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CATCH 22 VOODOO GLOW SKULLS® - HOODS / FREYA
CD/DVD includes 21 Live Songs Sha-core legends release new album, This tag team of 11 rdcore muscle
— DVD features 30 mins includes a great cover of Guns ‘N Ros i
of bonus footage! “I UsediTe Love Her

”
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STRUNE Oh -‘ 'CD AND LP IN STORES NOW'
EXILE IN OBLIVION #




g
,‘
s
:

advanced | media | solutions

* NO MINIMUM ORDER

* Professional Packaging * Custom Disk Printing

* Enhanced CD - Hundredsof Flash templates
to choose from

» Many other services

DEDICATED TO THE LOCAL SCENE
« CD & DVD Duplication and Replication .

* Printing & Design
+ Custom Packaging

"« \Web Sites, Enhanced CD

= Apparel
* Press Packs
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* NO MINIMUM ORDER

» Professional Packaging * Custom Disk Printing

» Enhanced CD - Hundredsof Flash templates
to choose from

* Many other services

DEDICATED TO THE LOCAL SCENE

* Press Packs

S11 W. 200 S. www.amsrabbit.com
SLC, Utah info@amsrabbit.com |
' 801.397.5550 }
1-866-4RABBIT |

511 WEST 200 SOUTH THE CIRCUIT | An All Ages Venue | 7711 South 700 West, Midvale

80 1 4 8 5 4 7 7 7 wiww.duicesky.com | www.vicletrun.com | www.thecircuitvenue.com
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801.328.8650

A PRIVATE GLUB FOR MEMBERS

NOV.-DEC.

Nov. 5: Twelve State Killing
Spree, Star No Star

Nov. 6: Smashy Smashy,
Mammoth, Cart

Nov. 9: Dafine Line,

Dan Margalit

Nov. 12: In Camera

Nov. 13: Kal Corp Xen /
When It Rains

Nov. 16: Not So Forever
Nov. 19: The Redeo Boys,

The Adonis
Nov. 20:

Long Arm /
Chamaisa Mesa
Nov. 23: The
Battle Grounds
Nov. 26:

SLUG Mag
Snow Party with
The Annuals
Nov. 27: Stove Top

Nov. 30: Spectrum Beauty

Fri. Nov. ..o The Annuais

Ahlee

Dec. 3: Bilco
Dec. 4: Thee Elephant Men
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Glacial

Darvl Melaven

Favkind Witliams, Guite wirals
Michael Cavin

Mikeve Shogtstep (s

o aned Lot Cllastal one hre )
peits at Uless £ They were grouped around

stylishly casual clothing. It's funny the way you can always
spot the “band” in a group of people—they're the ones who
look like they belong together.

Taylor and Mike C. met through TheRockSalt.com and have been
playing together for a couple of years. The other two members slowly were
added to the band, replacing strange and frightening former members.

“We're kind of all over the map.” says Taylor. “"We have some stuff that's really

mellow and some other stuff that's hard rock, that's Black Sabbath-y. I dan’t really
know how to explain it. | grew up playing hardcore, so sometimes it's a little bit heavier.
1t’s rock.” Taylor defers to the other members when answering most questions.

“What would you say were your shortcomings as a band®” 1 asked the four young men.

“T'm only 5'6,'" Taylor says and then he refers to Michael and then Mikey, who says, “"He won’t rock
out onstage. He's like a starue. And he's always wearing cutoff jeans with a hammer loop and a

wife-beater.”

"] think that for Glacial, as time goes on, we'll probably expand more on our sound. He’s been in Lifeless and
Queen Anne's Revenge and I'm in Pushing up Daisies: he's been in My Density—we've all been playing for awhile
and it's getting better,” Mike C. explains. Everything they say is sprinkled with inside jokes and the fuck word.

“We're recording an album next month,” one says. Then each band member says one after the other: "We're going to record
eight or nine songs. They're all about four minutes. Most of our songs are reasonably lengthed. That's one of our shortcomings>
Whenever we write a song, we always get stuck on one part and play it over and over and over again, We have to cut down our songs.
We get these crazy sweet riffs. We come up with stuff that gets a little repetitive.” They say that they can get a “little bit stone-y.”

Do not expect stoner rock,




[n Camera

Rﬂverse cowgirl indie-rock with a cigarette after; is how In Camera
describe themselves.

Six months together as a band, this group s members are barely 21,
all live in the same house, and all work for Mrs. Fields Cookies.
They ve successfully toured once and have a lot of humorous drunk
stories to prove it. Two of the members are twin brothers, the third
doesn t really say much, and the fourth one talks more then the other
three put together

I met with them at their house, where I set out a tape recorder on the cof-
fee table to promote easy conversation. In Camera explain that the reason

- all winter tems 30% off.
-great deals on new shoes.
-new stuff amving DAILY

why they all live and work together in order to stay on the same page.
Their house appeared to be well kept; Not like a typical band house
at all. The walls were white, the furniture looked as though it may
have been purchased at RC Willey, and as previously mentioned,
quite clean. | knew there had to be some dirt hidden somewhere, so
I asked about the road.

Tour s so blurry, Bumn (drums) proclaimed. Peter s a lightweight he
was making out with a girl and out of nowhere he just passed out and fell
in the bath tub. Instead of wondering what was wrong, Chris put shav-
ing cream all over him and shaved him.

Then he turned on the shower, Nic (guitar/vox) added. Peter (bass) and
Chris (lead guitar, backups) are the twins,

Everyone from out of state thinks that because of where we re from, it
means we re Mormon wussics. So it was like beer Olympics everywhere
we went. We re used to binge drinking watered-down beer, so we d
drink twice us much, Chris explained. We made enough money on tour
to buy a washer, dryer and fridge for our house, Peter boasted.

Their take on the local scene: Salt Lake s scene is really original. We
played with some of the big local bands in other states. They just can t
hold a candle to Salt Lake. Peter does most the promotions and book-

ing for the band and says they do well because they dont just set up-

shows, they do show trades with other bands to boost the turnouts,

If you d like to get a hold of their five-song EP or watch their
well-articulated live set, join them at Jodds Bar & Grifl on
Friday, Nov. 12. If you re under 21, you can catch them at Kilby
Court on Thursday, Nov. 18.

a film by jake burghart

L. Fat Wreck Chords ¢ PO Box 193690 v Sen Framcisco, Qa $4119

www, fatwreck.con * www.againstme.net
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w/black surface print

59¢ each!
100 Retail CD’s

CD/insert/case/shrink

$1.99 each!

CD/insert/case/shrink
CD « DVD DUPLICATION
801-572-DISC (3472) 79¢ each!
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EVERY SUNDAY: SWEATING WILLY e D TR S e
EVERY MONDAY: DJ CURTIS STRANGE *THA{\{ EYOyx
NOU. 19 AGENT ORANGE ‘f«‘f‘f”iy.z;ear Year

U wder N;;w
726 S. STATE STREET = 801.521.0572 Ounershig

B R[ w v I [ Salt Lakes Only CINEMA PUB
NELEY :f A Better Way to See A Movie

TAXES S SPECIALS

TITHING P
; > - EVERYDAY BEFORE 5:00
LR ey FrovFom

TU ITION 5 o $5.25 Burger, Side & Soda

Got You AN B Liters of Bud or
D Ownr) 0 Yy Bud Light $2.50
g S s 2 TUESDAY

HEUER N 25ty S e
CAN BE I8 o2 Mo EONESDRY

C H EAP E R - o $5.25 MOIE ‘l’:lr‘f\giﬁ; Pitchers

677 South 200 West * 355-5500 * www.brewvies.com * must be 21 with ID
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,s&h,plrmhcr of 2002, a Boston-hased band
wa&ﬁlﬁs released its second full-length
L lbust; Qeoanie (lpecac Recordings). and
shattered the Doundaries'of heavy/aggressive
Music. Ba(k in 2001, l}n: gt‘uu;: released
Mosguilto Control EP (Escape Artist), which was
epic in its heaviness, but still experimental
enough to immediately draw comparisons o
metal and punk heavyweights Neorosis and
Bloodlet. That same year, they put out Celestial
(Escape Artist) and its accompanying EP Sl 05
(Neurot Recordings).

A the end of 2004 we now seethe releass of
Isis' new full-length record, Panopticon (Ipecac
Hﬂrdlngﬁ) “‘1’!:1: o('ﬂﬂﬂlf FDu“d 'Liﬂ‘f\'t'l‘)’

natural -earthy and atmosphericl Panoplicon takes

us to wplace of dlaustrophobia; technology and

surveillanee, Inspived by French philosopher

‘Michael Foucalt, it exploves the Orwellian

world of 4 society eonstantly being watched and
) .Ertmdﬁl by the all-sering eve of power.

After thoroughly listening to Punopticon for the
first time, I got on the phone with
wocalist/guitarist Aaron Turner at his office. I
mentioned my admiration of the Mosquito Gontrol
f? and the gradual evolution of melodics and
“electranic synthesis through each release. He

- obliged the remark by giving me a brief history

- ofitheir weiting process so far.

"Ever since the beginning: it hasn't been like a
dictatorship er 2nything. Certainly for the first
fosy velensed, Twrote a lot of the basic riffs, but
wa ve always contributed as a whole to the ayerall
- sariangement, especially with the newest .

bura—we all collaboratod equally.”
s

ied and eclectio ax |sin s, whetie do they

nepiration—classical composers,

L jm progressive musicians?

A I 'y ﬁiw-m ‘Hinrrow it down L6 one

SN ape "'M\#bmﬂﬂmmmmu:h
ifferant s, "5atys Tuener, "We siarted by

Bssir the sunsic off a lar of the tontemporary

undergraund heavy Bandsat the time:

Today Is The Day,

The Melvins.

I

Neurosis, Godffesh, Eychategod. But, as time has
gone on, I thinka lot of the other things we listen to
have crept inta the lold, from hip-hop to avant garde
campositions 1o minimalist techno to black metal and
classic rock

Isis has drified with one foot still planted in their
forceful, stripped-dawn roots of grinding distortion
and Turner's wailing vocals to explore the wide
tevritories of melodics and atmosphere,

"We kind of gol a hang of the heavy, oppressive,
dense riffing from the very beginning and it has been
a journey ever sinee then into some of the more
delicate and atmospheric melodic elements;” says
Tur‘ner.

Isis is kiiown for having u conceptual theme for their
records. Whether it be thie spacey science of Celestinl
and §gnl 05 or the deep natural emaotion of Oreanic,
there is a constant movement of thought that
continues through every album.

"We wanted to have albums that weren't just grab-bags
of songs but rather a cohesive experience from
beginning to end, from the music to the lyries to the
layout of the record,” says Turner. “It's almost a
contradiction in a way, but the songs now feel more
simplified to me because they flow.so much better.
Yet the parts individiurally are more complex.”

Unlike a lot of truly complicated bands today, Isis
intertwine thie talent and complicated musicianship
of their music with minimalistic emotional
soundscapes. It's not music that was made for the sake
af sounding talented or techpical.

“Thar's a prablem that | have with a lot of hardcore
and metal bands (aday—it's 56 much about,
essentinlly, guitar theatrics,” says Turper. "If
sumeane s tridy talented in that capacity, then thai
canumuke il inferesting in and of itself, butnow
there's just-this glur of rech-death metal and hurdeore
bands sand it has lost anyappenl that it hadacall.”

The heaviness of Isie hasn't worn offs they're nor #
bunch af seasoned olid guys who lost their
edge, poing quictly into the
mainstream of melodicism. Being
“heavy” doesn’t fallow a template.

“We wanted to have alhuin that weren't just grz
hut rather a co eswe experience

"My definition of heavy isn't limited to bands
who have ‘chugga chugga' guitar parts,” says
Turner. "l cansider a band like Dalek to be just
as heavy as us, but in a different way. A band like
Low is also yery heavy to me; it's just in their
atmosphere and vibe. Tsis fits that definition of
heavy in that way, and there are centain elements
of our music that are heavy in the traditional
‘metul” sense of the word."

Subject matter is jusi as threatening and
powerful as the loudest ov fastest blizzayd of
brutal music. The very pl\yticﬂl layout of
Panopticon is filled with Foucalt quotes, and where
most bands may place lyrics, Isis input abstract
passages which lead the reader/listener in no
particular divection which establishes a tone of
insecurity and a complete loss of privacy.

"It just seemed really relevant in the context of’
the lives that we're leading right now,"” says

“I mean, technology has advanced to a
point of science-fiction magnitude.

Turner.

"On a side note, part of the inspiration of the
record was how authors like Phillip K. Dick or
George Orwell or Ray Bradbury wrote these
fictional pieces that have become prophetic in 3
way. [ just felt like now is the time toaddress this
stuff; we tried as far back as Celestial, but weren't
really able to articulate it at the time.

“"We're not u political band, and it's not an
overtly political subject, but politics are pretty
much impossible (o ignore at this point.
Historically speaking, back to the very dawn of
civilization, artists have always been the
heralders of protest. In this day and age, | think
artists are somewhat responsible to use their
political plattorm to make people aware. We're
not preaching one way or the other, but it's for
those who need s slight kick in the ass to
investigate the world around them."

Gio see Isis with These Arms Are Snakes at
La-FiCafe Nov. 21. You won't
e the same afterwards.

A
-

-hags of Eongs

om heginning to end...”
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around. The guitarist Johnny 2 Bags” used to be
in a really amazing southern California band
called thé Cadillac Tramps; then he was in the
U.S Bombs, so | knew him. too. It's really cool;
we all get along.

SLUG' ‘What's it like being the new guy

ﬁonce?

att: (Laughs) 1t's OK, you know, 1 really
don’t feel like the new guy. That's the coolest thing
about this; they're not making me feel like the new
guy- ['ve been around too. I've been on a hunch of
tours so I'm not making rookie mistakes, and it
really blended in. From the first practice it really
felt right.

SLUG: For years I've heard so many

different stories about the night you got your nose
broken here in Salt Lake. Could you tell me what

ﬁly happened?

att: I'll tell you exactly what happened. We
were playing the Hatehouse and the gig was on the
floor. It's punk rock and the mics were old, the
clip on the stand was metal—now they're
plastic—and 1 went up to sing the first song,
"Rejected.” There was a pit and no stage or
anything. and just by my forward body movement
and some guy dancing, he hit my microphone just
at the exact right time and it just cracked the
bridge of my nose and 1 fell down and hit my head
on the amp. I was out of it, and I'm a bleeder, so I
was covered in blood. So Tim takes off his shirt
and puts it under my nose and was leading me
around trying to find a bathroom. Yeah. punk
rock's a dangerous job. So they took me to the
hospital and told me it was broken, and now I
can’t smell because this was the second time 1 had
broken my nose. The second time's the charm.
Now it’s all flat, but the worst part was, the next
day we were opening for Bad Religion and 1 show
up with two black eyes, and my nosc was all
swollen. But I played that show and what was really
bad was [ used to have this habit of rubbing mny
eyes. A broken nose will cure you of that quick,
and every time 1'd do it, it hurt so bad ['d tear up
and it would start bleeding again. That's the story
about me breaking my nose in Salt Lake City.

SLUG: You played mandolin on the second
Lary Fredrickson and Bastards record. Why did
you learn to play the mandolin, and how did the
it spot come about?

aét: [ love to play all kinds of instruments. 1
really started taking |the mandolin] seriously last
year because I quit smoking. 1 had smoked for 20
years, and no bullshit, dude, I smoked two packs a
day. Finally, after the Warped Tour last year, I just
said, fuck it. The problem was that on tours you
have nothing to do but sit around, smoke and
drink coffee, right? So 1 took a mandolin because
it’s small and I had something to do with my
hands, and 1 just fucked around with it a lot. So
then Lars said, come play on the record,

and I did it.

SLUG Are there any instruments other than

dolin and bass that you play?

att: lusedto play trumpet a lot I started out
with trumpet when [ was a little kid. I moved on to
baritone horn, and I played trombone for a year,
and played in jazz band. I keep thinking about
getting a horn just because I haven't had one in a
really long time, but [ like guitars, and electric bass
is really my thing. That’s what I play the most, and
I've been playing upright bass a lot lately.

SLUG:W}‘AM'S been going on with your
sychobilly band, Devil’s Brigade®?
att: Notalot right now. We recorded some
songs and they're coming out here and there, but I’
doing the Social D thing now. But I'll eventually get
something together with that.

SLUG L heard Geoff ex-bassist for Tiger

y helped you to learn stand-up?

att: Yeah, he truly did: he’s really good. 1
don’t know a lot about the mechanics of the whole
thing, so 1'd call him up and ask him, so how do you
do this? and I watched him a lot last year. He's was a
reaf generous guy when it came to showing me stuff.

SLUG: 1ve heard the late John Entwhisle
(The Who) was a big influence on your bass-playing.
ﬁat other bass players have influenced you?

att: John Doe from X, and 1've been saying
this for years—that someone should do an in-depth
study on him. If you listen to that stuff, he’s really
buried, but the little notes he plays, he's just amazing
. Horace Panter from The Specials was a big
influence; the guy who played on Joe Jackson’s
vecords—I can’t remember his name off the top of
my head—big Influence. I could go on forever.

SLUG:Social Distortion has been through
several different lineup changes. Yéu're touring with
Tiger Army and they’re out with a new lineup. How
has Rancid been able to keep the original lineup

ther for so long?

att: I can’'t comment on how other bands
work, but I tell you, Rancid has always put friendship
above anything else. We're sort of each other’s best
friends. We talk all the time. A lot of crazy shit has
happened around us and it's just brought us closer
together.

SLUG Was Social Distortion a big influerice
ancid?
att: Definitely. If you're from California and
in a punk rock band, Social Distortion is an
influence on you.

