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To: slugmag@aol.com knew who they were before they 
attn: MOTHER appeared on MTV Unplugged 

I'm going to have to take with Nirvana? They were just 
issue with your revlew of another band who has been out 

Dear Dickheads, "Strange Days," I suppose I have for awhile. But I don't think that 
Just finished flipping underestimated Ralph Fiennes you or Helen Wolf have any fuck- 

through the November issue . . . power over you. You correctly en right to dog on Nirvana the 
what a bunch of hypocrites you identify the movie as "stupid way you did. Nirvana and The 
are. Throughout your editorial and "pretentious," however, you Meat Puppets are not at war. IYs 
you trash just about every effort then call it a "cyber-punk must stupid fucks like you who make it 
to be successful i.e. make some see." What is truly sad is that a war. They were just playing 
money to continue being creative. such a large piece of turdy crap together on stage. And Nirvana is 
Yet, the mag is filled with ads was brought to us by James "Big the greatest fuckine band to come 
from the very same types you Guns" Cameron and Kathryn out since Led Zeppelin. You have 
trash. What's this? It's okay to Bigelow, who we know are capa- no right to judge Kurt either, he 
slam something and call it total ble of so much more, if they'd took his own life, not another per- 

WILLIAM ATHEY crap, but okay to take the ad dol- only try. The opening sequence is sons', God is the only one who 
lars so you can put the mag out. If very cool, and then it pretty much judges him. And even though the 
you're so self-righteous in your sucks from there on out (with the Meat Puppets are a great band, 

' editorial stance then back it up exception of Lenny Nero's even the Foo Fighters can dust 
with the advertisers you allow. I wardrobe). The only level that them. I think the bull shit name 
especially like the way you try to the film worked on was a "lets see you gave them was totally 
remove yourself from all the how many time we can expose uncalled for. Dave Grohl is one of Wate Croxford responsibility with your editorial Juliette Lewis's woefully under- the greatest drummers to ever 
disclaimer on the masthead. Yeah, developed breasts" level. Not live (stand up top with Jon 
like you don't print what you even Ralph Fiennes can save us Bonham). And now he proves he 
want to. Maybe I'm wrong and from that. For a real (and much can sing up there with the best of 
SLUG doesn't need the ad dollars more gut wrenching) "cyber" them. And that defamed trio of 
to be published every month, bu! adventure, I would recommend self-proclaimed dernsionists are 

I The mllG Is the opinm of ihe m l e n  and knot 
necessarily the1 of SLUG.SLUGIs noc bnsL I 

McOlQllan* Jeb 
Branin* JJ. Coombe 
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I of the month. W. try not to edn any of lhn mktnp I 

I don't think so. checking out "Tetsuo: the Iron still selling more records than The 
So continue to be the trendy Man," a low-budget, indepen- Meat Puppets. Kurt sang all three 

"trash anyone who's doing better dent exploration of the true union of the Meat Puppets' songs better 
than average" mag that you are. of humanity and technology. Very than Kirkwood ever has, so bite 
SLUGS as mainstream as it gets Cool. Plus its not burdened by me, shithead. 

I me IS sent. we UI& everyone for the conti; 
ued support. 
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in the mid-90's. Here's t o the  
most profitable year yet for ,the 
SLUG! 

Get Bknt, 
Red Bear 

ED: What the hell are you talking 
about? Can you read? Are you 
reading the same magazine? 
What editotial? I'd love to tell 
you howfull of shit you are, but I 
have no idea what you're talking 
about. Sorry, And as far as $ goes, 
if you are employed, I GUARAN- 
TEE you make more money than 
SLUG staff members. 

Dear Dickheads, 
I just want to tell you that 

November and October Psycho 
Comer kicked my ass! Both of 
them were so true. I was totally 
impressed with the 100% kick ass 
in November! And X96 could 
turn country for all I care. 
(I hate country) Mr. Pink should 
be Mr. Kickass! 

all of my respects. . . 
Provo 

P.S. The truth lies in front of the 
beached boys! 
ED: Great, now we'll never 
shut him u p  

any false moralization or bloated 
egos. I really needed to express all 
this, you cannot' imagine how 
much I disliked "Strange Days." 
It could have been so much better. 
Have you seen "The Loveless"? I 
searched for it at local video 
stores but so far have had no luck. 
anyways. . . 

Dave C. 
viceprez@mystic~slcc.edu 

Dear Dickheads, 
This is in response. to Mr. 

Pink's article on his stiff sheet 
record reyiew. The Meat puppets 
are a verv good band, but who 

Joshua Riggins 
, Bill 
Jeremy 

P.S. The Pac+c North West has 
delivered more great bands than any 
other city. 

ED: Who heard of the Meat 
Puppets before Nirvana? Grohl is 
one of the greatest drummers to 
ever live? Wowf Your letter is so 
wrong I can't even start to dissect 
it. Mostly because I can't stop 
laughing. Oh well, they say true 
idiocy speaks for itself. 
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I am wribng in respb~l~e to the 
current and on-going feud between 
SLUG and the abhorrent X%. 

First of all, let me say how 
much I appreciate the energy and 
purpose of your little magazine. As 
opposed to the many hipster media 
agents supposedly dedicated to 
music, like the aforementioned dis- 
aster, your magazine, angry or not, 
is about one thing and one thing 
only, music. Although I do not nec- 
essarily agree with all your 
reviews, or wen choice of music to 
review, I am grateful for the fact 
that I can rely on SLUG to inundak 
me with new music ideas, absent of 
money-biased opinions and 
regardless of p m m t  trends. 

So, out bf my respect (7) for 
your magazine, I would like to 
offer you a little advice: forget X%, 
forget theend, leave them alone. I 
realize it is hard to resist but when 
you ridicule, taunt, heckle, defame, 
or even complam'about X% and 
their cute subsidiaries (and is usu- 
ally done with just reason), you 
ultimately endorse eeir  product. 
You create undeserved attention. 
You gve them free press, free p u b  
licity. And for a corporation, what 
is better than free press, positive or 
negative? 

The problem is that they are 
not going away. X% is huge, it is a 
corporation, and it has money to 
bum - way too much money to 
bum. It can withstand a pesky 
magazine who ruthless1 y, but 
truthfully, picks it apart. In fact, it 
revels in the publicity: look at their 
in response to Mr. Pink and his 
ruthless, but truthful, article on 

X96's concert manipulation. 
The most influential and effec- 

tive stance SLUG and all its mders 
can take, and anyone who cam 
about music and free thought in 
general, is stop supporting their 
product. h other words: boycott. 
Do not listen to their infantile radio, 
or read their puny paper, shop at 
their specially selected "alternative 
and independent" record stores, or 
attend their sponsored concerts 
@, wen if the band is good). Do 
not mention them in your maga- 
zine at all, even if your comments 
are designed to impact them nega- 
tively. The worst position X% and 
their conglomerates could find 
themselves is to lose their audience, 
to broadcast to no one. Of course 
this will not happen completely, 
not yet anyway. X% appeals to 
those people who, consciously or 
unconsciously, like their music, 
their clothes, their entire persona 
dictated to them: those who do not 
like to think or choose for them 
selves. It's mainstream (dull), 
media. It is a business. As a busi- 
ness, it is concerned with money, a 
profit; not, contrary to what they 
try to make people believe, music. 
There is nothing original, creative, 
or innovative about X96, the Grid, 
or anything related. I think you and 
your readers are aware of that. 

Therefore, I believe it is neces- 
sary for SLUG and its readers to 
focus their Qlergy elsewhe on 
less money-oriented, more idealis- 
tically parallel endeavors. 
Community radio is a good start. A 
second option is KUTE, a tiny radio 
station and albeit a difficult one to 

track down, but a radio station that 
far find away plays the best music 
in this valley KUTE is now avail- 
able on AM radio - and what is 
mote punk& than that? Take the 
effort and drive up to the universi- 
ty park where you see the city 
lights and listen for a few hours. 
The staff does a great job up there 
and the quality is increasing. 

The choices for music stores 
are obvious. here is a hint: If a 
record store stodcs more Depeche 
Mode and Cure singles, E.F!s, and 
rarities (yes, there legacy contin- 
ues), than their whole inventory of 
Kill Rack Stars, K Records, 
Fternative Tentades, Merge, and 
Homestead, you might want to 
avoid it. , 

Concerb are dScult. Salt 
Lake is not an entertahnent hub, 
so when good b d s  play, the best 
decision is to go and support the 
band, even if X% sponsors it. It's 
amazing tho* hew noticeably 
h l i s h  and ignoraht &e X% D.J.s 
appear when they skip on stage, . 
employ their .ch;ara~eristically 
hasal, whiny voice, and ultimately, 
get booed off the sta@ My only 
advice here is to pick your csnce~?~. 
wisely; the more expenske c o y  
cats usually have been taxnpe& 
with in some way by either a mdib , 
station or the club itself.. The band ' 
is rarely allowed to determine their 
own ticket price. 

My point is that there are 
options - make the Bort to suppbrt 
the truly hdepen@en6 truly honest 

.radio &tioi, s k t  and 
music publidtiom. each case, 
the audience, os the consumer, ulti- 
mately d e w s  the quality of 
the produqr's pduc t .  It is more 
admirable and much more mean- 
ingful to endorse a worthy cause 

k 

GET THE REAL TRUTH 

-8 fxc* 

sM-nc.q E a11JEMla( BkR 
a-uu a#rr,- 

Cinema Bar 81 La-,'ill are private clubs for members 

that to bash an obviously inferior 
one. Support community radio, not 
copra te  radio. 

Sincerely, 
Steven Hatcher 

Dear ~ickheids $. 

Isn't it in- that Scott 
(Would that be Scott Crandall?) 
feels comfortable defending 
SLUG'S competition while malign- 
ing his own? M d t  publishers 
wodd ignore such a blatant 
attempt at sudung off. SLUG prints 
the epistle. I'll shop at Raun&,The 
Heavy Metal Shop, Salt City CIYs, 
Tom Tom, Gray Whale, Modified, 
Raspberry or even Media Play 
before entering Crandall Audio, 
which appears to be owned and 
operated by a hypocrite. Wasn't the 
last appearance of Scows musings 
in SLUG an essay on the impor- 
tance of supporting "independen!!' 
stores over "corporate" ones? X-% 

, is at least partly owned by the same 
"corporation" that owns United 
Concerts and Grid Magazine. 
Played Monopbly lately Scott or 
are yckukneepads, sheepskin con- 
doms and flayow anaI lbbe suffi- 
cient? . .As for Brad' and his new 

i. ~aguar.- it isn't new, i!!s .used. Brad 
lives in the same ghetto aEa I'do. If 
he can afford a Jaguar after all the 
ym ofwork helsput into his busi- 
ness ( R a h  Records] I say go foir 
it! At least he's not and 
crying about "corporations" cut-I 
ling into his sales or putting him 
out of business. Maybe Brad knows 
something you don't Scott, like 
how to make a profit. He drives 
home in the "Jag" after work, lights 
a big fat bud, puts on the bluegrass 
and laughs at the whole fucking 
bunch of you poseurs. 

Where is your ad in SLUG 
Crandall or is the "wrporarp 
owned" radio station/mga&e- 
no-one-reads best for your ~ r s  

tomer base' of trendy ,&-aged 
wannabes? The "w+/% slap 
fight" between SLUG and X- 
%/GridLUnited Conchis? I'm all 
for settling it with a &fight. Who 
actually cares anfnvafAPS. 
Whatever happened to.&ppyville 
Scott? Have you seen thmbo@ in 
your store lately? Th? Swimpigs- 
kind of sunk like stinky caw bait 
in Utah Lake didn't they? Anus 
Poetry's second W t  quiteblowing 
off the shelves is it? P.S. How 
many pairs of Silver Tab Levi's will 
you get this Chrism?: . ' 

-Dick S. h y m  - .  , .. 
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"Another side of Richard Grieco may be 
glimpsed-and heard-in a burgeoning musi- 
cal career. Grieco signed with Edel Records 

n after a year of sold-out performances at The 
Whiskey and other Los Angeles nightclubs 
and widespread media interest overseas. His 
first single, "Voice With No Name" was 
released last year. Sales surpassed expecta- 
tions, which led Grim to cut an album. The 
album, Waiting For The Sky To Fall, was recent- 
ly released in Europe by Edel and is already 
causing a sensation, particularly following 
Grieco's recently completed promotional tour. 
Grieco contributes equally to the sound of the 
music while providing many of its lyrics- 
drawn from hundreds of poems written on 
personal, social and topics." HAHA- 
HAHAHAHAHAHAHAHAHA, oh md, let 
me see he-urpassed "? Like 
Christopher Reeve has s u w  expectations 
of pissing in a cup? 

That's not even the best part of the bio, 
dig this: "With the keen sense of a parither, 
Richard Grieco pursues his game while avoid- 
ing those indigenous to the celluloid jungle of 
Hollywood (Translation: ewn Kato m't return 
his mils ).The reclusive actor remains largely 
hidden from the public eye not by design,b;t 1 ACTORS WHO rather due to a deep. private sensibility that 
underlies a facade of untamed emotion 

(The e.. ..J. Shannen Doherty wins the Worst- 
Named Band prize: Soul Garden), David 
Hasselhoff (Germans love him!), Joey 
Lawrence (Inmates love him!), Matt Dillon 
@oes Singles count? Does Eddie Vedder?), 
and everybody's fave, Henry Rollins (Ever 
seen any of those old Deathtrip flicks? THAT'S 
acting!). 

Actresses seem to have the good sense to 

SHOULDN'T (Translation # 2: he can't get a fucking job/ ). avoid this scenario entirely or just to not suck 
And, like the most stealthy of the big cats, at it. Julia Roberts and Justine Bateman wise- I 

RS. Chicks Dia Curtis1 

1 It's a &&bing trend that's getting out of 
hand: Actors startine thier own rock bands- 
and getting record dYeals! Sure, it's been 10 or 
so years since Bmce Willis and Don Johnson 
(As well as his Miami Vice buddy Phillip 
Michael Thomas' dead-on-arrival album) 
inexplicably charted, but with this whole 
Let's-Be-Alternative 90's thing has everyone 
getting into the act. 

The most visible offender this year was 
probably Keanu Reeves and his "Folk/Punk" 
band, Dogstar. Our bus drivin' bass player has 
coat-tailed a mediocre garage band into a 
world tour, a documentary of said tour pro- 
duced by Creative Artists Agency, opening 
slots at the LA Forum and Palladium for Bon 
Jovi and David Bowk (Both rockstars who 1 act- pattern?), and now a recording contract 

I with Zoo Entertainment! The fact that Ke-no is 
1 the worst actor aside from some of the other 
doorbbs  coming up here is irrelevant- 
Starpower moves product, baby: If Brad Pitt 
suddenly joined Huge E, you'd be the! 

But wait, it gets even better: Remember 
Booker ? How about Marker ? Human skid- 
mark Richard Grieco (who mouthbreathed 
his way through a recent TV-movie filmed 
right here in SLC-more on that later) even 
has his own music sidecar*. Check out this 
piece of literary floater from BookMarkls bio: 

Gr im has remained judicidus in choosing his 
nourishment in contrast to those species that 
consume anything and werytlung in their 
path (Translation #3: that 21 Jump Street reunion 
show ain't g o n ~  hnppen ). upcoming for Grieco 
is the CBS telefilm (Translation #4: cheesy 
m'e-of-the-week ) 'It Was Him Or Us.'" Jesus, 
this is the most amazing press release materi- 
al since Riverbed Jed (Hi Mary). 

Where was I? Just watch me segue: The 
21 Jump Street survivor with some actual tal- 
ent, Johnny Depp, released an album with his 
band P on Capitol last month. Butthole Surfer 
Gibby and Chili Pepper Flea are on board, so 
at least there's some credibility-even though 
there are Viper Room co~ections. The Viper 
Room, of course, being the Jeopardy answer 
for "River Phoenix became a public service 
announcement here." Riv had a band, too- 
do we get another Foo Fighters out of the 
deal? Corey Feldman, on the other hand, has 
cleaned up and started a duistian rock band, 
which brings us back to the poignant ques- 
tion: "Would you rather choke on your own 
vomit during a heroin overdose or be in a 
duistian rock band?" Stumped? R.eplace the 
second part with: "...or listen to my new 
Richard Grieco CD?" Isn't that easier? 1 
thought so. 

Other actors who attempt to rock: Woody 
Harreleon (No label deal yet, but y endorse- 
ment with Rogaine is pending), Ethan Hawke 
(Well, he had a band in Reality Bites , and 1 
swore he was in Sugar Ray), Ashly Hamilton 

ly chose not to pursue the rock after the chick- 
band howler Satisfaction (Justine's flatter- 
than-roadkill vocals can be heard on the hilar- 
ious soundtrack album, though-yes, I have a 
copy), Ann Magnuson has sung with lo-fi 
hipsters Bongwater for years (And she was in 
Cabin Boy !), Traci Lords released a decent 
techno CD this year (But didn't get a song on 
the Melrose Place soundtrack-what gives?), 
Milla Johovich's album last year was so 
damn wierd that critics had to gush over it 
(Please God, don't let Kate Moss record), and 
Juliette Lewis may be next after her rockstar 
role in Strange Days (Hey, if a band as lousy as 
Skunk Anansie can get a deal out of it, why 
not her?). 

Former MaryMonique and the Trip 
singer Monique Lanier (Who all can be seen 
on a regular basis in that lame KTVX 4Utah 
ad) had some film credits prior, to rockin', so 
she counts here also. She did the first season 
of Ljfe Goes On (That show with the retard- . 
no, not Alien Autopsy : they're the v i m  ), as 
well as a couple of TV-movies before last 
month's "It Was Him Or Us", with the afore- 
mentioned Richard Grieco. Not only did her 
performance prove that she's a hundred times 
the actor that Dick is, but it's inspired me to 
get into TV-nlovies as well. Watch for me in a 
minor role in the upcoming FOX movie-of- 
the-week "When The Credit Ran Out: The 
Enid Green Waldholk Story." 

