HELEN WOLF ¢ PSYCHO CORNER e TRAILER PARK
BLINDFOLD ¢ MOVIES ¢ COMICS ¢ RELIGION ¢ ROCKABBILLITY
AND A LOOK AT WHAT IS REALLY GOING ON IN TOWN
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“A LANDMARK FILM?

-Caryn James, NEW YORK TIMES

“Outspokeh ; unsentime

sexual and rel
‘Bohringer, a stu

_ a blazing intensity”
e Feter Tﬁavevs, ROLLING STONE

“‘Savage Nights’ explodes
pieties and certainties
about sex which makes
the film angry and insolent

and exciting to watch?
- Stephen Farber, MOVIELINE

(AVAGE NIGHTT.. N

A film by Cyril Collard

Winner of four French César Awards including Best Picture |i

GRAMERCY

Premis April lsp 28 .
Tower Theatre & Video
876 €ast 900 South * 35079234

v s STATE OF THE NATION *® GHOPPER & THE DECOMPOSERS

CLUB DVS8 ¢ 115 South West Temple ¢ A Private Club For Members « No Restrictions
Tickets $8.00 On Sale Monday, April 11th at Raunch, Heavy Metal Shop & Sonic Garden

COMING SOON: June 23-TOTAL CHAOS - July 2-RANCID!!!
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SLUG is pubiished by the 5th of each month.
The writing is contributed by free-once writ-
ers. The writing In the paper is the opinion of
the wiiters and is not necessarily that of the
people who put it fogether. The toplcs in-
cludedare diso contributed. ffyoudon’togree
with what s said, or you teel something Is
missing then you shoulkd do something about
it... wiite. All submissions must be received no
later than the 26th of the preceding month.
Wetry notto edit any of the wiiting thot s sent.
We askthatyou keep your writing short andto
the point. This gives us more room for more
people’s writing. We thank you for your con-
tinued supportt and hope we can do thisfora
very long time.

Thank You
SLUG Staft
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Salt Lake City, Utah
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April’s cover was
drawn by Dayna Kerns. In try-
ing to keep a varisty of art
work styles on the cover, this
plece was chosen. -

Dayna is a U of U
graduofe who graduated in

rint making. She Is currently
employed at a sllk screening
gcs:oe. It seems like most art-
who have designed cov-
ers for the papers work In
screening of some way or
another. She Is currently
working on a piece to make
avallable fo the public.

Consequently,
Dayna Is the artlst who drew
the plece for the Growin
Graphics ad that had every-

y all up in arms. It seems
strange that most of the
complalnts and letters were
from women and the plece
was drawn by a woman...go
figurel

Her main interest Is
to make experiencing art vi-
sudlly like they do music. Music
Is such an accesslble form of
art, and visualart Is so over-
looked. People buy a bands
music but rarely take fime to
study the cover or the inner
art, Baynasaysshe would like
o help bridge the gap.
_ If you are interested
in getling her to do your stuff,
give her a call at 328-9155

If you are interested
in submitting a cover , do so.
The art work must fitinto a 8" x
10.5° and must be
reproducable. We will ac-
cept any kind of submissions.
ifyouaredrawing the design,
draw a new.logo. If you want
o use asecond color,do the
overlay yourself. If you Rtive
any questions call 468-6294.

SLUG AD
SRALES

€68-62964
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[T Dichhends

Dear Dickheads,

~ Concerning Shuman’s local
column, I would like to thank Jon
for the attention-in last month’s
issue. However, 1 would like to
clear some things up. RU Dead
music is only involved with local
releases and shows and is not re-
sponsible for Food Not Bombs or
Autonomy House Collective.
These are separate groups of dedi-
cated people who deserve. credit
for their accomplishments and ef-
forts, not RU Dead. This was sim-
ply a lack of communication be-
tween Jonand I when he asked me
for info on different projects I was
involved with. The column is a
good ideabutcredit mustgo where
credit is due. Also, Jon, you said
you have your own opinions as to
the validity of these projects, I
wouild love to hear them some-
times. _

Now, I have some words for
Stimboy. The name is Wovoka and
oneofthesingers, Charity, isagirl.
I hope you can still enjoy us.

Peace, Love, Anarchy.
Thanx,
Duane
Dear DICKHEADS,

I dreamed the continent was
healed and Bison, Wolf and Griz-
zly again did their dance of life,
and death, in Utah, and the Uintas,
and across North America. I
dreamed I heard the old ongues,
the true languages, being spoken
all over my ancestral home--Alba,

Cymru and Eire--Tha Gaidhlig
againn. Idreamed Salt Lake bands
got the recognition they deserved
and successfully toured abroad
while visiting bands followed
Fugazi’s lead and only charged $5.
And, I dreamed Salt Lake’s best
band was featured in the March
issue of SLUG.

Finally, Doghouse was fea-
tured in SLUG. This eclectic, un-
forgettable and great band de-
serves everybody’s support.

It's about time. Will miracles
never cease?

Sincerely,
Gary

Dear Dickheads,

Your review of the band
Woboka was in your usual good
form. As always, you are objective
and your earsarein tune. However
get your eyes fixed. These guys as
you call them have one delightful
form up front called Sweet Char-
ity. She is belting some of the more
slow melodious stuff you liked.

_ Some constructive informa-
tion for the band:

1) For the energetic guy with
the wonderful hair—Crotch
groping now and then is exotic but
constantly it looks like jock itch

2) For the second guitar, tone
down and tune in—miracle ear
may help. i

3) For the band—keep up the
good work! ’

Ginger Snap

THANX

- - Before anything else we here at SLUG would like to
thankall the participants and sponsors of this year's Bowling
tournament. If you were there you know how much fun it all
was. If you missed it than you missed out. Bonwood Bowl,
Budweiser, Burts Tiki, Frgewheeler, and the Private Eye all
helped to make it all possible.

I must, however, apologize for my choice of Benefits for
this years event. Next year | will find a sponsor that will be
a bit more grateful and not'laugh in your faces. | don't
question the validity of their service just their actions. My
apologiesif anyone was offended. Nextyear we'll make it all
easier and just give the money to the N.R.A. or maybe
NASA...everyone like spaceships. Enough on that. Please
come out net year, we really do have a great time
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Sam Black Church

. LétIn Life
: TAANG' Records
" Looking for somie thoroughly
’merdem ‘hardcore, thrash-metal?
Béstoin’s TAANG! Records found this
band inthe Boston underground. It is
kind of a departurefora label with the
‘Hikes of the Lentortheads and the
Swirlies on their roster. -
. Sam Black Church goes over the
mmmon themes% the Apocalypse, life

7 ntmfbmed .}impressiﬂnable young
: "‘ ,véand racism. They are not
conéémned. with” mutilating young
vfrgms,orfuckmgdead bodies. Asthe

title reads, “Let In Life.” They havea

bleak outlook on the current state of
society, their message is of the power
o love and curiously, a recurring

*“theme that life after the bomb drops.

will be better,

Theirpost-apocalypsesong, “Big
Barbeque” has the words, “rotting to
death, butthank God I'm free,” in the
last verse. A comunie computer made
abigbarbeque and the remaining hu-
mahs are reduced to survival, not con-
sumerism. “Re-alive” isanother “after-
the-bomb” song. It ends with these
. lyrics, “if the firebird is unleashed,
love will blossom and ravage, you
bum and live alive.” Bring on the nul-
lennium.

On the subject of racism Sam -

HWSBAND
SATURDAY, APRIL 3

BURTS TIKI
726 SOUTH STATE
COVER

Black Church offers these thoughts;
“motherfucker -you're missing it, yoit
classify yourselfasanidiot, withevery
racist word you shit, widen your eyes,
let in life.” Are you skinheads paying
attention?

" Lead vocalist Jet lets loose with
speed raps that are more freestylescat
than singing. Bassist Richard Lewis
thinks he’s operating a chainsaw, not
amusical instrument. Drummer, J.R.
Roach has an endless supply of fire-

* crackers hidden inside his drum set,

he sets them off two packs at a time.
Jet's brother Ben Crandell is the gui-
tarist and he kicks in every now and
then with a solo just to let you know
the band has a guitarist.

Find a dark slimy place filled
with mold, mildew, snakes, spiders,
rats and plenty of love then...crank
this fucker up.

by Wa
Machines of
Loving Grace
Concentration
Mammoth/Atlantic
Machines of Loving Grace ap-
peared at DV8 with My Life With The

Thrill Kill Kult in November. Ih the
past they’ve shared bills with The
Wolfgang Press, Peter Murphy, and
TheSwans. This is nota band for shiny
happy people.