SEU G Linowyou didn't plagon the hew
y play

Social Distortion record, but what's your favorite

ey song to play live?
Matt: 1like all of them. That record is great.
really like that song, “Highway 101.” The way [Mike

Ness] sings that is amazing.

SLUG:IS there any of the old Social Distortion
yoRes you really get exvited to play?

att: Yeah. That stuff is really fun to play.
“Mommy'’s Little Monster,” “Telling Them;” I really
like "Cold Feelings.” but I really like playing the
whole set. It's like a punk rock hit machine, just great
song after great song after great song. When I first
joined, I took out all my Social D records and
listened to all of them.

Matt then told me he had to run and before 1 could
thank him, he sincerely thanked me for taking the
time to do the interview. After it was over, [ really fel
that it wasn’t so much an interview as it was two punk
rock fan boys just talking about the music we love.
Matt Freeman tatks about John Doe like I talk about
Matt Freeman—that's amazing.

Join Matt, me, and all the other Social Distortion
fan boys and girls when SOCI&I D plays with Tlgel’
Army ana The Explosion Nov. 6 =« In the Venue.

Pick up the new Matt Freeman-endorsed Social
Distortion record, Love Sex and Rock n’ Roll; he didn't
play on it, but he’s a big fan.
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Sean Hannity was right, way right. Michael Moore did cross the
line coming to Utah but in doing so, may have stumbled
unknowingly into becoming yet another influential part of local
politics. | was not at Hannity's pep rally the week before Moore
visited UVSC, but he must have left quite an impression on the
handful of followers that showed up undeterred by the rain to
shout. stomp and try to let Moore know one last time that his
liberal thinking was not wanted here.

In fact, so chilling were their disdainful swipes at Moore—who has
seemingly positioned himself as Kerry and Edwards running-mate
as part of his obvious mission to remove George W. Bush from
office, that in his press conference before his heavily anticipated
presentation—Moore had to fight his way through a barrage of
questions about the rowdy radicals from the right. The questions
were thrown his way by reporters anxious to witness anything else
than what they saw: a calm, educated, well-spoken and opinionated
documentary filmmaker who has love in his heart for America and
Americans in general. Even for the knife-wielding, chain-swinging
Mormon gangs that Moore did not expect to be roaming
throughout Utah Valley, but nevertheless was prepared to handle.

The five-ring circus that played out along the Wasatch Front last
week was the biggest carnival we have had around here since—dare [
say it—the Olympic scandal. That brought as much national
attention to our beautiful state as the pompous parent who

waved a check for $25.000 in front of the

UVSQ student body in hopes that they
would cancel the appearance of the
Stay Puft Marshmallow Moore,
who came crashing down in
the middle of what some
deseribe as the most
conservative county in the
country. Yes, our
imaginations are big and
regardless of how big

and slavingly some

people may

describe

-

ore Moore:

A Review of Michael Moore’s UVSC Lecture Oct. 20,2004 - .

&

By' George Starks

Moore as heing, what he really showed us is that our same imaginations that run
rampant with thoughts of Al Qaeda sitting at our borders waiting for W to take
another vacation so they can run wild in our streets work in his favor, too!

Moore’s presentation to the wildly enthusiastic audience of nearly 8,000 was good
in the sense that he spoke to the crowd about topics that should concern all of us,
such as terrorism, the war in Iraq, the skyrocketing costs of healthcare, and how
downright terrible the current administration is at telling the truth. But Moore's
presentation was great in the sense that it scared the ruling-state Republicans so
much they actually gave credence to a different voice here in Utah that doesn't
normally get much attention, and surely less respect: the open-minded Jiberal!

Moore pointed out this liberal mindset himself as he came to the stage. "Who
would have thought,” he said, “that it would be students in Utah that would show
the rest of the country what the First Amendment is all about? That it would be
students at Utah Valley State College that would not back down to bribery and
extortion? That students here have a radical belief that Utah is still a part of the
Uunited States of America?” L %

Give it up to UVSC, who. in their mission to satisfy their own curiosity as well as
protect their amendment rights, showed by example instead of fear that radical
belicfs like freedom of speech do have a place here in Utah.

Moore continued to entertain as well as educate about the distressed situation of
our country—the bombs, the lies, the inevitable death of the old Republican guard
that has its talons deep into our social conscience as well as into the back of the
international community that has been pushed aside in the USA's valiant
quest to rid the world of terrorists. Like many others before him that
stand firmly on both sides of the deep political divide that
separates our country, he did become a bit long-winded and
boring and maybe even a little too critical of his hated
opponent George W. Bush and the rest of his gang.

But Moore did make his point. All of us have a voices
all of us have a responsibility to learn what our
country is doing and why; and most important to
Utahns, Utah is a part of the United States of
America and because of that, we do have as
much the freedom to listen to Michael
Moore as he has the freedom to speak.
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In the history of Utah alternative establishments, men traditionally stepped up to bring alternative flavor to our
cultural drought through such establishments as Raunch Records, Trash clothing store, Galaxina, Modified, the
Speedway Cafe, and of course, this magazine, which was originally owned by JR Ruppel. Utah's counterculture might
have started out being led by men, but over the last half-decade or so, more women have felt comfortable stepping up,
taking leading positions in sculpting our underground. Here's an expose on three cool clothing stores that carry new and
used, vintage, retro and cheap clothing, all owned by young, daring business women and all three dependent on the
support of Salt Lake to keep our local flavor juicy.

Catie Luckett is the owner of fashion favorite The Bag Lady Boutigue. She bought the store
from the original owner last fall to create an outlet for artists with a "passion for fashion,” she giggles.

“I've wanted to be in fashion design since second grade. 1 went to a fashion design school in Pennsylvania. [ didn't like it. It
was too structured, not creative enough."”

After living in Seattle and Pennsylvania, Catie brought back her experience to wark with Bag Lady’s previous owner before
buying the venture. To get started, Catie sought assistance from the Small Business Association. She started writing a business
plan when she was 19.

"It ended up being 65 pages long!” She adds, “Mayor Anderson’s support to downtown businesses increased funding.”

Catie redecorated and added a fresh selection of clothes and her friend Tara painted the changing rooins into themes.

"I love merchandising, displays, advertising. I like working with customers and doing my own thing," Catie says.

The new Bag Lady boasts more aceessories and cheaper prices, including an “Under $5" rack (1 boughl
a shirt for $3). Catie is super-friendly, chatty and open to suggestions. b2

"I'm looking for original, fun, different fashions from local artists. Like DIY, {
deconstructed wear. Right now, most of the clothes are from Suzanne Clements'’ \

"Drop Dead DIY.” And Dallas Russell and Lisa deFrance.” she says.

The Bag Lady is also looking for local artists to display work. In November, The Bag Lady
will be having a one-year celebration sale.

Cean't find the outfit you
want at Bag Lady, where else can you go?
Nope, not Wal-Mart or Target.

Try Moxie, a new-and-used
clothing/furniture store that just opened

in July. I was very pleasantly surprised when

"I think The Bag Lady is easier; more convenient than thrift shops. You might pay a little
more, but you get vintage and find five or 10 shirts."

[ went in for the first time. The store is a It your vintage/retro fetish is still unsatiated, check out Grunts + Postures.
refurbished warehouse, meaning there’s lots of Everyone knows Grunts + Postures because it's been open for 20 years.

stuff and plenty of space for it. Moxie sells vintage Originally they were a music and clothing store. The new owner, Marguerite V)
clothing, doors, windows, maybe even a kitchen sink. Casale, filled me in on the history. .

/

1 spoke with the two young, female business partners “'Grunts’ was for the CDs and ‘Postures’ was for the clothing. I didn't want
behind the counter, Shawna PE"")' and A"f‘berjf’"i& to change the name; T think a lot of people in Salt Lake would miss it because,
While stand-offish towards me ("1 don't like doing it's been here for so long. Tt's an awesome store, that's why I bought ir."
interviews,” Amber said quietly), they were excitedly .
engaged w“h SUBCtens (a!kingAnl?ou( how cool this or Marguerite worked at G+P "for a long time, five years. I just bought the
that is, asking everyone their opinion of the store. business last year at Christmastime. It's not too hard; | love my joband {

E 4 — the people. I think we have the best price for vintage. Really affordable. 1
lasked, "Why here in Salt Lake C“y? And we're nice,"” she says with a small laugh. Very easy-going, her friendliness

shines through her voice and business.

"Salt Lake is cooler than a lot of places,” Amber scoffed

The new G+P is more organized and cleaner in its newly renovated
space, with more outfits and loads of unique jewelry. They even have a
case filled with vintage eyeglass frames,

"Our kids are all in school,” replied Shawna. "My
husband and I did it all on our own with not a dime
from the government. We just saved, We did all the work
ourselves. The owners of the building refurbished a lot;

We'r ok : S "
thef've been very nice.” 'We're want to have the spirit of fun G+P had 10 years ago,” says

l Marguerite. “The prices have come down. We carry more modern stuff
and have extended our vintage. We're going to bring in more retro

furnirure like old G+P used to have. We're phasing out the Indonesian
furniture and going to do more imports of eclectic pieces. We carry local
artists, but 1'd really like stuff from the 1950s or older than that. It's getting
harder to find."”

Why "Moxie?” Shawna explains that someone once told
her she had "moxie"—i.e., determination.

Moxie had a few bands play in the store for their grand
opening. including the Purr Bats, of whom Amber is a

member.
"It was & good turn out. We also had a pre—Halloweerer

Grunts + Postures is open during renovation, so you have no reason not to
visit. They're even extending a special 20% off to SLUG readers for any
purchase over $20 in November. Also in November (or maybe
December) they'll bave an “Open For One Year™ party.

show with the Purr Bats and Thee Elephant Men. C
thing No. 2 about Moxie: They have a plethora of wall
space available for rent to local artists for only $25 a
month. They don't take a percentage; what you sell is
yours.

If [ didn't get to your favorite independent store, drop a note to SLUG

(info@slugmag.com) telling us why your favorite is so special. Maybe next
time you'll read about it. SLUG supports local businesses.
You should, too.

"We have wearable, practical vintage clothing. Aﬂbrdﬂbie
vintage clothing. We would like to carry local designers,”
says Shawna.

After the new year, they'll have a press to make vintage
iron-on T-shirts. They'll soon be getting more of my
money,
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Ifyou have attended the International Dance Cala, Mirage in Winter, Spring Fest and
several ather belly dance events. pou have heard the mellifluous voice of Ana Kitka za Sofia announcing the dancers. [
gall her “The Voice of Belly Dance,” but did you know that she has been dancing in Utah for 22 years? I thought we should all get to
know something about the dancer behind the voice.

Anu Kitka za Sofia—whose name means “bouquet from Sofia,” which is a city in Bulgaria—began her dance career with Virginia Tanner at age
four, She has also studied ballet, folk dancing, musical theatre and opera. She became mesmerized with belly dancing while watching the
dancers at the old Ath just knew that Thad to do that,” she says. The year was 1973, and belly dancing in Utah was in its infancy.

Interviewing Ana Kitka za Sofia about her dance carcer and experiences is a delightful history lesson about belly dancing across
the Wasatch Front. Smitten by the dance, she quickly sought out the fabulous Aziz, the man who brought belly dancing to Salt
, Lake City, and he became her first teacher. She then studied with Noushaba at the University of Utah, 4 talented and lovely local
dancer, and trained and danced with Kismet. When she moved to Ogden several years later, she started training with the wonderful
Mashara Rabia and danced in her troupe for many years. She has also studied with Zahira, Midnight Mirage and Cozrie Walker.
“The dancers bere are as good or better than anywhere else!” she says. “T never felt 1 had to go out of town for training and good
technique.” )
Several years ago and six operations on her knees Jater, Ana Kitka za Sofia turned to announcing to keep in touch with the art she loves so much. The vest is history.
She truly has become "The Voice of Belly Dance,” and her knowledge of the dance and our dancers is derable.

Today, Ana Kitka za Sofia dances in the Kashmir Dance Company under the direction of Corrie Walker. This American tribal dance troupe is colorful, wildly
entertaining, and brings sudiences to their feet every time they perform.
“T have totally embraced American tribal. It is so much fun!” says Ana Kitka za Sofia. “Corrie has really put her own stamp an what we do on stage. The challenge,
with tribal is the technique. You follow a leader with subtle signs of arm, head or body posturing to let the rest of the troupe know what the next movement will be.
This dance is full of intense mysealar moveents and {solations. [t is a fun time dancing with your girlfriends! Not just performing with your girlfriends. but the

joy of dancing with them!
She adds, “Of course, the costuring is delicious. There is no such thing a5 too much.”

Ana Kitka za Sofia will be performing with Kashmir Dance Gompany and announcing at Shazadi’s Soiree Nov. 6, the
Rachel Brice Show in December, and at Spring Fest this coming March. .

ERINOV 5 = JESUS RIDES A RICKSHAW

SAT NOV 6 =JUDAS CRADLE WITH
SOCIETYS FINEST & NEVEA TEARS

WED NOV 10 ~LATENIGHT SWEET TV
WITH PAUL BURKE FROM
THE DOWNERS & MAMMOTH
FRINOV I2 ~STONEBLOOD
SATNOV 13 ~GIG AMERICA
DEF JAM SHOWCASE
FRINOV 19 ~LUCIFUNK
SATNOV 20 ~LIL' ROB & MR. COPPONEE

FRINOV 26 ~BEYOND THIS FLESH LOCAL IMPOSTE

MON: KAROAKE TUE: ROCKABILLY
WED: ELECTROCLASH THU: HIP HOP
FRI & SAT: LIVE MUSIC under an assumed name or identin

/

HNPOSTCT: ONe who eneages in deception

»

a private club for members

4451814 00)WISLG,

Close Free Parking!  fkre) FTIE Wad N o .3

www.clubvegas.org

S RN B 1 N PR L S ‘--.4n1. \ "'I"';i”\ill;l tnnsis

G MAG NOV 200¢ PG. 16




i.
|
E
|
!'..
i
i
|
!

real wot

“Welcome to the From Eurape ta fme
review. from
tracks to P ¢.com i5 FIOW up an

K @sOul
ews: nrww. b ;
P is the Internatic

Physics

“Viva L'amore”

Swing City

From the Swedish
produttion duo Physics
(Torborn Olsson & Mikael
Surdi), this Latin soulful
gem has the tenacity to

“
rid

From the soulful lovers of
New York-based label fellyBean
Soul comes the 2004 remixes
uf y = | P}

remain as one of the cl

of our time. Featuring the
vocals of Teresa Poagaj and
flute-playing of Sven )
Anderson, this joyful tune
includes a spectrum of
acoutstic guitar, Rhodes-
piang, percussion and warm
flavors for the whole family.
And of course, being released
on Swing Cify, we have the king
of remixing and “wicked"
(great in British) Grant
Nelson doing one of his
trademark touches. IU’s

1 already receiving massive

support from house gurus;
isn’t it about time you check
it out? Release date,
www.swingeity.co.uk

r clussic y
Originally released on Funky
People Records in 1998. it
features the sentimental lyrics
and vocals of Kevin Hedge
and Josh Milan
(Blaze/Elements of Life) and
the exquisite voice of Sybil.
Instantly celebrated as an
underground house anthem,
these latest remixes enlist the
help and expertise of NYC
producer/remixer Quentin
Harris (being nominated as
breakthrough producer in the
torthcoming House Music Awards
on Nov. 4.). Including vocal,
instrumental and dub mixes.
Relcase date is late October.
www. jellybeansoul.com

%g_ -
Shoes! Shoes!! Shoes!!!

This month we h
f the best releasts
lection they have.

House . Jugmag.com
mckjﬂm“@ g Eric Wikman (Deepswing)
“T'm a believer”
Blaze feat Sybil Generate Music
"When I fall in love” Oh my God! From the man of
(remixes) gospel and disco, fazz and soul,
Jellybean Soul Eric Wikman, comes another

powerful raof-raisin' lover of a
track. Seriously people—this is it!

Hyou missed church last week,

just drop the needle and throw
the phones on your ears. "I'm a
believer” is about inner strength

and working through the
learning times. Featuring the
sparing vocals of Donna

Washington ("Take me to the

Disco"), this peak-timer will
move your floor and soul to
another dimension: It features
two mixes: the original mix,
which has the "live studio
session” feel with punchy

Rhades, funky guitar and up-

the-scale bass line; and side two
which is the Airex Groove mix, a

full yocal right up the alley of
peak-time. Thanks to Jennifer
and Eric for chis one!
WWW.gernerate-music.com

re info:

: ’ 73 'A; .-
) @lA-

ave awesome
around. World
Also, on Nov. 4

BongoLoverz feat An-Tonic
“Power of Music”

Soulfurie Trar

From the boys back east
comes another punpin’ Latin
bumper. Peak timing all the
way, this Soulfuric Trax (think
"Bulo") release will move
your body and floor.
Produced by Groovemaster
K.. Daniel Garcia and
Alexander Klaus (s the
Bongoloverz), this record
features the spoken ward of
Detroit native Anton "An-
Tonic” Eldridge. Speaking
about the power of music,
such as "musical thing” and
"spiritual thing,” over a
heavy percussive Soulfurie-style
beat, this record is receiving
praise from the big boys.
With its jazzy chords and
smooth bass lines, you dan't
want to miss this one. It
includes many mixes:
original, ace.. dub, drum,
main-pella and dub

mental—it's a pleasure for the

whole house community.
Thanks to tratsource.cum for
this one. www.soulfuric.com

tune in...

