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Burts, Mom and Bela

SLUG is published by the 5th of each month. The
writing is contributed by freelance writess. The
wrking is the opinion of the writers and is not hec-
essarily that of SLUG.SLUG is not legally respon-
sible for its writers or advertisers..lf you don't
agree with 'what is said...WRITE. All submissions
must be received no later than the 25th of the
month. Wa try not to edit any of the writing that is
sent. We thank everyone for the continued
support, —SLUG STAFF

SLUG is printed by the
5th of each month, the
deadline is the 1st of the
month
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Fax (601) 487.1359

2120 South 700 East
Suite H--200

S.LC., UT 84106-1894

E-mail us at...
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dear
dickheads...

Helen Wolf
c/o Planet SLUG

During an interview
with Tom Snyder on the Late,
Late Show, Ozzy Osbourne
credited his comeback to fami-
ly and life-saving Prozac.
Seriously. Veritas.

Hailing from the "old school”,
that "old timer" fondly yours,
AKA Lars (SLUG Alma
Mater) .

Laura Swensen (Private Eye
alumnus)

Sausage King,

Hey just wanted to
drop a line to say how much I
appreciate your kind words &
review of the “indie snatch-
ers” CD. It’s always nice to
get a review good or bad (a
simple acknowledgment of
effort & love), but standouts
are rare! - .
Thanks again & take care -

—]John Yates

Allied Recordings

Yo Dickheads,

Whaddya got to do to
get your letter printed in Dear
Dicks? Blow somebody? Well
I have written two letters so
far about how fuckin lame
you are and no show in the ',
column. Maybe it was cause I
called you pussies. Maybe |
you fags just can’t take any
abuse. All you can do is dish
it out. Maybe you need real.
writers like me to set you
straight. Well maybe I'll send
some stuff in AFTER you .
print my letter.

Eat Me

—TJosh

ED:
Maybe you are an imbecile

P

T-Shirts ® Posters & lncense

Stickers & Patches ® Candles

Crystalman Jewelry

M-Th 10-7 * Sat 10-8 ¢ Sun 12-5
665 s, State Under the Hempster Mouse

Salt Lake City, UT

RECORDS.
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Extremely cOOL shit
5 box 720043 dallas tx. 75372

- idolusa@aol.com

WHY IS THIS MAN

SMILING?

n -

ored Your fgez o, .
K o %%w

FIND SUT WHY OLD NIEK IS SO DAMN JOLLY! SEND 51 FOR STIEKER
~ AND OUR SUPER COLORFUL CATALOG. YONS OF SUPERCOSL CBS. LPS, AND
7'S FAOM LARELS LIKE EPITAPH. LOOKOUT. FAY. ESTRUS, DISCHORD,

KILL ROGK STARS. K. DR. STRANGE. NORTON, HELL YEAH!, AND

GAZILLIONS MORE. PLUS UNBELIEVABLE T-SHIRTS. HAYS, AND SKADS
OF INGREDIBLY STRANGE VIDEOS, POSTERS. MAGS, ‘2INES, BAOKS AND

OTMER IYEMS T0 WHILE AWAY ANY ETERNIYY OF DAMNATION!

ANYI-, POB 1765 BURBANK, 8A 91507
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Bustin

the road for over three solid
years. Since I don't ever plan
to go out purposely to inter-
view somebody, I never
carry around a proper list of
questions or a tape recorder.

I'm cool like that. People just
talk to me because I'm fuck-
ing important.
Especially when I drink. So
I'll just cut out the bullshit
and pass
the raw info on to you, the
taxpayers of this society: 1)
McClellan |t
Twent out to a dub called the Fly's have been living out of
Wooden Dog the other night to their van and have not paid rent
see a band called PCP Berzerker, The  Since 1233"’ Zme lély’s ?‘e ;:urrently
Fly's were opening up'thie show LIEIECEE Gy WD Epa iG]
an);i I hadn't seen fhexr;t forawhileso  Who also manages Sting and is in the
I thought I'd head-on down to process of reforming and/or
check them out and see what this reorganizing LR S. Records, I can't
new live music club that used to quite remember. The point is,
be a movie theater in Trolley Square he's _famous, well_hung, and has con-
is all about. I'm glad I did. nections up the'yin-yang. 3)
The Wooden dog is actually three The original members of the Fly's
empty movie theaters with three were once signed as another band
separate functions going on aljgst (whose name and déal I promised

once. In theater one was Rocco,

the Mafioso hypnotist. Right next
door in theater two was the PCP
Berzerker and The Flys show. And in
theater three across the foyer

in the large room, nicknamed the
Sonny and Cher Love-bone suite, ~
was Salsa Brava, the band that
showed every little "I wanna be the
next Korn” band in Salt Lake City
what it means to win the South by
Southwest showdewmmby-coming
back from Austin with a multi-mil-
lion dollar three record deal with
Geffen... or not. Anyway, the non-
smoking bar is in the center of the
waiting room where you would nor-
mally buy your jujubees and pop-
corn. Now, thank Heavenly Father,
you can get a pitcher of Cutthroat
withyour popcorn. Don't worry
though. You can smoke till you fuck-
ing die as soon as you get into the

theaters where the bands are playing.