Plug this platter into the CD
player and the digital readout of over
74 minutes isa depressing prospect. It
appears to have more than the all to
common amount of filler. Dol haveto
sit through 74 minutes of this com-
mercial noise aimed at an audience of
moronic teenagers?

" The CD's actual length is about
45 minutes. The last song has long
minutes of silence punctuated by a
spoken “don’t fool yourself,” every
five minutes or so.

The Machines have composed
yetanother soundtrack for the Apoca-
lypse. Their soundtrack is one to pack
in the 72 hour emergency kit along
withplentyofbatteriesand aboombox.
Pass the time in the bunker dancing,

The samples and synthesized
noodlingofthisdancealbumareover-
shadowed by live instruments. The
bass, guitar, keyboards, and drums
are all played by living, breathing
humans. The Machines bring every-
thing from “progressive” Emerson
Lake and Palmer and Yes to power
chording Dead Boys together on

“Concentration.” Add strings,a talent
for pop melodies and some ranting
and raving samples to a basic indus-
trial dance format, crank up the vol-
ume and at least enjoy your hope-
lessly dreary depressing life.

by Wa

The Electric
Hellfire Club

Burn Baby Burn
Cleopatra Records

This album should go over big
with Utah’s hidden cults of ritualistic,
satanicchild abusers. Thealbumopens
with an invocation to Satan. The CD
booklet contains their mission state-
ment. “We renounce God, We re-
nounceGod’schurch, Houseof Fraud,
home of hypocrites and fools. We re-
nounce God’s son, We renounce Jesus
Churist, liar and weakling! The King of
the Slaves. We renounce God’s word,
We renounce the Holy Bible, the laws
of Cowardice, supreme Book of Lies.
Weinvoke the Kingdom of Darkness,
We exorcise the Holy Spirit, and We
claim this place in the name of Satan!
Thy kingdom come, thy will be done,
on Earthas itis i in Hell.. Forever and
ever and ever.” Somehow I'm re-
minded of the Church Lady.

The Electric Hellfire Club is led
by Thomas Thorn (aka Buck Ryder)
formerly with My Life With The Thrill
KillKult. According to press materials
he left the Kult because they were
getting too mainstream. His new
band’s nameis taken fromthe original
Hellfire Club: an English gentlemen’s
club formed in 1752 that dedicated
themselves to “black magick, sexual
orgiesand political conspiracies.” The
back of the CD contains a goat’s head
inside a pentagram.

-If the current crop of major label
industrial bandshas yousearching for
something a little harder, or if you are
baffled by rows upon rows of mostly
mediocre techno albums check this
oneout. Someofthesamplesare price-
less. A young child describes how
Satan willgivehimanythinghe wants,
all he has to do is ask; a woman tells
Satan she loves himand the sounds of
a whipping are accompanied by a
woman” sbeggmgcry, “Master, please
don’t hurt me.”

The album has two songs with
hallucinogens as the subject matter,
“Psychedelic Sacrifice” and “The
Electric Hellfire Acid Test.” The song
“Black Bus” has sound bites from a
bus driver describing the Haight
Ashbury district of San Francisco for
group of tourists. Don’t go ingesting
huge amounits of LSD while listening
to this album, you might end up like
Art Linkletter's daughter: Chew upa
few mushrooms and prepare for an

extreme, exotic and enlightening trif
into the dark netherworld of Thomat
Thorn’s mind.
by Wa

Pop Sickle
Under the Influences
C/Z Records

When: hardcore quartet Coffin
Break took a hiatus toicatch their col
lective breaths after collective breaths
after heavy touring, they were'd
us a double favor. Bass guitarist Rob
Skinner, whose PoPPY Composition
are visually buried in the band’s full-
length releases, used the break toform
a side project, Pop Sickle, with Alco-
hol funny var guitarist Ben London
and Gits drummer Steve Moriarty.
The end result: one of the best pop-
punk records you're liable td hea;"‘for
quite some time. “Adrian,” about'a
battered girlfriend, and “LostMyself”
spectacularly showoffSkinner’s nearly
anelic' tenor, whole London-and
Moriartyaren’twasted. Thetrioevens
throws in a decent cover of Mission of
Burma’s “(That's When I Reach for
My) Revolver.” For good meastres.,

Unfortunately, thisis alltoogood
to last. Skinner says he intends to
retumn to Coffin Break, Leaving Pop
Sickleasa refreshingly brief sideeffott.
If only the situation was reversed.

—TJeff Reptile

Jello Biafra and Mojo
Nixon (with the Toad

Liquors) " =%
Praire Home Droasion
Alternative Teritacles Records
He's back!
You either love him or ksathe
him, but Jello Biafra Is anythmg but

(wisely) sincaithie horrid Tumor Cir-
cus album (with Steele Plol Bathtub),
Biafra (aka Eric Boucher) has tumned
up where you'd least expect him-
with sick and wrong hillbilly- Mojc
Nixon:in tow.
Covering folk classics like “Love
Me, I'm a Liberal,” “Atomic Power”
and “Convoy in theSky,” The former
featuring wicked new lyrics by Biafra,
the boys come up with something
original—folk infected with Biafra’s
venom and Mojo’s smarmy charms.
Best of all, the Toad Liquors
(keyboardist Pete Gordon, draummer
Wid Middlwton and bass guitarist
Sean McCarthy) finally give Biafra the
musical support he’s needed since the
Dead Kennedys disbanded. Scoff i
you will, but don't be surprised to be
humming some of these numbers
especially “Willthefetusbe Aborted
—TJeff Reptile
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’ HIGH ENERGY WORK THAT SPEAKS FOR ITSELF
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STERILE METHODS '
BRILLIANT COLORS
TEMPORARIES ¢ PRIVACY )
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SugarHouse, Utah 84052-0233.
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THTIVIEW

The topic of spirituality or re-
ligion has always been.ohe of
conflict and controversy in the
punk/hardcore and SXE scenes.
Bands like Born Against and Bad
Religion have openly defied it,
while others bands like Bad Brains
and Shelter have openly enbraced
it.

Whether or not we, as indi-
viduals, agree or disagree with
religioninside or outside the scene
makes nodifference-itis obviously
a part of this thing we call “core”.

SXE Born Again Christians,
Feminist Pagans, Rasta Punks,
Charlie Manson Sympathizersand
Hare Krsna’s have been among
the few groups I've seen involved
in bands, zines, show attendance,
etc. On more than one occasion
I've heard of band members from
ourlocal scene herein Utah putting
music involvement on the back
burner to follow the beckon call of
Angel Moroni’s trumpet. Agree
ordisagree—accept orreject-religion
is a part of our subculture and
there is no reason to take offense.
Uncle Ezra wouldn’t want you to
take offense (or would he?)

Please read on...

INTERVIEW WITH WIM,
VOCALIST FOR

BLINDFOLD

Dan: Who does what in Blindfold?
Wim: Hans plays Guitar, Socha is
on drums, Jan plays bass, and I
sing.

Dan: How long has Blindfold been
together as a band?

Wim: We've been together since
September ‘91. We've played 46
shows since then.

Dan: I know you guys have your 7°
(Sober Mind Meditation) available-
does Blindfold have any other record-
ings available? Any plans for Blind-
fold recordings to be made available in
the future?

Wim: Wedid another 7" before the
Sobre Mind Meditation. Its called
“Deprogrammers Do Not Exist”.
Maybe some kid doing a distribu-
tion still has some, but we're out.
We'll have a CP/CD out on CON-
QUER THE WORLD Recs by Jan.

94

Dan: * What &' The _
scene like in Bel-
gium? What kirid of
response does Blind-
fold get in Belgium?
Wim: It’s small.
Sometimes it’s self-
ish-and childish.
SomethimesIdon’t
want to be a part of
it. We get a good
response. When we
play HC-shows,
sometimes people
will hate us for be-
ing SXE. They seem
to have a problem
with that. Its one
more reason tc be
it, ha.. But we also
play non-HCJ
shows, more into!
the rock-grunge
circut. It’s strange, in HC-terms
we play pretty soft, emo music. In
the grunge-thing, we're this totally
underground, raw band talking
between songs‘(how strange) about
vegetarianism, sexism..

Dan: [ like yoirr lyrlcs a lot-what
inspires you to werite lyrics and sing
fora Hard Core Band?