Kenyshro

“Remember the summer”
Map Dance Recorils

From Mr. Mike and Daniel
Walther's Swiss-based label
Map Dance comes a soullual
jnzzy groove. Produced by
newcomer Kenshryo, this
track adds another eolorful
touch to the wonderful
catalogue of the one-year-
old Libel. It neludes two
remixes i:ly UK-based
production team
Audiowhores (Adam
Unsworth and Graham
Lord), who always bring
farth some of the best tracks
around, including "Orillas
del mar” and “Nekoosa,”
bath Soulfiiric releases.
Saulful and Spanish, funky
horns and soulful
keys—"Remember the
Summer” truly means what it
says. Bravo to MAP Dance
for making another heavenly
release. Includes
Audiowhores vocal and dub
and Valerio Gallis" “private
funk mix."”

www.mapdance.ch

30% Off
With This Ad

Not valid with any other offers
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T B CVery saturday erom § £0 10 .
| AiocIEim ON KPEL 90.9 Fm 2T

¢ Vegan Footwear
» Unique Earrings
* Pumps & Boots
¢ Funky Tights

* Handbags

¢ Accessories

Monday - Friday 12 to 9 pm
Saturday 11 to 8 pm

2134 S. Highland Drive
in Sugar House

801.487.7771
www.haightboutique.com
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S0 you
want to be a

scenster?
Well, you're
going to have to
do more than buy
an expensive condo downtown or
go to the bars every night. You have to
know where the scene is. Luckily, I can help you with
that—the hipsters are-all at Gallery Stroll, which occurs
on the third Friday of every month. Gallery Stroll has been
creating a buzz for over 20 years wilh local art galleries
accommodating the workingman by staying open late and
providing art, food and sometimes, music. The place: Salt Lake
Art Galleries. The time: 6p.m. to 9p.m, The date: Nov. 19.
Here’s a list of the galleries you won’t want to miss:

Darker Blues
David Raecuglia
Fat Possum Records
www. fatpossum,com
Fat Possum’s motto is : .
sum’s s “We're tryj . "
gy . ying our best,” and I'd -
bcaul]i;'"(]i};"}l:; godmliJ er):ough. This is a beautjfully ;::;e[rh:c;r
und book with artsy, fulj- ,
rh? .Faf Posum roster of Mississz)p'?l“ e Phowgmphs =
ol:xgmal bluesmen with a two-disc labe]
t .ehback, Fat Possum pursue their calf
with a fervor and reverence akin to py.
s s » Matthew Johnson, who started Fat Possym
g oagl, balks at being called a “folllorist.” H
saya, ¢ care about is capturing that vitali : .
Jlr?(;ensxly of our artists which are fele: ‘”"am}"
didn’t dj /i
ove:};o:x‘sdccl);er anybody, I just record blues guys who wer
s ed by o.lher labels because they hadn’t (ot)xrcd e ‘:le
e r:pcrg)u'es, Or were unreliable, or ref'used’tzl lad
& UP:. Guys who soinetimes have trouble standinap 1
=3 up'

yet excel at falling dows at’
el g down. But that's the blyeg, At least wha |

Models and DJs provide the perfect accompaniment for an art
gallery. Samething about a women walking around with cones on her
head just takes the stufiiness right out of the experience. The founders
of Unknown Artist Gallery. iocated at 353 W. 200 South. know that not
everyone who attends an art opening are over 60 years old with

millions of dollars to spend. This street-savvy art gallery promotes the
up-and-coming and emerging artist and provides a venue where the
younger art admirers can feel right at honte. An art opening should be
a playful experience where the artist and the art patrons can mingle
and enjoy the synergy of other artists and art mediums. Unknown Artist
Gallery is open Tuesday through Saturday, noon to 7p.m., with the
artist’s reception eoinciding with this month's Gallery Stroll. Also,
check out the merchandise for sale during the Holiday Stroll Dec. 3,
where you can find the perfect inexpensive gift for the urbanite in
your life,

the subversive
ant in today's world. |

From classics like
:al:tl.;w like Bob Lo;‘hlellla;:xdk“zlg it
€ backgrounds, musical inspiratj indivi,
= Pirations and indi i 3
ac;;:‘:’iijsg:l;exsrli}e‘r’nendwhat they are: great, zi?arii?l;;::;:
i revered, musicians. In fact, mg :
;(;r;:v:l:;livzlo;'e th-an a few miles from theircgirln;x‘;rgcil.a‘:;:
iy nln a fsmall town in Mississippi called Holly Ridge
ik Tno;t every Satux‘day at one of the town's xwg
idp c.s.d atl Possum only succeeded in conv.i‘ 5
= 'fu1ecolr ‘:_mcc l‘?cfore he passed away: one of which g
sampl:‘y' Sc,o:tlygumlc Do Me Right” that appears on [l:
3] S 1n‘bar also never traveleg more than 100.
i vhere he was born and kept time while he played
omping boot heel, captured in his track ”Easy Rifz{cﬂze”

side to more modern

If you could have the most influential people of your existence
M“e& this book delves into

standing by your side, who would they be? That question was posed to
the Fab Four, also known as the Beatles,.some 37 years ago by artists
Peter Blake and Jann Hawthorn, The results became the Sgt. Peppers
Lonely Hearts Club Band album cover. Jan Hawthorn, as one of the
original artists on the piece, has kept a running tally in her mind of
the people that she felt should have been included on the cover,
Now, 37 years later, she posed the same question to the general
public during the Utah Arts Festival and a town meeting at West
High School. In almost 40 years, some of those faces have
changed, and a lot more women and minorities made the cut.
The new Sgt. Peppers lineup will be painted, stenciled and
collaged onto a parking structure at 400 W. 240 South. The
project, now being called Sult Lake City Pepper. is the result of
" local artists and citizens joining forces to create a piece of
art that will acknowledge and appreciate those people who
have changed the way we live today.

Ncing

Having the QD to. liste

invaluable bringi o lite the soundas an € of eac ues
; B ging t ki he sour ds and f h b
ks ' ° G Styl 3
artist, and the variety and distinctness of each ar ‘

Another art gallery opening! That’s two in a
month—who says the economy is bad? One
Modern Art, 16cated at 1074 E. 2100 South,
will focus on abstract expressionism. pop
art, cubism and sculpture. Artists will
include Mark Seely, John Bell, Trent
" Alvey, Layne Meacham, Darryl
Erdmann and Jeremiah Rodgers. For
more informgtion, contact them at

556-9904.

creative rhythms (played wi h i i
a;d pluaking 1cﬂp~ Yed with 4 knife handle in his right hand
affected hig hands) John
: s), ny Farmer's (rack
sexy, slinky wah-wah electric numbeif At

ul Jones’

Most of the artjst’

the blues in ordej‘sttc()nlzspic:iclhniwonl;iﬂ.l';hal L
e . ’ ¢ eartbreak, disa i d
= 'h(;ur:;gsilt Egﬁe%y.dl -Moldel Ford's story is ofpcfz)c::rnstemo::
) am;)u o:)xq/,e ; .sm'wng two years on a chain gang for
-l poir er t‘xoub]es.lMosl of the artists have lived
oA ty most of their lives, worked the land and
ard. Most of them have families (o support and Zo

blues on the si as a passionate Y.
side a i
e pi ate hobb f malung little to no

Want to “Stroll” in Style? New Visions Gallery, located at 47 E. 400
South, understands that riding from gallery to gallel-y in a Pinto is not
the ideal way for some to enter the scene. How about a limo ride for you
and your friends with dinner reservations at Mikado? Sound a little more
chic? Sign up for the drawing during the November Gallery Stroll and you
could be riding around in style for Holiday Stroll on Dec. 3. Contestants
need not be present to win; winner will be selected by 9p.m. on Nov. 19.

My favorite fwo i

; parts of the book that p
of the blues (o me is first oy
l}:le b(')ok's few first pages. It's hlae
Plercingly, almogst suspiciousl

For a complete list of art galleries participating in Gallery Stroll, you
can visit www.ourcommunityconnection.com/gallerystroll.
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b ke Dovendra Banhart
(rth I"uf)mmmr“ Nino Rojo
’ Young God

Musically you aren’t going to find a band out there that capture the
epic dimensions that The Verve were perfecting more accurately than
]‘fopc of the States. The Lost Riots is a deeply moving political record
that serves as a British view of the great American implosion (which if
you hadn't noticed is currently in full chaos). If there is a weak link in
the band it is the underwhelming vocals. Music this big and cinematic
deserves a charged vocal with the range to standout and above the lay-
ers around it. Sadly in this case they do not. Nonetheless The Lost
Riots is an extremely powerful record that deserves the accolades that
have been constant since its UK release earlier this year.

A companion piece to Banhart's well received album Rejoicing in the Handsthat
was released earlier this year. For the uninitiated Devandra Banhart is a fine
songsmith who captures the starkness of label mate/co-producer Michael Gira's
dark folk experiments but adds a quirky twist that puts forward a recklessness
and off the cuff element that was missing in Gira's tales and soundscapes. The
songs also, from time to time, have a childlike happiness (or perhaps naive
innocence) that neither intrudes nor unbalance the honesty of the lyrics. Nino
Rojo will definitely appeal to Swan fans and a wider base who are in search of
new troubadour poets.

-

€ e Black Swans
s ol otk i the davbeess Witkya

DeoamaeRecadng et

Having recently listened to The Tiger Lillies masterpiece Shockheaded Peter: A
Junk Opera | was primed for a slice of this overtly theatrical debut release from
Jerry DeCicea and Co. What makes Shockheaded Peter brilliant is that even
though it is a soundtrack the songs have a depth and life to them that allows you
to forget the theatrical devices from which they were constructed. Who Will
Walk...never escapes the confines of the structure. The dark folk rolling out like
a black ocean feels like a special effect. The guilt, remorse and emotion feels
like a scripted event. I'm more interested in finding something that feels real,
even if the actually details are imaginary.

ve

Charmparticies
8it Down for Staying
Childstar

Sit Down for Staying is supposed to be an updated variation on the shoegazer
theme. It is full of guitars taken from Ride records, blue prints from Slowdive
and given a touch of warmth that reminds me of current popsters The Stars. It
does however lack the delicate balance of whitewash and pop. The hooks aren’t
deep enough, the atmosphere isn’t big enough.

Bitter, Bittor Woeks

Aevonge
iy Pal God The Prodigy lywood
Always Qut Numbered, ?2}: U Hal
Philadelphia's Brian McTear is Never Out Gunned vww.hlowuphollywood.com
vying for your attention and with Maverick

Revenge he has earned it. These I never cared for the band Live. It wast't

are songs that call back to the days
when folk musicians were every bit
as political and biting as anything
punk would spit out. McTear is
clearly dissatisfied with the world
he has been given, but even in all
the political subtext there are
moments when McTear puts down
the protest to find life in brighter
spaces. Revenge is a stripped bare,
guitar and microphone confes-
sional that is raw, honest and
packed with lyrics that ¢apture
hope, despair and the emotions
that stand between. Delightfull
reminiscent of Mike Scott’s (TL:
Waterboys) solo material.

You couldn'’t help but feel like this
album was never going to come. A
year or two’s worth of rumors, a sin-
fle that subsequently led to silence,
ine-up changes in the supporting
cast and then suddenly here it is.
Always Out Numbered...is supposed
to be a step away from the guitar noise
against heavy beats that originally got
the world's attention and a move into
something new. It is however distinct-
ly not new. It thumps along like an
old Chemical Brothers' record with a
more dominant hip-hop influence.
‘Which isn’t to say that the album isn’t
any good, it just isn’t groundbreak-
ing.

s0 much the music as the band itself,
They always came off as pretentious and
never achieved the sense of artistic cre-
ativity they seemed to think they had
achieved. Blow Up Hollywood sound a
lot like Live, only they’ve got the music
and approach right. You won't find this
band flopping around in MTV belting
out half conceived ideas trying to pass
them off as poetic brilliance. In fact if
Blow Up Hollywood made a video they
probably wouldn’t be in it. Musie could
have really used this album in the mid-
90’s. One must wonder if will have legs
in 2004.
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Custom Screen Printing
For Bands, Labels and Zines

For Musicians, by Musicians

#No screen charge!!
#We print high quality Heavy
100% Cotton T-Shirts

#We print on Patches, Hoodies,
Girl's Apparel and Much More!!

$5.00

WHITE
TOHIRT

WITH ONE
PRINT

Call us today at
(801) 347-1700

rgomez@snrprints.com

-

www.snrprints.com/bands

Patron saint of music
ahead of its time,
John Peel, dead at 60

he music world is lacking
| today, October 25th, 2004,

after the legendary British DJ
died suddenly of a heart attack
while on vacation in Peru. Born
near Liverpool in 1939, he recalled
his life being changed in primary
school when he first heard Elvis
Presley. After an extended stint
stateside on WRR in Dallas, he
returned 1o England in 1967 where
he was initially rejected by the BBC,
but soon forced his way in after
making a name far himself on pirate
radio, proving the public thirsted for
an alternative to the mainstream.
John was always ahead of the
curve and is credited for discovering

hundreds of musicians now long
established. The list includes of
music he brought to the worlds
attention includes entire movements
including punk and new wave and
artists as diverse as The Sex
Pistols, Pink Floyd, Joy Division,
The Smiths, Madest Mouse,
Black Sabbath, White Stripes and
hundreds more. Many of these
artists not only credit Peel with dis-
covering them but also for their very
musical existence such as Pulp's
Jarvis Cocker. A living legend,
John Peel was incredibly down to
earth. Music was always number
one and when you tuned into his
show you could count on hearing
the latest Olympia band next to an
obscure blues track from the 30's
next to a “world music” track.
Sometimes at the wrong speed,
sometimes crackly, he would never
talk over the music, it was too
important. Tributes have been pour-
ing in since the news broke with
one even coming from British Prime
Minister, Tony Blair. Think of him
when you brag about some indie
band you just found out about and
realize Peel was playing them for
the last decade. Go to your silly
Brit pop nights and dance to music
you never would have known about
it if it weren'’t for John Peel.
—Camilla Taylor & Dave Mcfly

WASTED LIF E%“

“Startod bock in 1990, obwoys drunk, abways rowdy

I muat have been listening to Ride the Lightning too mucht SMD has been a band
_sinee 1990 and [ just barely found out abous them. They're one of thase rare bands

Peaple say we play too loud, and we bring o futked-up crowd

You paid two bucks ot the door, now you're lying on the Floor
Broken nose and busted lips, that's what you get in the pit

You'll never play here again, we've heard this hefore
You'll never be anything, you'll die fuckin' poor

We're still coming, we got some more, I'm stll puking on
your fuckin’ floor

S.M0: we're not hard to get, give us free beer, wa'll give you
mm‘a A
~*Bad Rep,” S.MD

that does everything right; where the musie ix perfect but they pay equal sttention to
the lyrics, album art and recording to hammer their singular vision of beer-soaked
thrashy hardcore punk into your squishy, malformed head.

Their first CD, Pissing Beer, starts and ends at the speed of thrash, 5o there's no variety
in speed, but Lhe riffs sre-catchy as fuck and there are no less than four songs about get-
ting wasted. [ know that songs about beer are very eliché, but the diffevence between SMD
and those punker-than-thou types with glant mahawks who act more like stercotypes of
punk than people who actually think for themselves is that SMD are talented lyricists and
they have the most sincere songs about beer in the history of punk rock.

SMD's second CD., Hatefed Motherfucker 666, has them mataring, if you can cali it
that, with some slow intros, thrash metal solos and gratuitous mosh parts. Sull, Hatefed
Motherfucker 666 isn’t metal as all hell like a mid 19905 Vietary Records band. It's more
like DRU's Dealing With It LP, where the unrelenting hardcore thrash is tempered with
some metal parts to make the music more grarly but not s¢ many metal parts that it
sounds like King Diamond. Budweiser-addicted Mexican-American rage gets na finer
than SMD. For copies of Pissing Beer, write to SMD at 8807 Arma 5t./Pico Rivers,
CA/90b60, or e-mail them at sid hatefed@heer.com. For copies of Hatefi:d
Motherfucker 666, write to Six Weeks Records at 225 Lincoln Ave./Cotati, (“Ng;;.ggl
or visit their wehsite at http:Yuwww. sixweeksrecords.com.




Fairight Children
808 Bit

SPV

5/5

1 honestly was not going to review this CD because, first of all, I'm still a little
shy about admitting my newfound love for Apoptygma Berzerk and coming
out of the closet recently with that whole thing. And second, because Fairlight
Children really don't fit in this genre (even though they do. The same way
Ladytron and Fischerspooner do). But becaase it IS a side-project of
Apoptygma Berzerk, [ have officially deemed it "OK” to give it some hype. So
now we have the synth-poppy and electroclashy side of Stephan Groth.
Although he is incredibly talented, my expectations were low. Then I read the
interview in Side-Line with the fruity picture of Groth and two beautiful girls
that apparently can sing (I seriously believed they were only models—they look
too beautiful to have any talent. That sounds kinda mean, doesn’t it?) and
became intrigued. After only one listen I was sold. "Electropulse,” "Before
you came along” and “808 bit” made me an instant fan. Lyrics and vocals are
accessible and had me singing along in a short time. Fairlight Children will
appeal to people who love synthpop, electroclash and 80s cheese. 808 bitis
undoubtedly on the Top 10 fo: the yecar.

This Morn’ Omina has elaborated on their now signature sounds. The Drake
Equation (the actual equation, not the music) is an interesting concept (more
information ¢an be found hidden beneath the CD (ray), 1t estimates the num-

ber of communicative civilizations in the Galaxy andit just happened t6 be the
topic for the world’s first SET] meeting in 1961. The seven numbers répre-
sented in the équation are also the titles to each of the seven tracks, beginning
with "R*” (the rate of formation of suitable stars).” This fantastic concept fits
amazingly with the tribal elements and hypnotic beats. The way “FP" (the
fraction of those stars with planets) builds layers and adds chanting and even
more percussion creates a tremendous amount of intensity. The same kind of
build-up takes place in "NE" (the number of Earth-like worlds per planetary
system). The slight slow-down then suddenly techno beat on “FL”" (the frac-
tion of those Earth-like planets where life acluaﬂy develops) makes for possibly
my favorite song on The Drake Equation. “Fj” and "FC” take the tempo down
and constructively add significant melody that leads you on a blissful journey
of euphoria. This Morn" Omina is one act that 1 would recommend to any-
body regardless of 2 musical preference. The intensity is addictive and should
not be used with caution for first-time users.

