ@slmg

DEMISE

We met Demise at Pool Hall Junkies for a little conversation with the
chief rocker of Kearns. Demise got into hip-hop from his older sisters,
~ who were fans of the music that catapulted the culture into Utah. After
that, it was breaking, which eventually evolved into doing graffiti in
Jjunior high.

Demise the First: Vocals

“Ididn’t know what it was, besides writing on the wall,” Demise said.

“But it was cool, cause everyone had their own style. That's what I like
about bip-hop. You don't have to conform to one specific thing; you
can be yourself and express yourself in a way nobody else can. That's

what’s beautiful about it.”

We got to kpo
signed to OB

rn : Bass
ander:

Qut of all the Salt Lake hip-hop groups I have come across, very
few stand out like Arpese. Maybe it's the two-piece band section,
or the two front men: twin brothers who are different as night and
day. Whatever it is, it's never a dull moment.

]v a little bit more about this Warped Tour vet who

f Expression Music.

Inspired locally by Ghetto Mentality growing up, Demise
statcs he would love to work with Chine XL, and would
like to meet Mos Def.

"Ya know, just talk to him, or get an album drop.

[ caught up with the twins on a porch in Sugarhouse where we
wasted an afternoon and regular Localized writer Cami]]a
Taylor’s tape recorder batteries bul mm mul is and that.
We talked art. We larred country, LPK ormon
Upmﬁﬁﬁ communist [|q EWS and flnally,
weta music.

“Everything we do isn’t really for the same reason that 9o percent
of the population does it,” Roark boasts. "People will do
anything to get cars, money; and we have always been about trying
to be nice people. Building bridges and making friends.”

Like most underground hip-hop acts, the Arpese rage against the
materialistic mainstream with verbal prowess and an Andrew
Dice Clay style of punchline delivery, but what sets them apart
are their roots and how they reflect their background in the
music they make. Roark says, “In our music, we take these ideas;
that if anyone really sat and hroke it down into a formula, you
could see it was the biggest bullshit. Money and cars—it's not
practical. There's more to life.”

Backed by Davey Highlander, who has played the drums since
he was two, and Terril Brady, who owns the warehouse in which
they practice, lhey can match anything the twins lny down. "They
are both really funky,” Roark continues. “They can play with
any band in Salt Lake. We are really fortunate to have them.”

Utah-born-ahd—bred, these two hardly listen to rap. You

GallZEd | mhly IUC[? couldn't tell when you hear them freestyle, but they are the first

Ow ase Ne o0 X Of EV ones to admit their inspirations include country and oldies as
month at n Im e mnm opposed to Eric B and Rakim. When asked about their plans

OnS\I‘?iC ng,?"c ?pese for the future, Ryker commented, “Music is like the cultivation

of a fine crop—you have to nourish it and take care of it. The
more you water it—like, practice—the more you give it fertilizer

and love—by doing gigs—and the more you learn about the
plant for better grooming, then the hetter the crop will do.”

Pege 8 Situs

That would be cool,”

“I'm pre
general, 5o
SELE ME APArT, he said. "When I
do a song, I want it to be positive so

the whole audience can listen to

he says.

Demise describes how his music differs from
the rest of Utah hip-hop. - . .

th |!‘;;:’- n
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For Demise, being on a label
isn't all it’s cracked
up to be.

“The experience 1've had being on
a label hinders me as an artist,” he
said. "Because [ want to do music,
[ don't want to sit on my thumbs
and watch someone else get their
shine on while I'm sitting at home
practicing my songs, waiting to
record. You try to call somebody,
and they don't veturn your calls
and hardly ever come through. It's
been hard, [ mean, everyone asks
when the album is coming out, and
there's nothing I can say. It makes
me mad. 1've been other places,
though and they didn't know what

‘ they were doing. Lam knows what

he’s doing. That's why I'm sticking

it out.”

Hopefully, you've read enough to
come see my man and if not, then
check out some more on Demise
the First and his upcoming album,
Signs of the End. For more
information, check out
www.selfexpression.com
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By MC Welk

mewelk@slugmag.com

“We are all about the 100% attack. We never want to give the audience room to
think, That can happen afterwards. This is all about dancing and having a good
time. We are a major chord band!”  — The Sounds hassist Johan Bengrsson

The Sounds were never really my thing, but I agreed 1o do this interview even though I am
In fuct, my friend Fréve Philip gave me a copy of their disc, which T
immediately sold after this interview so [ could buy a 40. But AHB told me that they were

not a fan,

good live, so [ thought I would give it a try, envisioning a nice phone chat with a self-

proclaimed Swedish hottie (lead singer Maja lvarsson) and perhaps a musician who knew
what in the fuck he was talking about. Then they begged off on the phone interview,
despite the best efforts of publicist Kris Friefze, who has been terrific during this entire
process. They asked me to submit questions via ¢ mail (perhaps I should have submitted
them in Svenska). Then they waited until two days after my deadline and had their
drummer respond 1o not quite half of my questions. So yes, I'm a little bitter, and I know
that when it comes to pricks, it takes one to know one. Nonetheless, the ALL CAPS are
Fred’s device, because him DRUMMER, him LOUD. What a dumbass.

SLUG: You've said that your music is “100 percent attack,” in major chords. Wouldn't
“attack” be easier in minor chords, with a sort of Blixa Bargeld strings-that-bleed
approach?

Fred the Prickk MAYBE FOR YOU IT SEEMS EASIER BUT FOR US IT COMES
NATURALLY.

SLUG: Do people accuse you of being sell-outs?

Frad the Prick: SOMETIMES YES, BUT THAT SORT OT THING ALWAYS HAPPENS
WHEN YOU SEEL'A LOT OF RECORDS. IN SWEDEN OUR RECORD WENT
PLATINUM AND SOME PEQPFLE AGUSE [sic] Us OF BEING SELL-OUTS OR
THAT WE ARE A MAINSTREAM BAND. BUT IN THE (.8 S8ALES HAVE BEEN
MORE MODEST AND WE ARE USUALLY CONSIDERED AS AN UNDERGROUND
BAND ... FUNNY ITS [sic] THE SAME RECORD ... y

SLUG: Do you have a postmodern xrspomc when people say you are merely  derivitive of
groups like Blondie, blah blah blah ... #

Fred the Pricki WELL WHEN PEOPLE GOMPARE US TO BLONDIEWE THINK OF IT
AS A GOMPLIMENT. [Welk's Note: How postmodernt] BLONDIE IS ONE OF THE
| GREATEST BANDS, WHEN MAJA GETS GOMPARED TO DEBBIE HARRY IT'S
LIKE BEING GOMPARED TO THE QUEEN'OF ROCK N ROLL, AN ICON, AND
CHOW CANTHAT BE BAD. [Welk's Note: Where's the question mark?]

SLUG: Who's hotter (physically), you or ABBA?

Frod the Prick: ISN'T THAT OBVIOS, {sic] HAVE YOU EVER SEEN THE TWO DUDES
IN ABBA. [7]

ke Anwedish.Erick:

SLUG: You played at Coachella in front of tens of thousands, and it was fucking hot. Was
that a difficult adjustment for your Swedish temperaments?

Fred Eubank the Meteorologist: I THINK THAT KIND OF HEAT IS HARD ON
EVERYONE.

SLUG: [ have a 1968 Saab 96 that has sat in my garage for a few years, Now that you have
lots of money, do you guys want to buy it from me when you're in Salt Lake Gity? Or will
Maja let me see what's under her hood?

Fred the Prick: BY NOW 1 THINK YOUR QUESTIONS ARE GETTING KIND OF
DUMB, [Welk's Note: What, no semi-colon?] I HAVE BETTER THING [sic] TO DO
THAN SIT HERE AND WASTE MY TIME ON YOU ... [Welk’s Note: Wow, Fred, write
that down as asong lyric. Oh wait, you're the.drummenr!]

SLUG: In “Living in America,” you insinuate (correctly) that American culture is lame. So
how did you end up on the Warped Tour with all of those skater bands and such?

[No answer) . bl

SLUG: “The Sounds" refers to the bodies of water in Norwegia, right?

[ No answer]

SLUG: wim do The Sounds sound like? How do you differ live? What role do visuals play?

T've heard that the experience is intense. Have you thought of rel hing more
vaw (i.e., live DVD/recordings) down the line?

s

[No answer]
SLUG: We know about you vis-a-vis rock and roll. What about sex and drugs®
[No answer]

SLUG: What social roles do various band members play? For example, is one of you the shy
introspective genius who doesn't want to talk to anyone? Who calls the shots in various
situations? Is Fredrik like the boy with a triangular head in Harry Nilsson's “The Point”?
[Welk’s Note: OK, this is probably the one that pissed him off.] Does guitarist Felix
Rodriguez moonlight as a baseball pitcher for the San Francisco Giants?

[No answer]

SLUG: You've implied in other interviews that writers in general are full of shit. How has
this interview influenced your opinion?

[No answer]

All right. Let's sum things up. Some of my questions were pretty asinine. 1 guess "100
percent attack” means different things to different people. And I am NOT [note the
bitchin' ALL CAPS] prejudiced against drummers. Many of them rule, but I'll bet you a
case of vodka [Minx vox Maja was born and raised in the town where they make
Absolui—Ahus, in southern Sweden] that dude was Thor-hammered when he tried to
respond. Skall

Su{é lakf Lenvelap srouna Pﬁﬂe 11
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A seven year—Pla Bronwen Beecher was in church
one Sunday when first she witnessed the live playing
of aviolin. Her mother says that her mouth fell open,
and she was never the same afterward. Seeing the
indelible impression the instrument had made, Mrs.
Beecher arranged lessons for her daughter. nwen
the little girl became Browen the violinist. K

“1 began to form my friendships and connections
through my music,” says the bright-pink-haired
Bronwen while smoking a matghing pink Fantasia

cigarette. "In high school, I was the crazy girl with the
violin. It becanie my identity.”

She earned a music scholarship to Loyola University
in New Orleans. After high school graduation, she
went down South to begin her career as a student.

“My whole world was built around this dense
foundation of classical training, rigorous practice

" schedules and fierce competition. I also found
myself a member of an intimate and loyal family at
Loyola. I became especially close with Professor Valerie
Poulette, who really was more like a mother to me.”

A while later, when Brownen first began to feel the
awful twinges of tendonitis, she brushed them off.
Soon it became impossible to ignore.

“I had to fight harder and harder to keep up with the
other students and mask the pain. I went to multiple
doctors for help. None of them could do anything
for me short of telling me I had to lay off the vialin.
That was not an option. It got so dire that I had to
take shots of whiskey before class just to be able to
control my bow.” Professor Poulette quietly witnessed
" her student’s agony. From utmost concern came her

\\advice that Bronwen dreaded but knew to be right: to

N
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chade her major or quit school altogether, After a
two~lour conversation with her :rusv.ed teacher,

Bronwen dro%ped out.

'I;use eho rea calling and can identify their
abiding passxonmm }ife are the luckiest among us.
So when one of these has their dream stolen from
their aching hands, it is most tragic.

“When that phone conversation eaded, I spent the
next six hours wandering the city, tears streaming down
my face. I didn't give a shit who saw me," she says.

She gathered up the parts of her life and moved with
her mother to Ottawa. They came to stay at a house
run by a member of the World Council for
Indigenous Pcoples. Among the residents of the
house were an Amazon Indian, a Czech woman and
an Algerian journalist.

“Given the fucked-up circumstances at that time in my life,
1 could not have fallen into a softer nest,” says Bronwen.
She im d herself in the n ous flavors of art
and politics that flowed through the house: protests,
marches, poetry and kung-fu. She even spent a year
in Jaixing, China, teaching English as a second
language. While she was there, she began tentatively to
play the violin again, and to perform.

“When I got back to Ottawa, I found a thick envelope
from an old friend at Loyola that ] had stashed away,"
Bronwen says. "I opened it.and a bynch of Irish sheet
music and cassettes tumhled out. I picked them up
and started teaching myself. I absolutely fell in love.”

She began to play with 2 modified, more forgiving
posture. The fierce desire to play live reawakened in her,

M~

y Sarih Pendle mn =

Q.a.

fring Theory

sandshe started hitting open jam ts at several Ottawa
publily She fed on audience energy and good liquor,
letting go of old ghosts with each forward stroke.

“It took a long time, and a lot of booze, but I was finally
able to pull the classical stick out of my ass,” she says. -

The tendonitis still bothers her, but now it’s a matter of
knowing when to take a breather. There is also the matter
of a magical medicine which she insists is perspective.

Bronwen Bcecher has been a part of the insanely
vibrant Salt Lake music scene for years now. She has
played with many notable acts, including Trace
Wiren, Shanahy and the Salty Frogs. Last year, she
played violin on the Subterranean Masquerade EP,
Temporary Psychotic State (The End Records). It was
extremely inspiring for her, because the parts she
wrote and played were of a different nature than
anything she had done before.

“Every new style you attempt means you're a rookie,
and playing on that album gave me that experience
again. | want to explore as many different styles as
possible and incorporate them into my writing.”

Bronwen has now quit her job and taken the
terrifying and heroic path of total devotion to music.
She has plans to develop her career as solo artist and
is now in the process of writing original pieces oj
music using influences from the Celts and the &0«
Gypsies. She will begin touring this summer. '

Those with fine-tuned senses will know just by loc:lu'ng
at Bronwen that she is an artist in the truest sense

the word, and if any question remains, itg i ors&
answer will be the seduetive sound oF’h;t‘ fings.
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by Rebecca Vernon
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The Fantazmic Four
Self-titled

Ha ... Style Records
The Fantazmic Four = Run DMC + Fu-Schnickens

If one is specific enough to label some DJs turntablists, then The
Fantazmic Four (Ben Grimm and Mr. Fantazmic) are
straight lyricists. More specifically, they are MCs’ MCs (to
quote 50 on Eminem—"rappers’ rapper”). The Fantazmic
Four are the typc of MCs to show up at a battle, smoke every
MC there, and for an encore: chuckle. Like a lactose-intoler-
ant bully who steals your milk money. With a record full of
tight production, Ben Grimm and Mr. Fantazmic deliver 13
rhyme-packed tracks full of witty battle lines: “You couldn’t
pop shit off your head, if you had a pistol for your brain.”
Clever, humorous, and cutting—while listening, one thinks of
the Fu-Schnickens’s F.U. Don't Take It Personal, early Beastie Boys
albuns, and a slew of other releases fromn hip bop’s genesis. fan~
tazmic4 @hotmail.com —Christopher Steffen

The Happies

Meet the Happies

The Happies = Nick Drake + Brian Jonestown Massacre
The questions you should ask yourself right now are: Why
haven't | heard of The Happies before, how has my life been
incomplete without them, are they still around, and why did
this stupid reviewer wait several months to write them up? I can
answer the last question: I didn't know they were going to be so
astonishingly good. I judged a hook by its cover and thought
The Happies were immature punk. Need to stop doing that.
The Happies combine the best of the English singer-songwriter
angle with washy, emotional American indie rock and a certain
whimsical, fussy, quaint, old-fashioned splash which recalls
The Coral. Stratford 4, Simon & Garfunkle, Rilo Kiley and
Bonnie “Princc” Billy immediately come to mind. [ simply

cannot believe this is a local band. | hope they play live shows,

and that they're not done releasing. www.soundclick.com/thehappies

23 Exlacy

Brutal

Nova One Productions

23 Extacy = Ministry (but darker) + Error (but darker)

The first time 1 got my mitts on old, unreleased and unavailable
Red Bennies tracks from the bands’ first four years, it felt
like panhandling a gold chunk. Fans of 23 Extacy should feel
the same way with the release of Bruial, which contains two
2004 relcase remixes, “Oh, Hail Mary!” and "Time to Fuck,”
and 12 songs from 1990 to 1995. It's rewarding to track a
great bands’ evolution from slimy fetus to full-grown beast. 1
admit I expected to hear some passable but really lo-fi,
boombox-type recordings with sophomoric machine-drum
programming from a band that self-produced themselves 14
years ago, but damn if four-tracks couldn’t hold their own
back then. Tracks 3 through 14 easily rival early NIN and
Ministry. The sound is actually much rawer even than mod-
ern-day 23E—thicker, more unrelenting and more ... well, bru-
tal. Of especial note is the morbid, Black-Sabbath-riffed “The

Rising Gods.” www.novaoneproductons.com

Curious Birds

The Wheel Turns

Shapeshifting

The Curious Birds = Stevie Nicks + Yanni

Usually 1 don't like neo-new age folksy acoustic stuff that
mentions nature with every third breath and sings about
“Persephone,” “midwinter,” "harvest time,” obscure pscudo-
Celtic/Irish/Scottish mythological references and above all, a
“crossroads” that is “a doorway to another realm.” However,
like Jesse Garcia, Curious Birds are just weird enough, just
left of center enough, that they appeal to me. The Curious
Birds make music Harry Potter’s Professor Trelawney would lis-
ten 1o, and this is how she is like them: once you get past her
annoying surface qualities, she’s quite loveable. One can
sense Curious Birds live what they sing about. They probably have
disorderly but thriving gardens in their backyards in Kamas, raise
geese that all have names and eat at the dinner table, have East
Asian windchimes from Dancing Cranes on the front porch, and
only get around by Schwinn and snowshoe. www.shapeshifting.com
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Gerald Music

Take Part in Group Activities

Gerald Music = Temporary Residence Records + William
Gibson's Pattern Recognition + yin-yang

My favorite part of Gerald Music is the silver, fawn-soft
hells that seem to rise like multi-colored bubbles above the
heads of a dreaming, silhouetted crowd in a club infused
with magic, if only for a night. No, wait—it's the way they
can go from O to 60 in about 5 seconds flat—from epic,
echo-driven piano/guitar that drenches your soul in warm
Vermont syrup to Rage Against the Machine-like crunch
guitar in a matter of a measure ("Low Tide"). No, wait—
it's the simple, effective beat programming that creeps into
your gut and pinches it tight. No, it’s ... OK, there is no
favorite part! It's impossible to pick just one, péople.
Gerald Music is at once bright yet sober, light yet aware of the
dark, optimistic and warm without overlooking scar tissue. The
crowning track on Group Activities is "Tekla,” which seems to gently
scour your insides with blood, then rain. www.geraldmusic.com

McFalls

Self-titled demo -

McFalls = Pearl Jam (Ten) + Soundgarden (Superunknown) +
Led Zeppelin (Self-Titled)

McFalls, or Rune, as they are currently knowr, combine
classic rock/grunge-laden guitar riffs with Jim
Morrisson-like vocals that can really wail. Added to that
grunge base are three main additives: A bluesy, almost

jazay strut (best illustrated in “summerday”); undiluted
Alice in Chains; and butt metal (as in the, ironically,
G&R-sounding “Bloody Roses”). McFalls say they do a lot

of covers in their live set, and I believe doing covers is a
waste of time for a band that makes original music, but 1
guess the good thing about covers is it helps a band to get
their sea legs. They are excellent musicians. As far as where
Runc are now, or what kind of music they're making, I'm
not sure. Perhaps they'll sennd me a current CD now that I've
finally reviewed this one?