Wim: What inspires me to write
my lyrics is things that happen in
this little aroung. The ego-boost-
ing, the sexism ] see. Whether.I
would sing in a hard-core band or
not makes no difference.
Dan:]believespirituality can help the
hard-core scene, I feel spirituality:has
a place in hard-core—I"ve had some
discouraging experiences with orga-
nized rehgwn/qpxrztual movements,
but I'm net going to let that discour-
agement get in the way of my search
for for truth or my appreciation of
personalities like Christ, Buddha or
Krishina. How do you feel about spiri-
tuality? How do you feel about the
spiritual appreciation that's been
prevalent in the hard-core scene:
Wim: Not only the HC -scene, but
the whole world needs a different
picture. I wish people would have
a more holistic view on their posi-
tion. We want to have everything
in control. I'm not talking about
curing disease, because if you can
cure somebody, why wouldn't
you? But the price of that is some-

<

times high. We just want to be
masters over everything that lives.
Why can’t we see animals as
equals? I too became interested in
the Hare Krishna movement, but |
didn’t bite. It'’s about accepting
packages of opinions. About
money and Ady-war messagesand
that’s where it gets wrong. As far
as spirituality in HC I see lots of
people who have big mouths on
equality, anti-sexism and commu-
nication, people who are so called
‘political.” But you find them tobe
sealed bodies when you want to
talk to them if you have personal
problems. They are loud when it
comes to anti-sexism in society,
but cannot liveuptoitintheirown
band or relationship. They are ze-
ros as persons. No one ever thinks
they could be wrong themselves.
Admitting it would bring them
from their mountain and they can
not take that. Sober Mind means
drug-free, yes, but also a lot more,
It means being down-to-earth, not
putting others down for e G
benefit.

Dan: What would you (Wim) like to
accomplish in the future; musically,
spiritually, etc.?

Wim: I'd like Blindfold to keep
being what it is. There’s fire be-
tween us when we play and re-

hearse. I'd like to find out who of -

my “friends” I canreally counton.

Dan: Any Final comments?
Wim: Thanks for the nice inter-
view. Good luck with the zineand
WATERFRONT. Thanks to any-
body wanting toread my answers.
Interview by Dan
Look Within Productions

Any Reaction To:

Wim BLINDFOLD
Hogeney 316
8930 Memen

Belgium

Writers Wantad!

If you have a knack
for writing, we'd
love to print it.

Submissions must be received by
the 28th preceeding she upcoming
issue. Writing, poems, short stories
and art must be legible. or
reproducable. Submissions can be
presented ondisc. (3.6 " disc, Apple
preferred - MS Dos is also acoept-
able.)

Send All Submissions to:
Dickheads @ SLUG
P.O. Box 1061
Sait Lake City, UT

84110-1061
Call for more info 468-6294
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Feudalism?
Fabulous!

Just look at People Magazine
these days--Princess Diana mis-
treated by British tabloids, driven
to tears by her own often testy
subjects. Just look at Newsweek--
Bill Clinton a, well, let's just say
‘less than stellar’ leader. Not to
mention that erratic hair, Take
away his good qualities, like his
compulsive lying, backstabbing,
and utter disregard for principles
like sexual fidelity to your signifi-
cant other, and what's left of him?
Hm.

I think all of us-are probably
slowly and unconsciously coming
to the same undeniably correct
conclusion--therealizationthatthis
whole American Revolution and
“Experiment in Democracy” thing
was just a ghastly mistake and it’s
time to pack it in and pick up the
pieces while we still can. Here's
the scenario: '

Diana hatesher hubby, Prince
Bigears. Bigears hates Diana.
Prefers mannish woman wholooks
likeacross between Jane Hathaway
and a burn viétim. Meanwhile
Princess Di; this elegant, gorgeous
(ah, all the more so as the years go

And the tourism! The tour-
ism! Wouldn’t it be way cooler
going to D.C. to see Di’s stunning
American crown jewels in the
Smithsonian rather than trudging
up glumlytothe National Archives
to see some Postum-stained look-
ing declaration that just reminds
us of all the entertaining (and so
God damn distracting) spectacle
we gave up two-hindred years
ago? Just think, in twenty years
Great Brittain went from an un-
paralleled world Reich to a back-
water dorf with a world influence
roughly equivelled to Manti, Utah
with nary a Brit noticing the slide
atall. Queen Di canatleast hypno-
tizeusintoblissas ournationslides
into its already inevitable decline.

Therewehaveit, Fellow glam-
philes, Queen Di of America and
King Chuckko of England. Their
son Wills inherits both thrones
and in one brilliant swoop ends
the great failed experiment. A neat
and tidy symmetry to please the
MacNeil Lehrer Folks to noend. If
you think it would have been fun
hanging out at monkey-boy josef
Goebbels’ bonfire parties, .just
imagine the privilege of a ticket to
watch ‘king Willis of greater
America’ give the Declaration of
Independence a nice taste of his
plastic Bic lighter.

by, and the wistful sadness in her._—_Oh, be quiet, I can hear the

haunting eyes...), strong and’in-
dependent woman, let's face it,
will never be Queen of England.
All right then. How about other
job opportunities for a mistreated
blueblood? Nuclear science?” Me
thinks not. Relief Society Presi-
dent? Hm. How about...Queen of
America? ‘ '

Okay. Chuck and Didivorce.
Di moves to America, specifically
Washington D.C., sets up in the
recently vacated White House (Bill
having voluntarily demoted him-
selftoMinister of Propaganda, you
see) and receives a holy anointing
and coronation in the Capitol Ro-
tunda that'll have CNN and C-
SPAN salivating for a lifetime of
yearly anniversary retrospectives.
Democracyendsand Donna Karan
joins the Cabinet. Added bonusto
monarchal authoritarianism: we'd
neverseeaRockthe Votead again.

hissing, but let’s face it. Just let
these following words wash in
waves over the sandy seashores of
your fundamentally philistine
monds: Reagan, Bush, Clinton,
Johnson, Hoover, Fillmore (well,
strike that, he was actually pretty
cool), and soon and so on with just
one big AAAAARRGHH. When
‘Democracy the Beautiful putsthése
guys in, there’s nobody to blame
for them but ourselves. With
America the Moriarchy (Absolute,
of course.) If we geta.wanker, it's
just bad luck of the draw. Some-
times a Philosopher-King, some-
times a Fergie. Waiting to see
what’s nextis half the fun. And we
the unwashed public get a guilt-
free lifetime of bitching about ‘em,
After all, we didn’t pick ‘em.
And hey, even the bad onesat
least tend to dress well. .
: —Mark S. Melville



HIGH WAY

PATROL

When [ heard that there
was a f11m fcalled 1H1ghway
Patrolman, I automatically
assumed it was some insipid

Hollywood remake of an even
cheesier old television show. -
What 1 didn't expect it to be-

was.a damn fine Mexican film,

financed by @ Japanese con-
glomerate and directed by a

Brit. While Alex Cox has come,
up with some notable filmsin_
specifically

the past,
Repoman, and Sid and Nancy,
Highway Patrolman is, in
many ways, hlS best film to
date. Vi

In his fll s’ €ox has-a
predilection for portraying
the fringe dwellers in a soci-

ety. His antiheroes are mal- -

contents and anarchists un-

able and. unwilling to adhere.

to the moral status quo they
find themselves mired in.
With Highway Patrolman he
inverts this premise; here we
have anidealistic and morally
‘honest cop in a society where
gorruption is the norm.

“ The hero, Pedro, gets
same inkling of his situation
early on. In the highway pa-
trol academy, he is told that
everyone is guilty. It's just a
matten of: u,\dmg out what

they're guilty of after they've
been pulled over. Once on
border patrol, he is more of-
ten than not casually offered
a bribe to look the other way.

_Even his wife, who is about to

~ Bobbitize him with a butcher
" knife for spending anightata
whorehouse, quickly forgives
him when he shows her the
wad of extra money he has
made on the side.’

