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It has only been a little more than a
year since Displacer made his mark
on the IDM scene with Moon_Phase
and he is already back with his second
masterpiece, Arroyo. Eleven origina
tracks feature beautiful soundscapes
with delicate rhythms, making Arroyo
a “must-have"” for fans of Beefcake,
Lapsed and Gridlock. “Transit”
starts the hypnotic loops for the
album and melts into “Down"” and
“Artificial Living”, creating a feeling
that the individual songs could be
one long track. About halfway
through, "Disconnected” comes on
and from then each track becomes
notably independent from the oth-
ers. This kind of structure reminds
me a lot of Scorn. I can listen to it

Beefcake Viande De Gateau

Delikatessan Records

5/5

Viande De Gateau has got to be the biggest tease of this year. This 10" vinyl contains a mere
four delicious tracks that are incredibly satisfying. but will leave you craving more. It begins with
"gv-001-2003", super glitchy pops and break beats and lasts only four and a half minutes. Next
on “gv-002-2003", distorted piano layers and symphonic melodies begin at a distance and
merge together and bubble into soft beats of minimal bliss. Opening on side B is "gv-003-

ey but 1 o il 2003" with one of my favorite Rachmaninoff picces where the German'duo blend groovy break
pis- ;n ov?r.k ; cannoh (, i beats to this amazing classical song. And lastly, "gv-004-2003" is more down-tempo and syn-
%{‘::nixoe:efrtcly:: O;OE;;;;C;;. Flint thy, slightly reminiscent of Boards of Canada. Viande De Gateau is listed as "plate number 9"
Glus‘and Dither compiemcntv s on Delikatessan Records — and perfectly fits the dish with small, but meaty proportions that onl§
ambience with similar minimalism Beatrake could gec bmap withy
and textures.’ This Canadian act has
proven to be a leader in the electron-
ic music world.

Totakeke At the Train Station on a Saturday Evening  Frozen Empire Media 5/5

Totakeke's Frank Morkros knows how to please an audience that craves beats and bass with bliss-
fully dark atmospheres. Not even a year has passed since Lament, the first EP, showed us that

Morkros’ talent didn’t stop at his other projects, Synth-etik and Ativ. Well-crafted and distinc-
Battery Cage  World Wide Wasteland ive rhythms fall somewhere between drum-and-bass and IDM on the thirteen tracks of At the
Metropolis 45 {rain Station on a Saturday Evening. This album is one of the best works to touch my ears this
véar, Iam kicking my.self righ - for missing his performance at the Providence Noise Festiva
layweekend Favori , "Only Me” and "Chorale” —and really, there
listening and is accessible for any fan of

In the midst of twisted and evolved Industrial genres,
have you ever wondered what happened to Industrial? lsnita béd =008
Battery Cage has some answers with their first release electronic musi
on Metropolis, World Wide Wasteland. The perfect
blend of guitar and electronies unite to make a power-
ful Industrial album. It starts with “Anti-Angel” —a
catchy song that you just know would kick some ass live.
“Ecstasy” was the single released before World Wide
Wasteland, and has already found its way to the dance
floors. When I first heard "Statemachine” my thoughts
turned to Stromkern — it just had that sound. So guess
who I later discovered remixed "Statemachine? Yep.
World Wide Wasteland is an album that people will talk
about. Industrial lovers, young and old, will find that
Battery Cage hits the spot.
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By Kesper Dirike the Pink
(ARA IS e Barratt)
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REALITY CRISIS

Who is Your Messiah?

Fhiswoundsa lot fike Gontliet when they wsed 1o write
iwe minute anthems insead ol lengthy anateho epics
K coewe, besng . Crost War band, REALITY CRISIS
farns the “erugd” setiings on their amps ap o 11 and
punges cardrams with their Extreme Notye Terror
imapiend screaming. Still, there's no Davk Angelon this
record, just ahrasive, memorable hardeare punk:

Crust War Recordscan he reached a1 Ciis War
(varrweas/120), Box 51 Iﬂ\"iliwmny, Norgh <Gt -
waroverseastfeanthlink. net
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SATAN gocs back to SCHOOL!

*[ found some great music to study to, and some
cool t-shirts so | can be popular with all the kids!"

ECH‘"TMUNIT

RARGYEE
AuANT ER

Schoolmate Zakk Muffett: “Satan knows his metal- he even bought
local death metal legends Malignant Inception”s *Black Death®-it's
finalty out; onty $12 at The ABYSS!!!* )
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NUCLEAR BLAST

Stained is the debut from Finland's Imperanon.
With an average age of 20, and considering this
album i3 their debut, you'd expect to hear metal with
training wheels, but that's not the case—nat even
close. This is ten tracks af highly-technical music
that will muke you sit up and lisien from the begin- N
ning of the first song 1o the end af the last, While
the comparisons to their fellow Finnish metalers
Children Of Bodem will abound, this hand has laid
the ground-work 1o set themselves apart in the
future. The guiter work, often complemented by
keybourds, is the stand-out to ancalresdy outstanding
musical affering. The guitarists of this band pull off

The Forsaken

every trick known to man and muchine—sweeps, long
complichted runs, ete, It seema like there's as much
soloing going on as singing, and that's a good thing because the single downfall
to thisalbum is the horrible vocals. Other than some surprisingly strong, pro-
gressive metal yocaly mized into track 6 and lemale vocals on track 8, the singer
uses a screechy death style that is almost totally devoid of any discernible mange.
It's a damn shame too; beécause the clean male vocals in track 6 fit this music
perfectly. For the most part, the vocels monoionous lane gets ||igh|.y annoying.
Bad vocals and all, this 15 still a band to check out, The music that this hand has
1o offer is worth the price alone.

I've never been a huge fun of Malevolent Creation. but they gained my instant
respect about 8 yeara ago by playing in what [ think was someone’s work-shop
after a Salt Lake venue with no license had to shut down their show with
Forbidden at the last minute. | can't remember exactly what happened, but the
band played on in a eramped setting with everyone gathered around.
Unfortunately, Forbidden was a no-show for the imprompiu performance
Then years later, while on tour with Internal Bleeding. there was trouble due to
piss-poor planning of the tour manager, Internal Bleeding never showed, and
even though they were a little late to arrive, Malevolent Creation played on;

Despite an ever-revolving line-up and situations that would rival, or at least
remind you of something that could have happened in the movie Spinal Tap.
sole original member and guitarist Phil Fasciana is the one that keeps this band
playing on. With the exception of the drumming position, Phil kept everyone
together from the last album, The Will To Kill. Vocalist Kyle Symons is back
for a second vound, replacing Brett Hoffman on the last album (Brét Hoffman
- onee in the band. then out of the band. then in jail. thenin the band -
rently out of the band). Phil's also joined by Rob Barrett on gulitar (Onee in the
band, out of the band for six years, then back in the band), Gordon Simms on
bass and even though he got the entire band arrested because he had three
ounces of pot on him, Dave Culross is back in the band on drims,

While this band never strays too fur from the punishing. death metal style that
they've been playing since the '807s, Warcult Is Malevolent at theiv finest. The

cur-

speed of their music is tempered by a serious groove. while the groove is kept in
check by unadulterated brutality. There's & sense of urgency to the musie thiy
time around. |t sounds as though the band has gotten all of the b.s, out of the
way and are starting fresh. This is good.

METAL BLADE
It's 3o strange to hear rock music-anymare. Metal, for the most part, has moved
‘far nto the extreme, while rock music has moved far into the corporate, "MTV"
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By Commodore William the Mad
(AKA John Forgach)

forgash@slugmag.com
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CENTURY MEDIA

Canada’s Into Eternity redefine and set new boundaries for p

with their release, Buried In (Qblivion. Layered vocals with & European flair arve

mixed with i very aggressive, almost death uppronch, The two siyles wopk well
together. Musically, this band plays with the same melodic/henvy mix as the
vocals. The pace of thisalbum Just never quit, | wiited for the album to drag a
sme point, but to my amittement, | kept valling with an Undenisble ihtensity

et vocal

from one song to another. Chris Krall was hrought int the ba
ise Tor the writing and vecarding of Buried In Oblivian: The w

i are Fllll.lllv
an complex g the music, with all five niembeis contributing to the vocad tracks.

The results of the multiple voeal inputs ave ¢lean singing, rich harmonies and a

variety of dealh voral saunds,

Mastenlly. founding members Tim Roth (gultar) ind Jim Austin (di
jolned by Rob Dohery (zuliar) and Scott Krall (drums),

they've been performing topether for decades. While the music

all soundin

wres heavi

riess that would rival some ol the more exireme bands out Lhere, o1 ather tdmes.

such as the title track, the band wies nothing hut acoustic gubtars and o string

section. The varfety in the music 't o bard transition—the band maoves from

ontapproach to another with soamléss perfeition,

Oneof the strongest metal albiume ol the year to dute 1s The Forsaken's thivd
Traves OF The Past.
Swedish metal formula 1o the next level with an invenuve mix of aggression and

technical abitity, While (he obyiois At The Gates, The Haunted and The Crown

comparisons hold some amount of water, The Farsaken's infusion of their

relesve Fhiis band has taken the somewhat aver-worked

brand of melodic guitar harsiony definitely sets them apart from their Swedssh

epunterparts. While the guiracisty use Traees OF The Past as their sonal riff

dumping ground, the music never saunds too busy or disjointed, Their vory
creative thibshirdeath style of play keeps the release moving alonj al & nice clip,
while their less-than-subtle duel puirsy grooves hold everything rogether

Awesome soloz 100!

The U.5.
("Blackeried" atd “Creeping Death"), Slayer's "Spirvit In Black”
"You'll Never See”.

track "Project :

verston of Traces OF The Past includes two Metalliea covers
and Grave s

The V.S, version dlso includes the |||'1"-'uuul.- unreleas

The New Breed EGR".
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Tuesday-
up: 80's
~ down: downtempo music
Wednesday- -
upt alternative, techno, trance
‘down: dark 80's
Thursday -
‘upt 80's new wave
“down: gothic and darkwave
 Friday - ™
- upr alternative, techno, trance
- down: industrial, EBM
Saturday -
¥ _"ﬁh'fﬁlﬁr’iﬁ%ﬁﬁ?iithha,”'ﬁu’iice

A rare Salt Lake performance

and DJ, THE SORCERER OF SOUND

Friday, Sept. 17
MANUFACTURA VS. TERRORFAKT

with special guest LAPSED
$8 adv./$10 day
doors @ 7
tix available at MODified &
Wasatch CD

451 W. 400 §.

a private club
for members
18 & older
info line 534-0819

Manday, Sept. 20

BLACK TAPE FOR A BLUE GIRL
with special guests Mona

$10 odv/$13 day of
doors @ 7
tix available at MODified

Tuesdoy
wEdueSd“v -

1\1u\'sdﬂ‘l =

nd“cg hﬂer

1
jadies fre€ pefore V1 P

Tuesday, Oct. 5
lcon of Con
with special guests
CircuiT SURGEON and
DJ AvanT BoNE
$10 adv/$13 day of
doors @ 7
tix ovailoble ot MODified
Friday, Sept. 24
FerisH NIGHT
Demos, booths and more!
Arrive early and dress
in your fetish best.
Fetish night is the last
Friday of the manth.

_{adies free;

m, §3.50 red




ohe ¢ local graup that i*qu.ld have been pirates in thetr past lives,

fits the mold, from drummer Jud Powell's theat tattos of world maps to-

ga;ihnmﬁn“k lamaumfﬁrhmrdtugmw%.ﬁumrmmllgnhmlgm_. v

musiE ¢an jnspiie pilinging, plundeﬂngnnd \'rl?ll ofall, z};luhng

'We e pr.clt)- el renowned for' bc\ug cuf off, ™ l’nwﬂ“ ﬁp.