--Helen Wolf 
Heienwol~aol.com 
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"So Tom a man once so swift, on So I heard the demos and I really 
your knees handcuffed at the l i kd  them so I wanted to meet 
wrist. Sweating like the pig you the guy. I played him some mate- 
are, I dug your grave, hope the rial that I had that was really basi- 
'blade falls hard" cally piano vocal, really rough 

--"Tom Dooley" stuff and I talked to him about 
what I wanted to do. He said he *_... I *  

. . 
HAZE is the lead singer for had basically the right playersin 

p.J$j&d the band which bears her name, mind for me. He was not kid- ., ... 
and after many time ding. So basically we got togeth- and did it. 1t became a little more and even if I recut those songs t K  
real name, I g er in a rehearsal room and started corporate when I went to South moment was there. I didn't want 
matter jamming and it was honestly the by Southwest and I thought, I'm to have to redo the mome t 

easiest session1 had in my life. going to p6p in my tape to the None of us really wanted to! ; 
SLUG: Okay, so Haze, this is because I didn't have to pull any- alternative listening panel. Then didn't want to have this whole 
your real name right? thing out of them cause they were I'm sitting listening to their critics strategy type of,thing I just want- 
HAZE: Alright, next question. right there and- their vision was on the CD's and the various ed to put out music. So we did it 

and , spme of the labels are still 
into it and I still get calls and stuff 

m- ing. They hated female artists. It which is cool. 
. I , was ail major labels too, sitting on When I came home from SxSW, a 
nt- that panel and they were saying I kind of really great thing hap- 

ate chic singers, they were just pened. ' I started doing the inter- 
being totally obnoxious, so I net, on line. And I got on line and 
stood up and I'm pulling my I just 'started posting. So I got 
tape out of the box, then all of a tons of E-mails back from people 
sudden I heard the beginning of that want free tapes. So I've 

given out 5 to 6,000 free tapes. 
And through that I've done a lot 
of E-mail on my press and- 

give a shit. So America'Online has been so sup: - 

shocked, they' ' portive. @J>!, 
SLUG: Why Tom Doole . .- - . ' 
HAZE: For the longest time, I 
wanted todo  that song. It was a 
song my mom used to sing when 
she was a kid. When I was little 
she would sing it and it was so 
morbid you are singing, someone 
iji getting hurt, I mean this guys 
on death row, he stabbed his girl- 
eiend to death. But yet they sang, 
it so happy it was a camp song. I 

apes. It was just this . thought well its a dark song. I 
want to do this song as the way I 

idn't sign with any- feel it. Nobdy got it, nobody got 
the bision at all: I would play 
them the Kingston TI+ version. 
Andits really hokey and its really 
happy and its a banjo kind of. 
Basically when I hooked up with 
my. band what I did was I put 

was you want to do it now so lets down a drum loop .and I sang 
do 'something right now. over it. They didn't hear the orig- 
Basically what they did was they inal. I did it in the dark fashion 
took my demos and we pressed that I think it is. They dug it. It 
them. We didn't go back in the trips a lot of people out how I. 
studio. 1 didn't want to go back ever think about Tom Dooley 
in, cause we did that on feeling - SLUG: Sb did you rewrite any of 



the lyrics? 
HAZE: I rewrote all the verses, I 
changed the story line complete- 
ly. I didn't want to do the stab- 
9gc the ejrl and the truth is it 
was basically too much like OJ 
Simpson, and I didn't want to do 
that. The story is, he took his girl- 
friend up and stabbed her to 
death. Its basically about he was 
a confederate soldier, he was a 
war hero this guy and his name 
was Tom Dooley. His girlfriend 
started dating a Yankee soldier so 
he took her up to the mountains 
and he stabbed her to death. The 
song was written when he was 
on death row. Its a crazy story. 
He got hung. 
SLUG: So when are you going to 
do a full length? 
HAZE: Probably in January 
when everyone gets back. 
Everyone is going different 
places for the Christmas holiday. 
So when the band all gets back 
we wanted to ...t he problem is we 
want to also do ... start doing 
some college shows, somewhere 
we're 
going to fit it in, do a full length. 
SLUG: What's your musical 
background? 
HAZE: I really started off, my 
dad was a sax player. He really 
got me into music, as soon as I 
could talk I was singing. 
Cause he was a musician so he 
would always play the piano 
around our house. So I would 
start humming along as he was 
playing and he was oh my god I 
think she has a pitch, you know. 
And so he started me up really 
taking vocal training when I was 
*a1 young! 
HAZE: I did some commercial 
stuff. I did a car commercial. I 
don't know if it was aired any- 
where besides Los Angeles, I'm 
not sure. I'm definitely into 
doing stuff for film and I'm defi- 
nitely really into musical theater 
a lot. That was one of my back- 
punds ,  musical theater when I 
was growing up. 
SLUG. But when you're writing 
the piano is you main instru- 
ment? 
HAZE: Yeah, but a lot of it I'll 
write in my head too. 
I'll just write, I mean I'll just put 
it on Dictaphone or I'll just record 
it  meh how. And what I'll do is 
I'll shg  it to my band and they'll 
start jamming around it or doing 
a riff around it. That's how real- 

ly the three songs on the CD, 
God, Tom and Free were really 
done melody first on those. 
Some are not. Some are done 
music first definitely. But those 
three were really done melody 
first. that song God Wish You 
Were Here. That song is my 
favorite from the writing part of 
it. Because everything I was 
thinking and doing I just wrote 
down and I never changed a lyric 
in that song. So that song to me 
is kind of special because it was 
so free flowing. In that one I just 
basically sang it to the band and 
they started doing this cool riff 
behiid it and that's how that one 
came about. How our songs 
come out I'm anyway is fine with 
me. sometimes they'll be silly in 
rehearsal and 1/11 tape every- 
thing. Cause I'm you never 
know. one of our songs has a 
Bugs Bunny type of feel to it now. 
Its totally Bugs Bunny, its totally 
cartoonish. Because they were 
being obnoxious and I recorded it 
and they're you can't write lyrics 
over that. I'm I don't know. I 
did, I wrote a total serious song 
over it. So that's what I love 
about writing with them, is that I 
don't want to be structured. 
Because we're not structured. If 
we become structured and we 
start analyzing everything then I 
think 
our songs will lose, they just lose 
some of the feeling. 
And when everyone just kind of 
does their own thing as long as 
we're all on the same key and 
we're all ... its cool that way. so... 
SLUG: What female vocalists 
influenced you when you were 
growing dp? 
HAZE: Oh my god, Pat Benatar 
was my first idol. She was my 
first concert that I ever saw. 
Linda Ronstadt I really like and 
Janis Joplin. Now who influ- 
ences me, I'm a major die hard 
Tori Amos fan. I love Concrete 
Blonde. I just love that band. And 
my drummer loves your maga- 
zine! I said SLUG and he was oh, 
I love that magazine. He was like 
really excited. 
SLUG: Who is he? 
HAZE: Mark Destiny. 
SLUG: How does he know about 
the magazine? 
HAZE: He's really into it. He's 
really into the underground, into 
cool things. I love that kind of 
stuff too. 
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At CBGBS thae are five to eight 
bands a rught, every rught, 364 days a 
year. No kidding. Most of them suck. 
Most of them are b m  out of town. 
All of them are happy to be on the 
aappy little stage that once pduced 
such d i v e  ads as Tallang Heads, 
Blonde, Ramones, Prong. A p t i c  
Front, Living Color, Spin Doaors, 
White Zombie and the Lunachicks. 
Sunday afternoons are the all agg 
hardcoie matinee shows, Sunday 
nights and Monday's are audition 
nights, and Tuesday through 
Satuday are the leal booked shows. 
Anything gag and everything usual- 
ly does. ~ @ ~ l e  drive all day just to get 
to 315 Bowery in New York's East 

and strut their stuff in,a dub 
that is about the same size and layout 
of the Bar and Grille. The place is a 
beer soaked dive with a crack house 
that doubles for a men's shelter 
upstairj and nothing amund it but a 
small opera house and a herto Rican 
bodega, that sells beer to minors, 
a m  the street. AN the tmdy shops 
andNYUartfagbmaresixblccks 
away in a much safer n e i m .  
But for two years of my life CBGB's is 
the place where I called home and I 
never felt so welcome. Hilly Krystal is 
the owner and he liVg amund the 
comer and is a major supporter of 
underground arb and music. 
Countty, BBlueGrass, ayl Blues- that's 
where Hilly predicted the under- 
ground music scene was headed in 
1975. Thankfdp he let anyone who 
showed up play, and the ~pst is hisb 
ry. The CBCB's gallery right next 
door to the dub is a place that p s t  
about any local artist can get their stuff 
shown atid wen sold. I wen met Paul 
Simon at one of the openingthat I 
worked at  He's a sho~t fucker, but he 
took the time out to shake my weeny ' 
ass hand and I was stoked. Slap me so 
I can get to the point. So I'm bartend- 
ing my way through college and it's 
another boring Sunday night in mck 
n' roll hell. The &st of seven bands 
take the stage and for some unknown 
reasonIamcompelledtowatchthem 
Usually when a band sounds &is 
lame I have little problem blocking 
them out I just shoot p l  until its 
over and then drink until I'm blind 
(oh yeah, one of the perks of being a 
New York bartender is that most 
placg let you have a few on the job 
and no fucking name tags). Well these 
guys on the stage must have thought 

they were spedal or something 
because they just wouldn't shut the 
fuck up. I mean it was d l y  pathetic 
The drummer played that happy 
U2/Simple minds type thing while 
the bass player just kind of did notk 
ing but stare at his cabinet and stand 
there. The guitar playa had a sweet 
mid seven& Marshall 50 Watt half 
stack and played a faded yellow Strat 
with a dean tone and lots of chorus 
and delay paying major homage to 
the Edge, while the goofy haired 
singer stood there with an -tic 
guitar and sang d y  pn3entious 
songsaboutGod,raceandsavingthe 
en-. I say his hair was &fy 
because it was: stmight black shoul- 
der length hair, perf;;ctly blow dried 
and brushed down so that he looked 
more like he was wearing a flu@ 
mushmom hair helmet than having a 
nonnal head of hait These guys w e  
obvious1y fiom out of town, judging 
by the the people in the a u h  
andbythesheenoff theleadsinger's 
head. "Another crappy REM/U2 
wannabee ..." I say to Ronnie the 
soundman, but he's already too 
drunkandboredtocllle. Thgeguys 
were weq4h-g I d y  loathed in a , 

band. Of course, they wem tight, and 
they all looked like they belonged 
tcgether on stage. But they were prp 
tentious, derivative and fwking bol. 
ing. U n d d  that being p e  
tious &s a &did s b  amongst under- 
gnx~lld mck fwatics. You have to be 
outrageous or else you boring and 
have no syse of humor, but you are 
not allawed to let the medunkm 
behind all that show. Tlwe is d 
irony in that statement becaw in an 
industry that thrives on p&entious 
ness as the music industry dog, king 
drvious with your mthods will give 
y o u m d o w i t h y o u r f a n s a n d ~  
ics will ac i fy  you for it. Blatantly 
pdylizing thmugh mck music is 
usuallyalamewaytogetthepnola 
fed luppie chick vote and thee guys 
were the worst, most obvious case of 
a pretentious lame assed band that I 
had seen in a long lime. Yeah, the 
wereless tight bands who would fuck 
uptheirown~,andsingerswho 
w~uldtryandsingmetaltype~hit 
that just sucked, and tons of musk 
~ m u s i ~ h y i n g t o b e t h e n e x t  
Yngwie-MalmFuck but for some rea- 
son these four guys were just a 
wimpy lame college type thing that I 
hadseenamilliontimgandtheread 

wassooldthatIpthadtowatd~to 
see what Neil D ~ ~ ~ Q u I  pose this 
frontman was going to pull out of his 
ass next I mean they were singing 
about bmtkrly fucking lwe and the 
goddamn whales when no less that 
two hours the hardcore aowd 
would have mopped the fucking 
floor with the lead singers lovely hair 
helmet 

Thatjustg03~tOShOWyouwhat 
I know about the music biz. That 
band was called LlVE and May, four 
yearslatertheycanprettymuchtake 
ashitonmyheadandcallitartandit 
willsellinanymalla~~~~thecountry 
to some fourteen year old who wants 
to piss off ttheir p m t s .  I say WAS 
becauseinthefouryearssinceI've 
seen them play at CB's someone 
stepped in and slapped these guys in 
thefdaandmadethemintoamckn' 
rollband.Almosteverythingabout 
the band has changed since tl-me for- 
midable years and now the four 
geekyLA4eboysmmilliombsand 
pmbab1y not wer the age of twenty 
five. I wen like their album 
'ThmvhgCappef'andIhowfora 
f ad tha t t heypu tonap t show 
wenthoUghIstillthinkthatthename 
LlVEisadumbfudangnamefora 
band that was and is as &packaged 
andasukLiveasabandcangetThat 
shingy braid of hair haq& down 
the back of the lead singer's head is 
a n a l ~ t o a b o u t a s m u c h o f & i s  
bands past that mmim intact The 
other 95% has been discarded. I 
applaud their suc~s s  and their will- 
ingness to change with the b. 

SOmebodysteppedinThatis 
theonethingthatIarn~of.Itislhe 
partofthenmrdigindushythatno 
onedY&talksaboutbecawitis 
a majx point of conlention within 
bandsanditisadpartofthebusi- 
~lgs that wery suc~ssful band has 
had to deal with A&R people, when 
asked what they hate most about 
signing bands, (and I'm getbng this 
from paraphrasing inbviews in 
industry magazks like Billboard, 
Mix, and Hustler and summaridng) 
isthefadthatmabandyouusually 
havefourormnepeiscditiescom 
pletely out of synch with w k  their 
music is headed and how to reach a 
mass market. Most bands don't 
understand that a s u d  band is 
ultimately a s u d  business ven- 
ture and requires investment. The 
musician's adage "as long as the 
music is gaod and I can make a living 
playing..." is d y  just bullshit. Join a 
fuckingaxrer band if youpst want to 
scrape by T h t e  bands have been 

malangmoremonqrthanthebands 
that they a~ axrering'!!! Just ask 
Booiyquake. Original mck music is 
for contenders and players. 
Investmds are made by way of time 
andmoneyIfyouwanttowenbe 
d d e r e d  serious in today's music 
myouneedtouseallyourassek. 
You need well written songs. You 
need to have them d e d  and 
padcaged on a C.D. You need a front- 
man And you need a stage show. You 
needtopnnnoteyourbandasawell 
thought out long term music making 
machine. Andm6tofusinlocal 
bands need to do all this without the 
luxury of a band manager telling us 
whattodoandhowtodoit. That 
seemtobethebareminimumfor 
what passg as legit in today's wate~~. 
Abandworksasateamtogettoa(~~- 
tain point and the lucky ones either 
gettheirshotorgobacktoqumeone. 
A&R people tIunk that bands are a 
major pain in the ass to deal with and 
that they had better d y  have their 
shit together befw they come a 
knockd on the door Tianslatition: just 
beinginamckbandalreadyputsyou 
at full m t ,  two ou6, basg loaded, 
bottom of the ninth, down by three 
when youstep up tothe pkte. Just my 
opinion Read the trade papas if you 
don't beliwe me. In the case of Live, I 
have a sneaking feehg that thee was 
outside help telling these guys what 
to do and how to do it and de6nitely 
how to play it that made them what 
thq.aretodayLeYsfaceit,everysuc 
assful band out the is equal parts 
image and music so don't kid your 
selves that appearancg and Marshall 
stacks don't count. Do you d y  
thinktheguysfromToolareasfucluxl 
upasiheypPetendtobe?Howabout 
prettyboyTrent? Knaythis:pmduc 
ersaremmpmiblefortheway 
analbumsoundsinmostca5€sthan 
bandsmFilethisundermy"Butch 
Vig and how he single handedly 
&angedtksoundofmodernmck" 
theory. Look again at thae thank you 
lists at the end of the album covers 
and then think about what kind of 
fava it took to get on that list Now 
thinkaboutallthepeoplewhodidn't 
make the list and all the favm that 

pmbably did. Now think about 
the turn out for vow band's last show 
at G- Gui& (H& ~engirie not 
withstanding). Me, I'm pining a 
twelve step program. Cldxkh-  

*.. 
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Everywhere I go, no matter 
what, I inevitably run into a 
damh hippie. . And, inevitably 
they always piss me, off. They 
always have ease great greet- 
ings, like "Heeeeey" or 
"Duuuuude", or my personal 
favorite '~a tsuuuuup? '  That 
is a good indicator that you 
should not engage in conversa- 
tion with flower boy /girl. I guess 
the thing I really hate about these 
d a m  hippies, is that they think 
they h o w  what the hippie 
movema was dl1 about, when 
in hct they know nothing. You 
might call them "pseudo hip- 
pies" or "wannabe hippies". I 
call them "stinkin damn hip- 
pies". You can spofthem all over,, 
with their stupid' clothes that 
they think are 601s, and their silly 
hair that they think is 'natural', 
when it is just dirty, matted, 
stinkin, ugly* hair. And what 
about the hippie women with 
their unshaved legs and armpits? 
How disgusting is that? I can 
think of nothing more gross than 
to l&k at a WOIJXXI'S legs, and 
see big long stinkin leg hair. Or a 
woman in a dress, who raises up 
her arms and there's a big bush 
of pit hair! Yeeecchh! 

Yea, I know "European 
women don't shave" So what! I 
don't live in Europe, and I sure 
wouldn't go there to look at 
some disgusting arm or leg hair. 
Today's mod-hippie is also lack- 
ing in some huge areas in cum- 
parison to the true 60's hippie. 
The true hippie had a cause they 
were fighting for. They were try- 
ing to change society, The new 

hippie is trylng to find the bag of 
weed they lost while walking 
down the 'street to the health 
food store. The true hippie 
einbraced thq music of their 
time. The new hqpie is trying to 
embrace the old hippies music, 
but have no idea why. They must 
think it is cool. They are to 
recapture some rebellion Q? is 
completely over their heads. 
Simple quiz. Ask the new hippie 
who the Chicago 7 were. Ask 
them about Abbie Hoffman or 
Jerry Rubin, or the 1968 
Democratic Convention or the 
SDS. The fact is the true hippie 
DID SOMETHING. The new 
hippie is, a whiny crybaby ver- 
sion. They are pissed because 
they can't sell enough pot to pay 
their student loan. They. have 
been looking for that bootleg 
Phish album all day, and they arq 
just too tired to work on their 
VW bus so they can go to the 
Vegas Dead show. (Well that 
problem solved itself) This new 
hippie is an embarrassment to. 
youth rebellion in the U.S. Thb 
don't kqow what to rebel 
against. They are too stupid to 
see that the true hippie, if he 
were around today, would be 
crawling up Bob Dole's ass with 
a flashlight. The true hippie 
would be boycotting Rush 
Linibaugh. The true hippie 
would not let Newt Gingrich on 
the street without a thousand 
protestors following him. So, get 
a clue new hippies. Or, better yet 
get a job. The price of apathy is 
too high. Figure it a t !  You are 
doing nothing, you are saving 
nothing, and you sure as hell 
aren't standing for something. 
You ake just pissing me off, You 
are clogging up the lines that 
people with a pyrpose have to 
stand in, and you are standing in 
front of them, and the smell is 

'killing us all. 
-Mr. Pink 

Next Month ... Mr. Pink interviews 
"The Big Pink" ... Mr. Pink Sr. 
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scAuuGT)E explains, in regard to the coming up 
of Ruth Ruth. Venture Enkrbhent  

WAUSOF 
and American Recodiqp pidced the 
band up and thus tlie journey began. 0- 

What's difFerent now that Ruth " 
E Ruthhasmmied intotheqxdight? L ? 'k? 

vited! NY 
Ruth, has 

wi.L ' :"" 

"Uninvite 
Lailghing ( 
highly ene 
neurotic vc 
ly indicate 
After shop 
small NY 

! rus lyncs- baruer, m e  was Cnauenged 
2's neumt- with the question, what wouldn't 
r who will someone suspect of you after seeing 

ma tx comfortable." you on h4TV and hearing your song 
" ' "- is is afraid on the radio? He munged up the 

another LUU, I \ U U ~  RUUI 11- 

achieved a level of success when? 
they are now "in" the p0pcult1.1~ 
community! 

Such an odd name for a band, 

ot vegetables; ~ u l s  w0n.t eat turkey 
clubs." Chris lives in quiet Bexgen 
County, New Jersey-perhaps the 
appropriate setting for his profile, 
courtesy of Mike and Dave. NYC . .  . . .. - 

r him-he 

answer that he is a big Sprin&teen 
fan-that was pretty good, but I 
thought he had morr to hide! I a s M  
him again at the dose of the inter- 
view session-his respome, "when 
you are writiw the article, iust think 

suggests that he is polite to the media 
and is content with the hype that it is 
generating. He says, "I am usually 
polite to people like that bedial but 
ondy because I had ei&t years of no 

character f 
'The Inm 

1 environ- bf this"click kl I heard Gas a dial 

r - J  -- 
around NYC, including a weekly 

attemptbq 
holding dc 
the rent. G 

upyou're going to write an article 
about me." 

slave to a p r u l u r i g  mop, urununer 
Dave Snyder was on the paylist at 
the Ciao Bella Ice C m  manufac 
turing plar' --A ---."I-- 1 

ist, bassist, 
office. The 
thesmall b - ~ l e ~ i i  UL uu EM-- 

of chargewho was going to com- 
-I..:-? 

questiompehps oks that aim at 
categorizing the band! Dave made it 
clear why Ruth Ruth chose 

ni, a l u  XJLI~;WLILCL, VWL- 
venture/&& for support-the 

ChrisKm*~'*inan bind has complete control in the . ir rehead spae? It was - -  - artistic mtivitv department. A sim- 
ple quote fr~m~~Ge'~ just want to 
make a lot of money and play a lot of 

"f- 
n y y l u w l m r a y  a y u  p- 

before Ruth Ruth started to drum up 

attention-] 
were looki 
the huge B 

I'd s t i ~  be playing." ~e was a d k t  
about the fact that Ruth Ruth wasn't 

could supI 
around P -. -, 



PC,. 
She's been OE: I went to 
everywhere. rinceton and... 
Almost. LUG: And 
'Her style is very 
ecclectic. Her . 
voice is eraceful. I 
She bacG up her 
talent with strong 
conviction. 
And no one even 
knows her 
name ... 