Cdatakit
The Cursed Species

Ad Nolseam
5/5

There are some things you should know about CdataKill. First, Zak Roberts is
geographically close to us — Denver to be exact (note to promoters and people
who like to keep up on music in the surrounding states). Second, He is label
mates with Salt Lake artist, Lapsed (just an indication of the quality inside).
And third, he's amazing when it comes to producing dark drilling breakcore
with touches of IDM. Chaotic organization and frustration form substance
and strange harmony into the ten tracks of Robert’s sccond release, The
Cursed Species. The double-disc, Paradise, debuted merely a year ago and
proved that Amefican musicians would be going places with the help from Ad
Noiseam. The first track, “Exorcise the Demons,” lasts less than 2 minutes,
but is one of my favorites. The toy-gun beeping always win my affection.
Then “Hymn of the Siamese” provides hard beats that only hint at what is
ahead, a nice gradual introduction to-the madness. Both "Graceless” and
“Predatory Behavior” are perfect examples of how gritty, complex and tight this
act can be. Samples and pounding hits/sputter and spew out'wicked beauty.
Listening from start to finish leaves you feeling like you need a cigaretté. It's
just that intense. Maybe one day we can convince Roberts to make the 7 hour
drive to show off his piercing beats. -

No joke—the first time I put disc one of The Latitude Zero Project in my car stereo, |
had to adjust the volume several times because | thought the vibrations and noises was my
car begging me to. put it out of its misery. “Multioutput pegged flanger mndule
082502 starts The Latitude Zero Project with sounds that circle hawk-like from speaker
to speaker, creating waves, vibrations and pulses that attack the body, inside and out.
This double-disc feast is chockfull of luscious soundscapes and stabbing-to-death heats
. with creative samples dispersed appropriately (especially on “The fruitless search for

Utopia"—is that porn? And the grand finale sample is to die for). Hailing from
Connecticut, this one-man-show of Joshua Colella has passionate energy that sets the
bar high for acts to follow. "C130 Terror Elimination Device” is a wonderful track sam-
pling relevant-to-the-times war sounds with soldiers communicating through a static
radio and rumblings of destruction in the background. The drum 'n’ bass of “Tlusive
Second Phase (Arsenal Gear Upper Colon)” is another favorite that will appeal to Metal
Gear geeks. The abrasive break-core of “Thrashcode percussion module 063003” kinda
reminds me of Needle Sharing. Disc two satisfied my curiosity to hear what a remix of
the scratches, grinds and percussion would sound like. Pneumatic Detach, Tarmvred,
Hypnoskull, Proyecto Mirage and Liar’s Rosebush, to name a few, did not disappoint.
The packaging is a beautiful digipack with gears and metal bits that accurately represent

e music's minimalist moments and hard, noisy sounds of machinery. My love of pum-
meling beats and delicate melodies has found a new fix.

Originally Kattoo (Volker from Beefcake) was commissioned to do the soundtrack for
a low-budget German porno that featured midgets and de-clawed eats. But when the
deal fell through, rather than trashing his work, he decided to “beat it over the head
with a techno and an industrial baseball bat”. I'm not making this up. Places is erisp,
avral perfection, just like any Beefcake album. In fact, Places could have been the
“new” Beefcake were it not labeled differently. Characterized by dramatic orchestral
strings and pulverized beats it’s easy to come back to Places repeatedly. Metal guitars
on "Place4" mix with flute to create a shockingly pleasant track. “Place8” is soundtrack
quality with a mood-inducing melody that later adds rich jackhammer beats. One

~ consistent element on each of the tracks on his first solo album (the exception is on

“Place1r” which is nothing but talking - In German) is Volker’s cutstanding ability to

"control contrast in soft textures and rigid beats without breaking the flow. A bonus
treat oni Places is the video "Scenic view at Place8” with interesting visuals that are not
midgets and de-clawed cats getting it on. Kattoo is the kind of music that is so disgust-
ingly beautiful it’s hard not to be moved to tears.
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In 1995 it was though
the overdose of Dwayne Goettel. In the years passed betw

bers of the legendary act surfaced.

that ended abruptly. Then in 2001 the unthinkable happened, Skinny Pup

msda ivalin G . Thanks to the persistent promoters wit '
L omon 5 i A d with the music that had been buried alive.

bers of skinny Puppy reunited and chose to move forwar

SLUG: At what point did you decide to resurrect Skinny
Puppy?
cEvin Key: Well there were these two German guys calling me
‘each year starting in about 1997. Originally, I thought it was
just a joke. And then they called me the next year and they
said, “We're really serious. We want you and Ogre to regroup
and be just like how you were in the geginning days and per-
form some songs and be how you originally were and we're
willing to do whatever it takes”, and so I said, “you guys are
crazy.” Then I ran into Ogre at a concert and told him about
these guys and I thought he’d find it just as funny as 1 did. He
said, "Gee that sounds sort of interesting.” I understood at
that point that maybe it wasn’t a bad idea, Afterwards we felt
very energized and healed, putting water under the bridge, like
it was a magical journey to get there. After we had done the
show, we were sitting on a train to Prague and we said, "That
was so much fun, we've gotta do some more. Maybe it would be
more fun to not just do old, looking-backward shows but

ée maybe make a new album and see where we would be now.” So
#hat is where we came up with the idea to move forward.

¥
SLUG: How do you compare Skinny Puppy 10 years ago to

vin Key: We'd have to go back further than 10 years ago for
‘me to compare. The good Skinny puppy was where we were
heéing very functional to modern day functional Skinny Puppy
again. Ten years ago, we were not a functional Skinny Puppy.
Eavere maling the album, The Process, and we were having a
. liorrible time. not so much in making the album, but with
L ougselves. That was the difference between 10 years ago and
litoday. But if you go back 15 years ago and today, it really jsn’t
oo much different in the sense of how important the music is
to us and how important we like to make Skinny Puppy music.
We're probably its first fan, its biggest fan.

SLUG: So looking back, what do you see as maybe high points
and low points?
cEvin Key: This whole thing has been a high-point. When we
started making music to begin with, we dixfn‘t really make
music for people to enjoy we were just making music for our-
selves. Then people just quickly picked up the pace and then.
« MWe've had some mishaps along the way — we’ve lost our best
friend, but we carry him with us and feel that he wouldj
be supportive of where we're at now. I think things
were left in a bad light.

SLUG: Did you ever ine in
1995 that things would ever look
up again?
cEvin Key: No, to be quite honest
1995 was a devastating year for us
and I was faced with this decision to

by
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, Skinny Puppy was dissélving an
L ke T e, g e'ejr':)rlwwand then; a multitude of side-projects by mem-

Download, The Tear Garden, ohagr, Ritalin and Plateau gave solace to the act

t

-

g

d it seemingly came toa close with # 4

py reunited for a one-off performance at
h big dreams, the two remaining mem-

either give-up or pick it up for both of us. I've been prelty
much running Subconscious in the entire direction of that
label myself, ever since. I think we've had 30 releases since
then. So, it has been just about working and working and
working. 1 never thought I would have the chance to do
Skinny Puppy again. So when given the chance, it's certainly
more than I have a great amount of respect for. It's a very

good place to be after you've gone through the gamut.

SLUG: The Greater Wrong of the Right has so many contrib-
utors, how did you decide who you wanted to participate?
cEvin Key: Friends. First and foremost the prerequisite was
that you uniderstood Skinny Puppy and that you could verbalize
that. I limited it to working with one person at a time on each
track and not making it an overwhelming situation with too
many cooks in the kitchen. Therefore, sort of leaving the door
open to see which sound would be the most inspiring, but as it
turned out they all were the most inspiring because there were
50 many different avenues to go down. In the end it made log-
ical sense that when it came together it was discollective which
we'd be able to stand up and bring some goods to the table.

SLUG: How has the reaction been with the tour? Has it been
satisfvi

cEvin Key: Yeah. It's nice to see a varied audience that consists
of young and old, male and female, thick and thin, goth and
whoever. There’s no predominant factor and it's nice to see

that. Unpredictable.

SLUG: What plans do you have when you return from
tour? ;
cEvin Key: More new albums. More new Skinny Puppy.

SLUG: How about the side-projects? g
cEvin Key: Right now we're having too much fun with Skinsy
Puppy. But I think people would be more than happy that

are dedicating 100% of our time in Skinny Puppy. a

Experience the blood, screams and mayhem of this immortal
act on Wednesday, November 24" In the Venue. . For all -
other inquiries refer to www.skiunypuppy,%'-" & -




Some days you just shouldn’t answer the
phone, particularly when it's your editor
calling. Yet like a fool I do. just in case she's
calling to sack me or to offer some
multimillion-dollar book deal.

“Have you heard of Autolux?”

It seems like a simple question, but nothing is
ever that simple.

“We saw them at CM]; you're going to love
them.”

Love them?

This was followed by a string of adjectives
(well, actually, if you want to get technical,
they were nouns being used as adjectives): My
Bloody Valentine, Sonic Youth, Jesus &
Marychain ...

Maybe I could love that.

A week and a massive headache later,
somewhere in Los Angeles, a kick pedal
punches one last beat, the phone rings and

the heist begins.
“Is Carla Azar there?”

I've had a longstanding joke with the powers
that be (i.e., SLUG’s editors) that there is a
reason drum machines exist in huge numbers
and they've yet to come up with a proper
guitar machine. I should know better than to
mess with women who play the drams—I never
learn my lesson.

Did I happeu to mention Carla’s a drummer?
Well, it's too late to turn back. It’s not like
she can pummel me through the phone:
although she could hang up.

Is there much of a scene in L.A. these days?
“I’'m not aware of any scene,” says Carla. "We
don’t go out a lot. You know certain bands,
but we're not out every night being scenesters.
It fecls like there isn’t a scene because a scene
should be introducing something new.”

Are Autolux doing something new the;'x?

“We're striving to do something new, to cover
new ground.”

You can say this all started because of Nobel

Prize-winning Dario Fo, whose comedic play The
Accidental Death of an Anarchist brought Clara and Eugene
Goreshter, a guitarist/violinist (Maids of Gravity),
together to score and perform the music to
accompany the play,

“We were writing sounds and pieces, not rock. We
didn’t have to think about writing a chorus.”

Then Greg Edwards (Failure) turned up on her
doorstep.

“l had met him while touring with another band. [
thought he was bri]l}am, He was literally the only
other person | was interested in working with.”

So Carla, Eugene and Greg spent their weeks
jamming through the later hours and into the early
morning.

“llaugh when I hear about people having a hard time
getting their drummer to show up twice a week. We'd
wake up every day, call each other and go jam at the
rehearsal space.”

These sessions were highly experimental. They'd play
for hours tweaking grooves, sound effects, searching
for something that didn't quite sound like anything
they had heard before; new combinations of styles,
different beats. In the adventures, Eugene and Greg
swapped instruments to shake things up.

“It was magical, something different,” she says.
So they stuck with it,

She continues, “We wanted to come up with
interesting sounds; but we also loved songs.”

So the pop element started to work its way into the
band’s sound.

“We just wanted to stay clear of what was familiar;
which was hard because so much has already been
done with music,” she says.

They invited their friend T Bone Burnett, best
known for his production work on the bluegrass-
tinged scores for Cold Mountain and O Brother, Where Art
Thou, to catch one of their performances just to see

what he thought.

“TB is more unique than what most people think.
He’s produced more than just bluegrass. ... His wide
taste in music is impeccable,” she says. “When we
invited him out to see us, we didn't know if be'd like
it. We were shocked when he did.”



In fact, he liked it so much he told the band that he and his pals
the Coen Brothers were looking into starting a record label and
he wanted them on it.

But what is a rock n’ roll story without a bit of pain and suffering
to go along with the flashes of success?

In the midst of their wild climb to the top of “the best-kept secret”
list, Clara took a dive off the stage following three adventurous
nights opening for Elvis Gostello and destroyed her elbow.

“The first doctor said 1’d never have full use of my arm again; so |
knew he was the wrong doctor.”

The second, a Japanese doctor, wasn’t sure if she'd be able to play
drums again. 6 months and 8 titanium screws later, she started to
build up the muscles again.

“I had to play again. I kept telling myself: 'l can’t not play drums!’”

During the healing process, Carla found herself doing a bit of
acting as well.

"We'd go to meet with record labels ... [ didn’t have a cast; just had
my arm in a sling. | acted like it was fine, just a little sore. If they
had looked at it, they’d have known 1 was lying.”

In time, Carla regained full use of her elbow and the band picked
up where they’d left off after a I0-month hiatus.

Their next challenge would come in their first “proper” recording
sessions. T Bone wanted to capture the live sound of the band;
insisted they didn’t need a producer, but he'd stick around and
give them some help.

The basic tracks were recorded in two
periods that were placed on
either side of the December
holidays. T Bone had to
go otf and work on

anotber project; it
wasn’t until the end of
February that the albu
was finally completely
mixed.

"The band has always
been very hands-on and
luckily, we've always
been on the same
page,” says Carla. "Up
to that point, we had
done everything
ourselves. Jt was
difficult to bring other
people into the
project. We'd mix,

wail and then not

be happy with

Photo: Alexis Bourbeay

the mix.”

The process included some, true to their roots, unorthodox over-dubbing.

“We'd take a CD of the mix and play on top of it in the rehearsal space and take what
we'd recorded back into the studio to mix.”

Which of course brings us to the burning question: What exactly do Autolux sound
like?

“1 don't know what we sound like.” says Carla. "It's hard to be in the band and try to
explain what you sound like. Well, unless you're trying to copy someone's sound, and
then it's very easy.”

1 guess we go back to using nouns as adjectives: Take a slice of the Velvet
Underground, add some My Bloody Valentine and then throw all of that out and start
over with some Sonic Youth meets Slowdive, next track start over again and drop in
something from Can or ... well, maybe you get the point. You can't call them
shoegazers; you can’t classify them simply a5 indie; they aren’t exactly lo-fi, either.
Perhaps it’s for the best; they did set out to do something new. Unlike so many others,
they might have actually done it.

“We’'re never going to be a band who says ‘this is our sound,"” says Carla.
Viva experimentation!

So, have you met the Coen Brothers?

“They came to one of our shows to see what T-Bone was getting them into,” says
Carla.

Something good, if you ask me. www.autolux.com

" laugh when I hear about people having a hard
fime ettmug their drummer o show up twice a
week wake up every day, call each other
and go jam af the rehearsal space,,




Or was it? A giant bluck-and-white spiral pulled me from my bed. I passed through
its mlddle and found myself'in a science lab with a strange-looking man on an operating table. He had dark

hair, pale skin, a thin body and flamboyant 50s clothes.

Houering over this man was @ woman stunning to behold. She had fiery long red hair, a skimpy 50s-style outfit and wicked heels.

It was Poison [vy; the guitar player for the rockabilly, B-mavie nastiness godfathers The Cramps. She told me she was working on her mate and lead vocalist
for The Cramps, Lux Interior, putting all kinds of evil ond perverse things into him to prepare for their upcoming tour.

SLUG: Punk rock versus rockabilly?

Poison lvy: Rockabilly without a doubt. Rockabilly is sexy.
Rockabilly musicians were the rebels of their time. I think a
lot of that is missing in today’s music.

SLUG: You guys just released a new record and your last one,
Fiends of Dope Island, last year. Previously, The Cramps put outa
disc every three, four years. What has changed?

Poison Ivy: We can put the records out now because we own
our own recovd label, Vengeance, We had a bunch of new
material and wanted to put a lot of older records back out
there, Flowever, it turned out to be a lot of work that took a
lot of time and money. We originally wanted Fiends of Dope Island
to come out in 2002, but because of all the work on the label,
we were not able to put it out until last year. In the past, we
also had all these problems with other record labels and band
member changes.

Poison Ivy assured me that the band has not diminished over the 27 years of
being together; in fact, !hg)' are even more cragy and wild now then ever. Ln’s
eyes grow indo black-and -white spirals which hurl me through their center until
Lemerge in my parent’s basement watching the "Bikini Girls With Machine
Guns" video on 120 Minutes in 1989.

SLUG: A lot ol your lyrics arve rooted in perverse sexual
themes. Does writing them come naturally since you and Lux
are a couple?

Poison lvy: Absolutely. Most of it does have to do with our
relationship, but it also has to do with the fact that rock n’ roll
has a lot to do with sex. We try to channel that sexuvality into
our music, After all, in the beginning, rock n' roll was street
slang for sex, and that is something that we wanted to
recapture in our music. ;

Mesmerized by the kinkiness and sassy fun of the band's video, 1 vowed that |
would buy their ulbum, Stay Sick, the next day. The black-and-white spiral

came out of the television and ! was in an audience crowd waiting for

The Cramps to hit the stage. It was the Look Mom No Head! Tour. The Cramps hit the stage and pandemonium exploded.

SLUG: Your live shows are wild craziness that words can't do justice in describing. How do you
prepare for that kind of energy?

Poison Ivy: Before a show, we like to prepare mentally by our: selvea ‘We don't really hang out
with anyone before the show. However, we do invite certain entities to join us backstage, but I
can't really discuss that in great detail. When we go onstage, it has a lot to do with the audience;
whether they're into it or not. Lux is quite the charaeter onstage whereas I'm a lot more
introverted then he is. I tend to let my voice come out through my guitar. It's like I become a
part of my guitar.

Halfway through their first song, the hause lights suddenfy came on, blinding me. Suddenly it wos 1997 and
Epitaph Records had just released The Cramps' Big Beat From Badsville. [ was reading their CD review in
Alternative Press.

