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Dear Dickheads,

I've noticed lately, a con-
spiracy of people writing "1 Grew
Pot” as a caption next to
Washington's picture, on cne dol-
lar bills. Are we to believe that our
founding father knew the value of
marijuana and actually grew it? [
think that no one should write “T
Grew Pot” on one dollar bills, as a
caption for our first president. It
defaces federal property.

-Somie Old Fart

DEAR DICKHEADS,

To The Bluster Of Hate Crow,
somaybe the scene does need some
help, but you sure as hell aren't
doingany good with your bitching
and moaning.

Second, at least those baggy
clothed, gorilla faced, straight edg-
ers with their so called tough guy
macho stud wannabe attitudes ane
showing up and doing what they
can to support what is left of the
scene. What can you say for your-
self, seeing as dicks like you are the
reason it's so bad? You'd rather sit
at home, listen to recordsand think
about how cool it used to be when
leather jackets and stupid haircuts
were what it took to be “in®”.

The popular erowd bullshit
hasn’tchanged, it's just a matter of
who's pulling it on who.

And by the way, hardcore is
not dead , it still lives in a few of us
and probably always will, soif you
don‘tlikeit just stay away, wedon't
need a bunch of erybaby, idiots
around anyway.

And, since you think negativ-
ity and hate are so cool, you can
take thiz as a compliment -your
letter is a bunch of shit and you can
take your elitist attitude and shove
it up your ass, cuz punk i dead,
hippies suck and [ just can’t hate
enough!

SLEDGE

Dear Dickheads,

Gimme Some HEAD. Last
month, Adam Weishaupt's article
on the [llegitimate mentioned the
HEAD Revolution, and that we
should all SMI(2)LE, and get RICH,
He obviously assumed that every-
one knows just what those acro-
nyms stand for.

Twanted to, for the record, give

their meanings.
Dhg: HEAD means Hedonic
Engineering And Development.
Stated simply, use your brain for
fun and profit. Contact higher in-
telligence that exists within us all.
Have fun and get smarter, 50 that
you can have more fun and get
smarter, etc,, etc,, oc.

SMI(Z)LE means Space Migra-
tion, Intelligence Increase, Life Ex-
tension, This is Timothy Leary’s
formula, and is rather self-explana-
tory.
RICH means Rising Income
through Cybernetic Homeostasis.,
This is to have all of the mindless,
repetitive jobs, that consume so
much of our time, performed cy-
bernetically (automated and com-
puter controlled- this js feasible,
with current technologies.) This
would free us from the wage sla-
very that we are subject to so that
we could use our HEAD and pur-
sue interests that we want to pur-
sue. One hundred percent free time
for enjoyment and creativity.

The more we use our HEAD,
the more we'll SMI(2)LE, the
RICHer we'll become,

Eeep in mind the words of
Nietzsche: There are no facts, only
perspectives,

Dutifully,
E.M. Zsebenyi

Dickheads,

Isthat all you are? Dickheads?
Don't you own any balls? Have
you ever seen BAD INFLUENCE?
Have you ever been to Seattle? If
you are truly concerned about los-
ingthe “underground” scenein SLC
then you must do something about
it!! Sure writing to the eommis-
sioners, the Mayor, and the cty
council and correcting their views
isa good start-and voting the thick-
headed ones out of office is a more
sure-fire method of getting what
you want, but what will you do
while you are waiting for the po-
litical cogs to mesh? Don't wait!
Get your pals together, get your
bandstogether, and even SLUG can
cooperate. Make your “under-
ground” liveupit's name, Find any
place with room enough to stage
some musicians and let a bunch of
freaks bounce, pounce, and
throunce before them. Then throw

a concert date and concert location
i into your SLUGzine and you've
got the recipe for a mobile Freak

Scene, etc, etc.
burrot your way to Freedom,
Chester

Dear Racist Dickheads,

After reading your letter in
the October issue of SLUG, it got
me thinking on how wrong you are
and how clouded your minds are. |
think your beliefs are a fucking
disgrace to the United States. Yoo
say you're for the ULS. and you say
you believe in your country.
Bullshit. The Constitution of our
United States says that: ALL MEN
ARE CREATED EQUAL! That's
why all the wars were fought, for
the freedom of men. And Blacks ,
Hispanics and Asians fought for
this country too. If anyone should
be persecuted it"s fuck ups like you,
Let me remind youof the infamous
words of the great band JUDGE,
“no more whites, no more blacks,
no more barriers.”

Love, One S.HA.R.P. Skin

Dear Dickheads,

Well, aren’t the Neo-Mazis a
bunch of fancy pants. [ am sorry to
say that your ridiculous rationale
even out does your asenine social
and political views. Thereason why
the black and hispani.c man got the
job is because they got off their
asses, finished highschooland then
simply applied for the jobs.

But I guess it is far better for
you to git around the house waxing
philisophically, complaining about
your somry, lazy lives. UW.W. C.
should stand for Unemployed-
White-Winging-Canker. If you feel
this country is such a great place
how can you justify the viclence
you exploit to try to save it? Your
claims for a peaceful America are
bullshit. Hypoerits, all of you.

You call people who don't
agree with you “White-Traitors®
well I don't agree with that, but |
can see why they could be slightly
embarassed being put in the same
possible class as yourselves.

All My Love
A Happy American

P.S, By the way, The South Lost, but
you were cool at NOFX,
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Nevermind
David Gatfan Company

All the promise of Bleach is ful-
Hlled on the new Mirvans album. The
single, Smells Like Teen Spirit, s only the
beginning as the record takes off with
lightnin g speed and rarely slows down
o let the listerier catch a breath. Can
you keep up with Nirvana? They put
‘youl to the test on this one.

© All the elements that made the
first album so great are here again:
raunchy guitar licks, steady bass and
drum throbs sccompanied by vocals
that range from scft and melancholle to
screaming bursts of energy. Nirvana
stretches one's sense of “rock" music to
it's Himits, adding unconventonal lyr-
bes and gultar sounds boa conventonal
genre, This album isn't contrived by
any means. From the first song to the
final fad e-out, this album takes on a life
of it's own, with the band in tow.

Nevermind also shows a more vul-
nerable side of Nirvana, with the
balladesque feel of Polly and Something
I The Way, complete with a cello line in

creates live: so
» muchsothataCD
or cassette can
barely hold it If
Nevermind is your
. first encounter
with Nirvana,
then check out the
Erungier, garage
sounds of Bleach
to find out where
these Crack
Smakin’, Fudge
Packin®, Satan
Weoshippin®
Mother Fuckers
came from.

M.

PIXIES

Trompe Le Monde
4AD/Hektra

If they haven't yet, the Pixies are
bound to conguer ke monde with their
new album. Trompe Le Monde s their
sirongest record since the duo of Surfer
Rosa/Come O Pilgrim, with a perfect
blend of grungy gultars and vocals
warked into theslick studio production
that detracted from Doolittle and
Bossanopa. The energy and frenzy of the
Pixdes live performance [s captured on
this disc,

Tronnpe Le Monde finds the Pixies
branching out, blending the influences
of Heavy Metal, Hardcore and Alterna-
Hve Rock with trademark Pixdes sounds.
This diversity broadens the band's
mitialeal appeal, while they make out
and out gut-wrenching rock n’ rall.
Black Francls seems even more psy-
chotic as he sings through effects as
well as his straight singing.

