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SIEG HOWDY, PARDINERSY

J'EL'.LO BI.AE":R.A ;r: MELVINS wwor

) BEPORT SUSPIIOUS ACTVTY |

WONT BLEED ME

7 FAILED SOCIETY
Two EPs and unreleased cover songs
comprise this essential album of no-
bulishit Hardcore from scene ve
F-Minus. 20 songs of in-your

to-the-paint, ufl.‘]i"hl‘ﬂleldHf‘l). 515

Featuring Brad fiom Leftiver Crack,
the band employs a killer fwo-pronged,
male/female vocal assaull that gets
their point across loud and clear!

Vic Bondi of Articles of Faith and
ex-Jawhox member and producer
extraordinairs J. Robbins join forces
1o forge RSA from unadulterated anger
and politically-charged vonom,
Punishing groovas, a few post-
Hardcore etements,

{ and raw, honest,
= cnergy coalesce

into a massive
album that
demands to be
heard

" From the fertile breeding ground of

Denver, Colorado, comes Tarantella. A

¢ heady mix of spaghetti western twang,

south American mystique, gritty
Americana and lush, seductive female
vacals, Tarantella sounds like the
soundtrack to a movie that would be

B fucking awesome.

Featuring former and
current members of
16 Horsepower, Stim
Cessne’s Auto Club,
Woven Hand, Liflium,
and Blood Axis.

" al country, dark Americana, blugs, and... a

S —

For those of you still reeling in the wake of Never Breathe
What You Can't See, here's some more! Further off the
deep end and more Melvinoid this time, Jello and the
Melvins serve up six more studio tracks (including a
cover of Alice Cooper's "Halo of Flies”), remixes by Al
Jourgensen, Dalek, and the Deaf Nephews, and to
top it off: an all-new live version of the DKlassic "Kali-
fornia Uber Alles” ~ this time about the giibernator,
Schwarzenegger himself-and not a moment too soon!
Featuring killer artwork by Camille RoseGarcia! Say it

loud, say it proud - “Sieg Howdy!”
SIEG

i TMODM meld mind-ahtering psych and
mind-numbing heaviness into a musical 1§
£ cocktall of extreme rock that comhines |
| everything that kicks ass and leaves ~ \§
out anything that
© doesn't. “God
Bless the Electric
Freak” is a lysergic
spectacle of
. fesdback-drenched ||
f  aural ducadence'

From the Rocky Mountain srate of {.Dlurm'u
comes “the best band my hom
ced,” socording to Jello Bladra [Iflﬂ“.’
N, those twa albums are
ning . Somowhere hetween

lat of ather stuft, 16 HP may no longer be a
band, but thelr music survives thom vis
thiese mandatory relssues.

WWW. E’lhﬂr’l‘!ah\!F‘tEﬂTaCle com * for a free massive rata}og of punk rur_k and hardcore tlt!es books,. morchandlse and more, wrlte to:

ALTERNATIVE TENTACLIES * PO Box 419092, San Francisco, CA 94141

Their New Album

“Resolve”

in Stores Now!
Available on CD & LP
Fat Wreck Chords

P.0. Box 193690 San Francisco, CA 9411
www.fatwreck.com = www.lagw

3690 |

agon.cam e




Bangkok Thai

Visit bangkokrhiai.com for Grear offers, menus, and recipes
1400 Foorthill Drive in Foothill Village 582-8424
Price LRollback
Save 10 = 20% Evervday
Plus on Meatless Mondays™
Vegetarian Entrees (bine In)
Lunch $5.99 Dinner $7.99

One FREE Pad Thai (a $12.00 value)
With the Purchase of One Entree from our

Extensive Seafood Menu
Not Valid with other offers such as Meatless Mondays,

store or our website at bangkokﬂlgl.com for Detalls and
other restrictions Offer expires 12/30/05
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900 C000000000°92 0000,

Take Out Available

EAT US IN...
“:OR EAT US OUT

Prices Range From $3.95-$14.95
[_lm(h Hours: Dinner Hours:
Tuesday-Friday 11 um-3pm) CM"S'L‘fS}'dE';d] (fog&‘fg‘pz‘p"‘
Veggie & Vegan Rolls available!
2015 East 3300 South « SLC « PH: 801.467.8955

000085000890 000000p0000e 00

............'......

ol"01000000000.'...'.'v.ao...'..

¥

#203
ALWAYS FREE
slugmag.com
info@slugmag.com

351 W. Pierpont Ave. Ste. 4B
SLC, UTAH 84101

Ph; B01.487.922|

Fax: 801.4871359

Nov. 2005

marks the
N Ovem 9 e rsccpnd cover
New Yorker Brennan Cavanugh has shot
for SLUG this year. Brennan’s imagery
can frequently be seen on the walls of
Soho Galleries or in big-time glossies like
Magnet and Playboy. When asked to sum
up his current career, Mr. Cavanaugh sent
SLUG the following message:
I’m writing a bio. I'm hiring a ghost-writ-
er. I'm flying an airplane right now. A
High-Powered Business Man just entered
my office. I've been Valerie Plame for
18 years now. | am not now nor have
| ever been a Sunni. Liberace was my
bitch when Mick was his. | mourn Joe
Strummer and Johnny Cash in the same
mantra. | am sponsored by Armor-All
and kept in a dirt shack by the estate of
Robert Smithson. The rings of coffee
cups and whiskey jiggers are my face

Contributor Limelight

and breast tattoos. My palette is cleft by
Acid Mothers Temple. Sharpies stain my
ass pockets, and NPH is, though forgot-
ten, not burnt out.  PIL rock Brooklyn.
Babylon is the new old school. White
rap is the old New Jack. Gwen Stefani
is the hybrid Bob Pollard. |ce Hockey is
the White Sox. God Rest Contax. My
ultrasound produces hypnotic light beams
meant to soothe the rocks in your drink. |
Love The SLUC Girls. Indira Ghandi has
nothing on the Statue of Liberty, so she
says after a few sherries in the Jaguar. A
tree fort on the upper east side of Central
Park is waiting for you with more infor-
mation. But '}l be under the nets of the
Newly Constructed Williamsburg Bridge,
buying drinks for Eric Delphenich. The
dogs are not a problem. Fly through
windows, smash into doors. Dismantle
the drive train. Engage the parents in
law. Love the smashed nasal cavity. And
the new baby. Brevity. To Adam. Piss-
streams from skyscrapers. Love to Salt
Lake, Europe, The World.
God Bless SLUG,

—Brennan Cavanaugh HEIS




Junk" Yard

?The Kustom Kulture Shop?

Men and Women’s Clothing,
Art Work, Hot Rod and Kustom
Accessories, Hair Grease,
Magazines, And Alot More.
Its where all the Kool kids
are shopping!

S

NEW ADDRESS!
1572 S. State St.
- SLC, UT 84415

801-746-7040

amond Photography

1P|ZZA RUNNER

GOURMET TOPPINGS, CALZONES, WINGS, SALADS,
MEATBALL SANDWITCHES, PASTAS, FAMOUS

BREADSTICKS \/EGAN opTioNs
AND MUCH MORE ..

Bass Master General
3017 HARRISONBLVYD OGDEN UT

394 4265 Free DELIVERY OPEN LATE

801.486.0665
- 2583 S. State

ﬁl\bvcfty t]ques& b’or’ds ’éﬁ)bacco /\CCQQ‘;O]”ICS &b—lﬁq .
Live Glass Blowing

GLASS ART
STUDIOS

G roovy Dyes mgnn‘h

Wer
,/—;cé >
(@ff@

N RDER
Ve ‘";ser ov
50/ ff

_ Al het Iuril ider.,

Glasscrafi,
Glass blowers &

order w/ us for FREE Shipping!

wnexrs

Inc.
ead’ Makers
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NOW BOOKING
BANDS

CON cER1

PARTIES

CALL TO BOOK YOUR EVENT NOW!

-856-6132

NEW ALL AGES VENUE

500 SEAT SHOWROOM:- FULL CONCERT STYLE AUDIO, VIDEQ,
LIGHT SYSTEM, 32' SILVER SCREEN, LARGE
STAGE, SNACK BAR, DRESSING ROOMS!

LET US HOST YOUR NEXT EVENT
GREAT DATES STILL AVAILABLE
CALL NOW!
801-856-6132 801-506-0600

801-

e WREANHOWN

SLEUGllocalized]

3" Irony man, Iron
‘maiden tribute band
‘4" Ex Models,

Pleasure Thieves
5% The Tremula Vile Biue

‘Shades |
7" Drums and Tuba
8" Laura Viers
| 9™ Our Time in Space,
When it Rains,

' The Silence

10" Rotten Musicians
1™ SLUG Localized:
The Heaters,
Thunderfist

q2m Ugly uckiing_

15" Ether Orchestra

16" Kingsbury Manx

17" The Verse ,
18" Rodeo Boys, Rubes

19 JingaBoa

22" Loren Cook

239 Colin Roberson.

251 Conspiracy Freak
26" Starmy CD release

Royal Bliss

30" Cabaret Voltage

2nd Red Bennles Wolfs

DR
DT

Dear SLUG,

1 have been a SLUG reader for the last ten
or so years and would like to say thanx for
all the hard work and good reads. In your
October issue mike brown was reviewing
“Suicide” and | would just like to know
how he expected to be blown away? This

is a Troma film, troma has never heen
known for generating “a fantastic film.”
Lyod Kaufman would probably start killing
puppies in front of a news camera if he
ever was associated with a “good movie.”
So please aknowledge what troma makes
is amuzeing crap not film noir. [ mean
expecting an oscar winning performance in
a Troma movie is like asking John Waters to
not cast divine in every possible movie he
made early on, It cannot be expected and if
you do expect quality and realistic portray-
als of gore and violence from Troma then
you haven’t seen “Canible the Musical.”
-jenny martin

Hi Jenny,

It looks like you have spent too much

time watching crappy b-movies instead of
learning how to spell fifth grade words like
“cannibal” and “acknowledge.” Why don"t
you show us what a real suicide video
looks like by putting a gun to your head?
Our address is on page 4. We hope you
die soon.

Dear Dickheads,

As you may remember not to many years
ago New York City was in devastation, |
believe it was around September 2001. In
the after math of the destruction the city, in
hopes of rebuilding and recovering encour-
aged the world to visit this friendly, cleaner
New York. We'll the shine is off of the Big
Apple!

| recently went to New York for. the College
Music Journal Marathon. Now | know New
York in expensive but the ticket alone for
this event was in the upwards of $400.
Once there you where suppose to be able
see over 400 bands in several venues
around the city. Not only did | not get to
see the majority of the bands | wanted to

| was treated like an over weight, acne
ridden junior high kid for having this CMJ
badge. After being denied entrance to sev-
eral show’s | wds informed that the badges
where not of much worth, | would have
had hetter luck if I had purchased tickets
show per show. “We only let 30% of the
badges come in and then 70% are tickets
sold to locals,” One over zealous deorman
informed me. Then the final straw, | was
slated to see Clap Your Hands and Say Yeah
at the Mercury Lounge; again no room in
the bar for badge carriers 5 hours prior to
them going on, so | joined some friends at
CBGB’s. Ahh maybe some respect there.

I had heard what an amazing venue this
was and the long list of musician who had
played there. The latest news on the venue
had heen that after this event it could
possibly be closed forever! Property cost
where just too high, couldn't effort to huy
the building, going condo maybe? Anyway
before [ left on my trip | was emailed about
donating to the cause or buying the $40
tickets for one of their benefit concerts.
Well the night was going well, great sound,
good bands new friends and then it hap-

pened, | wenf
denied reentef’
allowed insid
there, my
beer in there”}
all the touts
that can’t effof§
my business.
I believe in ¢
good venues
fans and the
only remembé
how The CM) &
F**K them It's|

email claimi
remember th
really don’t gi¥
if you're their

i8sh air and was

i more passes are
eady been in
ere | have a $10
on't care. After
lity even the bar
n didn’t want

in hospitality

ice | believe in
\be there for the
rtunately | will not
1B's treated me but
Yock treated me.
id! So if you get an
eds your help just
money but they
bout you even

Sincerely, Whig
Dear Whiskey

It doesn’t taki
that someone:
ous cash off tl
Hot Topic in
CB shirts ...
wanted a pie:
rest of your s

geon lo realize
is making seri-
v name. Every

fit—as for the
ives a fuck?

Dear Dickhe.
1 hate lemonafl
past a lemon
these little sh
lazy over privi
selling Kool-/

/henever | drive
2t angry. Who do
are? All these
rs are doing is
o buy a whole
nts, when they
you a 6 0z cup
hould have a
Weat in there from
% should have
n there. There
n their hands.
W& don‘t know a

i they did | just
I neglected to
ild be arrested
bm an unlisenced
FDA and BBB
t the fuck goes
no. We could be
| we know! One
ce they are eight
: implications
2y can't be held
em up. Their
ards “Ds” ain’t
ike all greedy
a shitty product at
in ethics their
> all responsible
fight against
ir society from
ext lemonade
>stroy it, save
ns of gas. Don't

have the audaggify
for the same i
little fuckin’ bl
the dozens of 1§
squezen (ched
should be visifil

Lazy ass kids [t
damn thing ali
might buy a gl48s
consider the {§§
for purchasing
vendor. Does §
have any coni
on in the lemds
drinking tolietH
can always ar
they don't realll
with their bus
responsible. B
cute little faccs il
fooling anyongs
business men |
an inflated pri
parents taught
citizens to joifl
them. We musl
these blood sul
stand you se
that 25 cents ¢
be a victim!
-Johnny Crystal

Dear Jonny-
Where do yo
Jonny, get th

live, China? Jesus

g in line to see a
crappy band enue in a crappy

city. Damn y:



pecializing in Titaniu

Niobium, and Glass.

-ASTM Certified Implant
Grade Materials

-Large Organic Selection

-All Tools and Supplies
are 100% Disposable.

~ -Sterile technique.

Custom Titanium and Niobium
Coloring Done in House.

Piercing Performed by:
Jesse Dobbs
Dustin Robbins
Nick Lott
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H!li‘tuhlt F CMRC \\hl? cngages in llLLL plmn

under an assumed name or identity

local & umnder-exposed (vet

g‘ll:g Wed. Nights 1.'.\;;: \ ‘

sm&ﬁo fﬁl&n “
AVAILABLE

PH: 801-298-6338

Get their new CD “Back to the World” ! BOUNTIFUL, UT,
§ on sale for only $11.99 at Big E’s! " TO IMKLEY’S)

See them at Club Sound later that night! sparr YT AKE 500 S.
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by Diana Whiteside

Hello readers! My name is Diana and | will be taking over this here vessel we call Localized. | will be guiding you through the local music scene
and giving you the scoop on the new bands about town (and maybe a few who have been around a while). | will interview those wily musicians;
I'll ask them probing questions and dig into the dregs of their strange little minds so you don’t have to. Ill go watch them play so you don’t have to

. well, actually, that part you have to do. You see, on the second Friday of each month, the two bands covered will play a special show. The next
LOCALIZED is on November 11 at the Urban Lounge. Now, | know that you're thinking, “But Diana, | go to local shows all the time and most of the
bands | see are so crappy.” Well, you'd be half right. There are some craptacular bands out there, but some of them are pretty damn good. And here at
Localized we pick the cream of the crop, so you'd best drop your bad attitude and go see them play.

The Heaters are:

Chris Volume - guitar
Joe Denhelter- vocals
Liam Hesselbein - bass
Taylor Smith - drums

| sat down with these four young men in their practice studio in the
basement of Positively Fourth Street. Ruby Claire, the wonderful
Localized photographer, had the foresight to bring a bottle of whiskey,
which she generously shared. Ah, whiskey and rock n’ roll—they go
together like apples and Muenster cheese. The Heaters played a few
of their songs, which were rockin’ sweet. For influences, they cite,
among others, The (International) Noise Conspiracy, The Buzzcocks
and the Murder City Devils. | could hear elements of all these bands
‘morphed together to form one great sound. Chris busted out a “Johnny
B. Goode”-style solo every once in a while, serving the proverbial.
cherry on the sundae.