You pay as you enter the respected
theater and the rest is kind of like
going to the movies except, in this
case, way better. The movie screens
are still up as a backdrop behind the
stage though the side rows of seats
have been removed. The center aisle
of seats are all that remain and yes
you can walk around and talk and
screamand pull down your pants
throughout the performance without
being hassled by nosy ushers, so it
checks out A-OK in my book. The
Fly's went on first and played a great
set to a pretty packed house. For
those of you who aren't familiar with
the Fly's you probably should be.
Especially if you are in a local band.
Theirs is a story forming right out of
the rock and roll bible. I interviewed
the guitar player, Peter Perdichizzi,
after the show and he gave me the
rundown on what it's like to be on

not to get into in this article)

and used some of the money left over
from that project, which

folded before it happened (the record
was never released by the

company who signed them) to record
their current independent

release "25 cents™. Left over funds
from that project

the Fly's pay for their tour bus, which
Pete said is just about

paid for. 4) The Fly's currently have
a song on a snew boarder

rock compilation album by K-Tel
records over in Europe which is
getting a lot of attention and air play.
So much, that the band

gets to fly over to Europe and do a
three week tour this August on

K-Tel records! 5) No one in the Fly's
has never been to Europe

before, What a way to go. 6) Salt
Lake City is their number one
favorite place to play because they
almost always get a crowd and

they think that the scene here is bet-
ter thari anywhere else out

west. Arizona comes in a close sec-
ond. I told Pete that no one

would believe that statement if I
printed it, and he said that if

time they come to Salt Lake City, and
he said that it was their experience
that two to three nights in a city, once
a month is a good way to saturate the
market and get the word out about
the band. The Fly's are a college radio
band and since we don't have an -
underground college radio station
out here in SLC, it is word of mouth
that they depend upon to attract an
audience. This strategy seems to
work well for the Flys wherever they
go. They usually do a southwestern
loop throughout the U.S,, having
never played in Denver, and never
traveling farther east than Texas.
Their home base is in Los Angeles;
though none of the members is origi-
nally from there. Overall it was a
very pleasant meeting. Pete was very
impressed with my slightly muscular
physique as well as my soul patch
goatee, ultra hip retro 100 % poly-
ester bowling shirt, and commented
on my choice of patchouli oil over
the traditional Drakkar (worn exclu-
sively by the staff of Firing Line). The
Fly's are sporting a new drummer
these day’s and were doing one more
show the following night at DV8
with SLC's own mavens of pre-
dictable depravity, The Obvious,
before heading home to L.A. where
they will be spending the next three
weeks recording their second album.
With a little help from Miles "Baby-
Ass” Copeland it could mean that
this record will be distributed and
supported by a'subsidiary of LR.S.
Records. Persistence is the key. And
by the way, PCP Berzerker is my new
favorite local band. They really just
rocked house and put on a show to
be remembered. With seventeen gui-
tar Players all on one stage and not
being able to really hear all but one

, guitar through the smoke and haze, 1

was in disbelief. My wife even liked
them and goddamn it she hates
everything. It was like a really really
good Psychedelic Furs concert,
except the band moved around and
had stage presence, The songs
weren't all too memorable as far as
my own "what should we release
next" syndrome goes, but hell, you
just have to see what PCP Berzerker
puts on live to remember how cool
rock and roll used to be before

any local bands think that L.A. is just'.’ 3 . Vedder and that guy who blew his

a huge swarming mass of

tims waiting to hear the next
underground Cab Calloway, then
they should take it on the road this
summer and see what it's like to be
in a rock band. 7) The Fly's

have a booking agent, located in New
Jersey, who takes care of all

of the band's itinerary. This was
another doing of Miles Copeland's.
So they just get a sheet of dates and
contacts for the month and roll with
the punches. 8) I asked Pete why the
Fly's do three nights in a row every

# ;‘ braxns out started whining about
degenerate strung out fashion vic- '3

excess and how fucked up we all are.
Trent Reznor would sign these guys
in a second on their looks alone. The
lead singer said that they spent 11
hours setting up lights and stuff for

1the show. From the looks of all the
" rented equipment, 1 bet they barely
broke even. That's dedication.

" Sounded great guys.

Coming up next month: Just how
much dick do you have to suck to be
as popular as Clover on X96?



Home
Alive
The AN,:

sales to date of
this double CD set
are based on the appear-
ance of Pear! Jam. You are
missing the point! What hap-
pens when you get the thing
home and hear Jello doing a lit-
tle spewing — do you scratch
your goatee in confusion?
Rattle your chain-wallet, sag
your pants a little more and
pick belly button lint? Even on
the mostly safe streets of Salt
Lake City women and men are
not arriving home alive. We
won't speak of the perversions
committed against small chil-
dren of this state behind closed
doors. Since we are speaking of
closed doors how about the
white male patriarchal mentali-
ty ruling this place?

. There are homosexu-
als, lesbians and bi-sexuals,
along with more liberated het-
erosexuals, speaking their
minds all over both CDs. Rape

*and violence directed towards
women, children and those of
different racial or sexual orien-
tation than yours is not con-
doned! Every time I listen to
this set a different song gives
me a shock and an opportunity
to look at my own prejudices
and sexist attitudes. Everyone
has them, don’t fool yourself
into thinking that you don‘t.

The person passing the
disc to me wasn’t much into
the punk rock presented. I
forced the dude to listen to a
few of the tunes. Of major

" accompani-

interest is the ~ " holes titled “Untitled” and by ward-house organized

Nirvana live ey Tamara Paris with “Scared Of armies of homophobes or the
Christien Your Shadow” are shocking Eagle Forum. The mountains
Storm’s \ examples of truth. Go now and ~ keep the smog in and thoughts
poetry buy a copy of the CD. Listen  out. As long as you are white,

backed
by

to it and if you are male
especially if you are
Utah born and

male and wearing funny
underwear you are safe — bare-
foot and pregnant qualifies
nearly as much, except in this
is the place children are more
at risk than women. Poor,
female, minorities (sexual, reli-
gious or otherwise) live with
the constant threat of not arriv-
ing Home Alive. Congratulate
Seattle on their efforts and -
how about a similar pro-
gram in Utah. Mia’s die on our
streets constantly. Have you
read the news today?