November Tide

Jargon Sunset

Nova One Productions

November Tide = Ron L. Hubbard + Roses & Exile

It’s amazing the variety of projects Chris Alvarado takes
on, from the black industrial of 23 Extacy to Twilight
Transmissions to Roses & Exile to now, the delicate,
mellow tracings of November Tide. Lying underneath
the multiple layers of swaying, swelling keyboards and
acoustic guitar is an element of d}mger, though. This is
the music that should be played at huge honorary festivals
in an Ursula LeGuin book ... soaked with mysticism and
a bit of magic ... but strange and alien, the stuff of fanta-
sy. November Tide transports you to a planet where a
different culture reigns, full of a Lodyhawke type of ancient
yet timeless primitivity. The synth string additions add a cool
touch throughout the album, but most especially on "Flores
Negras,” which is my favorite track (Chris sings in Spanish on it).
ruww.novaonepmductionx.com

An OLDIE ... BUT GOODIE

When Cars Crash

All Kinds of Comfortable (2002)

Hibiscus Zombie

When Cars Crash = Jade Tree Records + chutzpah
One of the hardest things for me to do when helping
out with Death by Salt was having to cut When Cars
Crash’s track, "Shattered Smile,” from the comp after
finding out it was previously rcleased on this CD, acci-
dentally filed away with our national music. It’s a fan-
tastic song, with a kind of wild, painful energy in it that
turns your marrow to Red Bull. The other songs on this
album don’t disappoint. “Autumn Came Early” utilizes
winding, fecedbacky guitar effects to create a whimsical sense of
nostalgia. When Cars Crash’s brand of emo keeps you guessing by
switching from veering, driving guitars that fearlessly graze the
guardruil 10,000 feet above the valley floor to atmospherie,
acoustic melancholy. Super production and energy just cement
this release. Hopefully these lads are still around and making
music. whencarscrash@hot hibis bi

il.com, www. com



Born To Rock: Heauy Drinkers and Thinkers
By Todd Taylor

Gorsky Press

wiww.gorskypress.com

On a stretch of highway outside Cedar City, Utah, after returning from Boy
Scout Camp, Todd Taylor was thrown through a car windshield after a tire blew
out. He survived to become co-founder of Razorcuke Magazine and one of the most
talented journalists to cover the punk movement. Born to Rock is a collection of
Taylor’s favorite interviews and essays. Fle machetes through the hard, spiky,
husk of punk rock and exposes tlie sweet, juicy core of the punk philosophy.
Bands that are interviewed by Taylor include stalwarts sucli as NOIX and
Fletcher Dragge of Pennywise, and smaller but no less amazing bands like
Bloodhag. He throws in somc artists that are not musically oriented but never-
theless “punk”’—for example, Winston Smith of Dead Kennedys cover-art

fame for a well-rounded look at the entire subculture. Taylor is gifted with the
ability to compile honest, insightful interviews that go fur beyond the dreaded
question, "What are your influences?” He proves that punk, although it has
changed, is not dead by a long shot. More importantly, he shows that just
because your body grows older doesn’t mean your soul has to. —Shane Forver

Everyday Psychokillers: A History for Girls

By Lucy Corin

I'Ca

wirie. fe2.0rg

Lucy Corin is an assistant professor of English at UC Dayis, but her roots are

spread across the South like kudzu. In her début novel, she juxtaposes the life of |

a girl in South Florida (througl’l a Harry Crews’ kaleidoscope) with mythical fig
ures (e.g. Osiris) and case histories of psycho killers (e.g. Ted Bundy, who
wound up in Florida after his sadistic sojourn lhrough the Northwest and Utah)
to ask why “disassembling bodies is civilization.” The narrative starts with the
girl in junior high witnessing acts of random, terrible everyday violence: one
girl slams another girl's head open on a beam by pulling her down by her bra
strap in P.E.; a group of boys ties up a small alligator so they can torture it in
the sun-beaten back of a pick-up truck; one of her girlfriends is molested and |
is never the same. She learns more about life from the domestic issues of her
neighbors: a white-trash couple who share the continuum of liquor, sex and
occasional violence. Her mom raises horses. Corin artfully layers this everyday
narrative with myths. killer stories (pun) and postmodern (poslsiructural?)
analysis. The imagery is often astonishing, and she makes good use of repetition
and the resonance of her language. It's definitely a smart summer read:
informative and imaginative; however, be sure the gate by the pool is locked or
that you leave the light on. And what's this? Women can be psycho killers, too?
If 1 told you, I'd have to kill you. —M.C. Welk

True Vampires: Blood-~Sucking Killers Post and Present
By Sondra London
Feral House
www. ferathouse.com
Vampires make for interesting social commentary, as in Blood for Draculo, the Andy
Warhol—procluced and Paul Morrissey-directed film starring Udo Kier as the
ever-popular count in a film that attacked the modern seunsibilities of morality
while keeping its tongue firmly planted in its check. Likewise, graphic scenes of
violence, shocking in their own right, have often been used as a subtext to a deep-
er underlying criticism of society (i.e., the original Daun of the Dead ‘or Natural Born
Killers). While it is endlessly debatable whether such works of fiction glorify the
subject matter they intend to caution against, it is not as easily determined if thei
influence can drive a village idiot into being a mass murderer. Such is the fine
line to be walked in books proclaiming to contain various tales of true erime. True
Vampires is part historical study on the origin of the vampire mythos and part
detailed descriptions of crimes committed in recent decades that involve various
forms of perversity that can be linked in any way to vampires. The historical
details are rather thin, considering the vast amount of literature and worldwide
variations on.the vampire's roots in folklore and superstition. The graphic
retelling of crimes is recklessly descriptive and revolves around variations of a
satanic-blood-sucking-homosexual-cannibal-pedophile combination, Any sort
of claim that the intent is to educate and not to titillate is undermined by flip-
pant chapter titles like "A Date with a Man-Eater” “Spare Parts,” "Eyeball Stew,"
“Girlfriend Casserole” and "Macabre Menage a Trois,” which are all the more
offensive considering these stories claim to be true (not just based on actual
events). Even the ever-maligned gothic subculture gets a horrific representa-
tion as a German courtroom becomes a fashion runway in “Satanic )
Sacrifice.” Ultimately, Truc Vampires is a disturbing look into the y
psyche of incredibly sick people that, #
in the wrong hands, could help

ond volume.
—Ryan Michael Painter:  ffi

provide material for a sec~ PO,

by Mariah Mann

mariahm@worldstrides.com

Ican't believe it! My friend Megan is actually going to meet me for the
Gallery Strolll T have been telling hier for years about the Gallery Strolls;
how the Art Galleries stay open late from 6p.m. to 9p.m. on the third
Friday of cvery month, ete. cte. It's one of those overlooked resources we
have in Sali Lake. [ wonder why it has taken her so long to come around?
Maybe Megan didn't feel that she was the art type? Maybe she thought she
had to wear all black and have a fine art degree? Honestly, there's no dress
code and it's okay to have no idea who Kandinsky is. It shouldn’t be scary,
in fact, it's fun. I'll walk'you through it with this brief overview of where to
go and what you'll see.

The Forum Gallery is pleased to announce the all encompassing, retro-
spective show of Stephanie St. Thomas. Stephanie has been an artist as

long as she can remember. Both of her parents were alicady successful
artists when she was born, so you could say she was destined to feel the arl
flowing in her veins. At the early age of two, she was painting with oils and
at five, she had painted her first crucifixion, Her teen years led her to
poetry and black line figurative work. As Stephanie got older, her art formy
changed to express where she felt she was in her life. In the mid 80s, her

jewelry line was selected by Sak's Fifth Avenue. It's possible the colors in
the jewelry led her to the large colortul acrylic paintings and the sparkling
resin-covered tables she run‘emly works on. See, kids, this is what you can
accomplish when you don't have a television as a child! Forum Gallery is
located at 511 West 200 South. The artist reception will be held on July 16
for Gallery Stroll and the exhibit will remain on display until Aug. 13.

Utah Artist Hands, located a1 61 West 100 South, is home to more than
90 local artists! With so many mediams present, it’s nice to sit back and
take notice of a particular art form and this month, Utah Artist Hands is.
trying raise awareness for wilercolor artists, Artists Kathy Gehrke, Laurel
J. Hart, Kelly L. Hotlman, Nancy Maxfield Lund, Steven K. Sheffield,
and Sheryl M, Thronton will {ransport you across the state of Utah,
from Park City views to Escalante Nation Monument. This show will
remain on display until Aug. 14 with an artist reception on Gallery Stroll

July 16.

Art Access Gallery is pleased to present Lenka Konopasek and Cordell
Taylor in an exhibit titled Deconstructions. Lenka, a painter by
trade, wis moved by the enormous destruction that flooding

van do to a countryside after Central Europe was devastated

a year and half ago. She gathered up area photos and
naticed that while on the ground. the flood was this horri-
ble destructive mass, but from the air it unified the land-
scape. Cordell Taylor has recently changed the Salt Lake
countryside after being commissioned to beautify the area
with massive metal art sculptures. Cordell constructs his

sculptures by deconstructing engineering components like
columns ane beams into compositions of beauty, balance,
energy and escape. Art Access is located at 339 W.
Picrpunt Ave. The artist reception will be held July 16 in
correlation of the monthly Gallery Stroll and remain
on exhibif until Aug. 14.

Now that you have the information, GO OUT
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Ifyou happened to miss Grant Nelson's recent
performance in SLC, you definitely missed out on what [
believe to have been one of the best D] sets I have ever seen.
However, “Jumpin” can recreate the same “swinging” vibe
on your dance floors. Qut now on promo (you can pick it
up @ Mecharnized!), this bumpin’, soulful party smash features
outstanding half-spoken/singing from singer Dawn
Tallman. Produced by Swiss D]/producer legend Pino
Arduini and remixed by label boss GN, this is one hot
number. Audio samples @ www.swingeity.co.uk

| BOBBY GCSTEVE
i "IMTIIEHLQLIIIIE"

floor moving. “Brotherly love” includes
main sax, reprise and dub edits. Respect
from SLC.

www.z00groovestereo. com

BRYAN CHAMBERS
" HIGHER LOUE"
£00 GROOVE STERED

One of two features from Zoo Groove Stereo is “Brotherly
Love." This wicked track is a chunk of love represented
without a single vocal insight. Produced by Bobby & Steve
and James Ratcliff, it's quoted “to bring back that good
old feeling in dance music.” It features Andy Hamilton
on saxophone, Bah Samba's Julian Bendall on keys and
Tim Walker on bass. It's definitely a jazzy surnmer groove
with the sax as lead melody and the drums that keep your

in Salt Lake City, this gem is hot off the p
Featuring vocals by one of UK's leading d

Though released in the UK in January, for us
along the western coast of the U.S., especi

it i fopaars o suvrmomeen,, wehiicln vz e el Reav-fillled nighes out oo the
o, Wit s e cfudbes sppering swom (Blis Lounge & Room 32 Loungs) to add
to e matar of danee allilis v e Salt Lake dstrics, ke nesd for god music s
oo e i ever. This momty e eve saame of e most funorabie lbele
iy e oo e S03 Zoo Eraove Sterzo and Swing C1¥y o Amevican-made
Noyreettruzse: Reeordf and Neve York's Jafiybear Soul

TRIBAL PLERSURES
remixes by Parisians Greg Gaultier

and Ton) L, “it's gota fresh-soul EP
flavor!” Including a vocal, guitar du

and an instrumental this Zoo Groov FuEsn nEnnnns
Stereo release (Bobby & Steve's label)
is a wonderful compliment to any
Groove Junkies' track.
WWW.Zoogroovestereo.com

* "[PUT MY FAITH I vou"
 MOREHOUSE RECORDS

From Morehouse Records (Groove
Junkies), the label that brought you
“Love has Come Around” and "Gonna
Get By,” comes yet another smash hit.
This time Danish producer/DJ
Morten Trust extends a hand to
vocalist Ida Corr. Blending a riffing
guitar with bumpinY house beats,
funky keys and a signature bass line,
this track will effortlessly find its self
at the top of peak time bours. Once.
again you'll see it charted all over
theworld. Includes a main mix,
dub and some fun D] tools.
www, morehouserecords.com

vocalist's Bryan Chambers and

From parent label Jellybean
50“[ comes a new label,
Fuegn Records, and with that
we have the first record
released. This four-
track EP explores the
dark and uninhibited
beats of heavily percussive
tribal house. Taken from
the Tribal Pleasures CD
(mixed by T-Pro and
Angel C), this EP
provides an upfront look
at what's to be released
from this New York based
label. Ifyou're familiar
with the sounds of Pacha
(main room) or the likes
of Hector Romero, then
you know the effect these
charms will have. Due
for relense]une 29, this
EP includes tracks from
Marcelo Castellli and
Macaluso.
www.fuegorecordings.com
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NUCLEAR BLAST: Thrash metal is back. Twelve years since their last album, Force Of Habit, Bay Area thrashers Exodus release
Tempo of the Dumined. Along with a return to the energy the band displayed in the mid-80s, the lineup, for the most part. is back
to the mid-80s-era Exodus as well. It just wouldn't be Exodus without the H-team (guitarists Gary Holt and Rick Humnolt),
and luckily, both returned to the fold for Tempo of the Damned. Exodus made an attempted comeback in ‘97 with original
vocalist Paul Baloff and the live album, Another Lesson In Violence, but Baloff's death in 2002 opened up the opportunity once
again for Steve Souza to come into the band as Paul’s replacement. This release even finds original drummer Tom Hunting
back in the band for the first time on a studio album in 15 years. If you consider Pleasurés Of The Flesh and Fabulous Disaster-era
Exodus as “classic Exodus” (as opposed to Bonded In Blood-era Exodus), then Tempo Of The Damned is Exodus at their best. The only
flat spots of this release occur during one of two songs borrowed from Holt and Hunting's side project, War Dance. "Sealed
With A Fist” survived the remake, while “Throwing Down" is nothing short of painful. Another tune which doesn’t quite
match up to the rest of the album is the re-making of the early Exodus song, “Impaler.”

TRANSMISSION/THE END: While I'm not really into female operatic singing and orchestrated .
music, the Netherland’s Epica produces the best example of this style that I've heard. The band
was formed after guitarist Mark Jansen left After Forever. Most of the songs of The Phantorm Agony
have a mid-tempo, progressive mctal flow, although some of the music is punctuated by the occa-
sional galloped guitar run. In the same vein, male death vocals arc used sparingly for emphasis
within the vocal tracks, which are otherwise in the mezzo-soprano (whatever the hell that is) style
of Simone Simons. The vocals also feature a six-piece choir. That, along with an eight-piece
orchestra, intermingled with keyboard play, will give you plenty to listen to. ----- Speak of the
devil ... After Forever has released the mini-CD, Exordium. Apparently, bands from the
Netherlands with female vocalists are on the move. The MCD also includes a DVD (insights), fea-
turing a video clip for the song "My Choice,” a "making of” and a slideshow and artwork section.
Exordium is six songs—four originals and two covers. The band recorded their version of the Joe
Sample/Will Jennings song, “One Day I'll Fly Away” and Iron Maidens’ “The Evil That Men
Do."” After Forever is a bit heavier than Epica, but like Epica, also incorporates the use of a choir,
keyboards and a live string section. -~-~- For once I was actually able to "judge a book by its
cover” while reviewing a CD, because the latest from Aina is a book/CD. Days Of Rising Doom: The
Metal Opera is a CD~size, 72-page hard-bound book with sleeves that contain two music discs and a
DVD. While I'm usually the first to step up to hate a concept album, the scale, magnitude and
music of this project got my attention and the songs contained won me over. Over 30 musicians
and vocalists (including the Trinity School Boys Choir) make up Aina. The music and vocal mix
was masterfully balanced, both given equal weight throughout the release. The Euro power/pro-
gressive music style remains pretty upbeat and aggressive for the duration. Disc 1 includes the
entire metal opera. Disc 2 features the 15-minute orchestrated instrumental, “The Story Of
Aina.” Disc 2 also includes a reading of "The Story Of Aina” (which appears in the book) over the
orchestrated version. I don't really know the story behind the opera; I'll leave that for the power-
metal geeks that love this sort of thing. The remainder of disc 2 is filled with alternate, single and
demo versions of songs from disc 1. Disc 3 includes a computer animation of “The Beast Within,”
a “making of” and a plethora of extras.