For being such cracking musicians they’re not the least bit cocky—you’d
never know they can play rock n’ roll music like their pants are on fire.
The Heaters formed in July and already have a very solid set. What else

is amazing about this up-and-coming band is that most of them havent
played in any bands previous to this (where have they been?!), except
for Liam, who played music in is hometown of Dallas ... but that doesn't
count, because that was in Dallas, and this is mother fuckin’ Salt Lake
City. They are a hard-working band and are hoping to go on a west coast
tour within the year. We need more bands like The Heaters. You couldn’t
ask for a finer group of pleasant young gentlemen.

They're going to be releasing a self-titled EP this month on Rest 30
Records. Until then, you can warm yourself up with MP3s from their
Myspace page at www.myspace.com/heaters.

( Ve ¢(1(2~€ l,
November 11
Urban Lounge

Thunderfist are:

Jeremy Cardenas- guitar and vocals
Jeff Haskins- guitarist
Mike Mayo - bass and vocals
Erik Stevens - drums

Thunderfist is the most sincere band | have ever met. They're just four
genuine guys who want to rock. If you can’t handle the heat, then get
the fuck out of the kitchen. Thunderfist has existed in some form or
another since 1998, but have been playing with their current line-up
for two years. Their music is strongly reminiscent of Turbonegro and
AC/DC with a touch of the country-rock sound not unlike that of the
Supersuckers. They describe themselves as a “low-rent, good-time rock
n’ roll band,” and they are just that. Thunderfist plays the kind of music you
can really drink a beer to. You won't find Diesel jeans or two-toned haircuts
on any member of Thunderfist. Oh no, these guys don’t bother themselves
with such superficialities. They just rock, and the music does the rest—low
maintenance, good times. As they put it: “We'll play anywhere — a back alley,
a western bar ... just as long as there’s plenty of beer.”

Thunderfist has recorded five albums to date, but their pride and joy is
their full-length album “Loud Fast Rock & Roll.” The album was record-
ed two years ago in Seattle at Hanszek Audio and was produced by Jack
Endino. Yes, my little nerdlings, the same Jack Endino who produced

.albums for the likes of Nirvana, Mudhoney and Hot Hot Heat. All of

Thunderfist enjoys the Pacific Northwest and they hope to get back up to
Seattle to work with Endino again.

Thunderfist is a shining example of what a real rock band looks and

sounds like. You can check them out at www.myspace.com/thunderfist.
Oh yeah, and they're really big Helen Hunt fans, so if you bring them a
picture of her, they’ll buy you a beer.

SLUAG
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by Cindi Robinson
Tle Rubes

Mutiny to a Revolution
‘Recorded by Matt Dixon. Track # 4 mixed David Payneful.

The Rubes = The Rolling Stones + The White Stripes +The Strokes
This could be really good. For starts, they should take out the obvious
rip-offs of everything that is famous from the 70s and develop their own
sound. Then, do a professional recording. Sloppy playing and tones that
are all over the place drown what possibilities they had at blowing my
clothes off. They’ve got good basics, but no originality. The album could

use more range as well. From one song to the next, they are quite monot-
onous and whiny. The Rubes are definitely a mutiny of THE revolution,
not an addition to. Attend their CD release Party and make your own
decision (Urban:11.18).

The Mnvds
Repondez
Recorded by Jay Henderson and The Annuals
The Annuals = The Connells + Cat Stevens + Cub Country + Indigo Girls
Soulful and sweet, The Annuals create a soft alt-country heart-felt emo- *
tional vibe. Drifting with layers of mandolin, harmonica, bitchin’ upright
bass, and humble female backup vocals, they're rollin” with a basic rock
foundation that really kicks ass. Noteworthy are the great singing and
songwriting. Sonically, the drum and bass tones sound deticious in the
tracking, but seem dumbed-down in the mix. This recording definitely
concentrates on the guitar varieties and vocals; not so much on the full
soul effect. Regardless, it's a nice lazy-afternoon disc.

Tlvnferfis
Live at Burt’s
Recorded by Andy Patterson
ECG Records
Thunderfist = Black Flag w/ Rollins
I love dick. This band is full of dick. Therefore, | love this record. “My

K 1
Agree or disagree:t it out.

dick is a foot ... smoke it like a bong.” Oh yeah, | will. Especially in
the form of mid-80s pumping punk. Thunderfist will fuck you, fuck your
beer, and then fuck your mom. It's fun for everyone. Theyre perfect for a
Burt’s recording but it sounds more like a KISS recording. Meaning, this
sounds “really” good for a live Burt’s recording. It is 20 minutes of pure
punk: raw, fast, raunchy punk. Wish | could smoke a dick but I'll smoke
while rockin’ out to these dicks instead. Cheers!

Tle Kinbsire
Promo CD
Recorded by Christopher Stearman and Dane Hansen
The Handsome = Pixies + The Cars + Weezer

A perfect band for the back-to-school soundtrack of The
O.C,, full of lovelorn and Beach Boys-ish summer fun.
They carry a heavy Weezer influence, with good singing
and a pretty good recording. | don't like the guitar dis-
tortion, though; it sounds too much like cheap metal rif-
fin” for such a fun, pop-rockin’ group. Theyre good, but
they could be tighter. Their approach is a little footloose
and fancy-free. It's a bit of alright.

GhZh
Homeless Urine Sessions
Recorded by Andy Patterson
GAZA = GAZA
Love it! Love it, love it, love it, love it! This is the most
recent three-song release of GAZA and | love it! One of
the heaviest rockin’ and riffin’ gruff-havoc rock bands ever.
Screw whether they’re from Salt Lake, | think they’re one
of the best bands ever. Thankfully, they miss the common
emo-voiced breakdowns, and they’re chockfull of solid,
throat-throbbing assaults of smutty, full-range monster
vocals. Of course, they're backed by a tight, iron-clad
attack. It's flawless. Not to mention a guest vocal addition
from Trevor Sternad of the Black Dahlia Murder on track
two that mixes right in. It's awesome!

WL
Redbox
Recorded by Jeff Shell
AODL = noise

All | can say is that this is an hour-and-a-half of solid noise. f you can
sit and listen to electronic, metallic noise, then cool. If not, sample these
guys for the next introspective metal mood moment. Good sounds, but
not a good chillin’ record.

kol ub~
Self-titled
Recorded: Kevin from Day Two
Kohabit = At the Gates + Kill Switch Engage + Unearth

They could have been straight off of Headbangers Ball, because Kohabit
sounds like the next Victory band. Loaded with current speed metal
“juga juga,” they fit in perfectly with the hardcore madhouse. The intro
to this promo release is drastically misleading. | thought I'd be bumping
to some new Fisch Loops, only to be thwarted by mainstream vocals,
typical emotional singing, and basic pit moments. Sad to say, the record-
ing doesn’t give these guys justice; it’s super thin. What could have been
thick and heavy has been recorded weak. | think this band is just as good
as what’s out there right now, and | hope they do a real record.
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is a very busy man. He has been touring with
his band Tetal Chaos for nearly ten years, and in
2003 he and his partner Ezzat Soliman started SOS Records. SOS has been
responsible for reissuing some of the greatest punk-rock albums and convinc-
ing some of the most influential punk bands to tour the US. And between all
this, Rob Chaos and Total Chaos have finally released their seventh album:

Wb @ uo s

Freedom Kills. Freedom Kills is the band’s first album in four-and-a-half
years, and like most of Total Chaos’s previous releases, it's pumped full of
heavy, fast, street-punk songs that scream out about the injustices being done
to the American people by their government.

Freedom Kills was released shortly after the 2004 presidential elections and
because of its timing,-a lot of the songs on the album are more politically
charged than earlier songs.

SLUG: Did you vote in the last election?

Rob Chaos: | did vote, because | had to. | didn't want to because there was
no one | really wantéd to vote for. | just didn’t want [George] Bush in office.
| personally believe it doesn’t change anything. If voting really changed any-
thing, it'd probably be made illegal. | just think that we need to take our gov-
ernment back over if we want real change. There was an old statement made,
1 believe by Thomas Jefferson, that when the rich control the government,

it’s time for the people to take the government back. When the rich control
the government, like they do now, they only care about the rich and are only
out for their own interests. They aren’t there for us at all. They try and pretend
like they are, so that we feel like we have control, but really we don‘t.

Lots of the songs on Total Chaos’ older albums are not only politically driven
but also address other problems in society, espe-
cially in the punk-rock scene. One of these prob-
lems are the Nazis.

RC: We wrote “Kill the Nazis” because back in the
80s we had a lot of fights with Nazis. They were
trying to run the scene; showing up to shows, fight-
ing with kids, and stealing their boots. Then in '92,
I got jumped because my girlfriend was black. |
was stabbed in the back and was in the hospital for
some time. Then, | wrote “Boot Party” and “The End
of White World Supremacy.” They tried to stomp
me out, saying things like | was a race trader. So,

1 just wrote more anti-Nazi songs. When Patriotic .
Shock came out in ‘95, we were considered one

of the biggest threats to the Aryan Nation. We had

the Aryan Nation guys, the American Nazi Party

and Ku Klux Klan guys showing up to our shows. We had a rally in front of
our show in Orlando, our tires were slashed in Lancaster, death threats in
Jacksonville, and some Nazis jumped our old guitar player in Miami, That all
happened on one tour too. The next year in ‘96 people from the Anti-Nazi
League showed up to'help us out.:In Houston, Texas Nazis started shooting
into the crowd durin f a drive-by shooting. After that happened, all the Anti-
Nazi Leaguers pulled them out of their car and started beating the shit out of
them.

Struggle
Thursday 11

Total Chaos,
Blitz, Endless

.03
Lo-Fi 7 P.M.
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He laughs, remembermg tbat time in Houston.

RC: Those were 50me- \ lg’mes | had forgotten about a Iot of that stuff,
We've had some problemwecently, and | thought these guys were gone,
man. Nothing compares to as bad'as it was in ‘95, though.

The conversation then switches back to the earller yearsi; i
the scene in general. :

SLUG: How'd you get into punk-rock? Feas
RC: How'd § get into punk-rock? Well, back when | was 12 or 13 my brothes
and | used to skate around the ne|ghborhood At around the same time, there
was this punk-rocker that had moved from Boston who would skate with us.
He was a lot older than us, maybe 18 or19, but he stood up for us and when
he was around, none of the neighborhood bullies messed with us because he
was some crazy punk rocker. He also took us to some of our first shows.

SLUG: What were some of the first punk rock shows you went to?
Everyone’s first punk rock show holds a special place in their heart ...

RC: | saw DI in ‘83 and then in ‘84 | saw Social Distortion, but that was
back when Mike Ness spiked his hair, wore eyeliner on stage and would just
get drunk before they played shows. There were a lot of backyard parties for
punk bands to play at in the 80s too ... so | saw a lot of bands.

SLUG: Why are so many bands on your label from the late 70s/early 80s?
RC: | love the older bands. | think the kids do too. Right now the Adicts are
bigger than any band out there. They can get 5,000 people at a show without
being on the radio and without any promotion. It just shows that the kids are
into the older stuff too.

SLUG: Did you have any trouble getting any bands to agree to tour and re-
release their older albums on the% bel?

RC: Most everybody was pretty willing to do it. I'had to work on Wattie
(from the Exploited), though it took years to get him to tour the US. I'd been
trying to convince him since about ‘94. He just had a real bad experience
here; he was ripped off by a lot of promoters and just a lot of bad stuff. Right
now I’'m working on getting Blitz their first US tour.

SLUG: Are you kidding?
RC: No, I’'m real excited about it. It’s their first US tour ever.

SLUG: Are they coming to Utah?

RC: Yeah, they will pro %ably be booked at Lo-Fi; | hope they
sound good. I've never seen them live. I've never even seen any
live footage of them. All their songs sound good though,” He says.

SLUG: So are there any bands that are going to be signed to $OS
in the near future?

RC: | don't really want to say, but the label is getting big. In the
next three to four years I'm guessing every punk band will be on
it. Most of the stuff Epitaph has been putting out lately is lame,
and they haven’t really been supporting the punk bands. And then
there is Hellcat, but it’s basically the same thing as Epitaph. Ezzat
has been supporting punk bands since the late 80s, and has basi-
cally saved the punk scene three times over. | think punk bands
will get sick of not getting support from the other labels and sign onto SOS.
The big thing I'm working on right now is puttln%together an all punk-rock
festival to travel around the US. No commercial bands like Warped Tour has
though. Just good punk-rock bands.

Total Chaos will be playing with Blitz and Endless Struggle on
Thursday, November 3 at the Lo-Fi and this is one show that shouldn’t
be missed. 510G
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and distorted beauty.

From the broken mind of ryan michael painter rien@davidbowie.com

Pepeche Mobe

Playing the Angel

Mute/Reprise

Street: 10.18

Depeche Mode = Synth Kings ~ Vicious Bite +
Revival of Misery & Discontent /
Playing the Angel is the best album Depeche Mode
has recorded since Alan Wilder’s departure follow-
ing the Songs of Faith & Devotion tour. While that
might not seem an impossible task considering the
here-and-there quality of Ultra and Exciter, it does
silence doubts that the group was lost to mid-age
mediocrity. From the opening track “A Pain I'm Used
To” to the fifth track and lead single, “Precious,”

the album is solid. Playing the Ange/ is an updated
twist on the Some Great Reward sound with a
more dominant role for guitar (which has slowly
become more and more prevalent since Music for
the Masses). From there, things become less interest-
ing as the ballads (minus that sort of grandeur and *
delicacy that they once had) dominate through to
the end with the sharp turning of “Litian” being the
only major exception. The three songs written by
Dave Gahan are lightweight, despite the strength of
his recent solo release. 1 do highly recommend the
limited edition version that contains a 5.1 surround
mix of the album (boosts even the more meander-
ing songs), the fantastic video for “Precious,” a
documentary, and a moody reworking of Violator’s
“Clean.” There is also a re-recorded version of
“Waiting for the Night” available on-line that is quite
lovely. All in all, a rather good release from a band
that once spilled out untouchable classics (E Center:
11.12).

Veve

Live 1980 (CD/DVD Dual Disc)

MVD

Street: 08.23

Devo = Ed Wood + Michael Moore

When a group of politically charged nerds in bad
B-movie costumes take to the stage playing no-wave
pop with Kraftwerk electronics thrown in for bad
dance-floor antics, a disaster can’t be far behind.
Devo might be hard to pin down (not exactly men
but definitely the anti-KISS), but they are certainly
more than the plastic hats and contamination-
spacesuit imagery that they’ve become notorious
for. At the heart of it, Devo is a politically charged
pop/punk act. If “Freedom of Choice” has been their
mega-hit, you still might not confuse them with the
Dead Kennedys, but you wouldn’t lump them in
with a lot of the senseless pop music that the 80s
offered. The live show on this disc catches the group
at the pinnacle of their artistic and commercial
success and includes a fine balance of the early
guitar-driven tracks as well as the analogue synth
that flavored their later releases. It is also striking,

as the intro suggests, that the political statements
they made then are seemingly more relevant now
(that s, if you are looking for a message, which

- the 80s; the effects, film quality and even the

, C‘\IH\Qr Tre

A psychotic candyland full of glam glitz, trashy pop, new wave, post-everything, retro

might be asking a bit much). Yes, the foot-
age constantly reminds you it was shot in

stage show are dated but the sound is brilliant.
Aesthetically, as a document, it might not equal
the Talking Heads’ Stop Making Sense but is equally
important. Between the Heads and Devo, the old
standard of lip-synched T.V. appearances are about
to become taboo and a crutch for lesser bands who
couldn’t pull it off outside the studio. Believe me,
you will like Devo a whole lot more than you think
you do. Admit it; you've always been a spud.