SLUG: Some critics complain that you guys have not changed your sound much over time. How
would you respond?

Poison Ivy: We arrived when we started. We are keeping the rock n' roll torch alive. There has
been a lot more attention to this kind of music lately and we are glad to be out there keeping the
spirit of it alive. I’s not radio music and it cannot be dismissed as something classified within
the music industry by their terms. Sure, some will see this music as the latest fashion trend, but
there are those who enjoy the music for what it is: primal energy.

After reading the negutive critique of The Cramps record, I tore up AP and leaned back on my bed. | woke with a sudden stort.
I checked the clock. Ocl. 1, 2004.: four in the morning. I sighed. It was just a dream. Then | heard her voice calling me.

SLUG: Last year, you came to DV, but the show got cancelled one hour before the doors were
to open. What happened?

Poison Ivy: It had something to do with the club not having the right kind of permit. We had
sound-checked and were ready to go when they told us about the permit. We had heard stories
about bands having their equipment confiscated by the police and we did not want that to
happen to us midway through our tour. We were really bummed about not playing since we had
driven a long way to get to Salt Lake, but it really was out of our hands since it had been a screw-
up by the promoter{Corey Adams].

. Her voice was a soft whisper. "The answer to your question is, if [ were to become a monster, | would be Dracula and Medusa

cambined. Lur would be the Werewolf and Frankenstein mired together. Noi go to sleep and dream ubaut old cars and pin~
up girls showing you their underivear.”
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ught and care “enl into every song. They're from

. peialeant on that. —fesus Harold
+ Federation X + Mike Blanx and the SDABS
% T off Yiung

When reading reviews, I often come across the
clich’ed term “buaz-saw guitars,” referring to the
distorted sound the guitars are producing. But upon
hearing the actual recording, I am dismayed that the
guitars usually don’t sound anything like a buzz-saw.
Well, ex-Karp singer/guitarist Jared Warren
(backed by the relentless drumming of The Murder
City Devils' Coady Willis), is the only person next to
Greg Ginn that can create a racket that accurately fits
that term. The production totally captures the energy
of a cramped, sweaty basement show with che
amplifier almost blowing out your ear-drums but
you're having such a great time that you could care
less. These four songs are like being allotted only a
sip from a friend's tasty beverage on a swelteringly hot
day only to be left wanting more. —Jared Soper

and the SDABS = Sex Pistols « (

In case you don't know, I'll clue you in. Mike Blanx
and the SDABS used to be Blanks?7, but when
original drummer Chad 10 Seconds left the band,
they changed the name out of respect. You still get the
same great 77-style punk and the same great tasteless
humor on this album. Right from the get go, Mike
shows you what he’s all about with the familiar
“Anarchy in the UK” intro that launches into the
great street punk minus the politics that Blanks was
known for. Songs of hard drinking and hard living
are more than appropriate from guys that have really
lived it. As funny as it is great, there are dick jokes a-
plenty to be found on this revord, and just so you
know to stick around, the funniest thing I ever heard
is the hidden track at

the end. —James Orme

den Pigs

kors The Paladine + Cave n,,n._.,.,_,
Billy Bacon wants everyone to know that this is ot & =
greatest hits—it's a compilation of 21 of the group’s ; STV ikt Biblas 1
favorite tracks from his previous eight records. The
Pigs perform traditional rockabilly with elements of
Tex-Mex, honky-tonk, doo-wop and swing. Billy
sings in a light baritone voice that is both ethereal
and powerful. Highlights are "Una Mas Cerveza” (a
great drinking song), "When It's Cold Outside” (a
rousing swing type anthem), “While the Wife’s Away"
(a great honky-tonk melody) and "Red Dress” (a
kick-ass rockin’ song). The Pigs play some alright
slow ballads, which is not bad when you are in mellow
drinking mood. Those rockabilly fans who like the
less heavy guitars of today's greaser rock bands will
like the clean traditional sound of Billy and the Pigs.
Newcomers will like this tasty compilation of Billy's
greatest and fans of The Pigs will like having the best
all on one disc. ~Kevlar?

Many of The Bones's songs sound a bit to similar to
one another and a few come close to Top 40 punk
tracks, However, their continuous use of the anthems §
of drink, fuck, race cars, gamble and middle fingers
might finally educate today’s retarded punk kids as to
what revival rock n’ roll is all about. 1 would pay to see
the jaws of dumb mohawk kids drop when they hear
“(Drink) Until I Die” and then try to figure out what
kind of music they were listening to. The retro
rockers may have fixed feelings or opinions about this
disc. However, 1 encourage any lover of fast, pissed-
off music with straight-ahead, meaty hooks to check
out this band from Sweden. One last thing; 1 hate the
term punk n' roll. Do not ever use that term around
me and expect to retain any of your body parts. Got
it? —~Kevlar7

Brother [T

Dt Bl

llig'tlz_nau

Brather |1 =5vd R

Banhart

[he [hstillers + Tilt » The Indigo Girl
Fn‘st off, great album cover. Think Judd Nelson
hiding under Molly Ringwald’s desk in The Breakfast
Club. You know—that camera shot up into the
darkness of Molly's nether regions? Anyway, I didn't
love, but liked this album quite a bit. Every song tells
a story about a specific person or persons and bears a
human name like “Beau” or "Frankie.” "Kain and
Mabel” is my personal favorite, ripe with
drama. You can feel that Bambix actually cares about
these people they're inmortalizing in song, whether
imploring, deilying or talking shit to them. The
music is fairly straightforward punk n’ roll with
respectable hooks and honest female
vocals and you can tell thata
good amount of

+ SMOG + Devendra
is ex-member o 1g1 ug]
would be a good idea to record a full album of
stripped-down, minimal folk music. Well, let me tell
you something—it wasn't a good idea, When I put this
CD on, [ was immediately transplanted to a dlmly lie
cafe late at night with this guy set up in the
corner. Never once have [
heard anyone guad

a cafe—that's why they're there playing to five people for
free in the first place. I do not have the attention span for
this boring, sad-bastard shit. With but few exceptions
(Leonard Cohen, Woody Guthrie, Bob Dylan, etc.),
folk music has never been good. At least the barefoot~
hippie-in-the-park garbage of the 60s was relevant and
said something. This says nothing. —Jared Soper

Nekn Case

ieko Case is a
playing solo she plays with Her Boyfriends, and she won a
playboy.com pall for “hottest indie chick,” and she took
her shirt off during a performance in Nashville.
Nonetheless, this redhead is not a sex object. Seriously.
She's supremely talented. Sister can sing like Patsy. Cline -
after a couple of more packs of cigarettes, The Tigers Have
Spoken is a live album, but it is of largely unreleased
material, including covers of songs made famous by Buffy
Sainte Marie, Loretta Lynn and the Shangri-La’s.
Whether it's your cup of tea or not, Case’s music is
definitely superlative y'all-ternative music, and perhaps a
change of pace for you to play for your
boyfriend/girlfriend to demonstrate that you are sensitive.
Speaking of which, ] found an entreaty to save
Washington's woodlands on www.nekocase.com (she grew
up in Tacoma) by visiting www.ourforests.org. ~M.C. Welk
Slim Ce ‘s Auto Clab
Tha Bloudy T

s Recarls

Auto (lub = Th' Legendiry Shack
This zhu'd available release from Slim and his Auto Club
easily surpasses anything he has done in the past, In
listening to this disc, I can easily imagine Slim sitting in a
bar with an angel on one shoulder and the devil sitting on
the other, both whispering into his ear what stories he
should write. Whether it's the murder of his girlfriend on.
“This is How We Do Things in the Country” or the
pseudo-religious anthems of "Thorny Crown,” Slim is
able to court both sides of the light and dark perspective.
Slim also approaches conteinporary politics with the song
“Mark of Vaccination,” which deals with the shady
recruitment activities of the government in finding
manpower for its war in "slow country people.” Slim
Cessna's Auto Club are artists not to be easily
dismissed—rockabilly kids will love it. but so will anyone
who loves passionate and challenging music. Find the
truth at www.slimcessnasautoclub.com —Revlar?




A'Day in Black and White
My Heroes Have Always Killed Cawboys

Level-Plane

here. The drums never really settle into any
cohventional groove, but rather crash and stab
incessantly. The guitars play off each other,
ranging from delicately sparse groping to
clean-channel sparring. The vocals stay away
from rhyme and strueture and scream/sing
whatever the hell erupts out of the guts. For the
most part, it works—five tracks rich in pein,
frustration and pain. This EP would make an
excellent backdrop in some I6mm movie
depicting the end of all mankind. 1f1 lived in
the same city as president W, I'd probably have
to make music this hopeless, too. I'm not ready
to gush about these guys until I hear a full
album, but potential greatness oozes all over
this disc. —Jesus Harold

The Dollyrots
£at My Heart Dut
BIS ;

I Jonie and the Fu

At first glance, the cover of this CD—a sadistic
bunny holding two knives grinning at an
anatomic heart in a land of candy canes—made
me want to put the GD down. But then from
my speakers came a helium-induced voice
backed by poppy, uplifting guitar riffs that
surround songs about breakups and longing
for love. The sound isn’t particularly great or
sucky; it’s just mediocre. In the words of
Sublime: "Ain't nothing wrong, ain't nothing
right.” The most interesting part of the whole
CD is the picture featured in the inner
booklet. The band members are playing spin
the bottle and there are two guys and a girl.
Promiscuous? Definitely, especially if it
involves aforementioned bunnies.

—Katie Maloney

Dirowning

oo T Lot 1 s The Dos: )

Law OF Inertia
| EIEE——

Drowningman's been around since “sereamo”
began, but this type of music will never sound
anything more than empty. There are some

songs, just like on their other records, that are
- straightforward, complicated and semi-
technical hardcore songs. These songs are then
set right next to a four-minute whining
session of off-key melodie
vocals (whieh

3 1L

e,\/i'e\ds

unintentionally sound like a whimpering
poken-word session). The chemistry works out
about as well as Linkin Park's rap + metal
hybrid. I will never be able to take music
seriously when the main foeus is on the vocals

. of some guy who screams and talks tough about

having his little heart broken. Drowningman is
a direct representation of the time that

Turn was produced by Steve Albini. It says here that
it's their best album since 1989’s Joggers and Smoggers,
but I'm dqpnk on hand-pressed grape juice and
100-proof vadka. Catalog alert: the 1988 album
Hands Up! You're Free (80s Peel Sessions) is available,
representing “the real Ex, the complex, hyperfast,
mobile scourge of convenient ignorance and
partyline stupidity.” Also Dead Fish, "A direct

Entrance
Wandering Stronger

Fat Possum Records

attack on the commercialisation of indie music and
the creaky industries that support its mass market
consumption.” (quotes by the band) —MC Welk

hardcore music found its way into American
malls and began to fall apart—when hardcore
kids started wearing makeup to express their
dark sadness. Oh yeah, and these were some of
the same meatheads who beat up gothic kids in
high school. —Chuck Berrett

rxhumed

Platters of Splatier

Relapse Records

sk oomes 3

A two-dlsc extravaganza ol gore!

contains all of Exhumed's demos, split EP/LP
appearances, compilation traeks and cover songs.
Yes, the legendary tracks from the Hemdale split
are on here, too! If you are in any way eonsidering
yourself a die-hard gore metal or death metal fan,
then you need this! There are 56 tracks total, with
liner notes and the works. What more needs to be

said? —The BUTCHER

ral and suburban parts o
the world have been trying to genuinely sing the
blues for decades. While some insist on trying
to sound as authentic as some poor old man
from the Mississippi Delta, others, like
Clapton or The Black Keys realistically pay
homage to those who deserve the title of Fast Forward/T Cells
"bluesmen.” Guy Blakeslee Split
(singer/guitarist/songwriter) may get caught up Three Chne G
in playing a couple “dead horse” standards, but
his delivery is very honest. The true charm of
this album is in the moments where you realize

T Cells = Kill Me Tomorrow + Matmos
Fast Forward's portion of this record is electro-
punk at its rawest. The sound is very indicative of
Three One G, especially considering the same people
responsible for such sonic catastrophes as The
Locust, Le Shok and Nazti Skinz form Fast
Forward. This record itself is a lot more listenable
for the average underground music fan, the vocals
full of sass and political incorrectness and a BPM
under 200. T Cells is not nearly as enjoyable as
Fast Forward despite the fact both music projects
have the same members. The sound of lo-fi electro
is perfectly achieved; however, much of this style's
effectiveness is lost in translation at the recording
studio. An avid fan of any of The Locust side
projects will be a bit surprised by this minimalist
take on electronic music, but on a second listen,

how much Blackslee loves this music. Regardless
of whether or not he wanted to capture an
ancient sound, Blakeslee's words and voice hum
through the speakers and his guitar bends and
rattles past intimacy, where it almost feels
uncomfortably elose. This is folk music, paying
respect to the blues, for the apoealypse
generation. —GChuck Berrett

e Lx are anarchists irom Amsterdam who
have intermittently been making beautiful
noise since 1979 (sort of like KRCL). Their
new double album, Turn,‘ is “songs about
freedom, pies and justice, confusion,
insomnia, [Kissinger nightmares], the power of

will eat up the scrumptious style that only
San Diego seems to be able to produce.
-:euen5{e i

poets and painters, dogs, sloths, and sisters ...
no idols, no soap.” Recent co-conspirators
include Sonic Youth, Tortoise and a bunch
of Ethiopians. Half of the band’s
four members are XX;
moreover,




tiney Gir
Friskuhikuhio
Grey Day Prod

Piney (=

find anything besxdes that which relates to this
album. This is because both the band name and
the album title are total gibberish from the
singer’s childhood. Typically, this would irritate
the hell out of me, but in Piney Gir’s case, 1
kind of like it. Her songs have a facet of the
nonsensical about them without becoming
obsessively introspective. The song "K-1-S-S-1-
N-G,” with its silly schoolgirl lyrics, would be
unbearable except that the vocals are
accompanied by a sad and despairing violin
which offset the song just enough to make it
good. It's all just a little too twee and whimsical
for its own good, but given some time, Piney
Gir might just shrug off that pigeon-toed
posture. Peakahokahoo is taffy-sweet electro-
pop with a rock wrapped up in all that
confection. —Camilla Taylor

alf Acre Gunroom

Wreck
o Deathwish / |carus Records
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This album starts out with some dude

strumming his acoustic guitar and anguishing
about broken hearts and shit like that. Just as
began to drool uncontrollably from the
boredom that “Amy” carved into my brain, I
noticed that the second track began to wail like a
banshee. It pulsated with guitars and bass and
driven drums and pissed-off vocals about a
“Dirty Yankee Punk Rock Girl.” The third
track, “Car Date,” kind of left me indifferent.
The fourth track, “The Day Is Done,” works a
lot better with the boys showing their genitalia to
the listener with a powerful Southern flavor that
roars with energy and strength. The music just
gets better throughout the rest of the disc with a
mix of alt-country and full-on crispy-fried
drinking anthems. All in all, this is not the best
music I've heard, but it sure as hell is better then
half the shit out there right now. —Kevlary

Lelmet
Siee Maftars

Luterscope Records

e lmnt = (. Cave I 4 %
Tuinl

ose who are excited that Helmet is back are
going to be very pleased with this new release.
However, if you are Helmet fan who is expecting
a blanket copy of the first two Helmet
albums, then you are gomg to
be sorely

aviaeaws

disappointed. Size Matters is a perfect follow-up to
Hemet's last album, Aflertaste, released seven years
ago. The band is experimenting with lighter
atmospheric melodics in between their signature
crushing riffs. This turn of sound might be due
to the addition of Ghris Traynor (Orange
9mm). The first couple of songs sound like old
Helmet songs from Aftertaste, but then the rest of
it veers into a more complex epic sound which
gives the disc a lot of engagement by any casual
listener. Even if you are not into this kind of
music anymore, Size Matters definitely warrants a
listen, especially since this band’s sound is very
different now. —Kevlary

Jarhae
Thirteen Masks

e A aeia Laollas o 1

After Swans disbanded, multi~instrumentalist
and vocal acrobat Jarboe embarked on one of the
most eclectic and bizarre solo careers in modern
music. This is the re-release of her debut 1991
out-of-print solo record, remastered with three
bonus tracks. There is such a wide-brush
painting on the canvas of this album that one
must wonder if she were planning on this being
her only one. It truly exhibits her broad diversity
as an electronic diva, avant garde experimentalist
and obscure songwriter. From jazzy piano tracks
to IDM madness, she wails with her signature
animal cries throughout every segment. This is
not the best representation of her unchecked
talent and originality, but it is a great
introduction into her wonderfully disturbed

world. —Chuck Berrett

Ih' Legendary Shack Shakers
Believe

Flaniener + the igr Ronthers

This ain’t rockabilly. This ain’t country. This
ain’t even the blues and this sure as hell ain't
gospel. I'm not even sure if | should call this
music, but it’s a hell of a good time. The old-
timey feel of "County of Graves” and "Agony
Wagon” set the ominous mood of the record
while songs like “Where's the Devil ... When you
Need Him,” and "Cussin’ in Tongues” are
original and off the wall. One minute it's Bible
references; the next it's a voice from a Speak and
Say. J.D Wilkes's rampant vocals lead this
horde of guitars, drums, vlo]ms,
crazy-ass harmonica

it on

(see "Fist Whistle Boogic), fiddles and some stand-
up bass that is quite astounding considering that it
carries much more melody than the average
Doghouse bass-playing. The most interesting part of
this record is that Th’ Shack Shakers can use age-old
musical elements and make them seem
revolutionary. —fames Orme