The strange and wierd world of
the Plaies is still very much with us as
Francis sings lines like “fefrey usdth one f

the background that adds anewdimen- +

sion to Mirvana's music. Don't be
alarmed though. These aren't typical |

“rock” ballads like Motley Crue and
Cuns ‘M’ Koses spew out on nubile
young females with an excess of hor-

mones. There's sincerity and hopeless- |

ness wrapped up in these songs, and a
reason for them being on therecord; not
just to (1l space, butl o express another

aspect of Mirvana,

If you missed Mirvana live this °

past summer in Salt Lake, you may not

havea feel for the energy loevel this band

jeffery” or in the mock send-up of rock
underground culture, Subbacultcha, T
s loakitng haindaamiefshe was looking like
an evotic oulire|] was all dressed i Back]
she s all dressed up in Black.” Somehow
the lyrica fit the feel of the songs, espe-
cially when delivered in Francls' half
singing/half screaming vocals, as if he
needs fo shout to get his point across.
Meedless to say, when Black Francis
wanis bomakea palnt, ane s inclined to
ait up and listen,

Cme of the highlights of the new
record is a ripping version of The Jesus
and Mary Chain's Head Own, [t fits
within the context of the album and
sounds as though the Pides wrote it
themselves. Thelr version puts the ex-
citement back into the song that seems
to be dying within The Chain.

Sadly missing from Trompe Le
Monde is Kim Deal’s presence. She's so
far in the background that she's hardly
noticenble, Maybe this is due to the
strength of her side project The Breed-
ers,

Thisrecord is bound tofoo! teworld
into loving the Pixes and embracing
them for the musical leaders they are.

Liberte! Egalite! Fralernite! Les Pix-

des!
Matt,
GRANES
Wings of Joy
BMG
After releasing threeindependant

singles an thelr own label, England's
Cranes have landed a deal with
Amprica's BMG, who will soon be pe-
lepsing the band’s first full-length al-
bum, Wings of [oy. Hearing thedr first
single was enough to make me a [oyal
devotee to the group, but this album
surpasses all my expectations of the
band.

Lead singer Alison Shaw has a
distinet vocal style that is childlike and
frail, but gains strength from s ap-
parent naivete, At times she seems o
drone songs rather than sing, and then
she turns around and does sing-song,
nursery thyme typevocals, One thing is
certain though: you will never mistake
her voice for anvone else’s . She is the
new and unigue volee for the ninetles
and she leads Cranes through a mish-
mash of musie.

A lot of the songs are quiet and
melodious, with Shaw's vocals over
repettive, but captivating pianc riffs.
The rest of the album has a wall of
feedback and other guitar noises bahind
her vocals, like some terrible monster
awakened from a nightmare and pur-
suing Shaw through the songs. [tis the
soft, feaglle nature of Cranes that sets
them apartfrom other guitarnose bands
that are emer ging on the music market.
You feel as if at any moment the music
might break down and disappear into
nothingness,

So keep an eye out for the official
release of this record this month. It is
one that will haunt you long after it s
overand sitting on theshelfnextto your

stereo.

J. Veil

SWERVEDRIVER

Raise
Creation/A & M

SLOWDIVE

Just for a day
Creation

Brirain's Creation label has been
up and coming for the past couple of
years, With the release of these two hall-
length albums by Swervedriver and
Slowdive, Creation makes it bo the fore-
frant of creativity and innovation.

Both albums have a similar feeling
of moodiness, but this is expressed in
different ways by the bands,

Swervedrlver has heavy guitars
and steady beats that carry their mel-
ancholy. Songs start out with hard driv-
ing riffs and then add even harder
sounds on top, Voeals are another in-
strument; slow and steady through the
noise, Yo elose my eyes urithout blinking/
You read my thoughts without thinking/
Yo sit amed smmaile tohert 't sinking/Conld
e thecaseafmy drinking.” Andsolt goes
with Swervedriver. Included on the al-
buim are the sin gles Sandblasted and Son
OF Mustang Ford, as well aa the new hit
Rave Daum.

Slowdive lakes the slowand steady
path through despair and longing. The
album starts of f with Spanish Afr, writ-
ten in six/eight. Gultars have an elec-
tronic edge, adding orchestration and
depth to the music. Vocals are hushed,
whispered over the guitar blasts, Thisis
carried through pretty much the whole
record. Thelistener s drowning Lo asea
of Slowdive; tossed and turned by ev-
ery whim of the band.

ust fora day flowslike noother LP
of late, quietly carrying you from be-
ginning to end on sometimes turbulent,
sometimes peaceful wavesofsound and
light.

M-I




SLUC Page 5

Eil

CLINT RUIINI
WITH GUESTS

Idaho &yndrome

BIG.__‘MONEY

R7,7 /44 zﬂﬂ

Got B/W Redlined Slow Leak B/W
7" Single $3.00 S i

PURPLE VINYL WHITE VINYL

Make Check or Money Order Payable to: BIG MONEY INC,
§1.25 Postage and Handling - Send for FREE Catalogue
Post Office Box 2483, Loop Station Minneapolis, MN 55402
Telephone: (612) 827-7500 FAX: (612) 827-7507

BIG MONEY INC. PRODUCTS AVAILABLE AT:

RAUNCH RECORDS

e o FRIDAY ¢ »
DECEMEER 6

ADVANCE TICKETS 510 AVAILABLE AT:
GRAYWHALE CD, RAUNCH RECORDS,
SOUMNMDOFF {"-UGARHGUSE} THE POMPADOUR,

DOORS 8:30 512.00 AT THEDOOR

THE POMPADOUR

740 SOUTH 300 WEST « 467-4742

L AUI0 & REPTE RECORDS
NEW & USED

”’ & CD'S  TAPES ¢ VINYL

T-SHIRTS ¢ POSTERS ¢ BOOKS
B MAGAZINES * JEWELRY ¢ VIDEOS
¢ BUTTONS ¢ DISCMAN & MORE

B 1202 N, STATE STREET, OREM
| OPEN EVERY DAMN DAY OF THE WEEK
PHONE/RAX 226-8737




FPage 6 SLUG
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Brothers and sisters, despair at the
state of our popular culture — espe-
clally the mass media, and FM radioin
partcular.

Thereisperhaps no worse offender
than the valley’s "alternative rock”
station, K], While is offidals would
have you believe differently, most of
KJ¥s playlist could quite nicely fif in
any modern-day discotheque. As for
the remainder of its playlist, let's face it
— the only Golden Palominos songs
you'relikaly to here on KJQ are the ones
Michael Stipe sings on, and the only
tmes you'll ever hear the Warlock
Pinchers are either in the wee hours or
on the stations abominable “Loud
show.”

Though it would be easy to say
that the station doesn't play good, new,
underground music because jts pro-
gram directors don't like good music
(how shall we say, the sounds of boring
old shitty pop, from KJO7?), that's not
trug—completaly, anyway.