The Masion Uk

Lighting the Candles

SPV

Street: 10.25

The Mission UK = Led Zeppelin + T. Rex + David
Bowie + Mormon upbringing

While the Sisters of Mercy’s inactivity continues to
steal press, Wayne Hussey, who spent his days in
the Sisters as well as a brief stint in Dead or Alive,
has been prolific through varied line-ups and record
labels. Lighting the Candles is a celebration of the
band’s legacy and a reminder that goth isn’t just
about the drum machine and thundering bass lines.
Old video clips, acoustic performances, a collection
of tracks from various shows, as well as a full con-
cert from last year’s Brethren tour — while yet anoth-
er live CD from the band might seem superfluous,
considering it wasn'’t that long ago that Ever After
Live was released, the track listing has very few over-
lapping tracks, including new material pulled from
their celebrated AurA release. Besides Hussey, the
entire band lineup has changed. Such changes are
bittersweet, not because those who have replaced
the empty roles as band members went one way or
another, but because there is something about an
original lineup, particularly when that lineup was
together for the bulk of the band’s success. After
watching the old promo videos from the 80s when
the band was playing to massive crowds, the recent
concert footage seems tame. Lost is the unbalanced
hysteria that passed between the crowds and the
band. Nonetheless, the journey, which covers the
entire history of Hussey’s wanderings since leaving
the Sisters, is an enjoyable one. The majority of the
standards are covered from “Butterfly On A Wheel”
to “Wasteland” with the occasional album track
{the brilliant “Daddy’s Going To Heaven Now” and
“Hymn (For America)” both pop up in fine fashion)
thrown in for the faithfully devoted. If there is any
true criticism, beyond the uncontrollable lineup
changes, it is that because the concert was originally
recorded for television (the swaying out of the cam-
era to catch the neon sign that reads “Rockpalast”
won't let you forget it) in a rather intimate venue
with a limited number of cameras the visuals leave
you feeling a bit claustrophobic. The director’s bag
of tricks runs out long before the set ends, and hav-
ing been fortunate enough to witness the band live, |

é:isms

can't help

but feel like the
band deserved a less
static representa- tion. A
second DVD is packed
with acoustic performances
along with a documentary
and discography, with commentary

by Wayne. 1 just wish it was Adams, Hinkler and
Brown, or even Cousin and Thwaite, because I'm
nostalgic. Absolutely essential.

YLI(LLA rl Ki\i.l(qy

Coles Corner

Mute

Street: 09.06

Richard Hawley = Elvis + Sinatra @ Sun Studios
Having served his time in the Longpigs and as one
of Pulp’s live guitarists, Hawley returns with his third
solo release, which just happens to be his finest

yet. Caught somewhere between retro-chic and Las
Vegas at 4 A.M. after you've lost everything, Coles
Corner sighs along with a sincerity that Chris Isaak
could only dream of. The sparse reverb of the guitar
and the occasional use of orchestral arrangements
hang on you, but it is the drawn-out vocal that
makes the songs feel immense and carry that sort of

. wistful romanticism found in Morricone’s best cine-

matic scores. Don't be surprised if David Lynch falls
in love and has him co-team with Badalamenti for
his next film. Perfect listening for the brokenhearted
and bewildered.

Franeaim Hee Vel

Program the Dead

Low Altitude

Street: 10.25

Program the Dead = Head Automatica — Brit-pop +
a drop of The Used + 17 of Jimmy Eat World -

This is one of those cases where the band | saw live
a few days past doesn‘t seem to be the same group
who recorded the album credited to them. Live,
Program the Dead are bombastic, raw and swing
around the Black Crowes, with screaming winning
out over singing. They swagger, straight out tell you
theyre the best band you've never seen before, taunt
you, drink the house dry, ask you to come around
after the show if you're attractive, and do it again
the next night. On plastic, they sound far more pro-
duced and packaged for a sensitive pop market that
is generally unthreatening. While you could say “the
album band” is more listenable, they are also more
forgettable. This is completely opposite of their live
performance, which sticks with you even if you're
indifferent to the music.
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Ok k'd I have a bone Lo pick, Last month | mentioned about six goth/
| S/ industrial shows that were not to be missed, and guess who
missed them? Yeah, you know. It was a huge disappointment. I'm guilty of not going
to each and every show, but for concert attendance to be around 25 people is a rotten

shame. Promoters, myself included, get so much crap for not bringing in shows — |
have read all sorts of “Fuck Salt Lake Eromoters” sentiments on the Internet, but the
truth is that promoters simply cannot bring in shows when the attendance is an utter
embarrassment. Word gets around about the attendance of these shows and then the
SLC scene loses credibility with other bands. It's a vicious cycle and the only way

to end it is to show your support for every show you can. | had the luck to see two
of the best industrial concerts all year in October and I'm sorry that there were only
a handful of people there to enjoy them. Excuses only amplify your lack of support.
Even if | had a free concert where | personally picked up people from their homes,
there would still be excuses. The point is, you would be there if you wanted to be
there. it's up to the people who care about the music and the scene to make a differ-
ence. On that note, there is one show this month where you should show your sup-
port. Tuesday, N g will host the CD Relesce party for the new Lapsed
dise and w \ 1 Noan Non

¢ Lapsed al

Decod + sexy growling vocals + gritty electronics

Street: 9.12

Forgive my hating on guitars and females vocals (see Modus Operandi, Oct. 2005);
Decoded Feedback is ong of those rare acts that pull it off with perfection. Perhaps
that is due to the healthy dose of powerful synths and growling vocals. The two-year
gap between Phoenix and Combustion came as a time for Decoded Feedback to
meticulously craft the explosion of wicked synths and volatile beats — 12 hard tracks
that will launch you to the dance floor. The title track, “Combustion,” opens the epic
release with a beautifully raw breed of heavy electro. The real treat on Combustion
is the cover of Mentallo & The Fixers’, “Sacrilege.” The irony runs thick as it seems
almost sacrilegious to cover this legendary act, but it’s well done and Mentallo is
surely flattered. “Psy-Storm” is really the only track with female vocals and it’s just
the girly Delerium-type “doo-dee, daa-daa” stuff. Decoded Feedback always ensures
you get your money’s worth, this time with a video for the new single “Hyberia.” As
a fan of their slower melodic music, Combustion is a bit excessive on the BPMs, but
Decoded Feedback can do no wrong in my book and this comes as a strong con-
tender for top ten of 2005.

Enduser
Bafiy
Ad Not
Enduser
Street: 9.30

oreascore

Themed albums hold a place in my heart, it showing strong focus and direction— espe-
cially in breakcore where the melody has to be strong, otherwise the message gets
lost. Enduser has proved himself as a leader in this scene and Bollywood Breaks is
the perfect example of “How to Make Breakcore 101.” Layered with bellydancing
music and the tunes from Bombay House, the marriage of these two sounds is amaz-
ing. Someone who is a fan of neither will be impressed with the innovative collage.
Three original tracks and three remixes seem short, but is perfect for not overdoing it
and force you repeat the album over and over. Mad EP, Larvae and Line47 show off
brilliance in remixing, strip away the breakcore and add their own spices to the Indian
flavor. The vinyl version of Bollywood Breaks was originally released in October
2004 and is now sold out. The draw of this disc is a pimped-out video of “More
Distant Than You Think” directed by Larvae. Enduser has shown he’s a leader and is
one to watch for.

Lapsed

Lag {"l:.';
electronic debris /¢ Noisean

+ 1DM + “Funktastic

Lapsed = Hip Hop

Street: 9.30

Ad Noiseam released the self-titled Lapsed album just in time
for his live appearance at Maschinenfest 2005. An audience
of hundreds of people from around the world got to immerse
themselves in the dark, doom-filled beats that | praise on a
regular basis. Straying slightly from the IDM-Glitchiness of

the first album, Twilight, Lapsed twists the glitch into an IDM
laced, hip hop concept. “Break Ya Neck” is loaded with crisp
cuts and droning ambience for the perfect introduction to his
sophomore release. The hip-hop influence is evident on “De-
constructing Failure,” “Hapless Plastic” and “’Till the Break of
Dawn’ complete with Justin Timberlake samples. Groovy melo-
dies on “Cracked Mirror” and “We Run With Doom” capture
the essence of Lapsed’s new direction and rank as personal
favorites. Japanese horror movie directors should purchase

the rights to “Mechanical Specter” for it's spooky samples and
record-skipping eeriness and commission Jason Stevens to
score a brilliant and bloody movie. Utusai joins Stevens for a
genius collaboration of “Where Were You?” and Air Inspector/
Aaron Spectre remixes “Break Ya Neck” to round out the 12
tracks of pure bliss. Salt Lake artists, Kelly Badger and Andy
Pitts combine photography and design elements, making the
cover the optimal interpretation of music and visual. This is a
definite top ten for the year and these words | am spewing can-
not convev how much | adore this album.

Kattoo

Megrim

Hymen

Katloo = Beefcake -
Street: 9,12

Gabor Schablitzki

You know the music that is so beautiful that it brings tears to
your eyes? Kattoo could teach a class on it — Volker Kahl is
the master. In the tradition of Beefcake’s Drei, Kattoo com-
piles 20 short tracks that really measure up as one long track
or small chapters in an aural storybook. Symphonic strings,
subtle clicks and cuts, background droning and sampling work
harmoniously to create music that will wet those tear ducts. |
know it doesn’t seem right to talk about crying in an industrial
column, where tears would rust our metal exteriors, but these
tears of acid rain will sooth the dents and round out the rough
exterior. Waves of street noise or exotic chanting blend into
violin and soft melodies for the second release of one-half of
beefcake. The music of Kattoo has and always will make me
feel like I'm watching some type of tear-jerker movie. The
music is powerful enough with-amazing composition that you
would cry were it in the latest comedy — and not because of
the sheer horror of a Hollywood movie.
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Bellydance Classes! .
ekt by Stephanie Vil ars & )
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Blue Lotus Dance Collaborative '
Nuaned “Best of 20057 by
City Weekly
The most in depth training
for all abilities!
For more information and
Class Schiedules
Contact Stephanie at:
801.755.1191

> CH EAP DRI N Ks Clu!:: Ueqo.r [c: prlucte club for momfoerr]

* c H EAP COVE R | gEﬁ\J,[’_\\rer.‘J i)L?\ an U_JECIHQI(JGq ”OU’. ZngJ
% N Svamag Doors ot 960 cover 85.
c H EAP WOMEN lwe bands, a farhion ow, and glueaways

1 ‘\ ‘ [< 19 east
S 200 south

MONDAYS: reggae lounge w/ dj rebel
$5 & $6 pitchers
TUESDAYS: fuck yeah! live jass/blues
$2.50 vodkas/tequilas
WEDNESDAYS: karaoke $2.50 cocktails
SATURDAYS: karaoke

NOVEMBER

11.3 our time in space & rotten musicians
11.4 natural roots
11.6 when it rains
11.10 rek center allstars
11.11 the wolfs
11.13 pleasure thieves
11.17 debi graham & last response
11.18 afro omega
11.25 dead beats
11.27 yoko deathray

POOLx**##xxDARTS#***x*xxxP[ZZA
Now serving VEGAN pizza too!!!
call 350-0950 for more info
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AND THE PEOPLE IN YOUR NEIGHBORHOOD

By The Incredulous Gadianton  vicdic66@hotmail.com

True Tales of a SLC Cabbie . ; . ;

B i KPS were brains oozing around with the blood. 1 just stood there and
[’.[llb()(lt’ #9: Fl ufty N felt the night swirl around me as my happy-happy brain chemicals
went caput. It was all chaos as the people, who all happened to
be of some sort of Oriental persuasion, carried on and cried and
panicked. | noticed that | was incessantly whispering “I'm sorry”

about the same time that | noticed | was being cussed out in a

h ‘bipolar is almost always attached to somebody foreign language by three different women. Somebody picked up
T e te rmin a derogatory sense and, | suppose, rightfully the little girl and carried her back towards the yard. A few seconds
so. | mean, we manic depressives are an unpredictable lot, rife with later, a man wearing cowboy boots and a righteous handlebar
riotous mood swings, suicide attempts and the innate ability to bum mustache stood over the still-flailing cat and stomped down on its
everybody out. Depression is so familiar and comfortable to me after all head, effectively ending the remaining movements in its legs. It
these years of chemical imbalance that it many times feels like warmth. was compassionate and brutal, and it silenced everybody for a

But as much as | love me some sadness, | think that the best part of being second or three. As soon as the silence ended, though, ten people
bipolar is the irrational and manic elation | experience when the happy or more stood around me and commenced cussing me out. It was
chemicals take over. either Vietnamese .or Laotian, | think. All | know is that | wanted to

run away. Fast.
So | was floating about in just such a manic episode on a Wednesday
night smirking like a half-wit in cab #14. | was listening to Renee As | debated what | should do, the shock and paralysis in my body
and Dawn (Local Imposters on . intensified. The verbal
KRCL 90.9 Wednesdays 8:30- abuse was causing me
10:30 P.M.) like | always do on to slouch — almost to
Wednesday nights, and it was like the point of collapse.
they knew just what to play to Although there wasn't
accentuate my tra-la-la content- a damn thing that |
ment. Because | had just helped could've done differently
an elderly lady to her apartment to not squash the cat,
with her groceries, | was feeling | felt indefensible and
like | deserved a refreshing bever- filthy. | also remember
age. Cruising down 300 South that | was feeling awe for
towards the 900 East Maverick, life’s ability to bitch-slap
the speakers began to belch out me when | think that
“Hungry Wolf” by X. Ahhhhh. everything is right and
good with the world. |
began backing towards
the cab when suddenly
an old woman emerged
from the angry faces and
shouted something louder
than all the other voices
combined. She then

Although the night had descended
and | was embroiled in singing
along to the radio, my eyes man-
aged to lock onto a young girl
running towards the road across

a yard just ahead of me and to
my right. | instinctively slammed

on the brakes, but before | could uttered another unintel-
come to a screaming stop, | felt and heard a thump. | cringed. | froze. | ligible (well, unintelligible to me, at least) phrase or two and the
. shifted the car into park. i mob’s voices weakened to mutters. The old woman then stepped

towards me, reached up and gave me a hug. ] noticed that she

As | exited the vehicle, | saw that there was a barbeque of some sort ' smelled like Oil of Olay as | tried not to flinch.

going on in the aforementioned yard. The young girl whom | had seen

running across said yard was now crying out in a language | didn’t under- In broken English she said, “It’s ok. You ok. It was accident. You

stand and was crouching over something a few paces back on the road. ok.”

Various people were racing towards her. My brain and heart exploded _

with thoughts of death - and my responsibility for it — as | walked slowly I then gripped her like | would my own grandmother and looked

towards it all. - over her shoulder at everyone else. Her actions had completely
dissipated the tension and everyone dispersed, either walking back &

I should mention that I don’t have a stomach for gore. | like it in movies to the barbeque or attending to the remnants of the cat. | then 2

and actually think that it can be hilarious (Evil Dead 2 makes me laugh loosened my grip and stepped back from the woman. She smiled. Ga

from start to finish), but when I've encountered it in real life, | haven't I smiled. Talk about your Kodak moments. | thanked her and £

fared well. This was no exception. The long-haired black cat’s head and walked back to the car. It was the sweetest thing that a stranger ¥

shoulders were basically flattened to the asphalt as its hind quarters errati- had ever done for me. And | felt those happy chemicals regrouping 2

cally kicked and danced. It was too dark to be sure, but I think that there in my beaten-down brain. =
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In the world of Tnernet service
providers, you'll hear every
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if you're not careful, you might
see more than you bargain for.

ArosNet is ane of Utal's first
I8Ps with the most reliable
Internet connections and
knowledgeable suppart technicians
in the business.

Whether from home or the office,
and with a high-speed conhection
or dial-up, we simply want to
connect you to the Internet—fast,
efficiently and affordably.

We don't quarantee you
everything, but we will meet your
Internet connection

needs...and spare you from
an unsightly offering.
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28 South 400 East, SLC, UT 84111
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Be

N\_ Vashti! Beautiful,

mysterious, elegant,
graceful, mesmerizing...
‘/‘; NTRY

Dance is really who | am,” Vashti told
me. “It is how I express myself. I'm
not good with words. If I need to
express an emotion, | dance it”

A Salt Lake native, Vashti’s dance
background is diverse. While pursu-
ing a dance career in the 1980s, she
was informed that because of a birth
defect, she would have to give up
dancing or be in a wheelchair by
age 40. She gave up dancing, but
entered into a time of deep depres-
sion and sadness.

In 1988, she met Courtney
Montgomery, a belly dancer, who
offered to assist Vashti out of her
depression and negative body issues
by teaching her Middle Eastern
Dance. It saved her life!