Love = Death
4 Notes or o Dying Scale 7
PopSmear Records

1 ove = Pimth = AFT o The
once had a music teacher say that trying to

Wongns « AL

duplicate the sound of your influences exactly is not
only OK, but good, because if you have talent, it'll
come out sounding completely different no matter
how hard you're trying to emulate someone else. By
this measure, Love Equals Death has no talent.
They'll take you back to a few years ago when AFI was
a really popular band to try to sound like—oh, wait,
that’s now. Lead vocalist Chon Travis has the Davey
Havok style going on in terms of both fashion and
sound and the rest of the band has a slight punkabilly
groove to them that likens them to other AFI sound-
alike bands such as Tiger Army. They also list some
80s metal and hair hands among their influences,
yet the ingredients that compile the band's sound are
still a little too typical for my tastes. —Fat Tony

Man Man
The Man in the Blue Turban with o Fu:a

o Ace Fu Records

Mas Miss = Tergns Woits o Ceogeld Bords e

Secretly titled The Man in the Blue Turban With a Face (those
words don't appear anywhere on the album/box but
we in the know have the down-low), this album
could be the soundtrack to a demented Dr. Seuss
animated film. Many of the sounds on TMitBTWaF
could only be made with blamfandanglers and
twizzlewoozlers and other instruments straight out of
Whoville, The album is almost entirely
monorhythmic—clunking and rattling and
stairstepping Tom Waitsishly beneath layers upon
layers of strange sounds (xylophones, horns, keyx).
dark lyrics and a choir of little girls (no, really).
Their live show apparently consists of strippers and
dancing gorillas—not to be missed (if, of course, you
have access to lots ofdrugs). Man Man is one of
those bands that exists simply bécause its members
are all too weird to be in any other band,

let alone any other walk of life.
—Nate Martin




Me Fiest und the Gimme ‘['aimml-s rock—skate punk riffs with big. powerful
Ruin JGI’II’!g'S Bar Mitzuah ) drumming and lyrics which cover
Fat Wreeck Chords materialism, immigration and the

economic plunder of society hy the
privileged elite. The first non-American

35-year-old band to be signed to Anti-Flag's A-F
punk rocker with more time and money than Records, it's not hard to tell what the
you know what do to with? If you're in the Pittsburgh crew sees in them—a
Gimme Gimmes, whatever the fuck you want. smattering of themselves along with a
in this case (the construction of their fifth healthy dose of the likes of the late
full-length), they rock Jonny Wixen's (?) Bar Consumed. Free... is powerful,

Mitzvah with a string of Blondie, Led aggressive, aware and honest. It has no
Zeppelin, The Beatles, Billy Joel and other pretensions to be anything other than
pop covers along with “O Sole Mio" (the song what it is, and while not as visceral and
played at Talia Shire’s wedding in the first ferocious as their previous release, it
Godfalher) “Auld Lang Syne” and "Hava certainly wouldn’t be amiss for fans of
Nagila" (traditional Jewish). This is pretty technical music to give it a spin. Aside
much par for the course for this Harlem from teaching them a thing or two about
Globetrotter/Olympic Dream Team punk openness, it could go a long way towards
rock band, except for the enhanced CD that- reminding them what's actually

actually shows footage of the ruined Bar important in polities and music.

Mitzvah. Brilliant and hilarious, as usual.
—Nate Martin Sarcolago

Lust for Death
Peint Line Plane Hell's Headbangesy
Smoke Signals 20 L DEtructon
Skin Graft Records 1

barcnp agus eatures a glly who

 dance was for one demo's worth of time the
sensibilities of The Rapture and the gothic lead singer of Sepultura
fright techniques of Bauhaus, Point Line (i.e. “Sepulchre,” or coffin). Don't let
Plane has crafted a truly original dance music that fool you—Sarcofago isn't here to
aesthetic. Couple that with the fantastically preach about the state of political dismay
cryptic album art and you have a contender in Brazil, or how people should be
for hipster album of the season. But Point treated ... Sarcofago is here to tell you
Line Plane display as much artful restraint as why you should kill yourself in the name
bombast {and thankfully so). With two men of Satan! Musically. this band is very raw
grinding away on keyboards, drum machines and under-produced (naturally!). They
and synthesizers and the other doing his best bave had a serious impact on the more
Rohert Plant impression, the sound could underground black metal scene,
easily beconie tenuous and overwhelming. including one Ibex Throne ... This
However, with slow builds and releases best collection encompasses the band’s demos
heard in the album's opening title track, an and is a dark and unhallowed place to
ineredibly cathartic level of tension is start your journey into the halls of true,
retained from start to finish. Noise is “old-school” black metal. —The BUTGHER

countered with impeccable melodic
sensibility {and vice versa). There is finally a
Skin Graft release for the whole family to

enjoy (except infants and your uncle that
doesn't like zmything). ~J. Thomas Burch Esq

el Lights Flash
Free

A-F Records from the rest of the
revival

ie tace of the emo onslaught,
Lights Flash offer a return to
straight-up, simple

rock pack is their use of political and social
protests and activism in their lyrics. While some
people say that sex, drugs and rock n’ roll are what
lyrics should: h about, T}TE Sermon uses the
political arena well without

boundxng pleﬂd’\y and plﬂenlmu‘ Then
members have spent time in other revival rock
bands in the past and this disc shows them doing
what they do best. The first half rages full-on with
a punk-inspired backbone that buries the dance
groove behind a torrent of wall-to-wall guitars and

screams. The second half of the disc moves with a
funky groove that is guaranteed to have your butt
shaking while your head beats the air back and
forth. Receive the message at
www.alternativetentacles.com —Kevlary

Shortstack
Self-Titled

AT

Shortstack = The Hangmien + The Cramps +

Circle Be Unbroken records « Er

Shortstack could be described as a long dusty
country road that leads you straight to a cemetery
of music that has been presumed dead. Showing
influences from musical legends like the Carter
Family, and Ernest Tubb, Shortstack proves that they
are innovators, not imitators when they put their own
touches on traditional songs like “Farewell my
Bluebell” and "Trouble in Mind.” The 10 originals
are played with great technical proficiently, especially
via the steel guitar, which adds tons to the record’s
overall lost and lonely feel. Shortstack play their doom
country with passion and attention to detail. It's
amazing how they are able to he inspired by so much
from the past while still keeping everything fresh.
~James Osme




Silverhawk

Westward

Blue Eyed Craw Music Records

Sik = M Ginvihin
Giuided By v

of The Beatles Guided By Voices, and R.E.M.
Hmphbh ... sounds like shit to me. However, on
their latest platter, the band is having an identity
crisis and wants to change their sound completely.
Afer listening to their disc, [ have to say they
sound like a mediocre alt-country band that still
writes indie-pop and power-pop songs. If you
want to write a disc with a country western feel to
it, you emulate Johnny Cash and Hank Williams,
not Guided By Voices and Wilco, Unfortunately,
I could see people buying this and then rushing
out to JMR to buy a country shirt and pre-made
smashed up cowboy hats. Quit trying to repackage
your boring alt-country and indie-pop into
something that looks cool because I'm going to call
fucking posers on you every time. —Kevlar7

Tegan And Saen
S0 Jenkous

\.q,mr \anrtuan

= |ultana Harfield +

i‘nuuh.. i

And Sara return after their U.S. debut four years
ago with a record that truly encompasses youth.
Lyrics such as "1 feel like I wouldn't like me if I met
me" are all over the place in every song, cxhibiting
the perfect identity crisis that all young people feel
as they come of age. Many critics have played the
“young lesbian” card with these guys, but it's
completely unfair to limit them to their sexuality.
Whether or not you're into sugary pop/anti-folk
songs about self-image and young alienation, you
have no choice but to identify with the catchiness
and perfectly blended vocal harmonies that pour
out of this bittersweet release. This is a perfect
album for sitting in your room and celebrating
with friends at a sleepover, only to end up crying
alone the next day after your signifieant other
breaks up with you. —Chuck Berrett

UNKLE
Never, Neves Land

Global Underground Record:
UNKLE = 1] 81 N ew
Ahter spending five years doing god knows what,
the incredibly well-connected James Lavelle
finally began working on new UNKLE material.
Considering the success of 1998's Pyence Fiction,
crawling into the woodwork of the music industry
seemed a strange move. But, assuming people are
still paying attention, UNKLE has returned to the
States with an 11-track sample-heavy mood opus
that our British brethren had in
their stereos last year
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(as if five years wasn't long enough). For the most
part, the wait was not without payoff. In addition to
Lavelle’s dark-pop sensibilities, the album's diverse
sound is greatly assisted via guest spots by Josh
Homme of Queens of the Stone Age and
members of The Stone Roses. Despite the
occasional spillover into the realm of naOve late-
90s house music (a tendency not helped by Globa
Underground's dance-happy reputation), the

punk rock honesty and intelligence of The Talking
Heads. Any person who has been to a Wives show
becomes directly involved in the show, with band
members energetically dancing and pulling audience
members into the frenzy. ~sesengzeronyon

Yawie
(ryplaoslogy

Skin Craft Records

stinrhacher

, the first iuman tribes
to enter the island continent were met by throngs of
ape-men. Though the humans prevailed, a descendant
of the ape-people called Yowie (presumably akin to the
American Bigfoot) is said to roam the outback to this
day. This sense of unsolvable mystery permeates Yowie's
new album. Yet, like many of their Midwestern noise-
rock predecessors, St. Louis' Yowie present a ferocious
yet antithetically whimsical assault on the aural status
quo. Perhaps the best comparison lies in the early work
of US Maple, a band known for their aura of violent
silliness. But without vocals, the unique sound’s
destructive nature gobbles up innocent songwriters (and
their pithy, unending complaints) even quicker.
~J. Thomas Burch Esq

Avis Dirte—Arum
Planaria
['pai!nn Aerix="Tortoise = Robert Fripp + John

I have no idea what Volucris Avis Dirae—Arum means; |
suspeet it has somcthmg to do with boxmg
promoter Bob Arum, who also promoted Evel
Knievel's jump over the Snake River Canyon. Nor
do I care. What I do know is that Upsilon Acrux is
exceedingly good at what they do. Pigeonholed as
prog, they actually have more of a free jazz
foundation. The double drummers (on horn-
shaped, fiberglass drums) are sweet, as are the
aluminum guitars, Moogs and Korgs. Don't know
what in the hell I'm talking about? Don't worry;
neither do 1. But it's got a good beat, and I can bug
out to it. Serious_ly, not or\ly is it beautiful that
music like this gets made, I love the fact that it’s
distributed; moreover, | get to review it. Best song:
“When Satan ruled the ocean, Jesus made my fish

tank boil.” ~MC Welk

e fine nation of Japan is often deserving of applause
for making boring American products more interesting.
They have succeeded once again in bringing out the best
in an over-the-hill Devo. Though it is hard not to find
enjoyment in any Devo performance, the primary
interest of this film lies in the band's fanatical Japanese
fanbase. There is something quite inspiring in
witnessing a theatre full of homemade energy-dome
helmets bobbing in unison. There is something
innocently hilarious in hearing awkward meetings
between the band and Japanese press, or the constant
fervor of linguistically flawed sing-alongs. Or, if you're
still in doubt, the gleeful irony of a band preaching de
evolution finding tremendous success in the most
technologically advanced nation in the world makes you
want to watch the film again and again. —/. Thomas Burch

Wives
Frect the Youth Problem
{old Sweat

Boasting the drumming mastery of Jeremy
Villalobos (ex-Neon King Kong) alongside a
devastatingly loud bass and guitar blast - I} Guitar
Wolf or Lightning Bolt, Wives mix the musical
genius of art-rock bands with the minimalist punk
style of Black Flag or Minor Threat. The cocktail
mixes perfectly, and the resulting album is
artistically groundbreaking yet stays in touch with
raw punk energy and simplicity. Setting themselves
apart from other screaming art rock bands, Dean
Spunt's vocals are reminiscent of early youth crew
hardcore such as Gorilla Biscuits, but has the




Release Parties:

Trent Thornley (D Release,

The Child Who Was a Keyhole (D Release-

Nov. 6, Kilby Court w/ Mothers Coconut Pregnaricy,
Will Sartain

On Vibrato (D Release, | am Electric (D Releas

Dec. 4, Kilby Court
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ahl Anderson

Mother Clucker

|

Tranquil folksy indie guitar stuff swaps off with
Tourette Syndrome outbursts of frantic panic sans
swearing. Nick Drake overtones swell and ripple,
early Radiohead bleeds through sometimes as in
“Pirates of the Universe;” if emo in the goth vein
went acoustic, it might sound like this. Micah D.
Anderson’s EP cover was stitched together on a
sewing machine, sure to earn him barrels of instant
scene cred. www.micahdahl.com ~Rebecca Vernon

Born Free

|

Born Free mixes hip-hop with reggae, rock, world
music, techno and drum n’ bass, resulting in a
diverse amalgamation that’s Jamaican first. Divine
Madness is layered over with heavy electronic beats
and gospel/spiritual sermonizing vocals. No slick
mainstream 50 Cent here. Lotsa talk about the
earth, family and peace is more predictable, but
Born Free's genre-challenging takes a fresh look at
underground hip-hop and reggae dub.
perfectlove’70@yahoo.com —Rebecca Vernon

D

Eclectic hip-hop outfit Drug engages old-
fashioned movie clips mix with rumba beats,
disembodied vocal samples, heavy beats and trilling
flute stuff. However, the production’s flat and
dead, and the vocal effects sound like Chipmunks
zombies. Maybe Drug S5 stolé 'Quette Daddie’s
Casio? Good production could really bring this
unique, cool music to life. Save up that $500 from
your pot $$$ and get thee to a studio.
www.drug.s5.com ~Rebecca Vernon

Fiil to Follow

More punk than most hardcore bands that decided
they were good enough musicians to show off, Fail
to Follow is not unlistenable at all-mediocre,
maybe, but definitely not unlistenable. The lyrics
aren’t whiny and the vocals actually sound like they
have heart a bit more than stepped on. There are
spots of bounding rhythms that always almost seem
like they're going to sustain before fading off into
wussiness and those give FTF hope. I can headbang
to this without crying, and that’s a good thing.
—NateMortin

Ibex Throne
| ]

(Elegy Records)

From the cold wastes of Salt Lake City conies one of
the fastest, most brutal experiences ever. While
some parts are slow and somber, Ibex Throne is
typically light-speed. The searing death growls and
tortured screams of vocalist "ZODIAC”
complement perfectly this oozing black metal beast
from the depths of death. This is a must-see live

ReVioWS

band: notorious in deeds as well as music. Or as
the band will tell you, it's not music, it’s warfare.

—The BUTCHER

Nexis

Nexis's slick rhymes and’inventive metaphors do
well to gloss over his one downfall~lack of original
content. He spits the same shit that everybody else
spits—typical G-rap "I'll fuck you up while smoking
blunts and get the big deal I deserve” shit. His
lyrical abilities typically make up for this downfall
in the verses, but the whack choruses blare this
shortcoming blatantly. Solid beats and political
commentary round this record out pretty well but
thoughts of lyrical whats instead of hows would -
make Game Over absolutely sick. —NateMartin

Nolens Volens

ll

It is obvious that Nolens Volens has a wide range of
musical tastes—it's probably a good idea they didn't
try to mix them all together simultaneously. '
Instead, they line up synth-pop ranging from
spastically blippy to catchy next to garage rock
guitars next to ethereal almost-drone montages
which make for some very interesting song
structures. Sparse, sometimes Dada-ish lyrics rarely
find a place among the bizarreness but are well
thought-out when they do. Oh yeah, and the CD
case is upholstered in fur. —NateMartin

Nothiﬁ For Now

The best way to become self-assured is to get an ego
first and then force yourself to live up to it, but
NFN considers themselves a bit too epic. These
recent SLC immigrants should heed the age-old
wisdom of Confucius—"just because you can
masturbate the fuck out of your instruments
doesn’t mean that anyone will come to your shows”
(which will probably not sound as good as this well-
produced album). There are 12 tracks averaging
out at just over four minutes of whininess apiece.
It's terrible to see such talent wasted. —NateMartin

Nate Padley

Nate Padley hits the “life is full of pain but art
makes it tolerable” nail on the head—in a solemn,
sincere way. He plays an army of instruments on
Monster of Vision but the album is mostly focused on
his vocals and acoustic guitar—it turns out mature,
regretful and urban folksy, Trent Call artwork
makes the album look as pretty as it sounds. There
are no cheesy metaphors here—just life as it is in its
brilliance and its gloom. —NateMartin

|

Pelpp and A. Vanvranken




SW8ive DQO

Electro~ambiance flutters in the deepening
twilight; machines have warmth too. Like the
sophisticated, emotional electronic renderings of
Iceland’s Worm is Green, A. Vanvranken is
minimal but powerful—knows when adding just one
more note would be one note too much. Like
Sigur RUs, A. Vanvranken blends instrumental
layering with such expanded height and depth that
Pedal seems to have been recorded in a cathedral.
Even better than their first CD—and one of the
finer local CDs I've reviewed. www.avanvranken.com,
funguss@xmission.com ~Rebecca Vernon

uant

Quant set out to make the most subtly-smart album
ever and almost succeeded—or maybe I'm just not
smart (patient) enough. The songs are all well and
good with intricate instrumentation and thoughtful
lyrics but they just go on and on and on—listening
to this is like staring at the Salt Flats, except not as
monotonous as there are plenty of builds and
crashes. They're all slow and melodious and earnest
though, and if you've nothing to do but brood and
ponder, Crossies Count is your soundtrack.
—NateMartin

Summerhead

Eden’s Watchtower

Mostly instrumental Summerhead ranges from
new-age electronica to synthpop to hip-hop to DJ
dub trance to reggae, Enya to Natalie Merchant to
Massive Attack. The coherency lies in the smooth
production, the peaceful, slow beat structures that
are one web holding together contrasting musical
ideas. It works very well. The production is very
clean, maybe too clean. I like it best when the
music gets darker and more meaningful, as in
“Deer Hunter” and "Solar Systems,” not “Cold
Hug.” www.summerhead.com —Rebecca Vernon

Theta Naught

The opening track of the instrumental Abacus,
“Ignition Switch,” reminds me of Pink Floyd's
“Careful With That Axe, Eugene” mixed with a bit
of NIN discordance on the wavery, single guitar
notes. The thick, layered strings weld perfectly with
the guitar throughout the disc and really, the cello
and violin parts are the centerpiece of Abacus,
standing out especially in "White Island.” Low droning
throbs in “America’s Greatest President” and
“Indian Princess.” Theta Naught: not to be taken
lightly. www.edenswatchtower.com —Rebecca Vernon

Twelve State Killing Siree

The underproduction and nasally vocals on this
album make this sound like a recording my band I
had in high school made—and that is not flattering.
However, the early 90s (not over-) melodic tunes
contrast the more-malevolent-than-your-typical-

snotty/poppy-punk-band lyrics quite well to make
this album interesting enough not to bore the fuck
out of you. If I hadn’t seen these guys at Todd'’s I
would think they were 18 years old—max. I would
have loved this band if | had heard them in ninth
grade. —NateMartin

Various Artists

Eden's Watchtower Records

Eden'’s has trimmed down its trad comp from two
songs per artist to one, which means less Eden'’s
music, but makes it more accessible. DulceSky's
midnight-lush, 80s shoegazer "Media-Luna” opens
up Vol. 3, followed by The Child Who Was a
Keyhole's quirky yet solemn, synth-laden number
and Iberis’ bittersweet soft-rock with lucid female
vocals. Next is Qstandsfor()’s spacey, haunting,
barely-there “Drifting” and Mona's early 9os alt-
ballad "Loneliness Factor.” Summerhead and Theta
Naught follow; read both their reviews this column
this month. Elsewhere ends the sophisticated
meditation with the mellow “Little Girl with Blue
Eyes” that pierces as much as it envelopes.
www.edenswatchtower.com —Rebecca Vernon

Various Artists

Even if SVSS doesn’t showease the best bands in
SLC, they have no lack of talent and especially

. unity. Even though it might seem like joining the
football team, more bands would do well to join
coalitions (local labels focusing on local talent) such
as SVSS and put out records like this comp simply
to get themselves heard. Most of the tracks are
melodic hardcore, but at least they're honest
(unexploited). Check out www.soundvssilence.com.