- EARACHE:
- Decapitated’s third
album, The Negation is
- straight-up, technical
* death metal. The only
frills they add are their
amazing talent and
. unending ability to create = H
! new sounds within an er
. otherwise stagnating
- genre. This band is even
") more amazing when you
8|
1

SANCTUARY: Brides
Of Destruction is the
latest project from Nikki
Sixx (Mstley Criie) and
Tracii Guns (L.A.
| Guns). Considering my
1 ] f history with their former
| bands, I doubted I'd be
into the debut, Here Come
The Brides. Upon listening,
e much to my surprise, [
- didn’t hate it. Brides Of
Destruction play with a
rock n’ roll simplicity
- that is infectious and
actually “rocks” without
the band trying to be
something it's not. I was
also surprised by the
amount of variation from
song to song which keeps
everything rolling right

consider their average age
is 22!! Soundwise, every-
thing is pretty much per-
- fect for a death metal
~  release. The kick drum !
sound was the only issue |
- had with their last album,
- Nihility—it sounded too
- digital and snappy. This
time, they've worked in a
much more natural
- sound, giving the drums
- even more power—yikes!

— TR
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Discover what living in one of the most isolated,
passed-over, politically suffocating and socially
oppressive states in the nation can do for that
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By Dave Barratt dave@slugmag.com

Sometimes I get so pissed about the current state
of punk that I'll spend weeks at a time listening to
nothing but death metal. People think punk is
spending hundreds of dollars on designer skate
shoes, designer "vintage” jeans, designer hair-
cuts, designer nautical star tatloos and designer
“thrift store” shirts. 1 thought pointless material-
ism made people stuck-up, not punk rockers.

I saw a writer for a “punk” music magazine try to
review Discharge’s classic, Hear Nothing Sce
Nothing Say Nothing LP, and write that it was
neither punk nor hardcore. I guess for him, if
Taking Back Sunday equals punk rock then
Discharge equals pure confusion. Truth is,
Discharge is one of the world’s most revered (and
imitated) hardcore punk bands that has ever
existed. Their music was so uniquely harsh for its
time that there’s an entire sub-genre within punk
dedicated to sounding like Discharge called
D-beat.

At the top of an ever-growing heap of D-beat
records, Sweden’s Totalitir is the band that con-
stantly reminds me why I got into punk in the
first place. They force me to remember that
there’s a global DIY hardcore scene full of misfits
who still hate the cops, hate religion, hate stupid

wars and hate our sick society’s sick values.

‘Totalitar formed in the winter of 1984 in
Hudiksvall, Sweden, several hours north of
Stockholm. For 19 years, they played the world's
finest Discharge-inspired hardeore punk and all
17 of their records were released on DIY punk
labels. Lyrically, Totalitdr were obsessed with
globalization, even on their first record from
1987, when most people didn't even know what
that was, Totalitdr broke up in the summer of
2003 after their first and only appearance in the
U.S. at a punk festival in Philadelphia. In their
own words, they did it because “We insisted on
calling Jallo [drummer], who by then had been a
member for 11 years, ‘the new guy.” Old farts
stared at us in the mirror. It was time to check
out.”

Totalitér stayed true to the ideals of DIY punk
culture and their music and lyrics become more
and more pertinent as time goes by. I doubt you
could say that about any band that's ever played a
Warped Tour. Consumer-culture McPunk may
be several times more visible than DIY punk, but
it will never be meaningful or have the dedication
to punk values that bands like Totalitir had. Now
that Totalitdr's gone, I guess it’s back to Bolt
Thrower for me.

TOTALITAR discography:

MULTINATIONELLA MORDARE EP

(self relcased, 1987)

LUFTSLOTT EP (Louny Tunes, 1987)

VAND DIG INTE OMEP (Finn, 1989)

SNABB LIVSGLADJE (Finn, 1991)

SIN EGEN MOTSTANDARE CD (Finn, 1994)
TOTALITAR/DISMACHINE split LP

(Your Own Jailer, 1995)

NI MASTE BORT CD (Finn, 1997)

KLASS INTE RAS EP (Prank, 1998)
VANSINNETS HISTORIA EP (Crust, 1998)
TOTALITAR/AUTORITAR split 7" (Yellow Dog, 1999)
TOTALITAR/DISCLOSE split LP

(Your Own Jailer/ Havoc, 2001)
ALLTING AR PA LATSAS EP (Rcally Fast, 2002)
SPELA BORT ALLT DU HAR EP

(Dod & Uppsvalld, 2002)

DOM LURAR OSS EP (1000 DB, 2000)
DROPDEAD/TOTALITAR split EP (Prank, 2002)
TRAGEDY/TOTALITAR split EP

(Armageddon Records 2003)

WALLBREAKER 1986-1989 CD/LP
(Armageddon Records 2003)

How can T help
you today?

Satan now working at

THE BBYSS!!

“He’s SO helpful!” -

Jane Doe, satisfied customer
“SATAN knows his metal!!!” - C. Manson
“He knows evervthing about metal! He even
knows about gothic and industrial!” -
Euronymous of Mayhem

The ABYSS, Utah’s BEST selection of
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The Cure

The Cure

Geffen

For the new album Robert Smith was threatening heavy metal and had uber-
producer Ross Robinson (Korn, Limp Bizkit, Amen, Slipknot) for ammunition.
Yet the new single "The End of the World" was revealed as an awkward pop ditty
and not the sonic sandstorm we’d been prepared for,

Call it a smokescreen for Smith & Co. were just making sure you were paying
attention before launching into their most chaotic brilliance since Kiss Me Kiss Me
Kiss Me (for even the masterpiece Disintegration was the band at their most
controlled). instantly noticeuble is the less compressed production, a result of
Robinson requiring the band to record as a unit rather than each member
meticulously tweaking their performance alone in the studio. For clearly
Robinson, a self-proclaimed fan, knew as the rest of us have learned over the
years: The Cure are best when swallowed live, raw and kicking, Perhaps even the
band had lost sight of what made them great for Bloodflowers, a solid but
dramatically limited album, was in many ways The Cure being what they thought
they were supposed to be, It was a return to the darker tones, a direct reaction to
the derailed experiment that was Wild Mood Swings. The Cure (self-titled as a tongue
and cheek reference to starting over again) is the band rediscovering who they
really are, who've they've been when they weren't too busy trying to fill their own
shoes. Call it an exploration of the past 25 years, a fantastic homage to all the
places they’ve been and for the first time in years a real anticipation on where they
might go in the future. So maybe as a whole it isn’t as loud and angry as you
expected but frankly the wide range of emotion, the ability to write a catchy pop
hook followed up by an ahsolutely storming scream of frustration is what made the
band brilliant. Who would have thought The Cure could be fresh and shiny new
after all these years? As if the new material wasn't enough in itself the CD also
includes special access to a hidden website that features an detailed interview with

the band, a slideshow of photos taken during the recording sessions and a promise

of the original demo recordings for the album in the near future.
P

Sleep Station
After the War
Eyeball Records
Taking that sort of approachable pop sound that Toad the Wet Sprocket pulled
from the Pacific Ocean and the Lemonheads used when they stole their hit,
single from Simon and Garfunkel, Sleep Station have written a concept EA
album about a soldier’s life in World War IL. Tt might seem like an odd
combination, because it is. Not in an offensive, disrespectful way. but ;¢
in the sense that at no point in the music do | feel like ['ve found |
any sort of understanding or connection with the situations the
lyrics try to depict. [ suppose you have to give them credit forygs
raaking misery sound like so much fun. ;

Stephen Duffy & The Lilac Time

Keep Going
Psychobaby
Perhaps better known for his early departure from Duran
Duran or his pop persona "Tin Tin,” Stephen Duffy has
proven to be an effective musical chameleon over the
past 30 years with a repertoire that has included
synthpop to country-tinged folk. Keep Coing finds
Duffy & Co. effectively toying with
Springsteen'’s Nebruska blueprint of stripped-
back arrangements focusing on vocal and
acoustic guitar with a touch of harmonica
thrown in for atmosphere - 1§ Wilco. In
the hands of anyone less talented. or
lyrically spry, this formula can make for a
rather boring affair, but in Duffy’s, it
proves to be an afterncon escape that is on par
with Lilac6, which many consider Duffy's best.

Keane
Hopes & Fears
Interscope
Keane hope to win you over with their piano tunes that taste
sticky sweet like Coldplay, or Travis on a sugar rush. Then
again, they could be Radichead or Muse on Prozac, All minus
the guitars, mind you. Perhaps it is a bit formulated, clinically
designed to function perfectly within the friendly confines of
radio, They won't leave you with a bellyache or add a couple inches
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to your waist; which is the problens, I'm not looking to feel guilry for enjoying it. |

just want something to stick with me. 1 fael like I should be able to sing along, but

can’t seem 10 remember what exactly it was that tasted so good once the notes fade
away. Hopes & Fears just might be the best noncommittal relationship you ever have.

Slipstream
Transcendentol
Hidden Agenda
Chances are you haven't heard of Mark Refoy—standing in the shadow of a giant
spaceman can do that to you. Here we find the former.Spacemen 3 and
Spiritualized collaborator serving up a delightful collection of space anthems that
employ the “less is more” aesthetic. Thankfully, he has remembered to put some
rather nice pop tunes that chorus, drift and delay their way back to mid-period
Bunnymen and the less distorted side of shoegazer.

Fluke

Puppy

One Little Indian .
Having garnered a great amount of buzz surrounding their previous album, Risotto,
and in particularly, around the single "Atam Bomb,” one wonders what Fluke was
doing with their time while Undervorld continued to litter the dance charts and
pack venues with their similar brand of dark beats and chopped vocals. The answer is
somewhat disappointing. Whereas there had been a noticeable progression from Six
Wheels On My Wagon to OTO and then on to Risetto—from house to trip-hop to big dark

the world that they still exist. After a seven-year wait, | wanted something more.

The Frequency

The Frequengy

Noreaster Failed Industries

Trans Am have never played by the rules, so it should come as no surprise that
Trans Am alum Sebastian Thomson's collaboration with Wooly Mammoth's
Aaron Claxton is somewhat of an oddity. On one hand you have Soft Cell

> minimalistic synthpop and on the other, you've got something a bit
more aggressive that recalls early Killing Joke, Wire and The
Buzzcocks with a more conscious focus towards the dance floor.
They're camparable to The Rapture, only more daring, biting
and ultimately, move satisfying.

andy Dillon

/T Nobody's Sweetheart

i One Little Indian

It would seem that Tom Waits and Kate Bush have been fused
together in a rather odd cocktail called Sandy Dillon. Nobody's
Sweetheart is a brokenhearted cabaret full of loneliness,
desire, venom and scratches of hope over music boxes,
midnight jazz, ambient electronics and argans offset by a
voice that somehow embodies a certain beautiful
gruffness that shouldn’t coexist in the same space, but
nonetheless, there it is. Seek this one out.

Lucia
From the Land of Volcanos
The Control Group
After carving her place with Drill and then KMFDM,
you'd expect a little more aggression than Volcanos offers.
It isn't nearly the train wreck I thought it was after my
first listening, but sadly, it isn’t all that difficult to see
why Universal Records refused to release these tracks
considering they probably expected something along the
lines of Delerium and ended up with something they
had no idea how (o promote. In many senses, Voleanos is a
pop record without a single. It’s too dark for the
mainstream and too light for the industrial crowd who
would be familiar with her previous work. Perhaps the
identity crisis is best explained by pointing out that the
‘album features production from both KMFDM’s
Sascha Konietzko and early Madonna
collaborator/praducer Patrick Leonard.
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Architect Front Line Assembly
I went-out shopping to get some noise Vanished
Hymen Metropolis
35/5 3.5/5

Following the latest full-length album, Civilization, the
“final” Front Line Assembly album, comes the
Vanished single. The sound on the five tracks is
expected for a follow-up single. Two revamped versions

Daniel Myer went out shopping and came back with his sec-
ond album under the Architect moniker. His debut, Galactic
Supermarket didn't get the attention it deserved but it seems
that I went out shopping... is making up for that. Through

thirteen tracks, strong emotions are felt with harsh beats ¢ ‘ y i of “Vanished” and three exclusive songs comprise what is
and droning synths and even song titles like “Anger &7 = AT N Probably the last single for the Canadian act. The
Management” and “Dievorce” are good examples to prove : } f “Illusions of Grandeur Mix” of “Vanished” gets the single

it. The album title may trick you into thinking there is &% ) 4 going then flows into “Sturm” — a track that is totally aggro
some noise on this album, Maybe some hints of a noise : and reminiscent of something off Hard Wired.
influence, but otherwise expect a lot of melodic IDM and “Disseminate” is an obvious B-side to Civilization with mel-
some experimenting with electronics and piano. Dark atmos- low grooves in a seven minute period. My favorite track on
pheres smother the unpredictable beats on this beautifully this dise, “Uncivilized”, could pass as a remix of the title
detailed album that is polished in typical Daniel Myer == «  track on the full-length album. The album ends
fashion. The album wraps up with a novelty ver- “Semy, perfectly with the “Re-entry Mix” of “Vanished”
sion of Beethoven's Moonlight Sonata, 4 e 7 "%y, — a song that sums up Maniacal, Civilization
“Moonshine [live version].” I went out shop- g o = / and Vanished. Normally I don't care for

ing... is disappointing as a follow-up to
Galactic Supermarket, but if you are itching
to get your iands on something to hold you
over until Myer’s next move, this is perfect.

Mind.in.a.box
Lost Alone
Metropolis

4/5

Oh - so this is the type of music a video
game music composer creates in his spare
time. Mind.in.a.box is the solo project of

Stefan Poiss with Lost Alone being his first

album, Without giving it a chance, I wrongly

accused Lost Alone to be a dust-collector.
Now that my ears have heard it I have become
completely smitten by the cheesy synth-pop
melodies, silly rhyming lyrics and ridiculous

picking up a single after an album has been
released, but it seems with Front Line
Assembly it’s best to be happy with every-

thing we can squeeze out of them.

|, VNV Nation
Pastperfect [special edition DVD]
Metropolis
4/5

I haven't ever considered myself a fan of
VNV Nation. Sometimes the word
“hate” has been used to describe my feel-
ings for the duo. But at some point
during Futureperfect I discovered a
weakness for them. Watching a live per-
formanee on DVD is possibly the most

unsatisfying way to enjoy a band, and
poorly produced DVDs are even worse.
VNV Nation lucked out with some excel-
lent production. And they are lucky to

have some catchy songs as well as some

powerful stage presence, Don't let my
praise confuse you, there are still moments
that are begging me to make fun of them, but I
will resist. This DVD is a lot of fun if you can
stand enjoying a good live act while chilling on
your couch and if mouths and audio don't always
match. Twelve songs are featured on the first dise,
including hits like “Epicenter”, “Honour” and
“Genesis”. They won me over when they finished
the set with "Electronaut”. Was it because Ronan
wasn't singing? Was it because they were finally
playing the keyboards that remained untouched
for the entire show? Being the first time I have
seen what VNV Nation looks like live I can see

sampling (T am so over phone dialing and
modem connecting samples). It has been on
repeat for several days now and every time I listen to
it I think about how weird Mind.in.a.box is. The
name alone is questionable. Titles like “Waiting,”
“Falling,” and “Take My Soul” allude to the idea that
this album is about loneliness and wallowing in an
"I'm 15, so alone and unfulfill” kind of way. It's
easy to ignore the lyrics and appreciate the border-
line mainstream techno tracks. It really is wa#d
tough. §

Lights of Euphorla why they are such a huge hit in the
Querschnitt Futurepop/EBM scene.
Metropolis

3/5

Who knew that Lights of Euphoria was intended to be a one-song project? Torben Schmidt and J. Machon collaborated in 1992 to create a track for a
Body Rapture Vol. I on Zoth Ommog. “Subjection” proved to be successful so they decided to continue on with their EBM creations. With seven full-
length albums behind them, a “best of” type album was in order. And now we have Querschnitt, 10 Lights of Euphoria classics and 8 brand new songs
that show the progress and stamina of the ]ljuand. Up until now I didn't realize I was even a fan of Lights of Euphoria. I have never been enticed to pick
up an album. Apparently I already had most of the “best of” sonﬁ on compilations — “Face of God”, “Deal in Sex” and “Subjection” to name a few,
Hearing the old stuff maies me nostalgic for my '92-'94 tapes/CDs. Ithink it's time to pull out some Psychopomps, Ringmded Snorter and Oomph!
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8 NEW TEENAGERS ARE ABOUT 10
TAKE OVER THE AIRWAVES.

Spy Hop Productions and KRCL 90.9 FM are now
accepting applications for the next session of the Loud
and Clear Youth Radio Program--a unicue year-long
workshop that provides youth with the training and
opportunity to speak out on the issues that are impor-
tant to them, to hear the music of their peers, and fo
tell the stories they want told. Participants must be of
high school age. Apply for this pregram online at
www.spyhop.org/loudandclear.

APPLIGATIONS DUE JUNE 14

For more info, contact Kim Schmit
801.532.7500 or kim@spyhop.org
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Pizza + Deli » Coffee/Espresso * Beer
Wed. is Ladies Night-1/2 of Pooll+ Take Out & Delivery
OPEN TIL 3 AM MON-THURS 5 AM FRI-SAT




The Curiosa Festival 2004

main stage:

Interpol M - THE RAPTURE - Mogwai

2nd stage:

Cursive«The Cooper Templé Clause * Head Automatica

August 18
AN @
.. COP

in stores June 29th AMPHITHEATRE

www.usana-amp.com

TICKETS AVAILABLE at all Smith’s Tix Outlets, by phone 467-TIXX, 1-800-888-TIXX, online at
Y www.smithstix.com, the E Center Box Office, USANA Amphitheatre day of show only.
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It would be pigeonholing to fay that the Briefs’ entire existence is
centered around the urge tofharken back to the spirits of the late
70s and make music that ‘\ ‘fun, imaginative and aggressive,” but
it wouldn't be completely false. They do this quite well, but
unfortunately for me. they thave also adopted the attitude that
many of the bands of that cra had towards the press. That is, they

are not quile as receptive to, or as eager for, publicity as some.