L& Force plays like they drink; hard and fast—conse e d d. They're s
shot of tequils eather than i wine cooler. | met up ,with the three band members
an & front porch downtown to diseuss their lafsst release, Le Fortress, on
Wantage USA Records and their plans to sai! I}Ie_ salty sea with Satan.

L Foee have set (hempelves apart from otherﬂm Lake bands by providing a
primarily instrimental band with two gmmrwmd no bassist: The music is only,
aceasionally peppered with Jud's manic sereamst They lat the blaring dual/duel
guitars and pounding drums speak for lhrmmlwl- The decision tohecome an
intstrumetal band was an easy one. by,
“None of us can sing very well,” Olsen said.
“We're just sick of doing the same formula, like two guitars, 8 bass and a
drammer.,” Powell said. "We're just try"ing to go.about it a different
way. It's funny, because like every show we play, everybody's
like, 'Hey, ifyou guysare lobkmg fora bass player, I
want to play or ‘Are you looking for a
singer?’ It seems at every show, we get five
guys trying to do that and we're like,
‘Uh, it's cool. We're just trying to do
our thing.”™

Doing their ‘thing’ is garnering some
attention for Le Force. When they
recorded Le Fortress in 2002, they were
able to gain connections to Josh Vanek of
aforementioned Wantage USA. Vanek liked
what he heard ind signed the band. Two years
- Inter, \Mmtagw released Le Forfresy and the
~ o band plansto record anmhec Fll- lengrh this

September.
G

1 SATAI:

. : ._ g B} Shane Farver'

The pewalbumiss wmhmumh mﬂhiou;mtml The an track, “We Moy Belong
t Yag but Q yl.iﬁéhng toSatan'| Wmd«: omslaught of doom, but the musie
lancholy with *Semetimes Everyhody Needs

“Two duys before we went out [to record Le Formess], we wrote T'Sometimes
Everybiody Needsa Tissue"].” Powell said, “We always try to do something = livtle bic
different. kind of step out of our wn boundaries. Plus, it’s so much like the emo
wave. | think it kind of had a litle bit to do with that too i, P'm kidding.”

“It's OK to ery,” Olsen added.

When Le Force plays live, you can-expeet some head- bunging, someone throwing up
the horns and some bitehin' guitar. Olsen only expeets one thing from his audience.

"We just want them to feel the rock,” he said.

Playing in Salt Lake has its downside, according to Le Force. They play often in their
hometown, but putting shows together and making a lHttle bit of cash can be difficult.

“The biggest issue is club owners not being fair with the groups, like letting people in
for free or pinching money out of the door, shit like that,” Powell said. "I mean, shit
like that goes down everywhere, but ... It's so hard, too. There's alot of clubs here
now, but there’s very few good clubs.”

When a band plays metal, and plays it well, you can be assured Satan has a hand in it.
Le Force didn't actually sell their souls per-se, rather, they lost it in 2 gambling bet.

"That bastard!” Olsen said in referral to Satan.

With the devil at the helm, Le Force wilt be hoisting up the anchors and taking off on
a tour in October, Powell has been busy filming their live shows for a DVD and the
album they will be recording in September is estimated to be released this winter,
They ave also planning the velease of a 77 in January that may be titled Seven Inches
of Pure Love. The hand is now capable of accomplishing all of this with backing from
Wantage USA and can expect  large distribution of their music and a larger fan
x base. Heave away, Le Force, heave away. é
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I was assigned to write a piece about pirate radio for this month’s issue so |
contacted pirate radio’s most infamous guru—Tecspectr. We made
arrangements to meet, and later that week, he showed up at the SLUG office
carrying an inconspicuous black shoulder bag. Tall and thin, an engineer by
trade, I could tell right away that he was excited to get right down to business.

“Should we set it up?” he asked.
“Set what up?” 1 replied, not knowing what he was talking about.
“The radio station,” he said.

“What?" I said, still confused, “Fuck yeah.”

He went out to his car for what | was sure was
going to be heavy equipment or maybe a
laptop computer or something, but all he
brought back was an eight-foot-long ]~
shaped antenna. He braced it in a
potted plant and stuck it out the
window, making sure not to
touch the metal gutters. He

ran a cable from there

across the room to our

coffee table on which

he placed a small grey

box, an eight-track

mixer, a Discman, a

set of headphones and

a microphone. He

hooked the

headphones, the mijc

and the Discman to the

mixer and plugged the

mixer into the grey

box, which he

explained was a 4 -watt

PLL (phase lock loop)

FM transmitter.

“That's it.” he said.
“We are now sitting at
the controls of a pirate
radio station.”

Pirate radio is exactly what the name
implies—it is unlicensed radio transmission. For
example, Tecspectr broadcasts on 95.9 FM, which is
technically owned by a butt rock station in Logan. When the Spectr is
on the air, you can tune your radio to 95.9 FM and instead of hearing
‘Whitesnake and Poison rotated around five minute commercial blocks, you
hear radical sociopolitical commentary and half-hour blocks of songs that you
would never normally hear on the radio—or whatever the hell else he feels like
putting on. The equipment is cheap and the process is simple. The
transmitter, which Tecspectr ordered online from London (www.nrgkits.com)
and assembled himself, cost less than $200: his mixer around $100; and his
antenna, which he assembled from copper pipe, around $20. “Anybody can do
this for under $500." he says, “and it's not rocket science.”

I talked to Tecspectr about pirate radio because he ran Black Ball Radioe, an
infamous and highly popular pirate Seattle station during 2000 to 2001 that
broadcast 24 -7 for a year.

“On July 4, 2000, he explained, “the Fourth of July Black Ball was held on
the bistoric art-deco ferry Kalakala, which is dry-docked in Lake Union in
downtown Seattle. The whole scene was there. Bad Religion heard that [ was
broadcasting Internet radio, which, at that time, was brand new technology,
and contacted me about doing a live show from the Black Ball using the
transmitter they and Pearl Jam had used to broadcast on tour. The show went
well and the bands decided since they weren’t using it, to give me their
transmitter. Black Ball Radio was born, and it was huge.”

We got the broadcast going at SLUG HQ and took a drive to see how far we

PIRA
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By Herb the Staggering Drunk (AKA Nate Martin)

reached. We picked up a signal for seven blocks in each direction.

“Antenna placement is crucial; ours right now is terrible,” he said. "If we had the
antenna on the roof with a 20-foot mast, we’d hit downtown and the University
[from Sugarhouse] easily.”

The reasons behind pirate radio are simple. Music and other forms of media
affect our lives—mass media is mass culture transfer. The people in charge of
virtually every facet of mass media are only concerned with lining their pockets.
They irresponsibly transfer the most marketable and usually worst aspects of
American culture to the masses. Pirate radio fights against that. The air and its
waves belong to the people. It should not be “owned.” Pirate radio brings power
to the people.

When I asked him what advice he would give to someone starting a

pirate radio station, Tecspectr told me, “Do it. Dig right

in. But be careful. Know when to shut it off.

Also, run it yourself—pirate radio is
not run by committee.

“The possihilities are very
exciting right now. Guttenberg
invented moveable type 400
years ago and only in the last 50
have we made a major advance
in mass media—especially with
the Internet in the last 10.
Think of this: five punk rockers
live in five different cities. Each
one has a transmitter. Each one
collects mp3s from local bands
and puts them on an Internet
radio station [which is, for
now, virtually unregulated].
The five kids hook their
computers to their transmitters
and suddenly you can turn on
the radio in each of those five
cities and suddenly you're
exposed to music you would
have never otherwise heard.”

When Tecspectr gets back on the
mic, he petitions his listeners.

Lﬁt s take back

the alrwaves.

| cannot stress how easy this is.
Please go do it.

Listen for pirate radio on occasional Friday and Saturday
nights on 95.9 FM. Check out www.slugmag.com and
www.hektik.org for local Internet radio and
www.shoutcast.com for Internet radio software.
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By Sir Paul (AKA MC Welk)

JorrSie £ she rmon

Jon Lech Johnansen is from Norway, land of the Vikings, Like them, he is a
pirate; unlike them, he has less than a thimble full of testosterone. Like the high
school jocks who now bag (and teabag?) Maddox's groceries, old-school
knuckleheads bave gotten their comeuppance. The virtual ocean (and therefore
the world) is now navigated by propellerheads, and DVD Jon's code-writing
trifecta of 1) Allowing DVDs to be viewed on his Linux laptop; 2)
Circumventing Apple iTunes’ anti-copying technology; and 3) Only last
month, cracking Apple’s AirPort Express that broadcasts iTunes tracks to other
stereo gear is the most impressive trilogy since EvilDead, EvilDead 2, and Army of
Darkness. Needless to say, Jon is not the apple of Steve "Rim” Jobs' eye:
nonetheless, he deserves his own pirate photo.

While "So Sue Me” is not quite as catchy as “The Best Page in the Universe,”
Jon's blog at www.nanocrew.net/blog contains quite a bit of useful information
(read: code), as well as links to his trial for the DVD thing, for which he was
acquitted. It seems that Europe’s version of copyright control contains a
loophole that is not included in the U.S.’s DMCA (Dumbasses Must Control
Access) promo(cd by the RIAA (Rapc and Incest Association of America).
[Note: DMCA actually stands for the Digital Milennium Copyright Act and
RIAA is the Recording Industry of America.] An interesting twist is that a
"legitimate” company, Real Networks "hacked”

into iTunes in order to make its songs _
playable on the iPod. Of course
Apple is pissed because d
they were building a
nice little

monopoly.

In the conflict between open access and protecting corporations, guess which
side the government is on? Taking a page from the Orwellian "War [s Peace”
lexicon, the GOP-controlled Senate is trying to push through a bill called the
"Pirate Act” that would give Hack Asscroft and the Justice Department the power
to sue and "invesligalc" suspcclcd copyright infringers. Wait a minute; lhcy stole
the term "Pirate” like they did “Patriot.” Orrin “Booby” Hatch is leading the
charge. Remember him? He's the genius who suggested the federal government
"zap” or destroy the computers of file sharers.

When 1 was in college, 1 violated copyright law by recording every album I could
get my hands on onto cassette. | even recorded movies off HBO onto the
Betamax. But “The Man" didn’t feel quite so threatened because of the tape’s
inferior quality and the obstacles to redistributing it widely. If | had the time,
passion and bandwidth during the past couple of years, I imagine that I would be
one of the 500 or so people prosecuted for copiously downloading music. |
could even be a cellmate of Sabuj Pattanayek, a 2t-year-old Duke U student who
was sentenced (o 41 months in federal prison for his role in pirating and sharing
tons of software, games, music and movies lhrougl\ the "DrinkOrDie" warez
group. Instead, 1 have only hundreds of cassettes mclling in 1y car, collecting
cat litter dust down in the basement or being unspooled by my three-year-old

son.

Speaking of my three-year-old son, he's a fan of this Australian musical
group called The Wiggles. These guys aren’t exactly hurting for cash
as they've sold mnore than 10 million DVDs and videos in the
U.S. alone. Sort of like a swishier version of The Monkees
[m‘geted at toddlers, thcy came here on tour last year
and charged $30 per ticket. full price for my two-
year-old. Then they try to sell you vinyl backpacks
assembled in Singapore sweatshops for 20
bucks! I almost have to pirate their material
to balance things out. right? Speaking of
pirates, one of the characters on The
Wiggles is this gay blade (“butt pirate”
would be too offensive) named
Captain Feathersword, who can’t
stop tickling the boys or repeating
the phrase "Blow Me Down,”
not that there's anything wrong
with that.