All proceeds from the
sale of the CD go to the Home
Alive Collective. They offer
classes in self-defense and
workshops on how to stay safe

toward
women. At
the same time

think about the  on the street. In Seattle women
§(?;1i}tless hours of do go out alone. The musicians
unteer work that  all donated their art to the pro-

went into bringing this  ject.
‘project to fruition. The

Bhly activism comparable to

it in Utah is _that demonstrated

musical —Wa
ment, the
Supersuckers A
“She’s My Bitch” and
7 Year Bitch’s “Mad
Dash.” The highlight of the set
is undoubtedly Tribe 8’s “Frat
Pig.” You go girls, “let’s play
gang castrate.” Or how about
Bobby Miller? Be prepared for
some truth. “I want to bend
each one of them over and fuck
the misogyny out of them. To
wash their mouths out with my
dick and let them feel the col-
lective humiliation of women
everywhere.” If the Utah State
Legislature ever found out
about that piece they’d call an
emergency session to ban it
from the borders. Pearl Jam
doing roadhouse? You buy the
disc for that? Have you lis-
tened to the lyrics? How about
the Les Hornets doing pure
garage? Can you “Dig It!”

On the second disc the
standouts (personal preference
is in order) are spoken word.
Andrew Horwitz with “4th Of
July,” Wendy-O Matic with
“Theory Of Mutation,” Kristen
Kosmos with her statement on

ol

Debui album available now
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When the Psyclone Rangers roll
into town on May 20th, it will be a true
test of courage for all those involved.
Especially me. They are staying at my
house. This could prove to be truly trag-
ic, but it’s not like I've never seen naked
sheep before. This is a band so cool they
could pick up a widow .at her husbands
funeral and have her sport the bus ride

‘back to Philly. Jonathan Valania is the
head culprit in this quartet of doom
preaching heathens. Original Ranger
Scot Dantzer slings guitar axe like a 300
-Ib. cook slings hash in Mobile, Alabama.
The Psyclones have a new drummer
{Bob Bannon) and new bassist (Brian
Murray)...(see tragic torch carrying vil-
lagers stery to follow) We must assume
that they too are bordering on insani-
_ty to play in this band. Definitely
gmstable to say the least. Not quite
Tstupid as you'would be if you miss
#his show. Cinema Bar on-May 20th
at the Slugfest dog arid pony show.
They have a new EP out.called
“Beatin on the Bat Pole” I can only
guess as to what it means. Probably a
. cool story though, as Jonathan is full
‘of them. He either attracts strange
attention or he is a wonderful story
teller. Most likely a little of both,

The Socrot History of The
Psyclone Rangers: Sordid Facts

and Shameless Name Dropping
The Psyclone's debut "Feel Nice" is
released in 1993 to largely glowing
reviews and healthy college radio air-
play. the band rockets from obscurity
to semi-obscurity. Breeder Kelley
Deal lists "Feel Nice" as one of her 10
favorite songs of 1993 in Rolling
Stone Critics and Artists poil. The
band turns up on a number of "Best
ofs"in1993.

The Psyclone's tour big cities, small
hamlets and backwater roadhouses Q
the US of A with Reverend Horton
Heat and his gin-fed medicine sho
from months on end and they don't

SLUG...6
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die,
In October 1994, The Psyclone's record
"The Devil May Care" at Ardent Studios
in Memphis. Big Stdr's "Sister Levers",
The Replacements "Pleased to meet me"
and "Disco Duck" were also recorded at
Ardent. Members of Cop Shoot Cop
shoot a video for the song "Deal” yet
mailing costs prove prohibitive.

January 1995 The Psyclone's record
"Effigy" with noted Producer Kramer for
the forthcoming Creedence tribute. A
suspected freak/genius, Kramer turns
out to be both::

European‘tour with Mudhoney is a
smashing success until one fateful night
backstage in Paris, one of the Rangers

T.ONh

squirts lighter fluid at Mudhoney bassist
Matt Luken. Aroused initially, Luken
becomes enraged the second time and
literally throws the Rangers into the
English Channel. Tour over.

Psyclones regroup at the beaches of
Dover, water-logged and exhausted.
Here, they vow to take the land of warm
beer and bad teeth by storm. They tour
endlessly, turn up in NME, Melody
Maker and BBC. The merriment is cut
short when they are deported for smack-
ing the lead singer of Oasis and call him
a "pansy hairdresser".

Tour US twice and return home with 1/4
tank of gas, 1/2 a roll of lifesavers and a
book of matches.




RANGRRS

- Psyclones run out of
Allentown, PA by torch wielding vil-
lagers angered by the bands relentless
blabbing about extensive UFO conspir
acy. The drummer and bass player trip
and fall and are captured by the vil-
lagers. The singer and guitarist flee to
Philadelphia where the find shelter in
a series of safe houses. Eventually,
they regroup with new drummer Race
Bannon and Bassist Micheal Vallone.

Secretly, they record the mini
album "Beatin’ on the Batpole". The
label allots 800 for recording but the
bandblows the budget on van
repairs and is forced to record the
album on an answering machine.

Southern
Culture on
the skids
and (B)

North
Carolina.
. More'

. touring

Sleazefest in

While I was talking to Jonathan last
week, I asked hlm 20 questions and he

A toss-up between Bee Thousand by Guided
By V01ces and Oran

1, Whuts your Ist cbzl;}h?:\

I remember me and all thi
plglets laying in the b

tled in the ha

each of us guie our underwear?
ling on enl put them on or when I take
3 m off?
Whb would you like to see
¢ President?

d*‘hes

rank Zappa, even

see President?
Al , imagine ar
natien bored to tears.
14. Favorite sport? -
Dwarf tossing.
15. Favorite sport hero?
~ Joe Namath. He could st
the Jets to victory in theJ
- Superbowl and he looke
damn good in panty hose.
6. Who is funniet, Dennis Miller
eorge Carlin?