Much like our elected offidals take
bribes o make decisions that affect our
lives and limbs, radio stations get
kickbacks to play their shit into the

ground.Face (t, Alternative Tentackes
and Cruz Recordsjust don'thavemaoney
to spare. {One sniping swipe at KJQ,
though, nice ignominows dismissal of
Bob Bedore, guys!) This problem is tnae
of all radio stations, espedally the ones
who claim they're playing what's
“popular” with their fans (I popularity
meant anything, then George Bush
could be the greatest president ever).

And lest you think eommuniky
sponsored radio [s the key, it's not—52
different formats are just too many
{plus....just. . so....damned.... baring),
Instead, read a book, rent a video, pet
off your asses, efc.

o get a great stereo and jam for
Christ sake, And if you don't know
what's good, ask your nearby alterna-
tive rock record store clerk for sugpes-
tons. Don't let malnstream radio take
your kaste away!

— the Rev. Chris Robin
P.5. This month's tirads twas promphed by

e failsre of miy cor's tape player. Comiri-
bubions weidd be greatly appreciated.

Ciice

Reoiiroi

MARK C. JACKMAN

“Hearing the Empty Worid"
October 10th at the Salt Lake Hardware Bidg.

[ saw or maybe I just
thought I saw this performance
art milieu or melee just the other
night at this old haunted hard-
ware building. After receiving
an elevating welcome, we spent
the multi-media evening trying
to distinguish between the real
and the imagined. There were a
few clues,

Refugees from a David
Lynch dream did unexpected
things while accompanied by
the noise disguised as music or
maybe musicdisguised as noise,
It was hard to tell.

Censored grown men
grappled onthe ground, adwarf
was shut in a box, and twins
pretended to the solid gold lip
sync crown. It was all enough
to make you think a thought or

Marik

two.

This program was spon-
sored by the Utah Film & Video
Center—Dbless their little ole
hearts.

- Photo Earl Madsen

—LFE
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NOFX, TREEPEOPLE
ORGANIZED CONFUSION, MISKREANT

&

MISKREANT started thingsoff
for this gig. These guys from Ogden
did a pretty good job, blending
some old-school hardcore with
strong and entertaining vocals. The
crowd didn’t seem too disap-
pointed either, at least people were
moving around mostof the time. A
good show for these guys.

Moving on, we heard ORGA-
NIZED CONFUSION. This was
thrash at its best, really noisy gui-
tarsand cool snarling vocals, What
I really dug about these guys was
their multiplelead vocals. Nosingle
vocalist dominated their set, every-
body (except the drummer) took
turns at the microphone. 1 found
this to be a great twist. Though the
band could havebeen abittogether,
they really played a good set.

October 18, 1981- The Pompadour

TREEPEOPLE, from Seattle,
graced the stage next. Very me-
lodic and heavy with dry vocals.
Everything meshed very well; they
were together, tight, and had
smooth chord progressions. Not
really my thing, but, everyone
seemed to be having a good time
{and that isall you really wanted to
know, right?).

And finally, NOFX was on.
These guys are great..heavy, ener-
getic hardcore that'll draw anyone
in. They were very impressive.
Solid drummingand steady vocals,

We were certainly lucky to get
to eee these guys this time around.
Drummer, Pepe, stood out as the
best part of the band’s set. NOFX
gaveusa niceblend of old stuff and
new stuff, the band really kept
things moving. They played along
set which gaveeveryone the feeling
they got their money's worth by
the end of the night.

I might mention that this was
one of the first sold-out shows at
The Pompadourin quite some time
{much o my amazement) and the
energylevel was highallnight. This
is what [ like to see at a live show.
Everybody had a great time and
that is what is most important,

Photos & Story
—MisHell

qEETIIEREIT
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“A lot of peaple assume
that because we have short
hair, we're a straight edge

band. We aren't though.
Everyone in the band is
straight, but it's because
we want to be, not because
we want to shove it in
anyone's face.”

Despite their protes-
tations to the contrary,
REALITY is followed by
hordes of fresh-faced
innocents in oversized -
shirts, shorts and base-
ball caps. However,
their music is possibly
more properly classified
as something else, some-

thing heavier. Fast, hard :

edged, and aggressive,
with brutally honest
Iyrics, some have even
called REALITY
‘Heavy Metal."
“Our songs are
just about life.
The lyrics are
about things
that hap-

life, that every-
one can relate to.
The majority of
the lyrics are
negative, but life
is very negative
if you look be-

yond the surface of
things. That explains the
name REALITY."”
Together for about a
year, REALITY has been
performing at Salt Lake
venues only since last
January. Despite their

over this
short period
of time has been
noticeable, to say
the least. Consist-
ing of Justin Spen-
\Fer on drums, Brad
Butterfield
on bass,
Chris

Carlton on

guitar, Spencer Jacobs on
guitar, and Trent Falcone
on vocals, REALITY has
Ewo tapes out and a 7
due put soon on Flatline
Records.

The first tape, self-
titled, has five tracks.

Although production is
somewhat lacking,
REALITY'S musical
energy and enthusiasm is
already evident. The
second tape, also self-
titled, has three tracks
and much improved
production. The music is
brutal and tight, and the
sound is clean, clear and
hard-hitting, The 7"
debut vinyl, produced by
Salt Lake’s own Flatline
Records, will contain all
new, previously
unrecorded material.
Given the eminence of
such label-mates as the

Stench, Brainstorm, and
Search, REALITY has to
be extra prodigious to
keep up with Flatline’s
prominent reputation,
This new 7" promises to
astound even their most
loyal fans when it is
released.

Best of all, the band
members appear to be
truly nice people.
Young, straight-forward
and honest, REALITY
has a basic philosophy
which is surprisingly
mature. “The truth is,
life is not always a cup
of tea. If you're straight
or not, everyone has
problems and feels pain,
feels happiness and
emotions. That's what
the band is about. Real-
ity is both positive and
negative, but never just
oneg.”

Whatever their phi-
losophy, REALITY is
definitely an up ‘n com-
ing phenomenon on the
Salt Lake scene. If you
haven’t caught them yet,
you owe yourself the
favor. Don't be put off
by the ‘straight edge’
thing, REALITY is acces-
sible to everyone who
likes straight ahead,
hard-driving rock. Catcl
‘em when you can.

Hinda Zeldi
Natalie Kaminsk
photos by
Amnnette Pricket

See REALITY Live at THE
POMPADOUR Sat., November
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JUDY MOWATT
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DOWNTOWN o 322-FREE
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TWO LITRE BOTTLE OF S0DA S

PICK UP n DELIVERY -EIIFIHE 12/15/81 -.gi Cﬂ%ﬂﬁﬂ{ﬁﬂﬁﬁ%&%ﬂﬁ%ﬂﬂfﬂﬂﬂ ‘;{
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Sodas » Salads e Garlic Rolls { SALT LAKE OGDEN R
248 SOUTH 1300 EAST || 4300 S. HARRISON K&
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THE FISHER KING

Adfter two straight films (BRA-
ZIL and THE ADVENTURES OF
BARON MUNMCHAUSEN) that left
critics cheering but kept movie au-
diences at home, brilliant director
Terry Gilliam has created a vision
guaranteed to deliver box office
success and great reviews, THE
FISHER KING.