Nor does Cox allow us the
vicarious thrill*of the super-
human cop against the'forces
of evil, When Pedro gets in a
gunfight after pulling over.a
conple of drunk thugs; he is
shot in the knee and left with
alimp. His best friend is killed
in a shootout with drug run-
ners while he is helplessto do
anything but listen to it-:over
the police radio. In both cases
the perpetrators escape eas-
ily, leaving us as well as Pedro
to wonder why he continues
to try apprehend such miscre-
ants. In theend, unable to-rec-
oncile his morals With -his
profession, his ultimate.'fuck

“you™ to the hnghway patrol

comes as no surprise.
Cox hasfashioned a gritty
realistic film that pulls no
punches in portraying a grim
and somewhat dispirited cul-
ture. I
highly recommend it. - °

—Joe Video
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from the director of “REPO MAN" and “SID & NANCY”

“Vibrantly alive...

by far Cox's best film since his wry surreal comedy Repo.Man,”

—Hevin Thomas/LA. TIMES

“Cox is back...
with edgy understﬁtement

and an elliptical style reminiscent of Antonioni...”
~Lloyd Sachs/CHICAGO SUN TIMES

(WINNER)
Best Actor

~San Sebastian
Film Festival
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[T BAND

he Laundromg

|LeR PA

§ SXEorpioane
F 1 ﬁa%é fist seen this band and I

feel better about myself. JR told me
punk was dead and I believed. Now
I've seen that obligatory light, even if
itisasad,dimlight,and itis TRAILOR
PARK.

Actually JR was the one that
dragged me over to the Bar & Grill to
see these guys for the first time. The
first thing I noticed was Lambchop.
That saccharin coated, childhood
puppet impaled on lead singer and
bass player MikeMayo’s microphone
stand. Next the heavy digging gui-
tars by Mark Earl and Gaylon Justice
struck me hard, incredibly hard. And
on the shinny drums in back is baby-
faced Leif Myerburg.

Mikespenttheentireshow leap-

ingaround the stage on his tippy toes

like some ugly ballerina. He and
Gaylon switch off on vocals during a
few of the songs giving the band a
touchof trashy funk. The guitars keep
getting louder and louder and Leif
transforms into a murderous little
imp, and I had to laugh. These boys
can kick your fat coffee-house ass.

" Perhaps two of their most melo-
dious and love inspiring songs,
“Crack Pipe” and “Milk,” obviously

SLUG .

originated from years of mistreating
their already overtaxed central ner-
voussystems. Their ignorance-is-bliss
attitude provided enough fallacous
courage and banter to keep meenter-
tained. They give you the impression
that they definitely were condemned
toachildhkood in some fucking trailor
park in Magna. They were the ones
hanging out at the laundromat, play-
ingasteroids, passin’ around the bottle
of Robitussin, giggling insidiously,
then blazing off in a herd of skate-
boards.

Ifirstinterviewed theband after
theglory thatwastheSlog Bowlathon,
where, by the way, I had thechanceto
see more scumbags then I've seen in
quit a while. Some of these punks
hadn’t seen the sun since before there
were inversions.

Well, somehow we’d all man-
aged to acquire quite a bit of good
humor. Maybe this had something to
do with the free beer and pizza that
the bar provided. Mike had even
bowled an ungodly 178 or some shit.

Not much was learned during
the interview except that we were all
too drunk to be doing an interview.
Actually a few things did comeacross:

Trailor Park has known each other
“since forever.” Their numerous in-
fluences include: Flaming Lips,
Quicksand Bark Market and Jesus
Lizard. They all prefer ribbed or lu-
bricated, except for Gaylon who en-
joysticklers. TheyarenotfromMagna.
They are all from Salt Lake City.
Solasked, “What's up with Magna?”

Leif: Don’t like it.

Mike: Smells bad.

Mark: Where’s Magna?
Gaylon: What's a mangan?
Then of course the next question
would be. “Where’s your skate-

boards?”

Leif: In my closet.

Mike: In my closet.

Mark: In my basement.

Gaylon: (proudly) Disas-
sembled.
Who's Lambchop?

Leif: Our last meal.
And the question that’s been inces-
santly gnawing at us all, “Role mod-
els for today, how do you handle the
pressure?”

Leif: I can’t handle the pressure.
I masturbate frequently.”

Mike: Never been a role model.
Never wanted to be. I didn’t want

TOWER THEATRE

s ES
anybody to grow up and be like me—
including myself.” '

Mark: Never wanted to be any-
body. Never wanted anybody to be
me.

Gaylon: Never was anybody,
never will be.

Recently they warmed up for
Gruntruck, at the Zephyr, wherethey
up-staged and all but humiliated
them. If Gruntruck and the rest of the
of the sorry locals didn’t notice, I did.
Trailor Park has enough violent en-
ergy to make Reverend Heat piss in
his boots.

Mike told me, “Everybody
thinks we’re pissed off. Gosh, you
guys are angry. Angry? God! We're
having a good time!”

Go give these guys a listen. I'm
not saying their the next Lynyrd
Skynard or anything. Hell, they've
gottheir problems, butif you'relook-
ing forsome not-so-good, not-so-clean
fun.. Mike, Earl, Leif, and Gaylon will
do you right.

Anyway, Itold theseguysifthey
got me drunk I'd write something
nice. So there you go.

—Rick

; LIVE SCORE BY

featuring
former
members ol
nealament,
ilatio Syndrorm
& more

APRIL 8TH & 9TH - MIDNIGH
APRIL 9-10TH AT NOON
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KIRBY

“Jack Kirbyis tocomics
whatPicassoistomodem art
..Kirby is to comics what
Louis Armstrong is to Jazz.
They werethereatthe birthof
thenewartformandstrongly
influenced it, even defined
what the form was.”
—GregTheakston,quoted by
Associated Press

Chancesare, unlessyou
follow the comic book art
form dosely, you've never
heard of Jack Kirby. Thisisan
unfortunate shame, because
Kirby was one, of the most
influential American artists
of the 20th Century.

Kirby’s illustrations
wereexaggeratedandlarger-
than-life,hemanagedtoskew
perspective, anatomy, and
facial expressions toan extent that his style
became synonymous with comic book art
in the 1960’s. And, along the way, he (and
writer Stan Lee) revitalized the sagging
comic book industry, paving the way for
recognition of comic books as an art form.

So who was ‘Kirby? Well, he was
born August 28, 1917 on the lower East
SideofNew York.Kirby changedhisname
from Jacob Kurtzberg when he began his
careerin comicbooksin theearly 1940’s. At
theage 18, Kirby was working for anews-
paper syndicate (Newspaper Features),
but graduated to Victor Fox’s The Blue
Beetle strip. Then, in the early 1940's Kirby
and writer Joe Simon created the flag-
waving super-hero Captain America. But
it was after World War II that Kirby and
Simons collaboration took off. With titles
like Boys’ Rarich, Newsboy Legion,and Young
Love Kirby wasinstrumental in populariz-
ing comic book genres like romance,
westerns, and “kid gangs.” This period
alsosaw theriseof “giantmonster” comics
thatinfluenced the Japanese movies of the
1960's.

However, the comic book industry
languished in the middle 1950's after the
paranoid anti-Communist atmosphere
generated by the McCarthy hearings and
the persecution of horror comics creator
started by crackpot psychologist Dr.
FredericWertham. Theindustry probably
would have died from the stifling self-
censorship imposed during this period
had it not been for the rejuvenation of the
super-hero comic.

The two men chiefly responsible for
this change were Stab lee and Jack Kirby.
Beginning with 1961’s Fantastic Four, Lee

and other artists created a slew of super-
hero titles for Marvel Comics that took a
stereotypicaldichéandmadeitmemorable.
TheIncredible Hulk, The Avengers(whichsaw
the return of Simon and Kirby’s Captain
America), Dr. Strange, Spider Man, Iron
Man, and The X-Men all gamnered a fol-
lowing because of their unconventional
andinnovativetakes onsuper-heroes.And
while other artists may have worked on
someofthenewtitles,itwasKirby sartwork
that was most memorable. -

Kirby’s vision was responsible for
taking the outrageous plots and exposi-
tory dialogue of Lee and turning it into a
work of art. In Kirby’s perspective, comic
book panel’swerestretchedand expanded.
Limbs were lengthéned or shortened for
dramatic effect. Faces were distorted and
contorted. Quietsoenes wererendered with
simple elegance, while battle scenes were
extravaganzas. Under Kirby’s unnerving
hand, the splash page (full-page illustra-
tionsusually containing cosmic-sized fisti-
cuffs) was popularized. Kirby soon be-
came the standard by which comic book
illustrators weremeasured, anddeservedly
S0. :

But Kirby’s uniqueness not only re-
vitalized thesalesof comics;italsoinspired
further generations of comicbook artiststo
create their own unique style. Late 60's
artists like Neal Adamsand Jim Steranko
bloomed under the atmosphere of inno-
{ation ingrained by Kirby. And today’s
“hot” creators ‘like Frank Miller, Matt
Wagner, and Todd McFarlane adknow}-
edged that it was Kirby who influenced
their desire to draw.