I'he Fonz: Heéeyyyy ~
}many“’ fznggrs am1 holdmg up’
like six or

. than it answers
© 20. What is yo
Yards, but you
Outside the cit
~Ale, hands dow:




Concert

Tribe 8

I wanted to stamp “Fag Issue” on
the cover of this month’s SLUG: The big boss
was having none of it. He was probably
right, no one would understand. This live
date is one of my GO! picks for the month.
The others are Girls Against Boys, Shelter,
Lush/Sheer/Mojave 3, GWAR, Unwound,
Cibo Mato, DOA, Garden Variety’s return,
Tenderloin/Jesse Dayton and Remy Zero:
Conisult the calendar.

Tribe 8 are a blatantly lesbian band.

Their ®W®album is titled Snarkism. They
helpfully included some definitions from
page 1808 of the “Oxford English
Dictionary." Snarkism - “a rude sarcastic -

tone.” Snark ~ “to make a sarcastic comment
To say the opposxte of one’s meaning, with*
cruel intent.” My Webster’s is having none o
it. Continuing with the definitions is Lynn
Breedlove’s explanation of the band’s name
during an Option Magazine interview. “The
name,” explains Breedlove, “comes from
‘tribadism,” which she delicately defines as
‘humpin’ on chicks.””

. Opening Snarkism is a pretty song
titled “Republican Lullaby.” The lyrics most
applicable to a Utah Republican are these,
“Eat shit, 10 million flies can’t be wrong.”
The disc is filled with lyrics that had me
laughing. Sarcasm or Snarkism is good.
Included in their press materials were two
articles on the Michigan Womyn’s Music
Festival. Booking Tribe 8 to play the festival I
resulted in much controversy. Here's a pull-
quote. “Feminists in their own right, Tribe 8
are on a musical mission to annihilate represl
sion of any kind.” Protests were lodged. The
band was viewed as too extreme and pickets
‘were set up outside the venue. In the end
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they won over the audience.

Tribe 8 are ntilitant to the extreme.
They play punk rock that harkens back to the
early days when things were fresh. The

Previews

Cinema Bar is the only venue in Salt Lake
City that would dare book such a band. If the
boys.or the girls arrive with their girlfriends
watch out., Tribe 8 are “Checkin’ Out Your °
Babe.”

Joan Osborne

Spin Magazine had a good inter-
view with Joan Osborne in their most recent
issue. It seems that she doesn’t like singing
that God sohg dnymore, she didn’t write it
either. Her Youzmg band didn’t back her on
the CD. She's graduated from selling out the
Zephyr Yo playing one of the worst possible
venues for live music — Saltair. It ranks right
up there with Wolf Mountain and the Delta
Center. I'm tempted to feel a little sorry for
her because she started out as a blues singer
and she still wants to be a blues singer. At

. least she has enough money to make her a

rich blues singer. She could put out a blues
album now and they‘d buy it without notic-
ing. The mindless minions have now made
-her much more than a blues singer.

~~— 1 didin't see her when she opened fot
Melissa Etherxdg the U. I didn’t see her
when she playedithe dome at Helen'’s place

in'Park City. I did see her when she played
the Zephyr and it was a lot better live than
on CD. A local girl about town described her
then as Led Joplin. Led Joplin brings her
band and her voice to the fetor of the lake.

The sad part of the show is the
opening act. I've wanted to see G-Love &
Special Sauce in a comfortable setting for sev-
eral years. That combination of hip hop and
the blues is perfect for a club. The venue
doesn’t have me all excited to see the open-
ing act. At least G-Love has a shot 4t selling a
few CDs to all those who think that God is
one of us. God is not one of us, God lives
someplace on Capital Hill in the sick, cruel
and twisted minds of Utah's Legislature.

God Street Wine

How many remember the first time
God Street Wine came to town? Probably not
many because as the saying gos “if you were
there...” I hate to stereotype the band - their
bio does that for-them. “God Street Wine
released its first album Bag in 1992, followed

by a live compilation Who's Driving? in
October 1993 on Ripe & Ready. By this time,
they had developed a large and obsessively
devoted fan base, who called themselves
“Winos,” and who exchange bootleg taps of
shows.”

Next take a listen to-the new.CD. It
opens with a bluesy kind of number that
brings to mind another band which was no
stranger to a bluesy shuffle. Next we have
the Dylan-infleécted “Red & Milky White” Yes
I am copying from the press release and
agreeing with it as I listen. I'll be damned if
the next song isn‘t the Band from their Big
Pink days. Red is “an introspective piece of
work that shows off their ab111ty to play sev<
eral different styles of music.” I won't argue
with that statement one bit, they do reggae -
too. The best song on the disc is “Chop!” a
real country inflected blues number.

God Street' Wine'is booked to play
two nights at the Zephyr Club. May 24 and



25. In case anyone reading hasn’t
caught the genre, they opened
the Western leg of their national
tour in Boulder.

. Wakeland
Magnetic
Revolution
You know: I can’t imag-
ine the kids moshing to the
music of Wakeland, but they
feportedly do. Actually I can’t
imagine the kids going to see
Wakeland. Since Wakeland
aren’t playing any place the kids
can get into I’'m thinking I know
all about what is up with the
band. Magnetic is the band’s
first major label release. It was
produced by Howard Benson
(Seed, Motorhead) and mixed by
Gavin MacKillop (Toad the Wet
Sprocket, Goo Goo Dolls). The
mixing has removed any similar-
ities to Motorhead, Toad the Wet
Sprocket and Goo Dolls remain.
They began as a frat
band doing R.EM. covers. Now
they are a heartland type of
.pop/college rock band. The
songs are shining examples of

thie kind of thing the colle’gé’"& =
aawd has embraced over the
last several years. Deftly written
lyrics, tight/professional musical
backing like what is heard
escaping from the record shops
in the mall. Like so many of
those “other” bands Wakeland
has sold numerous copies of
their previously independently
released discs regionally. Also
like so many of those “other”
bands they tour constantly: Their
song “Half of You” has appeared
on “Melrose Place.” Magnetic'is
another sleeper that could
explode at anytime. Wakeland
brings the music to the.Zephyr
Club on May 13. The perfect
venue for a band that will sell
the place out. Next time who
knows? Wolf Mountain, Saltair,
the Delta Center? They’ll be
opening of course, they aren‘t
Freddy Jones or Widespread
Panic yet. But wait until that
next album.