Built around the myth of “The
Fisher King,* Richard
LaGravenese's script begin with
Jack Lucas (Jeff Bridges), an ob-
noxious shock dj comparable to Eric
Bogosian in TALK RADIO. Jack has
everything going for him—a huge
and lavish condo, a beautiful com-
panion, and a starring role In an
upcoming "guaranteed hit™ TV
sitcom. Just as suddenly, Jack's life
is shattered after a caller on Jack’s
show shotguns a number of peaple
in a trendy Manhattan night club
after Jack's “sage advice.”

Three years later, we find
Lucas living with Anne (Mercedes
Ruehl); owner of a run-down video
store. Drunk and wallowing in self-
pity, Jack uses Anne shamelessly,
until, reaching rock-bottom, he
decides to end it all by plunging
into the East River with blocks ted
to his feet. But fate has other plans
for him as two assholes beat him up
instead and try to set him on fire.

To the rescue comes Parry
{Robin Williams}—a schizophrenic
obsessed with obtaining the Holy
Grail and winning the hand of the
awkward Lydia (Amanda
Plummer).

After a night with Parry and
other homeless people, Jack dis-
covers the uncomfortable truth
about Parry; he was once a profes-
sor in things medieval and espe-
clally the Grall myth, but a tragedy
{directly or indirectly caused by
Jack) resulted in his downfall.

Suddenly, Jack has a purpose -

In life; maybe ifhe can help redeem
Parry‘s life, perhaps Jack's luck will
change. What ensues is at times a
gentle romance, a tragedy, an urban
myth, and more.

LaGravenese’s script mixes al-
legory and parable to deliver a
punch more powerful than any
number of “teary-cyed” films. Be-
sides the main story, amore humane
picture of the homeless is pre-
sented: 8 welcome change.

But the central focus, on Jack
trying to help Parry, is touching
and evocative, Mirroring the tale of
“tive Fisher King,” Jack (the fool)
attempts to obtain “the Grail™ for
Parry (the wounded King). But in

so doing, Jack too, is healed of his
sickness. In his quest, he begins to
loose the selfish shell that is re-
sponsible for his undoing.

The performances are sirletly
first-rate and deserving of nomi-
nations for all. Robin Williams, as
always, turns in an alternately
manic and tragle performance as
Parry, counter-pointed by Jeff
Bridges® Jack, doomed by his own
ego. Likewise, supporting players
Ruehl and Plummer are outstand-
ing.

The lion's share of praise be-
longs to director Gilliam, however.
While the story is more conven-
tional than any other project he's
done, Gilliam s restrained when
needed and wildly iInnovative when
called for, The camera angles, the
set, the lighting, and the entire ¥i-
sion are satrletly brilliant. Two
standout scenes feature Parry pur-
suing Lydia through Grand Central
Station as the subway crowd
walizes and the Red Knight chasing
Parry through the dackened streets
of Wew York. In fact, the Red Knight
is 80 incredibly visualized that it
should become a clagsic wision of
film. In addition, minor touched
like movie posters of Gilliam's films
in Anne's store complete the pack-
age.

Much more could be said about
this stunning movie, but the reader
ghould ba encouraged to sce the
film instead, In a sadly lacking film
season, it's rare to find a movie
which combines all the necessities
of good movie-making. MNow that
one has been found, the creative
forces behind it deserve to reap
some kind of reward.

—Scatt Vice

BARTON FINK
directed by Joel Coen

The last laugh ls on those crit-
ics whe charged that the last Coen
brothers release, “Miller's Cross-
ing,” was too intelligent for
American audiences.

The current Coen collabora-
tion, BARTON FINK, has earned
all kinds of pralse and was the
biggest smash in the history of the
Cannes Film Festival. Surprisingly,
you could interpret BARTON
FINK's message as being the biggest
affront bo critics ever.

While BARTON FINK is cer-
tainly open to interpretation, there
is a minimal plot to follow: Fink
himself (the always-supurk John
Turturro} 18 a pretentious playwrite

who sees himself as the volce of
“the common man"—his plays re-
celved all kinds of acelalm from
critics as the {llm opens, His world
turns topsy-turvy after Hollywood
beckons and he reluctantly comes.

Landing himselfina run-down
hotel that appears to be stralght out
of “The Shining,” Fink can find no
peace in which to write his first
asslgnment—a Wallace Berry
wrestling pleture—because of
mysterlous sobbing,/cackling ema-
nating from the room of a traveling
insurance salesman {the ever-spec-
tacular John Goodman).

For advice, Fink seeks the in-
fluence of novelist-turned-screen-
writer John Mahoney (playing an
obvicus parody of William
Faulkner), only to find much of
“his” work emanated from his
"secretary” (Judy Davis). Also to
his conaternation, the mowvie
studio’s executive (the wild Michael
Lerner) shows all the confidence in
the world in his writing ability, but
perpetually “suggests” what con-
ventlons to use (such as pairing
Berry with either a love interest or
an orphan).

Eventually, Fink becomes
caught up In Goodman's life, in-
cluding involvement in a possible
murder In fact, two plain elothes
detectives arrive to inform Fink that
Goodman's character is actually
“Mad Man Muntz,” a mass mur-
derer (say that 3 times fast?). from
there, the spectator may find
“Barton Fink" either delightful or
frustrating. It's certalnly got its
share of black humor, as well as
some nearly-chilling borror. Sur-
prisingly, it could go much farther
over audiences’ heads than
“Miller’s Crossing.”

However, If you're interested,
here's how | saw it: As part sell-out
fable (shewing how Fink's integrity
slowly crumbles under commercial
pressure) as well as a pot-shot at
pretensions—nok too
surprisingly,Fink's whole future is
murdered by Goodman, represent-
ing "the common man" to wham
Fink never listens to. BARTON
FINK closes with cne mystery un-
resolved {as to what is In the box
Goodman gives Turturro) and an-
other revealed (Fink sees the pic-
ture of the beautiful woman on a
beach that rests an his wall, but in
real life). The message: Don't lot
anyone's ideas compact your real-
ity into a frame, Dare to be a free
thinker and let no one dictate your
reality. What an eye-opening mas-
terplece,

the Ree. Chris Robin

KILLER B'S

The Works of Stuart Gerdon

Perhaps no other American fim-
maker is as frustrating as Stuart Gordon
While his early films may have given
schilock master Sam Radmi a mun for his
maney, his films have gotien
mcmmcmdleeﬂslmt\gmﬂuutdz
o,

Though he started off his cameer
whﬂehﬂsﬂﬂ';fmnmmbh
scenelikea teeniamer—oager
1o offend and yet gm for belly laughs =
well. Here's a nundown of Gordon's quick
risa bo his suickden plummet: |

FE-ANIMATOR (1685)

with Pl'ﬂdl.‘lﬂ!’ Brian Yuzna, and estals
lished Gordon as a berrifcall and,
director, U ﬂm%t
%Cnmhaahhmﬁ-m&tﬁmlm
it all hanp out—incduding blood, limbs
and breasts. it's a modemn-day masber-
plece of the B-horror genre, But be fore-
warned, the headless cunnitings soene s
not for the squeamish,
FROM BEYOAD (1968)
Gordon and Yuzna again teamed for
another Lovecraft adaption, this tme in-
volving the existance of an unseen dimen-
sion, Gordon s HrmeusesCombsas a real
hero, with “HeAnkmator’s” unfortunate
Barbara Crampton as his possible love
interest. Again, blood spurts at regular
intervals, and some of the eye-chomping
anties are a real scream. Another dassic,