—NateMartin

Victrola

A

SLUG got this for a Sabbathon demo in June but
it's so hot I took the liberty of reviewing it anyway.
Down-home original indie rock like Dinosaur Jr.

blends with a pinch of modern indie-rock jangle
like Trail of the Dead, Pinback, or even Sleater-

Kinney (maybe cause o' the intriguing female
vocals in track #2 and #4). A hint of the intense,
accessible moods of Sugar are here too.
m.incze@planet-save.com —Rebecca Vernon

Vomit

I hate Pantera. Ogden’s Vomit are repeatedly
compared to Pantera—but Vomit BLOW them
AWAY no contest!!! The music is very crunchy and
heavy, and tuned down much lower so they’re more
on par with Napalm Death or Eyehategod. This
band is also fucking brutal live with brutal vocals, so
when they make the trip to SLC to play, go see ‘em!
Ifyou're still in "Slayer mode,” then do yourself a
favor and get their CD now! —The BUTGHER

/

SLUG MAG NOV. 2004 PG. 33



BUILL,
TIZS81'12D),

AND PROVIEEN,
IN UTAH,

USA

N\ SNOWBOARDS DESIGNED BY YOU §

LUE BOUTIOUE

Shoppmg Made Sexy

. ;
t

s fi H

Sugarhouse Wendover West Valley Downtown
1080 East 2100 south 1715 West Wendover Bivd = 3494 West 3500 South 165 South West Temple
801-485-2072 866-301-blue 801-082-1100 801-596-2160

SLUG MAG NQV. 2004 PG. 34




¥ B Roadie Packerd

From the ashes of Hollywood Skateboards. fronted by Kris Markovich.,
comes the team that D Chavez calls a ™ force to be reckoned
with"—Hellrose Skateboards.

Syndrome Distribution, once known for cookie-cutter-type skateboard
companies (Status, DNA) is taking a chance with this band of “dirt bags.”
The company has been looking for a hesh brand to put them on the map,
or as DJ puts it, it's as if they're "farting to the wind to see if anyone
smells it."”

“Hellrose is an army. a family and a ship to sail on” could be their credo.

The Hellrose tour started here in the Four Corners area, the birthplace
of both James Atkin and D] Chavez. The whole team is a family, finally all
on the road together, consisting of The Nuge, Chavez, Atkin, J Roy,
Ritchie Belton, and a few ains like Paul Otvos ... out to destroy and
Conquer.

“With 12 people in a van, you're bound to get shit done at every spot,”
says Chavez.

The family hit the road from Los Angeles, which is where Hellrose house
is located, and came to Utah. It was the first time the whole team had
been together. They hit up parks and demos all over Utah, Colorado,
Nevada and Arizona, and, of course, bro spots in between. Every one got
plemy of footy. The skating was phenomenal. (Watch for upcoming ads
and the video!) The ams were reckless tearing anything uP put in front of
them. And lots of barley sodas and different kinds of tobacco were
consumed too, of course.

“We're not a group of angels,” says Chavez.

After a hard day of skating, seeing the Salt Lake Valley end popping of a
few warm-up sodas. the hoys thought it best to meet up with Chad, one of
thie owners of Circle LLounge and Blindside Skate Shop. The "14
scuzzbuckets” arrived at circle after skating all day and not cleaning up,
fitting in nicely with the suit-and-tie crowd. The sake flowed all night.

"Sometimes you fall into a coma before you really realize what's going on
around you,” says Chavez. But sometimes a little scutfle outside the bar
will clue you in on what's going on. Chavez offers the timeless advice:
"Don’t say stupid shit in front of people you don’t know anything about.™

"Another major highlight of the trip was the huge, huge hacky-sack
sessions,” says Chavez. Not your typical Liberty Park drum circle séssions,
they were more of rocker-soccer, get-the-fuck-out-of-the-way hacky-
sack sessions that became the warm-up exercises on the trip.

Unlike other skate companies, Hellrose is not just another moneymaking
scheme. "It's a project under our own supervision,” says Chavez. The
team makes the decisions, the team owns the company. The team is the

family. The team is HELLROSE!

Hellrose is a growing army. Anyone who represents Hellrose is Hellrose.
It is a movement; it’s straight skateboarding. If you represent, you are
Hellrose.

"I got 100 percent Hellrose tattooed across my chest,” says Chavez.

The whaole team is set on getting Hellrose tattoos. D] recommends those
trying to get a Hellrose tat to go to Lost Art tattoo and get drilled.

One of the team’s greatest influences was our own Shane "Loco” Justus.
“Shane is up there looking out for me,” says Chavez. A life'inspiration
for all that knew him, Shane always had that smirk on his face like he knew
something you didn’t. Shane's brother Gailon is an exceptional artist at
Lost Art and would be just the one to do your tattoo. Tell him D] Chavez
sent you.

Hellrose gives shouts to the Utah crowd, including, but not limited to,
and not in any particular order: The lizard, Sean Hadley, Mark White
and the Lurkers, Oliver, T-bone Olsen and SLUG Mag.

To conclude, watch for Hellrose in local shops. A tour video will be out

shortly and will be followed by a full-length film.
HELLROSE: ALL OR NONE! www.hellroseskatehoards.com

P.8. To those of you selling Hellrose shit on E-bay that DJ signed, be
warned, he will find you!
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to me, Romain isa very
‘We shat a litdle pol and shot a
e [agermeister and 1 got to find out a
 bit about Romain.

He told me that he's from Geneva,

Switzerland, He has beien r:dmg fora

years, He skied when he was younger
but

WINTER IS BACK
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B righton Ski Resort is OPEN for business
(earliest in 20 years) with a new and improved
Terrain Park as well as a new Majestic Quad. Can I get
a hell yeah?!

2004/2008§ -
Alta — Nov, 18
Beaver - no set date

Brian Head - Nov. 13

Brighton = Oct. 29,

The Canyons - Nov. 19

Deer Valley — Dec. 4

Park City Mountain Resort - Nov. 13
Powder Mountain - Nov. 15
Snowbasin - Nav. 1§

Snowbird — Nov. 5

Saolitude - Nov. 19

Sundance — Dec. 11

Tentative Opening Dates:

Oct. 26 - WORLD PREMIERE OF WSKIro6
T'hat loveable highflying, World Champion
Tanner Hall officially became legal to attend his
own party. Hall, who was added 1o Park City
Mountain Resorts All Stars celebrated at Glub
Nuked with the premier of WSK1106. One
thousand guests were invited to watch the screening
\\\o\e‘( ted on the outside of the club with reruns

ide and along with Freeskiing VIP, athletes and
tked Dancers. Most of the athletes came
ssed o impress with ties and sport jackets.
Cenerous drinks from Red Bull lu‘p[ the athletes,
both skier and snowboarder busy on the dance
floor.

November 4 - Snow Riders Unite: Party and
Photo Contest
I'he Manhattan in downtown Salt Lake has hosted
many parties in its time. They even had Frank
Sinatra over for an evening. But on Nov. 4, they
will be hosting a party and photo contest. The
evening is o two-part party. The first is a party to
kick off the season with good people and great
prizes. The second is to have a contest for all the
lacal snow photographers and show some of their
work to be judged, Borge Andersen is the leading
phota finishing lab 11 Utah and footed the bill for
10 local photogs to get their entry image enlarged
to a 16X20 print. Frames were provided by J-
Bird's new frameshop in Park City. One lucky dog
will tuke home a cash purse, snowboard, Burton
zoom pack, goggles and other prizes, Ten photos
in totul will be diapl‘wui anonymously and a guest
judges will choose a winner. Photographers who
made the top 10 include: Adam Clark, Ethan
Fortier, Stan Evans, Fred Foto, Richard Cheski,
Andy Wright, Pete O’brian, Eric, Fuessel, Erik
Seo, Mitch Allen. Check out oy slugmag.com
ZFfor the winning results

PG. 4

“'\pun\ol(d by Babylon Down Entertainment,
‘\‘Bunon Snowhoards, Smith, Red Bull, SLUG
Om agazine, MT Sports and Park City Mountain
(_,R(,\ull
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Speaking of Mitch Allen, him and Mike Kansa aka
Fraudulent Cinema will be screening their latest film
UnusaBLE Tuesday, Novmber 9 7:30pm at the Touwer
Theater. This fifteen minute film features Erik
Gabrielson, Aaron Biittner, Heath

Lillie, Matt Hanson, Derek Dennison, and many
others. Perception,

by First Tracks Productions is the tentative opener
for the evening.

www. FraudulentCinema.com.

With winter starting last week, it’s time for the
Premier of your local SK8 films. Nate Millards DFL
Productions will be sercening their latest film No Sugar
Added at Todd's Bar und Grill on Thursday, November I at
10 p.m. L.J. will be screening his latest Big Shorts for
an opening treat for the evening.

No Suger Added will also show before Andy Pius’ Loco 48
screening Wednesday, Nov. 17 at the Tower Theater

7p.-m.

Without further ado, here are the improvements for
Utah resorts for the '04-"05 season:

ALTA SK1 AREA: Things are changing slowly up
Little Cottonwood Canyon, but there is progress.
This summer Alta replaced the old Collins and
Germania lift with a 6,300-foot- 1ong Collins Lift. In
addition, Alta opened its first Terrain Park last spring
and has since expanded The Park just off the top of
the Sunnyside lift and offers small and medium
jumps, a luge, a box and four rails.

BEAVER MOUNTAIN: Utah's best-kept Secret
Stash has remodeled the Ski Shop for 2004-05. Also
look for more elbowrooin off of Beaver's triple chair,
where an extensive widening project has improved the
existing runs. Not in the same way the Bush
Administration wanted to thin out forest, though.

BRIAN HEAD RESORT: Brian Head has the same
elevation us the Wasatch Resorts, but is only three
hours away from Las Vegus. Brian Head expanded its
freestyle offeting for the 2004,-0F-winter season with
three large terrain parks (beginner, intermediate and
ad\anced%efeaturing over 25 jumps, rails and fun
boxes. Riders will also have a 364 -foot-long, 12-foot-
high half-pipe availahle. Tools and benches are placed
at the top of lifts for easy tweaking before your run.

BRIGHTON RESORT: Remember the two-man
chair that ran over the Brighton Terrain Park that
almost executed our buddy who wasn't paying
attention while loading®? Well, that cursed chair is now
getting ready to take out locals at Big Sky, MO while
the new Doppelmayr CTEC fixed-grip quad is ready
to whisk riders sufer and faster to the top of the
Terrain Park this winter. The new lift is named after
its predecessor and has been dubbed the “Majestic
Quad.” Installed in 1955, Majestic was the first
double-chair lift in the intermountain region. The
Park is also boasting an additional 1§ new rails, lights
and short cuts to one of the greatest parks on earth.

THE CANYONS RESORT: The Canyons is so big,
there is ne way you could ride it all in one, two or
three days, but you could give it your best. That’s why
The Canyons is offering a "buy two or niore days of
skiing or riding and get an additional day on the
slopes for free.” With the purchase of two or. more day
tickets, log onto wwiw. thecanyons.com/freedaydeal to pre-

register. After registration and presenting the
certificate at the ticket window, guests can redeem
an additional day of skiing with the purchase of a
multi-day ticket,

PARK CITY MOUNTAIN RESORT: Named
“Terrain Park of the Year” by Transworld
Snowboarding, skiers and riders have plenty of
options in the Resort’s terrain parks with more
than 50 rails, fun boxes and jumps throughout the
parks. The newest park will be built under the
lights on Payday run for after-dark riding. The
new satellite radio system in the Pick N Shovel Park
will be dropping the fattest wax while you're
throwing your sickest steez for the bros. Three of
Snomboarder Mogazine's "Top 10 Riders in the World"”
joined the Park City All Stars team, New to the
team, Phenomenon Shaun White and regulator
Marc Frank Montoya join vcteran Jeremy Jones
as members of the impressive team. The All Stars
provide input on the Resort's terrain parks and
pipe that help keep Park City Mountain Resort a
leader in the industry. This year’s lineup of Park
City All Stars include White, Jones, Montoya,
Tanner Hall, Pep Fujas, Jessica Dalpiaz, Chris
Engelsman, George Oakley, Chris Coulter,
John Symms and Ashley Battersby.

SNOWBASIN RESORT: Not one to be left out of
the new-school trend, Snowbasin'added a
superpipe for 2004-05 including the state’s only
surface lift dedicated just to pipe users. The 340-
foot-long, 17-foot-high superpipe will be located
at the bottom of the Wildflower Downhill Course.
Snowbasin is also the only resort to have a tecter-
totter rail and oriental rugs for welcome mats for
snowboarders.

SNOWBIRD SK1 & SUMMER RESORT: Yet
another superpipe added to Utah's roster of
improvements for 2004-0§ at Snowbird. Located
oun the Big Emma run next to the intermediate Big
Emma Terrain Park, the new superpipe is 340 feet
long and 50 feet wide with an additional sound
system to frighten unsuspecting snow bunnies. It
was constructed with dirt over the summer to
enable an early opening. Otber park and pipe
upgrades include inproved rails and boxes in the
Baby Thunder Terrain Park.

SOLITUDE MOUNTAIN RESORT: Solitude
has finally completed The Village at Solitude and
improved on hill snowmaking to ensure an early
season, With the new village core complete,
emphasis for improvement has shifted to the
mountain. Preparation this summer for
construction in 2005 on a new 12,000-5q.-ft.
base lodge and high-~speed quad in the Moonbeam

area is well under way.

The Tyson Bowerbank Update (From Last
Month’s Article)

The planning commission approved Tyson's ramp
and the City Council gave their final approval on
Oct. 27. Tyson just participated in the Globe
Wild Card series in Boulder, Col., and won
second place in the Grom division. Go Tyson!
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Nov. 17:

Crimenes de Guerra,
- All Systems Fail,

Yaotl Mictlan-

/ The Circuit
Tune in Thursday nig
on KRCL, 10:30 - 1am |
S

“EIGHT to TEN"
~ Friday, November 19th
@ Sugarbeats.
. 2110 South 1100 East. |
120 minutes of words
and music, audio and vi
performances by local
usicians, poets, storytell
and heathen philosophers.

- AMNESTY FILM FESTIVAL
- Wednesday, November 3 -7
City Library, 210 E 400 South

—
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to hnnk Up your [1GEred Service

In the world of Internet service
providers, you'll hear every
promise and see every offer. But
if you're not careful, you might
see more than you bargain for.

ArasNet is one of Utah's fivat
15Ps with the most reliable
Internet connections and
knowledgeahle support technicians
in the business.

Whether from home or the office,
and with a high-speed cannection
or dial-up, we simply want to
connact you to the Intemet—fast,
efficiently and affordably.

We don't quarantee you
everything, but we will mest your
Internet connection

needs...and spare you from
an unsightly offering.

AROS - NET
We PPOMISE UoU She worid.