At first, it felt very uncomfortable
and unnatural. But | slowly became
enthralled and wanted more and
more to be able to move like
Courtney.

Eager to learn as much as possible,
Vashti studied with everyone in

Salt Lake, becoming of member of
Kairo by Night as a percus

ret-style of dance. It didnt fit
anymore. What really drives mie

and cultures. Why they do the

things that they do, how they thij
their culture and how that change
the way a person thinks or feels.
Folkloric dance gets to the roots of

‘What a gift!

il

the people. Music and dance is
their voice. | came back from the
dance camp with a renewed passion
for Middle Eastern dance.

I love all the different styles of
Middle Eastern dance, but Turkish is

- truly my passion. It is raw. Happy.

Really out there. It just feels right on
me and | resonate with it.

1 love Moroccan music. It is poly-
rhythmic and very different from
most Arabic music. The dancer can
focus on so many different parts of
the music because there are so man
different things going on. It provides
an entirely new means of expression.

Vashti’s interpretation of Middle
Eastern folkloric dance and music is
spellbinding. When she is on stage,
| barely breathe as | am caught up in
the magic that she is feeling through
the movement. She brings to the
dance a creative depth and expres-
sion that is rare. There is a truth and
honesty when she performs, and a
commitment. And we, the audience,
for one brief moment, are given a
glimpse into her heart and soul.

For more information regarding
Vashti’s performances classes

¥ {swampdanc
com or visit

Dave Hellon
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Maik £, Smith 7sThe Fall. There’s been more than 30 band members
over'the years, but he has been the constant in the release of
nenrl$ an olbum a year since 1979. Many of them are brilliant,
including the recent Fall Heads Roll, which seems o hearken back
1o the rawness of the band’s early sound with driving repetitive
thythms|and often-inscrutable — yet enlightening — lyrics.

Smith seems like a regular guy, but | wos intimidated fo alk
to him. I'd heard he didn’t much fancy the press and this SLUG
interview was only one of thres he'd agreed to for the current
album. I'd heen warned not to ask him about the past, about the
drunken punch-ups and fallouts with ex-band members, but at
the time | hudn’t yet heard the new record and his back catalog
changed my life. All of my fears melted away os he spoke to me
from his home in Manchester.

SLUG: Fall's just coming on so if's  good time ta be talking to
you.! -
MES: Oh, right, right, right ...

SLUG: | think about 26 years ago this month you were recording
Dragnet, but 1 have to ask you this important question: What
do you think about Manchester United [soccer team] heing
purchased by that American carpetbagger Malcolm Glazer?
MES: Well, have you heard about the new team? We have the
team called F-C-U-M. They're set up about two miles from my
house. They're called ‘fuck ‘em.’

SLUG: Do you still consider yaurself a prole art threat aftei all
these years?
MES: | should think so. Yes.

SLUG: Maybe more than ever ...
MES: Probably. If you turn on the TV and the radio, you have to
keep going up.

SLUG: What do you think of all the crdp that's going on in the
U.S. with the class struggle coming back fo the fore?
MES: Has it?

SLUG: | read somewhere that you were a Civil War buff.
MES: Very much so.

SLUHG: And, in some ways, the Civil War is still going on in the
South.

MES: Yeah, hut we get very sonitized news here. Prime Minister
Blalr is o close friend of your president, so it’s all very watered-
down. The only truth that you get is if you watch fucking German
or Greek telly, to be honest.

SLUG: It seems like you have u special place in your head for
German culture.
MES: No, not ol all.

SLUG: Well 'm thinking of songs like "Bremen Nacht” and ...
MES: Oh, right, right, right.

SLUG: ... and | assume from “! am Damo Suzuki” that you were
o fon of CAN.
MES: Yeah, very much.

SLUG: | try to explain sorne of your more Euro-centric refersnces
to my friends, but | don't have u lut of luck because they're pretty
thick ta begin with. For one who is new to The Fall, what would be
u good starting point? What influences you philosophically? Where
should one begin? There have been so many reissues ... :
MES: Yeah, it's very confusing, isn't it? It's funny because a ot of
the reference point to teenagers at the moment is Hex Enduction
Hour, which 1 find quite amazing, really, because I'd just been o
te;nuger when | did it. So I'd say Hex and the last two LPs. That's
who | am.

SLUG: You sounded in fine farm on your Peel Sessions last August
us well. It sounds like you're rocking out more, not doing as much

of the electronic stuff,
MES: Yeah. That's the group. They're a good ten years younger
than me. That's the good thing about it.

SLUG: | had to laugh back in the late 80s and early 90s when you
were doing more electronic stuff; there was o backlash among the
supposedly cool people here, fike, ‘The Fall salls out.’

MES: Yeah, [Steve] Albini and all that bull ... you know he
wanted to do the new LP?

SLUG: That might be interesting from a production standpoint.
MES: Oh, fuck off.

SLUG: Who produces you now?
MES: Me.

SLUG: Good.
MES: You'll like it when you hear it.

SLUG: Ir's interesting that you mention Albini because he's
originally fram Montana, and there were some kids in the record
store the other day who hiad driven down from Montana fo buy
Fall records because they couldn't get any up there. Yoi might be
surprised at what a groundswell of support you have here in the
Mountain West.

MES: | know that. | just did an inferview with somebody in San
Francisca and | was trying fo explain it to him and it was like
talking fo a brick wall. He was like, 'What are the best places to
play?” | soid Texas, the mid-west ... you know, places that most
British groups don't do well in,” but he can’t understand that.

SLUG: I'd soy that Salt Lake City has some af your most ardent
funs anywhere.
MES: You're joking mie. My auntie lives there, you know.

SLUG: We're just like the non-Catholics in Rome, except the
[LDS] church is a cult.

MES: [ know. I've been there. | went fo visit me Auntie Joan. She
was o Gl bride. She had six kids.

SLUG: | know you four o lot, so hopefully you can come here. |
assume you're fit and working again. | know you had a fall last
year and busted some stuff up.

MES: Yeah, 'm walking now. It's amazing actually.

SLUG: Some of the cavers that you play indicate that you're into
American roots music. What covets are yau playing these duys?
MES: Well, you know we did The Monks covers on Extricate. We
just did [another] one because they're making o film obout The
Monks, which was quite inferesting.

SLUG: "Black Monk Theme"” helped rie get through my divorce.
MES: That was the second divorce for me, actually.

SLUG: Do you still do “White Lightning"?
MES: Oh, of course ... every night. It sounds really good now
with the changed group. We do it  lof more fockabily.

SLUG: Do you see any parallels between your work and that of
Captain Besfheart?

MES: Sometimes | do, sometimes | don’t. The hest thing he ever
soid was ‘Its oflin the drums, and if you don’t get the drums right,
forget it,” and I've always agreed with that.

SLUG: Mayhe that's why Hex warks because you have ...
MES: ... the two drummers. Yeah,

SLUG: You're very self-deprecating dnd | think people don't give
you enough credit as g wrifer.
MES: Yeah, right.

SLUG: | know you've done some spoken word in the past couple
of years, but you never really went the Nick Cave literary route.
I think F'd rather read your stuff than his.

MES: [1's all lost to me now, you know. It's funny tht, because
| [had] a literary agent yesterday talking fo me. It's a different
world, that, and | don’t know if | can fit into it. Last fime | saw Nick
1 said, ‘What are you up to? and he said, ‘I've stopped writing
the books,” and | said “Well that's good news all around, that.
[Laughs] He said, ‘I've got to be a songwriter,” ond | said, ‘That's
right. | could have told you that from the start.” That's the lust
thing | said 1o Nick. He hasn’t talked to me since.

SLUG: 1t seems like maybe you don't tare whether people
understand what you say or not.

MES: Yeah. There’s a lot of it. | don't like giving things away
tao easy.

SLUG: 1 would be interesting ta read o primer far those of us
who don’t understand the inside references.

MES: | find that Yonks and Belgians ond Irish people, they know
fucking exactly what I'm going on about. Obviausly you da. You
know what | mean. | think in Britain they're a bit illiterate, really.
| mean, you just said you liked Hex the best. No fucking DJ or
writer would say that fo me in Britain. They just think it's noise,
Their idea of poetry is John Lennon and Paul Weller and all
that.

SLUG: You mentioned the DJs and the radio over there. Now
that John Peel has pussed away, what's radio like aver thete?
Are there goad shows to listen to? Wha's going to play The Fall's
records now?

MES: | don't think anybody. [ don't think wé'll be playing again,
to be quite frank. The great thing about Peel was that he was on
the world service, so you got fans in Brazil and Russio. That's o
great thing which you wouldn't have, but | wauldn't put too much
emphisis on it. We're always at arm’s length with anything like
that. The BBC's like the ‘golden organization’; we've never heen
a Marichester group, we’ve never been a London group ...

SLUG: You're misfits everywhere, yet you fit in everywhere.
MES: Yeah. Yedh. A lot of people have said, ‘What're you gonna’
do niow that John Peel’s gone?’ Oh, it doesn't really affect us

anyway.

SLUG: Aren't you supposed to ploy at a John Peel Day
celebration?

MES: Yeah. 'm trying to find aut what it's about. We'll just do a
half hour and fuck off. There are a couplé of other groups on it
and | know for @ damn fact that, although | didn’t know Peel very
well, he hated the guts of them groups. | don’t know what's going
on 1o be horiest. You know what it's like? It's like when Johnny
Cash died and suddenty olf of the journalists in Britain are into
Johnny Cosh. When | used fo say | iked Johnny Cash, they used
to coll me a fascist swine. Now, suddenly, ihey're all writing about
Johnny Cash.

SLUG: Somebody told me that Marc Riley [early Fall bossist]
is a DJ naw.

MES: Yeah, on Radio One. Maybe he'll get the jab. It's none of my
business, my friend. | keep well dear of it.

SLUG: Do you ever falk fo any af the old bandmates like
[guitarist] Scanlon? i
MES: No, | don't. That's o comman question. People think it's
weird. Do you think it's weird? | mean, | dont want ta talk to
1he}rlr;. Do you falk fo the people you went 1o primary school
with?

SLUG: Nope, nor my ex-wife.

MES: Do you talk to your ex-wife? g
SLUG: No. -
MES: [Loughs] Good for you. Don't do it. &
With that he said he had to get off of the phone to do anather gﬂ
inferview. | didn’t believe him, but | felt like the man whoss head &
expanded. Fall Hedds Roll s out now on Narnack Records. =2

P
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curtismjensen@yahoo.com

Will Sartain .

music that he plays; there is no sepa-
ration between what he plays and who
he is: DIY romps as the bass player for
The Tremula, fragmented lyricisms as
the drummer for The Buttery Muffins,
or the simply put melodies of his solo
project, all of these are Will. He is
recently returned from a six-week tour
with The Tremula that was marked

by a drummer that quit, Hurricane
Katrina, and difficult customs officials
of the United Kingdom. As a solo
artist, Will has toured extensively
through North America and Europe.
As a promoter, Will held the calendar
for Kilby Court from Sept. 2003 to
July 2005, and currently he promotes
shows around Salt Lake City under his
WS Presents moniker.

SLUG: How was the tour?
Will Sartain: It was good.

SLUG: Trials and tribulations? .

WS: We were in Texas, and we were supposed to go to New Orleans, but
the first hurricane came like two days before that, so we were stuck in this
little college town, Nacogdoches. We missed two shows, one in Baton
Rouge and one in New Orleans.

SLUG: Lindsay [Heath] quit. How’d everything go after that?

WS: John [Patlersonl just started playing. It was OK, it worked. There
were some parts | liked 2 lot more, some parts | didn’t like as much. We
did two more weeks after she left, and then we were going to go to the
UK, but we were sent back.

SLUG: Wait, what/

WS: We just figured it'd be iice; we went in last time with the Will Sartain
stuff the same way, and it was totally fine. The plan was to say we were
coming in for one day, going to Amsterdam, thien coming back and picking
up our work permit at the harbor. Three of us got in, then Scott [Fetzer]
got a guy that didn’t want to let him in. We were in, we were downstairs
with our luggage, but he got stopped and we got sent back home.

SLUG: What is the current state of DIY music and culture?

WS: People still want to be liked. People want other people to like their
band, | feel that a lot. Far instance, even if people are doing something
weird, these people are insecure people who want other people to say that
what they are doing is cool. I've been thinking about the roots, you know,
heavy boom-boom-boom (swings his fists, puffs his cheeks, bobs his head).
Look at Vile Blue Shades. That is what is it right now, and it’s not even
about the people who are doing it because I could say, “I want to play

r the first time by Annie Hawkins

with you guys,” and they’d be like, “come on down.”

SLUG: It seems like in Salt Lake there’s been a shift back to some of those
more primal emotions. A little less irony, a little less, I don’t know, love-
songy ...

WS: Totally getting back to the ...

SLUG: Big ...

WS: Yeah. Perhaps it’'s a way to connect with people on a broader leve!
instead of writing this stupid-ass mopey song that applies to only these few
people. | want to do something where everybody’s boomchicka-boom-
chicka (swings his fists again, puffs his cheeks again, bobs his head again).

SLUG: Do you look to make a living from music?
WS: | don't even know anymore. The greatest benefit has been traveling; |
don’t know if | want to make a living from it. Already I'm getting sick of it.

SLUG: Of traveling?

WS: No, not of traveling. Just the songs. | question whether they are
really applicable to me, or what made them applicable to me. Maybe I'm
changing how | feel. | don’t want to feel that way, I'm OK with it, but |
dan’t want to feel that way, just all sad. The music that has been dominat-
ing America for so long is just weak music; we don’t need to be scared

or uncertain people right now. We are people that can do things. Why
not? Why is it that we have to resort to, “l have to get a job at this place
that | don’t want to work at?” Why don’t you start a company? That's not
even in our heads anymore. | think it fits in with that somehow, the music
is, “V'm defeated, | can’t do anything, 'm weak.” 1 can do this, | can be a
part of my community, | can contribute something.
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Adrian and the Sickness
Self-Titled

Fantom Records
Street: 11.01

Adrian and the Sickness = bands that Adrian needs to listen to: The
DTs + The 440s + The Paybacks + The Bellrays + The Peels + Young
Heart Attack

Perhaps | expected a lot from the “Angus Young” guitarist of Hell’s
Belles, the all-girl AC/DC cover band. However, | think Adrian needs
to spend A LOT of time listening to Ball Breaker and Back In Black
before she records her next album. There is so little real rock on this
disc. It's more like really bad metal that sounds so played-out and
cliché that it’s really shameful. There are many attempts to write
Top-40 hits, most prevalent on “So Bored,” that | can’t take her seri-
ously at all. The fact that the first track starts off with reggae chords
made my heart get stuck in my throat. Worst of all is Adrian’s voice,
which sounds somewhere between Gwen Stefani and fingernails on
a chalkboard. It's obvious that Adrian wants to come off as a tough-
as-nails rocker, swearing and singing about sex. However, she needs
to leave the hippie funk-bass guitar and “disco diva” vocals out her
music and concentrate on sounding like a real rocker and not an
obvious poser. —Keviar7

ADULT.