DOLLE (1887)
Gordon and Yuzna's last eallabora- |
Hon is a really disappeintng fable. This
Hme, Gordon spins a ke involving a
dollmaker ancd his He-Hke constructs. Un-
fortumately, these's none of the sex, vio-
lence or black humor that marked the
other filma. It's not hard to fgume out
what's wrong, when Gordon actually
mvorves his camera away from a of
of blood, From hiere, Yuzna favor
b thesheerly repulbsive and ma
MWM.* ¥
THE PIT AN THE PENDULLIW (18871)
Gorden teamed with the B
Corman wannabe Charles Band for
adaption of the Edgar Allan Poetle, Lange
Henrikson (Aliens) stars as the infamous
Targuemada, bt by the time we see any
Htlation (in the form of nudity andfor
blood) this snore-fest is moee than half
through. Unfortunately Gordon has oon-
tineedd b work with Band sinoe then
ROBOTJOX (1881)
Thislong-dhedayed science-fiction Blm
teamed Gordon with screenwriter Joe
Haldeman, coe of scienor fiction”s bright-
est authors, You Agure why the flm, a
croes betwesn the "Rocky” plchures and
those zany Japanese large robot pics,
wiasn'tany good. Gary Graham from TV's
*Alien Mabion™ stass in this mess, which s
virtually humorless. You know, if 1 didn't
kmiow any bether I'd swear Yuzna was the
brains behind the Gordon-Yuzna eam..,
e Rew. Chris Robin
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ReSearch Putlh:atlnns

Prank <obs. prankto play tricks=: trick; a
malicious act; a mildly mischievous act; practi-
cal joke; a ludicrous act,

SEARCH

As a persen “ma- seems to get lost and is
tures” the idea of pranks perceived as childish,

BLUE BOUTIQUE

2106 South 1100 East, SLC

485-2072

meaningless, unworthy
of an “adult.” But there
are those who use the
medium of pranks to
make gocial and political
commentary well into
“adulthood’ and see the
value that pranks can
play in socioty. Pranks
become & method for in-
directly affecting people,
causing them to think
through their values and
moral codes and redefine
them. This book 15 not
about whoopy cushions
and cans of snakes, but
organized activities
which poke fun at culture
and social mores and ta-
boos. Pranks become a
way of awakening sociely
from it's slumber of com-
placency and apathy,
hopefully and uitimately
making “reality” a more
livable state,

The pranks of many

famous and infamous
persons are documented
herein by ReSearch pub-
lishers Andrea Juno and
¥. Vale.
Among the list of celeb-
rity pranksters are: Jello
Biafra, Boyd Rice, Abby
Hoffman, Timothy Leary,
Henry Rollins and John
Waters. Many of these
prank anecdotes are vi-
carious experiences of the
teller while most are
carefully planned strate-
gies by the poeple inter-
viewed. Some are even
opportunities laken
when presented so as not
towastea greateventand
the possibility of a
“teaching” experience.

Throughout Pranks!
we are informed of the
fallability and gullability
of the media, community
leaders and our fellow
humans. Prank “artist”
Joey Skaggs relates
countless stories of his
ability to fool the press
into believing the most
ridiculous things such as
Fish Condos, bordellos
for dogs, and
superstrains of roaches
whose chromosomes cure
"arthritis, acne, anemia,
menstrual cramps and

makes one invulnerable
to nuclear radiation.”

Many of these prank-
sters participate in public
performance pieces in-
volving food products,
sheep heads, pigeons or
any variety of props to
get across their point.
[here is a certain shock
value used in their pro-
cess of “awakening” but
the actual physical harm
is only threatened or not
at all a factor.

And each perpetrator |
recognizes and distin-|
guishes between “bad®
pranks, where people are
hurt physically or men-
tally, and * guud pranks, |
where one’s level of con-
sciousness is raised.
Those who indulge in
these pranks have a set
idea or message that they
are lrying to get across
and usually think
through these pranks so
that they reach that con-
clusion,

When people put so
much faithin institutions,
beliefs and symbols that
have no meaning or are
unworthy of that faith, it
is time for the pranksters
to go to work, realigning
what is truly real and
eradicating false notions
of reality, Pranks provide
this opportunity, with the
added attraction of a hu-
morous edge. If youdon't
get the punchline, at least
you can enjoy the telling
of the tale until it's
meaning becomes clear.

Matt.
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News, Blues, & HFviews

Howdy cats n” kittens, love it
or hate it, it's time for this month’s
Rockabilly Mews, and boy, is this
one a doozy! I just got back from
my old stomping grounds in San
Francisco, and my jukebox is
stocked full.

Before | get into some of my
new reviews, I'd like to digress a
lithe bit away from my uwsually
straight rockabilly talk, and talk a
little bit about the general scene
herain Salt Lake. Last night [was at
The Pompadour to see MOFX (yes,
I like other music besides
rockabilly) and I was talking to the
owners of this club, who told me
that running The Fompadour is
getting harder and harder due to
leck of funds, which means lack of
bodies filling the club. Say what?
Where | come from, you'll never
hear the words “All Ages"” and
“Rock & Roll Club,” in the same
sentence. As that wonderful band

CINDERELLA so eloquently put it
“Don’t Know What You Got “till
It's Gone.” Well, that's what Salt
Lake kids'll be mourning if this
club closes. Mo matter what music
you're into, be it punk, metal, ska,
grunge, or just good old rock o’
roll, go out and support the local
clubs, or we'll all be hatin® it.

Back to rockabilly. Much to
my disappointment, [ haven’t had
a chance to go and see the DEAD
CATS recently, but word from the
grapevine tells me that the DEAD
CATS are really startin® to bear it
up. If you haven't seen them yet, go
and check them out,

I am about to undo a grave
wrong that ['ve committed as [ delve
into what's new in my juke box. [
haven’t yet reviewed any music by
the GREAT BIGSANDY AND THE
FLY-RITE TRIQ. What have | been
thinking? This is one of the hottest
rockabilly bands on the scene to-
day. These four boys from South-
ern California sound like they just
stepped out of Sun Studios in 1954,
They have a new single out on
Dionysis Records, and this platter
rocks! The songs, “Don’t Desert
Me,” b/w “I'm Gonna Leave” are
two of BIG SANDY's finest offer-
ings to date, T.K. Smith's guitar

playing reminds me a lot of CIiff
Gallup’s early playing with Gene
¥incent, and BIG SANDY"s vocals
are as smooth as silk! You can also
look for their great self-titled debut
album also on Dionysis Records,

Next up is a great brand new
album from the legendary
CHARLIE FEATHERS. This is the
same CHARLIE FEATHERS who
penned ayoung Elvis Presley’s first
hit on Sun Records, “Forget To Re-
member To Forget.” Feathers also
wrole and sang such legendary
rockabilly numbers as, “One Hand
Loose,” and “Bottle To The Baby."
the new, self-Htled, Charlie Faath-
ars’ incredible rockabilly legacy,
Playing on this album are such IEE-
endary Sun sideman as ROLAND
JANES, 5STAN KESSLER, and [.M.
VAN EATON. Every song on this
incredible record is a gem, and
CHARLIEFEATHERS continuesto
provethat he'sarockn’ roll national
treasure. My favorite culs are, “A
ManInLove,” “Fraulein,” “Cootzie
Coo,” and a remake of the classic
“You're Hight, I'm Left, She's
Gone.” Lot me tel]l you Daddy-O,
this albumis a rocker, and a classic!
Check it out!