SLUG: Where 
should we start? 
Explain how yo1 
wound up with 
the name Toe'. 

POE: The Poe 
name? I went to 
costume party 
when I was a-kid, 
dressedasa . 
plague. From 
Edgar Allen Poe's 
Mask of the Red 
Death and called I 
myself Poe to 
rrive evewbodv a I 

tudied what? 
POE: English 
and creative I 

riting. And I 
ean the thing 

ithat is interest- 

Like I remember 

ike I remember 
hen we were 

k t .  it &d talking about 
of stuck. It came 
and went and came and went and came and applying to schools and stuff 
went and it-made a lot more sense to use as a SLUG: And You were like that. You know just talking about the 
performance name cause it was a nickname stuck in Prove. possibility of 
already. That's sort of how that happened. POE: Neither one of them were religious. I'd going to college and everyone was like oh, no 
SLUG. Did anybody get it? been to church twice in my life. it costs so much money and I couldn't go. 
POE: No, nobody got it they just said it was SLUG: That must have been hell. Like no one could fucking get out of Utah, 
funny. POE: It was wild because like the first bizarre you know? ~t was such a tightly &it corn- 
I was very insulted. I thought it was very thin& You know, I mnember like making a munity.. And the thing about my time at 
serious. But I think what happened was like friend and this is actually before the school Princeton is I applied and got in and they 
my mother's friend called her like the next Year ha$ started like in my neighborhood. have like really amazing financial aid pro- 
day and said, "How's Poe?" and then it just And I was like, "Oh, lets get together tomor- grams. I had no money so they gave me a 
stuck. And I liked it, I was like, "Yeah, fine row." And that tomorrow was Sunday and $14,000.00 grant. And it wasn't cause I was 
that's my nickname." Cause I never had a she was like, "Oh we can't play on Sunday." smart it was totally need based. 
good one. I remember that was a total shock to me. SLUG: So about the band. I'm trying to be 
SLUG: So now where were you born? SLUG: That's funny. So when You were in objective. I like the record but I've also heard 
POE: New York City. My dad made films so Prove You did a famine and promoted local the objections to the record. You know the 
when I was very young we traveled around a shows and thin@ like that. .music industry creates this persona of 
lot. So, I was born and then we were on the POE: Yeah, I don't want to play it UP in the women and now I think its just fucked 
road for eight years. He did a documentary- sense that it was some big thing. I mean I because talented women can't go anywhere 
in Africa so we were there for a year. He did Was in high school, it was more like a without getting labeled. 
a film in India, we were there for a year. He newsletter because You know it was really POE: Its totally fucked up. 
did a movie in Spain so we were there for a cheaply done, but it was sort of cultural poli- SLUG: The slant is that when someone like 
year and a half. So yeah, we moved around tics and rebel without a cause types of T in-  Alannis Morrisette comes along then the big 
a lot and then we sort of settled in New York. ions about t h i e .  Once the school had decid- record companies go, "I gotta have one of 
And then when I was in junior high school, ed to have a John Lemon weekand a bunch those." So thusly comes P w  and these other 
we moved to Utah and my dad worked actu- of the Parents in town had complained that female artists that the critics are slanting 
ally at Brigham Young and with the John Lemon week cannot be on the marquee these artists because of the exploitation of the 
Sundance Film Institute. of Provo High School because he was a drug first one. you know what I mean? 
SLUG: Were your parents Mormon? addict. Okay. So one of the articles was POE: Well, I mean thays totally fucked. 
POE: NO actually, they weren't. Not even blasting the culture for denying the youth Number one I finished my record before 
remotely which made it weirder. culture their icon. Alamis Morrisette came out. 
SLUG: So were you religious? SLUG: When was this? 
POE: My father was Catholic and my mother POE: This was in like 1983. The early 80's. 
was Protestant. SLUG: So you went to. Princeton? 



the marquee 

Second of all, its true that there gets this like 
feeding frenay 
that someone like A l ~ b  MomisMg breaks 
and kind of maybe helps out or ruins it far 
others, right? , &ord and 1 notice that you do but is it writ-. 
SLUG: So your answer to the complaint that ing credits oris it..do you write all thelyrics? 
this is Atlantic's p e u d  is that its not true? . POE: No one W t e  any lyrics but me. 
P'OE: Well its just not as simple as that. I SLUGS So why are you shqring writing aed- 
mean if people understood the process of its with diffe~nt people?' 
what it takes to make a record in the first FOE: Its another thing that's tricky. You can 
place ... it isn't as dear cut as that. I have a he in r o ~ m  with somebody. I could have a 
new A&R guy at Modem ... I can have the cra- song that's half fhished, ko its okay well I've 
ziest most outlandish idea and come in and looped these things together and I like this 
say I want to do this or I want to do that and ,and someone can just rea &...its even harder 
he's almys been incredibly supportive.and when you're programming. Because on some 
noncontrolling. So, I don't really think of of the tracks in Junkie and Angry Johnny.we 
the record as a record compaliy product. were dealing w i ~  a lot of loops, somebody 
SLUG. So the producers of fhe record can bring in a reall9 cool horn or bass loop or 
weren't coming in and saying here we want even if I have the general vibe of the song 
this beat because this is the hip thing ... and it changes the song enough to really 
POE No man, I called every shot on this merit writing mdit.People are very uptight 
record which is why on most of the s o w  I about getting writing credit. So, rather thaa 
'have writing credit. I like to take ... I meah one fight and destroy the relationship over who 
of my dreams is to produce other pebples deserves this or P really isn't writing because 
records. You b o w  cause I love putt@ fal- you took it off a record. I just alwaysbfigure 
ented people in a room and like putting ele- its like I w&t everyoik b get something out 
ments together like some guy might be a of having worked on 'the record. Ahd thht's 
great plagrammer or some guy might have a in some instances and in sorhe instances 
certain flavor on a guitar and really get these ple do an enormous amount of the writhg 
certain sounds out of it. I love molding dl with me. Qn Trigger Happy that was com- 

thatstaff----& pletely cowritten by me and this guy Jeffrey 
ly waste my time thinking too much about C&eyr Hecairn Upwithm - F i o i  
what people think one way or ano tk .  If Ym that coy progression and the groove under- 
in a mom and I hear something cool . neath that. AndJ sort of sang on tog of it 
happening like Sergio Mendez kicks down an and then I sort of hummed him my idea of 
octave and laugh and go oh my god lets loop the bass line for the psycho part and it just 
that. That's all I'm thinking, whjl don't we a urt,e wrrerenr mrtn..nom a evolves. Its easier to sag okay look we're 
9 this di* playeG why don't we W this point of view, I mean thqse were the writing this together, we split writing credits 
chord progre@n in this bridge, you can strongest blows. I mean.one thing, its funny than it is to go back and pick and choose, 
nwer preconceive something. It'never you sba this causewhen I was in well YOU did this and I did.this. Its better for 
works, you know. And I also don't think if k b i t ,  I had some really sttong fiimdships therelationship. To me that's mare impor- 
Geffen was out there w d  found some girl with some black a*ts,tht are in tant. But I love writing with different people 
who could sing and tried to F a t e  another ~ ~ t ~ ~ i ~  that are morJ: R&B sod of hip hop because I learn a lot. Music'is very much a 
Alannis Morissette, 99% of the time that shit artists. I don't think yve met team sport, so I'd much rather be cowriting 
doesn't work b d u s e  its just not authentic. in my life than from ~ f r i ~ ~  with some talented muSicians in a room than 
SLUG: Eght, its just that if Atlantic's push- b e r i c a n  hetitage. you know even the stzrff~ sitting by myself doing it. 1 

ing you to be big those are the kind of ques- saw at princeton, I didnlt really come from SLUG. What aE  your plank fof a second 
tions you're going to get asked. People only ' that backgound and these @& that would word? 
like you when you're small and cool and not spout this fewrn and .this ma that and POI3 I have two albums. So there will defi- 
impofiant. And then when You get Your you'd be this sort of victiin' ... you know nitely be a second record on this label. 
not cool anymore. women are always robbed and women S L U ~ :  When are you thinking of doing that? 
POI3 By the same token, I would even aqpe are this or that and then yd see aese black POk: I don't know when I wake up one 
that there's a kind of ... feniale artist there's so G~~~~ who would just be harassed and morning and think of ... What I'm h~ping is 
many female artists out there that for the h f d  just be hcking off my back. I 

' 

that'if I go on the road, Fm having like 
first time record companies have some chic p, a liae bit of a seatte*d this really good wative chemistry with these 
now. To have fewle artists on their'radio statement. I guass what yrn just to guys I'm working with right now. I have a 
stations. Before it was only a few every now . is that the w ~ b  &g is feeling we'll  rite the next word on the 
and then I don't care what people say. I'm 1 SLUG: so like to take this bmd in and road. The other thing a h t  writing, by the 
glad about that. I don't Ylke the stigma of do yo, secgd record wi& them and just way. Pick any band.- Mostly its written by 
female artis&. But by the same tokin I'd keep the one band and go with it that way? different members of the band tagether. 14s 
rather have people wanting to hdp break POE: I think so, they all have v e v  diffe&fit very seldom that people write every aspect of 
female artists than not. You know? talents and* think it would be very cool. fheir own songs. Usually in my opieion its 
SLUG: Well, if you look at the rise of . ~ ~ d  'just @at guys, really as not &at great because you tend to get'one 
MotpW. I mean that was pretty much a, solo artist to find the players that are not of a thing happening. -.+--& ~ ~ ~ ~ ~ ~ p p L ~ ~ p p .  . 
women of the time. ' thing but-getting a @ycheck. And these are 
POE: That's true. I think thehistory of black , A  

I .  . 
a e. . 



SLUG: Well first of all you consid- 
er yourself mostly a song writer, 
but most of your fans really like 
your voice. 
JA: I think, you know I started to 
write when I was about 14 and I 
started to write because my mom 
bought a piano and put it in the 
front room. She thought it was a 
good piece of furniture and I just 
started to play it. I was playing my 
little tunes and my words to my lit- 
tle tunes and really enjoyed that. I 
didn't start off by trying to sing 
other peoples songs. I didn't start 
off by trying to learn other peoples 
songs, I started off straight away by 
writing my own music. And that is 
the strongest thing in me. The 
singing is a way of expressing what 
I'm writing. So even when I made 
my first record I thought this will 
be great because what will happen 
is I'll write this first record, every- 
body will hear these songs and 
they'll think what a wonderful 
song writer when I sing these 
songs, but that's not how it works. 
You know, as you say, people h h d  
my voice and really liked my voice. 
They heard my voice, I was the 
singer. But for me I was always the 
song writer. And people will say to 
me now, they will say well you 
know you'd sing this and this and 
this song really well, why don't 
you sing this or do you want to 
sing with somebody else, do you 
want to do a duet and all that stuff. 
Well those things never really 
entered my head because I still 
think of myself as a song writer. If 
I was a singer I would be thinking 
that. I would be thinking it would 
be great to do a duet with whoever 
or sing that person's song that 
they've written. But because I'm 
writing them, I'm more interested 
in people singing my songs you 
know. Like Melissa Etheridge did a 
version of one of my songs called 
the "Weakness in Me" and she just 
did it solo on piano. It's one of the 
best versions of one of my songs 
that anybody has done. It's really 
nice to hear that. Its great. 
SLUG: Do you think people are 
shocked by how good of a guitar 
player you are? 
JA: I think that people sometimes 
don't realize that I play. I mean I 
can actually remember somebody 
saying to me, they saw me on stage 

and they could hear all this guitar 
playing happening, they were 
looking at the guitars and they 
were thinking how on earth is he 
doing that, because his fingers 
aren't moving in the right way? 
But it didn't occur to them to look 
over at me. You know because 
that's not what you ...y ou know the 
girl doesn't play those. They're try- 
ing to figure out how the guitarist 
could be playing like that and not 
doing the right moves. 
SLUG: So did you find that when 
you first started recording your 
own songs that your producers 
wanted someone else to play your 
guitar for you? 
JA: Well, no. My very first record, 
my first producer was Gus 
Dungeon, and he at the time was 
Elton John's producer. He did a lot 
of albums with Elton John, "Yellow 
Brick Road", "Capt. Fantastic", he 
did "Rocket Man". Really good 
music with Elton and he was my 
first producer. He was very 
encouraging and he realized that I 
knew what I wanted and he real- 
ized that I was a good player. So on 
my first album I played a lot of gui- 
tar, I played a lot of piano, I played 
a harmonium thing, which is a 
pianoy auditory thing. He was 
very encouraging and I was able 
tp ... because right from when I start- 
ed to write I knew the sort of 
arrangements that I wanted to hear, 
I knew the sort of thing I wanted to 

hear on the songs. Obviously I had 
to be sort of nurtured cause it 
would be the first Song, I was in a 
recording studio. But he was very 
encouraging, he didn't sort of try 
and squash ideas that I had by say- 
ing, "Well you know I'm the pro- 
ducer and I know what I'm doing." 
So I was able to really develop, 
how did I lose myself there? 
SLUG: We were talking about gui- 
tar playing and whether they were 
going to let you record your own. 
JA: Oh, that's right. I'm still on the 
same track. So he was very encour- 
aging. Then I worked ... with my 
second album I worked with a pro- 
ducer that I don't particularly ... I 
didn't sort of really get on with 
very much. 
SLUG: For which album? 
JA: That was Back to the Night, 
who would have been the sort of 
person who would try to get some- 
body else to do the guitar playing 
and try and you know ... Then I 
worked with GIyn Johns and again 
he was very encouraging. So it sort 
of went backwards and forwards 
like that. So sometimes you would 
have somebody who was very 
encouraging, sometimes you 
would have somebody who'd say, 
"Well lets get somebody." And I 
finally realized that's what was 
happening when I made this 
record. Cause when I made this 
record co-produced it with David 
Tickle and David played the demos 

and he said, "Oh wow, who's play- 
ing the guitar?" And I said, "Me." 
And he said, "Oh wow." Then we 
get to the record and he says, "Oh, 
we've got to get a guitarist." I 
thought;"Oh, okay." So we get this 
guitarist and I'm sitting out with 
the guitarist and I say, "Okay, I'm 
going to play this, when I play this 
you play that." Sort of this is how 
it goes and then for the rest of the 
album I'm the person playing on 
the album right? For the rest of the 
album there was no mention of this 
other guitarist. And I think it was 
seeing that, David suddenly real- 
ized ... Joan is playing the guitar. 
And that is actually something that 
I used to think I was talking myself 
out of playing my guitar on 
records. Because on some of the 
records I hardly played and that is 
actually what was happening. The 
producer ... 
SLUG: Was a sort of ... 
JA: Yeah, but I would always 
attribute it to me talking myself out 
of it, but it wasn't me. It was a bit 
of both. Sometimes when your ' 
making a record you.want to just 
sit and listen in the control room 
and make sure it's all going the 
way it is supposed to go and then 
not give yourself enough time 
when it comes to your turn to play 
and whatever. 
SLUG: Two of my favorite albums 
of yours, aside from this one, are 
Show Some Emotion and the self 
titled one and somehow to me 
those two sound very similar to 
this last one. I'm just wondering if 
you noticed that or if you feel that? 
JA: I'd go along with that. I think 
that the Joan Armatrading album, 
and the Show Some Emotion are 
very similar to this soundwise and 
some arrangement wise and every- 
thing. 
SLUG: So do you feel like you've 
maybe come full circle creative 
wise? 
JA: No, not quite full circle, because 
I think I've moved onfrom those 
records as well. Certainly playing 
wise and arrangement wise I'm 
much further ahead than I was on 
those albums. But there is an infin- 
ity, there is a link. 
SLUG: Right. The difference for 
this one and I tried very carefully to 
find out if any of the other albums 
you did were what you considered 
very personal and a lot of the times 



you've went out of your way to 
say, "No, these are not personal." 
But this one is very personal for 
you. What made that switch? 
JA: Well on all the albums without 
exception there are personal songs 
but the majority of the songs on the 
album a& not personay. The 
majority of the songs are written 
from 0bse~ation and 1 write them 
in a very personal way of looking 
at people I know and writing about 
that situation. On this album the 
majority of the songs are personal. 
They are about things that have 
affected me, people that I've met, - 
that you know, that had some sort 
of impact on me. It was about 
things that I'd like to ... romantic 
notions ... (laughter)..,and of course 
the most personal song would be 
the one that I wrote for my mom. 
SLUG: And I think you said that 
she was your greatest influence. 
]A: Well, she ,is you know. As I 
said, she bought the piano, put it in 
the room and when I got my first 
guitar she ... I saw it in a pawn shop 
and it cost three pounds and I said, 
"Can I have it?'She said no, she 
didn't have the money, but she had 
two pounds and if the woman 
muld swap the two pounds for 
the guitar I could have it and that's 
how I got my first guitar, which 
I've still got. And you know, the 
two things that I play and write on 
and am very close to she helped 
me ... she got basically. 
SLUG: So what's your absolute 
first music memory. 
JA: My absolute first music memo- 
ry, the absolute first music memo- 
ry, I think it's probably going to 
be ... there's this woman in England 
called Gracie Fields, I don't know 
if you've ever heard of her. 
SLUG: I don't think so. 
JA: And there's a song called Little 
Donkey. Well that's not the song. 
On the flip side of that song, and it 
was a record that my mom bought, 
on the flip side of that song was a 
song called The Carefree Heart and 

what I did, the sound; 1 mean I 
obviously knew the sort of 
sounds ... the very simple .sort of 
sound that I wanted. But David is 
the soundsmith. David is the guy 
who reallv knows how to make 
something' sound incredible and 
clear and where to place it you 
know. In terms if, whether your 
going to have a stereo piano or a 
guitar in the last minute whatever 
on the right, you know. This guy 
really knows that side of it. So the 
sound, sound part of it you could 
really credit David with. 
SLUG: And you got to work with 
---- 

the Memphis K ~ a i i i ~ o ~  
Quartet. 
JA: Yeah, the Chronos Quartet, I'm 
a big fan of the Chronos Quartet, 
and when I wrote that ... that's the 
sort of stuff I Listen to when I'm at 
home ... and so when I wrote P I 
knew I wanted them to be on that 
sofig. And when I wrote the songs 
the Memphis Horn are on ... when 
I did my demos, cause I demo 
everything myself and I play 
everything. I play all the arrange- 
ments so that when it comes for the 
musicians to hear the song they 
hear the complete song. So when I 
did my songs, my demos, I put 
horns on them. They sounded like 
the Memphis Horns so I thought, 
oh, yep, get the Memphis Hops. 

it's about a bird. And it says, 
"Beware, beware the carefree 
heart, he's apt to upset your apple 
cart with his (whistling)(laughter) 
and that's the first thing I can real- 
ly probably remember. I can't go 
back ... I can't really remember. 
SLUG: One of the other things I 
really liked about the album is that 
the sounds are very simple, but 
then when you look at what went 
into it it seems that it was very 
complicated to make. 
JA: I don't think of it as complicat- 
ed but then that's only because I'm 
the one that's doing it and so I 
know it. But the krangements of 



So another year €rids; and what 
do we have to show for it? Just 
another pile of dead rock stars. And, 
yes, I am going to take this time to 
pksoffdofthe 
Deadhe& by admittirig that my life 
pmbabiyisgoingtogoonwithor 
without Jerry Gat&. Damn! Some 
people may actuaUy have to get jdbs, 
take showem, and mwe on with 
their lives. I'm also to get over 
the1oss'ofShannon''allIcansayis 
that this song is p&ty lame" Hoon, 
singer of Bhd Melon. It's not that I 
b v e  anything against either of them, - 
but I'm rather sick of their music at 
this point. If anyone thinks that Ill 
miss that putrid little bee girl, I have 
a giant can of 
Raid thatll prbve you wmng, My 
only regret about JerryorShannQnis 
that I have a long list of people I 
would have loved to see leave us 
fht. Hootie and the Blavfishor Paul 
McCartrrey for example. Anyway 
enough ranhng and raving, let's talk 
about the highlights from iast year. 