28 South 400 East, 50, UT 84111
WY 3108, Tet B01.532.2767

The Urban Lounge
ath 500 East

%
November 2004

Thurs.Nov. 4 Sam Eye Am
presents “Live Time”

Fri.Nov. 5
Flatline Syndicate, Clifton

Tues.Nov. 9 Cabaret Voltage

(SLC’s premiere art, poetry
and music night)

Wed.Nov. 10
Onda-Inventada

Thurs.Nov.11
Wicked Diamond

Fri.Nov, 12 SLUG Localized:

Fix Bayonets, Glacial,
Jesse Michael Garcia

Sat.Nov. 13 25/25 Party,
Ground Zero Movement,
Hoo Doch

Tues.Nov. 16 Red Bennies,
Shell Shag, Electoral College

Thurs.Nov. 18
Jezus Rides a Riksha

Fri.Nov. 19 SLAJO
Sat.Nov. 20 Nova
Sun.Nowv. 21 Starmy
{costume party,
filming for movie)

Tues.Nav. 23 Harry Manx

Wed.Nov. 24 Starmy,
Six-Sided Box

Thurs.Nov. 25 CLOSED

Fri.Nov. 26 Mismash

A et

LADIES FREE ALL NGHT
GUYS $3 TILL II PM

$50 CENT DRAFTS! |
$2.50 WISKEY & COKE |

_ $2.50 RUM & COKE
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Friday November §
The Breaks, Tolchok Trio, Sledgeback-—~—
Burts
Totimoshi-—- Crazy Goat
Young Dubliners— D¥8
Amnesty International Iilm Festival—
Downtowa Library
Dusty 4S5s, Doug Winch Band— Ego s
Presidents of the USA-— In the Venue
Dougie MacL.can-
Jeanne Wagner Theater
The Contingency Plan, Larusso &
Ayerton— Kilby
Mo Rocea— Kingsbury
As Cities Burn, Bradley Hathaway, He is
Legend, Showbread, The Charot— Lo-F§
The Rubes— Monks
THR3— Rack Bottom
Cryptobotic, Doomshots, and Denotes-
Smithville Theater
The Wanteds-— Sugarheats
Twelve State Killing Spree, Star No Star-
Todd s
Flatline Syndicate, Cliflon-
Urhan Lounge
Jezus Rides a Riksha— Vegas
Kelly Eisenhour— Zanzibar
Saturday November 6
Wicked Diamond, Irony Man--
Entrance- Crazy Goat
Toby Keith- Delta Center
Amnesty International Film Festival- -
Downitown Library
Screamadetica— DVS
Dusty 45s, Edgars Mule-— Egos
Lddie From Ohio— Halo
Sacial Distortion, Tiger Army,
The Explosion— In the Venue

- Burt s

Mothers Coconut Pregnancy, Will Sartain,

Trent Thornley CD Release, The Child
Who Was a Keyhole CD Release— Kilby
British Re-Invasion Party: Farsighted,
Quickfeet, To No AvaibLo-Fi
Crisis, Judas Cradle, Kittie, Nevea Tears.
Qtep, Society s Finest, Summers End-—

© Ritz
THR3— Sugarbeats
Judas Cradle, Society s Finest,
Nivea Teas— Vegas
Bo Diddley, Johnnie Johnson—
Velvet Room
Blues on First—— Zanzibar
Smaahy Smashy, Mammoth, Carl- 7odds
Judas Cradle, Society s Finest, Neva
Tears, & Summer s End- Ciuk Fegas
Sunday November 7
Sweatin Willy, At Ghetto— Burt s ~
Amnesty International Film Festival--
Downtown Library
Dresden Dolls-— In the Venue
Macabre, Kataklysm, Bevond this Flesh,
- Unsound Mind. Necrophocus, Malignant
Inception— Lo-Fi
Monday November 8
D! Curtis Strange—- Burt s
Tuesday November 9
Dixie Witch, Amplitied Heat,
Thunderfist-- Egos
Endochine— Crazy Goat
The Cowboy Poetry Gathering &
Buckaroo— Heber City
Deathray Davies, The Annuals- Kilhy
Count Zero, Starlite Desperation, The
Ditty Bops, The Dresden Dolls,
Von Bondies-—- Sound
Dafine Line, Dan Margalit- Todds
Fraudulent Cinema Video Premiere-
Tower Theater
Cabaret Voltage- Urban Lounge
Gogol Bordello, Devotchka— Velver Room
Christiansen Chaney-— Zanzibar

Wednesday November 10
Funk YouUp— Burt s
David Dondero, Matt Mateus-
Crazy Goat
The Silent Sevens, Bdgar s Mule,
The Adonis- Egos |
Cowboy Poetry Gathering & Buckaroo—
Heber City
Shane, Dear Jane, After, Chris Valentine-
Kilby "

Rise Against, A Death of Us All, Action
Action, Liars Academy, Amity— Lo-Fi
The Wais— Phoenix Club
Le Tigre, The Gossip— In the Venue
Onda-Inventada- Urban Lounge
Latenight Sleep TV w/Paul Butke— Vegus
De La Soul— Velver Room
Fat Soul— Zanzibar
Thursday Nevember 11
Six Sided Box, Rifle Street Music— Egos
C nwboy Poctry Gathering & Buckaroo-—
Heber City
Albany, L am Electric, Minus the Bear---
Kilhy
‘Mellowdrone, The Middle Distance,
Hello Amsterdam, Gear 77— Lo-Fi
Bad Luck Blues Band— Monks
Wicked Diamond- Urban Lounge
Dramarama-- Felvet Room
Melissa Pace— Zanzibar
Friday November 12
THR3— Big Easy
Pagan Love Gods, Sons for Guns-- Burt s
The Lift, Medicine Circus- Crazy Goat
Motherhips, Court & Spatk—- Egos
Cowboy Poetry Gathering & Buckaroo—
Heber City
Deadlocked, Scream Phoenix—
Hollvwoaod Juice
Vista Four, Lucero, Ted Leo/Pharmacists—
Kilby
Occidis, ASIS, Undercut, MTG— Lo-Fi
Spanky Van Dyke--- Monk s
Bond- Peery s Egyptian Theater
Mary Tebbs, Lisa Marie, Stacey Board-~
Sugarbeats
SLUG Localized w/Glacial, Fix
Bayonets, Jesse Michael Garda—
Urban Lounge

' Stoneblood—- Fegas
Concrete Blonde— Veher Rooin
Angela Bingham— Zanzibar
In Camera- Todds
Saturday November 13
THR3-— Atchafalaya
Swamp Donkeys, Sweatin Willy— Burs s
Screamadelica— DVE
Green Day, New Found Glory, Sugarcult--
E Center
Motherhips, Court & Spark— Ego s
Cowboy Poetry Gathering & Buckaroo—
Heber City
Presidents of the USA— in the Venue
Tragic Black-— Kilby
Andy Patterson Studio Benefit: Hudson
River School, Spanky Van Dyke, Afro
QOmega, Rifle Street Music— Lo-Fi
Bitch— Mo Diggitys
Bluebottle Kiss— Sugarbeats
25/25 Pany: Ground Zero Movenient,
Hoo Dooh- Urban Lounge
Gig America, Def Jam Showcase-~ Vegas
Kaskade— W Lounge
Straight No Chaser— Zamzibar
Sunday November 14
Sweatin Willy— Burt s
Cowbay Poetry Gathering & Buckaroo-—
Heber City
The Groovy Ghoulies, Jackass, Take the
Fall, Late Night Sleep TV, Zero to None—
Lo-Fi

Monday November 15
John Pizzarelli Trio- 4bravanel Hall
DJ Curtis Strange— Burt s
Avril Lavigne- Delta Center
7 Shot Screamers, River City Rebels, The
Fray, Insubordination, {2th Street
Staggers— Lo-Fi
Benevento, Russo, Bobby Previte, Charlie
Hunter, Crittees Buggin, DI Qlive, DI
Rick Medina, Gradtruther, Lyrics Born,
Malt Haimovitz, Sex Mob— Suede
Chicago Typewriters, Cart & Bulbous-
Kilby
Tuesday November 16
Joint Compound— Ego s
Son, Ambulance, Victory at Sea, The
Kittens, The Happies— Kilby
Damageplan, Shadows Fall,
The Haunted-- Lo-Fi
D] Harry, Particle— Suede
Christiansen Chaney-— Zanzibar
The After Party- Todd s
Red Bennies, Shell Shag, Electoral
College- Urban Lounge
‘Wednesday November 17
Pistols at Dawn— Burt s
Crimenes de Guerra, All Systems Fail,
Yaotl Mictlan— The Circuit

The Used, My Chemical Rowmance, The

Bed— E Center
St. John the Baptist, The Annuals,
Chubby Bunny— Ego s
ECT, Loiter Cognition. Disorder- Kilby
48 Video Premier- Tower Theater
Fat Sout-— Zanzibar
Thursday November 18
High on Fire, Big Business, Nova, Le
Force- Crazy Goat
Cydonia Effeet- Egos
Brown Eyed Deceptions, InCamera, Fail
to Follow, Offst-— Kilby
Sweet Haven— Muse Music
Jezus Rides a Riksha— Urban Lounge
Anybody Killa, Esham, Insane Clown
Posse, Mack 10, Mushroom Head—
UT St. Fairpark
Melissa Pace— Zanzibur
Friday November 19
THR3— ABGs
Agent Orange, Stolen Marches-— Burt s
Hero, Larusso, Last Response— Kilhy
Dead Poetic, Calico System, Her
Candane, Acceptance, Anadivine— Lo~-Fi
" Salt City Bandits— Monk s
Eight to Ten— Sugarbeats
SLAJO- Urban Lounge
Lucifunk— Vegas
Haiku I etat, Bukue One, Del tha Funky
Homosapien, Zion I, Aceyalone, Abstract
Rude- Felver Room
Hany Lee Blues— Zanzibar
The Rodeo Boys, The Adonis- Todd s
Saturday November 20
Gretta s B-Day—Stolen Marches,
Thundertist, Beyond this Flesh— Burt s
The Last Vegas, The Elephant Men, The
Debonairs- Crazy Goat
Screamadelica— DF8
Animal Libération Orchestra— Egos
THR3-— Electric Theater
Paris, Texas; The Start- Kilby
ReZolution-- Lo-Fi
QstandsforQ— Sugarbeats
Nova- Urban Lounge
Lil Rob, Mr. Copponee— Vegas
Everclear, Avion— Velver Room
Melissa Pace-— Zonzibar
Long Arm- Todd's

Sunday November 2§
Barstool Preachers, Sweatin Willy-— Burt s
Isis, These Arms are Snakes,
Clifton— Lo-£7
Starmy film party- Urban Lounge
Moanday November 22
DJ Cunis Strange— Burt s
Godsmack, Metallica— E Center
Wileo, Calexico— Kingsbury
Days Away, The Starting L.ine,
Yellowcand— McKay Events Center
Harry Manx- Urban Lounge
Tuesday November 23
Tommy Wright, Jamic Jamison—- Burt s
Disco Drippers— Egos
All Else Failed, Ed Gein— Lo-Fi
The Fixx— Velvet Room
Christiansen Chaney— Zanzibar
The Battle Grounds- Toadd s
Wednesday November 24
Funk YouUp— Burt s
Disco Drippers- Egos
Skinny Puppy— In the Venue
Six Sided Box. Starmy— Urban Lounge
Fat Soul— Zanzibar
Thursday November 25
Melissa Pace— Zanzibar
Friday November 26
Pagan Love Gods, Stiletio— Burt s
REM, Charlie Mars— E Center
Afro Omega-— Egos
Me Without You, The Snake The Cron
The Crown, At of Kanly, A Death of Us
All, Day of Lions— Lo-Fi
Mismash- Urban Lounge
Beyond This Flesh— Vegas

; All Stars— Zanzibar
SLUG Mag Snowboard Party w/The
Annuals- Todd s
Saturday Nevember 27
The Body, Mindstate— Burt s
Nihilistic Death First I'V, Night Bringer,
Ibex Throne- info 347.1700
Yarmi— Delta Center
Poor Boys Rock- £gos
Screamadelica— DV8
Copeland, Further Seems Forever, Sparta,
Sunshine— /i the Venue
Sweet Presnivm— Zanzibar
Stove Top- Todd s
Sunday November 28
Sweatin Willy-- Burt s
The Big Screen, Madison— Lo-Fi’
Monday November 29
DJ Curtis Strange— Burt s
Clifion, A Death of Us All, Beyond this
Flesh, Art of Kanley— Lo-Fi
Tuesday November 30
Michael Burks— Brewskies
Ben Stokes & the Slow Dance Regret—
Burts
The Exploited, Total Chaos. Resilience--
Lo-Fi
Spectrum Beauty- Todd s
‘Wednesday December 1
Funk You Up—-Burt s
The Dollyrots— Liguid Joes
The Warriors, Day of Contempt, Kids
Like Us, Burning Season- fn The Fenue
Thursday December 2
Foo— Cabana Club
Adrienne Pierce, Jane Siberry-—-
Ma Diggitys
Carrier- Kilhy
Friday December 3
Underminded, Hiave That Girl Killed—
Lo-Fi
Art of Modern Rock Publication Party/art
show-~ Ken Sanders
Bileo- Todd s
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““ featuring: Erik GabrielSany Aaran ¥

Biittner, Heath Lilliey Mats Hanson. =
Derak Dannison~ and many others.

& i

far more info contact us at
www.fraudulentcinema.com

g R LA Rider: Heath Lillie |
e di byt SLUG _ Photo: Mitch Allen
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NO SUGAR ADDED

VIDEOS PREMIERING WEDNESDAY
NOV. 17TH TOWER THEATER 7:00 PM FREE
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& i oice dt/um uﬂur anather trie om,nm[ fridl of

ul-spniwing sougeriting complexity. Pidly shaweastng thie bawd s

lis s bedence of derds art setal and expertingndal hurdeare

the nwisic anplores welentless waves of primal suergy. qnd

unnitigated beutality! The result is o cathurtic sonic oxperence

fudty enbruced by the apevatiyptic lyvies of Kayn Urisis, who once

aged, delivers an wpressive arvay of contrusting ond. fsaely
caplivatiiy watifie vocals!

WIS “The laeqinaey Oiruction Of Fisne”
The. thivd atbsan from WU The linagisary Divectiva of Tose,”
ereates an upconpronizing comhination of chassicad, progressive and
favle mtetal i wilh itrivate sounds il barmontes, Lol
yie tho e of the previoiy wlbans weth pfril’uso(!z'nni“}, ([:m‘z’_.li‘d
lgeics. the s b takes WIS 10 news heights both i the
liprical gl msicad fiehl This is without o doubt the bauds wost
alagunl wibune to dale, with e wd wlded dinension of intrigay
e to the incrensed coltectize effort w1 the composetional pricess.

} J(([ le}l} “Lost by Reveri )

< Thind albn by e of the wost artistic nd experimental bands

frim Florteay. /w!mrm, tsalii {Cmperor ) and . /!uw’ (Star O)f

Fsh), Lost fn Reverie” prishus the onselege u/ amsical crsshrecls

epen fiortfon I)lnnm;) the fes of orgasiy )Ldnrmunws gzl
tramies, they indulge o delightfilby bizarie soule lavdscapes

and shed news iasions of light to durl music,

- SUBTERR AFEH THASQUICRADE
’“Tvmpmwu Paygelmtic State”
Tmnpmmq Fyehotic Staite” is « bew track EF fraturing over 17
misides of clussic progressive rock, Biitlt u}mn layers of vrchestral
T mPFJM I ;dm MISSULOR muf toch 'mu post ok inmhml,
it

ri/ s iveli 'u those uhu ufiigit 'rl(;g/. r(ﬂle Proxgr s
teloase  foatuees o stwwing  hne-up inclling Paal Ky
(Hevonors Doow ), \\1\\)(/1({441«(:(») Tino LoSiean (Cpoch of
Lluliglt ), o guest appeaeasce by flidy Whinter (W ids ) ol an
asenibli of strings. kegbonvds aud fulldors female votils,

LICITLY “The Dieliores Losion”

YJer allwm by Lilite ut of /[ll:rntu Sty off
IHEsHIEVIE it i uf .|hum1.f|m( metodic .l('ul’r metal qwith
ity H,Jlrmry el a visviety of both vaspy and enotionad elean 1o
Heconding to- Terrorizees *Dreary, gothic-tinged atnesphoses and
lightes, mure ctherel pussages ave cat theonghoud with short blases
of juclodic  darke Mok metal 1o fnmp wosoumd  that s
{‘ruurﬂ’mwmﬂri id, buit wiot blised nhl)ll"lj Brouding wle rocals
predissivate, bt blucle wetal=tnspival rasping uummzulu; .:[}'a-m
thal bedance to yive the compositions g lite more geevbic bite,”

AGE OF SIEEHEE “Fleeeleration”™
7?10 debust seleise of s wigie Honeegian constolletion featuts
gy ()wri\nm,m, Seitefdd ) on voeeds, Cibnd (v, Wiold
Tuurh) on bass, Helibgmme (”[uuh.'m, Whseds, r[mxuua) o
dewns, Slady Winter (Winds) o Joybownds, Cxtant ad
Kﬂﬁu'upund (I)xf Pale Light ) on giturs, Thenasic egn bt be
desaribet o5 0 wix dtwen thrasl meted, progeock. psyclodilio aid
uh-hh;nuf: insantity. Lyvieall hy Luzan’ tulees a ponceptunl joesmey fn
hu J.”J!I .J[ J?u “L(lr:\ e ﬂurv\ { m, iiroced it with sanie .I-J)frr e
futwrstic thinglts and conceplis weluting o e stock mardeet,
tinvices, and the vat vave of huon life in generl.

HOVCHBERS DO L

“To Welcome The Fade” (e bons 0D

Wo-rlogse uf mne of the top doone diall albions to cume o of the
LISH. The allwa uflfn»,ummmnt hand froni Chivaagn, 1L tnelidis
ai boves GOV withe the out of pring EF “Fae Coery £ fj' That Falls”
2 hee tracks and w five video of “Whthn Hhy (Tosh,”

....and not we:ybody tvsd hdpptly ever aﬂ:en O’h&* _ _.
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331 Rio Grande St #358,
SLC UT 84101
phone 801-355-0963

theend@theendrecords.com
www.thcendreco:-ds.cgm