Well, too hip, gotta go. Til next
month, keep your rocket in your
pocket cause I'm gonna slide on
autta here Daddy-O! Don’t miss
THE PALLADINS on November
Tth at The Bar & Grill.

P.K.

[
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SHADE, THE CHANGING
MAN

In this tile, comics veteran Peter
Milligan has taken a lousy character
with lame premise (both created by
comnics legend Steve Ditko) and breathed
astonishing new life into the character
and concept.

In SHADE, an outcast from the
world of Meta has unwittingly ereated
abeing dubbed the "American Scream;”
the "Seream” being the embodiment of
all that is "bad” in America (racism,
greed, sloth, ete.) Shade, an agent from
Meta, is tched to Earth wia “the
Madness Zone” to deal summarily with
the “Scream.” Armed only with the
Madness Vest, which allows him o
manifest creations from hismind, Shade
inhablts the body of Troy Grenzer, a
vicious killer on death row.

In seeking to defeat the “Ameri-
can Scream,” Shade has befriended a
young woman whose name is Kathy;
Colncidentally, her parents and lover
were murderied by Grenger. Together,
Ehade and Kathy have traversed most
of the U5, in pursuit of an end to “the
madness.”

Writer Milligan, from [reland,
‘wields a sharp wit and inciseful intel-
lectin thisserbes. The persona of America
is laid bare and dissected. Surprisingly,
Milligan is able to view America from a
detached distance, and in doing =0,
characterizes thiscoun iry with startling
clarity—thesubject matter aloneshould
have even the most staunch patriot
thinking about American values.

In addition, though, Milligan has
also injected healthy characterizations
into both Shade and Eathy and the
latter's struggle against alcoholism is
realistic {a welcome difference ko most
lame stories on the subject). The merits

to this approach make the readir feel
the power of the tale that much more
poignantly.

But pencdiler Chris Bachalo also
dueserves note for conveying Milllgon®s
powerful imagery on the printed page.
In his17 issues, Bachalo has made great
strided as an llustrator. Unfortunately,
inker Mark Pesnington has a tendency
to overwhelm Bachalo's delicate ren-
derings. Current guest-inker Rick
Bryant is much more complementary,
as recent issues will attest,

Even better than the Interiors ane
the covers by Brendam hMcCarthy and
TANE GIRL artist Jamie Howlots, how-
ever, They are at once startling and
evocativeand serve to draw the eyes of
casual browsers to this comic.

Proposterous it may sound, b
these looking for something substantial
from D Comics should giveSHADEa
chance, (color—5§1.75)

—5cott Vice

John Constantine
HELLBLAZER

Like Mulligan, Trish writer Garth
Ennis has taken a two-dimensional
character and breathed new life into
hiem.

In this case, the character is John
Constantine, the *bad boy” of DC's
horeor Htles. But throughout all his
appearances, Constantine had been a
mystery while writers had emphasized
the “asshole” side of his personality.

In recent Issues, though,
Constantine has come o the brink of
Hell. Seems his habit of smoking “three
pircks a day” has left him with a case of
terminal lung cancer. Worse, however,
Constantine’s past actions haven't ex-
actly left him in Hell's "good graces™
and an unpleasant reward faces him in
the afterlife. So..Constantine, with
typlcal aplomib, sets out toputhis affairs
Inorder and tries to outwit death, Does
he suceeed? That would be telling...

The current issue, #48, sees
Constantine settled after recent events,
visiting a puib with a woman named Kit
whoreally knows him. While the reader
watches her drink him under the mble,
that kit of story takes a back seat ko the
tale of the Northampton Arms and its
manager, Laura.

Longtime readers of the character
may be a bit put-off by Ennls’ new
“kindér and gentler” Constantine, Sure,
hie's 641l a jerk and a user, but his ac-

uct of hi= environment and elreum-
stances rather than boorishness.

Likewise, Ennis has toned down
the overt mature of horror in the stories.
Whilefantaste elementsane still around,
they remain largely unseen. Thus, they
become that mueh mose powerful, if
not tantalizing. For Ennis, there is hor-
rar to be found in mundane aspects of
life, like cancer and growing old alone,
too, Even better still, Ennis displays great
skill at dialogue and characterization.

The artiste partner in this revital-
ization, penciller Will Simpson, is
passable if unspectacular, The art does
manage o convey the simplicity and
humanity of normal existence, but falls
short in depicting those rare scenes of
phantasmagorichorror, Inaddition, the
inking of Mark Pennington and Stan
Woech overrenders entire scenes, leav-
ing the ark looking largely sloppy.

Fortunately, the story more than
makes up for this deficiency. Those who
think they know Constantine are in for
a surprise 35 well as those who are
discovering this dtle just now. (color—
£1.75)

—5cott Viee

DOOM PATROL

This super-hero title has probably
gotten more attention than any of DC's
ather “New Format™ comics, largely due
fo its outrageous Scottlsh Writer, Grant
b orrisom.

In taking the doom Patrol back: to
its roots (as a weird experience),
Morrison has updated this “weirdness™
for the 90, as well as expanding on it.

Perennial Doom Patrol member
Cliff Steele is stll around, but his ex-
periences have lefe him neurobtc. Like.
wise, team founder the Chief has mys-
teriously reappeared after hissupposed
demise and his actions are more than

slightly suspect. E

Around these two, mew rem"uhsr
have appeared in the forms of Crazy ||
Jame (a sufferer of multiple personality
syndrome, each personality having a
distinct “super power”), nunsth].'l
Spinner (A literally ape-faced young
girl with the ability to create fantastic |
creatures from her psyehe), and Fehis §
(the latest incarmation of former DIP
member Megative Man/Negative
Woman).

In 30 issues, Morison has con- |
fronted the Doom Patrol with foes like |
the Cult of the Linwritten Book, the |
Scissormen, the men From |
M.OW.H.E.RE., and (favorites) the
brotherhood of Dada, fronted by Mr.
Mobody. Frankly, the strangeness in all
this can be tﬂccasluna]]}':l overwhelm- |
ing, but the contrast to “ordinary™ su- |
per-herole {8 quirky and fascinating. |
The book is at once grotesque and hu
morous, with jaded observer Cliff Stesls
commenting on all the absurdity with
occasional expletives,

TS Y

AEHES. AFTER AN
AECCIDENT:

' I HAD 'EM PUT MM

ASHES W THAT
TAR

GLUETS
IM JUST
TEuT- B
MENTAL. M

Unfortunately, the art in DOORM
PATROL is unusually weak, Penciller
Richard Case's two-dimensional, stiff
figures dolittle to glve any feeling tothe
boak. Facial expressions, in particular,
ure!ackh\g.Wnru-,rl-mus'l-nj:‘na- cannat
even adequately render the [nsane
events which ocour, leaving the writing
to carry Blsley's gorgeous paintings, If
DC could match the interior work with
Bisley's covers, the title would be
stunning,.