Thrse were some great atbums 
deaw&andheremmy 
faves, in no particular order. 

Jeff Buckle% "Grace"-This man has 
one of the most dynamic and muse 
alvoicesin therock mduslryat the 
moment, and he writes b e a u w  
songs of everyone's fave subject, d p  
functionallove. Kids, don't ask- 
tions. ' 

Run to your nearest CD store 
and buy this. After you hear "So 
Real," you'll be hooked. T k ~ ' y o u  
need to go find the EP's "Live .at 
sine" and "Peyote Radio Theatre." 
The latter willbe hard to find becam , 

it was issued as a 
p m m  only. 'Kill if you mush 

Elastics-This js a self=tiW debut 
from a bunch of wa+, anandrogy- 
nous kids that seem to belong to the 
Suede&oolofrockatuid They 
seem tohave a lot of thatlate7O's and 
kady8(yssound in theirmusic. The 
Clash, B l d e  and Wm all sees to 
behangingoutonthisdisk. 

They have this video where 
theyareallwearingtheseclothathat 

."&yen the !hashmg Pumpkir;s 
wouldn't be aughtdead in, dwing 
&und in this thing that looks like 
awhite Baimcbile, chasing some- 
thing that looks like Casper(the 

&&Iy ghost), on the the i f  the 
Blade Runnet This sums this band 
up very well as far as I'm a m d .  
ThsV=probably=ying- 
important he, but no one 
d y  h w s  what it is, induding 
ihemdves. 

Joy Division-Yes, you all 
thought he was dead, but apparently 
he lives. "Wimaw" has been reis- 
s*, finally with good sound and 
including five bonus tra& '*ide 
the Line," "Gutz," "At a Later Date," 
"TheKill,"and 
%m"Y No Good Fa Me." Sane of 
these Ira& have been difficult to 
find but very worth the effort 
Unfortunatelp this might still be 
hard to hd, because it's d y  avail- 
able as animpsrt at the moment. But 
assoonaiQWffitrealizeStheycan 
make a by%, youll pIobably see it 
everywhere. 

"AM- to An ~nd- he &sic 
of Joy Division"-This is a 
tribute albumfeatwing some of your 
h e  and notem-fave artists deshoy- 
ingyour favorite Jdy Division songs. 
" L o  v e 
WdlTearUsAparY'isoneofthe 
casualties. "New Dawn Fades" and 
'They Walked in W' probably 
would have made Ian proud. 
~ , , f o r d i 8 h a r d s ( & f o o l s ) b  
is a new Qwest compilation, 
"Permanent." This~almcstanexact 
qlication of "Substance." Leave it 
alone. The 
label has =w$ mcmey. 

' Sugar, "Besides"-Ws face it, 
we've all loved Bob at one point m 
ourlives. H e w r o b s o m e p t ~  
while sening time in Husker 'Du, 
and his current projed is sugar. 
"Besides" is a compilation of the B 
sides h m  all of the singles, plus a 
fewollrerobsauities. And,ifyou 
canget your fatassoff Wchair,you 
might be able io cat& the limited 
v d o n  with the sctra disc inside. 
ThisisaliveshowB+didsome 
w k .  You could have two really 
~tdiscsforthepriceofane 

' GahgeThis is mother self-titled 
debut, s!anir~g Shirley "no, I'm not 
dated'' Manson and Butch Vig, very 
I.enavned pducer of Niiana and ' 

.SmashingPumpkins. Thisalbum 
hasreallygrownonme Atfirst,I 
ymte it off, deeming it just amher 

,'lame grouping of ha&ems. Bllt, 
w s s o m e t h i n g h , q  

that works. Shirley's voice sounds 
far better than with k pxwious 
band, Angel- 6sh. This album is full 
of infectious hooks that d y  will 
leaw you wantingmme. Check out 
"QLEW" or ' Y  h h Thg 
"Tom Apart" mix of "Vow" oii the 
single has my vote for the best mnk 
t h i s y  Itwillnotgetoutofyour 
head. Ga&age wants to break your 
soul apart. 

I think they may be the Anti- 
Christ, and that's good enough 
forme. 

Compilations-There were 
appmimately 850 albums released 
this year that were either tributes, 
bemiits or some kind of compilation. 
What started out as a cute tmul has 
beonne rather annoying. At the rate 
we're going well have %tes to 
Huey Lewis, Whitney Houston or 
(God fohid) another Ehgles tribute. 
This is a bend that needs to come 
to a quick halt. Hawevq "Ain't 
Nuthin' But a She Thing" is one of 
thebewalbumsfranthisgtm2,if 
only for the Mum of Patti Smith 
Thefirstoneofyoustupidx%kids 
that gets her confused with Patty 
Smyth is dead 
meat. Who is Patti? Godmother of 
Punk,Poet,RodtIcm,allofthisand 
more. Go buy her albums:!: 
"HoIs~s," 'Wave," and "Easter" and 
you'll hear Ear yourself. Anywap 
gatt sings ' l h ' t  Smoke in Bed" 
here. S i d ,  Annie h o x  and 
G m e  all have new tracks Melissa 
Etheridge does a tearful v & i  of 
Joan Arrnatradings 'The Wealaess 
m Me!' Buy this. "Spirit of "73" has 
some of todays stars doing 
songsthatwerepopularmundthe 
Roe vs. Wade era. Joni Mitchell's 
" R i v e r " i s r e d o n e b y ~ C a s h  
Johnette does Patti's "Dancing 
Barrfoot." Far superior to U2 

Therr?alealsonewversionsof 
someofyourleastlikeddiscoclas 
sics, such as "If I Can't Have You," 
"More, Mom, More," and "W Are 
Family." llyevemiansarejustas 
bad and enhhhhg the second the  
ammd. This album bedits Rock 
For Choice, which is a very impor- 
tant cause. T i  to rant and rave 
again. Ifanyofyouidiobarestill 
believing that it isbetter to bnngan 
unwanted child into the wgld, then . 
y o u m t l u i y M u p .  Nottomen- 
tion we should 4 be able to make 
choices in a h If you think 
this knot hue, you pmbably fanta- 
size about blowing Newt. And swal- 

. lowing. DkgE&@ 
Stwe Earle+ ' ~ A ~ -  

Yes, a counby album. 
Don't ay little X% kiddies. For 

dofyoulaalmWgentkidswho 
say d y  impressive things like, 1 
like all music except Mcal..and 
mtry...and rap... blah blah blah," 
thisis yourcuetogetyour faceoutof 
this article. On "lain-AComin'," 
StweEarlehasassembledsomeof 
the finest bluegrass and country 
musicians around and came up with 
a beautiful, acoustic and seemingly 
very pasonal album. I think this is 
one of the greatest country albums 
shce "Exit 0." Emrnylou Harris' 
'"Wrecking Ball" will get an honor- 
able mention here. Daniel Lanois 
produced this, which m e d  a lot 
of her country sound. But W s  
okay because she's awering some of 
the greats here, Hen* Qlan, 
Lucinda Williams and a vgsion of 
Earle's "Goodbye" that will brmg a 
tear to your eye wliether your an 
idiot or not. 

Son Volt, 'TraceJ'-This is a great 
fuclung album. And what else 
shoddweexpectfmmformermem 
bers of Uncle Tea? .This is cme of 
thosealbumsthatmakesyouwant 
todrivetathatdy sleazybaratthe 
edge of town, order pitcher after 
pitcher of beer and just sit and ay 
over lost loves. Wdco's "A.M." 
d ~ e s t o b e m e n ~ h e r e s i n a  
they are the rest of Uncle Tupelo, bpt 
compared to 'Trace," it sucks. 

G r i n p ~ l a s t o f t h e g o o d  
albums of '95. Anotk d-titled 
debut, this one m the Mazzy S t a ~  
Cowboy Jhkiesvein This is a- 
tryrockbandthathave.oomeup 
with a far better album in their living 
room ttran most bands ever will in 
thestudio. Rem€derthethettime 
you heard Mazzy's "Halah'' qr the 
Junkies' "Misguided Angel?" 
Gringo's'TheOrgan~willput 
these to shame. Go find it; buy it 
hmediately; listen to it. If you can't 
find it, have Rick at Salt City order it 
for you. 

Qbviodp the above album w m  
the album that gave me an'&ctbn 
this Kkst year. U-ly, 
ahvayshastobqbadwihthegcod, 
sothefollowingisalistafthealbu~ls 
that made me W d .  

Michael Jadcson, '%Bqy"-So, 
what is the story? The story g that 
Mi- and Lisa Marie d y  do 
have sex. Yuck.. She dmee up like a 
boy scout, he dmxes up like 
Elizabeth %yIor (like fhat'sqshetch) 
and they bump ugbs...and b q  do 
wemuglaen  

Red Hot Ch,ili Peppers, "One Hot 



Minute1'-Ever wonder how Dave 
Navam ended up in one of the 
wabandsofalltime? Ihopehe 
whisagfmt. Anthcmyisthesec 
ond worst male vocalist on the mar 
ket today, the first being Michael ' 

11ton. Guys, please keep your - 
udfaesm I'm 
getting sick I'd rather watch the 
Rolling Stones nm aqund in their 
Imdelwm. 

AMie knnox, "Medusa'~~~ie, 
ghat happened? "Diva" wasn't - 
d y  good, but it wasn't near this 
bad. YoueitherneedDaveback,or 

you1= mad. Bring it on I'm .not 
ah id  of you sissies. 

Tegls For kars, "Raoul and the 
Kingsofspin"-Doyouwishthete 
would have been some sortrt of 
tragedy after 'The Hurling?" You're 
nottheoarh/one. 

~ ~ W h a t i s w i t h a l l o f t h € s e  
constant reissues? How many times 
doweneed theexactsamevemionof 
these xqp? Let the dead man mt in 
pea= 

Natalie Me&mt, :Tgerlily"- 
Bland, boring, stupid. Did I miss 
anything? 

you need to quit. -~lari;s Mcir&&k1 'gagged Little 
Neil Young, '?Vlinnr Ball1'-I don't F5U"Yoq &ta ~ ~ Q J W  by m, that 

- dy hate ~ m l    am as much as 
weryane else, and I like NeiL But, 
the thought of them cxwloratiIlg, 
recordingor tour ing~- 
me want to vomit blood I haven't 
heard a smgle note off of this album, 
and it still made my Wrist Top 10 for 
the  yea^ 

Sting, ''Fields of Gold-Best or- 
Isn't having Sting and B e t  of in the 
same title so- a contradiction? 
False advertising? The Barry 
h h i b w  of the Ws, with my apolo. 
giestoBarry. And,yes,Iknavyou 
Polie fans areall aying I laraw 

because of -ke catchy iittle song, 
c h o c k f u l l o f ~ t o f u c l d n g  
and fellatio that we will never get rid 
of her. She sings honibly and writ9 
stupid songs I've got one hand on 
my shotgun and the other one load- 
ing the ammo. 

LmiCarson,'~itGoe3"-This 
is not actually bad, but 8ounds 
alrrmst exactly like "Rue." If you 
lwe her and can't get e n o d  of her 
voice, go find her first album, , 
"Shelter!' Exdhtsongs Beautiful 
voice. 



Southern Culture On The Skids 
Live 

Well there ya go. 
Southern Culture On The Skids 
closed with some variation on 
Fried Hocky Boogie that was so 
intense my heart nearly had an 
attack. Combine the drone of 
Junior Kimbrough, the boogie of 
Canned Heat, the heat Dick Dale 
creates in his pick and then 
imagine a six foot two or so 
beanpole hillbilly playing in a 
thrash band. The surprise.of the 
night was that the show was well 
attended. Maybe there is some 
hope for you fuckers after all. 

They threw the fried 
chicken, they had a limbo con- 
test, they mixed a little bit of 
Creedence Clearwater Revival 
(one song) with a whole heaping 

greasy plate of blues, rockabilly, 
swamp, surf and God knows 
what. Dave Hartman demon- 
strated that when you have a 
Masters degree in music you 
don't need a fork lift to haul your 
drum kit. on stage. Fuck, you 
don't even need a stool. He 
looked like a reject from Laugh- 
In. Back stage before the show, 
Rick Miller pulled off his shirt 
and trousers, (He was wearing 
white briefs and his cock is huge! 
Have you seen the lovely red- 
haired bassist he has to satisfy?) 
domed a pair of green, flared 
flood pants and the cheesiest 
flowered polyester shirt imagin- 
able. All the better to show bff 
the white tube socks and thrift 
shop shoes. He compared the 
shoes to something from the 

Wizard Of Oz ... or was that the 
red pair he told me about. 

It seems that Miller 
found a pair of red shoes he liked 
better than the tan slip-on's he 
wore this night while thrift shop- 
ping in Houston. After a gig he 
placed them on top of the van 
and promptly, forgot them. 
SCOTS departed only to hear the 
thump, thump of the shoes 
falling off the roof and hitting the 
pavement. In a philosophical 
mood he told me that the previ- 
ous owner was probably bear- 
ing them today and that one day 
he will once again find the same 
pair of shoes in a thrift shop after 
they are discarded for the second 
time. 

The bass player was 
Mary Huff. She is not the usual 
bass playing girl with just 
enough licks under her belt to 
keep the time while entertaining 
the drooling boys in the front 
row. The speed and technique 
demonstrated by Miller would 
leave most male bass players in 
the dust. Huff kept right up with 
him and she didn't so much as 
break a sweat. Flying fingers? I'd 
say. As cool and collected as they 
come. When Miller became 
obsessed with improvisation or 
quoting every legend imaginable 
she stood back watching and sip- 
ping on her beer. The look she 
had on her face was highly remi- 
niscent of Poison Ivy as she plays 
her guitar while watching Lux 
Interior's crazy antics. She can 
also sing and howl as the occa- 
sion requires. 

A few performance 
: highlights, next to the closer, the 

performance of "Eight Piece 
Box" with two girls from the 
audience grinding their boxes 
while eating fried chicken and 
the limbo experience were 
"Chicken Shit Farmer," "Mud 
Buggy," also known as "Batman 
'95" and "Great Atomic Power." 
Didn't Moonshine Willy play 
that song at Burts? The slow 
dancing song was an instrumen- 
tal they called "For Lovers 
Only." 

The latest visit from 
Southen Culture On The Skids 
can only be compared to the one 
time Man.. .Or Astroman? visit- 
ed Salt Lake City. SCOTS believe 
that rock and roll belongs in 
clubs, not on arena stages. If 
there was ever a band to de on- 
strate why, it is S o u t h h  C 3 ' twe" 
On The Skids. More fun than an 
entire year's worth of Saltair, 
Delta Center and Helen's Wolf 
Mountain overpriced gigs put 
together. But ... where was the 
review in the daily press? Where 
was Avery? Where was ~ulton? 
Where was "ploppy pants" 
Scholl? Where were  butters, 1 

Renzhofer, Brophy and Iwasaki? 
Safe at home tucked in their beds 
as music they can never under- 
stand rocked the night. Too bad 
Helen, you missed it too. 
Ridicule all you want, I don't 
care. Every now and then I ven- 
ture out of my trailer in search of 
Elvis or ~iberace and discover a 
live show my chemically 
destroyed/mangled/altered/ma 
lfunctioning brain will never for- 
get. 

Wilhelm Der Foe esq. 
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Carroll and told Rosemary to get the mean- 
est, most vicious divorce lawyer she could 
find. Courtney also asked Rosemary if the 
prenuptial agreement could be voided. Kurt 
called Rosemary too. He hadn't completed 
his will. He told Rosemary he wanted 
Courtney taken out of it. Kurt did not want 

*T to tour or perform anymore. He was walking 
away from what Courtney said was a 9.5 mil- 
lion dollar contract to headline the 
Lollapalooza tour. Courtney was angry at 
Kurt for the possible loss of of all those mil- 
lions. Her anger wasn't working, so she ttied 
to blame Kurt's attitude on his drug use and 
put together a so called " tough love inter- 
vention." Among others at the "intervention" 
were some of the junkies Kurt did drugswith. 
Courtney claims she told Kurt, "This has got 
to end. You have to be a good daddy j" A 
somewhat pretentious statement from a 
woman who was doing drugs when we were 
first hired and continued her drug use during 
the next eight months. It's hard to believe 
kur t  could have taken this whole scene seri- 
ously. 
MARCH 26TH, Courtney left Seattle for the 
Peninsula Hotel in Beverly Hills. 
MARCH Nth, Kurt and his best friendDylan 
Carlson, purchased a shotgun. Kurt told 
Dylan he was afraid of intruders at the 
house. Walking out on the Lollapalooza tour 
was a business decision that would cost 
OTHERS a great deal of money also. I have 
reason to believe Kurt may have been intimi- 

endome nor condemn any or a// of this stom dated into believinghs life would be in dm- 
nor do we represent this as fact. It is a stow if he faded to do the tour. The shotgun 
wriften by Tom Grant. was a 20 gauge, set up for light load. This is 
CONDENSED SUMMARY OF EVENTS what gun dealers often recommend for home 
Investigation into death of Kurt Cobain by protection because the shot won't penetrate 
Tom Grant, Investigator, The GranKompany. walls and endanger those on the other side. 
This s k q  is not the report of this inves- took the shotgun to his house so it 
tigation. It was originally intended to would be there when he got back from rehab. 
as an outline to guide me through interviews He THEN left Seattle to go to a rehab center 
with the media. It started out as one line sen- in ~~~i~~ ~~1 R~,,, calif. 
tences to remind me and events April lst, 16 phone calls were made to Kurt's 
and gradually developed into it's cumnt rehab center from Courtney's hotel m m  at 
form. The summary is updated and revised the Peninsula. Most of these are to the patien- 

few days as I find time to work On it t'spay phone. Courtney later told me she 
and improve the presentaion of facts. It d m  only tall<ed to Kurt once that day That 
not contain ALL of the and informa- evening, Kurt left the rehab. Later, at 8:47 PM 
tion relating to this investigation. It merely he caw the peninsula ~ ~ t ~ l  and left a mes- 
highlights some of h& events h brief sage for Courtney. The message on the hot61 
merits so the reader dght be better log reads, ... "Elizabeth's phone # is (213) 
as to what transpired in April of 1994. This , -. (This # is on my case file.) 
limited information is not intended toPROVE courtney never mentioned message to 
that Kurt Cobain's death was the result of a the media,  hi^ dmnq sound like a message 
n~urder. It simply lays some of the founds- from a person who is suicidal. Kurt arrived 
tion for a much more detailed and coqplex in Seattle early Saturday morning, April 2nd, 
case. More evidence will be presented at the and was taken to his house on ~~k~ 
P V e r  time and prate as the theory of Washington by a hired driver. Later in the 
cide unravels and the truth regarding Kurt's ~ j h ~ l ~  ~mtt, (also known as 
death emerges. "Cali"), the male nanny who was living at 
PRIOR TO MY INVOLVEMENT the Cobain house, claims Kurt came into lus 
Courtney and Kurt had not been getting bedroom and had a short conversation with 
along. They'd been t a lk i i  about divorce. hirn. tali later told us he had infoTed 
Within weedcsbefore Kurt Courtney later that sameaay that Kurt had 
called one of their attorneys, Rosemary been to the house. s a d y  night Courtney 

had a friend plant a phony story with the 
Associated Press that she had overdosed on 
drugs and was in the hospital. This planted 
story becomes significant later in the investi- 