My, first attempt (o contact the band at a pre-arranged time while
they were on the road failed. apparently due to their cell phones
being out of range. [ then called Lance, their most-of the-time

bass player who was at home in Seattle nassing a birdwatching

injury (I would later learn that the bands' broad definition of

"bi'rd\\'atching" includes smr{ding on a ladder peeking into your
neighbor's house while she's getting undressed—he broke his arm
in the fall). He told me his cell phone was almost out of minutes.
He said he could do the interview later in the evening if [ wanted
to sit around the office for three hours, and with little choice. 1

did just that.

{Three-and-a-half hours later, the SLUG office phone rang and the
’Brir}fs were on the other end—not Lance, though, it was guitarist
Steve. We casually bantered for awhile about the weather in
Kalamazoo (where they had just arrived and were playing a show
‘that night) and the Real McKenzies' hairy balls, which Steve had
come to know quite well after touring with the band for two
months. [However. when I started inte my actual interview
questions, Steve told me that they had just ordered) food at a
truckstop and asked if we could reschedule the interview for the

next morning. [ agreed and hung up.

As I was leaving the office a few minutes later, who should call back
but Lance? I told him about my arrangements with Steve and he
said OK and we bullshitted for a while with the tape rolling. I got
what turned out to be some of the best material of the interview.
He told me about his broken arm and said he would be back out
touring in August. I asked if they were going to stop in SLC and
he said, "I don't know. Last time we played theve! it was really
weird. The show itsellf with the Queers was great, but the town was
strange. We walked around and there was some temple with people
standing in front. beckoning as in as if they'd been expecting us,
like Pleasantville. Also. these two girls convinced us to come with
them to a spot where you can park your car and it's supposed to
roll uphill. The trick didn't work. The car didn’t move. And then
they stole my traveler's checks.” Ile then regailed me with stories
about tick bites and a pending lawsuit between their roadie,
Ialcon, and Hyatt Hotels Inc., disputing compensation for a hot

coHee burn that w

the result of a faulty revolving door. My faith
in the Briets was partially rekindled. I bid Lance farewell and good
luck with his injury, hung up and went home to get drunk.

! arrived at the SLUG office bright and early the next day—too
carly, and not so bright, actually. At about 10:15 am, the phone
rang and Chris from the Briefs was on the other end. He was as
hungover as [ was, and though we went through the routines of an

interview (I asked him questions and he answered them), not

zards of.
fervie

By Nate Martin nate@? gmag.com

e

ith

On his late 70's influences:

I “They made me amped. 'Fhey made me wiant t@ go skate, they made

me want to have sex with my girlfriend, they made me want to

make people mad.

On pick-up lines:
“Speaking ol 'lickety-split,” let’s hook up. Just kidding, but
seriously, let's hook up.”

On the Mormon T'emple:

“I went on the tour and out of 30 people, the tour guide directed
every question she asked at me. As T was lca\'illg, [ got cornered by
a couple of people who wanted to ask me about my spiritual
beliefs. [ told them | had to take a dump real bad and had only
come in there to use the bathroom.™

On the band's history:

“Everybody met at a Vibrators show except Steve-~we met him at
KFC. We got everything together and played a house partywith the
Spits and after that, we became world famous.”

* The Briefls' new album, Sex Objects comes out this month on BYO.

Look for it anywhere but Graywhale.
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Jusl after Le Tigre finished recording their new album and
days before hearing news that their upcoming tour dates with
Lollapalooza and Sonic Youth had been cancelled, I called lead
singer, Kathleen Hannah. In the carly 90s Hannah fronted the
now .infamous riot grrrl band, Bikini Kill. Unconsciously

ing a new mo Hanna soon became a media
darlmg and the perfect poster riot grrrl for mainstream media to
attach themselves to. In an effort to take back control of her
musical image, Hannah called for a “press block”. Numerous
women in the scene followed her injunction and answered
reporters’ phone calls with an abrupt hang-up.

Hanna's current group, Le Tigre, bares little resemblance to
‘Bikini Kill or to Hanna's other past projects that have included
The Fakes, Helter Skillet, Suture, Viva Knievel,
gndertwins and a solo effort of sorts under the pseudonym
of Julie Ruin. In addition, Hanna has made numerous guest
app#arances on the records of Atari Teenage Riot, Comet
, Internal External, Joan Jett, The Rickets, Mike Watt
Metal Church.
18 feminist punk electronic music of Le Tigre is
nother example of Hanna's musical diversity.

n SLUG Rang Hannah's telephone she didn’t
haffg up, but spoke for a brief fifteen minutes.

- Tof¥get things rolling, | asked her what she
thofight of their newalbum

Tt s eird because we've been working on it |
for scllong,” she says. “We just mastered it and
turned®it in and [ haven’t had a chance to
listen tofit yet because we had to go right into
rehearsifg for the tour. I'm psyched
though, fhecause all the songs we've been '
‘working®bn live are going to be really great.
We werd really thinking about what stuff = =
would b8 like live when we were werking
on the réord.”

-Le Tigre § infamous for putting on a good
live showgwhich incorporates multifarious
elementgin the performance

[ ask,

How does this album differ 5"5'
fromyo

previous records?”

- “I's sligiftly more produced,” she |
‘responds, ¥'Just because we spent a |
lot more fime on each individual |
song and Made sure we had all the




frequencies covered. We wanted it sonically to be thicker than
our previous stuff. It's pretty poppy. We had asong on our last
record called FYR, and probably other people don’t think it was
poppy: but I thought it was pretty poppy. It had a chorus and a
ramp leading up to the chorus. We've been writing much more
in that style; a traditional pop-style because those are the songs
that translate best live and are the most fun to dance to. Thereis
still a lot of politics on the album, though."

"It seems like your sound is really economical,” I say. Lo-{i is a
term which Kathleen Hannah doesn’t like to use in description of
her music, because Le Tigre is produced—they just don't use a lot
of stuff to make it. X

“We still have that, but we wanted to have more dynamics, which is
a really difficult thing to have when you're doing electronic music.
When you have a lot of guitar and live playing, you can really have
the feeling that parts are building and getting bigger. When it's just
a drum track and a cut-up guitar, it’s hard to have those dynamics.
But we don’t want it to sound like we're trying to do a rock opera.
Some of the sparseness for us doesn't translate as well as it could live
because it can sound sort of like we're-doing spoken word. There's
just a drumbeat and a bass line and a little keyboard. Some songs
are really simple and work, but live, we wanted a smattering of
songs like that and some songs that are more of a wall of sound.
Instead of just using one bass line, we're using a live bass and a
sub-bass keyboard, so that we still only have that one simple
part, but it's filled ont.”

The record label Le Tigre has been on for its two previous
releases, Mr. Lady, is going under. They are moving on to a
new . label, signing with Strummer Records, a division of
Universal, "It's a major-label release,” notes Hannal.

As far as where women stand in the current music scenec.
Hannah states she feels "out of the loop.”

"Usually I'm in a studio and working and not paying that much

attention. The stuff that 1 listen to is the CDs my friends send

me of their music. There's this girl, Cannonball Jane, out of
Boston who sent me this really amazing CD) called Sireet Vernacular.

It’s just samples and her voice is like a whispy Carel King. It's

Jjust amazing. Stuff like that I really like. I don't pay that much
attention to mainstream musie, so [ don’t really have an opinion

about women in rock. Evanescence, | guess, would be the women
in rock right now or ... is Na Doubt rock? I don’t even knoy: what

women in rock is right now. When you see those articles, that's
what you see: Evanescence girl and Gwen Stefani.”

“Supposing it wasn't like that," 1 say. "How would you like to see it?"

“] like Sleater-Kinney,” responds Hannah. "I haven't seen them
live in years and we just played a benelit to help pass the legislation
for gay marriage. They were just amazing. Corinne's voice is just
incredible. T'd like to see them be something very mainstream.
There’s still really cool stuff going on. There's that girl in Pretty
Girls Make Graves, there’s The Gossip, who I think are amazing,
there’s Gasual Gods. Those are the groups I've been most
interested in, but I don’t know if they fall into the typical ‘women in
rock’ category. I just think that they're people who make great
music.

I ask her how she feels about how conservative our government
is right now.

“It's horrifying,” she says. "It's just like bad dream. It's just
heyond explanation. There are a couple songs on our new
record which address that. Actually, 1 just saw this
documentary, Remote Control, about Aljazeera TV. Tt's really
awesome to hear smart people talking about the war. I think it’s
really crazy that so many people in North America don't even
acknowledge that tbe war is still going on, we didn't win it, there
are still people being killed, it's not over. Also, people think that
this war is the only war to happen in 20 years when there’s been
wars going on all around the world. We were in Desert Storm
and that was a war, not a video game—a lot of people were
‘murdered. It's just amazing how television works. Listening fo
Rumsfeld lie lic lic and Bush lie lic lic makes me feel insane.”

“You'll be coming to Salt Lake with Sonic Youth and you gﬁys
have played here before,” I ask. “What do you think of Salt Lake?"

¥

“When | was in Salt Lake, 1 went to the doll-and-craft store
downtown. There were people with really huge drinks. You-
know when you get a Big-Gulp at 7-11? They were bigger than
Big Gulps. They were buckets. People were waiting for the bus
and everywhere [ looked there was someone with a hucket-sized
soda. Where. do people get bucket-sized sodas? That's all 1
really remember. The last time we played there, people just sort
of stared at us ltke, ‘What the fuck?'"

“Do you often get that reaction to your performance?" I ask.

“1 think bécause we have video, that sometimes people watch it
like it’s a TV. We're trying to make our new video simpler so-that
people don't feel like they have to watch the video. So that it's
more like wallpaper with a little content in it that brings out what
we're singing about in some cases and in some cases it's just like a
light show. We realized that when we have too much stuff going
on in the video, people don't want to miss anything so they just
stare at the video. And 1 want people to look at me and my cute
hairstyle. We don't want people to zone out into TV land. The
point is that we're all together in 2 room. We don't want our
video to help people to go away, we want it to bring us closer.”

“Feminism is the new ‘F-word' to many people. Do you guys try to
change that notion intentionally?” I ask.

“T don't think it's really a reaction to the stereotype so much as it's just’

being who we are. Those stereotypes are so offensive and we definitely
want to educate people about the stereotypes because there’re all kinds of
feminist music and we're just one little point in the spectrum. Yeah,
there's feminist folk music and some of it's really fun and really great if
you give it a listen. 3

“But it's the same way with a lot of feminist art. When [ was in college as a
photography major, I was constantly being told about Mary Beth
Edelson or even Judy Chicago, who did the Dinner Party. It's not my
aesthetic, but that doesn’t mean that 1 shouldn’t check it out. A lot of
stuff isn't my aesthetic and I check it out. But I was really discouraged

from even looking into this work because 1 was told it was goddessy. it was

biological determinism, it was all these things that a hip feminist in the

90s was supposed to be against. What's funny was I was really encouraged

to keep an open mind when it came to artists like Ansel Addams. 1 think

it’s veally similar in music.

“Basically just any music or art made by a feminist or any woman is gross
and bad .and stupid and old-fashioned. And it's old-fashioned
immediately. We're discouraged from just checking it out. People have to
realize that. these stereotypes are a part of sexism. It's a part of the wall of
silence surrounding wg-xmen‘s art. And I don't want to perpetuate it by
having our band put it this way like, ‘most feminist musit is not sexy or
fun, but Le Tigre's really danceable and sexy and fun' because | haven't
found that, to be the case. Most feminist musicians I've known I've found
to be really funny and interesting and multi-dimensional.”

I read about an incident in which Kathleen Hannah’s tampon fcll out in
the middle of a performance. To avoid the incident appearing like
feminist performance art, she tried to discreetly toss her underwear aside
without anyone noticing. | asked her if she ofien encounters this—people
believing that everything thing she does is a statement.

"Oh, totally. It's insane. I think that I'm just having a normal
conversation and then I'm met with, ‘Wow, you're really nice. T heard you
were such a biteh.” Fverything I do gets read into.”

Le Tigre was supposed to play with old friends Sonic Youth, in Salt Lake
July 25 at In the Venue. Although they will no longer be in attendance the
show will go on.,

. "We've been really lucky, People have always supported us. If people don't
like us, it's fine. 1 don't feel the need to be liked by everyone. 1 just want
to encourage women to give us a chance and to tell them that being in a
band is a lot easier than it looks. 1 never thought 1 could do it, either. It
was all a lie that it's hard..It's way better than nine to five."

Although Hanna has the replaced choreography and costumes for mosh
pits, this hasn't dimmed or diluted the fervor or the content of her music
with Le Tigre. Hopefully when the group does reschedule their tour, Salt
Lake City will make their A-list.
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Baby Woodrose = The Seeds +

Flaming Groovies — The | ugs

50 Foot Wave

istin Hersh
Kilby last month, an unassuming blonde

was petite in person at

girl-woman with birdlike bones
wearing a T-shirt with multi-colored
dinosaurs on it. She looked like the
owner of a small but thriving corner
coffee store, not the former lead singer
of one of the most influential bands of
the 80s and 90s—Throwing Muses.
Kurt Cobain is sometimes referred to

as the “"Godfather of
Grunge/Alternative Rock,” and Hersh.
has been referred to as the

“Godmother of Alternative Rock.” But
when Hersh played Kilby last month
with her new band, 50 Foot Wave,
there were only 35 people there. A
little sobering. The rough, abrasive
sounds of 50 Foot Wave are defined by’
tight, tight rock phrasing, crunchy
electric guitar and mercilessly heavy
drumming, topped off by Hersh's
husky, gin-drenched cry. This six-song
EP captures their live sound perfectly.
My favorite song is “Dog Days,” a
tough, anthemic knuckle sandwich
straight to the nose so dripping with
passion that after listening, you'll
never nced Viagra again. It's the first
of a promised series of "mini-albums,”
with a release planned every nine
months. Is Hersh taking notes from
The Wolfs? —Rebecca Vernon

as uons

s Tall AsLions = The Annive:

Mac + Cohoed & Cambria

Nothing says, "just like everything else
you've ever heard” like when a band

£

with decaying tongues planted firmly

Baby Woodrose in cheeks. They talk about the things
Mongv For Soul that piss them off, and they do it with
Bad Afro an irreverent sense of humor. They

mass marketing to civil rights.
However, it is my opinion that
substance rules over style through this
collection of chaos/thrashcore tracks,
given the sophomoric method of

but I know there are those of you out
there who will eat it up. —Spendleton

Bad Religion
The E
pitaph Records

Biud Religion = Bad + Religion

Bad Religion has finally completed

Sirikes Firsi

named Atlantic Records release No

Process of Belief, The Empire Strikes First
restores the punk icons to their
former glory, The long-absent guitar
riffs of Brett Gurewitz combine with
the rest of the outfit for an aural

serve as the perfect backdrop to Greg
Graffin’s verbose political prose.
From the battering-ram tempo of the
album'’s second track, “Sinister
Rouge," to taking a stab at Bush with
“Let Them Eat War,” The Empire Strikes
First has the vigor that snot-nosed 15-
year-old punks can only dream of.
They've lost some hair, but Bad
Religion resurrects some old fury in
their latest release. Respect your
elders. —Shane Farver

says, “like nothing else you've ever
heard.” And "Hoping to define a new
genre” with their Triple Crown debut
is another claim As Tall as Lions
makes. But unoriginality of their press
material aside, the band actually
surprised me by having a few things to
back up such clichéd claims.
Combining the lush tones of pop, the
creativity of 70s rock, the subtle
passion of the late 1980s movement,
and todayls "we're not so emo” writing A
style, in a way, you could say that their Bl
music has a feel that can be considered
interpretive. One moment may hav
you sitting in silence with several
candles burning around you, and the
next, harshly chanting the lyrics back
at your speakers. Lafcadio was produced
by good ol' Sean O'Keefe (Fall Out
Boy, Motion City Soundtrack).