There is \\'igglc room in
these copyright issues
because once media is
pul'ChﬂSed, [he owner
holds "fair usage rights.”
That is why DVD Jon got
off—[ mean, was
acquitted—because he
cracked the code to play
DVDs on his own
laptop, and then simply
shared the open-source
code. No intent to
pirate and redistribute
could be proven. The
same can be said of
iMusic: Why shouldn't
consumers be able to play
the songs on any software
and any sterco that they
Choos(’? /’\pplt' E\“O\\'S a SO“g
to be copied five times after it
has been purchased, but why
shouldn't it he 50 and why
should they have a monopoly?
It's because they're paranoid about
it being replicated 5,000 times and
sold on Canal Street. So the
corporations try to build a better
mousetrap, but they’re dealing with a rat,
a piRATe.

g
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Asipa ) Eheven
Self Litled

stretch ofhnghway that leads to Las Vegas
is the wreckage and carnage that is Amps I1
Eleven. No bullshit thrills and chills with
heavy guitar licks and searing guitar solos
that would make The Nuge freak out in
envy. Gruff and menacing vocals rant and
rave the venomous lyrics to songs like
“Gas Ass or Grass,” "Bourbon Sprawl,”
.“My Life is Shit,” "Blood Runs Black” and
“State Road Strangler.” The drums and
bass alternate between full-on punkish
slaps to stoner metal grooves. This is
definitely built for the serious rockers
who want their music loud, fast and hard.
This band is guaranteed to piss of
girlfriends and lovers but send your
drunken friends into spastic fits of pure
ecstasy. Shake your clenched fist at
www.smogveil.com.

~Daxx the Mognificent

1
Lol 171
Anodyne = Ma Converge o The
l sl -

e second release from Anadyne is a
chaos of unbelievable percussion and
relentless rhythm seizures. Only a trio,
they manage to spread an epidemic of
sound that is so full it will have five-piece
bands reconsidering their power. [ wasn't
too fond of their muffled mixing and
bass-heavy production though, and the
lyrics are somewhat typical of most
modern hardcore bands (cut and paste
sentences, random lines of thought). But,
their music wonderfully lives somewhere
on that indefinable border where so many
heavy bands are finding themselves these
days. Tightrope walking between
hardcore, metal and artsy sludge,
Anodyne gets the job done for the
callused ear.

Filtoo
Coup 1Y

b ote i nment
Clinrl
”ulup b Bmaop Dogy

Approa h

o Dlsiimpty

place in Ozomatli or jacked Jamiroquia's
musicians. It just doesn’t sound like hip
hop, or what I'm used to, at least.
Nothing really seems to stand out, except
the live musicians. The lyrics are ok; a
little less emphasis on'the hook and more
on the verses would be nice. He has the
talent to flip, and I'm sure he puts on one
hell of a live show, but the dise doesn’t do
him justice. The remixes may be the only
saving

grace of this release. With help from the
Automator, OhNo and the Rondo
Brothers, Approach does manage to pull
off a few punches before leaving.

—Cannibal Drake Ironman

deet Hvads Recordings
e Black «
+ Peaple L)

96- 2000. 1 am glad they released this,
seeing as [ slept on these cats since the

nineties. This is some good shit; organic hip

hop at it’s finest. The vocals are slick,
educated poetics kicked between emcees like
the mic was a soccer ball. With four tracks
previously unreleased, one of them being a
freestyle session with Grap Luva , Sondia

and Braggin Writes spokesman J- Live, this €D is

great for old and new fans alike. The beats
give you a real feel good vibe, as the emcees
narrate an old school tale for those wha
remember what roekin' the mic is all about.
—Cannibal Drake Ironman

Askeletan

Aigry Al or Pygitiie Sang

Toight Recapds

Askeleton = The Unicarns « Deva
Knol Tate is the mad genius behind
everything that is Askeleton. That would
consist of copyrights, the Askeleton website
(www.askeleton.net) and of course,
Askeleton itself, which is mostly Knot Tate
and his computer. Tate punches out
numbers and formulas o ereate a new
science of pop electronica, creating a math
breakdown consisting of random thoughts,
acts and problems presented sporadically,
but to timed beats and the punch of piano
keys. Although Knol could haye
programmed the whole album the same way
he programmed the drum beats, there are a
few lines of organic reference to keep the
listener pinned down long enough for a
second reboot. —Commadore Brown Tongue

Cin

Neeruling
v Abscess » Unrey

0!?8&,

\uln]n) = Mecr

was Carcass—and even

before them was the California death/thrash
hybrid known as Autopsy. Back in the late
805 snd early gos, this band inspired many

~ to do more than just mimic Slayer!

Concentrating lyrically on the sickest things
imaginable, Autopsy's lyrics were the first to
go beyand the simple "I cut your flesh with
my knife"-style gore lyrics, and say things
like, "1 cut-you open, and shit in the
wound"—now THAT'S Autopsy. Musically,
they range from fast, thrashing death, to
slow, dirge-like pieces, all with Chris’s
tortured, dissonant voeals screeching. This
19-track release, somewhat of an epitaph for
the now defunct band, showcases their raw,
live splendor and actually has a good quality
sound. The members of Autopsy are still
going, are now known as Abscess and also
lend their talents to a few other bands, most
notably The Ravenous. —Black Morty Rackham

3 Months is a compilation of recordings from

Blood Rad T

Affiliairedd withy the !

oo Heart Records

Hlaad Red Thyope = ee

Bloodbintly 4 Flesherawl

T’Chort, one-time bass player for Norway's
mighty Emperor, has returned with a
number of projects. One of them is the
progressive metal band Green Carnation,
while the other is this, the extreme brutal
death metal band Blood Red Throne. With a
previous full-length, Monument of Death, and a
split album (out of print already?), Affliated
with the Suffering embarks upon the choppy
waters of modern death metal with surgical
skill and brute strength. Easily comparable
to Decapitated, BRT showeases razor=sharp
guitars, fast and relentless drumming and
the ever-so-necessary deep death growls that
made original death metal what it is today.
There is enough going on here to keep the

listener paying attention throughout the

entire album but without sacrificing any

. brutality, no keyboards or female vocals, no

incessant fretboard show-offs, just straight-
ahead, to-the-point brutal death. If you
want to get into death metal, consider this a
good place to start. —Black Morty Rackham

Babby Bare [r's Youwug Celminals'
Sia [ :
Fesain: 1
Moy
“uhlul" « Johiny Cash - Jalin

¥ IIIL' | arket
Bobby Bare Jr. recorded and mixed this
little ditty in the heart of country music,
Nashville, Tenn. Whether by mistake or out
of contempt, he didn't record a country
album at all, but an album with & mix of
blues, rock, gritty southern blues and a little
country. The Criminal Starvation League is
extensive in players, which include Paul
Nichaus and Deanna Varagona of

) Lambchop fame, Tony Crow and Duane

Denison from The Jesus Lizard and Will
Oldham contributing vocals. If this album
started out with "Visit Me in Music City,”
you would think the visual walkthrough of
Nashville, Tenn,, could find its way onto
many country albums. "Let's Rock and Roll”
is lifted from journal entries from touring
around the country in a minivan. Notable
favorites inelude "Valentine,” “Your
Favorite Hat” and the untitled closing track I
like to call "Mother Fucker.”

—Commodore Brown Tongue

e Campalsions
21 P 1

Sell-Rele
Ihe Ol

|+ Jer o The Strokes

Black Craws + L ynyird

paalkioms »

entered mainly around singer and guitar
player Rob Carlyle, The Compulsions hail
from New York City and are fleshed out by a
group of revolving members. This four song
EP from the band showcases some decent
garage style rock with a lot of pop elements.
The are some Blues stylings here that give the
group an almost southern style sound.

However, while all these musical
| conditions would normally make a record
rock like no other, The Compulsions just
sound bland. Maybe it's the vocals of Rob
Carlyle or the music that never really gets
a real groove on. Perhaps on a full length,
The Compulsions will write with more

raw energy, but this EP just doesn’t incite

any sunmg in the nether regions, if you
know what [ mean. Maybe Carlyle should
take notes from the huge repertoire of
garage and revival rock bands from New
York City. —Daxx the Magnificent

P, Shrinker

Hiriiber « Caprass « Napulo Deatli
4+ Punigent Siench
[ remember for years reading the name
"Dr.Shrinker” in the “thank you" lists of
bands such as Napalm Death, Carcass,

Nocturnus and Entombed, among

others. Imagine my surprise, over 10 years

later, when a CD with everything they ever
did is given to me by the bass player of the
band (who now resides in Salt Lake Clty’)'
Hell yeah! All of the songs on Grotesque
Wedlock are very comparable in style to
] early Garcass, the band showcasing that
crustier, grindecore style of death metal
that I so loyed before the interference of
Sweden and Florida. Low-tuned guitars
and grinding bass are prevalent
throughout the disc, though the band
usually stays in more of a mid-tempo
range. The vocals are reminiscent of Jeff
Walker of grindcore-era Carcass. Pick
this true piece of classic American death
metal and grindcore history up now!
—Black Morty Rackham

themsclves by saying thelr musie doesn't
fall under any one genre. How dare you
imply that nothing has influenced you or
shaped the way you sound! For all intents
and purposes I should hate up-state New
York's Endicott — who fits in just fine on
the Equal Vision roster with their ready-
for-success commercial rock sound, neat-
o arrangements, and quasi-progressive
musical ideas—but as much as | want to,
their music isn't half-bad. The story of
The Words in Ink Don't Lie revolves around a
kidnapping, told from three different
perspectives (abductor, abductee and
abductee’s family). Although brimming
with talent, cool ideas and a nice
production sound, this one falls short due
to its flailing, fashionable, forced vocals
and half-fleshed-out feel (is this hardcore
or commercial rock? Dork-friendly or
swanky hipster fare?). But at least the
album packaging is cool, and that's what
counts, right? —Swashbuckler Robert

“
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- Siren Song of the Counter Gulture
A ' Geffen Records
'Riu Agninst = Bad- Rcl"qivu + Strung Out

"had nothing toworry ahsut. The band s
‘J' hm Rise Against does, but h.oyf:hqi\w M
rent that hnhell

s lust of*Girls of Wild Strawberries,” or the
| grand drama and historical sweep of "Tour
Guide at the Winston Churchill Museum?”
Well, Guided By Voices may be dead after
their farewell tour ends on New Year's Eve
in Chicago (check out prices of sold-out
shows on Ebay!), but Bobby Pop will
continue cranking solo stuff, rest assured.
He won'’t be around to give a "Salty Salute,”
but unlike Richard Nixon, he doesn't plan
on resigning as President of Pop anytime
soon. —~Thomas Drunk Tongue

m Records

Eun Faster = Los ‘\trau;lujalhl_- « The
- Ventures » The 5.6.7, 8 = Deqier

"Escaped g-o't it u'EH!.'
n and to the damn point. With tear-
your-head guitar work, duel vocals

i

For lhose wondering. Foster is the
incredibly talented Jead singer and guitar
player for the Boss Martians. Before the
Boss Martians took a swing at garage, they
had started out as a surf band. Apparently,
Mister Foster still has one foot still in the
surf music territory, The sheer guitar

are poundcd into your chest ;mgl
ruses that you have to scream along
cat the top of your lungs, [ don't see
anyone could possibly listen to this
s swinging their arms violently and
1ming into walls. I don't know how
band from Portland, Oregon rolled
ither all the best aspects of East coast
dcore and street punk, but thcy did
it is the best new hardcore that [ have
rd in a long time,

lpfum Hurtholnmelu the Yellow Arse

=D

I'he Hong Kong
Hoie thie Fissie
Etherdrag Records
Thie Hloug Kang = Stercalab « The Ga-Goa
+ Blendic

inger Catherine Culpepper s presence on
stage {5 so overwhelmingly blonde that the
band rarely makes it past the comparison to
Blondie or their modern counterparts, The
Sounds. Now they don't sound exactly like
Blandie; for the most part, The Hong Kong
plays electro 60's garage pop—if there were
such a thing. Culpepper’s vocals arc straight
up Deborah Harry, which is neat idea—just
like when P.Diddy rehashed The Police.
The songwriting is simple and extremely
danceable, and unfortunately, easily
forgotten. Lacking any stylistic twist or
distinguishing mark of any kind, the
melodies vanish from your psyche minutes
after listening leaving you alone and bored.
~Lackey Frongis the Chaste

aptitude that is showcased on Instrumentals is
jaw dropping to say the least. Tracks like
“Venice, Late Night" lift listeners up with
atmospheric, clean chords and sultry
rhythms. "Hearse Full of Souls” rips with
ceric guitar that will gain approval from
Tiger Army fans. “Glass Packed & Fully
Stacked” would make Dick Dale listeners
grab their surf boards in masse. Don't get
the impression that Foster is only doing surf
songs, lhough. Garage instrumentals "Drag
the Dragon” and “Mouthbreather” tell their
own stories without lyrics. The new Kevlary
theme song “I Want Some Sex" is worth the
price of the disc. —Dax the Magnificent