In the late 60’s, Kirby left Marvel to

create his own characters at DC, ranging
from The Demon to The New Gods. And
while these creations may have paled in
comparison to the Lee-Kirby collabora-
tions, they helped change the fortune for
DC. :

Butit wasthe 1980's thatsaw Kirby’s
influence continue on the industry. Kirby
’s very public struggle with Marvel Com-
ics to regain his original art form from the
1960's Marvel titles galvanized many in
the field, finally leading to the current
trend toward creator'srights. .

Sadly, Kirby passed away on Feb. 6,
19%4in thousand Oaks California. He was
76. Kirby’s passing was noted in USA To-
day and many of the wire services, but
largelyignored by the electronicmedia. At
Kirby’smemorialservice, FrankMillersaid
itbest: “(Kirby) wasasunburst,a one-of-a-
kind. He was the greatest artist in the
history of (the) field. He brought a vitality

to the comic-book page that made every-

thing that came before Kirby seem out-

dated, and made everything since Kirby

reflection, ummhon, of, at best, exploita-
tion.”

These are those who read modemn
comics who sneer-at Jack Kirby, but the
man wascalled “theKing of Comics.” That
epithet isn't to be taken lightly. In an art
form just starting to get the attention it
deserves, Jack Kirby was a master.

—Scott Vice
- Welp, with thepassing of Jack Kirby,
it seems only ﬁmng -look at a couple

mamstream comics (the genre Kirby

- SWAMPTHING

Written by GrantMorrison &MarkMillar
Penciled by Philip Hester
Inked by Kim DeMulder
Published by DC Comics/Vertigo
) In the middle 19980's,a hostly un-
known British writer named Alan Moore
revitalized Swamp Thing, leading to a
distinguished career. However, after
Moore's departure from the title, the char-
acter floundered.
But,happxly,DCComnswnsedupto
this sorry state of affairs and engaged
Scottish writers Grant Morrison and Mark
Millar to Salvage the book. And while
Morrison and Millar have only done two
issues to date, their run looks promising,

For those unaware of the history-o
the character, Swamp Thing was createc
by writer Len Wein and arfist Berni
Wrightson. The swamp monster begar
life as scientist Alec Holland, when a Ial
acddentand plungeintoa bayouled to his
transformation. Under Moore’s direction
it was revealed that Holland actually diec
in the accident and the Swamp Thing wa:
actually a plant that thought 1thad been:
man. Or was he?

In &\elateststoryare(wluchbeganu
issue#140), thereaderisconfronted withz
very confused Alec Holland, who awak
ensinaSouth American hospital. It seem:
that Holland has been “researchirignative
planthalludnogens” and only dreamedo
being Swamp Thing. Or did he? Whil
Holland goes about discovering what has
really been happening in his bewildering
life, Swamp Thing’s human wife, Abby i
having portents of evil and the one be
nevolentswamp elemental goesonamur
derous rampage in the Louisiana bayot
country...

Ifall thissoundsa tnﬂebewnldenng
it'sintentional. Messrs. MorrisonandMilla
have taken everything long-time reader:
thought they knew about Swamp Thing
and inverted it (in much the same waj
Moore did when he re-did the character)
AndlikeMoore, the writers showagiftfo
good characterization. The confused Hol
landisinstantly likeableand familiar, while
Abby engages our sympathy.

But it's the weirdness and horrifi
elementsbeingemployed thatreally make
d\isrevampmgappeahng GrantMorrisor
is probably best-known for his ground
breaking work on DC's Animal Man and
Doom Patrol and Fleetway’s Zenith. All o
these worksaredistinguishedbyatongue

in.cheek angst bolstered by an ethereal
dream-like quality of imagination. Co
writer Mark Miller (who will become the
sole writer of the book after the storyline
concludes) created The Savior (a super:
he#orror limited series in which a su
per-hero known as the Savior tums out tc
be the son of Lucifer). This title was oneo
the more reviled creations in recent years
dueto its pessimistic view of Christianity
butsome(yourhumblereviewerinduded
found it delightful. Together, the strengtt
of these writers are magnified. The one
comforting Swamp Thing has become
horrificcreation. Alec Holland'slife, seem
ingly sublime and beautiful, isnow a con
fusing world of confused identity and the
mysterious link between the animal anc
plantkingdoms. Anditis thiselementtha
is probably mostfascinatingtothestory, a¢
Morrison’sfascinationwithdrugtripslend:
afrightening edge to Holland's voyage o
self-discovery.

Providing the pictures for the
storyline are penciller Philip Hester anc
inker Kim DeMulder. Hester has an inter
esting perspective that lengthens figure:
and disorts faces, giving the imagery :
broodingand daustrophobiclook. It'scer
tainly distinctive, but a bit stiff and lifeles
at times. Still, it will be interesting to se¢
whether Hester grows with: this (his firs
major comic work). But DeMulder’sbrust
and bit work leave a bit desired in fleshing



out Hester’s pencils. Mostly, it seems
DeMulder is trying to emulate the tex-
tured and intricate lines used by John
Totleben (who inked pendiilers Steve
Bissette and Rick Veitch during Alan
Moore's tenure, and whose style comple-
mented the work), but is largely unsuc-
cessful. The art Jooks hurried and sloppy,
with details being obscured with blotchy
blacks. [{shardtotelljusthowgood Hester
iswhenhis workisbeing overpowered by
aless-talentedinker. Thecoloring of Tatjana
Wood alsoservesto weaken theart, dueto
blaid, monotone hues. :

‘But let’s face it: the appeal to this
incarnation of Swarnp Thing is the perverse
direction beingnavigatedbyMorrisonand
Millar. Sofaritlookslikeaninterestingride
that may be worth the investment. (Color,
$195) Grade:B "

DAREDEVIL

Written by D.G. Chichster
Pencilled by Scott McDaniel
Inked by Hector Collazo
Published by Matvel Comics
*Ataround thesametimeFrankMiller
and John Romita, Jr. were tinkering with
Daredevil’s origin (in the under-appredi-
ated Duredevil: The Man Without Fear mini-
series), D.G. ChichesterandScottMcDaniel
wereattlemptingasimilarre-toolingon the
longlived Daredevil tile. But unlike the
other duo, Chichester and McDaniel
haven'ta clue what they’re doing, And it
shows,

- Duaredevil concerns the adventure of
Mat:g]Mhndock,, a former attorney and
atisading Superhero whose sole super
power cohsistsef enhiariced sensesfollow-
ing a radicactive accident that left him
blind. In the just-completed “Fall From
Grace” storyline, messrs. Chichester and
McDaniel created a newlook for the char-
acter (eschewing his familiar red costume
forablue, red, and gray one blended with
body armot), returned an old girlfriend
(thesupposedly dead Elektra),and “killed”
hisalter-ego, MattMurdock (witharidicu-
lousplotdevice thatserved little prrpose).
This tinkering as supposedly redefined
Daredevil for the 1990's as a grimmer,
morestreetwisecharacter. YetgivenMiller
and Romita, Jr.’s success with the charac-
tex, it's hard to see why this change was

The new storyline, “Tree of Knowl-
., edge,” sees Daredevil trying to establish a
%life for himself, while Elektra (once physi-
"ally deaned) tries to come to grips with
her now impure form. Into this milieu
comie Baron Strucker (a hackneyed ex-
ZNazi villain'who has seen action mostlyin
. Marvel's spy comics) and Systems Crash
(acyberpunk super-villain team). seeking
+ foterrorize the United States through the
 information highway”...
% And yes, the story is as lame as it
*sourids. Writer Chichester is trying to take
“the series in a different direction, and for
thishedeservescredit. It/ sjustashamethat
~the direction is'as bad (or worse) than the
flounderingstate thetile wasin. Chichester
employs every cliché in the book, from
numerous guests appearances to over-
~.

wroughtmelodrama. Yes, thisisall larger-
than-lifematerial, butit'spresentedinsuch
a heavy-handed manner that it becomes
merely laughable,

Indicative of thisis Chichester’s dia-
logue and captions, which are hackneyed
and expository. It's bad enough that the
plots are lousy, but combined with ineffi-
dent verbiage, the effect is rather ludi-
cous. A good example of this is this ex-
change between the Black Knight and
. Black Knight: Check your homs at
the door, vigilante—This is Avengers
business now. - We'll take care of these
people.

Daredevil: Youbetter, hero! OrI'libe
back to take care of you. Onesupposes this
could all be forgiven if there were some
decent attempts at characterization, but
everythingisoverdone, overwrought,and

. ;tagy.