—Fat Tony

The Banner
¢ Murder Mix
kout/ Brightside Records

e Banner = Earth Crisis + Cradle
of Filth
Your Murder Mixtape begins with a faux
news report of zombies ravaging the
earth. However, The Banner’s music
failed to back me into a corner and
devour me. They stick to the
metalcore formula of: Wash with a
rich lather of chugga-chugga guitars,
rinse with screaming vocals, repeat,
rather than charting any new musical
territory in the hardcore landscape.
But the lyrical content deserves some
praise by throwing in enough death
und destruction to keep it interesting
with words pertaining to an army
“Hellbent on feeding.” Clips from The
Night of the Living Dead sprinkled
throughout the tracks are a definite
plus. Although The Banner doesn't
musically stand out from other
hardcore ensembles, you can't go
wrong with zombies and this band
knows it. —Shane Farver

Teip = Syatem
Vulgar Pigeons « Weird Al
Imagine a flesh-eating Panzer division
tank barreling through an lowa
cornfield. The landscupe slips by at
breakneck speed. The mad pace of the
tank serves to mask the fact that the
surroundings are somewhat repetitive,
though not devoid of interest. The
path of the tank is characterized by
strategically placed scarecrows in the
form of rotting corpses, vampiric
circus rejects and desecrated idols.
Lynch the Weirdo is Bad Acid Trip's
second release through Serjical Strike
Records, the label run by System of a
Down vocalist Serj Tankian. The
record was produced by SOD guitarist
Daron Malakian. I appreciate the
position the band has taken, standing

Black Car Munic = Jimmy Esi World
+ Fugazi + poser bands with identity
Crises

This band compares themselves to
T()NC, Murder City Devils and

S

address everything from sexual guilt to

expression. [ wouldn't buy this record.

their repentance for the appropriately

Substance. Building upon the style of The

assault, and signature vocal harmonies

Social Distortion in their press kit.
Bull-fucking-shit. These guys are just
another poser band that can’t seem to
give up their indie-emo sound. They
sound more like Jimmy Eat World
crossed with a semi-Fugazi
composition. I wish these guys could
read my review and would explain to
me how their songs sound like rock n’
roll reyival. Whiny vocals, melodically
strummed guitar and non-propulsive
bass and drums do not make a rock
band. While songs like “Hearts of
Chrome,"” “The Jet Trash,” and "The
Cloud of Glam"” do kick out the jams at
times, those moments are barely there
when compared to artsy “sensitive” guy
songs like “The Bridal Veil,” "Stay
West" and “Down Pretty Low.” (For
Christ’s sake, just look at those titles!).
Black Cat Music is another perfect
example of a group pretending to be
something they are not just so they can
get played on the radio someday.
Fucking pricks—thanks for destroying
the rock scene with your sad-guy
bullshit. Anyone who buys this album
or supports this band should be
ashamed of themselves. —Kevlary

Black Eyes

s w.‘:J»

Dischord

Black Lyes = Red Crayala + Ant

Ensemble of Chizago + Can

Black is the color of the season for
band names, White Stripes
notwithstanding, what with Keys, Dice
and Snakes taking up the coolest
uncolor. This is anarchic art punk of
the most uncompromising variety. You
can’t accuse a band of following the
recent retro “no wave” new New York

_ fashion if their music is this

challenging. Rhythms and bass lines
make it punk 'n’ roll, but sax, slide
whistles and two competing vocalists
add a jazz flavor to the undertaking.
This album was actually recorded by
Tan McKaye for his label. Like so
many things associated with McKaye,
the DC group’s life span was
accelerated. It lasted for a mere three
years from formation to heavy touring
and releasing two each of 7"s and full~
lengths, to announcing to a hometown
crowd at a show this March that that
show would be their last. After
listening to this craziness, it’s as if their
dizzying spin couldn't hold together.
{ood!

Bodhisattva
Heours EP
Self-released

Bodhisattew = §hoee (e G Beoni +
Mayhem e ,
In New York there's a little beyond-
Pluto thrift store run by male Japanese
art-rockers with blue and green
fingernails and kohled eyes called
Search & Destroy. They have music
playing in the background that sounds
like Flagstaff, Az., band
Bodhisattva—impenetrable, highly
cerebral noisecore with lo-fi
production, a million movements
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within one song, no real structure and
lyrics you can't hear at all. In other
words, Bodhisattva is fantastic! Their
five-song EP, Hours, is a combo
between The Locust and primitive
Scandinavian death metal, with the
introspective genuineness of say, Lou
Reed, thrown in, especially in the last,
piano-driven mellow wanderer,
“whisperingtwilight.” Lyrics range
from the media to sexuality to despair
and love. The production makes it
sound like this was recorded in a
subterranean cavern, because of the
darkness emanating from it—sound has
a weird way of absorbing the
atmosphere it was recorded in. The
CD sleeve is hand-screenprinted and
they sent SLUG a letter with a faux
stencil—hand-written. Remember
when people used to do that?
Bodhisattva make true art.

ehecca Vernon

The Break-Up
She Went Black FP

I'he Break Up = Velvet Goldmine ¢
thie Vue » Human Elevitor

band fad onhe Strokes and the
Mooney Sukuki, both of whom they
have shared a bill with, and adds cheesy
retro organ and piano to create a
sound that recollects late 70s bands in
a magical period when no one cared
about labels like "punk.” Everyone just
wanted some music that was fun to
listen to and party to again. "All day
long I'm waiting for you, T call you on

P Y Q Crsea

4+ Six

Finger Satelli

the phone but I don’t wanna bore
you,” Jamie S. sings on “One Little
Sign,” and the line perfectly
telegraphs the urgency the band
creates, a kind that can't be created by
marketers or focus groups. The band
recently made a splash at SXSW, so
you can expect to see them signing
with someone soon. And you know
what they say about when you go black.
—Stakerized!

Bumbleheez B
Lhe Print

Bamblebees 81 = Beastie Boys (if
they sucked) + Peachen (it she
sucked)

For quite some time, Geffen has held
the distinction of being one of the
most avant-friendly major labels
(despite the fact that David Geffen is a
big douchebag). Yet why anyone
thought a couple of funny-coifed
Aussie MCs called Bumblebeez 81
deserved to enter the family of Senic
Youth and Beck is a complete
mystery. Furthermore, "Pony Ride,”
the chosen single currently receiving
play on alternative radio stations and
late-night video programs, is
undoubtedly the album’s most
obnoxious track. But the foibles don't
end there. Let's consider an example
of geographic
misappropriation/dubious site-
checking in “Brooklyn” (oddly
enough, one of the more listenable
tracks). It is one thing to sound like
Brooklyn, look like Brooklyn and

Magsor=ime

trace your musical roots to Brooklyn,
but naming a song "Brooklyn” and
repeatedly stating that you “left your
baby” in said borough whilst sitting in
your b at studio here
down under is a grave musical faux pas
(in most cases punishable by a review
such as this). — Thomas Burch, Fsq

Burnthe8track

dag Nasty = 1160

Vater Music + Thursday + Fuce

of 2001, Wmmpeg-baued four-pxece
Burnthe8track have distinguished
themselves as a unique and highly
energetic band, combining hardcore
and punk influences. In March 2003,
they released their debut EP, The
Division and quickly drew the attention
of Abacus Recordings, who promptly
signed the band. Since that time, the
quartet has toured Canada and the
U.S. and shared the stage with acts as
impressive and diverse as The Misfits,
Propaghandi and The Ataris.
Recently recorded at Westside Records in
Burlington, Ontario with producer
Justin Koop (Grade, Silverstein), the
band’s first full-length, The Ocean,
perfectly captures the band's dynamic
sound, swelling between subtlety and
pure aggression throughout all 12
tracks. (This is most evident on songs
such as “The Hourglass Breaks,”
"Voices," and the title track "The
Ocean.”) Vocalist Derek Kun
comments that the album title is sort
of a metaphor for the isolation and
flatness of our surroundings. It also
deals witb the issue of finding the
place that makes you the happiest. Like

the ebb and flow of the tide,
Burnthe8track plan on touring
relentlessly, captivating  people

everywhere with their heavily melodic
and exhilarating sound. —Fat Tony

Candiria
What 1Joes .
Type A Remrds
Candiria = 311 + P.OLD, + Messugah
andiria has always been an
experimental band that seems to root
itself in their hardcore fanbase. This
time around, there are plenty of
moshing riffs, Carley Coma's
signature yelling fits and complex
percussion to keep those fans dancing.
They went through a near-fatal
accident in their tour bus on Sept. g,
2002 and decided to let that crash
serve as their inspiration. There isn't
any of the progressive jazz and funk
that we've come to expect from them
on this album, however. That has all
been replaced by melodic vocals and
distorted reggae that could easily be
mistaken for “Top 40" nii-metal.
Carley Coma did sneak in one hip-
hop track ("gmm Solution") as he
always does, further proving his

ineptitude at emceeing with the big
boys.-Candiria should stick with what
they do best; hardcore/and metal. I'm
all for chnnge and diversity, but only

pull it off. ~Chuck Berrett

Tape = Lagwagon — electrk
v = bass = drums

Tony Sh No Use Faor A Name =
l‘"l trig guitars— hass — dimams

Short Music ﬁ:r Short People came out,
started thinking of ideas for other
unorthodox punk rock splits/comps I
would like to see. The first was realized
when NOFX and Rasieid covered each
other’s songs, and now another has
been realized with Acoustic, courtesy of
Joey Cape and Tony Sly (frontmen of
Lagwagon and No Use For A Name,
respectively). Taking MY brilliant idea
of "recording a split acoustic album”
and running with it, the original idea
was to do five catalog songs each, but
somewhere along the creative process,
they decided they should each do a new
one. As per MY original vision, this
album is a chance for fans of both No
Use and Lagwagon to hear some of the
bands' most popular songs as they were
originally written, on an acoustic
guitar. Now only one of my original
beer-and-pot-induced brainstorms
remains unfulfilled, and if any of you
assholes make an instrumental punk
rock npln/comp. I swear to God Tl

0

il h:ck ‘Recurds

Cougues = Racket firam The Crypi

The Jesus Livard » Barkmarker #

Boss Hlo

This band is interesting because they
have a record cover that has a total
Dungeons & Dragons speed-metal style
of art. Upon listening to this intriguing
EP, this eight-piece from Chicago belts
out music that is somewhere between the
retro rock n' roll of Rocket From the
Crypt and the psycho sludge of The Jesus
Lizard. Cougars complement their
sound with a horn section that adds to
the depth and wall-of-sound approach
that these guys take to their complex and
intricate compositions. Tracks like
“Vegas Makes Her Fuck” and “Phil’s
Collins” is not for the tame of heart, but
instead rocks with intensity and erunchy
noise. "Dick Dater” is propelled with
thundering bass and grungy guitars,
layered with squawking horns and
severely neurotic shouts by the lead
singer. The closer, "Cookietown,” is an
epic rock anthem that is big on the
explosive with violent drum slaps and
thumps. This is a deep-thinking rock n'
roll  record without any whiny
pretentiousness. The cerebral conducts
of any listener's brain will be deeply
damaged and scarred after listening to
this aural bloody rampage. Come get
abuse at www. cougarsrock.com. —Kevlary




Though I haven’t rcseurched this
point, I am certain that Detachment
Kit's new album has garnered several
critical comparisons to labelmates Les
Savy Fav. This comparison scems
soniewhat appropriate when
considering the off-kilter vocals and
continual shift from tender
introspection to screaming outhursts.
Looking closer, Detachment Kit, like
the Fay, seem capable of creating a
respectable musical product without
realizing any grand epiphanies or
blazing new trails in the field of whiny
indie-rock. But, let me tell you, these
guys are extremely whiny! Any attempt. to
ignore the blatant lack of enunciation

is completely ineffectual. Considering y

this, the incorporation of cellos,
accordions, trumpets and xylophones
soon do more to emo-~ify than diversify
the base sound. It seems like a lot of
promise, effort and talent is rendered
near useless by yelping, moaning,
crooning and mumbling. But this sad
story, one we've heard before, Just may
have a happy ending some day (after a
bit of vocal training). —J Thomas Burch, £sq
-y

New York Dolls + The Cramps

As the rock n’ roll revival continues,
I've come to realize not all of the
records being released in this “new”
genre are masterpiece worthy. In fact,
some of them are kind of just
mediocre or just don't seem to get it.
The Electric “get” what rock is, they
Jjust seem kind of so-so about it.
Maybe it's the production of the disc,
or the lack of genuine skill in writing
really great powerhouse rocker
numbers, but The Electric just don't
seem to do anything truly memorable.
Don't get me wrong, listening to this
record is definitely more enjoyable
then balf the shit I end up having to
review every month. However, with
The Electric, nothing punches me in
the gut and kicks my ass with
maximum rock action. Songs like
“Make Love and War” and “Let’s Go!”
just fall flat on their faces with their
way-cheesy choruses that don’t even
sound cool coming out of the frantic
vocal chords of the twisted singer. The
rest of the disc just does not fare any
better. Pass your own judgement at
www. the-electric.com, —Kzu‘::ﬂ

Elec mc rankenstein
We 3}

TKO

Electric Frankenstein « Igey and
Stooges + Motdrhead

Electric Frankenstein is one of the
best punk rock n' roll bands out there,
and they've been doing it for a long
time. Long enough to amass two CDs’
worth of cover tunes that they have
played throughout their cryptic
career. Choices range from the
obvious, like AC/DC’s "High
Voltage," the Dead Boys’ “Third
Nation Ceneration” and The Misfits’
“Queen Wasp” to the not-so-obvious,
like Fleetwood Mac’s “the Chain,"
Aerosmith’s "Sick as a Dog” and Pink
Floyd's "Wish You Were Here.” No
matter who they're covering, Electric
Frankenstein rock every song their
way. The only let-down is that there's
no Ramones cover. I thought that
"Shock Therapy” would have been a
no-brainer for E.F. to do. —James Orme

The Esoteric
1326
Blacknoise Recards

The Esoteric = Deadguy +
LickGoldenSky + Today Is The Dy
It took a few listens, but I think these
guys have done something really good,
and I'm surprised. Featuring members
of F-Minus and Reggie and the Full
Effect; you may expect a big goofy
punk album from this band. I was
delighted to hear that this four-song
EP was nothing less than chaos.
Combining the off-time structuring
of many of today's hardcore groups
and the terrifying aggression of mid-
90s hardcore (that no one seems to
embrace anymore), The Esoteric's
members should drop all of their
other projects and simply focus on this
one. So the lyries are typical hardcore
subjects and cut-and-paste phrases,
and yes, their song titles are as generie
as SUVs in Midwest suburbs (i.e.,
"Until the Grave Gives Up the
Ghost"), they still rocked my face off.
They do need to seek a second
opinion on their levels engineering
though—too much percussion in the
mix! —Chuck Berrett

A Faith Called Cham

A Faith Called Chaos = The Blood

Brothers + Finch's A Suatic Eallaby

that were best heard in 80s metal

bands, driving drum beats and bass
lines. When I say 80s metal bands, I'm
not thinking about Iron Maiden—more
like Hanoi Rocks. True to post-
hardcore form, two vocalists with
drastically different modes of singing
battle it out while catchy, pop-fueled
beats strum along. changing pace
accordingly. The songs are very short (a
good thing), at times the album can
drag, and it is hard to differentiate one
song from the next towards the end of
the record. But overall, if you're a self-
described post-hardcore nut, this

album is something the flaws of which
you'll overlook to enjoy. —Fat Tony

IThe Furrell Brothers
Lexmage Rampage Records

The Farrell Brothers = Leo Rocker +
Cive Cort Semamy + T hn Palading
) y abilly and
all the offshools of !hat genve, but The
Farrell Brothers just rub me wrong.
It's not because they are from Canada
and it's not because they are more
traditional in their rockabilly sound.
It's more like their voices are annoying
and their songwriting is not very great,
nor are their non-humorous, cheesy
lyrics. There are times of pure fiery
genius such as the rockin’ "Angel With a
Dirty Face” and the sultry "Set This
Lone Wolf Free,” however, the brothers
kill even these songs with their sub-par
vocals which have the effect of nails on a
chalkboard. Being a rebel is one thing,
but writing aud playing badly does not
make a rebel. I'm the last one to desire a
polished and overproduced rockabilly
or rock n’ roll record. but I also don’t
want lotal slop and irritating vocals.
Slap bass and minimalist 50s guitar gets
the blood flowing but strained, howlin'
throats chill the heart. Many rockabilly
fans will probably dig this; personally,
I'll wait for the new Reverend Horton
Heat record instead. —Kevlary

th The Trial of the C'enfu y, French Kicks
have completed the transformation
begun with 2002's One Time Bells from an
edgier post-punk sound into a lighter,
eyboard-kindled pop sensibility. They *
tould be a dead ringer for the 80s one-

it-wonder the Vapors (“Turning

2001, a lhen metalcore band with a Japanese”) on a couple of songs. The

unique style, A Faith Called Chaos,
made their way into the hearts of
Thursday fans everywhere. With half
of the band still in high school, this
band bas garnered so much attention
that Alternative Press sponsored them for
the upcoming Warped Tour. Looking
to capitalize on the current popularity
of a zealous post-hardcore movement,
AFCC's debut record, Forgive Nothing, is
a mix of screaming vocals, guitar solos

s&’t IGM (7Y A, |

keyboard on another could have been
taken from The Cure's three-note
intro riff on “Close to You.” The fact
that French Kicks are one of the critical
favorites of the late indie music scene is
testament to the power that nostalgia
holds over the ears of rock listeners,
even ones who may not have been alive
to hear their predecessors, and the
nostalgia may be their parents’.

—Stakerized!
LA s ¥ A
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el luudu Nick Drake

This group is best known for the song
“Kim the Waitress,” which was a hit
about 10 years ago for Material Issue. But
that piece of pop magic doesn’t hint at
all the wonders of the Seattle
psychedelic quintet. Their specialty is
finely tuned precision-crafted gems,
rather than megalithic epics ala
stateside psychotropic pioneers, so no
wonder press material aims at the goal
of “finding GP a decent cult following,"
let alone the worship of mass fandom.
These are modest little numbers that
don't indulge any impulse to “jam."
However, the guitars wend their way
through open fields and narrow
corridors of obscure lyrics so gracefully
that you are ready to concur that it
really is “Just Another Perfect Day,”
beautiful yet effortless, even if, and
especially when, feedback swirls like a
storm cloud above your head. —Stakerized!

The Gris Gris

Win
irrdme
L § (.u! Grras = Post-electroshock

Wi

Bolan + drowned Jeff Buckley

The Gris Gris' Greg Ashley wasn't
satisfied to rest on his laurels following
his solo record, Medicine Fuck Dream, a sort
of manifesto about how he is strange. It
seems that Mayor Jerry Brown isn't the

only one gazing at too many
moonbeams in the fair city of Oakland.
So Ashley got a rhythm section and
recorded Winter Weather.