:re should be a thousand Jl‘)—ands like
Fallout. Not necessarily hecause
“'re anything extraordinary, actually
r one downfall is that they're sort of
eric, but simply because their brand ’ s EM
storse! Shars
Oyl Ll 200y

eneric is a hundred times hetter than
t is considered “typical” punk rock
radays. You should be able to find a
d like this in a bar every singlt night.
ling from Toronto; they're not

For you kids, Briat Eno i an original
rly as eynical as they probably would member of Roxy Music who went.an to a
f they were filled with the angst

owed in most American punks, but

KillRadio

Raped (O Whigy Crein

Columbia Regords

KillRadio = Anti-Flag + lneybus

Hot on the heels of their debut EP, Of With
His Head, released earlier this summer, comes
Raised On Whip Cream, a crack about our
generation being brought up on junk food,
TV babysitters and disposable pop culture.
The band, who played in SLC during the
Warped Tour last July, specializes in heavy
fast drums, bass and guitar, highlighted by
yelling raspy over-the-top vocals, but none
of that means shit. All that matters is what's
being said, not liow it's being said, so let's let
the lyrics speak for themselves: "“The
informed citizen became un-American/for
reading a book instead of watching
television/Supporting peace and not the
President/Rather die on the cross than for a
fucking republican.” Or how about: "They
made radio for the music/Now people just
make music for the radio . . .Just say ‘no’ to

stellar 70s solo career before producing
many of the important bands of the '80s
(e.g. Devo, Talking Heads, U2 ...). Robert
Fripp is the progressive rock guitar god and
leader of King Crimson who is currently
the only member of G3 whose surname
doesti’t end in a vowel (along with Joe
Satriani and Steve Vai). Despite their
impressive chops, Fripp and Eno's
collaborations (starting with No Pusgpfooling in
19793) are minimalistic, ambient, sort of
muzak for malcontents. Some have deseribed
it as "sonie wallpaper,” but if it is wallpaper,
what an interesting paisley pattern and, look,
those shapes are starting te move; moreover,
is that a bass in tracks 6 and 7?2 Calm down
children. It’s synthesized. Tape loops done
on actual tape are dead. Long live tape
loops! www.enoshop.co.uk =8ir Paul

¢ lack neither the sarcasm nor the
itical discontent necessary to be
sidered in the same vein as punk

ds from the late seventies—all they
ly lack is the originality. The Fallout
t going to anyhody's favorite band,
no one who likes punl\ is going to

» them. —Herb the Staggering Drunk

mk your Ins}\ saints, raise your

mness pint to the cloudy xl\y and
ringly sing the praises of the great
gging Molly! I realize that that is
bably the most cliched way pon.blc to
(m a FM review, but the band hasn't
bged its style, so why change my
fimendations? They're still playing the
¢ Irish folk/punk rock mix they-always "
%, and they're playing just as well as
% always have. This album is a touch
e folk and less punk than Swagger or
tiken Lullobies, but fear not, young
:ks, there is still plenty of jig-moshing
¢c had to Within a Mile of Home. On this

you'll find many a song about the
Jorical and modern plights of the
¢, an homage to Johnny Cash, a

test of GWB and (wo. yes two, pirate

ntys, one ofwingh is a tribute to Joe
" Cormtmemham

drugs/but watch TV all day.” What the hell
are these guys doing on Columbia?
—Swashbuckler Robert

we have to write songs with the brash

exuberance of Robert Pollards’ “Sleep Over METEE ST SRS H 18 Bastards

Jack,” the visions of childlike innocence like [SUEEE

“Second Spurt of Growth,” the delicate self- REEANEE

deprecation of “Asphyxiated Circle,” the Lars Fredrroksen and the Bastards =
elegarnit solipsism of "Window on My Rancid - the Speciala « Motnrhead « GBEL
World,” the mythological resonance of
“Sons of Apollo,” the rock energy of "Asia
Minor,” the \vmful wlsdom of"Huffman
Dunini

+ Rose Tagtoo
I woula really like to read a Lars
Fredricksen’s autobiography. I'd love to

’_Thu mﬁwxhnwl. uumhh.muqh the
s i every wpnd;bs sings: 'ﬂ'u:

stabbed. a‘;d shot at..He's eaten from
trashcans and he's rich and been poor. 1
think that's a life story worth reading.
Viking is somewhat of a departure from the
first record of straight-ahead street punk.
This record has plenty of that too, but
Lars and producer Tim Armstrong got a
little more creative on tracks like
"Mainlining Murder” a brutal Motorhead
inspired murder ballad. The duet Tim
and Lars do together, "My Life to
live"(which also features Rancid band
mate Matt Freeman on the mandolin) has
them comparing their lives to a car crash.
You can tell these guys enjoy making
record together and that comes through in
the music. ~Captain Bartholomew the Yellow Arse

Lrfvaver € l"lrl
ik W
Altera

Letiove ck = The Unsecn « Against
All Auiliority « Link 80 -

“From all the way from the back of the
food stamp line and straight outta
mothafuckin’ rehab, it's the good, the
bad, and the LEFTOVER CRACK!” After
leaving Hellcat Records (and
simultaneously trashing Rancid for being
part of the "monopoly of greed”),
Leftover Crack joined Alternative
Tentacles and released the follow-up to
Mediocre Generica. With a mixture of ska
beats, straight-up punk rock and Stza’s
voice, which occasionally sounds like Dani

from Cradle of Filth, Leftover Crack

_ sends a powerful yet catchy message about

why American politics suck! Towards the
end of the CD, the songs slow down and
we are reminded that even crusty, media~
hating punks have feelings, too. Thanks to
the non-censorship of Alternative Tentacles,
Leftover Crack can express their message
through the infamous picture of planes
destroying the ultimate symbol for world
trade. —Bess the Short

The Means

Th ieane Byght uf

Double Plus v

The Means = The Bronx - The P
Sometimes spitting forth chunks of
streamline rhythms, other times statr-
stepping mathematically through looping
chords, The Means have provided us with
a diverse record that is both aggressive and
exciting. The bulk of the songs on The
Divine Right of... (minus a couple almost
poppy numbers and a sleek, disturbing
piano ballad) are pretty much par for the
Means' professional-grade course. Call it
squirrely and inventive or spastic and
ncrdy (though definitely dangcrous), most
of these songs are abotit as goad as it gets
nowadays. Sidenote: one of the songs,

"Austrah’ansf" seems to be a direct attack

on NYC's Liars. "Beautiful incurable big
city boy/I'll bury you face down in
America/Better get what you can from
your girlfriend man/it could be a short
ride otherwise/Yeah Yeah—Yeahs!” Maybe
it’s just a coincidence that Liars’
Australian frontman Angus Andrews is
dating Yeah Yeah Yeahs frontwoman




Movies is nothing shorl of brilliant. The

and lazy song that sounds like the threads of
2long bout of loneliness or insomnia are
ready to snap. Each track has a spacey,
psychedelic sheet thrown over the naked
vocals of singer/drummer Gena Oliver.
There isn’t an overbearing or unnecessary
moment on the record—each song is
skillfully crafted to fit right into your ear.
They have been bludgeoned with constant
Nico and Stereolab comparisons in their
short two-year career, but the references are
warranted. All comparisons aside, Midnight
Movies hold their own with unique pop
sensxblhty and dark brooding undercurrents

Nan Phivon

Tor Faatiorw b Noi - Plitisum Editio

llmn'r Recarde

isa must-cop for any one who slept on it the
first time. The debut album from the
Brooklyn-bred clan, led by Necro’s brother
111 Bill, definitely lived up to its natve, and
still does.” Politics through the eyes of
smoked out serial killers with skills or
something like that. Bottom line, from one
emcee to another, these kids are nice. The
production is timeless. DJ Premier, Large
Professor and Pete Rock are just a few of
the heads making moves behind the boards
while The Beatnuts, Mf Doom and Al
Tariq all lend their shine on the mic. Now,
here’s where it gets large. Disc 2 is all beats!
Maostly saved for vinyl, the instrumental disc
is a perfect accessory for a classic album. The
Future is Now is no different, especially if you
like to freestyle and don't have tables. Thank
you Uncle Howie. ~Cannibal Drake Ironman

‘

Pidge

odlier Records 2004
Pikgeun = Poor man's Blonde Redbiead -
Piases  scpesmso
There are good elements about this Bay Area
band, but they need to focus on making the
most out of their melodies and ditch the
non-sequitur death metal screaming. Lead
vocalists Micah Foley and Valerie Ivamasa
beg the BR comparisons, perhaps in part
because she’s Japanese. Actually, instead of
being dynamically dissonant they harmonize
3 la Black Francis and Kim Deal, and the
triple guitar attack of Foley, Iwamasa and
Jonathan Tuite (aka “Stick”) is at times
quite masterful in alternating between
thrashy minor chords and melodic major
ones. The rhythm section is driving, but
“screaming” and “yelling” should not be
proudly listed on the album credits. Instead
they should be abandoned in favor of

record starts with 'Permission Tree'; a dark !

highlighting the vocals of Foley, who can
actually sing, and Iwamasa, whose voice
needn’t be sullied by hardcore hollerin’.
She's a miserable, innocent butterfly ready
to come out of her chrysalis. —Sir Paul

The Pink Mountaicnops
Jugiuguwar Recur

Un l".r.l. \1 snaniiops = | om Heinl
aintops 1§ the solo project
of Stephen McBean of Black Mountain
(formerlyJerk With A Bomb), who is from
Vancouver where reefer is decriminalized
and street performers are encouraged to
perform. It shows. Much of his lyrical
content on songs such as "Bad Boogie
Ballin,” "I (fuck) Mountains™ and "Sweet
‘69" is sexual in nature. Who knew?
Musieally, he alternates rudimentary beats
on a few tracks with sparse Bonnie-Prince-
Billy-esque guitars and percussion on
others. Vocally, he seems to be channeling
cheesy classic and pop rock vocalists of the
60s and 70s (David Grosby meets David
Cassidy?). He does have a sense of humor,
even if one has to be baked or in bed to get
it. Unfortunately, his cover of Joy Division’s
"Atmosphere” falls flat as if it were tossed off
a pink mountain and "Rock 'n’ Roll Fantasy”
is not a cover but his own composition.
Bummer. —Sir Paul

J Phapt

Brcorda

Dear Pisto, P,

Please stop with your web of deceit! You're
not from the punk scene of the 70s or 80s.
You should be writing music about how girls
suck. You should be writing meaningless,
candy-coated, spoonful of sugar garbage.
Instead, you write lyrics that actually inspire
our young to think for themselves. You write
music that someone with more than two
.brain cells can appreciate. In the new
millennium, we encourage groupthink. Why
must you insist on bringing back a sound
that should have died in the late 70s? Please
cease and desist this terrible combination of
street punk flavor with a youthful glow or we
may have to take down your operation. We
also don’t appreciate Stax asking how
pedophile priests can sleep at night in the

lyrics to “...For I Have Sinned”. We’ll be
watching you.
Sincerely,

The Thought Police —Devil Don

Robormee ko
S‘Ir{mt.i[.r Viar
Blouglind fecords
Dree o+ L Tigre

A Phallp B

en | was a small child, all foreign
languages seemed equally nonsensical and
onomatopoeic. To rectify my confusion, I
utilized Japanese as the linguistic signifier
for all speech I couldn’t understand. Now,
once again, I am left in a wash of perplexity;