* Earl
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10. Hard as hell to get cable guy to come out to the
shack.
9. Those Freeman idiots are always stopping by to bor-
row a cup of plastique.

typewriter no match for word
hefty manifesto age due.
7. Should have sent my brother an exploding birthday
card last year.
6. Greyhound drivers never let you store bomba under
your seat during thé ride to Sacramento.
5. | can make a pipe bomb in 5 minutes, but | cat't get
my YCR to stop flashing 12:00.
4. Mom's always rifling through my anti-technology
polemics.
3. Damn! | won't be able to pay Uncle Sam on tinie this
year...
2. Townies mock my mode of traneportatlor\t “How call
me the Unacyclist.
1. Stupid FBI sketch makes me look like
Weird Al Yankovic.

ASHBURY PUB
7 - Semi-Sweet Loretta
8 - Marmalade Hill
9 - The Weed
10- Sun Masons
11-Jerry Joseph""and the .

Jack Mormans g "
14- Megan&Pe »

Jones b

15- Sturgeon Gen

16- Accidental

when

o, Happy

South *

"GREETING CARDS UNSUCCESSFUL-

LY MARKETED BY HALLMARK.

Yasectomyl HoFe you feel zippy! 'Cause when |
got one... | got real snippy.

2.1 heard you had herpes...and | feel terrible..'d say "Get

well soon'...but | know it's incurable.

3. My tire was thumping...| thought it was fiat...when |
looked at the tire...| found your cat!

4. You had your bladder removed and you're on the mends...,

here's a bouquet of flowers and a box of Dependes.

5. You've announced that you're gay, and won't that bea |

laugh, when they find out you're one... of the Joint Chlefe of

Staff. |

©. So your daughter's a hooker, and it spoiled your day...

look at the bright side, she's a really great lay.

7. Heard your wife left you... How upset you must be...Don't

fret about your wife though... She's moving in with me.

8. Your computer is dead... and it was so alive... you
shouldn't have installed... Windows'95,

9. You totaled your car... and can't remember why... maybe
it was... that case of Bud Dry

10. So you lost your job... It's a shitty life...

harder... and don’t screw the boss's wife.

Next time, work ||

17- Insatiable

18- Loose & Juniors Farm
21-J. Nelson Ramsey
22- Jaborri Style

23- I-Roots

24- Backwash

25- Backwash

28- Unplugged w/Aaron
" Jones & Friends

29- Lost EIf

30- Enc

31- Sweet'Lo

596.8600~==
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16 60's Euro-pop with a whmy
vocalist who is more irritatin,

Records than the guy from Oasis. Baidg
That Suck Hollies knock-off. Track 5

X Members « Down with the
Average Joe Priority Records
Speed punk with screaming
vocals, completely unoriginal.
wake up before noon Track 4
get the good ones. - Jack e Pioneer Soundtracks
These are records that American
don’t make the cut. Mags like CMJ and AP will
That's where Icome in.  love this cool guy indie rock
I'madick. guitar band. It is terrible. Track
It's my job... 3
The Track # after each Jamie Pina @ Bad Latino
record denotes my bet 1+2 Records
on how many songs Not even the cover of "Chinese
you can make it thru Rocks" can save this shitty
before tossing the CD in  record. Get with it Jamie. How

the garbage. many good Latino punk bands.
are there? Track3 .
Maxwell's Urban Hang ~ The Phantomn Rats « Shake
Suite ® Columbia Shake Shake 142 Records
Bad name. Mediocre “Gimme some pussy?” Gimme .
soul music. Wrong magazine. a break. Japanese punk trio?
Track 9 Gimme a break. Fuck you.
¢ JamBoreebop Track 3
3rdStoneRCA ., ‘Hs_lgm:g; Flip Records
Nice guitar and keyboards This Band sounds like the
ideas. Good singer. Boring Obvious with a good guitar
:songs. Track 4 player '
Manhole ¢ All Is Not Well i °
Noise Records Instant Mayhem Records
+ Komn with bad guitar sound If I were stuck on a desert

;and bad girl singer. Lots of gra-  island, and this is the only CD 1
1; tuitous swearing to compensate  had, I would chew off my own
for lack of songwriting ability. ~ ears, hopefully choke on them

Track 5 and drown myself. Track 2
Mouth ¢ Hole of Your Head Liquid Hips e Rageaholic
Kinetic/Reprise . Enemy Records . ' .
This is just stupid music under ~ This band sounds like Quiet ' RCUANN B | '
the disguise of being different  Riots last album. Nuff said. ] _ } -' l
.and cute. Expect four stars in Track 3 ; ' : B

«Grid. Track 3 PLAYhahd V3; ¢ Swallow Qur s ehiied
Johnny Can't Read « Death By~ Bliss PLAYhahd g 2947 South State
GmmT_ B Muder Recoids E\isagomﬁsten {0 every song on W Salt Lake City, Utah

oy Gun er Reco cking record cause it is a

This is the shitty opening actat  compilation. I kept hoping : 4 BB -894 9
every shitty punk pop show there would be one song [ N _~51°  Body Piercing Available
you've ever been to circa 1988.  liked, but no such luck. Start to /' Call for Appointment
Track 4 finish, a shit sandwich. Track 4 { ¢ Monddy-Saturday 12-7
‘ iren e Li Gone Blind ¢ ] come in peace '\ K (more or less)
Resounding Records Reflekter Records NCONR
Too boring to describe. Bad Just bad rock music. That is all,

# horns in almost every song. Anyway you slice it. They
Goofy songs with plain vocals ~ mention narrow minded music
by two non-pulsed women. listeners on the inside of the
Track 3 CD. Maybe your band just
Cast » All Change Polydor sucks! Track 2




Dave Steinhart has
fronted this LA pop band for
years, while also running the
small independent label Stone
Garden Records. One of my
favorite bands you may never
have heard, and one of my
favorite Jabels too. Both origi-
nal. Both cool. Both of which
you should check out. I talked
with Dave for about an hour,
and when we weren’t way off
the subject, here’s what was
said.