Perhaps the enly saving grace to all
this is the artwork of penciller Scott
McDaniel and inker Hector Collazo.
MeDaniel in particular is responsible for
the change in the title, As his style has
evoked, any number of fans have been
attracted by his eye-catching work.
McDanial draws very expressive figures
with aninnovative layout style and good
illustrative movement where McDandel's
ability fails, though, isin quite scenes (and
some of the flashier super-heroes who
appear in small roles aren’t as imagina-
tively rendered as themore mundane fig-
ures McDaniel magnifies). Happily,
Collazo manages to smooth over some of
McDaniel'sedges with a chiaroscuro look
that blends big black areas in with the
shadows while leaving some lines unde-
fined, making ita world of light and datk
shading, It could be argued that McDaniel
and Collazo dre pirating the style lately
adopted by Frank Miller-on his Sin City
material, but the art is still pleasing to the
eye and manages to satvage some of the
material . - )

In theend, though, itsnotenoughto
save thisstory. Basically, daredevil isnow
enjoying a renaissance based on a codl
costume and some pretty pictures. It's a
shame comicsreadersdon’tdemandmere
for their money.(Color; $1.25) Grade: D(F

forstory, Bfor Art) - - . .
: As usual, | have:a small pile of

recommendations for the more discrimi-
nating readers. Ag-ever, James Owen's

.Starchild is entertaining, espedally since

issue6 beginstodlarify what'sreallygoing
on (and Owen's art continues to_grow
progressively stronger), Grendal Tales:
Devils Hammer#2ié prettyterrific, too, with
thought-provokingstoryanduntsual (but
good) art. Alan Moore and Eddie
Campbell’s From Hell continties with Vol

ume Four, featuring all new mitesial.
Butthepickofthemonth,andmaybe
theyear, is Dylan Horrocks Pickle#3 . Ican't
recommend this comichighly enough for
it's ground-breaking blend of whimsy,
fantasy, autobiography, and weirdness,
Its hard to describeé Pickle; so Yd suiggest
hunting down a-copy 6r bugging your
retailerwordegit - . . - .
—Scott Vice
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e CLIGION

Iremember a trip back East a
few tears back when I hitched a
ride with a few Friar monks outta
Providence, Rhode Island. We
wound up getting down in Bos-
ton with some party-hearty Jesu-
its. Now these brothers are noted
for their near hysterical stretches
of faith, so I didn’t question their
suggestions to check out The
Channel, a hard-core club by the
harbor. Hell, it seemed pretty
natural fora posse of catholicboys
to scramble in a pit with
MUDHONEY up on stage.

By night’s end, my white jazz
shoes weresplattered wicked with
blood, but what really sticks to
mind to this day was a lesson in
blind faith delivered backdoor.
(No,Iwasnothog-tied and porked
by the Friars.) Well the mosh
crowd was way jolly, demon-
strating their frolly with bone-
crushing slams, charges, divesand
chops. That Boston crowd coulda
put Bruce Lee down. After the
first half hour in the crazed pit,
my cranium was ringing double
time, but thanks to the ‘band,
plenty of voltage was available to
carry ya through. Anyhow, into
the middle of it I noticed outta the
corner of my eye a frail angel, a
doe-eyed brunette, musta used

fake LD. to get in the door. Her -

perKy little tits were bobbin’ un-

_der black mortuary lace, while

skinny legs were tip-toein’ toward
disaster.

Orso [thought as] nudged a
sweaty Jesuitand tipped my head
her. way, like get a load of her.
Right then an air time stage diver
landed on top of me so fucking
hard, thought mebloody neck was

‘gonna snap like a dry twig. Holy

Good Jesus, my brain was swim-
ming with the eels. Only by charity
of the son of a bitchin’ diver did 1
manage to get back my feet.
Later, sipping a whiskey at
the table of our holy host, did I
contemplate the faith of :he frail
angel. What it is, people, is that
hell will come crashing down on
your stupid head any time you
question somebody else’s faith.
Don’t even fuck with it and fur-
ther more, don’t let nobody fuck

- with yours,

Man, the Catholic Church
pissed me off the day they kicked
the patron travelers, St. Christo-
pher, off the sainthood roster on
account he was more myth than
real. Back in'66, this dude was
embossed on a bunch of little
round brass medallions and hung
on 99%. of all ‘55 Chevys cruisin
the streets. Sometimes in the sev-
enties, a religious purist came

| Soothing music
. for ymmmy people

around and said, “Oh, there’s been
a mistake. The never 'existed, he
was a goddamn folk tale.”

Yeah, so what? That's what
half of religion is, a goddamn folk
tale! Religious people need not be
so hung up on the fact or fiction
question. Spiritual -stories are to
reveal inner virtue, not report on
historical accuracies. Hindu
scriptures, for example embellish
their tales with incredible charac-
ters. Take for instance, Ganesha,
the boy god with the mambo el-
ephant face. He was defending
his beloved mama, Kalj Yuga who
had gottenintoascrape with three
bad dudes named Shiva, Vishnu
and Brahmin. Well the brave
young pup got his nappy head
sliced off taking a stand for his
mama’s ‘honor, The old broad
became so enraged, she wasabout
to take the universe down, so the
three heavies called a truce. Their
peace offering was to restore life
to brave little Ganesha. Unfortu-
nately the kid’s head had turned
crap, so the appeasing gods
swiped me off a passing bull el-
ephant and called it good. '

Now you don't see faithful
Hindudrivingaround in Subaru’s
with bumper stickers that read:
GANESHA ISMY BEST FRIEND.
Hell no! They might believe he is
realand adore the fuck out of him,
but more as a mythological dude
that a personal savior.

Just as Politics, Law, Spérts,
Art, Music, Science and Business
have a language of their own, 50
does Religion. While lawyers

work like crazy to create conft
sion in order to require them ¢
translators, some established rel
gions have copied suit. (Who cam
first, the chicken or the shithead'
But giving benefit to the doub
even the worst drugged out harc
core punker may be compreher
sive enough to do his or her ow
goddamn spiritual translating
Our many incarnations shoul
havebeenaround the block plent
enough,

Somewhere along the Lin
everybody is trying to understan
an existence beyond the visibl
observable universe. If you ca
hear ‘em, look between the line
of lyrics of any decent hard-cor
band. Shrouded in the angst, ar
ger, spit, piss, sweat and chaos i
a bare bones basic search to e
press the world of ones interio
(Ah-hah, thatoleIN & OUT URG
pops up again!) And no matte
how fucking jaded, disgusted ¢
at odds somebody might feel tc
wards. the observable universe
deep down in the hard-core, roc
gut center there’s a system of be
liefs that turns  one’s person:
wheel. No matter how outrs
geously catastrophic th&anarch
of one’s soul finds itself. . .

Rage on Sisters and Brother
and let your screams pulse a pas
sion that neither life nordeath ca
swallow down and turn to shit.

Love to Love You Bab
A Amore
Padre Beelzebu

LP,CD,CS

Writers Wanted!

If you have a knack for
writing, we’d love to

print it.

Submissions must be recéived by
the 88th preceading the upcoming
issue. Writing, poems, short stories
and art must be legible or.
reproducable. Submissions can be
presented on disc. (3.8" disc, Apple
preferred - MS Dos is also accept-
able.)

/

Send All Submissions to:

Dickheads @ SLUG
‘P.O. Box 1061

Salt Lake City, UT 841 10-1061
Call for more Info 468-6294
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THE RETURN OF

... BUT IS IT COOL?
“Role Models? We don’ need

no steenkin’ role models!”

When Charles Barkley not-so-elo-
quently said he wasn’tarolemodelinaNike
ad last year, he was, at the very least, being
sincere. Since then, every Tam, Harry and
Dick has put in his two cents’ worth. Far be
it from me to be any different.

“Hah! I'm Kah Muh-Doe for Whore-
Diss.” This uneducated Louisiana nit wit,
whois providing such a-great, on television,
the reincarnation of all those old racist ste-
reotypes. I mean, an intellectually insuffi-
cient Black man eating fried chicken?!
Where's the tap-dancing routine and water-
melon for dessert, for christ sakes!? Every-
one, except for Ku Klux Klanners and Ida-
hoans, is crying at the Amos’ n’ Andy rou-
tine from this dullard, who told interview-
ers he understand “Salt lake is a pretty nice
state when he was drafted by our very own
Jazz. And he has the gallto criticize Barkley
far not wanting to be a role model! .