Mevertheless, the nonsensical no-
ture of the boak, coupled with writer
Morrison’s sly wit, make DDOM PA-
TROL anengrossing read. (color—51.50)

—Scott Vice
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Why Ask "Why?"—Just Say "No.”

“Why ask Why?" ponders the idiot
box in Budwelser's highly successful
advertising campaign. After aski
some of the deep, philosophical
questions of our ime, we can assume
from their pronouncements that to
question toomuch isfolly, and thatwe
should all just “Try Bud Dry”, instead,

In the War on Drugs battlecy,
“Just Say Mo.", the same message is
exelemplified: Conform toour system
without questioning it. Such similar-
ity between big business and govern-
ek,

So, whether you buya six packor
pay income tax, you are supporting
the moenolithicinstitutions that dictate
which substances weshould consume
and which ones we should not con-
sume,

Mo offidal reasons for the classi-
fication and criminalization of “ilict"
substances that correspond with rea-
gon or Jogic, have ever been made
public. Motivation for drug laws is

ancl has been based on the self-serv-
ing necessity of those, 1. who have
econormicinterests, di icallyop-
posed tolegalizationofdrugs; 2 who
use “the drug panic” as an exuse for
atotalitarian method of dealing with
dissenters, as well as a replacement
for the Cold War; 3. who have ac-
cepted the fear and reactionary con-
servatismof “thed rugpanic®, which
was created by the government and
controlling interests, in the first place.

The belief that illicit drugs are
any more “dangerous” and “poten-
tally harmful” than the decriminal-
ized ones eg. nictotine, aloohol,
valium {or automobiles, for that
matter) is mere fallacy, as the record
will plainly show,

Take marijuana, for instance
among the most widely used of con-
trolled substances; and most widely
mepressed- B5% of the current drug
budget is devoted to apprehending
and convicting the “stoner”. How-
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ever, not only is pot useful in prmud
ing a stable, euphoric experience, but
hemp ﬁher and hemp bilomass,
derivitives of marijuana, have been
shown (by the US, Dept. of Agricul-
ture, no less) to possess graat potential
in redudng environmental damage
without sacrificing effidency or con-
venience in application- that s, once
We, a8 a species, decide to stop de-
stroyingthe planetand it's (our) atmo-
sphereand implementthe

Robert Anton Wilson and Dr
Timothy Leary are among those who
espouse the use of marijuana and
hallucinogens as mind tools for expe-
riencing altered /heightenod states of
consciousness and for changing our
conditioning and biological imprints.
L5D. is researched legally in parts of
Europewith promising results, though
here, intherepressed LS, psychedelics
research hasbeen strictlybanned, even
thaugh (perhaps because) high poten-
talhasbeen found forclinicalapplica-
tionofacd. (See High Times, Nov.1991,
Interview With Robert Anton Wilson,
for more information.) Mari-
juana and psychedelics foster ex-
panded consciousness- experiencing
reslity from different perspectives. Cur
current Establishment promotes,
breeds and thrives on single vision-
their dogmatic version of what we
should percieve, After all, they know
what's best...

Absurd as drug ciminalization
may seem, to the pragmatic, it is not
what you'd call unprecedented, con-
sicering the level of seaual repression
in our society. Laws affecting sex, ob-
scenity and aborton stem from the
lack of seperation between Church
and State. Theexecutiveand judidary
branches of our federal government
are slowly imposing Judeo-Christian
dogma-as-law withthe "fertilizedegrs
are persons” and “sodomy is evil”
theologies/ political  platforms,
Women, already subjugated in our
whibe male dominated culture, ancon
the verge of becoming criminals for
controlling their own reproductive
functions and are receiving a dear
message from the anti-abortionists:
Your bady belongs to the state. Even
mone than this, though, is the larger
implication that the termination of a
Pregnancy {even one that threatens a
women's health, or was forced) is
murder and that the Ceeidental reli-
gious view of abortion is the correct
one.

As long as we allow sex to be
megimented, restricted and repressed,
we will continue to be the Western
industrial nation with the highest rate
of sexual crime, by far.

As long as we allow the War on

Drugs to continue (and escalah
will continue to have the la
amount of incarcerated citizen
capita (due largely to drug re
crime) in the world, (Incidently,
countries in the world still ex
fuveniles: Iran, Irac
the good ole’ US. of A.)

Themostimportantthingto
in mind about the criminalizaty
certaindrugsthat aredeemed nay
{and the subsequent War on Dy
and sexual oppression,/repressi
thata small part of our society do
policy for us, regardless of whe
want policy to be, or even if thep
is actually detrimental to our "
stitutional rights”,

An informed electorate do
get to vole on the issues that |
them nationally. Wha voted for|
stitutional amendments? Whoy
for the Gulf War? (oramy war?)
nuclear power? Or the CLATQ

Dirug War?
All we are eligible to vote §

against are people who are "bo
E:phn‘ldﬂ'etmmmnm-h:j
pecple(contrary to popularm
And when we cast our ballot |
candidabe, we areactuall i
ﬁmmmwmmmm
to the medium of “popular” elect
And theSupremecourt, wh
in the omniscient position of i
preting the Constitutionareappod
for (conditional) life terms by wi
ever administration is in power
time of vacancy on the Big Be
What that means is that if vobl
voted other-than-Republican in
previous election, than she or Iy
expect newly-appointed Juj
Clarence Thomas to be and act
Republican, ultra<onservative,
Partisan influence should n
fect Supremecourt decisionsany:
thamn rdigiuus values do. This, |
ever, is naive idealism, and doe
appeartobethe basisof Constituti
imberpretation.
What can be done to changi
seemingly static situation?
Rebellion? Too disorganize
Revolution? Too bloody.
What this calls for 15 cul
transformation. The HEAD e
Bon.
Five thousand, four hum
people will die, inday, as the res,
mialmtrition.

Adam Wefdu

Next munith:5Some Thouglds For
Holidays
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NOTES RO ThE NDUSTRIAL UNDERGROUND

You've got FOETUS on
your breath! Or you can. |. G.
"FOETUS” THIRLWELL will be
ing Utah with his very pres-
ence as FOETUS INC. takes over
the Pompadour on December 6th.
The infamous THIRLWELL is re-
sponsible for FOETUS,
WISEBLOOD and a number of
other musical assaults on your
senses, This will be a show to re-
member so get in line now, damn &
it! s and weep, Industrial S
Istening at this very .

lease called Jesus Baglt My Hot Rod.
Death-disco  §f God AL
JOURGENSEN amél Co.offeaigain
deliver both barrefg.of their Infus-
trial rifle in your fadand aifll the
trigger again and aga til you

ﬂFLER TRIO, MON (aka
H KZENDE

EN, etc.

don’t have a face. But all you need v feand all-encompdsing look
are your ears and a healthy body tg & Mute label and théi@ioneer-
thrash about while this song j@ g they've doge in thetmusical
playing. From now on I'm gog world, In a ljfiled ed box,

leo whigh features
bands. A real
Industrial
WMIND is now

thereisalsoa

ten clips from tHe

lessop ko
ult

ding-a-ding dang my dang-a-J8E
ling long until I drop. The sij :
will be available to you at thelghe
of this month and the album

be out ip laguary...Also out frd air s Bomestically
the RGeS ew i e R DR BR records,
PMBECE albu ]nam pw ED-

and ORLE
1l see g
coming® Bhehugh
AIKULIK ha® a new
h CAROLINE, It's
isy as the first, but
Bastern theme run-
gut..The scariest
to go to SKIN
Fitheir Wound al-
WAX TRAX! It fia s i to this one alone.
including the £ fCONTROLLED
Dont Cry. Ag gh out aural terror
sampling oyl i sodBCES " Bitdhe b Eing
and noise STNREIES ol E
SKINNY FLTPP‘I’
continues to p