Robermicka

st pd et yiimam

 Twelve Tribes
The Rebirth of Tragedy
Ferret Musie
"l‘hrtlu'l‘rﬂ:u-ﬂnqu«l’nn Autumn to Ashes + Shadows Fall + Bleeding Through + As I Lay
+ ete. ete, ete.
“Maybe if  hint of i metal and hip hop applied »mm.quaan "music that is NOT cookie
cutter,” then Twelve Tﬂbumulmumjnm m}
other metalcore ensembles. However, those ;
_stands alone. Forall the hype in the press s

his

Perhaps all rapid-fire synth-pop
constructions highlighting the perils of
robot-vs.-robot warfare and the ironic fall
of Western capitalism have already come
from the technological powerhouse of the
Eastern hemisphere. Perhaps the glam-
babbling of lead kitsch queen Cecile Goubet
seems more germane to the neon-lit streets
of Tokyo than the cobblestones of Dijon.
Regardless, Robotnicka has concocted an
album that is as enjoyable as it is mysterious.
Hence, 1 propose a new listening adage: what
is lost in translation should later be found in
your stereo. —Phil Yellow Stubble

phits + The' Rusawers « The
For lhe uninitiated, Sahara Hotnights hails
from Sweden and have blended in well with
other rockers from that area (The Hives,
Division of Laura Lee, The Flaming
Sideburns). Unlike their last album, Jennie
Bomb, this major label debut glosses over
most of the raw rock elements for a more
refined pop sound. There are some abrasive
moments, like on the tracks "Walk on the
Wire” and "Nerves,” but that's about it. The
rest of the discis full of poppy nuggets that
either start slow and build to a punchy sound
or are rock "ballads” that are engaging yet
don't get the blood flowing. Current fans
are either going to love or hate Kiss and Tell,
but those who saw them play with the Hives
know these new tracks do come out well live.
Personally, 1 think The Donnas kick much
more ass than the Hotnights and Kiss and Tell
proves it. —Daxx the Magnificent

Sex Pasatiocn

If an art-core band were to be combined
with the sound of a modem internet
connection, you'd end up with Sex
Positions. Rather than tow the line of any
genre, this band takes a variety of styles from
hardcore, to industrial, to metal and
smashes them all together with a hammer of
originality. They tinker with vocal

- modification, then add some digital slop to

act as an adhesive for the whole album. The
final product comes across as something no
one can fully comprehend, but everyone can
appreciate. With a snazzy name and snazzy
cover art of day-glow fishnet stockings, how
could Sex Positions play anything but snazzy
musie? —Deuil Dan

So you say you want some fun pop music that
does not suck? So you say you want some
T

Fwww.licoricetree.com. —Daxx the Magnificent

& —Commadare Brown Tongue

you want to pogo in place like a demented
Peanuts character at Christmas time? Well,
then brothers and sisters have I got a hot tri
for you. Musically, Thee Fine Lines are best
described as garage that is neither major
league record mogul nor pretentious poser
emo. While the guitar does not alternate
much between its rough and raw punch it's
the vocals of its player that will appeal to
many a rocker, The production is
somewhere in the mid-fi, guitar turned way
up, bass ringing with the drums, vocals
sounding distorted in the mix. It truly
sounds like they are playing in their garage
for their friends. Dig it at

l'in- Thernls » The Steokes + Gasdnd 5’
Voarss - .
Fuckin’ A is right. Their last dlsc More Parts Per
Million, was timid compared to this ass-
kicking record. Produced by Chris Walla ]
and reportedly recorded in four days, Fuckin'
A proves that The Thermals can make such :
strong statement in such a short time that it’
no surprise they have only been around for-
two years and have achieved what other band
spend a decade doing. Fuckin’A is 30 minute:
long—10 for each member—with time to stoj
and smoke some weed, take some shots and
punch you out with their own "No-Fi”
approach to production. "History will show
our progress is slow/When we win, we win in
inches” is one of my favorite lines. The
distortion is deep, the feedback is strong anc
the lyrics are to the point. l.e: “Don'’t give a
fuck about what we say, as long as you keep
time and keep mind.” Amen.

!N s tus Avtine
< § Thie Abussintivms i Frunds

T o Siettn okl

A = i Mad 77 g

g ve heard in
along time, here's Ihe concept: in 1969,
vocal trio The Abyssinians recorded a
syncopated “roots” anthem called Satta Massa
Gana. If any one song can claim the title
“definitive reggae anthem,” then it’s "Satta
Massa Gana,” which describes a vision of
paradise for the dispossessed African people
(the title means “give thanks” in Ethiopia’s
Amharic language). To date, there have beer
490 different songs (recorded by various
artists, including the Clash) that utilize the
“Satta Massa Gana" bassline, and 30 direct
remakes. This first volume presents the
original classic alongside 19 more versions
hich reveal the song in all its multi-faceted
glory. Featuring 1970s cuts from Big Youth,
Prince Far I and Tommy McCook
Mongside contemporary artists Gapleton,
Luciano and Anthony B and veterans like
Dean Fraser and Ernest Ranglin, this
album will please anyone with even a casual
interest in reggac. ~Swashbuckler Robert



Fat Wreek Ghords

RAR Vol 2 = Fat Weeek Conips + famouns
bands

Thus is Fat Weack Chords second velease with the
sole purpose of lessening GWB's «hances of
regaining the White House. That's the
pu.rpnsr:‘ of this record, and if the record
high siles of RAB Vol 1are any indication, it
*might just be doing its job. Vol. 2 plays along

the same lines ag the first, showeasing both
the best of Fat Wreck and a plethora of
outside-label groups that are down for the
cause. Big-name punkers NOFX, Bad
er;gion Flogging \{uI]y and the Drupb‘ﬂk
Murphys are here, and bigger still with wugs-
from No Doubt, Green Day and the Foo
Fighters. Many of the songs are rare ar
previously unreleased, and, also like the
first, there is a bonus DVD with
documentaries and cumedy stand—ups=and
spaatl, most hilariously by Will Farrell,

. who does a spot-on imitation of old Bushie
at his vanch in Texas, —Herb the Staggering Drunk

Woll Colonel + Gary Wilson

Medford, Oy cgon sTummy Hﬂl‘l‘h‘lglon isa
poet of solo-persona-under- the-ﬂng of'
band-name claustrophobic angst ala Sean
Na Na and his various inearnations like Har
Mar Superstar. The line “I'm swimming in
alternatives...” could refer as much 1o the
sounds both present and past that he draws
on with cheap keyboard effects and lo-fi
recording teclinigques. "l use you... to break
my fall/ It's true... but you never do” and
other lyries somehow mike his obsessiveness
endearing rather than ereepy. His cover of
Pucinda Williams™ "Drunken Angel” is
lueid where hers is intosicated, Playing all
the instruments makes him seme kind of

~unsung truly indie music hero ina world in
which there aren’t many genuine ones left.
This musical "Stray™ is one that it's hard to

imagine going without a label taking him
into its home sometime soon.

—Thamas Drunk Tongue

Mot ..In n! Sabbath ¢ hnehubif

1s a_juggernau power, w ume, and

speed. Their albums are 30-minute (and 15
song) eseapes into the rock void vg_bqﬂ no
other band dares to go. There is none
greater than the mighty Zeke when it comes
to snngwriting, guitar thying and sheer
metal badness, Livin' £nd slows to an almost
fuman pace and lets you hear that, when
they're not going 140mph, they can hang
with any,and | da mean any. of theirtiaRl
predecessars. It is the Moster of Reality for a new
generation of burnt-put, fucked-up, slacker

-épeed— freaks. Thﬂy oeeasionally veer into

Motorhead's territory with hallsy power.

anthems, but for the most part, they ri
; circles around most any band vut there and

then speed past them with a blaze of punk
rock five and fury. This albur brought tears
to my eyes, and then burned them out with

starter fluid. Now that's rock! —Cap'n Drunk Eye

It's wnld' 1t's zany! Et‘. womm:h metal for
one hand! Join former Skid Row frontman
Sebastian Bach ag hie drives a racecar with
Vince Neil, practices shooting targets with
the Nuge and stands in the middle of hungry
alligators! Totally bitchin® dude! Watch asa
plastic blonde bimbo with huge mammary
glands wakes up Bach with a crazy (obyiously
fake) g-uit- lol Gheck out Sebastian Bach's
lesson on how to gel along with your band!
Watch live performanees of Sebastian Bach
plaf_i_ngm a yellow sequin suit alongside
someone who looks like the bald eagle from

thie Muppeﬂ!_anh him drive a golf cart. for

chrissakes! | can’t keep up this charade! This
DVD has more blow than Bach in his heyday!
Watch it only after picking it up at a yard sale
for a dollar and with a 12 pack close by! Rock
on! Awesome! Gnarly! —Deuil Dan

: Brlﬁs]‘l mve/psychedehc combo that

Belle & Sehastinn

g Uty V1D

ebastian often get dismissed as fey
or l,wec British pop. and not given their
due 4 part of the grand tradition of British
pop music. and even at times oulrigh!
rock’n'roll. This cinema verite’ look at the
group is a stylishly appropriate
accompaniment to their erudite 60s-isb
sound. Interviews show the serendipity with

which they, like seemingly all brilliant bands,

ot together and maintain the creative

process amidst creative tensions. Videos for

‘many favorite songs, including “If You're

Feeling Sinister” and “The Bay With the

Arab Strap” shed a light on their lines, and &

cover of “The Kids Are Alvight” leaves no
doubt about their musical Bedig‘l‘u Fal
from betng striatly for the initiated. this
collection miy well brmg'rhe'w fans into the

fold, —Thomius Drink Tong

Pageliie 1V
Mk o 12V
Music Vi

transcended both genres due to the
flamhoyance of its frontman Genesis P~
Orridge, and his association with the
pseudo/anti-cult Thee Temple Ov Psychik
Youth, who revolied by, among other things,
areative spelling and “sex magick.” Coneert
footage back to 1988 depicts GP-0's
‘modern primitive’ phase compléte with a
plethara of "hody modification and the

“psychik cross' logo, up to his glam get-up

for his more rave-oriented period in 1991,
shortly before the band brake up, Although
his eccentricities tended to avershadow the
music, their significanee in several different
styles cannot be overestimated. Acid-tinged
visual effects make this perhaps the definitive
document of the band. [fyou never were a
fan, this will show you what all "thee” fuss was

about. —Thomas Drunk Tongue

i'lm
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The Delores Les:on

s “YDreary, gothic-tinged atmospheres and
lighter, more ethereal passages are cut
«throughout with short blasts of melodic
" dark/black metal to forge a sound that is
Eumpean-mﬁuenced but not blind mimicry.
Bmadmg male vocals predominate, but black
metal-inspired rasping occasionally offsets
that balance to give the compaositions a little
more acerbic bite." - Terrorizer

Accelerahon 3

B Featuring:
Wl Lazare: (Borknagar, Solefald)
o Eikind: (Khold, Tulus) .
Hellhammer: !Mayhem. Emperor, Arcturus, Winds)
N & ‘Andy Winter: (Winds) LT

+ Age of Silence i is a venture mvolvmg
owned members of the Norwegian scene.

% ce ag§|n, a constellation of multi-talents have '1
e gl

as hg'sg new, ongmal and quue. This is -
_s*c@e;hlng that's never been seen or heard
before!