A disgression: Lest anyone accuse me
ofbeing racist, let me pointout that I wouldn’t

consider Larry Bird, the “Hick from French |-

Lick,” to be arole model either, especially in
, light of his famous “We don’t like him none
too good” comments about Bill Laimbeer
some years back. And don't forget Nancy
Kerrigan and Tonya Harding, those pillars
of good Sportsmanship. If you want to
adore the “one with the big teeth” or the
“one with the big butt,” go ahead. '
By now I can hear most of you wkining,
“Gosh, Mr. Reptile, who can we idolize?”
How abouit yourselves, for starters? Or how
abouta particularly influential teacher, friend
| or family member? Forsomereason, people
today areinlove withoverpaid glory hounds
like actors, athletes and musicians and
emulate their shallow, pathetic lifestyles.
These peopledon’t want your worship, they
want your money, you saps!
‘Before this column gets too serious, let

your worship. This former “alternative cul-
tural icons” can carry a tune, can shout free
throws and does some decent impressions
of cartooncharacters. I'd be willing toaccept
your financial and sexual favors, even if |
don’t look too hot in speedos. For sheer
sexiness might I suggest Helen Wolf in
pasties, writhing to Voodoo Swing tunes?

—Jeff Reptile

mealso nominate myself as being worthy of |

7 P

By ].T. & The Fatman

Fxrstly, we never meant to start. answer-
ing letters, but couldn’t resist. -
—T.D. Wallis...Just barely recovermg from
your scathing letter. The bite of your sarcasm
is only surpassed by your mastery of the En-
glish language. “I just got to say?” Did you
really think the N.O.W. article was supposed
to be funny?
—Winky...Every night before we gotobed we
argue over who gets to fuck you first. You see
we've renamed our mannequin ‘Winky.” Will
you marry us? How about a blow job on the
toilet while I have my coffee and read the
paper? By the way we're not refraining from
eating pussy, as a matter of fact you could call
us ‘The Glazed Donut Twin.” But, if you really
do have a dick, we’d suck it in a junkies heart-
beat. No matter what sex you are we get hard
just thinking of youand your sweat potential.
Soon...

TEN GROUPS
THAT SHOULD DIE

#1 NAMBLA Any group that has the words
“man-boy love” in it..Need we say more?
Okay, here goes. Isn’t it bad enough that there
are too many teenage boys running around
thinking they might be gay because some sick
fuck tells them to question there sexuality? Do
wereally need a gang of these baby-butt lovin’
queers molesting kids in the name of love?
These guys need a serious fist fucking from
my man, Mr. T.

#2. P.G.A. The Pro Golfers Association? A)
Golf is not a sport. Golf is.something that rich,
elite, white doctors do while they’re thinking
up ways to fuck the little guy out of his hard
earned cash. Every timeldrive by a golf course
I play my “Pee On A Porche” game. Fuck these
cocksuckers.

#3.W.A.R. The White Aryan Reslstance What
superior intellect it must take to use slogans
like “kill the nigger.” | have some news for ya
fellas, Hitler took it in the-dss. He was rooting
for the pink team. You never see any of these
pussiesina predommantly black area do you.
No! Where are the Nazis in Harlem? What's
the matter, fear got yer dicks shriveled up?-
#4. N.S.A. Non-Smokers of America. What a
bunch of whining maggots.these people are.
Second-hand smoke...Fuck You! No
Smoking...Fuck you! Lung Cancer is our
perogative so kiss my ass, you pnck bastards.
#5 The Disco anpqrs Of course, it’s not their
fault, it’s the morons who pay money to see
them play. Ever heard of the Pet Rock? Two

PSYCHOMHILTTE

words for you...Nice Fuckin Outfit! Haven't
seenanything this pathetic since JOEY DON'T
YOU NEED TWO BUCKS! last gig. Wait, I feel
a tear welling up. I need a hanky. ‘

#6 The LR.S. So, I haven't paid my taxes for 5
or 6 years. Blow me. Besides, I made all my
money selling illegal narcotics to school kids,
so maybe you should call your butt buddies at
the DEA. (See #7)

#7 D.E.A. The Drug Enforcement Agency.
Give me a break. First of all, drug enforce
themselves. And, if you could get rid of the
drug problem what makes you think the C.I.A
(see #9) would let you. Drugs keep happy
people happy and stupid people out of the
passing lane. Leave it alone.

#8 The Nation Of Islam The white devil this,
the white devil that...pretty sad when your
own people think you're full of shit, isn’tit Mr.
Ferrakhan? I think you just have a thing for
men kissing your hand. Besides, you offed
Malcolm X and everybody knowsit. I thought
youkilled Martm too, but I see he has his.own
show on FOX...

#9 The C.I.A. So, this is where all the smart
fuckers go? Then why is it you have to call in
the F.B.L all the time? That’s right you only
catch the smart criminals. Like the Zodiac
Killer, oops! Youcouldn’t even pull off asxmple
assassination. But then, you did give ustwo of
the mental giants of our time...Gerald Ford
and George Bush. .

#10 Queer Nation Ballerinas, Girlscouts and
Hairdressers. Tsk, Tsk, Tsk. You're $00060
oppressed! Sorry, but if any group of peoplein
this country got fucked, it was the American
Indian. And, I mean not by choice. If you
wanna suck dick, be my guest. If you wanna
get greased up in some bathouse with sixother
guys, have at it. And if you get beat up, dis-
criminated against and called nasty names,
then so be it. It’s called accepting the conse-
quences of your actions. So if you wear the
dress, be ready to be treated like the bitch you
are. But don’t worry, you won't be. Stop
whining, it's getting old. -

Well brethren, that’s it and there it is,
remember LIFE IS SHORT...STAY HARD.



Feels like a hunger, buried away
deep.

| can’t breathe, every hme l try It
Hurts.

S0 | have to think of diffg
things fo trick my mind.*
I have to think of the seq. Wailk-
ing on that bridge. Eating at the
Bistro. R
Anything, even your screaming
holds some small comfort.

It reminds me of atime when |
could deal with you
A long time ago. |
And it makes me think of all the
stupid things you said.

Wish | could hear them now, but |
can’t drown out that damn echo.
Blink, not that look, not that silly
look of surpnse _

Didn’t think it would ever come
fo this, did you? { |
The best part was goin'g over it
again and again. Of course you
don’t care about that. You .
seemed way too concerned with
your steady loss of air. That
disgusted sound of your throat as
your lungs filled with blood. |
could have sworn you looked at
me and said something, but |
wasn't paying attention. =
Maybe it was “i love you” |

ALL NIGHT
MONDAY &
TUESDAY

OFFSPRING - SMASH
86432 LP/CD/CS

: b
PR " PENNYWISE - UNKNOWN ROAD
—=f# 86429 LPICOICS
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sunset blvd.
suite #111.
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PITAPH 90028

LIVENIUEIC

THURSDAYS - YOODOO SWING
FRIDAYS - BROKEN HEARTS®
NO COVER EVER
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TOTAL CHAOS - PLEDGE OF DEFIANCE
86438 LP/CI/CS |l63 m:)

©1933 EPITAPH 6201 SUNSET BLVD. STE.111 HOLLYWOOD. CA 90028

RANCID - RANCID SNFU - SOMETHING GREEN & LEAFY THIS WAY COMES
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DELIVERY!

—TW0 LOCATIONS—
DOWNTOWN 322-FREE

In The ZEPHYR CLUB « 301 So. West Tempie

SUGARHOUSE 48§-3748

1624 South 1100 East

' FREE :
| DOZEN GARLIC ROLLS
\WITH ANY LARGE DiZzA

' FREE DELIVERY

the N.0O.W.I
(Feb 94)
What's Yo Fuckin’

Problem?

I could begin by bashing
on your sophomoric sense of
witticism. Too easy. How about
your eighth grade usage of
grammer and syntax? No, too
personal. Instead, 1 choose to
address the lack of any intrin-
sic argument -~ established
throughout your February
piece.

N.O.W., the acronym,
stands for The National Orga-
nization FOR Women. In the
letter of the February issue of
SLUG, you stated, “The Na-
tional Organization OF
Women!! Sounds pretty pre-
sumptuous don’t it” So right
you would be. Forunately

however, the exclusivity that -

is established in your usage of
the word OF is not inherent to
the word FOR as used by the

National Organization FOR,

Women. Very important. Think
about it.

To further establish the
lack of homework that went
into this.poorly thought out,
ignoramic piece of sub-culture
goggie doo, I present N.O.W.’s
mission statement: “To take
action to bring women into full
participation in the mainstream
of American society now, ex-
ercising all priviledges and re-
sponsibilities thereof in truly
equal partnership with men.”
For all those fair-weather
friends that didn’t have the
opportunity to partake .of JT
and Fat Boy’s barren intellec-
tual landscape, they spouted
something to the effect of NOW
being biased towards men. Go
figure.