Page 3
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album, "Hot Dog to the Head, ™:is piss-
your-pants funny. So laugh it up while
you can, becausé sooner orlater, the
joke will be on you.;—Shnnz Farver

Igland
P By « Hawlin® Wollf+
Amnsterdosmn’s Rexd Light District s St

It’s really intimidating reviewing one of
my top two favorite artists of all
time—one of the few artists I've
encountered for whom words truly fail.
N 3 . The Queen of Raw returns, and even

A though she claimes in an interview in
~ % this month's Spin that she finds an

[ “enormous amount of openness and

hope on this record,” and avoided
talking about her music seeming to go
in a darker direction ... her music
secnus to be going in a darker
direction. Uh Huh Her bysteps the nearly
optimistic Stories From the City, Stories From
the Seq, firmly tapping into the
experimental, trance-like, quieter and
gentler darkness of Is This Desire? (while
remaining more accessible). Harvey
also veers away from the big, clean,
Flood-produced sound of Stories,
recording this one at her home studio
on an eight-track . The gigantic blood-
red center ruby in this crown is “The
Slow Drug,” which has the organic
orchestral airiness of Ulver’s A Quick Fix
of Melancholy EP, but is much more
minimal, whittled down to a
whispered, existential hush. “You
Come Through” follows suit, with what
sounds like wooden xylophones
providing the meat of the rhythm.
Trent Reznor, my other top favorite
musician, once said, “Catering to the
marketplace = death.” P] Harvey
doesn't cater to anyone, and so will

26N + Blink la’
wrel Uy plapsed ipeangy Lo

If it sounds like it was recorded in the
bassist's unfinished basement on an 8-
track, that's because it was [nice
Morrissey reset!]. I'm glad the bassist
#ovided something. As for the
primitive, 60s-style drummer, when
something is primitive or back to the
60s, it can be cool, unless you call it
that because you can’t play. Now Ashley
has some talent for making noise, and
good vocal and guitar-playing range (if
not much virtuosity). But perhaps we
should just leave him in his bedroom
with a 4-track and some “medicine.”

Simpler songs like "Necessary
Separation” are good, but longe Rebezca Vernon
attempts at  psychedelia iy HII)I Hllll

Regards”) are convoluted crap. The
Gris Gris' clevator stops short of th,
13th Floor, —~M.C. Welk

bulclde bqueeze Hecords
Hina Thing = Johnny Rotlen + »
Vil # Yeah Yeuh Yeals

Both pissed off and despondent
simultaneously, Hint Hint mixes
snotty British vocals with some spooky
piano and an occasionally rockin’,
occasionally melancholy rhythm-and-
guitar section that adds up to just plain
good music. The lyrics are
empowering, yet crushing. “The birds
have their legs snapped to pieces by
some monster,” says vocalist Peter
Quirk. "Yet they limp toward the sky
knowing of its order.” Depressing?
Yes. Defeatist? No. This album should
be saved as a perfect soundtrack to
hydroplanmgwhllc doing 9o ona
re: , —Shane Farver

utlermoth

Lol Vaup b

Cantermauth = 'Vhe Dead Mitkmen S

If you think you're safe from being the
butt of one of Guttermouth’s musical
jokes, think again. “I get bored with
serious topics like ‘George Bush stinks'
and 'The government’s a bowl of

crap,'” said vocalist Mark Adkins. "1
love you, I love you, I love you' also
bores me terribly. I'd rather make fun
of all those a-holes doing that.”
Guttermouth continues the tradition
of making fun of everything and pissing
off everyone with Lat Your Face.
New-agey surfers get a knuckle
sandwich from the song "Surf's Up
Asshole” and mall punks will be
fuming over “The Next Faux
Moheckon.” The last track on the

et
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Jorsey = Bouhinle b dCucks + Biysn

Adums

0 Siug Moagazine

There are a lot of great punk bands
from New Jersey; the Bouncing Souls,
the Misfits, Kill Your Idols. But
Jersey isn’t one of them, seeing as how
they're not from New Jersey, and they
sure as hell aren’t great. The name is
just the beginning of a long line of
attempts with this record to gain punk
credibility. Other attempts include the
Unseen and One Man Army shirts the
band is wearing and the "candid” back
cover photo of the band out on the
streets like they just happened to be
there when a guy with a camera walked
by. All this fooled me when 1 picked out
this record to review, but after one
listen, all hopes for this band were
dashed—I was left only with stupid self-
serving shit that is just begging for radio
airplay. Plain and simple, this record
doesn’t have one ounce of grit, and
punk without grit is just fucking
pointless. —fames Orme

Thiee One |
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too, can sing along Follow the Flock—all
two minutes and 67 seconds of it—is
The Locust’s second studio recording
and includes two tracks frotn a previous
split 5" picture disc and ofie from the
Cry Now, Cry Later Vol. 4 compilation. This
three-song, mini-sized, square-shaped
Locust EP might look precious and cute
at first glance ... until you press the
“play” button. A relentless wash of
typhoon-level white noise greets the

Fhe A

hances

ear, skittered over with insectoid
keyboards that sound like dying,
pustule-ridden cicadas. Musically,

“Red” is my favorite, with a pendulum
pummel of slow, low, dirgey bass
swinging into your psyche like the scythe
of the seventh angel in the book of
Revelations. But lyrically, the 29-
second “Coffin Nails” takes the cake:

“Defiled farmland won't sustain life.
What can you do to end the hunger? ...
When there is no grain to feed the
butchered cows, when there is no grain
to feed yourselves, then you will see that
money can't be eaten.”

—Rebecca Vernon
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Bad Tﬂam Ruunds
l_u_;h = barate « Nei) Young's work
o the Dead M Saundiruk

Trate waks grdd p fiapd D Psam Sweden

who have been around for quite a
while. On this five-song EP' they
achieve the equivalent of musical
Nyquil. I referred to Karate and Neil
Young with remorse, because this
would be an example of the most
boring and effortless work that any of
those artists mentioned above could
accidentally create. The vocals are lazy
and emotionless, the percussion is
staggered and sparse and the structure
of their songs is absolutely tedious. I
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understand the imnportance of making
"low-key” mood music and melodic
weariness, but I needed a pot of coffee
halfway through the first track. 1 enjoy

the work of artists who create

landscapes of dreamy sounds and who
establish a whispering approach to
their overall delivery, but these guys
aren't even fucking trying.

—Chuck Berrett

Martyr AD
M Tt Ts Tn Hell

£ The Blaok Dghlia
Murder + Al Thar Remsing + All
Oyt War

Yes, it's full of cliches, from the
creepy piano intro to the screaming of
the word "Go!" when the beat drops.
I, however, can't help but enjoy this
record for its nonstop brutality. I
usually bash a lot of metalcore bands
for their lack of originality and tough-
guy bullshit, but I got sucked in to this
one. The record is perfectly balanced
and produced with high-speed metal
blizzards dissected by ultra-simple
hardcore breakd . With bers
of Holding On and Disembodied at
the helm of this abyss-bound ship,
they drag their listeners, kicking and
wailing, through songs of despair and
discontent, and although they spcak of

suicide and homicide casually in these

I should probably mention that the

The l\hnl;ﬂi Il

A"rm ative Tentacles

Fhe Menually 1 = the Dead
Kennedys + the Germs + no walent
Alterpative Tentacles deserves props
for signing bands that the major labels
wouldn’t dreamn of considering.
However, the label should have left
this album collecting dust on a shelf.

usic filtered through a glasspack
nuffler. You know, the mufflers that
make fast and furious cars sound like
hey're farting. Neither particularly
linpressive, nor particularly
nteresting, The Mentally IlI’s songs
begin to all sound the same after the
first rotation. Dirty music is fine when
there's a miniscule amount of talent
involved. Unfortunately, this is not
the case with them. Good name
though, considering their music
makes me want to bash my head
against a padded wall. —Shane Farver

Miduight Creeps

Radent Popsicle

Midaizhe Creeps = Lunuchicks +
Davorachikas

Capn Regnne = Sohhamans « UK
Subs + Mouthwash

lead singer of the Midnight Creeps,

Originally released in 1978, Gagy's Place:
The Undiscovered Corpses sounds like circus

punk rock woman, Midnight Creeps
play a style of punk that is as brutal as
it is fast, and it’s fast. What is really
interesting is how Mars can so easily go
from melodic vocals to unrelenting
screams that fit so great together.
More traditional punks, Capo Regime
bring the other half of this split to
you. While their five tracks aren’t
_quite as menacing as Midnight Creeps’
half, they do come up with some great
punk songs that are fun to sing along
with. They add a touch of ska to the
song "Sunshine Queen,” which is
enough to push them past most other
punk rock fare. Get this, play it while
driving around in your car, and know
that it's better than what any of the
other drivers around here are
listening to. —fames Orme

of Burma

Matador
Mission of Burmi = Fugazi
Suvage Republi
Mission of Burma may be the most
legendary band you've never heard of.
Very few music releases deserve to be
called an “event,” but this is one.
When a group who everyone from
REM to Silkworm to Shellac to ...the
Trail of the Dead to the entire math
rock movement couldn't have existed
without comes out with their first
album in 22 years, it’s a must-listen.
iThis waterproof-tight collection of
gged little melodies sounds like all
he dormant years in between never
ppened, even though the members
massed an amazing array of solo
Bjects. Almost tribally intense
rhythms propel tunes too ambitious
and passionate to be called minimalist.
Guitarist Roger Miller's chronic
tinnitus, part of their 1982 demise,
doesn’t detract from an energy the
group has that sounds like they have
been in some weird time capsule to
prevent aging. Tanya Donnelly
(Throwing Muses, Belly) adds vocals
to "Falling” to add another
dimension—a female one—to the mix.
This is one band you just plain have to
hear to understand rock music of this
generation. —Stakerized!

r Wire s+

My Hotel Yea

ginaus/Doghouse
My Hotel Year « Small Brown Bike »
Pedro the Lion
On this newly mastered version of
their original self-released album

rock with pop sensibilities. It's bland,

generic music complemented by Okktl‘.llRlLu

boring and predictable lyrics. It's low
key, mid-tempo stuff with a plethora
of vocal harmonies and a few sloppy

They've been described as “a true live
band,” so maybe that's what I'm
missing. They also say that “they play
no games about fashion and pop-artist
choreography, they simply rock,” and
that they don’t need pyrotechnics or
fashion consultants. I think that they
need all of these lhmgx It has the same
feel you get from Dead Reckoning,
but with a completely unpersuasive
delivery vocally and less (if any) variety
to the music itself. This album made
me lose a lot of respect for Doghouse
Records. I don't recommend this.

—Fat Tony

Nine Pound

Pound Hamover

+ R

e rge
Joiies
Hent
inally! A punk band that Southern
ong-haul truckers can relate to, and I
was worried that they'd have to go
hout. Nine Pound Hammer is a
guilty pleasure that any eloset redneck
would love. Songs like "Rub Your
Daddy's Luck Belly,” "Dead Dog
Highway” and “Go-3-Go"(an ode to
the late NASCAR great Dale Ernhart)
make me think that this band would be
just as comfortable opening up for the
Blue Collar Comedy Tour as they
would AG/DC. The Southern hard-
driving vocals are complemented by
guitarwork that would make even the
Nuge drop his jaw. This is 14 tracks of
tobacco-chewin’, beer-swillin’, hard-
rock’n redneck fun. ~James Orme

sies v Reversad Hortan

No-Fi Soul Rebellion/ Volimen

A Records

Déso + Ween

No Fi Soul Rebellivn = Prince « The
Faint + Marvin Gave
Bring back the funk! Both s
this Wintage USA release have
combined funky, soulful beats with an
electronic flavor to bring us “the
Montana Sound.” The husband-and-
wife duo that is No-Fi Soul Rebellion
provides a simple grooved-out hip-
hop beat performed karaoke style. The
soothing voice of Mark Heimer saying
ome on children. Let me take you to
rch,” almost makes me want to
BBome religious. Volumen take a
uore spastic approach with gonzo

ars and a cowbell in the ass-shaker

ly Cop.” In a world of musical
repetition, it's refreshing to hear two
bands that aren't afraid to be different.

Waritage

Volumen =

omplete with 20 minutes of video Added note: Local instru-metal heads
ovotage, My Hotel Year attempt to Le Force appear on the compilation
ome into the scene with a blend of Wintage USA's 215t Release Hits Omnibus.
punk and emotionally tinged indiec The label will be releumg their album,

Jabjavu war
Okkewil River = Paluce Brathers +

tracks, you can't help but take them

Heather Mars, is a fire-breathing,
seriously. =Chuck Berrett Y

take-no-shit, take-no-prisoners,

guitar harmonies. It is, however, well SMEISIETTENN RN T ANATE
recorded and well put together. Songwriter Will Sheff is a chamber
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or Will Oldham, creating faux
historical documents that seem like
they could be artifacts of the emotional
life of people living decades or even
centuries ago. This native of Meriden,
N.H., just basn’t achieved the
recognition of those other chroniclers
of postmoacrri ‘malaise. Lyrics are
printed short-story form like Oberst's.
“The heart wants to feel. The heart
wants to hold," Sheff proclaims in
“The War Criminal Rises and Speaks,”
and it's the songwriter's perennial
aspiration put into chapter and verse.
—Stakerized!

The members of Scarlet are rock stars,
no doubt about it. This new release,
coupled with the experience of their live
show, cements this notion firmly in my
mind. Thick elastic bands of palyrhythm
showcase the band's prowess, snapping
back and forth on frenetic hinges. This
metalcore extraviganza is packed with
straight-as-an-arrow hardcore vocals,
laboratory guitar chord concoctions,
buzz saw bass lines and adroit
percussion. The production is seamless.
The artwork for this album is balanced
precisely on a thin edge between
technical precision and disturhing
imagery. The lyrics represent Johnathan
Spencer’s perfect anger and disillusion,

Ve LG
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which match to the nanometer the very
watermark of his generation's
worldview. He belts out his distaste for
mainstream American culture, and still
finds a moment to expel a lilting plea
for us to tell him he is our sex machine.
They have the right hair, ‘the right
moves, the right fans who also have the
right hair, and they get the girls. How
can you go wrong? —Spendleton

Miset Sharp
Sif vath

In M

It seems that at one time or another in
every musician's career, they disappear
and create some sort of soft, acoustic

side project. Well, Matt Sharp, the

“Hormer bassist of Weezer and frontman

of The Rentals, has apparently reached
that phase. What makes this notable is
that this acoustic side project is actually
well done. Haunting acoustic melodies,
lo-fi in nature but rich in ambience as
well as presence, create a deeply
intimate atmosphere. The songs have
been intensely pored over and carry a
certain authenticity devoid in
contemporary urban rack n’ roll. Pop
rock has been left behind, and this self-
titled album carries a Bob Dylan or
even a Johnny Cash soul and all of

K Records’ honesty without all of the
pretentious indie-rock bullshit.
~Sevenfzeroryan
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Drive’

is Worth It, is a bit on the schizophrenic
side, to say the least. Rising out of the
ashes of the short-lived Ink Cartridge
Funeral and featuring three of the
five ex-members of Bane and a
member each from Massachusetts
metal band Dasai and Drowningman,
many of these songs have shredding
guitar riffs and heart-attack-inducing
drum  beats, and singer Zach
Gordon's wail mimics that of Davey
Havok at his best and
androgynous. Their melodies can be
downright hypnotic, as evidenced in
“Banana Rejection.” On a number of
these songs, 1 found myself asking “is
this the new Midtown record?" as the
cffortlessly slide from a
powerful growl into higher octaves
singing sweet melodies like in album
opener “4/16" and closer “Boyfriend
Notes.” It's a strange dichotomy, one
that shouldn’t work at all. but almost
does. Much of this is due to the
impeccable production of the
record—Bill Stevenson
(Descendents) produced it. There's A
LOT of fucking bands currently
attempting  the screamy/poppy
hardcore hybrid right now, hut Silent

least

vocals
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No matter what type of music one
istens to faithfully, The Slats will

ippeal to just about anyone. Listen to

the tracks "Another Physical Reaction”

Wind “Teena” and tell me that they are

ot fucking amazing songs. Quirky

1 weird at times, The Slats are an
indie band that is not easily dismissed.
Tracks like "Automobile” and “lce
Queen” have a certain familiarity to
them, but are still quite engaging and
entertaining to listen to, while “The
Diabetic Coma" and “Mouth like A
Shogun"” hits you with an unexpected
sucker punch that is hoth different
and challenging in its math-induced
structures. This three-picce is rich in
its pop sensibilities but they know
when to throw left schizophrenic
hooks to keep the listener engaged.
Indie pop with traces of rock chords
that blend with a Sonic Youth-type
tortured sonic screech is what The
Slats do well. Just when I think the
indic scene has run out of interesting
ideas and bands, along comes The
Slats to prove me wrong, thanks guys;
("sob”). —Kevlary

Drive is one of the few I've listened to
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iree years alter his brilliant Manifesto
Records album Touched, Ken
Stringfellow is older and wiser, in
contrast to the sharply drawn caricatures
of that album, like the harsh criticism of
“This One's On You" or the fascistic
target of "Uniform.” “It's these late
admissions that are driving me from
sleep,” he confesses in “You Drew.”
Now seemingly much more world-
weary. even for that comparatively short
span of time, perhaps he draws from the
very songwriting at which he is a master.
Of course, he wasn't sloughing school
all that time; he's been producing and
touring with the Long Winters
(including a brilliant but sparsely
attended Kilby Court gig), recording with
REM and Big Star, and working on
music with Pixies co-founder Jon Auer.
His mellow voice just gets more and
more expressive and mature with each
effort. Printed booklet lyrics include
where each song was written, making this
collection a travelogue, from Seattle
to Sweden—consider the subject matter a
map of loves last and lessons learned.
~Stakerized!