I‘E‘I
"'!...r‘

<4y i

AL
favorifes in the “Inglus “-.

arch]r Trent Rmﬁ, Bill Ftes —5‘
En Esch, Ogre, Chiris Connelly and
Paul Barker, plus some surprise
guests suchas Black FgnSik, Becky
from LUNACHICKSaRd SILVER-
FISH. A star-dfidded
cast...DOUBTING

finally release

. -*’ sshole. 1t PO .
back

ey

it over
nt to
% §i for
bt SEVERED H D5
¢ CRAMPSF SMom
WAMP TERRERISTS
e, MC 200 FT JESUS Wel-
To My Dreasi, and WIR, yes
...T"" IR, thefirst letter. Pass on the new
and now doing . BOTZER EBB and DIE WARZAU-
full time. The second is a fantlsh'r k!l
compilation, T'heTymnnyﬂjrthm%\
Original Soundiracks, which fe
tures SPK, CABARETVOLTA IRE

— 2.3. Gyl

3. SKINNY PLUPPY

Rompadour Shdustrial XNight Caop Ciworty

11. ENSTURIENDE NELUBALTEN
INS

1. THRILL KILL KULT
‘0oz It's Hot

12. MEAT BEAT MANIFESTD
ol

E. REVOLTING COCK'S
Beers, Steers and Quesrs

13. CYBERAKTIF
Anrhing Stags

14. KLINIK
Binck Leather

Speamolytic Remix

4. DOUBTING THOMAS
Father Don't Cry

15. SKINNY PUPPY
Morpheus Laughing

5. HMFDM
Crazy Horses

16. 1,000 HOMD DJ'S
Supemaut

B. NINE INCH NAILS
Bet Down, Make Love

17. CHRISTLAN DEATH
Malus Amor

7. CYBERAKTIF
Acid Cripple

H. THRILL KILL KULT 18. COIL

Sex On Wheels Windowpanms

9. KMFOM 18. ALIEN SEX FIEND
Godiike ANow I'm Feellng Zombified
10. coIL ED. MINISTRY

The Enow So What

PR T B
CHAUS
wm,
5 SONG LIMITED
EDITION CASSETTE

AVAILABLE SOMETIMES ‘

STHANGE
AVTTRACTIH

11 SONG CASSETTE
n ALBUM AVAILABLE

L Now
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The extraordinary magnitude of the planetary alignments has bid me a soft
pat on the nose as [ reach for higher goals foward the perpetual barrer to fully
understand the actions of my bladder, However, though [ may chuckle in utier
delight, I muest not forget the simplicity of Fig Newton coolies and the opulent
jou they can prodece in one’s inner-self. To understand further areas of surprise
woe st pereeive the conswnimion of Root Beer at figh altitude; or read “1 sing
the Somg of Body Electric,” by Walt Whitean withowt taking a breath in befoeen
sentences. Did [ once chew on highlighter pens or was it my sister? benevolent
reders, you may think any mmber sl due, but tohen m chotce pick the mumber
severt, You will recognize if as the epitonte of all mumbers,

from your congenial psychic Nevie lnvictuws

LD outy 23-h0 22)

THe fully evolved Leo may be
considering a prefrontal lobcmm}r
Howeever, thisisonly duetoa polyeth
}tmgtymldﬂmmyl’lm s

marshmallows can o
miouth? Gofh 4|-+:
but who's head

know,

(Nav. 22-Dec. 21)

D you have a problem with cu-
cumber shaped obpects? This might be
your chance to unravel a mystery
leading to discover love, romance, or
anunderground trensuremap leading
totheremainsofyourold dog. Though
it may seem that chrysanthemumes
have been becoming more abundant
in your life it's not to late for the pes-
ticide person in you to break through
and control thespread of certain flow-
ers. The number 7 will heip you.

CAPRIGORNE ec. 22-s0n. 18)

‘Will cereal commercials cease o
Pﬂ'ctwhmlvap’l-ﬂw:rw

attended whileout ona mind
wiscr it might expose you
Bact mﬁut palpate your

rived! And that special
knows about your habiif
underwear backwards Wan
sl:angms who monitor ingeriig sales
in hopes ofa s, i !.I'uu o i
think the want to fiy would leave? Or"
weme you reserving theright to higher
thinking? Thueto theinflabion ofmovie
tickets your thinking all is lost. 1t's not
lost, ust inflation. Elmer Fudd feels
the way you feel sometimes.

tlm word "Eurpostria? Well it's the

Agquarius s considered the lone
wandererofthe Zodiac which placesa
challenge to break the harrer between
you and a bowl of jello. Did a certain
somnetne send you something green
in the mail? You must realize the con-
coction was an attempt to make you
dinner, [f you truly love that someone,
give him,/her a call and tefl them that
you'd love to be found absorbing
vintage liquids in or on top of a blue
varn. A word from the wise would be

to eat green things,

PISCES: (rat. 19-March 20)

Last month was the worst for this
wear but don't feel that your troubles
areover. You've just moved, mentally
or physically, but you will be placed in
al'u:lrnd qmt'ﬂ-atcan i be remoyved b_'y'

[hwmmllmemm bk et i
ity ofthis months course which willsefs
vouon a crash course with the plangts

hoping to find Iithe men that under
stand your want for bathtub toys, But,
dlon't fear becausea happy man named
Mr. Scissors will be eating shoes.
(Though you may not understand
now, the meaning will reveal itself) [F
youneed helprely onthe #7 and place
green things on your forehead.

TAURUS: (agra 20-may 20)

Keep clean this month but not at
the excpense of using other fiends un-
der-garments. Let your cat help you
cat theleftovers, even theloaf of bread
you so rudely hoard. Are showers
doing the job? If not, running naked £
through the neat water fountain sys-

mg fanmaus, unless your
I :;fr:ﬂﬂm Tothoseshll
ug,fhanr.s-am MTV and Lar sl

dmtiazed as fordny Vamilo thowks he'sblack.
3 Hu!unh?.fredwsmm dlack [ rertiait your

benemolent peyehic,
oy arcnnd. H:aveyuu heard of

NEVIS  INVICTUS
effect on your eyes that makes you soe
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Schemes of Angels
10 Track CD December 21, 1991

Dion't miss the Idaho Syndrome CD release show Saturday, Decem-
ber 21, 1991 at the Pompadour. CD's will be available at the show for
only $10! Produced By Siren Song Records. Distributed by fmpact
Records and Cargo Records. Coming Soon From Siren Song: City
By A Dead Lake, Dinosaur Bones EP and Mary Throwing Stones 104

GET A SLUG TEE TODAY!

WORMN BY ALL THE COOL PEOPLE
GIATAR GALERY - RUNCH RECORDS « HE HEAYY METAL SHOP - THE POMIDOR
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