Although 1 would enjoy
spending my space defending
N.O.W., Idon’tfeel itimportant
to do so. For anyone having
read (God, T'just can’t find it in
me to call it an article) your

...piece, it must have been real-
ized right away that you were
using NOW merely as a
springboard to support your
sexist eoistome. '

Ostensibly, the brunt of
yourangst is housed ina deep-
seeded, mis-construed under~
standing of “equality.” In pro-
viding the reader with an ex-
ample of the accepted inequal-
ity of women, the’trite how-
many-sets-of-tennis-do-you-"
play is haphazardly presented.
C’mon guys! You could‘ve used
water polo or bobsledding or
any one of a number of im-
pressnve trivia facts.but no..

Equation: Equality is I:k-
ened to symmetry, parallelism. In
other words, A and B™don’t look
alike, they don’t sound-alike, may
not even smell alike, but they both
are equally important, integral to
one another, neither taking
precedures over the other. No-
body wants to take away your
five sets boys. Play until the
cows’come home ...in Zi'mba-
bwe

Your pnorltles are typ1cal
OH NO! You've been “fucked
out of'a year of Baseball.” And
as perhaps your entire ances-
tral line, the sneaky polmcxans
have left the half-brains hood-
winked. As you worry about
what the grocery is going to
use as d replacement for all of
the two-for-one-Dirk’s-Field-
Give-Aways, Pee Dee sits in
her castle really fucking with
your lives. You're afraid to
address the real issués. Your
view is myopic, local.

In conclusion boys, 1 ask
you this question: What do you
know about freedom? The last
time you checked was it “stilla

free country?” You two jokers

wouldn’t know freedom if it
came up and bit your “sweaty
balls” off. o -
" People aren’t laughing
with you. They're laughing at
you. They’re afraid to call your
writing trash for fear of in-
sulting all of the other trashy
writers out there. Buy another

round JT and Fatso.
—Sarah Jolley
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Rock

Well folks, Salt Lake City’s
rockabilly trainis definitely rollin.’
Threeof thebest national acts paid
the city a visit in March and there
are more to come in April. Also of
interest is an appearance not quite
fitting the rockabilly style, but one
foranyrootsrock enthusiast. Early
in the month, April 8 and.9, The
Loved Ones will play the Zephyr
club, Their music falls into the
rockin’ blues category with a nod
to the Blaster’s sound of 1983.

If you missed the Reverend
Horton Heat's third appearance
with the Flat Duo Jets that is just
toodamnbad. The good Reverend
puts on quite a show, as anyone
who has attended in the past
knows, but this time he had the
Flat Duo Jets opening for him.,

- The Duo Jets are a band that
fails to fit nicely into any category.
A square peginaround holeifyou
will, There are only two of them, a
drummerand aguitarist. Theirlive
show is mostly instrumental,
whichisagood thing sincethe few
vocals were muffled by the sound
system. The music included so
many references from the pastthat
it is impossible to list them here.
Part surf, part rockabilly, part jazz
and part psychedelic the two of
them rocked the rafters. .

The Reverend Horton Heat
was in his usual fine form and he
continues to add new material to
hisliveact. His sound continuesto
mutate from the original rocka-
billy emphasis and it is now a fully
realized version of high speed
thrash-a-billy. The more main-
stream musical world has taken
notice and the Reverend and com-
pany are now signed to a major
label, Interscope, with a new al-
bum due shortly.

For.all those who hate rocka-
billyand wish that it would quietly
enter Elvis’ grave and stay dead,
you might as well accept the fact
that we could bein the middle of a
new revival. Big Sandy and His

Fly-Rite Boys also appeared in’

March. They’ve signed a contract
with HighToneand it might just as
well be with a major label since
HighTone’s reputation and distri-
bution are well established.

Big Sandy’s show was noth-

ing short of amazing. He nolonger
plays straight rockabilly. His mu-
sic is now a ¢oncoction of rocka-
billy, country boogie and western
swing. Now, if you haterockabilly,
imagine sitting through a set of
country boogie and swing to go
with therockabilly. I'm sureyou'd
betearing out hair by the handfuls.
Rockabilly is so retro, thebeat is so
basic, that I'm sure you would fail
to notice what the guy with the
guitar is doing. On guitar for the
Fly-Rite Boys was Ashley Kingman
and he is a master. Just because
he’s chosen to play swing and
rockabilly doesn’t mean that in a
guitar duel, he couldn’tembarrass
any guitar hero,inany scene going.
They’d have to pack their instru-
ment between their legs and slink
back to Rafters. He doesn’t need
any masturbatory gestures or a
scrunched up face to impress ei-
ther, -

Then, on peddle steel for the
Fly-Rite Boys, sat Lee Jeffries. I
believe Leon McAuliff has been
reincarnated. You want peddie
steel, turn off KKAT, that shit sucks
anyway. Live in silence until April
19 when Big Sandy’s new album
hits the bins. There’s your peddie
steel. The Fly-Rite Boys have five
members. On drums sat Bobby
Trimble and on the string bass was
Wally Hersom. Without their con-
tributions it just wouldn’t swing.
The most impressive member of
the band was Big Sandy himself,
That’s why he’s the leader. With a
voice recalling noneotherthan Bob
Wills, and a true talent for rhythm
fills on his acoustic, he made the
show., Fuck Vince Gill, the enter-
tainer of the year is Big Sandy.

That takes care of the national
acts. As for the locals, if you have
yet to see the Broken Hearts please
dosothenextchanceyouget. They
have booked studio time in April
and Salt Lake City will soon have
the opportunity to hear the re-
corded version. If it even ap-
proaches the live music, it is
guaranteed to be one of the best
recordings of 1994, Rockabilly hat-
ers listen up. The Broken Hearts
play some, but only a touch. Their
music is pure honky-tonk, As in
Ernest Tubb, T. Texas Tyler, Ray

Price, Hawkshaw Hawkinsand the
young: Eddy Arnold. Hold up, I
forgot Lara jones. Add Patsy Cline,
Wanda Jackson, Kitty Wells and
Janis Martinto thelist.I'vealready
mentioned the modern country
hits of KKAT and thinking about
the Broken Hearts I need to men-
tion it again. Yo, wake up fool,
there’s a wave breaking in this
countryand you haven’t caught it.
It's-called country-beat or for a far
more lame expression, alternative
country.

Right here i in Salt Lake  City,
riding the crest of the waveare the
Broken Hearts. They have yodel-
ing, courtesy of lead singer and
guitarist Andy Ballanger, they
have fiddle and peddle steel, al-
though notatthe sametime, inthe
person of Jerry Cochran, and they
have Miss Lara Jones. When
Ballanger and Jones do the male
female harmony thing it is time for
a double shot of whiskey and a
glass of beer to cry into. I don't
want to slxght any. of the other
members, it isn’t the Broken Hearts
without all of them, but on drums,
keeping the time in steady, yet
customarlly underappreciated
fashion -is my old friend, Max
Kaminski. Hello Max and God
damn it is good to see you've sur-
vived. _

TheBroken Hearts, ifthey stay
together and on track, are my pick
as the band to break the music
scene in this city wide-open. I
missed theScoffed on Friday night,
my apologies to them, I'll catch
younext time.

On both Friday and Saturday
nights the band preceding Big
Sandy was, the by now famous in
Europe and unheard of in their
home town, Voodoo Swing. Each
and every timel've seen them they
are better. They’'ve written some
new songs and included them in

the live show. Shorty, Junior and
Leeroy are beginning toleaninthe
direction of the good Reverend on
some songs. The speed is getting
up there. They still haven’t lost
that good old roots sound. Junior
ismorecomfortable with his string
bass, remember he hasn’t playedit
all that long, Shorty is, to put it
bluntly, another guitar hero, and
Leeroy is stretching out with in-
spxred soloing that, while uncom-
mon in rockabilly, musxc, is no less
welcome,

Anyone who has yet to pick
up the CD, or see Voodoo Swing
play live, mustexist with their head
buried in the tailings of the
Bingham Canyon Copper Mine.
Pick up the CD immediately and
head for Burts on Thursday night
for an uncommon sight in a city
filled with black-clothed goth-
hounds, skaters, gangsters, head-
bangers still wearing spandex,
garment-wearing hedonists and a
thriving local music scene that has
remained unrecognized for fartco

long, v

by Wheels

Rockabilly
Hotline
468-6235
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