April 3rd, Courtney called my office in 
Beverly Hills. She told me someone was ' 
using her husband's credit card and she 
wanted me to try to find out who it was. I 
took another investigator with me named 
Ben Klugman. We met Courtney at the 
Peninsula Hotel in Beverly Hills. "If you leak 
this to the press, I'll sue-the f- out of you," 
Courtney warned me as we walked into the 
room. "Nice to meet you too!" I thought to 
myself. Courtney told us her husband was 
Kurt Cobain and that he just left a drug 
rehab. She said she lied to the credit card 
company and had his card cancelled. She 
wanted us to call the credit card company 
and find out what the attempted activities 
were on this cancelled card. I mentioned I 
couldn't understand why she needed us for 
that. I advised her she could do that herself 
and save some money. If we did it, I'd have 
to charge her fifty dollars just to make a 
phone call. Courtney responded sarcastically, 
"What? That's not enough money for you?" 
It was time for me and Courtney to get to 
know each other better. "Look," I replied, 
"I'll do whatever I can to help you, but I'm 
not going to sit here and get ripped every 
time I say something." Courtney apoligized, 
then continued to fill us in. Courtney told us 
Kurt only had one credit card and without 
that one card he had no access to money, She 
said Kurt didn't have any friends or anyone 
else that might loan him money. Knowing 
know who we were dealing with, this didn't 
make sense! We questioned Courtney some 
more about Kurt's ability to get money for 
his needs. She insisted, "This guy can't even 
catch a f-ing cab by himself!" Courtney 
told us about the overdose story she had 
planted with the Associated Press the previ- 
ous evening. She claimed the reason she did 
this was to scare Kurt and get his attention so 
he'd try to contact her. Later that afternoon 
while I was with her in the hotel room, 
Courtney rambled on in an angry rage about 
the 9 1 /2 million dollars Kurt was walking 
away from. She said, "If he doesn't want the 
money, he ought to do it for his child, for 
Frances." She said she'd do the Loliapalooza 
tour for Kurt if he doesn't want to do it ... She 
said she'll do Saturday Night Live if he does- 
n't want to do it ... She said she thinks KURT 
wants a divorce ... She mentioned a prenup- 
tial agreement, but said, "My name's on all 
the houses and assets." Courtney said she 
didn't know for sure where Kurt was. She 
said he MIGHT he in Seattle or he may have 
flown back east to stay with Michael Stipe. 
(She failed to mention Kurt had been seen at 
their house.) She asked us to find someone in 
Seattle to watch a drug dealer's apartment 
and other locations in case Kurt turned up, 



out she NELcn asked us to watch the Lake 
Washington house. I subcontracted with a P.I. 
firm in Seattle for the Surveillance. Monday, 
April 4th, Courtney called in a missing per- 
son's report pretending to be Kurt's mother, 
Wendy U'Comer. The report reads, "Mr. 
Cobain ran away from California facility and 
flew back to Seattle. He also bought a shot- 
gun and may be sucidal." The wording of 
this report made it sound like he purchased 
the shotgun ARER he left the rehab in L.A. 
The report also FAILED to mention Kurt was 
last seen at the Lake Washington house. We 
continued working with t h e i d i t  card com- 
pany trying to track the use of Kurt's credit 
card. Someone was still attempting to use it. 
Courtney told us Kurt only stays in the BEST 
hotels. (We later learned he mostly stays in 
flop house hotels). We began calling hotels 
looking for Kurt and thought we located him 
ata hotel under one of his alias's. Courtney 
said she didn't want Kurt to know she was 
looking for him, but later she called me and 
said she talked to the person in the room and 
it wasn't Kurt. During a phone conversation, 
Courtney told me Kurt was suicidal. . 
"~veryoke thinks he's going to die," she 
announced. April 6th. Kurt had not been 
located. cour&ey called the electrical con- 
tractor insSeattle who had been.installing a 
security system at the Lake Washington 
house. She instructed the eledrcians to begin 
work on the lights and motion detector on 
the greenhouse. Did she know Kurt was 
inside? Wash she trying to get the body dis- 
covered? At the hotel later that afternoon, I 
volunteered to go to Seattle and search for 

' Kurt. Someone in the room said, "Why don't 
you go up there Courtney?" "I can't, I have 
business I have to take care of here," 
Courtney replied. Rosemary Camll later told 
me, "She didn't have any business in L.A." I 
asked her not to tell anyone I was coming 
because they might alert Kurt, but Courtney 
called Mike Dewitt, ("Cali"), and told him I 
was on my way to Seattle. During an earlier 
conversation, Courtney told me she didn't 
trust Cali. Now she said, "He won't tell any- 
one.""Save the American Icon Tom!" 
Courtney shouted dramatically as I left her 
hotel room and headed for the airport. 
April 6th, 11:30 PM. I picked up Kurt's best 
friend, Dylan Carlson at his apartment. We 
went to a cafe where we ate and planned our 
strategy for locating Kurt and finding out 
what was going on. Dylan told me Kurt had 
been afraid of intruders at the house lately, so 
he helped Kurt buy the shotgun to have for 
protection when he returned from rehab. 
Later we checked out a drug dealer's apart- 
ment on Capitol Hill as well as hotel on the 
Aurora strip where Kurt had been known to 
stay from time to time. While Dylan and I 
were driving around Seattle, I asked him if 
we should check with Kurt's mother in 
Alprdeen. Dylan replied, "No. Kurt won't go 
there. He doesn't get along with his mom." 

April 7th, 2:15AM. We went to the Lake 
Washington house. I waited in the car while 
Dylan waked up alone as we had previously 
planned. We didn't want to alert Kurt to my 
presence if at all possible. Dylan came back 
to the w after at least five minutes saying no 
one was home. I wondered what took so long 
if no one was home? We went to a payphone 
and called Courtney. She was at Rosemary 
Carroll's house in Los Angeles. Dylan talked 
to her. I told him to have her call the alarm 
company and turn off the alarm so we could 
go in the house. After talking to Dylan on the 
phone. we now h o w  Courtney left 
Rogemary's and went back to the Peninsula 
Hotel. A short while hter, she called 911. First 
reports have her overdosing again. She was 
later arrested. (Rosemary Carroll has shown 
me evidence that this was pwibly a deliber- 
ate and planned event.) I searched the house 
with Dylan. We didn't find Kurt. D y h  'did- 
n't tell me about the greenhouse and since it 
was dark and raining, I hadn't noticed it. 
Rosemary told me later she heard Courtney 
say to Dylan. "Be sure and check the green- 
house.: Sice  Courtney directed Dylan to 
check the Greenhouse, I later wondered why 
she hadn't asked Cali to check the green- 
house in the past few, days. Dylan and I later 
spent the day c h m  out some of Kurt's 
hg.lgouts ax& talking to people that might 
know where he was. As evening approached, 
we began driving to the carnation property 
but turned back because of darkness and bad 
weather. Late Thursday afternoon Dylan 
spoke to Courtney on the phone. She wanted 
us to go back to the house to look for the 
shotgun. She said it could be in a hidden 
compartment in her closet. Again, I won- 
d d  why she had't asked Cali to look there 
before now? 9:45 PM. Dylan and I returned 
to the Lake Washing house. Inside I found a 
note from Cgi which had been placed on the 
main stairway. It wasn't there thenight 
before. The note read in part, "I can't believe 
you managed to be in the house without me 
noticing. You're a f-ing a-hole for not call- 
ing Courtney..!' I had had a feeling the note 
was intended for me to find, not Kurt. It just 
seem& phony. Cali later told us he was hard- 
ly at the house from Monday on. If so, why 
would he find it so hard to believe Kurt had 
been in the house? Cali says he was hardly 
there himself! Besides, it's Kurt's house!! 
What gives Cali the right to be angry at Kurt 
for being in his own home? This didn't make 
sense! Cali explained he wasn't staying at the 
house because Courtney kept calling and 
saying she knew Kurt was there. If so, why 
wasn't she having us watch the house during 
our surveillance? Cali told friends he was 
leaving for Los Angeles Thrusday afternoon, 
the 7th. I never got to see or talk to him while 
I was in Seattle. I had the feeling he was try- 
ing to avoid me. A p q  8th. Dylan and I were 
on the way to the Caption property when 
we stopped for gas. Dylan made a call. When 

he came back to the car, he said a friend j-L 
told him a body was found at the Lake 
Washington house. We turned on the radio 
and soon heard that it was Kurt No reaction 
from Dylan. Later we heard Kurt's body was 
found in the greenhouse. I turned to Dylan 
and asked, "What's the greenhouse?" He told 
me it's a room above the garage. I asked, 
"Why didn't we loak there? Dylan replied, 
"It's just a dirty little room. I think they keep 
some lumber in there or something." I called 
my office and spoke with Ben Klugman. He 
told me the credit card company says some- 
one had continued trying to use Kurt's credit 
card as recent as just hours before the body 
was found. We now know Kurt had been 
dead for two days or more, so someone was 
still trying to use his credit card after he died! 
I called the Seattle homicide detectives and 
tried to tell them something was wrong here. 
The detective told me Kurt was locked in the 
mom by h i l f .  The door was locked,from 
the inside and the fire department had to 
break a window on the door to get in, Snfer- 
ring that Kurt had to have been alone En the 
when he died. I assumed they must Mow 
what they're !aking about, but I was curious 
about what kind of door lock this was. 
Courtney wasn't at all upset that I hadn't 
found Kurt. She acted as if she thought Kurt 
died the night before. If so, we could have 
saved him! Why wasn't she angry at us? 
Courtney tried to get me to talk to the press. I 
told her I didn't want to say anything until I 
found out more about what happend. This 
whole thing smelled rotten! I left Seattle and 
flew back to Lm Angeles. April 13th. I met 
with Rosemary Carroll at her Hollywood 
office. She indicated her suspicions about 
Courtney's involvement in Kurt's death. 
Among other things, Rosemary told me 
Courtney wouldn't let her or anyone else see 
the alledged "suicide"note. I decided to 
return to Seattle for further investigation. 
April 14th: I went to the Lake Washington 
house. Courtney was sitting at the dining 
room table. As I approached and sat down to 
talk, she said, "I guess I really found the right 
P.I. this time." The flattery was nice, but it 
didn't make much sense. AMer some conver- 
sation, Courtney got up to get a cigarette. A 
lady walked over to where I was sitting. She 
was wearing a black T-shirt that read, 
"Grunge Is Dead." I assumed she was a rela- 
tive of Kurt's, maybe a sister or cousin. She 
stood in front of me and asked. "You're the 
investigator?" I nodded while she continued, 
"What do you think?" Not knowing who she 
was, I replied, "I don't know. What do you 
think?" She answered by inhoducing herself. 
"Well, I'm Kurt's mom, Wendy. I don't know. 
Something doesn't seem right. Why didn't 
Dylan look in the greenhouse?" I told' Wendy 
I'd like to sit down and talk to her sometime 
in the next few days. She agreed and said 
she'd like to talfc to me too. 
Continued Next Issue + 54 
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First the big boys and then it's on 
to your average size that perfom far 
above average, at least this month. 

Wayneljayne County and the 
Electdc Chairs - "(If You Don't 
Wanna Fuck Me, Baby) Fuck Off!!" 
I'm wondering who exactly does 
wanna fuck Jayne/Wayne. There's a 
guy in Davis County, Utah who prob- 
ably does. After all he married a 
Jayne/Wayne thinlung he was get- 
ting all Jayne. The record is twelve 
inches of pink, the analogies are end- 
less when pink and twelve inches 
cum together with a Jayne/Wayne. 
The music is dance music from the 
'"new wave" dance hey day. 
Remember when Blondie had twelve 
inchers out ... or in? One side has 
Jayne after the sex change reprising 
the tune she wmte previous. Then she 
adds "Berlin" which is "new wave" 
disco and a vinyl only bonus track. 
The flip has Wayne doing the tune in 
its original version with the original 
"Fuck Off" title. The o r i p l  n by far 
preferable to the new mixes. A rol- 
licking, bar room romp while Wayne 
still had his thingy dangling. The 
lyrics are the same. "Rock 'N' Roll 
Cleopatra" concerns one of those 
girls who gave it up for as many gui- 
tarists as possible after the show. My 
roots (time for more Clairol) are 
showing again because the punk 
Wayne is preferable to the disco 
Jape.  

Dancehall Crashers - Lockjaw I 
give up, what year is it? I was think- 
ing Stiff Records the instant the nee- 
dle hit thii red platter. What did their 
T-shirt say? "Fuck Art, Let's Dance"? 
I've seen countless critics give music 
the big heave ho because it i far too 
retro for their taste. The same gents 
praise the recycling of "new wave." 
Some people are trapped in the '60s, 
some are trapped in the '70s while 
thinking it's the '60s, even more are 
trapped in the '80s. If you think I'm 
kidding check out the Soundscan I 

data on the Richard Blades or Just Can't 
Get Enough series sometime. The 
Dancehall Crashers are recycling Stiff 
Records. It's a disc of brilliant pop 
with a touch of the beat invented by 
dreadlocked, potheads on a 
Caribbean island. Could someone 
just send me the Stiff box-set free and 
I'll listen to it instead -The Dancehall 
Crashers have the confept down pat. 

Into Another - Seemless Oh, the 
coloq the colors. Into Another sent a 
clear platter. I know they formerly 
lived on the straight and narrow. AU 
kinds of punk rockers think they are 
"the shit." Piing cliche on top of 
cliche is the news that Queensryche, 
Toto and Asii are musicians playing 
music for musicians. After listening 
to Into Another's latest I'll call them a 

band of musicians making music for 
musicians because this is about as 
derivative as it is possible to achieve. 
While waiting for the next 
Queensryche CD or an overpriced 
bootleg you can cool your passions 
with Into Another. It's as heavy as an 
Iron Butterfly, as likely to fly as a Led 
Zeppelin, as d m r y  as a Sabbath 
Bloody Sabbath and Toto will never 
make it back to the Kansas stadiums. 

Wider - "Main"/"Strapping 1/2" 
- Third Gear 
R e c o r d s .  
H e r e ' s  
Nirvana liv- 
ing in New 
York City. 
Good 'guitars, 
drums mixed 
up front for 
maximum rockin' potential, almost 
enough noise and a singer. Obvious 
pit and hair flinging. potential from 
the four of them. The flipside is more 
like what .I expected from NY, NY. 
The full noise only hinted at on the A 
side is presented without vocals.' 
Now, if only I hadn't shaved my head 
the hair would be all over my face 
and flying about in the' air. Wider 
lands bils up. Latch, Key Kids - 
"Separation," "Innocence 
Gone"/"Easy Way Out," "Set Aside" 
- Skene! A Houston band on a 
Minnesota label. The skateboard on 
the front gibes them away. From the 
look of things they are in their early 
teens, their bones have yet to harden 
so boarding.injuries are only bruises 
or "green stick" breaks. Then I read 
the Xerox inside. That's Rhino 
Neuma~ ' s  (guitar and vocals) little 
brother on the cover. The style is 
hard-core, the record has the'smell 
only appearing on new vinyl and the 
entire recording is placed in a stack 
awaiting the jukebox for playing 
hard-core 45s - when it becomes a 
financial reality. The band's thank 
you list is a who's who,of prominent 
Diesel inte~ewees.  Reverb - "The 
Man Who Came Back/"Tartan Keats 
- "Freshwater" - SpiFFinG records. 
Something different for a change. 
Reverb is from England and Tartan 
Keats is from America. The record is 
split into a UK and US side even 
though Tartan Keats has relocated to 
Dublin, Ireland he retains .a US PO 
Box. Reverb is absolutely killer. If 
there is any life remaining in English 
music they have it. The word is that 
English radio plays the "The Man 
Who Came Back." American. radio 
could LW something this f~esh. It's 
not anything new, the lost art of writ- 
ing and recording an actual single 
draws the praise. Putting myself at 
risk of offending patriots and militia 
men I'll say that the US side doesn't . 

live up to the UK side. Tartan Keats 
was written by Echo and the 
Bunnymen's Drake "Jake" Bmkman 
so I guess the blame remains with the 
English Sorry Keats, it's bohg .  Nice 
Jersey cow fabric cover though. 

, ' 

SparkleHoxse - "Hammering The 
Cramps"/"Too Late" - Slowriver 
R e c o r d s .  

m e a n  

I guess if you have a voice like Neil 
Young hammering the Cramps has 
some meaning in your life. At least 
they don't waste my ti? with too 
many minutes of boredom. The flip 
continues the Neil Young .worship. 
Why don't you join Pead Jam or 
something. "I've got a heart of gold," 
and I used to play with Crosby, Stills 
and Nash, my best selling recodwas 
Hawest and I've moved on since. 
Sparklehorse should move on as well. 

Dart - "Bugger"/"Protection" - 
Ch6 Trading LTD. God SLUG must be 
a multina- 
tional corpo- 
ration, this 
record came -, 

1 0 m Fii 
England. The 
cover is pret- 
ty cool, the 
music 'inside 
is not. Copy .an American band or 
better yet, the Dave Clark Five. Mid- 
tempos, layered and overdubbed gui- 
tars with all the latest effects are p re  
sented to entice a nation of trendies 
into purchasing melancholy. How 
about if I bugger you with my "dart"? 
The flip is a ballad about a girl. How 
fucking original. Screeeeeeeeeeeeech, 
sorry I slipped, my needle scratched 
the record irreparably. The Bardots - 
"Carrio_n"/"Making Money" - Ch6 
Trading LTD. Same label different 
band. What am I missing here? The 
records are pressed with much higher 
quality than the "American" product. 
The music doesn't live up. Snore, 
Screi.eeeeeeeeeeech, I'm really sony, 
but I slipped again. Making money is 
for thd Japanese or white Americans, 
you English boys lost the touch in 
about 1965. 

Van Gogh's . Daughter - 
"Down"/"Crystal" - psy disc. Oooh. 
Girls with 
guitars a:: 
they 
singing about 
being upside 
down. All 
girls look tht 
same when 
they are . 
upside down - as it. INS utue recom 

is fully produced and the song actual- 
ly catches the ears. Looks like they're 
from Oakland and the A-side is a 
winner. The flip is even better, a noisy 
tune named after the publisher of 
SLUG, the orange marbleized' vinyl 
holds more in it's "grbove" than the 
fistful of English boys have so far 
achieved. "Crystal" is the A-side that 
matches Reverb as the competition 
continues. 

Vitapup - "Dragonfly"/"Floxin" 
- Full City 
B l e n d .  
Another one 
out of New 
York City that 
brings the 
urban experi- 
ence to the 
h a l l o w e d  Valley. Cutting u edge noise about liv- 

ing in soot and'blackness. Have they 
ever been here in Febmary. What was 
it I read? Salt Lake will never be the 
next Seattle because the weather 
doesn't cooperate? As the illegals 
take over the streets and the inversion 
sets in during February I question 
that analysis. The problem here is not 
the weather, it's the copycat attitude. 
Why not copy the experimentalism of 
New York and forget Seattle? Paw, 
Dishwalla, the Drag Mules etc. are 
already signed to major labels, why 
should they sign more of the same 
from Salt Lake City7 It's already been 
done. Have a listen to Vitapup and 
retreat to your 
practice space 
to reinvent 
yourselves. So 

Moody Blues 
record. 