Figer Arany

Helleat

~ With their two previous records, Self-
Tlled and Power of Moonlite. With their

third full-length release, the trio faced
the daunting task of ereating a record
that could stand with its predecessors,
which are already considered psychobilly
dlassics. Drummer Fred Hell's gunshot
injuries forced him to sit out on the
actual recording, but carried on with the
rest of Tiger Army throughout the
sessions. The product, Ghost Tigers Rise,
not only stands with the band's previous
efforts but is pushed to something
beyond hy its growth and originality.
Heavy rhythms created by Geoff
Kresge's masterful standup bass-playing
and complemented by precision
drumming courtesy of drum tech Mike
Fasano dominate this record and really
allow the listener to feel the dark
grooves. Nick 13 is at his lyrical and
vocal best crooning out lyries like,
“Under dark water the light glows/In the
eyes of cats at night it shows.” Adding
Cure-like dark alternative pop elements
to the already compelling sound of
psychobilly bring new directions to
Tiger Army's style. This is not only the
best record Tiger Army has ever put out;
it's a landmark record for the entire
genxe. —fomes Orme
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“Flys" are pretty good, while others fall
short. The second track, "Brave Kids
Jump,” is a slightly pop-enriched, pogo-
inciting bumper car ride of catchy hooks.
The fourth track, “Blake St. Valentine,”
has a “we'd piss on our own mother”
flavor with straight-from-the-sewer vocals

and pounding rhythms. However, the’

other two tracks, “Brain Attracts Flies”
and "I Am the Fly,” sound good at the
beginning and then implode *with
annoying monotony. The fact that flies
are attracted to shit should clue listeners
in that these two songs should be avoided.
—Shane Farver
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piece pop—mdlc -rock outfit from SoCal
with revolving lead vocals, technical yet
catchy guitar harmonies and melody hooks
that will never leave your head. In 2002,
when TA released their first album, they
were a three-piece rock band with a
different drummer. As an unsigned band,
TA self-released two EPs and one full-
length, selling more than 3,000 copies at
live shows. Now the lyrics have matured
and the sound is fuller with the help of a
second guitar and a new drummer, and
they have a new albumn out, signifying a
fresh beginning. Their first official label
release is a departure from the band's
previous straight-up pop-punk sound and
integrates textural layers and vocal play
beyond the scope of any of their earlier
work. Their back story isn't the only thing
that sounds like Blink 182—Tragedy Andy
has lots of influences, and blend right in.
You don’t have to be Simon Cowell to see
them on a major label. Behind the
obvious singles—"November,” “Damsel,”

and “Safe To Say”"—this band should have
no trouble expanding an already sizable
fanbase. —Fat Tony

Voo Rawnm
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Trustkill « Dend he g
This thing is just piain weird. Apparen
Shnarfer Records have compiled a bunch of
songs from different straight-edge artists
and threw this thing together for the sake
of their “cause.” All of these songs were &
from previous albums of the bands
involved. Songs like "Nemesis" from
Earth Crisis (from the albuin Slither which
most straightedge kids hated) and "Crack
Pipes" by hip-hop activist Sage Francis
are strewn about the compilation showing
the diversity of music that comes from the
straightedge standpoint, From old-school
hardcore styles by Down To Nothing and
My Revenge, to metalcore and jump-kick
tracks by Bleeding Through, Casey Jones
and sXe drag-queens Eighteen Vigions,
there is a wide variety of styles on this
compilation. Throwdown have one of
their generic and immatute songs on here
stinking it up with Mondo Man ‘Axo have

Some members of Toys That Kill were in
FYP. Coincidentally, some songs on |

the worst hip-hop song on here I've ever

heard ("Day In The Life"). —Chuck Bcrcll

Varions Artuis

compllauon in actuality displays a complete
lack of taste on behalf of the record label
and excessive mediocrity on behalf of the
bands. The rock n’ roll of Danko Jones
begins the album with an average take on
retro rock n’ roll, followed by a few
selected gemns of ass-garbage pop-punk
from Satanic Surfers and Four Square.
And then comes the emo you only read
about in magazines—Last Days of April
whine more than Dashboard
Confessional and Saves The Day

bined. As I sat contemplating suicide
listening to the pile of vomit inside my CD
player, I was briefly uplifted by
instrumental tracks from the Langhorns,
ho combine the best in world music and
rf rock into one delicious morsel. All in

Remember how badass World Warped 111
Live was? What a novel idea—a live
compilation to coincide with a live punk
rock tour. But it’s been all downhill for the
Warped comps since then—in 2001 it was
back to the "Punk-O-Rama
Formula"—mostly singles with a few
unreleased or rare cuts thrown in. Then in
2002, they busted out onto a second disc,
But what do we get on the 10th anniversary
of this grand annual event, in an age when
EVERY comp offers “ton’s o’ singles with a
few unreleased or rare cuts thrown in, plus
a bonus DVD, for a low, low price?” 50
songs (most are previously released) with
only a few unrcleased or rare cuts from all
your favorite bands; and no DVD. Comps
are also useful for exposing one to music
and/or bands one wouldn't ordinarily
listen to, but if you haven't heard of any of
the bands on this record you need only
rawl out of your fuckin' hole, turn on
, and crank up a ClearChannel radio
tation. But, Tim Armstrong’s on the

, cover, so it will probably go triple-
“platinum. —Fat Tony
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swelling rhylhm section mix with anthem-
style vocals to knock listeners down and
flatten them out. There's intelligence to
the overall feel of the album, without
becoming too math-rock oriented. An

bundance of social ary is
delivered in a vehicle other than a straight
punk sound. You can’t pigeonhole this
band into a specific genre. They borrow
fromn hardcore, punk and funk to create a
style all their own, and they do it well. The
only downside is that there are only five
songs to listen to. —Shane Farver
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isn't just skateboarding."-BC

Miss

Photos and Images by Bree Christensen

Anony

Skateboarding isn't always about the action. It's about a pastime; creating friendships, and spending time with those fr
that revolves around skateboarding transcends generations and travels the world. Capt
photograph is an artform.

Words by Nate Millard

uring those momknts

A stylish and well-developed artist, who usually likes to remain anonymous, has captured characteristic w{ucho |d\n i 'Nq o
element. With Bree Christensen's passion for skatebourdmg and skill as a pholo«rmphu ahc has bun able to Jreux' hou rhl Py
images of timeless emotion.
actually consist of a lot of skateboarding, it rings a feeling of a dPPp rooud B.B. Ki:
and let them take you back to those similar moments with your friends.

1g song or a I wck Kerouc mur,

7Bn'ndan C‘ruighill. z

SLC skateboard legend Shane
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Wards by Mike Kansa Iliatos by Ryan McCalmon . : . g it

The University of Utah and Sugiithouse areas of the Salt Lake Valley were somehow overlooked in the wave of new public skate
parks that swept through Utah in the past twe years. This was scheduled to change in May of 2004 with the opening of Fairmont Skatepark,

Just off the north side of I-86 at 9th East, there is now a 15,000 square-foot concrete oasis lenced off and empty (at least,
it's empty when security is around). Before security was increased, there were multiple days with 50 peopleat a time inside the fence that
surrounds the park. ; k.

This skatepark has been on the drawing Board for almost three years. Since its completion in late May, fingers have been '
pointed in every direction as to why it has not opened; while the ominous "No Trespussing” signs remain. Rumors of impending
jackhammers and hefty tickets given (o skaters poaching the park have surrounded the issue. Nearly everyone involved in this pr edicament e
was unwilling to talk to SLUG Magazine because of feared repercussions. In the end, the actual designer of the park was the most helpful in
my quest for the truth. & g ;

The Fairmont skate park was designed by Site Design Group, u recognized leader in the design of skateparks throughout the world.
In Utah, they are alsa responsible for the public skateparks of Park CityjLogan, Layton, Oakley asitl soon., Lo be Clearfield and Bountiful. Calby Carter,
Brad Seidlecki and Lisa Saylan of Site Design were happy to do some Q&A regarding the ominous nn-opening of the Fairmont Skatepark.

SLUG: How was Sife Design involved in the project? )
Lisa: We were actually a sub-consultant to a local landscape architecture f"irnk [Stapp Construction was contacted for comment but didn't Efé’?
returncany of SLUG Magazine's phone calls or e-mails.] who primed the project: IFwe had had any say on the budget and how it was spent,

moye funds would have gone into the actual construction budget. s o 7{§§P

‘SLUG: So when was the decision made to reject sections ol the current work? i '("F
Colby: We sent someone out to do three site visits during the construction of the paik, On the first two trips, everything looked fine. @n
the third trip, there were parts of the peanut bowl and the deep end of the pool that I had to reject. The geometry is not what we eed
on. The transitions in the deeper pool sections are not correct, and the coping neads to reveal itself 1/4 inch all the way around. [NEsSe

are imperfections that can only be recognized by a skatehoarder, and they make a big difference. We're going to stay on it and make sure
the skaters in Salt Lake Gity get a legit park.

4
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LUG: Have you ever encountered situations like this before?
at: We ran into the same problem at a park in California. The transitions were not built per plan and when we went out there for the

% > : s il 3 R
final walk-through we rejected the work. The city went after the contractor's performance bond and used that money to hire another

contractor (o finish the job correctly.

Salt Lake City Attorney Boyd Fe;gnénn was also willing to proyidea statement. "Our design architect has raised questions about
whether the park has been built accordiiig to ilie city's plans and specifications. They are working with the contractor to verify whether
this is this case. We cannot open the park until We are sure the facility meets the City's plans and specifications. The main reason heing
safety concerns. We factor safety in what we put into the plans: that's why it has not opened yet," he said.

Al first glance, the pristine conerete would seem flawless to someone who knows little about skateboarding. However, the aveas
of the park that are in questid?a are far from being carrect. Site Design's standards are high. They've built the best skateparks in the world.
Colby alone brings over 20 years of skateboarding experience (o the table and has designed over 60 skateparks throughout the U.S. and
overseas. Site Design was alse involved in the recent overhaul of the infamaous Encinitas YMCA Skatepark in southern California.

Although thﬁfflrmum Skatepark is officially "closed,” it was thriving with skateboarders before ils completion. I've had one
opportunity to skate the park, along with every other kid that's dared to ‘jumfl the fence. These days the police and other hired security
have been keeping an ¢ye on the park night and day, even when it's vaining. Unless you feel like rackm%up a few extra misdemeanors on
your record, I'd steer clear of this park until further notice. A neighber of mine has to go te"court hecause he got nabbed skating there a few
days ago. He's 10 years old. A

"Two policemen shoﬁ{cd up, one in the parking lot; the other drove his car through the park,” he said. "There were maybe 12
kids there. We all got tickets. [ have to go see a judge next week." There's no word on when the park will officially be open to the public.

4 F o s | £ .
*Visit witw. SiteDesignGroup.com for more information.




S aa

R e aanees I} r-g-‘ = ,_.7.(,-

Sam Hubble.
Frontside 180.
Salt Lake City.

Photo: andywrightphoto.com
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Lindsag Robin Free
1982-2004

T'll breathe in deeply and exhale even further as
I realize that all that’s left is not flesh, but spirit.
I heard someone say once, "Die young, and leave a beautiful corpse.”
I laughed my ass off. I say,
live young and leave a wake of beauty.
—Lindsay Robin Free
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www.musicforamerica.org

Liberation Fest July 15th
a benefit forthe SHAC 7
ﬁ.(www.shacamerica.net)

'\ RED PLANET performing Live
in THE HEAVY METALSHOP
Sat. July 10th at 6:00pm
Free show for all ages

Wayne Kramer's Publicist
is an Ass-whips

Friday, July 30 Dead Sclence,
Ashes of Fajl. Vlolemun- SugariBeats

Www.maddox,.com

Summer of Death
Skate Series continues

Saturday July 10th
@ Jordan Park v
Registration 10am
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LOCAL IHPOS'I'ERS

imposter: one who engages in (lt‘t'(‘]llit?l\
under an assumed name or identity

local ;\Vlllhl(‘l'%‘.\‘l)tlﬁt‘l' (ver worthwhile) nusic

Wed Nights from 8:30-1050
KRCTL 909 fin
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i P.S. Happy belated Birthctay!
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State of Utah Mail-In Voter Registration Form

You can use this form to: Mail-In Registration Instructions

= register to vote in Utah. » Complete all required information in the form below.

« change your name or address on your voter registraﬂon record. Boxes 1, 6 and 9 are optional.

» register with a party or change your party affiliation. » If you previously registered to vote with a different
name or address, complete box 14,

To register to vote in Utah, you must: + Read the voter declaration in box 15 and sign in the
box below it.

* be a citizen of the United States. * Mail the form to your county clerk's office. The

* have resided in Utah at least 30 days immediately before address of your county clerk is listed on the back

the next election. of this form.
* be at least 18 years old on or before the next election. * For boxes 10 and 11, one or the other must be
« first time voters must include a copy of a valid form of photo completed.

identification or proof of residence (or present it at the polis).
For More Information

Deadline for Submitting this Form If you need more information, contact your county
clerk at the number listed on the back of this form, or

This form must be postmarked at least 20 days before an election call the Lt. Governor's Office at (801)538-1041 or

to be eligible to vote in that election. 1-800-995-VOTE.

Use pen - please print clearly

T R e S g ) oo sl 1 YL i Lo

Reason(s) for Completing this Form n Are you a citizen of the United States? [ Yes [ No

] New registration [JAddress change | Will you be 18 years on or before election day? [ ! Yes [ No

_ Party affiliation change [ | Name change If you checked "no" to either of the above two questions, do not complete this form.

Last Name First Name Middle Name

1 |

Street Address (principal place of residence) County ‘Cﬁ\} f State Zip Code

Mailing Address (if different from #4) City State Zip Code

Daytime Telephone Date of Birth (mo/daylyr) Place of Birth (state or country) n Disabled (optional)

| [1¥es L_INo ‘
Last Four Digits of Sccial mriver License Number or State State of Issuance of Driver License or |dentification Card
Security Number Identification Nurmber
| ] | P |

ol ‘ ‘ ' E 3 ‘ ‘ ‘ | Voter Declaration - read and sign below

Political Party (check one box only) : | do swear (or affirm), subject to penalty of law for false
[] American 01 Independent American || Reform statements, that the information contained in this form is true,
L Gonstitution [ Libertarian [] Populist and that: : .
L! Democrat 1 Natural Law I Republican « | am a citizen of the United States and a resident of the
[J Green [ Socialist Workers [ Unaffiliated (no party state of Utah, residing at the above address.
(] Other (please specify) __ *~ preference) + | will be at least 18 years oid on or before the next election.

+ | will have resided in Utah for 30 days immediately before

Please Note: Utah's election law allows each political party to choose whom it will ‘
the next election.

| allow to vote in its primary election. If you do not affiliate with a party, you may be

restricted from voting in the primary. : *[am r}ot'a convicted felon currently incarcerated for }
= —— e ™ commigsion of a felony.
Name and Address on Last Registration W SIGN on line in box below
Name on Last Registration s - i
Street Address on Last Registration
City County _State . Zip
Signature Date(mo/day/year)
NOTICE: In order to be allowed to vote for the first time in a voting precinct W For Office Use Only 04/2003 |

you must either: 1) include a copy of a valid form of photo identification or
proof of residence with this voter registration form; or 2) present a valid Type of ID -
form of photo identification or proof of residence to the election judge Voting Precinct L
before you may vote. Official Date




Katch Up

;§¥ Josh Scheuerman

@slugmag.com

"The whole Dog Town thing said, it’s not a ball-and-
stick sport, it’s not about winning and losing, it’s
about the process; it's not about the ends, it's about
the means. This sport is not a step-child of another
sport; it's really an art form.”

—~Fran Richards, T} 1d Skateboading Magaxi:

=] -1

The urban skateboarder has always provided the roots of skateboarding.
Having grown from the roots of sidewalk surfing and then progressing to bowl
riding and then the half-pipe, there has always been that connection to street
skating. The general public was afraid of the new sport and felt the need to out-
law such behavior in open spaces.

The solution came with each city contributing a substantial amount of money
into the construction of public skate parks that are then maintained by the city’s
park and recreation department. Now, skateparks are on the same par as base-
ball diamonds and soccer fields. Skateboarders now have a place to hone their
skills with their peers, but should still take it to the streets to master the freestyle
of the sport.

The urban skateboarder will continue to be the target of tickets and prejudice,

o B Buers
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Lounce

126 §o. §rare &r.
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but maintains the core of the sport, unaware of the legacy they carry with them.

Public skateparks are still a privilege to have and not a necessity for each city to
fund. Treat each park if it was your own, with respect for property and for oth-
ers. Respect gets respect.

With the news of Fairmont Park being outlawed, which some of you readers
found out firsthand, it's best to let the red tape unwrap itself before getting
caught up in the mess.

As for legal skateboarding in the heat of the summer, there are a few skate series
that will be going on to keep you sweatin’.

SLUG SUMMER OF DEATH 2004 series has kicked off and is in full kiek-flip rotation.
With some disagreements and negotiations, the first contest kicked off in con-
junction with Milo of Park City on June 26. SLUG and Milo are teaming up to
alternate contests so kids can attend each contest for the most free swag possible.
The next contest will take place at Jordan Skatepark on July 10 and will be the
first SLUG contest, with the next teaming-up with 2612 in Ogden Park on Aug.
14. Milo will be having another contest on July 31 in Park City with their finals
on Aug. 28. SLUG SUMMER OF DEATH finals will be held at Binary Skatepark on
Sept. 4. To qualify for the finals, you will have to compete in at least two con-
tests, with the winner being flown to compete in the Tampa Am in Florida.
There will be someone representing Utah going, so it only depends on who
SLUG will be sending this year.