1\ JAvailable in Octi:;ﬁaa" b1 ' s g /; D
wogmeseon  -EN

. 2CD Special Edition Reissue | v ” i R E C U R D S
Irmluding the sold out EP “For Every Leaf That Falls,” 841 Rio Gragiie St £38;

. two live tracks and a video from the bands tour with, SLC UT 84101
The Gathering. phone 801-355:0963

i v A theend @theendrecords.com
www.theendrecords.com




All Systemns Fail

Discharge + Nausea + Chaos UK

Remember the good old days of punk, before the intervention of Hot Topic.
AFI, Green Day, mall punks and other assorted corporate shit? Then you need
to pick up this little vinyl beast! Metalcore? No! Emo? Fuck no! This is 100
percent angry, pissed-off crust punk! Think Discharge, Nausea, Sore Throat,
Chaos UK. This 7" vinyl EP boasts five kick-ass tracks, my all-time favorite
being "Arm Chair Generals"~fucking kills! This release is fairly limited, comes
on clear vinyl and includes lyrics, stickers and a patch for your stinky, dirty old
Levi jacket or leather! —Black Morty Rackham DREW DANBURRY

Drew Danburey = (af
A PHEBETIEN To B, aBE
One could swear that Drew Danburry’s been having tea with local musician Paul
Compton, swapping synth and cricket tips while demurely brushing crumpet
crumbs from his lips. The outstanding An Introduction to Sex Rock, mastered by
Jeremy Smith, mixes eccentric indie electronica with piano, violin, recorder
and sweelly self-deprecating lyrics about Her, recalling bits and pieces of Atom
and His Package and I Am the World Trade Center. Song titles include
“Closeminded is as Closeminded Does You Femi-Nazi Hypocrit¢” and "I Hope
This Song is So Good It Reminds You of Wizards.” www.drewdanburry.com
—Admiral Grainne O'Malley the Pegleg =

Deadvo
Self-titled
Dl

Deadvolt = Maynavd + (early)

¥ 4 \-ﬁ'l. e
Deadvolt takes early, aggressive Flea bass, Tool moodiness, A Perfect Circle
melodicism andjust a tiny smudge of nu-metal to paint a canvas with a thick,
brilliant whirlpool of midnight blue, royal purple, indigo. ebony and
cobalt—i.e., blue, purple and black, like shallow bruises under all-too-mortal
skin. All the members are highly accomplished musicians live; they've obviously
been playing (and practicing) their instruments for years. The pristinely in-
pitch, Tucid, powerful vocals of Erik Gordon are phenomenal, best showcased in
"In the Snow," capable of going from delicate emotional introspection to
shrieking agony in five seconds flat. www.deadvolt.net

—Admiral Grainne O'Mulley the Pegleg

De la Vega = MTV cover band

A letter accompanying this album alerts those unaware in SLC that straight outta
Idaho, De la Vega is coming our way. They note that their songs have been
played on television quite a bit for shows like Blue Torch TV. Though most of
their songs are rock-rappish like 311 or Incubus, there's also a flat-out reggae
track, a reggae desperado love song and a spot-on Audioslave ripoff. If they had
moved to SLC two years ago, X96 would have pissed their pants over them.
www.dlvmusic.com =-Herb the Staggering Drunk

Creating a brand new sound in music is both difficult for artists and exciting
for listeners. Piecing together a thousand tidbits of quirky randomness and
melding them together to form a signature sound that is forever shifting and
sim\‘xltan:ousiy streamlined is not nearly as difficult, but is still quite
interesting. This is exactly what Deliccato has done. Synth-heaviness and vocals
that sound like a new-wave Jello Biafra are the only steadfast constants on an
album that swings from upbeat to mid-beat. Though you won’t be able to catch
them in concert any time soon, experience them in your own stereo with
Everyone Loves the Sun. www.deliccato.com —Herb the Staggering Drank

Ty e e R

Self-Titled

A hand named Discourse and scenes of urban pandemonium on a jacket cover
generally sway me to believe that the album I'tn about to hear is probably going
to be punk rock of some fashion—or at least something hardcore or possibly
anti-establishment. My, how in this case, I was wrong. Discourse brings forth a
putrid blend of wimpiness and power chords that, like many other bands in the
same “melodic hardcore” genre, have slipped past the guards at the gates of the
underground under the veil of mall-bought ethos and black eyeliner. What a
pity for the kids. www.discourseband.com ~Herb the Staggering Drunk

Dreno = God Forhid + [lownser

When Dreno's got it, they got it. Unfortunately, they become confused every
now and then and, apparently, due to a longing for originality in a saturated
hardcore/metal market, stray from what they do best (ridiculously heavy riffs
and guttural vocals) and incorporate things like spoken-word emo rhyming and
Sarah McLochlan-style guest singers. Hopefully, they will realize one day tbat,
if you're original, do something original, but there is nothing wrong with

doing something that's already been done really, really well, as they do on most
of this four-song demo. www.drenocide.com —Herb the Staggering Drunk

Ginn French = Emnylou Harris + Robert Johnson + Dead CanDance

Gina French has more soul than Al Green french-kissing Tina Turner. She is
the only folk artist [ know that takes the sexiest, dirtiest parts of the blues, rock
and alt-country and mixes it with Middle Eastern scale progressions. She then
lathers everything over with hedonistic amounts of Bill Frost slide guitar, ]

growly, yowly vocals that wail and zing like the whine of cupid’s deadly arrows,
transcendent chord changes and heart-of-darkness acoustic strumming.
Zithery Indian sounds color up “Of Rapture” and “Rings True,” and old-time
country flavors give “Spring’s Angel” a nostalgically bittersweet edge.
www.ginafrench.net —Admiral Grainne O'Malley the Pegleg




Erespes
The songs on Sunday Satellite are well thought-out, well produced and could serve
as an accessory to a deep, deep depression. This minimalist, sad indie rock
could either woo the right concert audience into a feeling of comfortable
compassion or woo the wrong audience right to sleep. Vocalist Nick Bryson
would do well to stay away from screaming and stick to his Malkmus-esque,
intimate tone of singing. The instrumentals do well to complement the

mclancbol) mtercs(mg lyncs This album bums me out, but not neu_smn]v ina

If Mogwai were approached about concocting the soundtrack for The Nightmare
Before Christmas Part II: Jack Gets Funky Fresh with Kwanzaa, this is what they might come
up with. Trip-hoppy electronica skips rope with quirky guitar breaks and odd
futuristic rumbljngs. mutterings, creakings and c¢roakings. Even Sprderxfem
Bowie appears from time to time in the spacey chord changes, intermittent
guitar strumming and especially in the haunting, otherwordly vocals (note “Late
Trips”). The suicide counsel of "Mash” is chillingly funny. Jupassa boasts
members of Deliceato, so their sophistication, obliqueness and advanced
songwriting should come as no surprise to the converted. www.delicatto.com

—Admiral Grainne O'Malley the Pegleg

LPMR = Fiona Apple + Weerer : : 1

My friend Melinda told me that robots are one of the three thi:gs in the entire
world that scare her. The other two are children and monogamy. Go figure.
Though some, like Melinda, would argue against having more robots in the
world, you’ll probably be hard-pressed to find anyone in the SLC arca that
thinks there should not be more bands like Less People, More Robots. They're
mellow-core though certainly not mediocre, poppy and almost mournful
without being emo. Hints of danger are scattered throughout the album, and
they would be starkly original if the genre "college rock” didn’t already exist.
www.myspace.com —Herb the Staggering Drunk

NSPS = They Might be Giants + Barenaked Ladies

NSPS might not be too bad of a band, if it weren't for the vocals. They're gruff,
tongue-in-cheek and strained, not unlike Van Morrisson’s. but unlike Van
Morrisson’s, they're painfully out of tune, making portions 6f this CD almost
unlistenable. It’s a shame, because as Ms. Angela Brown has pointed out to me
countless times, with only a bit of training, most singers could learn how to sing
almost flawlessly on pitch. The lyrics themselves are funny though, coating over
eccentric pop songs in a very They Might Be Giants-type way. www.nsps. net
~Admiral Grainne O'Malley the Pegleg

~ The Spanish-inflected "El Baile del Sluggo Loco™ is one of the more bearahle

When I first received a copy of Pagan Dead’s debut album, I was a little leery,
thinking, "Rockahilly? Next!” Eul after giving it a chance, [ was instantly
hooked! Relentless drumming by Jodie Hecate, demonic guitars by Jessie
Demonio (no longer in the band) and the upright bass slapping and plucking
from "Pag‘an" Patrick Muerto, all cvilly complemented by his demonic vocals.
Lyrically the band is very similar to the Misfits and Samhain, concerning
themselves with Christians, witches and other deviousness. The black-hearted
humor and Halloweenish feel make this a must-have for anyone who sported a
_devilack in the late 80s. —Bluck Morty Blackham

¢ or l‘ll'l(
a1 b fonWhat You Want:

Rope or Bullets « Atom and His Package « Modern

From the band that brought you "I Love Personality,” the outright hest song on
the Death By Salt compilation, comes a six-song precursor to a full-length album.
ROB, though not the rockin’est band in the scene (which isn’t at all what
they're going for), is probably the most intelligent and creative. So intelligent,
in fact, that they have figured out how to write songs that invoke a myriad of
emotions without being whiny and emo. Dual vocalists belt out heartfelt tunes
with senses of humor and life and love over super-catchy electro-pop melodies
that make you feel happy, but not in any sort of "ignorance is bliss” way.

Brilliant. www.turgidrecords.com —Herb the S!aggzrl'ngDrunk
dﬂ“mwy

B

Oops ... this is what happens when you lose a band’s press kit in your car’s
trunk for two years. This four-song demo is a neat, tight conglomeration of
polished emo pop-punk with sharp production (Boho Digitalia), tight
performance and grounded songwriting. They have the youthful, earnest angst
of local rockers Nimh (R.I.P.), but with the mainstream appealability of say,
The Used, without sounding exactly like them. Rosy-cheek’d love-lost forlorn
hasn’t yet been overtaken by later probable song topics like ennui, anger at the
government and liver disease. www.theeontingencyplan.net —Admiral Grainne

O’Malley the Pegleg ¢

Fhe Contingency Plan = Deive-Thru Rec

Twoanda Half White G

soundirack + Aguabats +

» Marley

Jazz-inflected ska calypso reggae jam bands aren’t really my thing, but Two and
a Half White Guys are good at what they do, and they probably sound better if
you're high and in a grassy field at a huge stadium. They have a unique mixture
going on and are at their best when they stick to slow burners like “This is the
Last Time” and not party-down numbers, as in "Shot Down” and "The Thing.”

tracks. www.212whiteguys.iuma.com —Admiral Grainne O'Malley the Pegleg
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_* Press Packs

advanced | media | solutions

* NO MINIMUM ORDER

* Professional Packaging « Custom Disk Printing

* Enhanced CD - Hundredsof Flash templates
to choose from

« Many other services

DEDICATED TO THE LOCAL SCENE

« CD & DVD Duplication and Replication
« Printing & Design
« Custom Packaging
*Web Sites, Enhanced CD
* Apparel

|1-866-4RABBIT

www.amsrabbit.com
info@amsrabbit.com
801.397.5550

free narking afier 8pm '

billiards

September
19 E. 800s. 350-09580

EVERY SATURDAY AND WEDNESDAY IS KARAI]KE NIGHT!

Mon. 6 Reggae Lounge w/ DJ Rebel

Fri. 10 Le Force

Mon. 13 Reggae Lounge w/ DJ-Matlock

Tues. 14 3 Steps Left
Thurs. 16 SLAJO

Fri. 17 Afro Omega, Andale
+ Sun. 19 Pirate Pub Crawl w/ Pagan Love Gods

Mon.

20 Reggae Lounge w/ DJ Rebel

Tues. 21 World Crime League
Thurs. 23 Waving at Strangers, Six Sided Box

Mon.
Tues. 28 3 Steps Left
Mon.