SLUG: So, what’s up with
SBH?

BH: Not much. We just fin-
ished recording a record.
SLUG: What's thé new record
called?

BH: We're not exactly sure yet.
Cause we just recorded eigh-
teen songs and we're still in the
process of figuring who is
going to release it.

SLUG: Between who, you
mean.

BH: Meaning which label
We're talking to labels. '
SLUG: So it might not be with
Stone Garden.

BH: Its probably not going to
be with Stone Garden.

SLUG: Why is that. :

BH: Because I just think we've
reached a point where we
could probably be a little bit
better exposed by somebody
else. If we had somebody help
us put up the money for the
record. So its just time to try
something different. You know
Stone Garden’s my label. I've
been doing it for a lot of years.
SEUG: You own Stone Garden?
BH: Yeah. So at this time, I
mean we haven't released any
records since 1984 and its get-
ting harder and harder, the
majors are kind of like buying
everything. so that’s that. Its
produced by Michael Blum
‘whose done everybody like
Madonna, Pink Floyd to
Infectious Grooves and people
like, he did Red Cross. He’s
working with this Permanent
Green Light right now. Michael

SLUG... 12

-
used to be in the band 3 o’clock

which reminds me of the
Salvation Army many years
ago. Its an LA legend. and
outside of that, going to south
by southwest, playing a show
there and playing , we've been
playing a ton, we played last
night.

SLUG: So how did Smait
Brown Handbag come about?
BH: Pop Art broke up, we
released six records. Idida
couple of solo albums and then
Ijust wanted to get into the
band thing again and it initially
started with my brother again

and one of the girls who played

keyboards in Pop Art and we
just started out...

SLUG: Are you domg most of
the song writing though?

BH: I write all the songs. We
just do that three piece thmg
which is fun. -

SLUG: How dxd you come up
with the name Smart Brown -
Handbag. '

BH: My brother was carrymg,
used to carry this bag around
with him and my girlfriend at -
the time used to be constantly.
be saying where’s my purse.
Like I made somie sort of dis-
paraging remark like why do
you carry that fucking purse
and my girlfriend said its nota
purse, its a smart brown hand-
bag. And Ithought you know
what that would be a good
name for aband. Its innocu-
ous, stupid and non offensive
dnd I think those make the best
band names, ;

SLUG: You're going to release
this album then when.

BH: We’re hoping it will be
released sometime like
September or so and then again
the hope would be to get on
tour for a bit and see what hap-

pens.

SLUG: How is it havmg a label
and trying to be in a band at
the same time? ‘ ,
BH: Its interesting. its kind of
in a way its a real advantage
for both your band and for the
label. Because on a label level a
lot of the bands know that you

know where they are coming
from and they kind of trust you
a little bit more and from a
band standpoint you play with
all your friends and you play
with all these bands that you
like. soits-a good thing, It
only becomes a bad thing when
you're trying to actually fund
something and you realize
your an independent label
which is like a really sucky feel-
ing.
SLUG: Yeah, Sonys got all the
money.
BH: Yeah, exactly. ButImean I
really think the two things mix
pretty well.
SLUG: Plus you don’t have to
put up with all that big record
company crap about going
through people and this, that
and the other.
BH: Its really interesting for us
because my whole career I've
never wanted a record deal. I
always felt like we could find
ways to get the money to get
our records out and that's what
we've done. The record we
recorded is my 11th record. So,
its always been the way and
we've finally reached a point

where now we're doing like the
attorney thing and its very dif-
ferent but I'm just doing it
cause its like the only thing I
haven't done yet. and so I'm
just going to try it and see what
happens.

SLUG: So when did Stone
Garden become a label in reali-
ty?

BH: 1984.

SLUG: So in the early 80's you
were just releasing records...

DS: The other thing is we never
really made any money on any
of them. It was one of those
things where if we could sell
2,000 records and break even or
get some licensing deals and
get some of these bands to
move on which a lot of the
bands did move to bigger
labels, then we just felt like we
were doing our job.

SLUG: You try and stay in the

" pop vein pretty much.

DS: I do. We try and consider it
like sloppy pop, guitar pop.

We are actually the poppiest
thing that we release. yeah,
definitely its what I like. I
don’t think there's too many
more indy punk or like more



abrasive labels that are needed.
Idon’t think that anybody is
‘doing the kind of thing we do.
Very few people do guitar pop
bands.- and it is tuff on an inde-
pendent level for guitar Pop
'bands because either you're

' :going to become like REM or

~thie Gym blossorns or forget it
you're not going to get a record

f out. So that's where we try to
i fallin and.,,

‘ SLUG: There is obviously some

' ‘pretty heavy pop influences in

' your song writing. So who are

| they?

| DS: It started out with the

— Beatles, Beatles, Beatles, Beatles
and you know moved on to
everything from Elvis Costello
and Paul Weller and Jam and

. I'm a big Lloyd Cole, big Prefab

A Sprout fan.

SLUG: Any Replacement stuff?
DS: I love the Replacements. -

' I've always been a huge
Westerberg fan. All that kind
of stuff and now you know I
really like Sebado. I

like... melodies important for
me and lyrics are important for
me. You know and as long as
you keep the sugar value pretty
low I'm probably going to be
into it.