If you live in Utah County, there is also another series hosted by M.L.D. Life
Skateboards that will fall on the same dates, but are Aug. 28 at The Center and
Sept. 4 in Payson.

"I was once a kid who skated out in front of my house on a curb for two years—
alone. I never skated anywhere else, and I didn't know anyone who skated except
for this one older kid who was only into his own stuff. So I was as skate rat as
you can get. In a way, I never lost that because I never moved [out West]. My
curb is still there, and I still skate curbs. And I know what it's like to look up to
people.” ~Chris Cole
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SUBMISSIONS FOR THE SLUG CALENDAR ARE ﬁUE BY THE 25TH OF THE PREVIOUM‘. FA‘ 487.1359

Thursday July 1

Legendary Pink Dots- In the Venue
Donna the Buffalo, Sonny Landreth- Gallivan
Phono, Joint Compound, Deadvolt- Urban
Washington Cenerals, Libriuin- Monk's
Friday July 2

Motivational Speakers~ SugarBeats

Metal Church, Threat, Hitch- DV8
Deliceato, Victrola, Purr Bats- Ego’s

Form of Rocket, Mamamoth, Tanya- Urban
The Kap Bros- Brewski’s

Purdymouth- Burt’s

e Body- Monk’s

rooling 303-- Halo

y 3
h Todd (of Buck Cherry)- Todd's
ichmond Fontaine- Hog Wallow
Bennies 7" Release, Wolfs, Appreciation- Urban
eba McEntire- USANA

Blender, Skint- Burt’s

Kaddisfly, Fall of Transition, Ayin- Lo-Fi
a Rays- Halo

Sunday July 4

Sweatin' Willy- Burt's

8
Cosmic lie- Suede
Jason Ricci Band- Club Sound
DJ Matlock- Monk’s

Signal Path- Ego's

Rail Road Earth- Suede
Lucky Peterson- Brewski's
Exit Wound, Radix, Unsound Mind, Oxido R

L 1
(.

Take 6- Washington Square

Viva la Sartain w/Starmy, Redd Tape, Old Dog New
Trick-

McCool- Sound

SLUG Summer of Death Sk8 Series- Jordan Skatepark
SLC Int'l Jazz Festival- Grand/Little America Hotels
The Adonis, Legend Has It, Craving Lovely- Todd's
Jebu 3, The Uplifi- Brewski's

Red Planet- Heavy Meral Shop

Pagan Love Gods- Burt's

Braid, Recover- Lo-Fi

The Used, The New Transit Direction, Broke- Utah
State Fairgrounds

SLAJO- Ego’s

July 1

Jessie Dayton, Mofro-
Kill Your Clique: Tragic Bhnk Liule Sap Dungeon,
Lord Beherit- Area 51

SLC Int'l Jazz Festival- Grand/Little Amevica Hotels
Madison, Riding Bikes, Lydia- Kilby

Sweatin” Willy- Bure's

Monday July 12

The Woods- SugarBeats

Mofro- Ego's

Jonny Lang- Kingsbury Hall

Wintermask. 40 Days & 40 Nights, Pushing Up
Daisies- Kilby

DJ Curtis Strange- Burt's

DJ Rebel- Monk's

UtahSka.com presents: Liquid Cheese, Earthbound,
The Upstarts, Super Hero, Sauce- Lo-Fi

T

Alpha Blonde- Suede

South Austin Jug Band, Tea Leaf Green- Club Halo
A Small Victory, Tokyo Rose- Kilby Court
Authority Zero, All Systems Go, New Blood Revival,
The Reaction- Lo-Fi

Magstatic, Hemi Cuda- Urban

Studebaker John- Brewski's '

Three Steps Leﬁ- Monk's

Dllnl Krall, Ohbclle Abravanel Hall
American ldols Live- Delta Center

Burt's

Tucker Roundtree Quartet - Monk’s
Wednesday July 7

Pedro the Lion, John Vanderslice- In the Venue
Blame Game- SugarBests

Open Road- Halo

D.R.I- DV&

DKT/MCs, Supagroup - Ego's

Andy Patterson’s Studio Benefit: The Hurts, Her Candane,
Pilot This Plane Down- Urban

Cluteh, The Bakerton Group- Lo-Fi

DulceSky, Purdy Mouth- Gallivan

Librium, Eye of the Potato- Burt's

Opal Hill Drive- Phat Tire Suloon

Thursday July 8

Doc Watson- Gallivan

Emanuel- Kilby

Your Enemy’s Friends, Kill Radio- Lo-Fi

Big Sandy and His Fly Rite Boys- Port O’ Call
Six-Sided Box, Andele- Urban

John Mayer, Maroon 5- USANA
Quadrophonic- Monk's

Ms. World Leather & Ms. Int’l Leather- Mo Diggity’s
2 1/2 White Guys- Ego’s

Friday July

9
Localized: Demise the Firn, Arpese, Bloswick &
Limerick- Urbsn
The Reaction, The Will Kills- SugarBeats
Nova, Less People More Rohots, Yield- Todd's
Flow Motion- Brown Councert Series
SLG Int'] Jn2z Festival- Grand/Little America Hotels
John Fogerty- Deer Valiey
Voodoo Box- Sound
Jebu- Hog Waliow
Librium, A.K. Cbarlie- Brewski's
Salt City Bandits, Washington Generals- Burt's
Coyote Hoods~ Monk’s
Ego Trip- Ego’s
Lymbyk System w/Orjaam- Halo
DJ Chezz, Loots Laka, Jayare Nesst. The Debonaires- DV8
10
Clarity, Trent Mckean- SugarBeats
Red Planet- Kilby
Braid, Moneen, Recover~ Lo-Fi

Page st Siug May

Cobra Commander- Urban

Stephen Ashbrook- Hog Wallow

Copeland, Emery, Fail to Follow- Lo-Fi

2 1/2 White Guys, Global Funk Council- Gallivan

Ska Mob 2004~ Suede

Pagan Lave Gods- Burt's

Thursday July 15

Michelle Shocked- Mo Diggity's

Basiard Sons of Johny Cash- Ej

Contigeney Plan, Guff- Kilby Court

The Killers- Lo-Fi Café

Elephante, Samantha, The Ritual- Urban

Total Liberation Fest- SLC Main Library

Peter Rowan, Huun Huur Tu- Gallivan

Jason Webley (Punk Rock Accordion Player)- Burt’s

Cabaret Voltage- Monk’s

Friday July 16

Hope for August- SugarBeats

Tolchock Trio, Black Black Ocean~ Urban

Harry Connick, Jr.- Abravanel Hali

Ben Weaver- Hog Wallow

Days Away, Hellogoodbye, Steel Train, The Format,

Murrietta- Kill

Oceidis, Necrophocus, Kohabit~ Lo-Fi

Seven Shot Sereamer, The Jetset, Die Monster Die-

Burt's

Salt City Bandits, Killed by Salt- Monk’s

Sarurday i

Vins Wa Tour- Utah State Fsirgrounds

Before Braille (touring), The Danburrys« SugarBeats
Red Fish Blue Fish- Starry Night (Provo)

Smackwater, Hoodroo Pone- Urban

Black Black Ocean. Redd Tape- Kilby

Purr Bats, Twelve State Killing Spree- Todd's

Sun House Healers- Brewski’s

Jim Gosney Benefit: Sweatin® Willy, Stolen Marches.

Squawkbox, Pagan Love Gods- Burt's

The Icarus Line, Batiles, Unsound Mind- Lo-Fi

Tedd Pnlcmn. 1 Love Ibiza- W Lounge

Sunday July 18

Leah Larson- Snow Bird Ski Resort

Bodeans & Bob Schneider- Suede

Sweatin’ Willy- Burt's

The Unlove-hle:, The Ergs- Monk's

Junior B,

QH"!Q

Monday July 19

The Aquabats- Club Sound

Blood Brothers, Kill Me Tomarrow- Kilby
Sarah Mclachlan- E Center

Sweetback- Suede

All Systems Fail, Unpersons- Burt’s

DJ Matlock- Monk's

Tuesdey July 20

The Gourds- Ego’s

Jem- Liquid Joe's

Jolie Holland- Halo

LAYNA- Urban

Jim Suhler- Brewski's

Anne Heaton- Mo Diggety's

DJ Taiwan On- Burt's

World Crime League- Monk's
Wednesday July

Cart!- Kil

SPAZM w/Eli & Terrence- Urban

Jenna Land, Richmond Fontaine~ Gallivan
The Pills, Indig Fuck the Infc Burt'’s

Thursday July 22

The Reverend Horton Heat, Detroit Cobras, The Forty-Fives-
In the Venue

Roots of Orchis, Theta Naught- SugarBeats

Jezus Rides a Riksha- Urban

Cannibal Corpse, Black Dahlia Murder, Severed Savior,
Beyond This Flesh- Lo-Fi

Jollie Holland- Halo

111- Sound
Gerling, Red Light Sting- Kilby
Arlo Guthrie- (g‘llivnn

Rich Wyman- Hog Wallow

Quadrophonic- Monk's

Friduy July 23

HIV Wolves, Sleepyhead/Shambles, Summerhead- SugarBeats
Cart!, AK Charlie- Beatniks

Bloswick CD Release w/Mindstate- Urban

Square Pegs- Sound

Hudson River School, The New Transit Direction- Kilby
Alpha Brown, The Rubes, Jay(Brownham)- Todd's
Méorlécks, Le Force, Headshot- Brewski's

Starmy, Andale! - Monk's

Lo-Fi Local All Stars: UH, The Reaction, Rifle Street Music,
Arnold’s Drive Inn- Lo-Fi

Saturday July 24

Reel Big Fish, Cateh22, Jenosh, Lucky Boys Confusion, RX
Bandits- In the Venue

The Middle Distance, Comfortable 4 You, On Caniera
Urban

Car Payment- Todd's

Metal Meltdown, Searred- Burt's

Sunday July 25

Cattle Decapitation, Watch Them Die- DV8

Sonic Youth, Wolf Eyes- In the Venue

Sweatin’ Willy- Burt's

Lamh of Cod, Atreyu, Every Time 1 Die. Unearth, OTEP-
Lo-Fi

Superjoint Ritual, Lacuna Coil, Devil Driver- The Ritz
Monday July 26

Goodbye Blue Monday- Lo-fi

Sound Tribe Sector - Suede

Warsaw- Burt's

Tuesday July 27

Tsunami Bomb, The Lawrence Arms, Pipedown, Seattered
Fall, Papa Roach- In the Venue

Boss Martians, Starmy- Urban

Papa Roach- Sound

Too Slim & the Taildraggers~ Brewski's

Acoustic Night: Gabrael Edgar, Teeny & Chauncey- Burt's
We 8

2
Fall Out Boy, Armor for Sleep, Bayside, Name Taken- In the
Veane
The Scientifics- SugarBeats
Cobra Commander- Urban
Animal Liberation Orchestra, NoBodyKnows- Gallivan
DJ Tuiwan On- Burt's
Kettle Cadaver, Ibex Throne, The Ahominations- Lo-Fi
Thursday July 29
Reggae Cowboys- Club Halo
The Hives, Sahara Hotnights, Strawman, Reigning Sound,
OPM, Big B, Kottonmouth Kings- In the Venue
Big Chef Bo Dollis & The Wild Magnolias, Sidestepper-
Gallivan
Spoon Fed Tribe- Urban
Kottonmouth Kings- Sound
Twista- Utah State Fairpark
The Ivy League, A Moment Too Soon- Lo-Fi
Eriday July 30
Sick of it All- In the Venue
Dead Science, Ashes of Fall, Violet Run- SugarBeats
On Vibrato, Ether Orchestra, I am Electric- Monk's
SLUG Magezine Summer of Death SK8 Party w/Callow-
Todd’s
The Grommits, Other Pocket, Sons of Guns- Burt's
Some Records presents: The New Transit Direction CD
Release w/The Middle Distance, In Camera- Lo-Fi
Saturday July 31
River City High, Anadivine, Blue Epic, Evan Lower- Lo-Fi
Café
The Wolfs- Urban
Dead Ducks, Happy Fill More- Todd's
Flew the Coop- Brewski's
Theé Viras, Clit 45, Complete Control- Burt's
Sunday Aug. 1
Steel Pulse- Suede
The Mountainwest Hardcore Fest: Soulfly, 1l Nisto, Crisis 9,

Sindolar, Adjacent to Nothing- The Ritz
Sweatin' Willy- Burt's
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Reverend Horton Heat

Detroit Cobras
The Forty-Fives

Tsunami Bomb

The Lawrence Arms
Pipedown
Scattered Fall

Falt Out Boy

Armor For Sleep
Bayside
Name Taken

Face To Face -
Farewell Tour

My Chemical Romance
Seconds To Go

Finch
Counterfit
TBA
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IN THE VENUE IN THE VENUE IN THE VENUE IN THE VENUE | IN THE VENUE WEDNESAY - 07.07.04

IN THE VENUE

-07.01.04

THURSDAY

IN THE VENUE 7:30 PM

IN THE VENUE 7:00 PM




Chick qut four dates, mpds, ideo's
and more atwww.oullinerecorgs com

Qutiins Records |/
. Y

Pick up your copy of the
Outline Records and Terret
Music sampler this suaminer,
featuring new music from Day
Two, Misery Signals, Twelve
Tribes and Outline’s newest

BUY TICKETS
ONLINE

SAVE TIME
SAVE MONEY

For complete concert details,
visit www.24tix.com

band...

Check out Day Two's debut release
Never Come Home - in stores now,
featuring the NEW track “Goulet”

See them at the Warped Tour
playing the Smartpunk stage

FEATURED EVENTS

: Sonic Youth, Le Tigre
Sunday, July 25 @ 07:00PM
at In the Venue

Papa Roach
Tuesday, July 27 @ 07:00PM
at In the Venue

UPCOMING EVENTS

Briad, Recover, Moneen
Saturday, July 10 @ 07:00PM

Authority Zero, ASG
Tuesday, July 13 @ 07:30PM

Emery, Copeland, TBA
Wednesday, July 14 @ 07:30PM

The Killers, TBA
Thursday, July 15 @ 07:30PM

The lcarus Line, Battle, TBA
Saturday, July 17 @ 07:00PM

The Blood Brothers, Kill Me
Tommorrow, Chromatics
Monday, July 19 @ 07:00PM

The Aquabats, Petty Booka,
Bad Credit
Monday, July 19 @ 07:30PM

Pegeqe Siug Magozine

Cannibal Corpse, Black Dahlia
Murder, Severed Savior
Thursday, July 22 @ 06:30PM

Y - Thursday, July 22 @ 07:00PM

The Reveredn Horton Heat,
Detroit Cobras, The Forty-Fives
Thursday, July 22 @ 07:30PM

Reel Big Fish, RX Bandits,
Catch 22, Lucky Boys Confusion
Saturday, July 24 @ 01:00PM

Tsunami Bomb, The Lawrence
Arms, Pipedown, Scattered Fall
Tuesday, July 27 @ 07:00PM

Fall Out Boy, Armor for Sleep,
Bayside, Name Taken
Wednesday, July 28 @ 07:00PM

Their debut E P coming
late summer, look for it!

Sebadoh
Monday, August 16 @ 07:00PM|
at In the Venue

Sick of It All, Terror,
Time in Malta, Champion
Friday, July 30 @ 07:00PM

Soulfly, I'll Nino, Crissis 9,
Sindolor, Adjacent To Nothing
Sunday, August 01 @ 05:00PM

Real Life
Tuesday, August 17 @ 07:00PM

Mock Orange, Sunday Driver, TBA
Thursday, August 19 @ 07:30PM

Penis Flytrap, Demonia,
Diemonsterdie, The Abominations
Saturday, August 21 @ 07:00PM

Face to Face Farewell Tour
Monday, August 30 @ 07:00PM

Finch, Recover, Counterfit
Saturday, September 04 @ 05:30PM
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NINESE

Mamnig Tukes Simultassously Y

| DEBUT ALBUM.
70 THE NINES

OUT JULY 13TH, 2004 e
NEW RELEASES ON FAT WRECK CHORDS! &

P.O. Box 193690 « San Francisco, CA 94119 - www.fatwreck.com ol e

OUR SIKTH RELEASE IN THE

SERIES!

SAN FRANCISCO STREET
PUNK PIONEERS
SWINGIN' UTTERS PERFORM
A MONUMENTAL SET LIST
HIGHLIGHTING THE BEST
SONGS FROM THEIR
FIFTEEN YEAR <AREER.

ENHANCED <D FEATURING LIVE
VIDEOS AND INTERVIEW.
DOUBLE (P INCLUDES
SWINGIN' UTTERS COMI< BOOK!

www.swinginutters.com
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BOUNCING SOULS TlGER ARMY
LARS FREDERIKSEN AND THE BASTARDS/
' MATCHBOOK ROMANCE yyo7, oy mRAOK,

FRUM FIRST TO LAST i
" GUTTERMOUTH. TE MATCHES
PULLEY 1208 Punk- 0 Ramag

@ Desert Breéze Skatt Park on July 4th!  —- =~ _,2 -'--;-'- band

BaisA 1D @ ldaho Center Amphitheatre Lotion July 9thl  “s5%
‘Cpattle, WA @ Gorge Amphitheatre Lot on July 10th! Ava“ahle Now

Portland, OR @ Columbia Meadows on July 11th! &0 OOl
Salt Lake City, UT @ Utah State Fairgrounds on July 17th! ~~~ ~~"-- > 7 0
Denver, CO @ Invesco Field on July 18th! .