Moist - "Together 
Forbver"/"Tired" - More Fun 
Records. Moist has the prettiest cover 
of the month. A three piece from 
Sacramento with a girl singer. The 
music is garage punk, the songs clock 
in at under three minutes, and they 
take the lead. If you've listened to the 
most recent 
Go Go's dou- 
ble hisc set 
you already, 
know what 
this sounds 
like. It's Go 
Go's before 
they went - 
pop. Stanley - "Low 
Maintenance Man"/"Camel 
Toe" - Another Planet Records. 
Stanley is TSOL someplace 
between their punk and metal 
phase. "Low Maintenance Man" 
is kinda punk, but metal flings 
it's ugly hair on the breaks - 
fairly reminiscent of "Radar 
Love." That would make it dri- 
ving music correct? The flipside. 



sounds like Texas. Now how 1 
does a band from New York 
City get that Texas sound into' 
their vocals, guitar, drums and 
bass? Must be  plenty of Old El 
Paso in their diets. ZZ Top a r  
Zackery Thaks here comes 
Stanley. Not as goad as Moist, 
but things are looking up. 
Youth Brigade - "Spies For 
Life0/"Screw 32" - Better 
Youth Org 
B r i g a d e ?  
Oi, Oi. This 
one has me 
just a little 
bit scared. 
On the include some tear sheets 
cover is a because there are those in 
priest with America fat more literate than 
a bible and I. May. Pang was one of John . 
a gun. The first side has a song Lenhon's lovers3nd JuneForay 
about liberal homosexuals and was the voice of Rocky the 
closing abortion clinics. The Flying Squirrel. Never in a mil- 
boys in the band brag that lion years would this lowly 
they've infiltrated the media SLUG hack have caught up 
and that they are working from with that trivia. rohn Lennon is 
the inside. I'm not sure if Nazis dead and I hated Bullwinkle 
have invaded the '  pages of more than ,enough to not. care 
SLUG or if they're only kid- who did Rocky's voice. 
ding. The flip is- ska with the Needless to.say the music is 
usual lyrics about being hate smart pop. Jangly folk guitars,, 
filled and disowned by society. the nerd-boy wearing glasses as 
Avoid them at all costs. Voodoo the singer, and the inevitable 
Swing - "Crazy Little comparisons to the Bongos and . 
MamaW/"Sweet Young Thing" - db's - two bands' that never 
M o n o ,  made much of a splash back in 
M e d i a .  the '80s. Then someone else 
Blood red decides that they are actually 
vinyl in a similar to  the Olympia, WA 
green cover sceae and K Records. Whatever! 
with a cow- Critics and hacks can praise 
gal h ~ l d i n g  this music as  much as they 
s ix - shoo t -  .want, the American public will 
ers featured dismiss, it much as they have 
is the first impression. When the entire K Records output and 
the music begins I'm thinking before that the entire Hoboken 
they sent the disc to the wrong scene. You don't see Richard 
rag. Some kind of big beat roots Barone on MTV do you? He still 
rock thing going on here. The, makes sporadic recordings. The 
A-side is a song about a girl. music has never died, nor will 
She's a crazy little mama for it ever and one day, one day 
sure. The flip sounds like the  soon, one of these little pop 
Paladins or someone - I can't c o ~ b o s  will break through to 
remember where I've heard this the mass market and my record 
music before. /They are a three- collection will be worth mil- 
piece band and the guy pic- lions, millions I say, that's right 
tured on the far left of the'.band . millionssssssss. I 

photo wearing the skull T-shirt Horace Pinker - . "Song 
and all the tattoos looks vague- About Selling Out"*/"Youth 
Ly familiar. Where have I seen Anthem," "Burn Tempe To The 
him before, why do they only Grbund" - Fat'Wreck Chords. 
write songs about girls, what is Oh shit. I've finally reached the 
it with the acoustic.bass and Fat Wreck Chords releases. 
big fat guitar production? Can't They support these local rags 
you guys play any pop-punk? with their advertising dollars 
It's the '90s man! and to  date I've never caught 

Get Hip! sent six records. I on to the music released on the 
confiscated thym becaqe  they label. Hard-core pqnk rock. 18 
don't belong here. The reviews years later they are stin playing 
will appear elsewhere and hard-care punk rpck. 
unless they learn to send things 
to the correct address I might Riley  Pwckett ' 
not review anything on the .A - 
label i e  the future. Their stuff 



Annette Lowman 
Miaor Music 

Ye#, we need some "cool" 
jazz in the pages of SLUG. We 
have The Jazz and one pf the 
local papers dld an expose on the 
local jazz scene. That bitch Helen 
Wolf wasn't pleased to see 
Icebum profiled as a jazz b a d .  
Maybe she'll be satisfied with a 
female vocalist from Denver. 
Backing her are Peter Madsen 
(piano), Dwayne Dolphin @ass), 
Bruce Cox (drums), with Maceo 
Parker (alto saxophone), Stanley 
Turrenttne (tenor saxophone), 
Dick Coats (soprano saxophone) 
and Rodney Jones @tars) sit- 
ting in on selected tracks. 

Lowman might have been 
rased m Denver, but as with so 
many of America's jazz musicians 
her recordings are mostly 
European. This particular CD is 
from Germany. The booklet pro- 
vidq a falrly concise history on 
her. From the sheltered upbring- 
mg, where ranSm was hidden 
from her by her mother, to repeat- 
ed d u f f s  over the feeling that 
her singing wasn't "black 
enough and then the stereatypical 
Lock-outs because she wasn't 
white, it's the story of the 
American music 'business. She 
moved to Paris in 1983 and made 
her hvlng singing in clubs there. 
Next she moved to Holland 
because the cost of living was less 
and French dub @gs didn't really 
pay the rent. To the best of my 
knowledge this recording is the 
first thing released m the United 
States. 

Obviously the vast majority 
of teenagers will not relate t6 it. 
An older crowd famrlrar with Ella 
Fitzgerald, Sarah Vaughn, Nancy 
Wilson and Diane Schum might 
get into ~t more. The emphasls 
throughout is on the voice. The 
players backing her are among 
the best In the business, but the 
album is her's and her's alone. 
Images of smack and vipers can- 
not be dismlssed. This jazz 
requlres half closed eyes, a 
tapped foot and clouds of smoke. 
Iazz that has abandoned America. 
Icy blue cool jazz that your local 
"contemporary instrumental" . 
station wouldn? touch with 
Yam's dick. Call KUEX and ask 
Gene Pack, Steve W~lliams or 
John Green to add it mto rotation. 

Mississippi's Big Joe 
WilIiams 
And His Nine-String 
Guitar 
Smithsonian Fokways 

I talked to the big boss on 
the phone the other day and he 
told me that a guy from the Board 

provided by Big Joe's talent with 
an acoustic guitar and his vocaliz- 
ing on the more emotional and 
physical aspects of life. 

R i l y  ~uckeff 

Of Education or sometlung sirni- 
lar had written a Dear Dickheads 
letter. Some hack at a local maga- 
zine catering to females with hus- 
bahds making in excess of 
$100,000 per year once told me 
that no one reads SLUG. I've 
commented in the past on the 
"suits" who sneak SLUG out of 
various lqcations hidden under 
their jack&. This review is for the 
"suits" and the guy at the Board 
Of Education. I seem to remem- 
ber a cover dedicated to the Bill 
Of Rights several months back, 
yet me music coverage is as slant- 
ed in this rag as the opinions in a 
"Grass Rdots" newsletter. 

Big Joe Williams was a coun- 
try bluesmw from the '30s and 
'40s. He reemerged (as did many) 
d u r n  the blues revival of the 
late '50s, eirly '60s. The recording 
s from 1961; it was originally 
issued in 1962 on, of all things, a 
record. Let's git ta steppin' imme- 
diately and explore a song that lit- 
tle children are taught in kinder- 
garten. "She'll Be Coming Round 
The Mountain" is as familiar as 
"Old MacDonald Had A Farm." 
Quoting some lyrics wth  appro- 
priate modem spelling - "She'll 
be cuming round the mountain 
when she cums.. .Yeah, boy, I'll be, 
glad when she gets here, too/We 
all going to have a party/AlI 
going to have a party when she 
cums.. .We going to kill that old 
red rooster when she cum, when 
she cums." Sorry to ruin your 
love of. "children's music, 
but ... they sing that song in 
kindergarten? I could continue 
with a few pore lyrics, but I thfnk 
those quoted pretty much tell the 
tale. Fucking, pussy, cheating, 
drinking, poverty and the blues 
are the to* Big Joe Williams 
discusses with his guitar and his 
voice. 

Drums, bass, keyboards etc. 
are missing for the most part. 
There are some. "special" 
moments when Joe slaps his 
instrument or stomps his foot to 
provide the rhythmic essentials. 
"Somebody's Been Fooling #3," a 
song I don't understand about a 
hen talking to a rooster, has some 
stand-up bass that is pretty 
astounding. Major pleasure is 

I 

Built To Spill 
Caustic Resin 
UP Records 

The Folk Implosion 
Take A Look Inside 
Communion 

It's a new band I guess. It 
was recorded in Boise and mixed 
in Seattle. I'm wondering why 
Boise has a cooler music scene 
than Salt Lake City even thoughit 
is much closer to Seattle and you 
would expect the triclde down 
effect to be mych stronger. 

Four songs are contained on 
the EP. The first, 'When Not 
Being Stupid Is Not Enough," 
carries on the Martsch trademark 
soup of noik and pop for a hbu of 
a long time. "One Thing" contin- 

' 

ues the Neil Young infatuation to 
extreme levels. "One Thing" for 
sure is pretty damned caustic. 
God damn! It almost sounds 
"alternative" like Frente. "Shit 
Brown Eyes" is Neil Young's trib- 
ute to Hendrix. Join in boys make 
some noise! The most approach- 
able tune of the disc is "She's 
Real." It is pretty in a distorted 
sort of way, and it's a love, (or I 
want to love you tonight) song. 
This Martsch guy is going' to be 
famous if he keeps putting out 
music of this quality. Who 
knows ... he could be the next Folk 
Implosion. . The weirdest thing has hap- 
pened. Absolutely stunning 
women are sea&g for the Folk 
Implosion CD, except they don't , 

actually want it. What they desire 
is the KIDS soundtrack and they 
don't know it. The "hit" slngle 
isn't on the irlbum. I t h i i  SLUG 
raved about the soundtrack 
before the radio and correspond- 
ing magazine picked up on it. 
Backtracking to the 14 songs in 22 
minutes ofiginal we find Lou 
Barlow an& John Davis pretty 
much fucking around. That is 
after all what they do with their 
lives. I'm thinkine that the next 

time one ~f those "stunning 
women" asks me for the Folk 
Implosion CD I'll sing "Slap Me" 
to them. "Touch me, touch me, 
touch me baby, could you, could 
you, touch me all the time. Slap 
me on the behind." Yee-hah! . 

The noise and "pop" compo- 
sitions are just as classic as any- 
thing Built To Spill Caustic Resin 
put on plastic. The biggest differ- 
ence is the length of the songs. 
Barlow's voice is as well known 
to a few as.Martsch's and he is in 
fine form.. He keeps cranking 
them out all day and night. Is 
there a more prolific songwriter 
in existence? At least his "hit" sin- 
gle wi4 provide him with the 
money to continue in comfort. 
Meanwhile, the "hend" has once 
again passed you by. Any of those 
lovely ladies who mistakenly 
purchase the Folk Implosion 
"album" (if you can fhd it) have 
22 minutes of surprising listening 
awaiting. The thing was recorded 
in John's bedroom girls! Cut him 
open and "Take A Look Inside." 

Machos 

1 , . i 
Capsize 7 

f 
Mephisto 
Caroline 

It has been at least a year or 
more since last a Caroline "prod- 
uct" crossed my path. Nothing 
has changed in the intervening 
time. The label always had a way 
with guitar bands. Capsize 7 con- 
tinues the tradition. This time out 
there are two guitars joining the 
b-bs and drums. The lyrics are 
oblique as expected. A few lines 
from "Remote Control Man" pro- 
vide some localized amusement. 
"Thought I brokefmine but he 
healed. Can't fuck him up enough 
that he can't deal. Seems he's real- 
ly built to last. Much better than a 
Stretch Armstrong." The toy, not 
the band? 

Something else of interest 
about the CD is the scratchy nois- 
es at the end of songs. They seem 
to desire the feel of a record. Not 
to disparage the vocalist, Joe 
Taylor in this case, but the atttac- 
tion of a Caroline release is the 
guitars. I'm thinking a new cate- 
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gory should be invented for 
indie-label guitar bands. .File all 
the music in its own nice little 
niche. Have Dodd Electronics 
sponsor the section as a way of 
promoting their effects pedals, 
boxes etc. There are more wol 
guitar sounds all over this CD 
than a whole box full of major 
label Brit-pop, pop punk, or alter- 
native bands feature. A year or 
two ago the local clubs would 
book the stuff into town once in 
awhile. They still do to some 
extent but the appearances are 
fewer and farther in-between. I'm 
not selling off my promo, but 
some other hack probably will. 
Watch the used stores or buy it 
new il some of the more experi- 
mental sounds an electric guitar 
can generate are of interest. 
Capsize 7 live would no doubt 
provide some good entertaip- 
ment for downing a few been. 

Einstiiebzende 
Neubauten 
Five On The Open Ended 
Richter Scale 
Haus Der Luege 
thirstylear 

Trent Reznor (along with X- 
96) is the Rodney Dangerfield of 
SLUG. No one gives him any 
respect. Call him what you will, 
but I hold him directly responsi- 
ble for the reissue of these two 
Einstiiebzende Neubauten 
albums. Reznor made industrial 
music popular. There were other 
names involved, but the major 
credit lies with our poor t o w  
genius. According to my refer- 
ence materials the first album was 
originally released in 1987. The 
second is from '89. Both albums 
were recorded after the first 
break-up in '86. 

Five On The Open Ended 
Richter Scale, originally titled 
Fumf auf d m  Nach Oben Cygenm 
Rictersknln, contains a cover of 
"Morning Dew" that is 
unmatched in recorded history. 
The album is more mainstream 
than some of their previous 
works. I think we've been over 
thii in the past, but I'll repeat it 
for the digital generation. F e y  
recorded sounds from factories 

(thus the industrial category) C&S Street razz presents 
onto tape and-hen manipdated ~i~~ 1~~ Enrough D~~~ 
the tapes aqding guitars, drums, 
bass, vocals etc. to create "music." Volume ~o 
The year 1987 isn't that far in the 
past, but today factories are oper- 
ated by the whir of robots. The 
only way to capture some of the 
potes presented on these two 
discs would be to visit the 
owner/operated polygamist fac- 
tories run by the fallaut of the 
V~etnam War. When you are sup- 
porting five wives and thirty or 
more children upgrading to 
robots isn't feasible. Low cost 
immigrant labor and uneducated 
whites are the ticket to profit. 

with the exception of Pmfessor 
"Momina Dew," a double enten- Anti-Radst Dub 
dre &if I've ever heard one, Broadcast 
&he lyrics are all in German. What 
these fuckers are singing about 
escapes me on the first album. 
The second contains English 
translations. The Utah comection 
for Five On The Open Ended Richter 
Scale is the Wasatch fault and the 
fat nun on TCI Channel 8. 

The second reissue features 
"hung like a horse" on the cover. 
It isn't Flea .from \he Chili 
Peppers, i t s  an actual drawing of 
a horse taking a pis. I'm not sure 
if I can take the second reissue 
from these boys because that first 
one drove me to the kitchen cup- 
board and my shiny .25 semi- 
automatic. I was contemplating 
putting a bullet in my brain until 
I remembered what Ian's suicide 
turned Joy Division into. 

Remember the yellow 
earplugs they gave you the last 

' time you visited the Delta Center? 
Carefully roll them into slim 
cylinders and place them gently 
in your ears before listening to the 
second "record!' Save your hear- 
ing for whatever WEA, SONY, 

, CEMA, PGD or BMG releases to 
mass market acceptance next. 
Those of you still engaged in the 
traditional forms of American 
"work" -manufacturing, labor or 
construction - can remove your 
headsets for a few moments. Your 
hearing is already damaged by 
this noise. Control your anger 
please! Don't open the china dos- 
et and break the dishes on the 
floor in a feeble attempt to dupli- 
cate the music, don't take ham- 
mers to your windows or tire 
irons to your Japanese manufac- 
tured television set. If 11' ned to 
this all the time I'd aUp on 
the Fox News At Ni a Ben 
Fulton, Helen Wolf or Shauna 
'Walton" Boy stalker. 

ErkiI ''9 Baron 

The African Experience 
Mazaruni! 
Ras Records 

Blatantly attempting to cap- 
ture the reader's interest is a 
dropped name. .Portishead 
appears with a remix of "Sour 
Ties." The disc is a compilation 
of dub/jazz. The ride is heavy on 
'the trancehripping beats and 
rh-s of music many still lump 
in the "techno" category. 
"Techno" isn't known for its use 
of acoustic instnunents and 
Km&r and Dorhneister include 
an acoustic bass in- their digital 
mix of heady sounds. Sig-song 
poetry is inserted into the funky, 
slow motion groove. Hustlers Of 
Culture open with synth squeal 
played over funk guitar and a 
reggae/funk beat. Vocals are not 
included. Pressure Drop offer up 
more of the same; funk/dub and 
jazz. Shorty Long's "here comes 
the judge" is immediately fol- 
lowed by "up against the wall 
motherfucker." It's out of order 
just as expected from a funk band 
copying the Fugs. 

T-Power Vs M.K. Ultra fol- 
low with a simple horn line, rat-a-' 
tat drums and scant keyboards. 
They title their piece "Horny 
Mutant Jazz" quite brilliantly as it 
builds gradually from the open- 
ing minimalism to fuller orches- 
tration and then trails off into 
post eoital mellow. Akasha gives 
a pure jazz reading interrupted 
by sound-bites on the chemical 
changes drugs, food, fasting and 
prayer bring the mind. Can they 
turn me into a heterosexual? 
Lamy Heard is next with more 
had jazz only slightly altered in 
the mixing process. Howie B 
combine6 digital heartbeat drums 
with strings, keyboards; bass etc. 
As calming, hypnotic, peaceful 
and trance inducing -as the 
sounds ,of dolphins or whales. 
Mekon is  all dub with the excep- 
tion of a few "scratches." The 

world needed a dub version of 
"Sour Ties"  to enlighten them 
on how closely Portishead is a m -  
ally aligned with Tricky and his 
former band Massive Attack. 

Soundscape and 
Freakpower in IXb ' M h  things 
off fashionably proving that this 
is indeed a disc worthy of pur- 
chase by Americans who think 
jazz is Kemy G and Portishead is 
British pop. 

Now that we've covered one 
disc chronicling the re-emergence 
of dub how about three from an 
acknowledged master? Anti- 
Racist Dub Brondcast is the second 
of a Black Liberation dub trilogy. 
The Afican Connection is the 
t h i i  I have no idea what the first 
one was. Mazaruni! appears to be 
the first in a series of "jungle dub" 
discs because as this is written 
several more Mad Professor 
recordings arrived. Mad 
Professor lives in England just 
like the artists featured on Give 
'Em Enough Dope. He has pro- 
duced hundreds if not thousands 
of recordings. His style remains 
rooted in Jamaican reggae even as 
he &sortis the music created by 
new dub lovers. 

The cover is far more politi- 
cal than the music. Jesse Jackson 
has a soundbite on providing 
f d ,  hou~ing etc. not more war 
machines and that's about as 
deep as it gets. Horns, bass, gui- 
tar, computer enhancements and 
keyboards supply about an hour 
of heady riddims for smokhf sev- 
eral big fat ones and pondering 
the state of the nation. 