SLUG: You can only discuss
pop music for so long before
somebody says ‘but then there
were the Beatles’ and then you
lose that argument immediate-
ly. What more bigger state-
ment for pop music could there
possibly be? '

DS: Those are the greatest
record in the world and I'think
fronr my standpoint I've never
felt like I wanted to sort of
rewrite the history of pop "
music or never even felt that I
was particularly an innovator
in that way but I always felt " .
that a great well written pop
song or something that's like .
lyrically effective is just a good
thing to have. You know
people appreciate itso.

“ONE TRAIN, ONE THOUGKT; ONE REAVY LOAD
EXCUSE ME ONE MOMENT YHILE [ EXPLODE.”

The Counter Culture Connection

RATEFUL DEAD Ti€ DYE Z|PPOS 8
GHTERS - IMPORTED FOBACCO &
ARETTES - UMIQUE UOVELTIES -
TASY £ NMYTHOLOGICAL CERAMIC
TATUARY - VALE'S ORIGIHAL FORMULA "
- roBAcca PIPES WCEMSE & BURHERS
- J{WELRY £ MORE

7 East 210@ South S. L C
" 486.2505
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THE NEV ALBUM FROM
BABE THE BLUE 0X

|FARE WEE RREE 060
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i http://btbo.com
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Reject All American
Kill Rock Stars
I'want to hate this

record. It took me a week to fig-
ure out that Kathleen sounded
some what like the girl from X
Ray specs. For that reason alone I
should hate it. ButIdon'tasa
matter of fact this is one of the
best records I've heard this year.
The music is well structured and
the Lyrics are juvenile but
thought out and that my friends
takes alot of talent. Bloody Ice
Cream is an incredible song that T
would like to give to all the
female writers I've known so
they could realize they've been
programmed. This record is
catchy, fun, angry, and poppy.
My hats of to the Olympia
Washington crew for makinig
such a good record. The chance
of you liking this record are
much like the chances that  hate
you, itis pretty much a fact. So
youll excuse me while I go put
this record on again and steal all
your toys.

—Sausage King

Torcher

The Beautiful Sounds Of”
The CD was released
some time ago and it might have
received a review in SLUG in the

past. Tim/Kerr sends the stuff to -

the office where'it is snatched up

by deadbeats or sent out of towr. -

My connection with Tim/Kerr
just informed me that Torcher has
released “Home” as a single and
they have a brand new CD due
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Sheet,

shortly with a slightly altered
line-up. If Salt Lake City radio
doesn't pick up on Torcher then
the radio deserves its “bland”
reputation. This is without a
doubt one of the most amazing
CDs I've run across for at least a
week or two. Michael Belfer (gui-
tar) was formerly in The Sleepers

-and Tuxedo Moon. If that Tuxedo

Moon reference doesn't perk up
a few ears then you aren’t as
trapped in the ‘80s as you would
like to'believe. The drummer,
Michael Urbano, has played with
Todd Rundgren and Cracker.
Wait, don't stop reading. He is
currently playing in John Hiatt’s
band. Wait, don't stop reading —
1tpaysﬂ'\exmt. Pau]aKeythls
the vocalist/bassist/spngwriter.
Torcher is about as far
from John Hiatt as it is possible to
imagine. Three people somehow
manage to lay sonic wave upon

_sonic wave. Textured is a word

thrown about in the world of
sound criticism. Texture seems
like more of a touchy-feely thing
unless this CD is playing. The
Beautiful Sounds Of opens with
“Ocean.” Since I'm not as well

‘conmected as some hacks

involved with this rag, I haven'
heard the latest Killing Joke, but
I'm thinking they might do well
to have Keyth write a song for
them or guest on vocals. The
songsbmgsbonundasmellusu-
allyassocahedmﬁ\tl'neoceanor
something similar. The smell can
be deadly if the more concentrat-

- ed Great Salt Lake/State Street

hooker version encounters the
olfactory nerves. “Home” is the

spasingle. What a blast for car sys-
«#iems! The single isn't the best

-rsong. There are reasons for not
releasing the best song as a sin-
gle. All of them have to do with
the title. It's OK for boys to sing
about it, for example Trent, but
girls are still required to speak in
metaphors. “Sex,” program the

_ dise changer for this one song

and press repeat then. .. go have

some. They call it “industrial
strength pop.” I'm ranking it up
there with Gang Of Four’s
Entertainment and Killing Joke’s
Killing Joke. I guess the ‘80s
never ended after all because this
makes my Top 50 and it is only
April. Tim/Kerr is quickly
becoming the Sub Pop of the “90s.
Portland is the next Seattle.
Watch for Super Deluxe and the
Dandy Warhols on major labels
soon as you purchase anything
featuring the Tim/Kerr label,
especially Torcher. .

Who jes, atl e Morkey s oyt

Who Let All The Monkeys Out
Mercury

Maggie and Terrie
Roche influenced by the Shaggs.
Three girls with a boy drummer
and a thank you list including
everyone from Rancid to
Sebadoh. With a CD such as this
a list of the instruments is impor—
tant — accordion, guitar, piano,
clarinet, bass clarinet, keyboards,
piano, acoustic guitar, accordion,
drums, synthesizer and bass.
Two accordion players in one -
band? Has Larry Pino, or what-'
ever his name was revived his
chain of accordion instruction
schools? .

- Lo-fi accordion rock that
is heavily involved in minimalist
tendencies and the sound of the
female voice. Yes and they do
include spoken word from a fem-
inist perspective. How this .
combo wound tp on a major
Iabel is way, way beyond me.
How Maggie and Terrie wound
up on a major label is a question
hat I ponder to this day. “Dance
‘motherfuckers, I want to take
you higher” Girls lusting after
boys who don’t know they are

'

lusted after appears to be the
major subject matter of songs.
Relationships from the female
perspective. A completely gor-
geous disc that doesn’t rock at all
Quiet music existing outside the
realm of singer-songwriter,
trance, ambient, rock, jazz, the
modern world or society in gen- -
eral. When all is said and done
for the month Pee Shy winsas |
the best band I've listened toin
the realm of SLUG.