27 Reggae Lounge w/ DJ Matlock

4 Reggae Lounge w/ DJ Rebel



en and the Art
of Skateboardin

Words and Photos by Nate Milard
photomilard@slugmag. com

e +

Wikh s cal, silent, hidden smile not unlike a healthy child's, the
Buddha walked, wearing the eloak and setting his feet down like all his monks;
aceording tg s precise regulation.” —Hermaon Hesse —"Siddbhartha”

In every cammunity, every walk of life. every art form, there is a motivated
soul, always one step ahead in setion and thought, Some people follow and
some people lead! Andy Pitts chigoses to lead, inspire and never allow for
stagnant, uncreative skatehonrding, Some go as far as comparing him to the
Buddha, skateboarding in the state of perfect enlightenment "according to
precise vegulation, " and passing lis knowledge and passion along to those that
choose to yurfound him,



A RELAXED GAPTO BACKSIDE TAILSLIDE,
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Andy's story begins in the rural outskirts of South Dakota, where
he began teaching himself the ritual of skateboarding, If you watch him skate,
you will realize that he taught himself well. He carries avound a large bog of
tricks, which he can execute with technical precision inu clam, and carefree
manner. With his self-taught perfection of skateboarding under his sail. he
captained his maiden ship to Salt Lake, where he has resided for many years
and {lluminated the minds of friends and fellow skaters alike. Upon moving
to this land of raging hot summers he, along with other ripping local skatevs,
to-founded the ariginal Dirty Hessign Videos, which over the past few years has
became the 48 Videos. Sinee the birth of these videos, they have become a
staple of Salt Lake Gity skateboarding media that every kid in town can look
forward to tn the fall.

Skatehoarding, as well as enything in life, can become stagrant
with old, over-skated spots and tricks. Gaptain Bondo, 2 nickname Andy toak
upon attributable to him fixing everything with Bonde, will always have
something new and fresh in his entourage. Whether it 15 8 new spot in the
mont randor sddress in the valley, making en unskateable spot skateable, or
motivating his friends 1o build sn entire indoor skate park for the cold winter
manihs, Let's not forget to mention that his humble ability on » skateboard
will amaze anyane in his presence with, Andy’s humility exceeded his talent a
few yrars back when he turned down o professional spot on the 5bora team in
order to let the younger Aaron Suski take the position, I takes quite 4 man
to pass up such an opportunity, which many would sell their souls for.
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ANDY CALMLY SNEEKS A BOARDSLID OFF THIS BENCH ANDHIN BETWEEN THE PHONE BOOTH.

Image, fame. and moneyi the mativators for which skateboarding
has become: whateve the case maybe, it doesn’t affect Andy. He rares more
about what tricks his friends are doing than what the tricks are happening in
the skate media. He skates because he loves it, and will keep shuting for that
soul reason. Many people-as they get alder fade away fram their childhood
passions. Age, career, of any ather social pressures will ever keep him from
his' youthful adventures of skateboarding. Throughout the year Andy
motivites his friends to go on road trips purely to skateboard and [ilm for the
upcoming vides, Every trip that | have gone on' baz been filled with nothing
but skating and good times. However, along with every grem trip comes the
occasional disappointment: nowhere to sleep, somewhere one would rather
ot sleep, car troubles, injuries, and s0 on. Andy once slept in the rocket hox
atop the raof of his eap in Seattle. At abou ix in the morning e opened the
box to astartled and extremely confused elderly man out for his morning
walk.

At presstime, Andy and Mike Hays are in New York City
skateboarding, and hanging out with the coveled 48 filmer. Aaron Ohrt.
Mike Hays, wha called me from New York, seems to disngree with all the
gibberish | have just spit your way telling me “even though he [Andy] doean't
think it, he is as lost as all of us.” Find out fr yourselFabout the Zen master
of skateboarding, Andy Pitts. y

gt
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SMOOTH FRONTSIDE NOSESLIDE . ANDY FINDS HIS WAY CLOSER TO GOD WITH THIS WALLIE.
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In the world of Internet service

providers, you'll hear every

. promise and see every offer. But
if you're not careful, you might
see more than you bargain for.

Aroshet is one of Utah's first
15Ps with the most reliable
Internet connections and
knowledgeable support technicians
in the business,

Whether from home or the office,
and with 3 high-speed connection
or dial-up, we simply want to
cannect you to the Internet—fast,
efficiently and affordably.

We dont quarantee you
everything, but we will meet your

Intemet connection
needs...and spare you from
an unsightly offering.

=%

AROS NET

28 South 400 East, SIC, UT 84111
w205 net B01.532.2767

Bag Lady Boutiqu
241F 3005
j!.(_ "U‘

fashion§

as art §
Buy-Sell-Trade

Girls and Guys clothes

seven for all man-kind,

diesel, blue cult, levis, and
miss sixty now in stock

521-6650

mon-sal

Lam-7pi

-« Only organic wine

: menu in town

* 18 “real” imported
and local beers

* Saturday and
Sunday ._grunc-h

Salt Lake’s Best Vegetarian

Readers Choice

473 E Broadway (300 South)
~ +322-3790

www.sagescafe.com
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Day. www.talklikeapivate.com For myself and most of you out there this

Markyour calendar far September 19 for International Talk Like a Pirate
will be a first to speak of. Let it continue to be 4 tradition with us mates.

Peep the pic of the Red Bull Inland Wake Skate Session keld on Aug. 90t at
the Gallivan Center. Kampus team rider Glint Tompkins slides up a wet, slip-
pery piece of lumber while a coyple of hotties check oul his...mad steez. Fellow
viders Lief Erkkila and champ Phillip Bastino were also on hand. Check out
Alliance Mlgazme s January issue for full coverage of wake skating in Urah’s
lakes, ponds and ice vinks.

The “Sturgis of skatebaavding” passed through the boarders of out fair state last
month. Thrasher Magazine hosied their yearly scavenger hunt where they had to
find an unskated pool in Utah, besides the Ogden pool. Every member of the
hunt had to get a wrick (even the cameraman) before declaring victory and col-
lecting the booty. Look in Thrasher for the King of the Road photo featuring
Utah coverage.

September 4: Binary Skatepark is hosting the SLUG Summer Of Death Finals.
The top five winners from the last three contests (Park City, Jardan, Ogden)
will compete. The overall winner of the series will be blinging with a new watch
from Nixon and cnough swag ta last the winter through. 12577 S265 W, Ifyou
get lost eall 495-0992. Live music from The Rubes.

The following Monday after the contest is the ever-popular Labor Day. We are

so worked as American's we found it necessary to make » holiday for sitting
around watching American Idol, wondering why all the fiquor stores ave closed.

HATCHER'S BATTLE

The weekend of September 17 has plenty to wet the appetite.

As erispness falls into the air and the jackets are coming out of the closets, the
snowboarding community is releasing the latest movies in the sport, Several
made history here in the mountains while others made history in our streets and
on our cities rails. Here is & break down of the places to catch the latest flicks

hosted by MILO. New site up and running www, milosport.com
Mackdawg's Chulksmack and Defective Fila:

Positron
September 16th @ 5PM and 7PM
Jordan Commons (9400 S State)

Milosport and Bonfire: Afterlame and Moment of
Truth

September 17th @ 5PM and 7PM

Jordan Commons (9400 8 State)

i

Mikey LeBlanc and Kids Know Productions:

Love/Harte and Positron SLUG Mag’s Summer of Death
Saturday, September 18th @ 5PM and 7PM Skate Series Ogden Resultas
The Gateway Theatres (165 S Rio Grande St.) Top 5

Beginxner:

After the premiers on Sept. 17 Gibby Haynes and
the Problems live at Urban Lounge, brought te
you by Alex Woadruff and Mike Sartian. Gibby is
the former lead singer of The Butthole Surferes

and is sure to entertamn,

. Brandon Aguayo
2.Alex Wankier
3.Chase Herrera
4.Max Bradshaw
5.Derek Hooker
Intermediste:

1. Mike Zanelli

2. Tyson Bowrrbank

Finally, The Pixies will be playing a sold-out show
at Kingsbury Hall on September 28 after reuniting
earlier this year. They've on the verge of releasing
new material as a group and after seeing their

A h 3. Temkye Feragen
reunion show at Coachella, 1 hope you have not

Colton Wos.
slept through a chance (o buy tickets. 'm sure 4 ;D w:; (o- i
you'll here a dedication and salute to Palace of the 5-Dave Legarra Jr.
Advanced

Brine, Briny Deep indeed. :
1 Jerimiah fram Ogden

2.8am Hubble

4. Levi Faust
4.Lance Harris
5.Landon Gidson

Far move information an the scene and what is
going on check out SLUG Magazine's updated site.
Comlﬂl’fﬂh O concerns contact

www.slugmag.com
Commodore Brown Tongue at josh@slugmag.com-
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CLASSIFIED ADS

Sell or say anthing you want!

- Don't miss the ;
BUTTHOLE SURFER'S 88  Pirunte Pub T~ i
FRONTMAN GIBBY HaYNes ax0 B  Crawl 9/19/04 our thoughts.

THE PROBLEMS W/ THE LOT SIX :
FRIDAY SEPTEMBER 17 s p
URBAN LOUNGE [ .l i, ik
(A PRIVATE CLUB | k st “"““s'r” a" 'éetlg Esta"lLIJ Hks bf h

FOR MEMBERS) | cum"&’iu'i‘é‘,l? L %“&mm : 9/17 * 6-9pm Art Access

For Sale

Happy 20th /Pirate Day, Whit! | Record Collection
Hip Hop Reggae
Call Matt 801.688.4820

OPEN LATE ALL AGES

Now Serving

POO ha" junkiés
JUNKIES pizza EVERY

Dine-In Special: 16” 3 topping pizza $9.99
Pizza - Deli + Coffee/Espresso * Beer S““nnv

165 East 200 South - 801-746-3334 R >
_ i o m' 1|] |IM AT BURT'S TIKI LOUNGE
OPEN TIL 3 AM MON-THURS 5 AM FRI-SAT IM'IIIUM‘E Bl.lllll

126 §0. §rare &1
3 SRIVATE CLUB FOR MEMBER
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DAILY CALENDAR

SUBMISSIONS FOR THE Slllli CALENBAR ARE DUE BY TRE 18T OF THE MONTH. FAX T0 487.1359 OR EMAIL DICKHEADS@SLUGMAG.COM.