Gimme Trouble

Thrill Jockey Records

Street: 10.11

ADULT. = Devo + the voice of Siouxsie Sioux + what you'd hear
downstairs at Area 51 on a Friday night

ADULT.s first full-length release, Gimme Trouble, is also their first
attempt with a third wheel, as Sam Consiglio joins the husband-
and-wife team. Their sound is manic and experimental - even if it

is a little repetitive from song to song — and a damn fine example

of post-electroclash. Good, right? Yeah. Except for the fact that their
press release starts with the sentence “Forget everything you know
about them: ADULT. is a punk band.” Apparently the original mem-
bers — wedded duo Nicole Kuperas anrl Adam Lee Miller — were fed
up with being compared to Devo and added Consiglio as a guitarist
to spice things up a little. Despite the fact that Kuperas croons and
shrieks like any good punk princess, and Gimme Trouble doesn't
make me think of the bad 80s cocaine-induced music that is usually
associated with the genre, electroclash is still electroclash, no matter
what ADULT. wants to call it (Kilby:11.18). — Lindsey Marie

Akron Family & Angels Of Light

Self-Titled EP

Young God Recordings

Street: 11.08

Akron Family & Angels Of Light = a band that 1 mildly respect + a
band that I completely adore

I've tried so hard to like Akron Family, | really have. And with songs
like the opening track on this record “Awake”, with its melancholy
choir of The Beatles asphyxiating in a garage to a single guitar, | actu-
ally do like them. The problem is, they meet these genius ideas with
stupid, tasteless noise like track two, “Moment,” where they waste
your time with an attempt at a quirky Zeppelin rip-off and fuck it all
up. On the other hand, Michael Gira (former Swans prophet) comes
in with his band Angels Of Light and gives up another offering to
their catalogue of brilliant songwriting. Angels has progressed over
the years from the post-apocalyptic dark vision of Everything Is Cood
Here to the percussionless sing-along hymns of Sing Other People, to
this group of five songs which range from classic country to menac-
ing acoustic chants. So, buy this for its latter half, and if you can
enjoy the Akron Family half of the record, then you are luckier than
I. ~Chuck Berrett

Alias & Ehren
Lillian
Anticon Records ] |
Street: 9.23

Alias & Ehren = Boom Bip + Kenny G + Muted

The new-wave generation intertwinés throughout this instrumental
Anticon collaboration of brotherly talent. Lillian (a tribute to their late
grandmother) has an abiding beauty, as well as an underlying intensity
accompanied by a somber, death-haunted side. Truly progressive, each
track typically begins rather composed with brittle electro/hop loops
from Alias” drum’machine, peaking into a massive sound of looming
saxophones, clarinets, church organs, and a pile of hand-me-down
high school band instruments. The sound, though, is the most amazing
thing about this album. Alias’ trademark composites are often cheap
and distorted with occasional lowered sample rates. The crunchy fuzz,
pop-and-click percussion, and low-tone-cut-up drums are all here — but
they are highly accentuated and brightened by Ehren’s amazing ear for
melody. So, yet-another warm and wonderful record is spawned and
spat out into the world, courtesy of the Anticon Collective. This is no
half-assed, money-driven product, nor a sit-back moralistic effort. It's all
things for every type of music consumer. —Lance Saunders

Amandine

This Is Where Our Hearts Collide

FatCat Records

Street: 11.14

Amandine = Adem + Iron and Wine + (Sufjan Stevens - circus music)
It’s all about folk these days, and not just your run-of-the-mill, back
country, moonshine swiggin’, square dancin’ music; it is really about
emo-folk. The roots of Amandine reach back to acts such as Crosby,
Stills, Nash, and Young and then reach forward to contemporaries
such as Iron and Wine and Damien Jurado. To explain their music as
touching is about as close to truth as possible. The best thing about
Amandine is that they are so evidently playing straight from their
hearts. They have no agenda, other than a desire to share their subtle
melodies and rainy-day arrangements. The songs actually reflect on the
country and a more insightful philosophy of self-realization without
sounding forced or put-on. Amandine is helping to lead the genre in
a more pure direction, one without the sins of greed or the desire for
fame. The music is spiritual and simple, and will hopefully get the
attention that it deserves. ~Andrew Classett

Arab Strap

The Last Romance

Chemical Underground

Street: 10.17

Arab Strap = Smog + The Frogs + Nick Cave + Mogwai

Ah, good. Fantastic. A more accessible Arab Strap. Oh sure, people
are going to be saying their name more than ever (remember Good
News For People Who Love Bad News, maybe?), but this unsettling
evolution leaves the rest of us holding our whiskey and drooping
cigarettes and wondering what happened. The lyrics are still there,
sure, you still have great lines about wasted love, but, they're all so

... nice. Which is the problem. There’s no grit, and any trace of low-
fi has to be searched for. And forget about Moffett's whiskey throat,
now he sings with harmony and tone and I don't like it, no. If you,
on the other end, liked Monday at the Hug and Pint more than, say,
Philophobia, then buy four copies of this; it's more poppy and dabbles
in more different genres than Monday... and is exactly what you want
more of. The rest of us, however, will feel betrayed and depressed that

- Arab Strap isn't either of those anymore. — Andrew / Jepsen

Burt Bacharach

At This Time

Sony / BMG

Street: 11.01

Burt Bacharach = the music you'd uncontrollably ejaculate over if you
were a diabetic septuagenarian Floridian with a passion for cognac
and “parlor games”

In film and advertising, the elevator is commonly utilized in the nar-
rative structure as disjunction and vacuum, a place unaffected by the
perils (and just as often, the joys) of the outside world. Perhaps the
most distinguishing trait of this convention is the slowing or stopping of
time that prompts an individual to relax (after being hounded by police
a la The Blues Brothers), become increasingly anxious (a 24-story

trip to an interview) and / or consume a Starbucks Frappuccino. But
what temporal schism is complete without a little elevator music? This
new work, though it possesses drum processing courtesy of Dr. Dre, a
requisite Elvis Costello appearance and an impressive number featur-
ing Rufus Wainwright, doesn’t veer much from the music you pay no
attention to whenever you stay at Holiday Inn. Wait. This is SLUG?! |
must have sent my Black Dice review to Cigar Aficionado. Fuck, - Ho
Chi Minh (City)

Bodhisattva

Brain Candy for Insanity

Pandadance

Street: 11.01

Bodhisattva = Mastodon + jazz fusion + Cattle Decapitation + System
of a Down + Cloud Cult

No, really. Bodhisattva take the anvil-heavy, offbeat riffing of Mastodon



and/or death-metal — swiftly changing, weird timings and all

— ahd mix it in a sonic soup, pregnant with drum-rim-click-

ing interludes that come off like pained indie — sincere, pained
indie. Music that could loosely be called jazz-fusion jump-starts
“Jackrabbitacidwaltz,” and alt-country twanging butts in, and fits
in, in the same song. Meandering guitar-plucking and tom work

at the beginning of “Sinistertransmission” comes off like adoringly
awkward indie-rock that reminds me of equal parts Redd Tape and
Cloud Cult. Bodhisattva is actually a lot like Cloud Cult—a pastiche
of unlike puzzle pieces that come together, not necessarily seam-
lessly, to make a bigger, more cohesive picture. Save seamless for
edible underwear. -Rebecca Vernon

. Children of Bodom
Are You Dead Yet?
Spinefarm Records
Street: 10.25
Children of Bodom = Children of Boredom
It is a shame that a band with such talent can produce such a
stupid album. There are about three good tunes on the nine-track
albumn. Take note, the good tracks are as follows: “Living Dead
Beat,” “Are You Dead Yet,” and “In Your Face.” The songs even have
stupid names, such as “Punch Me | Bleed” (gladly), “Bastards of
Bodom,” and “If You Want Peace... Prepare for War.” The record
has tight production, but the fellas couldn’t write a song to save
their life this time around. The three good tunes are standard
Bodom, minus the one that sounds like a straight copy of Pantera’s
“Slaughtered.” If you like listening to senile old people blabber on
about the past repeatedly, you just might dig the new COB. There is
a cover tune on the U.S. release of the album of the Ramones tune
“Somebody Put Something In My Drink,” but no, | don’t get to hear
it on my advanced version of the album. | guess the band is asking
if you're dead yet, because by the time you're done listening, you’ll
be bored to death. What a huge disappointment for something that
should have been great. (Lo-Fi:11.19) - Bryer Wharton

Paul Duncan

Be Careful What You Call Home

Home Tapes

Street: 11.08

Paul Duncan = Nick Drake + Mum + Her Space Holiday - original-

ity

One of the best things about Paul Duncan’s second full-length
album Be Careful What You Call Home is the cover art, done by
Brooklyn artist Bryan Collins, who makes art that is organic and
digital at the same time. In many ways, it is a perfect match for
Duncan, because he produces music that uses organic instruments
with electronic undertones. The album suffers because of the
transparency of its influences. Many of the sounds used are taken
straight from Nick Drake or Mum’s cutting-room floor. Another
problem with the album is how detached every song is from anoth-
er. In many instances this is very desirable, but in this case, there is
nothing to tie the songs together and the album ends up sounding
more like a compitation from one of those middie-American labels
that have a diverse roster. One element that is very nice is that of
the slight influence of jazz in a few of the songs, but those influ-
ences are very weak at best. —Andrew Glassett

The Gentlemen Callers

Don’t Say What It Is

Wee Rock Records

Street: 11.01

The Gentlemen Callers = The Greenhornes + The Chains + Brian
Jonestown Massacre + The Kingsmen + Love + The Beatles
Although the band’s name is not the greatest, their disc is a helluva
masterpiece, It is simple garage rock by way of a 60s time warp.
The guitars are played with basic chords, layered with a groove-
down bass and steady-rhythm drums that give the tracks lift and
trajectory. What makes the music really shine is the soulful voice of
the singer, which has a lot of power and strength behind it, giving
the songs an extra punch. For garage purists out there, then this will
truly be the cat’s meow. While it me not be in your face, over-the-
top antics like, say, The Mooney Suzuki, it will put the tap back in
the foot, the head shaking back to the beat, and the butt swinging
this way and back. Made me want to shout out like James Brown,
rip my clothes off and run down the street with a bottle of Scotch in
my hand. Find out why:

www.weerockrecords.com. — Kevlar7

Gravity Propulsion System

Get Destroy

Ascetic Records

Street: 11.15

Gravity Propulsion System = Void + Mission Of Burma + Parts &
Labor

GPS generate some ferocious amplified noise-punk that sounds

like they're set to go off at any moment. As aggressive as they get,
they remain grounded, and at times are actually quite catchy (not
bubblegum-popping-on-your-tongue catchy, but memorable at the
very least). At times they sound like a static trash-compactor gar-
bling up a Rat pedal with Steve Albini capturing it all on tape, only
to sound the next moment like the Raspberries playing in an under-

ground tunnel
with a bad sound
system on over-
drive (and that's
a good thing!).
The latter half of
the disc feels like
a Neubauten-
by-way-of Sonic
Youth-joyride
through sound
effects and noise
loops and right
back to structured

pile-driving. If
anything, Gravity
Propulsion

System is not
noise for noise’s
sake, as they
mostly stay with-
in the parameters
of standard fare

songwriting, peg-
ging them somewhere between the more structured AmRep bands of
the past and the frenzied Load bands of today. — Jared Soper

The Gris Gris

For The Season

Birdman

Street: 11.16

The Gris Gris = Mirrors + Brian Jonestown Massacre + Syd Barrett +
Neutral Milk Hotel

In the 18th century in city of New Orleans, the ancient practice of
voodoo went through a mysterious transformation by an unknown
and powerful practitioner; the result was an enhanced form of voo-
doo known as Gris-Gris (pronounced “Cree Gree"). This, accord-

ing to Birdman'’s website, has ten times the potency of traditional
voodoo. Fast-forward a couple hundred years and let me introduce
you to one of the best psychedelic bands you'll ever hear: The Gris
Gris. Tambourines, lo-fi sound quality, reverb-saturated guitars and
vocals, and copious amounts of feedback will leave you partying like
its 1969. “Save your kids, cut their wrists,” sings headmaster Greg
Ashley on “Big Engine Nazi Kid Daydream,” an apocalyptic song that
ends with a chorus singing, “Don’t Receive us...Down with Jesus.” For
The Season is more structured than the band's first full-length, which
although brilliant, was sloppy at times. Songs like “Year Zero” and
“Ecks Em Eye” have a garagey edge to them, giving For The Season a
modern and unique dynamic. —Ryan Shelton ;

Happy Bullets

The Vice and Virtue Ministry

Undeniable Records

Street: 11.01

Happy Bullets = Modest Mouse + Wings

These American dudes sound like they went ta the McCartney School
of Kooky British Lyricism. Drunken pianos and woozy horns, remi-
niscent of Elliott Smith, complete what could be the soundtrack to a
cute indie film about homoerotic Gatsby-wannabe boarding-school
boys on a London pub crawl where, afterwards, they stare up at the
night sky wondering if life’s “all it’s cracked up to be.” 1t’s like a gayer
version of the Shins, complete with a song titled “A Momentary Vision
of the End of the World as Seen Through the Eyes of a Suburban
Housewife.” Perhaps you won't believe me when [ say this, but it’s
also a great album. - Jamila Roehrig

Mick Harvey

One Man’s Treasure

Mute

Street 10,18

Mick Harvey = Birthday Party founder + Bad Seed + multi-instru-
mentalist / sideman extraordinaire

Mick Harvey’s greatest strength is his innate ability to hitch his own
personal creative vision next to other artists’ work. His resume
includes two Serge Gainsbourg cover albums, a handful of superb
Australian film scores, three P} Harvey albums, and of course, his

role as a founding member of Nick Cave and the Bad Seeds. So it
comes as no real surprise that on One Man’s Treasure, Harvey plays
the interpretive singer on a collection of some of his favorite songs,
with only two of his own included. Regardless, one does get the
sense that Harvey has a very personal connection with each of these
songs, especially the fascinating Nick Cave composition “Come Into
My Sleep” and “Mother Of Earth” by the late Jeffery Lee Pierce of The
Gun Club. Other songwriters Harvey takes a crack at include Tim
Buckley, Lee Hazelwood, and Conway Savage. One Man’s Treasure is
a somber and moody listen with more shadow than light, but Harvey
suspends the darkness with emotional-yet-earmest vocal performances,
concise organ and guitar parts and compelling string arrangements.
This is perhaps the perfect theme music for your next Sunday morning
hangover. ~Derek Fonnesbeck

Frantic Mantis

Data is not Information

Lujo Records

Street Date: 10.20

Frantic Mantis = International
Noise Conspiracy — Murder City
Devils + Quintron

Ugh. Members of a bunch of
stupid indie rock bands (Frodus,
Division of Laura Lee) decide to
try their hand at creating a new
genre: “Datapunk.” Well, all they
did was make a half-ass retro

rock n’ roll album-and inserted
some lo-fi Autechre rip-off tracks
in between for artistic bonus
points. You assholes. Sure, the
extraneous keyboard makes it into ¢
a track or two, but the album is

far from weird, noisy or original

in any aspect at all whatsoever.
The vocals are ridiculously lame
and played-out. | am sure these
kids got beat up in elementary
school and | wish they were killed.
—Ryan Powers
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Hella

Homeboy CD/DVD
5 Rue Christine
Street: 11.08

Hella = Lightning Bolt + An Albatross + Pink and Brown

Hella has had a pretty impressive career so far, with only one VH1:
Behind the Music catastrophe (i.e. their not-so-great album The
Devil Ain’t Red). So it comes as no surprise for them to auto-cor-
rect whatever horrible atrocity happened there and make something
good. While the EP Homeboy could be considered “just another
Hella release,” it is not. What sets this collection apart is the DVD.
To quickly give you a one-word review of the album: good. The
DVD, however, is the visual representation of the music you have
come to know and love. If you have seen Zach Hill’s comic book
or paid attention to the cover art of Hella, you could automatically
glean an idea of what the DVD is like: chaotic in its visual juxtapo-
sitions and jumps, technologically invigorating with its slow motion
stop-and-go transitions, and ali-together distracting in the best pos-
sible way. The DVD showcases Hella all over Japan. It is refreshing
to see a DVD from an artist that is not focused on the artist: there is
much footage of other Japanese bands Hella played with. Like their
other double disc set, this is worth picking up to see yet another
direction that Hella is taking. ~-WPD

Institute

Distort Yourself

Interscope Records

Release Date: 09.13

Institute = Bush + Helmet + Audioslave

It's exactly what you fear it will be; Institute is the death rattle of a
90s rock star making one last go at things. Gavin Rossdale (ex-Bush
frontman) takes a great line-up with super-bassist Cache Tolman
(S.L.C. native of Iceburn and Civ fame), Chris Traynor (former
Helmet guitarist) and none other than Paige Hamilton (Helmet
frontman and mastermind) on production, and he turns it into ~ you
guessed it — a bad Bush side project. | won't take anything away
from the technical aspects of this band, they’re definitely sound and

talented guys, but the whole thing lacks originality and overall heart.