The Afn'can Connection uses 
more vocals, heavily echoed, than 
'Anti-Racism. There are some love- 
ly keyboards intermingled with 
martial drwns and of course, the 
echo, showcased in "Chama 
Four." I don't hear many talking 
drums or ju ju guitars in the mix, 
but ' the overall impression is 
slightly more pleasing than the 
second disc of the series. The 
mood is darker, the dub is slight- 
ly less production heavy and the 
disc moreor-less slides into the 
unconscious. Mazurni! is an 
entirely different matter. It opens 
with dance hall and by the second 
and title track the Mad Professor 
is fully engaged in anexperimen- 
tal process that in the future could 
lead him out of obscurity and into 
the uiinds, bodies and feet of 
dance club patrons worldwide. 
He is joined on the disc by King 
0' Di Jungle and Juggler who are 
@ited with producing the jun- 
gle mixes. Mad Professor & 
William The Conqueror do the 
dub mixes. Chimps, roaring lions 
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R 
and your basic every day jungle 

3 sounds fill the intensely dance- 
able jungle tunes. The dub is 
spare and more trance-like than 
on the previous two discs. Call 
me too fashion conscious and 
trendy for my own good if you 
will, I find Mazumi! the equal of 

E 
Give 'Em Enough Dupe 

Dub Housing 

Greta 
This Is Greta 
Mercury 

Back with their second 
album comes Greta They are 
described as a genre busting 
alternative band ~n the blurb on 
the back cover. It's another 
advance but ths tune it's on a CD 
so ~t actually plays. For a good 
tune have a listen to "Cal Cool 
(You're So Whatever)." Melody, 
some edgy guitar, a theme that 
makes sense and SO on and so 
forth it's about trylng to tell 
someone that you aren't mterest- 
ed in a nice way . 

"About You" begins the ses- 
sion The song IS textbook perfect 
A memorabke chorus, great 
hooks, a bass break, big gu~tars, 
great pmduct~on and acceptable 
lyrics It seems like every band 
around today has to at least give a 
nod to the psychedelic era. Greta 
checks in with "Some People," a 
psychedelic ballad drawing 
strongly from the Beatles ''Sgt. 
Pepper's" penod 

Actually the psychedel~c 
influence is present all through 
the CD. I guess "alternative" has 
come to mean psychedelic rock 
because as This Is Greta moves 
along through the songs "Silver 
Blue," "Anomaly," "Charade" 
and "Warm Disease" the years 
fall away to reveal Bad Finger, 
The Cyrkle, The Balloon Farm, 
The Left Banke and countless oth- 
ers in all the~r past glory. A lyric 
sheet would be helpful for delv- 
mg lnto the meaning of 'Warm 
Disease." Religious metaphors 
are mlxed with subtle d u g  refer- - 

- ences. They appear to kave had 
some experience with herom. 

Ah, if only we had free form 
radio or album rock today the DJ 
could track through the CD some- 
tim"e after midnight for all the late 
night trippers and tapers. The 
disc is good, a bit mellow per- 
haps, but good never-the-less. 50 
far the single, "About You," ~sn't 
makmg much noise. Watch for 
the promotional poSh after 
Christmas and see if Mercury can 
break a psychedelic (that doesn't 
mean hipp~e) band out. 

Claude Clark 

Hayride 
Elfin Magic 
Capricorn 

Elfin Magic begins well 
enough. The title song is "altema- 
tive" rock of the hard sod. 
"Ackadacka" is old school thrash 
and "Wormbringer" begins as 
more "alternative" hard rock 
until ... the heavy metal guitar 
solo breaks in. All of a sudden I'm 
thinking Ozzy or somehng. "A 
Hard Deer's Night' is a drinking 
tune that rocks like Chuck Berry 
in a thrash band. "Hollywood" is 
more dizzyi~g tempo changes 
and swirling guitars. The band is 

- from Athens, GA after all. So far 
so good, another alternative band 
and a pretty good one at that. 

"Pleasence" brings on the 
hornsand keyboards. It is a pleas- 
ant qstrumental. "Sconion" is 
more thrash, approaching garage 
status. That heavy metal postur- 
ing interrupts. I believe this is the 
point where Hayride finally 
reveals their true colors. There 
was somethtng about that title. 
E@n Magic brings t9 mind wiz- 
aids, warriors, fantasy, knights on 
horses and bad metal. 
"Brickstretcher" is heavy metal. 
Pure, atadium metal with all the 
trademarks you've come to know 
and love. I knew this was coming. 
Then as if that tune hadn't done 
enough to revive the '80s they fol- 
low it up with "Zero." Molly 
Hatchef, 38 Special here we come. 
Southern rock like the Livestock 
Festival specialized in. "By the 
t h e  we got to Livestock we were 
40,000 strong. North Temple's 
closed man." 

"Bit, Stung & Sucked" 
almost revives the CD. Throw in 
some garage licks with th" metal 
and you can be the Real Kids or 
the Barracrrdas. They return to 
thrash with "Hard Hat." I'll tell 
you what, this Hayride band is a 
little confused. They be alI 
thii at once. ~ h e y w i s  pod  
thrash thing going on and then 
the break is taken straight from 
the mid-80s. "The Ma " is anoth- 
er return to metal. " Skin" 
is hard-core. They cl e the 
album out with "King "I; P gue" 
and Athens pop, except there is 
that guitar break ag&. 5 

Summing up. Elfii Magic at 
least captures the interest. It did- 
n't hit the wall and it didn't end 
up at the used shop. I'm guessing 
they are trying to teinvent some- 
thing or other with the variety of 
styles. They could be a good 
thrash band, an excellent garage 
band, a bad Southern b~ogie  
band or a bad hair metal band. 
They could even stick with the 
pop and sell a few records. By the 
next album maybe Hayride will 
s o t  thmgs out 

Steven Stuffer 

HELP 
A Charity Project For T h e  
Childpn Of Bosnia 
London Records 

I believe the best thing 
received from the Polygram 
group last month was a tribute 
album. The best thing from them 
this month is a benefit album. 
With the exception of the latest 
Meat Puppets release and the 
Velvet Underground box set, both 
profiled in SLUG by some hack or 
another last month, the label 
p u p  appears to need some seri- 
ous A&R help. 

Opening HELP is Oasis and 
Friends Inc. Johnny Depp sound- 
ing more than ever like the 
Beatles on a ballad. The Gallagher 
boyswould do well to kxplore the 
territory further. I didn't like the 
latest from The Boo Radleys 
much. They too check in with a 
good song. Maybe it isn't 
Polygram's fault. According to 
the scant liner notes all the songs 
by every group were recorded in 
one day. Force them to record 
quickly! 

Bypassing the filler and 
arriving djmtly at some of the 
more interesting stuff I find that 
Orbital, Portishead and Massive 
Attack are situated right next to 
each other for tracks 5, 6 and 7. 
Then I hund the Stereo MC's on 
track 10. Well, well, well. Take a 
seat and prepare for the head and 
body ntshes. Beth Gibbons is 
especially chilling. There's some 
band on here called the 
Charlatans. I believe that they 
were a San Franasco, htppie band 
from the '60s unless the UK group 
has ovefcome the name theft for 

charity purposes. Ohhh, psyche- 

the entire point of B.J. Thomas 
and even though the Manic Street 
Preachers attempt to assist his 
career reviv+l by covering 
"Raindrops Keep Falling On My 
Head" they fail. 

There a few more good 
tunes from all manner of famous 
names. The Chemical Brothers 
are supposed to be present some 
place. I'm guessing The One 
World Orchestra or Planet 4 Folk 
Quartet. The One World 
Orchestra combines the theme to 
the Magnificent 7 with the theme 
music of Santo the magnificent 
Mexican wrestler. It that a high- 
light? 

The CD contains 20 songs 
Once again the cause is worth 
dollars. Anyone can find eno 
satisfying music to rate spen 
$9.97 or something at one of t 
stupid warehouses now selling 
music in town. I don't encourage 
shopping at these outlets, but 
make your own decisions. The 
proceeds go to benefit War Chdd 
which at the present time is con- 
centrating their efforts on the chil- 
dren of the former Yugoslavia. 
They plan to expand into other 
countries in the future. Someday 
they might set-up shop in the 
USA to help the forgotten chil- 
dren of this war ravaged country. 

Jerry Rubenstein 

Joe Meek 
It's Hard To Believe It: 
T h e  Amazing World Of 
Razor & l i e  

Give me a big fat bell) 
laugh. I've been slagging off the 
late '50s/early '60s for years 
because of the vast wasteland of 
good music surrounding the era. 
Fabian, Funicello, Avalon and 
Fabares made their fortunes dur- 
ing these years. The only good 
music came from the mstrumen- 
tal garage bands leading the way 
into the surf and '60s punk explo- 
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sion. Here we have a CD of Joe 
Meek's productions. (At this 
point let me give a hint to the 
GRID and their story on Victory 
Records. Hi Fi & The 
Roadburners are not a "rockabil- 
ly" band. You p o r n  didn't see 
them did you? They fit quite firm- 
ly into the pre-garage, pre-surf, 
prepunk era represented by this 
disc.) 

Joe Meek had to be the king 
of schlock. God how I wish that I 
had a 45 of each and every song 
on this disc. Meek made trash. He 
was a trash producer. He pro- 
duced 45 top 50 hits in England 
between 1960 and 1966. I saw the 
CD pilloried and slandered in 
some glossy publication. 
Whoever wrote the review sim- 
ply didn't get it. Even a cursory 
listen to the CD shows what the 
guy was up to. He was using the 
technology available to create 
money while experimenting with 
echo, compression, distortion and 
overdubbing. Catering to an 
audience? Space age bachelor pad 
music? Pick it up by an' means, 
but don't miss Joe Meek. There 
are instrumentals galore; the 
Tornados (Telestar) and the 
Outlaws (Swing Low), there are 
tributes; Mike Berry & The 
Outlaws (Tribute To Buddy Holly 
and My Baby Doll) and Heinz 
(Just Like Eddy) and there is 
space age music; The Blue Men 
(Valley Of The S a m s  and The 
Bulblight) and man, the produc- 
tion techniques! The big hits 
played on "oldies" radio are 
"Have I The Right" by the 
Honeycombs and "Telstar." They 
were the only two songs Meek 
produced that charted in the 
states. 

He was a tortured homosex- 
ual. He heard voices in his head, 
he held a fixation with life on 
other planets and the occult. 
Seances and card readings told 
him of Buddy Holly's death (the 
prediction was a year early) and 
the success his records would 
achieve. He wound up killing his 
landlady and then blowing hi 
own brains out seven years to the 
day after Holly died. Listening to 
Joe Meek's productions is like 
climbing up on a big Mue BFI 
dumptser a n d  taking a self- 
rewarding dive. 

Billy Hairball 

Leftfield 
Lefrism 
H a d  Hand8 

One of my "darling" little 
female co-wor- had some seri- 
ous complaints when I "stole" 
this promo. Luckily I managed to 
acquire another copy to placate 
her rage. She calls this music 

"techno." She spent her formative 
years shaking her petite booty to 
the music in the underage "dance 
dubs" around town so she proba- 
bly knows more about what the 
"DJ's" play than I do, 
except ... where does dub, dan- 
chall and reggae fit into the "tech- 
no" scheme of things? If "Release 
The Pressyre'' doesn't have that 
reggae beat and socially con- 
scious, ganja huffing riddim 
included with the mimproceti 
sor, floor-filing effects then I'm 
going back to my tube of 
TestotsfM. 

"Afro-left" has the required 
BPM count, but what in the fuck 
are the afro-centric vocals 
addressing? Not that, I know. 
Stereotypically the only thing I 
listen to is garage, surf and hillbil- 
ly. "Ableft" is pure techno no 
doubt about it. There is a solo 
towards €he end fn?l a Third 
World instrument that throws the 
diched Edward Abbey monkey 
wrench into things. As usual, 
with these Sony products, the 
press materials are sadly lacking 
sb complete info on the recording 
is as well. Gleaning info from the 
CD booklet I find that Joe Gibb 
engineered the deal. Searching 
through the departed brain cells 
of my brain I seem to remember 
that Joe was a former reggae pro- 
ducer of some fame? 

Leftfield is marketed as a 
group concept except ... for some 
reason the artists codtributiig 
and the musical style c4anges 
from track to track. Afkr "Afro- 
left" the "techno" is plr?tty much 
forgotten in favor of more trance 
inducing techniques. I'm s W g  
to wonder if the Rolling Stones 
and Brian Jones wereq't onto 
something way back in 1971 
when they first rel& The Pipes 
of Pnn At J o u j h .  "What $oes 
m u n d  comes around!' Leftfield 
reprises (in a sometimes m p u t -  
er generated fonnat) md$&that 
the dmg addled bi ins  -608 
discovered. Bowie; Eno, 
Harrison, Cooder, Glass, Reich 
and Laswell all paved the way for 
the more discrimhating 
who have now b d  cf!f!: 
thinking this music is new 'M 
adventurous. It reminds me,of 

old "avantegarde," "industrial' 
"experimental." Ask.John Lydon, 
he's the guy they all want to hear 
and he's only featured on the 
closing selection. So, "Mr. 
Rotten," did you ever encounter 
Can, Faust, Reich, or Glass before 
you went "punk"? 

'IRk Little Pi& Wmt To Market 

Menswear 
Nuisance 
London Records 

It's an. advance cassette 
without any further information. 
They are obviously British and 
while most of the tunes are typi- 
cally obnoxious there are some 
saving graces to the tape. The la- 
la-la-ing/ba-ba-ba-ing that goes 
on during "125 West 3rd Street, 
"Being Brave and "The One" is 
nearly offensive enough to totally 
dismiss the entire project. 
Actually if the listener can get 
past the first three songs the 
music improves. "I'll Manage 
Somehow" and "Sleeping In" are 
grim. "Sleeping In" especially 
meals  Menswear as another 
British band attempting to capi- 
talize on others past success. 
Merseybeat to the core. When the 
heads reach "Little Miss Pin Point 
Eyes" Menswear pays tribute to 
Jazz Butcher and the pop side of 
Genesis P-Omidge while singing 
of heroin addiction. Then thmgs 
improve. "Day Dreamer" contin- 
ues the influence but they finally 
come up with an interesting hook 
and a rockin' tune. 

"Hollywood Girl" is more 
offensive British pop, "Being 
Brave" is the ballad. Mayh I was 
wrong about this tape. I've found 
one good song so far. The second 
is "Around You Again." After 
that there's n d h g .  fguess if you 
love ~ersevb;rat, the Jazz Butcher 
and the whble ~ritish pop t h i i  
you'll love Menswear. It does 
nothing for me except initate. 
The hidden cirms song at the end 
of side two doesn't change my 
mind. 

Rolind S. Howerd 

P 
Advance Cassette 
 MA. 

I know the record is out. All 
the local CEMA rep had to give 
me was the advance cassette. 
There are famous movie actors 
playing instruments all over the 
thing. Their names are on big 
m n s  all over town. All that 
matters is that Gibby has record- 
ed another Butthole Surfers 
record. Of, course the other 
Surfers are somewhat missing, 
but it sounds like a Butthole 
Surfers record to me. 

The cover art on my advance 
looks like a Butthole design. The 
CD in the stores does too. Kind of 
reminiscent of tocust Abortion 
Technician to say the least. The 
music sounds like Texas. In a 
town with more musically closed 
minds than a Monnon Bishop's 
asshole (did I write that?) this 
blending of country and western 
with the blues and God damned 
rock 'n' roll doesn't hold much 
interest. They are too involved 
with the subgenres to hear the 
blend. Record of the month? For 
those who are especially chal- 
lenged the CD preceding Pearl 
Jam, Petty and Presley in the b i  
is the best of the P's. 

Pppppuuunnnnkkkkk 

Ride 
Live Light 
Mutiny Records 

While all the Brit-heads are 
eagerly awaiting the much anhci: 
pated new Ride CD to be released 
in 1996 an American start-up 
label has decided to cash in with a 
live album. "Seagull" opens 
t h i s  up with enough psyche- 
delia to take me all the way back 
to a Sacred Mushroom, excuse 
me, Pearl Jam concert at the Delta 
Center. They evidently draw their 
inspiration fgom My Bloody 
Valentine, Jesus w d  Mary' Chain 
and the Byrds. .I'm waiting as 
eagerly for the new My Bloody 
Valentine disc as I am Helter 
Skelter from Dr. Dre, Easy E, and 
the remaining living members of 
NWA. The most merit Jesus and 
Mary Chain stomps the shit out 
of Ride and I can hear the fucking 
Byrds wery time some major 
label drop ships their '70s cum 
'90s hippie shit at the 1-1 mall 

-store. 
The jams finally entered my 

little worship experience even as 
the incense of the holy bud began 
to dull my brain powers. I 
inhaled again from the sacred 
cardboard toilet paper tubeftin- 
foil. bong and listened to "From 
T h e  To Tie!' These Ride guys 
can kick out some noise live. They 
also tend to bore at times. I'm 
W i g  of the lyrics to "Hey 
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R 
Judo" as sung by a new immi- Fuck it. Rust had me me with a press release describ- that the band is either Engiiih or 
grant halfway through "Chelsea intrigued with several songs on ing Air Liquide as a duo of elec- Irish. Spiruung through the disc 
Girl." "Hey dude, doe be me the first side. The 'vocalist can tronic musicians set on taking several weeks after I last listened 
dow." The ballads probably go grate on the nerves, but they electronic music to a higher level. to it I fhd the U2 references are 
over well in a stadium where come from San Diego. That town I plugged the baby into the play- even more apparent. There's 
everyone has a comfortable plas- doesn't have a singer in residence er and found that the first song, more than U2 influences, how 
tic chair to rest their ass on. Ride does it? I simply can't stand the titled "Interactive Warlords" in about some early Cure or Fall? 
aren't likely to play a stadium poor qu+ty of the recording. the conveniently provicled press In fact the main thing I was 

E 
stateside any time soon so they Where is that rubber mallet? I'll kit, was actually a celebration of trying to figure out while listen- 
had best leave the boredom back kill this fucking tape. Out to the Carnival. Here it is November ing to the CD was who exactly 
in England. The center of the disc sidewalk we go and the tape ,is and I've ~eceived the March disc they do sound like. It changes 
had me nodding off after a snort one dead motheducker. Take that already. I continued listening from tune to w e .  Schhun is a 
of high-grade Mexican brown. It's and that and that. See what you believing that these electronic band that has mastered the 
a concert, fer Christ's sakes, give get for the headache you gave cats had indeed come up with sound-alike bit. Anthermc British 
up some excitement. ' me? Now I'm pouring lighter something new and different. rock like you haven't heard in 

They don't. If "End Of The fluid on it. Bum baby bum Come Whoops, hollers, a brass band, years. Major hit potential is pre- 

C 
Universe" represents the end of a on Angelica. At least kpring for a and a Louis Armstrong sound-a- sent. Maybe by mid-% Schtum 
Ride show I'm already out the white label CD or go have a chat like'on the vocals is my kind of will be a household name in 
door. I don't know. Maybe afist with whoever makes 'these experimental Electronic music. Utah. 
fight from the brothers Gallagher advances. If you want press The next tune, supposedly titled 
or Skin covered in sweat with things need to improve. Watch for "If There Was No Gravity 
erect nipples and her pants falling the CD on January 7 and maybe a (lammin' Unit Remix)," opens 
halfway down her ass represents review of a CD in the January with tribal drums and lyrics 
the best of British rodc for me. SLUG. describing the "fine" booty lining 
These Ride "boys" had better re& Odometer the streets of New Orleans during 
plck things up at the end (based - Mardi Gras. I haven't ingested 
on their live d~sc) or the club will Savatage any Ecstasy at all and I'm thiik- 
be half full when they complete ~~~d winter ~~~d ing I'm listening the Rebirth Brass 
the set. 

Atlantic Band or domething. Talk about 
trippin'. 