Friday, Sept. 3
- The Burbs, Pagan Love Gods— Burts
Gerald Music, On Vibrato— Egos

Wolf Colonel, Tony Lake. Will Sartain,
The Rabbits, The Brobeks—-- Kilby
Lonestar Fire and Iee— Kings English
Crenshaw-— Muse Music

Muse of Bedlam. Violet Run— Sugarbeats
Chubby Bunny, Bronco,

Touchdown Eagle-- Todds

Furthermore, The Numbs,

D) Shanty— Urban Lownge

Stone Blood, Stitch—- Fegas

Saturday, Sept. 4

SLUG Summer of Death

Skate Series Finals—8inary Skatepark
The Hurtz, The Dehonairs,

‘The Morlocks—— Burts

Mama, JW Blackout, Silent Sevens— Egos
Finch, Recover, Counterfit-— I the Venue
Volition, Ayin, Sutol-—- Kilhy
Blackalicious— Suede

Jessica Something Jewish, Murrieta,

Not So Forever— Jodds

Arsonic, The Rubes— Urban Lounge
Blues on First-— Zanzibar

Sunday, Sept. 5

Sweatin Willy— Burts

Edgar s Mule, The Silent Sevens— Egos
Dan Weldon, Brad Wheeler— fron Horse
Cryptobiotic— Lo Fi

Chris McFarland-~ Orions

No Star Jazz Too— Sugarbeats

Monday, Sept. 6

DJ Curtis Strange—- Burts

Kiss Army Trbute Band-— Egos

Guster— In the Venue

Dane Goddman, Andrew Garrard,
Spencer Cox, Masturbating Heart— Kithy
Tuesday, Sept. 7

Mark May— Brewskies

Daisy Wrecked 16— Burts

Junior Reid— Crazy Goat

John Butler Trio— Egos

Autopilot Off, Home Grown,

Less than Jake— In the Venue

Blindside, The Kick, Mewithoutyou— Lo Fi
Love is Red— Sound

Seraphim—— Sugarbeats

Love is Red— Sound

Wednesday, Sept. 8

Pagan Love Gods— Buris

AOL— Egos

Matt the Electrician, The High Stning— Halo
Scary Kids Scaring Kids, Take the Fall,
Not Quitc Beradet-— Kilby

American Generals— Lo Ff

The Tradematk— Muse Music

Ron Maestas Presents— Sugarbears
Cobra Commander—- Urban Lounge
Dance Party Gone Bad w/

D] Ryan Powers— Vegas

Thursday, Sept. 9

Uncovered: The Whole Truth About the
Iraq Wer—Coffee Under the Bridge

Josh Todd, Stereo 360, Six-Sided Box— Egos
KRCL 9/11 Retrospective— Sugarbeats
The Alm— Urban Lounge

Friday, Sept. 10

The Wolfs, Starmyy— Burts

3 Inch Max, Magstatic,

Spanky Van Dyke— Egos

Engine Down, In Camera,

These AmsAre Snakes— Lo Fi

Le Force— Monks

IPX, Fail to Follow~— Starry Nights
Dickey Betts— Suede

SLUG Locatized w/Theta Naught,

Less People More Robots— Urban Lounge
Grand Opening— Urah Center for the Arts
Saturday, Sept. 11

Los Rojos, Thunderfist,

Desperately Watting— Burts

Dollyrots, Bang Sugar Bang— Crazy Goat
Purdymouth CD Release— Egos

The City Sleeps, The Howl,

The Glacial, Bl Tao-— Kilby

DulceSky EP Relesso— Lo Fi

TSOL— Sound

The Adonis, AM Feed, Dafine Line— Todds
Debbie Graham Band, Afio Omega,
Raining Jane— Urban Lounge

Sunday, Sept. 12

Sweatin Willy— Burts

Joan Osbome— Red Butte

No Star Jazz Tio— Sugarbeats

Monday, Sept. 13

D) Cunis Strange-— Burts

Sikkema, Theta Naught, Six Parts Seven,
State and Stereo— Kilby

Tacing New Yak— Lo Fi

Tuesday, Sept, 14

General Confusion— Burts

The Mercy Kiss, IPX,

Less People More Robots— Lo Fi

Three Steps Left— Monks

Seraphim-— Sugarbeats

Cabaret Voitage— Urban Lounge
‘Wednesday, Sept. 15

Seraphim— Burts

Doug Stanhope— Egos

Matt Haimovite— Kilby

Helios UK— Sound

Alpha Blondy— Suede

Ron Macstas Presents— Sugarbeats

Lehi Oidies Rock n Roil Car Show—
Thanksgiving Point

Mindstate— Urban Lounge

Dance Party Gone Bad w/

DJ Ryan Powers— Fegas

Alpha Blondy— Velvet Room

Thursday, Sept. 16 -

Other Pocket, lota, The Chicklets— Burts
Fix Byonets, Coyote Hoods, Victrola— Egos
The Only Children, The Catch,

United States of Electronica— Kilby
Strike Anywhere, Vice Dolls,

Day of Less, Take the Fall— Lo Fi
SLAJO— Monks

Altemate Ending— Starry Night

Elcfante, Lauren Cook— Urban Lounge
Medicine Cireus, Super So Far— Sound
Friday, Sept. 17

Puny: New Works by

Fletcher Booth— Art Access Gallery
Terrorfaki, Manufactura— Area 57

The Obliterates. Plague, Tbex 'l'hme——Burl.\
Punk Rock Karaoke— Egos

Four Story Drop, Until Further Notice,
Chasing Yesterday, March liiness,

1 am Electrie— Kilhy

Head Awtomatica— Lo Fi

Afro Omega, Andalo— Monks

Salt Town Greasers, Colossal— Sugarbeats
Less People More Robots,

Books About UFOs— Todds

DeathCab for Cutie, Rocky Vatolato—U of U
Gibby Haynes & His Problem,

Lot Six— Urban Lounge

Flesh Peddler— Vegas

The Circle Jerks, GBH— Velve! Room

Saturday, Sept. 18

The Body— Burts

Love = Death— The Circuit

Countdown to Life, Brazil, Emry,

From First to Last, Name Taken— Kilby
Gaisbys American Dream, Acceptance,
The Snake The Cross The Crown— Lo Fi
The Conversation— Sugarbeats

Brad s Cancer Bencfit— Todds

The Wolfs, From the Adv— Urban Lounge
Weird Al Yangovio— UT State Fairgrounds
Larger than Life— Velvet Room

Sunday, Sept. 19

HAPPY TALK LIKE A PIRATE DAY!!!
SLUG Pirate Pub Crawl—Jodds, Buris,
Piper Down, , Monks, Urban Lounge, Vegas
Sweatin Willy— Burts

Nonpoint, Skindred, Occidis— Lo Fi
Pagan Love Gods— Monks

No Star Jazz Tio— Sugarbeuts

Afler Last Goodbye-— UT 81, Fairg /3
Salt City Bandits— Urban Lounge

My Life With The Thrill Kill Kult, Minristry,
Hanze! Und Gretyl— Felvet Room
Monday, Sept. 20

Black Tape For A Blue Gith— Area 51

DI Curtis Strange— Buris

Gomez— In the Venue

Further Seems Forever, The Kicks;
Brandston, Moments in Grace,

Rockin Jake Band-— Sound

Tuesday, Sept. 21

Oxido— Burts

Robert Walter s 20th Congress— Egos
Neva Dinova, Good Life, 89 Cubs— Kilby
Scissor Sisters— Liguid Joes

World Crime League— Monks

Seraphim— Sugarbeats

Layma— Urban Lounge

Jimmy Vaoghan— Velvet Room
‘Wednesday, Sept. 22

Waving at Strangers— Burts

Sicepytime Gorilla Museum, Xcbeche— Egos
The Fary— Lo Fi

Cowboy Mouth— Port O Call

Helios UK— Sound

Ron Maestas Presenis— Sugarbeats

Cobra Commander— Urban Launge
Dance Party Gone Bad w/

DJ Ryan Powers— Vegas

Thursday, Sept. 23

The Day After, The Conting On,

Kite Eating Tweo— Kilby

Patti Rothberg—Afo Diggitys

Waving at Strangers, Six-Sided Box— Monks
Le Force, Rifle Strect Music,

The Breaks— Urban Lounge

Limited Liability Tar— Lo Fi

Friday, Sept. 24

Unsound Mind, Yomit, Beyond Flesh— Burts
Mike Watt & the Secondmen— Egos

I Can Lick Any SOB in the House,

Hells Belles— Liquid Joes

Haste The Day, Martyr AD— Lo Fx
Timonium-— Sugarbeats

SLUG SK8 Party w/ Edgar s Mule— Todds
Jake Rockswell, Pakman— Urban Lounge
Box Dog, Adjacent to Nothing— Fegas

A Flock of Scagulls— Velver Room
Saturday, Sept. 25

Supersuckers— Egos

Saturday Looks Good to Me, Enn Haley,
The Gunshy, , The Sunshine Fix,

James Egan— Kilby

1 Can Lick Any SOB in the House,

Hells Belles— Liguid Joes

Losd Beherit— Lo Fi

Le Force, [PX,

Daisy Wrecked t— Starry Nights

Dane and the Death Machine— Sugarbeats
Craving Lovely, 1 Up, Levi Steding— Tbdds
Starmy, Hoodroo Pone.

AM Feed— Urban Lounge

Hoobastank, Sum 41, Lit, Lost Prophets,
Letter Kills. Snow Patrol, Goldfinger,
Story of the Year— Utah State Fairpark
Concrete Blonde-- Velvet Room

Sunday, Sept. 26

Lil Bit, Customatics, Sweatin Willy— Burss
No Star Jazz Tro— Sugarbeats

Monday, Sept. 27

DJ Curtis Strange— Burts

KRCL Blues Gout— Egos

John Vanderslice, Will Johnson,

Robbers on High Street— Kilby

The Audible Campaign, In Passing— Lo Fi
The Slackers, Story Changes— Velvet Room
‘Thesday, Sept. 28

Fu Manchu— Crazy Goat

Honey Tounge— Crazy Horse

Tat Soul— Egos

Muse, The Secret Machines— /n the Venue
The Pixics, The Thrills— Kingsbury Hall

-Plot To Blow Up The Eiffel Tower,

TubRing— Lo Fi

Three Steps Left— Monks

California Guitar Trio, Peter Rowan,
Tony Rice— Port O Call

Viva Vae— Sugarbeats

Wednesday, Sept. 29

Pagan Love Gods— Burts

Eye of the Potato, Adonis,

Edgars Mule— Egos

Senses Fail, The Bled,

Emanuel, Underoath— Lo Fi

Helios UK— Spund

Ron Maestas Presents— Sugarbeats
Dance Party Gone Bad w/

DJ Ryan Powers— Fegas

Caplcton, Cocoa Ter—Velvet Room
Thursday, Sept. 30

Viva Voce, Mendoza Line, Vista Four,
Jessica Something Jewish— Kithy
Mabdy— Lo Fi

Friday, Oct. L

Indigo Girls— Kingsbury

Clamity Process— Lo Fi

Glacial— Todds

Spit CD Release Party— Vegas
Saturday, Oct. 2

Die Monster Die, Thunderfist,

800 Octane— Burts

Jesse Dayton— Gallivan

Jedi Mind Tricks, 71. & Esoteric,
Outerspace— Lo Fi

Dead Science— Sugarbeats

Rigidy Rainin Toc Tappers— Todlds
Bo Diddlcy, Johnnic Johnson— Velvet Room
Sunday, Oct. 3

Voodoo Glow Skult, Pistol Grip, IPX— Lo Fi
No Star Jazz Tio— Sugarbeats
Manday, Oct. 4

The Cotfin Lids— Burts

Bayside, Hawthome Heights,

Lola Ray, Mes— In the Venue
Casualtics, Lower Class Brats— Lo Fi
Rye Coalition, The Kinison,

Your Enemics Friends— Sound
Tuesday, Oct. §

Teon of Coit— Area 51

Li{ Bit, Customatics— Burts
Seraphim— Sugarbeats

Pick Up the New SLUG— 4ny Place Cool!
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Spercer Cox
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kill Radio
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08=scay kids scaring kids Undted States of Elechronica

Tory Lake

will, Sartain Take the Fall The Catch

The Rabbits Mot Quite M‘nﬂdc‘t
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...AND YOU WILL KNOW US
BY THE TRAIL OF DEAD

AESOP ROCK
AVAIL
BOUNGING SOULS
BUMBLEBEEZ81
CLINIC
COACHWHIPS
CONCRETES
CONSTANTINES
GUT GOPY
DEATH COMET CREW
DEGEMBERISTS
DILLINGER FOUR
THE FAINT
GLASS CANDY
HIBBEN CAMERAS
HOPE OF THE STATES
NICOLAI DUNGER
PEDRO THE LION
PERGEPTIONISTS
PINBACK

REGISTER EARLY FOR THE BEST SAVINGS QA0 T

Special Discounts for college students and grnuyww,cmj.cnm/ marathen )

Q

. OCIODEr13-16 0 aw Ill‘l( oty

DONT MISS: SONDRE LERCHE
e Y SONI YOUTH
it
e R STRAYLIGHT RUN
TED LEQ/PHARMAGISTS
TV ON THE RADIO

SPIN [Fhs""l & onihids i AND HUNDREDS HORE!