This is what | call ‘Audioslave syndrome’ - you get a handful of bril-
liant guys from a previous era and they try to re-live it again with
only half the steam and none of the newness. | wanted this record
to, at jeast, expand on 1996’s Steve Albini-produced Razorblade
Suitcase, which actually treaded on some new honest ground, but it
only scrapes the surface of the worst efforts of all involved. This shit
is bananas, b-a-n-a-n-a-s. ~Chuck Berrett

Inquisition

Revolution | Think It’s Called Inspiration

AF Records

Street: 10.25

Inquisition = Anti Flag + Strike Anywhere + Against Me

This album just didn’t do it for me. The 14 tracks sounded so similar
it was hard to decipher where one song ended and another began.
Inquisition sounds almost identical to Strike Anywhere. | have a
strong feeling that it’s because they were basically formed from the
ashes of Strike Anywhere. Inquisition seems to have been a very
influential band, but not influential on any bands | would consider
great. They must have-inspired the bands that heard them to steal
their formula and improve it. Inquisition isn't anything amazing, but
they aren't terrible either. They just sound like everything else on the
alternative radio stations right now. That blend of hardcore, punk
and indie seems to be selling so weil. The best track was “Hotel X",
the only acoustic song on the album.

Jeanette Moses

Jonathan Kane

February

Table of the Elements

Street: 10,11

Johnathan Kane = Meat Puppets + B.B. King + Rhys Chatham
Previous to playing solo, Kane played drums with such pro-
lific bands and people as the Swans, La Monte Young, and Rhys

| Chatham. His drumming is steady, direct, and loud not unlike that
- of a jackhammer as it quickly jabs and penetrates the structure of

what conceivably is a blues base with avant-garde leanings. On
first listen, Kane seems to bhe repetitively restrictive but on subse-
quent playbacks the nuanced interplay between foregrounded drum
rhythms and subtly accented guitar lines start to show a luminous,
dusted breadth. The last song on the album demonstrates this crafty
balancing act as Kane “plays” Chatham's famous “guitar trio” com-
position and transforms it into a rollicking, hypnotic, and majestic
reworking that culminates into slow rotisserie of minimalistic blues
and no-wave. Once again, Table of the Elements defies gravity to
bring out another fantastic release. Does this record label ever quit?
~FAL ;

Latterman

Turn Up the Punk, We'll Be Singing (re-release)

Deep Elm Records

Street: 11.08

Latterman = River City Rebels — horny

Sexism. Pre-conceived notions of beauty. Homophobia. These are
all worthwhile topics to rally against, and Latterman does just that. .
However, the music collapses under its message. While some might

' say this band is “keeping it real” by playing straight-ahead punk,

there’s nothing to pull the listener in. Their entire formula of hoarse,
sing-along vocals and galloping guitar is, well, tired. The amount of
lyrical substance is cancelled out by empty music. -Shane Farver

Mouth of the Architect

Time and Withering

Translation Loss Records

Street: 10.04

Mouth of the Architect = Isis + Neurosis + Sunn0)) + Godspeed,
You Black Emperor

Not since Isis's full length debut Celestial has there been such a
promising album of epic sonic drudgery. The Dayton, Ohio group
containing ex-members of the stellar grind group Rune have built
upon an already amazing genre of music, and have produced some-
thing rabid metal fans can sink their teeth into. The four-track 40-
minute album delves into the depths of darkness with whispers of
light peeking through, only to be droned out by a thunderous doom.
Find this album, choke it down with your morning Cocoa Puffs,
cheer up your afternoon, or incite nightmares as you go to bed.
Regardless, this is a beast to burden yourself with. ~Bryer Wharton

Most Precious Blood

Merciless

Trustkill

Street: 09.20 y .
Most Precious Blood = Agnostic Front + Bleeding Through + Sick
of it All

Some of New York’s finest have come out to play on Merciless. The
title is as it suggests, a record that shows no mercy whatsoever,
crippling anything in its path. MPB mix the finest of the new style
of breakdown-heavy hardcore with the likes of old-school hardcore
stylings. Dark axioms pepper their way throughout the album, with
gore-filled artwork and movie samples, and, most importantly, the
deep and dense aspects of the music. This is the best hardcore
album 1 have heard thus far this year, embodying the spirit of new
and old as well as remaining musically dynamic. —Bryer Wharton
(Club Overdrive:11.29)

Okkervil River

Black Sheep Boy Appendix EP

Jaglaguwar

Street: 11.22

Okkervil River = Neutral Milk Hotel + Bright Eyes (on a really good
day) + The Wrens

This is a very interesting and bizarre accompanying piece to
Okkervil River's 2005 folk rock masterpiece Black Sheep Boy. It
doesn’t only hold hands with the ahstract told lyrically on the origi-
nal record, but it meets the songs and mood of the previous album
in a strange, schizophrenic manner. The opening track “Missing
Children” plays like a creepy lullaby, while Will Sheff (vocals, guitar
etc) croons “blacker things go following them into a patch of black
forest somebody once planted for this song.” Not all of the seven
tracks are songs at all, but rather pieces of sound that weave the two
recordings together in a haunting journey of dismal string arrange-
ments and sinister poetry. I've always found Okkervil River to be an,
acquired taste (particularly live), but if you’ll spend some time with
their music and give yourself the chance to absorb its meaning and
the width of its vast variety of styles, you'll be sucked in until the
story ends. ~Chuck Berrett

The Planet The
You Absorb My Vision
5 Rue Christine (5RC)



Street Date: 10.18

The Planet The = Numbers + Ex-Models + No-Fi Soul Rebellion

A bleepy rock n’ soul album only crosses through once a season.
So, Fall 2005, here is that album. Reminiscent of Japanese splat-
ter-punk records currently flooding the streets of Los Angeles, the
electronics are warmer than the insides of a mutilated kitten, and
the vocals have more soul than sweet tea. Completely absurd lyrics
fit the electrotrash noise orchestra quite well, even if it makes the
listener feel fucking silly. 1f you have any idea what | am talking .
about, then you've probably already heard this album. If not, go
lynch your unborn child with a red hanger. Seriously. —Ryan Powers

Reverend Horton Heat

We Three Kings

Yep Rock

Street: 10.04

Reverend Horton Heat = Carl Perkins + Stray Cats + Wayne
Hancock

I've been looking for this record for the last few years. An interest-
ing rockin’ honest-to-god Christmas record, and the Reverend has
delivered. All the classics are here - “Santa Claus is Coming to
Town,” “Frosty the Snowman,” and more. | don’t know if it was
intentional, but all the traditional Christmas songs they chose 1o do
with religious connotations are done as instrumental, which display
Jim Heath’s phenomenal guitar playing. Just to keep things interest-
ing, Jim and Jimbo Wallace switch guitar and upright bass duties on
“Run Rudolph Run.” This is the perfect stocking stuffer for anyone
who loves rock n’ roll. —James Orme

Saxon Shore

The Exquisite Death of Saxon Shore

Burning Toast Vinyl

Street: 10.18

Saxon Shore = Tristeza + Hood + Slowdive

“Do you like that, bitch?” An innocuous moment at best in a porno
film. This line’s debut comes right before the big money shot, but
during the ruff and ready gyrations of a monumental cock. One
only has to think about an “actor” named “Rick” who plays that
“sleazy car salesman” bit to picture the scene | am talking about.
“Rick,” in his many incarnations, “closes the deal” on a ‘95 Subaru
with 130,0000 miles all the while realizing that he can't feel a damn
thing “down there.” Why else would someone yell such an inane
phrase such as that unless you have mercilessly fucked a million-
and-one women and you can no longer feel the stimulation that is
supposed to be turning you on? Rick’s orgasms, then, are like egg-
timers in that they are timed explosions of excitement at the least
possible moment. This album has plenty of little surprises like that
(one of which actually whispers inside your ear “l want you.inside
me”). After it’s all said and done, and you have collapsed on the
couch exhausted with your penis throbbing, you realize what a great
time you had and maybe in the near future you would hope to do

it again. This is not to mention that you have withdrawn twice and
slapped your dick on her tit to keep it hard. Yep, it feels that good.
Or does it? -PVB

Tera Melos

Untitled

Springman Records

Street: 10.04

Tera Melos = Form Of Rocket + The Nationale Blue + algebra

Tera Melos is a four-piece jazz/punk/funk/noise fusion gumbo

that combines the heaviness of bands like The Jesus Lizard with
the arrangements of Captain Beefheart jazz abstraction. I'm not

a huge tech-rock fan. Guitar theatrics bore me. Rampant timing
changes without cause or reason generally annoy me when they're
not appropriate, but | think these guys are tasteful enough that it

is enjoyable, if that's your cup of tea. The grimy production Is its
saving grace. Had this been digitally manipulated into a Dream
Theater piece of computerized crap, | would have used it for a
coaster. The fact is, this is raw and vicious jazz music with all of
the ferocious tendencies that a good punk band should have. Word
has it their stage antics are no less wacky and insane, so at least
they can pull it off while actually making you believe they mean it.
—Chuck Berrett

The Very Foundation

Small Reserves

Velvatonic Records

Street: 11.08

The Very Foundation = Sebadoh +Red Animal War + a rain dance
This is the second EP release from art/emo/nu-rock collaborators
The Very Foundation. A mainstay in the Portland, Oregon com-
munity of eclectic musicians, this album is full of guitar effects and
percussion sounds smattered together to form an art-rock goulash.
At times, the goulash tastes like peyote put into a pot and stewed

to perfection. Not that | have ever tasted peyote goulash; the album
just sounds tribal, like I have been transported to some type of New-
Age sweat lodge, awaiting initiation, Those are but moments of the
album; many of the tracks border on radio-friendly rock but with
Just enough distance to never make it on the radio. This album has a
specific flavor, and should be tasted with caution. ~Andrew Glassett

Voltage
Building the
Bass Castle,
Vol. 1
Flameshovel
Records
Street: 11.05
Voltage = The
Black Keys - an
understanding
of the blues +
Death From
Above 1979

- energy

This art-rock
duo from
Chicago sound
like they wrote
and recorded
this album in

a day while
huffing gas in
their parents’
garage. ltis
full of lengthy
instrumental
guitar/bass/drum tracks that just sound like a jam session of dudes
on a bad trip. Every song has an unbearably long intro of ride-cym-
bal-tapping and amp noise, but there is a lot of interesting guitar
riffs, and that’s about the extent of brilliance on this record. The
first track (which goes untitled, like the rest of the album) is its only
saving grace. It's an acoustic intro, sprinkled with lovely xylophone
bell chimes, tricking you into listening to the rest of the record for
a return to that sound. They unfortunately never do return to that
first track’s guiding light. 1 appreciate avant-garde music and instru-
mental improvisation just as much as any music dork does, but they
should try to write mare songs like that first one and quit trying to
rock, because they don’t. —Chuck Berrett

With Honor

This Is Our Revenge

Victory

Street: 10,18

With Honor = Thrice + Sick of It All + Agnostic Front

I really tried to like this record; there are many reasons to enjoy it,
but alas, in the end it fails. The band has all the skill to pummel
listeners with powerful riffs and heart-filled vocals, but not a song
stands out on the record. The throw back to an old-school hardcore
sound is enthralling and exciting. Victory Records did well to snatch
up With Honor; they have the talent any band should have they
just need to acquire the skills to write a memorable song. There is a
future for the band, but This /s Our Revenge is not their future. (Club
Overdrive:11.29) — Bryer Wharton

Wooden Wand and the Vanishing Voice

Buck Dharma

5 Rue Christine

Street: 09.13

Wooden Wand and the Vanishing Voice = that trip you meant to
take across the country, though not fully across it, as you were, in
fact, merely going to see your friend and his newborn son (your
godson) in Missouri, but now that son is six years old and you still
haven't seen the little bugger and you might resent him (the son)
because there might be a crippling guilt that touches you time

and again, though that guilt and subsequent resentment are inap-
propriate (re)manifestations of tumultuous feelings surrounding a
tumultuous breakup that occurred with odious simultaneity to the
death of your dog, which created a period of playing and feeling the
blues, which spawned a counterattack to loathing and ennui, which
prompted you to take off a week off work to drive to Missouri to see
the little bugger with plans to periodically pull over and kick dirt,
time willing. —Ho Chi Minh (City)
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Sambhain

Live 1984

Evilive/Flipside

Street: 09.14

Samhain = Black Sabbath + Black Flag + Dead Boys

After the demise of The Misfits in the early 80s, lead singer Glenn
Danzig embarked on a new band, Samhain. The least known of

all Danzig’s projects, Samhain was more experimental, and, dare

1 say, darker than any of Danzig’s endeavors before or since. This
live show at L.A.'s Stardust Ballroom is the band’s first show in L.A,,
and shows the band at their rawest. The bands hits the stage like the
§.8., all in black, sporting devil locks and biker boots. Within a few
songs, the crowd is writhing and growling back at the band with
pleasure. Most of the material they play is from the first self-titled
record, and even a Misfits song finds its way into the set. The audio
is surprisingly well done and pretty clear. throughout. This release is
more for. the diehard fans, but, hey kids, it's never to late to get into
Samhain. —James Orme

Voxtrot

Raised By Wolves EP

Cult Hero

Street: 06.27

Voxtrot = The Smiths + Gang of
Four

If Scotland’s Voxtrot had debuted
five years ago, their music would
probably impress me more, but this
whale nu-80s thing has definitely
heen played out. Sure, the music
is enjoyable, but the jagFed guitars
and dance beats sound like every
other mediocre Gang of Four/Cure
wannabe band out there: Franz
Ferdinand, The Futureheads, Bloc
Party, The Bravery, The Killers,

etc. It seems as it Voxtrot may have
entered the scene a little late, and,
well, sux dood. It’s time to do
something different - let’s just hope
the next wave of nostalgia doesn't
bring about anything called “nii-
grunge.” Catch Voxtrot at a special
sale price at your local Virgin
Megastore! — Jamifa Roehrig
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Read an interview
with my band on
slugmag.com!
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Joey Belladonna
Of Anthrax

Photo: Jon K,

Automotive
1993 Maroon VW Eurovan
120,000 Miles only $3,000.
1987 Alfa Milano. Call for stats.
$1200.
801.277.5825 ask for Anton.

1970 Triumph Bonneville
. Hardtail
Custom, flat track Style, black
and red, great shape. View at
www.bonnevillains.com or
contact
fletcher@bonnevillians.com

Buy/Sell/Trade
Meghann Griggs

AVON/MARK Consultant ... fun
young cosmetics and jewelry
801.635.8762

Wanted!

Cash paid for old vintage snow-
boards, skateboards and related
items. Magazines, posters,
vintage snow/skate clothing. Just
about anything. 801.273.7340

Employment

SLUG needs an experienced
graphic artist. Bottomless perks.
You know what to do.

Events
Tuesday, November 15

Lapsed CD release party w/
Non Non- W Lounge

SLUG Localized w/TBA, The Heaters,
Thunderfist—Urban
$3 Large Beer Special From
Wasatch & Squatters Beer.

Friday, November 18
SLUG Action Sports Night & Greg
Jones’ So-long-SL Party.: Tolchock

Trio, The Red Bennies,

The Heaters—Todd’s

Rent
1 won't steal your shit. Looking
for a Roommate. | pay all of my
bills two days in advance.
801.750.ryan

Sick of the Lo-Fi? Need a cool
place to play or host an all-ages
show? Call Vincent at
801-856-6132

Services
GO SUSHI
Eat Us In ... Or Eat Us Out
Veggie & Vegan Rolls available!
2515 E. 3300 South
801.476.8955

ZONSSTH T WS

Sell or say ANYTHING you want!
$10 & $20 ea. ads@slugmag.com

Misc.
60G Photo I-POD for sale.
$75 or Best Offer.
801.318.6649

FREE KITTENS
Call 801.390.8284

Free Pitbull Pubs
801.712.4091

www.peteashdown.org
US Senate 2006

www.brennancavanaugh.com
dangorder.com

Musicians
Local Bands:

DId you know you get a discount
on display advertsing rates in
SLUG Mag? Call us for details.
801.487.9221

Real Estate For Sale
Layton, UT
Rambler/Ranch home built in
1978. Fruit Trees, Mature Trees.
3 Bedroom,

2 Baths. Square Feet: 2829.
Price: $215,000
Michael Firches
Coldwell Banker
801.755.5759

Sick of living at your
parent’s house?