Rust Believe it or not the next -The Innocence Mission app- to be ,,Lko kO,,, Bar Chord Ritual Glow 
Atlantic except Air Liquide calls it "Der 

R Previewing what is to come A&M ~aufer." 1s that ~ e r m a n  for I ~ O  Shirk Circug 
Iko? These Germans can really March after the New Year is the first 

major label full-length from ~ u s t .  Air Liquide capture the authentic sound of B ~ ~ / N ~ ~ ~  
Some might be familiar with the Red New Orleans with their electronic Helen cai sit for hours 
band from their EF', also released Sm:)e keyhpls,  computers and Sam- watching live television or tapes 
by Atlantic. I had them pegged as E~~~ month has its theme. units. It continues for from her three VCRs. I usually 
an arena band gone punk.,a& in me  hit in the mail and 45minutes. Iierearesome quotes view the tube with the sound 

D 
~ u g ~ s t  of '94 when 1 first heard one way or another before r m  prominent publications on tuned off, a book or a magazine 

them. H~~~ they prom in finish& hacking out the mp for the sound Air Liquide. "(Air and the stereo blasting. I turned 
the intervening months? ne tape this rag the theme emerges. l-his Li@de) could make you glazJ' the sound up on the QVC Beatles 
is an advance with the month the theme is fu&ed-up In' and geeked Out special for about 10 minutes the 

spending poor quality. l-he advances. mo cassettes and a CD s ~ a z z  dawn" and con- other night and heard the 

first song o~ ive  M~~ ~ i ~ ~ t ~ w  -each of them has i s  own unique ti"ue to cleanse you wth sonic announcer tell about walking into 
describes some poor slacker fuck-up. Savatage is first. VaPQur waves of synthesized record stores and hearing music 
motherfucker who is too sick to N~ doubt a review of this I'll say!! A brass that was unlistenable. Heclaimed 

go to his ~hitty sector job. one will appear in the m&l col- band playing "n~itina" the clerks are about 12-years-old. 

S They want everyone to quite their umn. Mr. Forgach will snag thk had that effect on me. What the gentleman heard was 
jobs. Oh, really? Hasn't this CD and a ptess kit. All I get isthe Egatnvas Manheim Steamroller, Garth 
theme been explored ever since advance. The first news is that it W all the hippies dropped out to isn't selling. The second is that 
make a better society? Look what my copy plays backwards. Side A 
they made the world into. and side B are Savatage going in 

"Perhaps" has lyrics describ- reverse. The sound quality is 
ing the slacker experience. They despicable. Way to go Atlantic. 
are bored because they grew up Good bcking album from 
m the years after men were forced Savatage. I'll pass it along to 
to fight in wars. Well, God damn, some local samplers. The back- 
let's see if Mr. "draft dodger" wards guitar 
Clinton can fix that for you with a thing thbughi 
war in Bosnia. "I'm just in a to the entire dring ba 
band." Draft the fuckers and send can't find the hidden-satanic me$- 

Brooks, Maria Carey, Michael 
Bolton, Kenny G and the Beatles, 
because that is what corporate 
chain store owners force the 12- 
year-olds to play. He went on and 
on about some song where the 
singer repeated three or four 
words over and over again and 
how much he hated "modern" 
music. I think the title to what he 
heard was "Love Me Do." 

I can't picture the fool wear- 
ing his sports jacket and Beatles 

them over I say. At this point the sages. S&tum Anthology T-shirt entering 
tape almost hit the fucking wall. A M  sent an the Raunch or the Heavy Metal shop. 
Not that the music is bad, it has Innocence Mission's Ibum. GrOw He shops the malls and I was sur- 
nothmg to do with the music at Much like Savata* they WO* prised to learn that he wasn't able 
all. What do they use to record sent was defective. In fact it was Schlum is a return to the to detect that Beatles influence so 
these advance cassettes? It so defective that it w "huge" sound of the mid-80~. The prevalent in the current crop of 
sounds like it was recorded on at 'all. Good alb production on the CD is so big British rock. What does any of 
one of those big black early ver- Innocence Mission and fat that they sound like U2. this have to do with Sturk Circus? 
sions of an answering machine. qua The theme of the month is miss- Well ... I detected an interest in 
The buzzing in my ears makes it tapes neve ing press kits or defective 
diicult to hear any music. to advances. I'm making the guess n 

b 





R 
another English export when they 
started to play. The influence 
would appear to be E.C. or Mr. 
Costello with some Grahm Parker 
and Nick Lowe thrown in for 
good measure. The band has 
three people and are from 
Memphis. The music they play 

E 
has the previously mentioned 
hints to British pop of a decade 
past but it is Americanized for 
enhanced enjoyment. In case any- 
one has missed the trend lately it 
is Americanindie-pop. There are 
stacks and stacks of these plea's- 
ing items sitting in all those mon- 
ster shops th& have opened 
around town lately. The derks 
don't know Squatters Pub about 
them, the shoppers ignore them, 
the bands play to 20 or 30 down- 
town and "critics" praise them la 
glossy rags. Tune in to KRCL or 
KUTE and you might hear Shirk 
Circus or another like minded 
band. Otherwise stick with what- 
ever comfort zone your "tribe" 
has embraced. 

I: 
GLAhknee 

D Teengenerate 
Smash Hits! 
Estrus 

The only reason a 
Teengenerate review is printed in 

Ik. Cover versions such as this 
what every good liar band 
s to learn. I'm sure every bar 

Utah can cover the likes 
, The Nervous Eaters, 
Samoans, The Pretty 

Things, h e  Fun Things and Radio 
Birdman in one set. Teengenerate 
make the covers virtually indip 
tinguishable from their own orig- 

These Japanese boys are 
absolutely and totally crazed. If 

anyone in Utah had the good 
sense to book them into a local 
club the place wouldn't be left 
s t ~ d i n g  in the morning. Many, 
many bands try to get this 
garage-punk thing down None 
succeed like Teengenerate. If you 
think punk rock is dead and 
garage is retro, might I suggest 
you visit Raunch or Raspberry. 
They are the only stores in town 
that stock Estrus. Teengenerate 
will expand your mind like 
drinking a pint of Everclear while 
pouring a second pint on the road 
rash received after attempting to 
Roller Blade down 4th South 
from 11th East to 9th while huff- 
ing a gallon or two of unleaded, 
doing a face plant and skidding 
downhill for a Salt Lake City 
block. Every SLUG reader is 
advised to fax X-96 with a request 
for " W s  Get Hurt" 

Sky "Seedy"Sinclair 

99 won't touch it with a pungi' 
stick and I11 be fucked with the 
same if the harmonies don't bring 
laughter-or a tear of joy. The pro- 
duction is clear as a bell, the 
music is as u p l i  as a Mormon 
phallic symbol rising completely 
erect above the River Jordan to 
the west and I'm not expecting to 
see Ron Yengich review Presley's 
Grocery after discussing Garth 
"Pitiful" Brooks while taking a 

.piss stop with two sell-outs. It's a 
happy record, not as happy as a 
smiley face '70s tribute album, 
but never-the-less happy. 
Beautiful, happy, sun-tanned, col- 
orful music to offend the morose 
hordes dressed in black or even 
worse the slackers who for some 
strange reason believe they can 
duplicate electric kool-aid acid 
tests or free love in the age of 
AIDS, militias and a federal storm 
trooper police force known as the 
IRS. Five SLUGS to the face for 
the Brother Boys. 

Sugar "TmckinlFuckin" Maggot 

The Brother Boys 
Presley's Groce y 
Sugarhill Records 

The disc was recorded in 
Vernon's store and a former army 
colonel by the name of Tom 
Parker produced it. The band is 
pictured inside the booklet hold- 
ing mason, jars, apples and lilac 
bouquets. As is typical with these 
guitar bands one guy is wearing 
high-top Chuck Taylor's and 
another male has work boots. The 
bass player is a girl! 

The previous information 
was provided in an attempt to 
sneak this review into the pages 
of SLUG. The Brother Boys are 
yet another indie band recording 
for a label not punk enough or 
major enough to purchase an ad 
in these pages. In fact this guitar 
band is playing in the trendiest of 
all  MTV big budget formats. They 
use acoustic inshuments! Colin 
Escott wrote the short bluh on 
the back of the CD, they cover a 
Patti Page rkord that s 
famous dead guy later reco ? ed 
for a label now owned by Shelby 
Singleton and they aren't a "new 
countryf' "indie rock," "trip hop" 
or "speed metal" band. You w&t 
see the video on MTV or VH-1; 
the Mountain, X-96, the Breeze, 
the A m ,  KSOP, K-Bull, and Q 

d 
The Music Of Kentucky 
Early American Rural 
Classics 1927-37 
Y m o  2013 

Alabama Blues 
1927-1931 
Yazoo 1006 

My parents weren't born 
when this music was recorded. 
My grandparents were probably 
mere thoughts, yet the music 
draws me. This is about as hillbil- 
ly as it gets. I don't plan to bore 
with a description of each and 
every one of the 26 songs present- 
ed. The recordings are d incredi- 
bly rare and the utmost care was 
taken in the mastering pmess 
to make them sound as good as 
possible. The originals play at 78 
rpm. Most readers don't own a 
hamtable let alone one that 
rotates that fast, but believe me 
they made ten inch records once 
upon a time. (What rpm does a 
CD spin at?) A 78 was never the 
best recording medium to begin 
with Even a mint condition copy 
has some hiss. Overall the disc 
sounds pretty good, the musical 
integrity is presewed and the hiss 

is minimal. Everything from rural 
shing bands, spirituals, break- 
downs and unaccompanied fid- 
dlers are here. I think there is 
even one of those "smut" tunes. 
What else could "Girqeng Blues" 
be about? The Kentucky 
Ramblers are going at it with such 
speed and energy that they can't 
take a breath to sing. 

I'll close with a couple of 
paragraphs from Alan- Lomax 
who (of course) recorded some of 
this music. "Leslie County is per- 
haps the most backward and the 
most isolated section of Kentucky. 
Hyden has a population of at 
most 1500 and it is the mehopolis 
of the county, a rickety court- 
house, a sinister brownstown jail, 
unshaven loafers around the 
garage and country store These 
remnants of the unhurried past 
watch the automobiles on the 
pike and the old ones curse while 
the young ones rejoice. The 
young people were so shy that it 
was hard to find out what their 
names were, but the oldsters, as 
soon as they had been made to 
understand several times that my 
name was such and such and my 
station thus, they were willing to 
help.'' (Visited Chesterfield late- 
ly?) Thank the good Lord that 
they did because this music is 
about as punk as it gets. 

F i t  Kentucky whites and 
now Alabama blacks, what has 
SLUG become? The artists fea- 
tured here; Barefoot Bill, Clifford 
Gibson, Jay Bird Coleman,, 
Edward Thompson, Ed Bell, 
Marshall Owens and George 
"Bullet" Wilson, aren't exactly 
Kousehold names. Their music 
was recorded on 78s for labels 
virtually no one has ever heard 
of, with the exception of Barefoot 
Bill and Jay Bird Coleman who 
recorded for OKeh, a label now 
owned by the Japanese mega- 
corp Sony. 

Listening to the two record- 
ings back to back is a fascinating 
study in the history of American 
music. The blacks at this time 
have fomaken their fiddles and 
banjos and taken up the guitar. 
The whites took up the fiddle and 
banjo and each race took some- 
thing from the other. As much as 
many people would like to ignore 
it - in the rural areas the musi- 
cians were influenced by each 
other. Aiabama Blues has as much 
hiss as The Music Of Kentucky. 
It's all guitar and vocals with a 
few tunes feata$ng harp. 

The more proficient local 
guitarists might want to sit down 
and try to copy anything they 
hear. Don't worry they can't, 
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except for maybe James Stewart, 
he could jam with any of these 
cats. If anyone can figure out the 
tunings and chord patterns used 
the next task is to duplicate the 
vocals. There are residents of this 
state who talk and act exactly like 
the rural population of Alabama 
or Kentucky in the 1930's be they 
white or bla& The trick is to get 
them to play a little music and 
record them just as Alan Lomax 
did. Travel down the winding 
streets of a Utah trailer park or the 
neighborhoods of Kearns and lis- 
ten for that family with fiddles, 
banjos, a stomp box and a guitar. 
Forget that, record them pound- 
ing on their fat bellies while fart- 
ing, grunting, burping, having 
phone sex or trying to speak. 
Better yet, get the sounds of 
child/spousal abuse on tape 
while Motley Crue/Bone Thugs 
In Harmony/George Strait plays 
in the background. Rural 
Kentucky/Alabama in the 1930's 
or the Utah suburbs af the '90s 
this music is still being made. The 
only difference is the sound of 
gunshots and sirens captured as 
ambiance in the background. 

Riley Puckett 

Pineal Ventana 
Living Soil 
Half Bake& Records 

Dark images - Surf music 
for the far shore of the river Lethe 
-Storms before the candles have 
quite warmed the mom to a com- 
fortable golden dream. The blurry 
sounds of gods buried below the 
apple orchard, and the leaves 
crisp rattle while apples fall. A 
great album for sex with hand- 
cuffs and ebony gags, on a stiff 
chair in a plaster room with dome 
ceilings. A barber forced to use a 
serrated blade for lack of scissors. 
A cadillac in Kansas nowhere 
chasing a tornado's tail. Three 
O'clock in the morning. Acid and 
black corset demonic speed fuck- 
ing. The sound one hears when 
inhaling the aroma of wood and 
centuries old resin of shellac from 
the F hole of a violin made by 
Amati or Guerenarias. A pressed 
flower found in a diary from a sol- 
dier killed in the civil war. The 
lithe, calm, numinous movements 
the drowned woman makes float- 
ing just under the surface from the 
Itasca into the Mississippi. The 
same body sliding like a thank 
you note onto a silver salver, into 
the ocean and away. A wonderful 
difficult album. 

--St. Felcher 

Boss Hog 
Boss Hog 
DGC 

Don't let the first three tracks 
on this album put you off. 
Courtney Love is not the only 
artist Boss Hog uses as an influ- 
ence. Their Hole imitation is total- 
ly lame. But the other twelve 
songs are very interesting - 
broad ranges of music are sur- 
veyed and skillfully thought out 
in good nuff interpretations. 
From country as performed in the 
Urals to Delta blues as understood 
by Cambodian tree frogs to bal- 
lads full of yearning and love as 
might have come from one of the 
particularly happy guards at 
Auschwitz, these guys are very 
original - not on par w/Tom 
Waits, but what the hey. They had 
a lot of help with the.more inven- 
tive songs from studio technology 
-but a lot of guys have help with 
their sexuality from black motor- 
cycles. They can still get their girl- 
friends pregnant. I think you'd be 
better off getting a new copy of 
Queen Jazz or Tom Waits' Franks 
Wild Years, or Dylan's Bringing It 
All Back Home. But if you gave a 
shit you would already own these 
fhree. So go ahead and get this 
album - if that's all, you really 
have left to spend your money on. 

-St. Felcher 

Poe 
Hello 
Atlantic 

Poe IS a very attractive 
woman, who can turn a fast dou- 
ble-entendre, and, if she writes the 
lyrics, is a good lyricist. You're 
either gonna buy the album or 
you're not -and my review ain't 
gonna change your mind. 1 think 
it is a very good album. But I also 
think it is an album made by com- 
mittee and corporation to be what 
people want. Though it reminds 
me of Ricky Lee Jones' Chuck E's 
in Love album, I don't think Poe is 
the talent Ricky Lee is. And there- 
fore she loses my vote on integrity 
grounds, and on punk ethics. Not 
that one cannot have a beautifully 
produced album. There are many 
examples of beautiful integrity- 
ridden albums - the Beatles cata- 
log less Let It Be for example. But 
do you remember Real Life's 
Heart Land? Great songs - but 
total product on Heart Land. The 
drum track speed - a perfect 
dance beat - dictated each song. 
Almost as though each song - 
though already written 
stretched or crushed to f i & k z  
ma1 corporate desire to make a 
danceable and therefore salable 
piece of product. I like this album 
-but I distrust its motives and its 
honesty. Again, Queen was a 
totally dishonest, superficial band 
for much of their career, but they 

were up front about their shallow- 
ness. Queen was about spectacle 
and not depth. But Poe would 
have us believe she really is real - 
flesh and blood - and this is an 
extension of her creativity. And I 
don't believe that for one moment. 

-St. Felcher 

I.C.U. 
Intensive Care Unit 
0 No No 0 Zone 
Radical Records 

Somewhere in between The 
Plasmatics' Wendy 0 .  Williams 
' and early Blondie lie LC.U. What 
could be bad? Screechy, repetitive 
guitars with big power choms' in 
most of the songs on 0 No No 0 
Zone. I'm not wen sure that's the 
name of the record. Maybe it's 
"Oh No ... No Ozone " as in Oh oh, 
there's no more Ozone and we 
will all die, or maybe it's just a 
play on words? Anyhoo, this is 
definitely a checker outer, if you 
can find it. Mucho political lyrics 
that you can really listen to, and 
cool hard & heavy guitars 
throughout. RADICAL 
RECORDS 77 Bleecker Street 
Suite C221 N.Y.C. NY 10012 

-BOB 

Hor 
House 
SST 
The Sort of Quartet 
Planet Mamon 
SST 

Since the departure of 
Husker Du and Sonic Youth, the 
once venerable SST label, run by 
fomer Black Flag guitarist Greg 
Ginn, has released a litany of shit- 
ty records that has threatened to 
forever tarnish the label's reputa- 
tion. With few exceptions, the ros- 
ter has been populated by awful 
punk bands and Ginn side pro- 
jects (which were often the same 
thing). The label has dabbled in 
jazz with a good degree of suc- 
cess, particularly with Bazooka 
and Cruel Frederick. The Sort of 
Quartet are of the palpable jazz 
variety of SST releases. The seven 
piece tear off some noisy yet exot- 
ic numbers on its debut, Planet 
Mamon. Sporting titles like 

"Twisto Mambo" and "The Big 
Stomp" the group concocts musi- 
cal mutants that incorporate rock 
and fusion jazz elements reminis- 
cent of onetime SST stalwarts 
Saccarin Trust. For anyone willing 
to stretch their limits a bit, Planet 
Marnon should prove to be one 
the years most creative imminent- 
ly likable releases. Enter Hor, a 
(surprise) Ginn project along with 
percussionist Andy Batwinas. The 
music is all instrumental, dance- 
oriented stuff, sort of a post-punk 
take on Herbie Hancock's Rock it. 
While not nearly as annoying as 
Ginn's more industrial stuff, the 
repetitious nature of the material 
gets a bit tiresome after a while. It 
doesn't suck, but there's way too 
many other groups doing this 
stuff way better to bother. 

-MacGyver 

Spacehog 
Resident Alien 
(Sire) 

Englishmen, relocating to 
NYC, Spacehog picks up where 
Ziggy Stardust left off on their 
major label debut, Resident Alien. 
Spacehog re-invents David 
Bowie's charismatic nature and 
song writing ability, adding a 
catchy bounce of their own to the 
overall production of the record. 

This is a rock n' roll record- 
guitars galore (some organ/synth 
effects)- with abstract but capti- 
vating lyrics about space, love, 
and money (Royston Langdon 
sings like Bowie and Axl, Rose!) 
Resident Alien deviates from the 
current fad of "alternative" music 
although it will fair well on the 
modern rock charts-perhaps the 
reho-element Spacehog takes on 
is what makes their music so hot! 

- G a y  Savelson 

Sunny Day Real Estate 
Self-litled (Sub Pop) 

Sunny Day Real Estate has 
released one last LP although. the 
band is now defunct. What hap- 
pened? Well, certain members 
defected to the Fcm Fighters, Dave 
Grohl's (Nirvana) band. Sunny 
Day Real Estate attained notable 
success, especially on the west 
coast with the single "Seven" off 
their record, Diary. It's a shame 
that their days have passed so 
soon. They had a knack for dra- 
matic progressions in song struc- 
ture on their recordings-melodic 
guitar riffs and light vocals to fre- 
netic discord and angst! 

Raging yet melancholic 
singer/guitarist, Jeremy Enigk, 
sets a tone for the band, somehow 
making them distinct from the 
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