Don't put yourself through
that shit any longer ...
GET A HOUSE!

“And tell them were they could
stick it)”

MICHAEL FITCHES
801.755.5759
michael.fitches@utahhomes.com

Search for homes online at:
www.utahhomes.com/michael.fitches
Coldwell Banker

ROSE PARK
.19 fully landscaped acres,
New Roof, Furnace, Hot Tub,
$132,000.
1051 N. Colorado Street s,
(1340W) i
Call for more information.
Andrew Stone/801-201-8681
Cgldw.eﬁ Banker
1, Visit my website at:
_yg‘_('hg?ﬂtahhomes.com/andrew.stone
“From here you can view property
for sale all along the
Wasatch Front
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1 New C Wall Ride
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Brighton's Terrain Park presented by: “2" ‘sso gﬁc
Salty Peaks

Rider Steve Duke Location: My-o-My Jump Brighton, Utah




By Wikie Beoyn Mikebrown048@hotmail.com
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The: al;r is getting crisper, and, by golly, the leaves
are changing. Soon my clock will be set back an
hour, the days will be getting shorter and 'll be fill-
ing up my Thermos with a hice warm mixture of
cough syrup and hot cocoa. Time to gear up—but |
won't be heading to no stadium. I'll be taking advice
* from Iron Maiden and running towards the hills.
Snowboard season is almost upon us.

This article is not intended to slander the act of
snowboarding or talk about how lame it’s become. 1
personally love doing the sideways-slide down an icy
mountain. But, fact of the matter is, skateboarding
has become just as lame in the last couple of years.
There are some things | just have to get off my skinny
white chest.

First of all, as far as | can tell, snowboarding is the new
football. 1 deeply apologize to any football players
or fans that | may have offended with that statement.
But it's true. Not so much in a literal sense, but more
metaphorical. 1 really can’t explain why. It just seems
like the same kids | see at my work buying snowboards
have the same mentality of the kids that used to fuck
with me in the brutal vortex known as junior high.

And hey, do you know how much it costs a snow-
boarder to change a light bulb? $1,002, two dollars
to buy the light bulb, and a thousand bucks buying
the gear so he looks dope doing it. Yes, football play-
ers and snowboarders must proceed with the ritual of
suiting up. They also both share the uncanny ability
to decipher who's who while engaging in these activi-
ties. When I’'m watching a football game on TV, 1 have
no fucking idea who's who if not for John Madden’s
brilliant insight. Same with when I'm snowboard-
ing. It's like some sixth sense that expert riders have
developed, to be able to know who they're talking
to when they have goggles on their faces. Whenever
| go snowboarding | just have the same mild, boring,
non-threatening, non-judgmental conversation with
everyone | talk to, hoping not to be embarrassed by
accidentally having the same boring conversation
twice with the same person.

That conversation usually goes like this: | say, “Good
snow today, huh?” They say, “Yup.”

Another resemblance snowboarding has to football is
the cheerleader. But, in the snowboard world, 1 like to
refer to them as Snow Hos. Much like cheerleaders,
Snow Hos get decked out in their favorite snow-time
wardrobes and just kind of sit there on the sides of the
action, yelling shit. They don't really snowboard, per
say. Also, like cheerleaders, a Snow Ho will almost
exclusively date Snow Bros — Bros with sponsored
status, being the cream of the crop. It is not uncommon
for a Snow Ho to dump a liftie in order to date a Cat
driver. I can't really blame a Snow Ho for this, because
we all know that a Cat driver can take you places that
a liftie cannot.

Snow Hos also have a tendency to match their outfits
to the color of their snowboards, and also usually wear
really bad makeup. Or maybe it's not so much that
the makeup is bad, but more the fact that it becomes
frozen to their fucking faces. Snow Hos are usually
trouble, and it can be a good idea for any pure rider to
just stay away from broads like this. 1f your average,
intelligent and mildly attractive girl is a trout, a Snow
Ho is a carp.

Not everything in snowboarding is like football,
however. Like, you can be from the ghetto and play
football. Lift tickets are expensive and, for the most
part, the activity of snowboarding is limited to over-
privileged white kids (I humbly include myself in this

Shoju‘@o ol n—
’(/LQ WQL{J ?OOHJ{(

category). But rught now, |r’s |mportant to act mad-
thuggish in snowboarding, even if you wouldn't last
two seconds in Harlem.

When | started snowbaarding, it was all about fluo-
rescent outfits and jester hats; now it's all about Triple
X and DMX. Frankly, 1 don’t know what's worse. It’s
weird that kids will spend shitloads of money to get
the lightest setups possible, but then spend shitloads
more to get the heaviest and baggiest outerwear. This
trend makes little sense to me, but perhaps | am just
thinking too much.

Despite all that, [ have stated in this article that it
would be sad if you didn’t enjoy your favorite pastime
just because so many lame-wads do it. | don't care
that a bunch of lame people snowboard, I'll do it
anyway. If | didnt do something because sorneone
else who was lame did it too, | really wouldn’t do a
goddamn thing at all.

E’U‘Q:X/ [ € Sa/}m

Bradfehammers@sfugmag com

1. Bfodié‘*s'éot..'?'s friends on Myspace and count-

ing. Think you got what it takes to be Brodie's Boy?

Pmbab#y not, bul You caRigo to Myspace and find out.
etoc €s blog while you're there.

2. Have you sean that new fucking monstrosity at
Fairmont? Have you wondered why some artsy-fartsy

fucks that don't skate would put that thing there? Well, -

Brodie has. And Brodie is thinking that they could

have spent the moolah to help keep TVs out of the
big bow! by paying immigrants to keep. !hat place
clean for the amount they spent on that fucking

thing. O, at least, put lights around the goddamned

park, so less gaying off and more skating goes on .

there at night. Now when you set up for a Fairmont .

fly out, you have to deal with that piece of shit in
the corner of your eye.

3. Number two reminds me that just because you

skate doesn’t make you an artist, Put lhat on a slim

fit tee and sell it for $40

4. Will there be any decent local skateboard video

premiers this fall? Brodie is guessing the answer is a

great b;g “fuck no.”

5. )arred Smith 8ot back from Cahforma Bradie

 has no idea what or who he did there, ar if he's

going back.

6. Brodie thinks that SLC is long due for its own
version of the Wet Boy Crew, but Brodie wants to
call it The International Swordfighters of Salt Lake
Association.

7. Rumor has it that Mike Hays finally moved to

Seattle after talking about it for five years. Good

luck to him in the soggy city of depression and
Starbucks.

8. Brodie thinks that Mike Brown is a total faggot.

© 9. E-mail Brodie if you have some shit to say.
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Rider- Matt Beringer.
Trick- Abubuca
Photographer- J. Eichhorst
Location- Syracuse

. o Et
month in the world of BMX, the infa-
mous Backyard Jam wil| be taking place.
in England. This is a contest actually wortl
oning and/or attending because it is

is under way
here will be
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«/ The Rodeo Boys

Top dollar for vmta
. snowboards-n-skaté oards' %‘

- Largest selection, best prices, professional service ..

w’w go anywhere eise ‘?% A’"""‘ A Revolutiy o
Saty Peak's ﬁ:.i'.! vy e

3055 East On 3300 South 801.467.8000

. www.saltypeaks.com
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An Oral History of the AV Club

By Erik Lopez - o erik@slugmag.com

I set up an interview with the AV Club, a local filmmaking group consisting
of four friends that all went to high school together, for the witching hour of
October 14", This also happened to coincide with the birthday of one of the
members of the AV Club, Ryan Bradford. | arrived at the house at

11P.M. to celebrate Bradford’s 21* birthday extravaganza and to get down to
the business at hand: hot-tubbing and talking.

When we finally did the interview an hour later, there were two key ele-
ments amiss; 1) there was no hot tub, and 2) | was doing the interview at
midnight during a 21* birthday party. With these two considerations in
mind, | crammed the four AV Club members into a small closet, had them
take off their shirts, and pretend that they were in a hot tub so | could take
down what was to be the most epic retelling of a small group of kids with a
“can do” attitude and a will to succeed. Here is their story.

The AV Club consists of four long time best friends: Andy Bauman, Jeff Guay,
and the two Ryans—Ryan Bradford and Ryen Schlegel. Their auspicious
beginnings took place six years ago when they formed a fitmmaking club at
their high school and promoted'club membership by blasting D1O albums
from a small boom-box. Even though the membership drive was a huge suc-

- cess, actual attendance was dismally low and the industrious double duos
started to make films by themselves, quickly solidifying their technical and
creative skills through a series of short films.

- The AV Club makes quirky, entertaining, and often hilarious shorts.. Their
work spans anywhere between one to two minutes in length all the way up
to ten minutes. They are influenced mainly by animated comedies such as
the Simpsons, Futurama, Family Guy and other series in the same genre.
Other influences that can be seen in their films are John Boorman (especially
Zardoz), Sam Raimi, Kids in the Hall, etc. Their aim as a club is to translate
the comedic elements of animated comedy into live action movies. If you

have seen any of their movies, you will know that they do a damn fine job

of it. :

Movies such as their critically acclaimed South Temple auadrilogy showcase
the groups’ talent. In the South Temple auadrilogy, all of the four shorts
(each one done by a separate member) take place on South Temple. The title
short (directed by and starring Schlegel) rattles off the history of South Temple
- in an entertaining monologue that showcases real research and hilarious and
inventive storytelling. In another short, entitled Fiancée, the director and star
Bradford uses analeptical devices to tell the dual narrative of his misunder-
standing with his fiancée that entails Bradford’s own fantasy flashback inter-

mingled with his co-star Lauren Mueller’s subjective present tense narration.

After this fragmented and incoherent story of the AV Club and its influences
and start, it is time for me to leave. The hot tub is getting cold, the night is get-
ting long, and most importantly, | am getting tired. As | get out of the hot tub®
to towe] off, put on my pants, and offer to grab everyone another drink, the
AV Club guys smile, beckon me over to them, and whisper this sweet noth-
ing in my ear: A7V Club Films’ first feature-length film pretniere of “How Do
You Pronounce Paght?” is to be held on November 14th @ the Tower Theatre
11:30 p.m. Free Admission and everyone is invited. Visit
www.avclubfilms.com for more information and access to amazing short films.
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Book reviews for the SLUG reader with a
library card and actually uses it

Can Lauren HIll help you uncover the meaning of love? Can Jay-Z
teach you about self-consciousness? Can Mase and Puff Daddy

(oh wait, P-Diddy ... no, Puffy ... shit, | think it’s just ‘Dlddy’ now)
shed light on the conceptlon of God's essence? No, I didn’t think

s0 either. Rhyme and Reason reads more like a literary hand-job to
every.famous “microphone commando” to hit the top of the hip-hop
charts from the:80s to present day. To tell you the truth, this book was
extraordinarily offensive. Who the fuck compares Socrates ‘with 50
Cent? It's like comparing the enlightened mind of the Dalai Llama to
that of an in-bred hillbilly, hell-bent on poking every dead thing he can
find with a stick ... Oh, the ‘audacity!. To the uneducated hip-hopper,
this book explains the meaning of “beef,” “booty,” “queen bee’s and big
pimps,” “niggaz and bitches,” and other perplexing topics that pertain
to hip-hop culture, err, | guess. Now, don't get me wrong, | love hip-
hop. Most of my CD collection consists of hip-hop albums, but this
book is a pile of poodle shit with a layer of cheap gold paint slopped
all over it. | think that the title ferking Off For Dummies would be a far
more interesting and educational read. So, why would you go pick up
Hip Hop & Philosophy: Rhyme to Reason? Irony, self-loathing and the
inability to deal with how truly out of step you are with hip-hop culture.
—Lance Saunders

Co Ask Opre: Lefter From a Deathrock Cutter

Jolane Siana

Process

Street: 08.01

Jolene is your typical gothic teen in many ways: she loves art and
music and is a fan of Skinny Puppy, with a place in her heart for the
front man, Ogre. What makes her unique is her relationship with her
abusive mother, her desire to cut herself with razorblades and her
persistent suicidal thoughts. All of these things make Go Ask Ogre

a compelling story with Jolene writing confessional letters to Ogre,
littered with artistic designs and life experiences. Surely Ogre has
received plenty of fan mail, but saw something special in Jolene's
words and saved them. As their friendship developed, Ogre told
Jolene he would send the letters back to her some day. The idea of
this book seemed cheesy, but as | was reading | remembered my
troubled-teen years and could relate to band obsessions and writing
letters to them. The way Ogre and the rest of Skinny Puppy reached
out to Jolene is quite touching and will keep a reader up late at night
to find out what happens.

- Amy Spencer

Sometlmes the boys and |, after tossing a few back, find ourselves in
adjacent stalls in casino and/or luxury hotel bathrooms. It is typically
someone’s first inclination to sing “Amazing Grace.” The other gents
join in, each fulfilling a harmonic niche. Imagine my surprise when
one of my life's ongoing jokes appeared in Mr. Rothbart’s (the Found
Magazine guru himself) new fiction collection. However, the title story
of this collection is no laughing matter. One man’s daughter is dying
of cystic fibrosis. One man accidentally shot a civilian at a traffic stop
and is in jeopardy of losing his badge (and as it is a small Kansas
town, his livelihood). One man, our narrator, rescued the lone surfer
after a nasty fall and can't seem to figure out his girlfriend/cross-coun-
try companion. They all “sing [“Amazing Grace"], slowly, wrench-
ingly.” To the narrator, “the beauty was excruciating.” To me, the
need to proclaim this the worst conclusion to any piece of short fiction
I've ever encountered is excruciating. Davy seems like a pretty swell
guy; but this book is terribly overwrought with cantankerous similes

-and hyperbolic emotion (all of which probably nets him more tail than

George Saunders and John Haskell combined).
— Ho Chi Minh (City) ’
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Celebrate Three Years of Pseudo Recordings

featurlng

\The Wolfs®\ o el

Dec Znid 6 the Urban Lounge

la private club for members 241 S.500 E. 801.746.0558

1051 S. 300 West 801.328.865(

A private club for members

November

4th Our Time in Space, Buttery Muffins,
The Brilliant Red Lights -

5th Wolfs, TBA

8th The 6s and the 7s, Hand job Involved
11th Pleasure Thieves, TBA

12th In Camera

15th The 6s and 7s, The Painkillers

; IB!I\ SLUG action sports night: Tolchock Trio, The
i Red Bennies, The Heaters; Sponsored by UMVD

19th Ironing Man, TBA
& 22nd The 6s and the 7s, The Cigarettes

= 25 Stiletto, TBA
29th The 6s and the 7s, Aaron Anderson

Also on Fri. 18- Gallery Stroll AfterParty feat. Nicholas D’Amico & getaquit.com
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become very well idown for its
intelligent, imaginative and inspi-
rational shows. The gallery has
provided a domicile for developing
shows that infuse the artist and the
viewer with a new sense of what
Artis. November'’s Uncanny show
will take place November 18" and
run through December. Uncanny is
described by Webster's dictionary as
“peculiarly unsettling, as if of super-
natural origin or eerie.” This title
opens many “doors of perception”
as sorne of Utah’s most bright and
emerging artists will walk though,
around, and on those doors.

Cein Watson emulates the disloca-
tion of the uncanny’

through his col-

lages and prints

H

£

By Mariah Mann Mellus

colored pencil, oil and dry pastel.
Leia Bell has an uncanny knack for
knowing what the public wants; her
work on gig posters for national acts
and local venues has evolved into a
trademark style that is pleasantly rep-
resented in this show. Ryan Durfee
will use sweaty heads as the subject
for his graphic illustration. Look for a
comic book storyline woven into the
mix. Blaine Hofeling selected wax
and mixed media to explore the cos-
metology of the uncanny. However,
Sri Whipple may be the uncanniest
of them all! He will use his gro-
tesque, cartoon and pop surrealism
to discuss the unnatural. Sri works
on what could, should, but doesn't
exist. Last but not least, Trent Call,
a local legend that can be found
participating and encouraging
the uncanny wherever he is,
is going to “Figure it out

on enamel Uncanny show will as he paints, but have a
medium. David TS -|~‘ : good time!”

Ruelman not A GaIgCS i

only embraces November 18 Ten amazing artists,
the uncanny in and rén one show, many

his artistic pro- through December different directions,
cess, by using atthe Check out Uncanny

old pages and

acrylic washes,

but also chose a
humming bird as

his subject exploring the
eerie and supernatural abilities of the
small and agitated creature.

Tessa Lindsay’s work in fresco, the
craft of painting on moist plaster,
dislocates and transfers images on

to the fresco paintings by removing
the image and the surface from its
context. Toby Putman docent of this
project, uses gels and mixed media
to emulate the collapse and uncer-
tainties of the uncanny.

Jeni Lords, artist and mother, will
engage us with her work using
mixed water media, a combina-

tion of water colors, grouache, ink,

Unknown Gallery

at Unknown Gallery
located at 353 West 200
South. Also visit www.
unkgallery.com

(Sometimes you need a P.S.)

A Gallery is located at 1321 South
2100 East. A Gallery in October fea-
tured the new and, may 1 say, amaz-
ing artwork of artist Brent Godyfrey.
Look for his work in the upcoming
Holiday group show at A Gallery.

Stay tuned for more Gallery info...
Comments and press releases should
be directed to Mariah@slugmag.com
Support local art, it support’s you!

=

advanced | media | solutions

* NO MINIMUM ORDER

»Professional Packaging * Custom Disk Printing

* Enhanced CD - Hundredsof Flash templates
to choose from

« Many other services

DEDICATED TO THE LOCAL SCENE

» CD & DVD Duplication and Replication
» Printing & Design
« Custom Packagi
*Web Sites, Enhanced CD
* Apparel

* Press Packs

www.amsrabbit.com
info@amsrabbit.com
801.397.5550
| -B66-4RABBIT

‘%’ﬁ

| Shohe! S?:oes" '
Shoes!!!

60% off select styles!
New Styles Arriving Daily!

¢ Vegan Footwear
¢ Unique Earrings
e Pumps & Boots

¢ Funky Tights
s Handbags
¢ Accessories

New Summer Hours:
Mon-Sat 11-9

(closed Sundays)

801.487.7771
2134 S. Highland Drive
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Friday, November 4
Snow Seasons Starts— Brighton Resort
& Powder Mountain Resort Open
Rascal Flatts—Delta Center
Darci Cash, O Discordia, Streetlight
Silhouette, A Solemn Tribute-Kilby
Trent Harris, Plan 10—Tower Theatre
Union of the Snake, Giant Squid and
Form of Rocket——Burt’s
Flush Peddler, Thunderfist—Steamers
Jettblack- £go’s
Jake “the snake” Dreier and the Pace
Makers— the Wine Cellar
Casey Just and the Tsykphoniks,
Hellbound Saints- Club Vegas
Our time in Space, Buttery Muffins,
The Brilliant Red Lights— Todd's
Duane Stephen’s and the Cocktails—
Zanzibar
Natural Roots- Monk’s
Heaters, Vile Blue Shades, | am
Electric- Brewskies

Saturday, November 5

Pray for Some Damn Snow —
Snowbird Resort Opens ;
Limbeck, The Annuals, The Yearbook-
Lo-fi

Biues on First— Zanzibar

The Rocket Summer, Adam Richmond,
This Day and Age, Sherwood-Lo-Fi

31 Knots, Powercords, Declaration—
Kilby

Wolfs, Invisible Rays— Todd’s
Separation of Self, Frustrations Gripp—
Club Vegas

The Earps, The Last Vegas, The
Chromatics—Burt’s

Devil Doll, Macabillies-£go’s

Sunday, November 6

Bright Eyes, Sons and Daughters,
Willy Mason—Kingsbury Hall
When it rains—Monk s

The Legendary Porch Pounders—
The Iron Horse

Monday, November 7

Tristeza, Bella Lea, Airliner, Theta
Naught-Kilby

The Dead 60s-Club Sound :
Harry Lee and the Back Alley Blues
Band- Zanzibar

The Dead Sixties~ £go’s

Drums and Tuba-Urban

Tuesday, November 8
Fall Out Boy, The Starting Line, Motion
City Soundtrack, Panic—

Promontory Hall

Roman Candle, Caitlin Cary, Thad
Cockrell—£go’s o

The Samples—Suede

The Rev. Paytons Big Damn Band—
Burts

The Tremula—Kilby

Shattered Realm, Hoods, Donnybrook,
Black My Heart— Club Overdrive
Laura Veirs-Urban

The 6s and the 7s, Hand job Involved—
Todd’s

Black. My Heart, Donnybrook, Hoods,
Shattered Realm-Vortex

Wednesday, November 9

The Wanteds, The Plus Ones, The

5 oare Lue Qz e

Annuals, Drew Danburry—Kifl
Rodney Crowell and the Qutsiders,
Jedd Hughes, Will Kimbrough—Suede
Johnny Tight Lips, Fuck the Informer—
Burt’s

Atmosphere, Blueprint, P.O.S.— .

In the Venue

Crosstide-£go’s

The Rachel’s, Invert-Club Sound

Thursday, November 10

Holden, Kylesa, Coliseum, Torche,
Remember the Tragedy—Spice Cafe
Soulfly, Throwdown, Bloodsimple,
Incite—Lo-fi

Detroit Cobras, Reigning Sound—
Velvet Room

Rek Center Allstars—Monk’s

Steel Train, Larusso, Sikemma—Kilby
D] Micro—in the Venue

The Firm-Zanzibar

The Tremula~Urban

Friday, November 11

Street Brats—Lo-Fi

Purdymouth- Ego’s

The Screamin’ Condors—Burt’s

The Wolfs— Monk’s

Shred Betty, Until She Bleeds,
Wounded Knee- Club Vegas

Pleasure Thieves, TBA- Todd’s

The Tremula, Vile Blue Shades,
Mushman—Kilby

SLUG Localized w/TBA, The Heaters,
Thunderfist—Urban

The Invisible Rays, The Cunted, Books
About UFOs-Kamakazi’s

Saturday, November 12

Buy Local First week begins!

A Static Lullaby, Haste The Day,
Bedlight For Blue Eyes, Halifax—Lo-fi
The Thieves, PS 132, Sledgeback,
Racket—Burt’s

Christian Parry Trio-Zanzibar
N.Y.C., Jesus Rides A Rikshaw, Six—
Club Vegas

TNTD, In Camera- Todd’s
Thunderfist w/ Spork—£go’s
Depeche Mode, The Bravery—
Kingsbury Hall

Sunday, November 13

Hope to God We Get Snow—

Park City Mountain Resort & Brian
Head Resort Open {

A Change of Pace, Greeley Estates,
My American Heart, Agent Sparks,
The Confessions—Lo-Fi

Pleasure Thieves— Monk’s

Neva Dinova, Orenda Fink, Fort San
Post, The Legend of Barney Devietti—
Kilby

Monday, November 14

MC Chris, SNM&M, The Ergs—Lo-Fi
Streetdogs in-store appearance—B8ig £
Streetdogs—Club Sound

Glory, Up River, Shutout, Dogwelder—
Club Overdrive

Seether, My Darling Murder, Broke, 30
Seconds To Mars—Saltair

Spoon, American Music Club—Velvet Room
How Do You Pronounce Paght?—
Tower Theatre

N g V
Tuesday, Novembér 15

The Higher, Small Towns Burn a Little
Slower, Tokyo Rose-Lo-fi

Supersuckers, Danko Jones—£go’s
Lagwagon, Buckethead , Bullets to
Broadway—In The Venue

Clay Aiken, William Joseph—

Delta Center

Disrythmia, The Midnight Sky—Burt’s
The 6s and 7s, The Painkillers— Todd’s
Lapsed CD release party w/

Non Non- W Lounge

Scott H. Biram, Utah County Swillers—
Velvet Room

Wednesday, November 16

The Letters Organize, Grace Gail, Fail
To Follow-Kilby

Local First Fundraiser- Squatters
Avenged Sevenfold, Saosin, Death By
Stereo, Bullets And Octane—Salt Air
Senses Fail, Saves The Day, Early
November, Say Anything—

In The Venue :

The Kingsbury Manx, The Standard-
Urban ;

Thursday, November 17

The PirQLaters—Lo-Fi

Vinyl—£go’s

Molotov—Velvet Room

“A Celebration of Local Ownership”
film screening— Broadway Theatre 7pm
Hedwig and the Angry Inch—

Rose Wagner

Debi graham & last response— Monk’s
Post Riot, Cave Of Roses, Idiocracy,
Left To Fate, Lamer Face—The Circuit
Desolation, Ohliterate Plague,
Necryptic, Truculence—Club Vegas

Friday, November 18

Alta Ski Area Open

The Agony Scene, Nodes of Ranvier,
Scarlet, Becoming The Archetype,
Amon Amarth—Lo-Fi

Rodeo Boys, the Rubes— Urban
Adult., Genders, OK Ikumi, TaughtMe—
Kilby

Red Elvises—Ego’s

Salty Roots—Burt’s

Afro Omega—"Monk’s

The Chariot, Evergreen Terrace, As
Cities Burn, Underminded, Cherum—
Club Sound

SLUG Action Sports Night: Tolchock
Trio, The Red Bennies, The Heaters—
Todd’

Saturday, November 19

Fuck, It Better Snow-—Solitude Resort &
The Canyons Resort Open

Children of Bodom, Trivium, Amon
Amarth-Lo-Fi

Calabrese, Left For Dead—Burt’s
Ironing Man, TBA- Todd’s

Kber’s Helmut Sound Check, Almost
Undone, Super So Far, Thunderfist—
Club Vegas

Mary and Lisa Marie-Zanzibar

Sunday, November 20
Milemarker, Quiet Color—Kilby

Monday, November 21
Underground Country Night—
W Lounge

Tuesday, November 22

Damien Marley—Saltair

The Hotness—Burt’s

The 6s and the 7s, the cigarettes—Todd’s
The Rolling Stones, Jason Mraz—

Delta Center

Mama’s Cookin’-Urban

The Gizzy Prospector, Sixs and sev-
ens— Todd’s

Wednesday, November 23
Yellowcard, Acceptance, The Pink
Spiders—Lo-fi

Obscura Clothing’s Anniversary Party
feat. Redemption- Vegas

Go Go Go Airheart, The Joggers, Fleet
Streak-Kilby

Thursday, November 24
Eat Tofurkey, Do Laundry, Get Wasted
w/ Friends— Shannon’s House

Friday, November 25

Snowbasin Resort Open

Gwar, Devil Driver, A Dozen Furies,
Mensrea-Saltair

Dead Beats— Monk’s X
Allister, Fenix TX, Houston Calls, A Day
at the Fair, Denver Harbor—

Club Sound

Dead Rif To Drag, The Middle
Distance—Burt’s

Trans-Siberian Orchestra—£ Center

Saturday, November 26

Love Is Chemicals, The Child Who Was
a Keyhole—Kilby

Kings X, Almost Undone—£go’s
Blackhole, Vile Blue Shades—Burt’s
Idiocracy, Obliterate Plague, Katagory V,
Allyptic—Club Vegas

Mad Caliber , Kathy and I—Todd's

Sunday, November 27
Yoko Deathray— Monk’s

Monday, November 28
Underground Country Night—
W Lounge

Tuesday, November 29

Morello, Drew Danburry, Brobecks—
Kitby

The 6s and the 7s, Aaron Anderson—
Todd’s

Most Precious Blood, With Honor,
Modern Life Is War, This Is Hell, The
Distance—Club Overdrive

Wednesday, November 30
Street Brats—Lo-Fi

Thursday, December 1 i
Bleeding Through, Day of Contempt,
Aftermath of a Trainwreck—

Club Overdrive

Friday, December 2

Pick Up The New SLUG-
Any Place Cool

Naked Aggression—Lo-fi



ENERGIZE YOUR ROUTINE WITH THE WORLD PREMIERE Of TIRAMISU SHI!
TIRAMISU SHI IS LADY FINGER NIGIRI WHOSE RICE IS STEAMED IN

1009, hAWANAN KONA COFFEE, SEASONED WITH MAUI SUGAR,

ALl TOPPED WITH CHEESE AND EGG.

IKOLOKEA, 1 OON'T THINK WE
ARE IN JAPAN ANYMORE!"

ON THE GO? SURF ON BY WITH OUR GRAB-ANO-GO $5,50 SUSHI BOXES!
MO'BETTAH VEGAN ROLLS— NOT YOUR AVERAGE AVOCADO ROLL!

OPEN 1l AM WEEKDAYS

‘ NI DANGIN' LoOSE UNTIL ABoUT
A UE 3 PM (BUT COULd BE LATER...)
?5'{‘.\5 801-Da Beach

IN THE "LITTLE hAWAII" PART Of TOWN
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K.ilby CourtCalendar, November 05|

Ol- NUNBERS, Agape, 07- TRISTEZA BELLA LEA, 18- ADULT. , GENDERS, OK Tkumi, Taught Ane,
Paper Cranes & Nolens  Airliner, Theta Naus k[" 2. N\\LEN\NZKER Quiet Color (more +.b.a. )
7:3 v
Volens - 7:30 09-THEWANTEDS, THE PLUS 23- 606060 AIRHEART, ./ '- PR N

02-WHY?, AQUEDUCT,  ONES, TheAnnuals, Drew. €3 T o
To[clno<-l< Trio, Theodore Dahbury % FTeeJr Sﬂ"eaki
Musje — 7:30 |0- STEELTRAIN, LarUSSo 26-LOVE 1S

03-THEHARD LESS
La\fjren v&d%ﬁg, 11-The Tremula N\ushmam The child Nko

Julia Mecham-7:36 i \{;Le E:lue esl,\zdesp\ —IY Sr.; wasd I}g?rlr;(l)e
0M-DARC| CASH, Paris Greer, 12 The Happies (coRelease .
ODiscrdia, S‘rme'lrsl:gwr * " "Tberis, The Adonis & much muf—h
Silhoutte, A Solesn Tribute 13- NEVADINGVA, GRENOA

o FINK, Fort San Post, The
05~ 31 KNoTS, PoWERCORDS, Legend of Barney Deviett;

Dedarahon Surg of Gur.s
JaSpeed ~ 7:30 J6- THE LETTERS ORGANIZE
(otherstb.a.) 7:30

Kilby Courtis all ages, located at 74! South 330West
Buy advance tickets @ 24+ix-com or Kilbycourt.com

Park Ciry, UT — With 100 rﬁm, we have enough terrain to satisfy everyone. Famous Utah powder, .. \, Transworld Snowboarding i
; QXY , Tevain Park of the Yeor,

Up to 50 runs perfectly groomed daily. Four parks, including King's Crown Supérpark, lighted : . 200 ‘ s
z : % s 5
PayDay Park and Eagle Superpipe with new 22’ walls. Opening November 19th! (5] Twn Years In A Rou!

PA‘RK @ITV

' = QD0 PARK CIY ALL-STARS SADVRONRD TEAM,
CﬂRES Eﬂﬁﬂ.&ﬂl“ JESSICA BALPIAZ  ERIN COMSTOCK  JEREMY JONES CHNS Wuﬂﬁﬂ ’ : T B T N e - -
”ARC FRANK MUNTOYA SHAPN WHITE ”GEURG‘E ’MIUA.EY SCOTTY ARNﬂLp : e ﬂ_lm 979, Pﬂﬂ( RFRII&EW e
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3 ik A i’i,_-g

350 South State Street - Salt Lake City, Utah
801-359-8993
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ZROXY &bgest il

~
PARK (CITY.

HOUNTAIN )aEsORT

Al Giris Slope Style / Park City Mountain Resort, Utah
$20,000+ Prize Purse / roxy.com/chickenjam
“Friday Dec, 16, womens qualifier; Saturday Dec 17, main event

and finals; Sunday Dec 18, weather day in case it dumps.
Win a VIP package to the Roxy Chicken Jam, including Roxy product, lift tickets, VIP access at the event and more! Inquire at your iocal Quiksiiver store.
363 Main Street, Park City, UT 84060 - (435) 649-4100

136 S. Rio Grande, Salt Lake City, UT 84101 - (801) 456-0160