" Pee Shy receives the "
much desired, seldom given Five
Slugs To The Face for Who Let
All The Monkeys Out.
Outrageous music that is des-
tined for a cut-out bin near you -

. with collector value in the future.

—Wa

Pitchshifter
Infotainment?
Earache Records

- - Coming down like the
first crack of thunder that hails a
terrible storm, Pitchshifteris new
record hits you like a ton of
bricks. Describing themselves as
electro-industrial cynics they
have toured with the likesof |
FUGAZI to
NAPAIM DEATH. Good rea- -
son. Putting bogeﬁ\er the perfect
mix of harsh l
guitar-work & warped thythms |
from beth a kit & sampling, the
England-based group sings in |
first person about prejudice & {
human apathy-both which they
despise. Crushing chords are lai
over pounding beats that
follow the biting lyrics of vocal-
ist/leader J.S. Clayden, that tear
into the listener in the tradition of
BIG BLACK or RAPEMAN.
Very political & angry, this CD is
a molten mass of crunchy guitar
& violent beats that makes
Ministry & NIN sound like
whiny schoolgirls. The best
example of the
new surge of metal/industrial
lately by far. Look forit..find -
it..buy it! |
—Billy Fish |

|
|



That’s Right Mom,
- On Sa’eNow.

Cracker == The Golden Age
Rage Against The Machine =- Evil Empire
| I'nplefastachon == Broadcaster
howlin maggie -- Honeysuckle Slrange
Pavl Westerberg == Evenhm"y e

SALT CITY CD’S

The Music Experience
878 East 900 South (9th & 9th)

596.9300
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Hitting the stage in 70's reurv
suits, the members of Hagfish assume
their positions. Tony makes himself com-
fortable behind the drum kit, as guitarist
Zach and bassist Doni strap on their
instruments. Singer George, greets the
audience as the band catapults into ;
action, with Zach slamming out rapid
heavy chords while taunting the audi-
ence with his Pete Townsend style stage
antics. His brother Doni pulsates in

Plastmaiianiin s hisdiass inieeialiowing mmmage I started stealing my sisters

the lead laid out by Tony's frantic drum
work. Playing after and trying to reach
the same intensity as opening rockabilly
greats Gas Huffer is no easy task but
Hagfish held their own by going all out
in stage performance and musicianship.
Watching George, cigarette in hand,
crooning such sarcastic lines as, "She
needs someone to hold, she needs thera-
py!, is real entertainment, indeed. Not
to mention Hagfish, like the title of their
record suggests, rocked the audiences
lame asses that night, playing hard hit-
ting snot filled anthems that left many
people;including myself, inspired to go
out fighting in to that piece of shit world
that we all have to deal with in our
every day life. And in the end that's why
this music is so good when it comes
poundmg out of your speakers, bﬂqause
it relays a message that we are notlone
in facing our problems and that theqe are
oﬂ1ers out there who have gone through
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tne exact same things and have sur-
v1ved Kind of like a therapy session

for*® pop radio. It was also at the §

by

the mere mention of them, and personal-
ly I can't stand their music anymore;
because it is way to over played on the
radio and at dance club. But back when I
was a teeny bopper if you listened to
any of these groups you basically had no
friends, you were classified as a geek.
Now it's cool to like them, its hip to lis-
ten to "Alternative’ it's what your friends
listen to, why don't you? These people
are always giving me shit that the reason
I don't like these bands is because of
their

popularity, although that maybe some-
what true, I find that most groups as
their fan base grows bigger, their musi-.
cal progress becomes slicker, overpro-
duced, and downright repulsive as the
band searches for the perfect radio hit
that will bring in their giant cash cow.

After many musical influences
and tastes that have ranged from

Industrial, Gothic, Manchester Pop,

and House; I've now settled on
d Rock. And one thing I've
t this non-mainstream hard
ock sce: that it's become unaccept-
ble by others who aren't a part of it. In
if you listen to this kind of
njoy going to the shows; you
of becoming labeled a geek
p think the music is "loud
S Yeah rlght as if

they want to do is sit home, smoke pot,
and listen to the very boring sounds of
Grateful Dead, Phish, and (fuckin' puke)
Blues Traveler. Girls won't date you,
guys won't hang out with someone who
looks and acts weird, all because you are
tired of looking like a clone and prefer
music with a dose of reality and balls
enough to speak the truth.

So now the what was
once the underground, eighties synth
pop bands, has now become the main-
stream, and a semi-new underground
has formed consisting of harder edged
rock bands, real punk, and heavier
metal. Hagfish fits in nice with this
"geek-rock” scene; playing a faster, heav-
ier, and snottier form of punk rock, that
is very unlikely to be played on the
"happy" pop radio stations. The band
has great "fuck-off" anthems that are
guaranteed to piss off people you know
and leave you in smiles. Before the
Hagfish show, I sat down with singer
George, over coffee, and discussed the
concept of geek rock, which he agreed
with totally. He also answered my other
questions pertaining to the band, here is
that interview; SLUG: Tell me how the
band formed? George: I have a t-shirt
shop right and one night two in the
morning, I'm printing shirts and there's
this band practicing in the rehearsal stu-
dios next to my shop. I heard them play:-
ing these Black Flag songs and I didn't
hear anyone singing. I went over there
and they asked me if I could sing, so I
sang them a few songs of mine and then
we worked them out and then they tell



me they have a show with a band called
All in a few weeks and if I wanted to
sing. SLUG: And what drove the desire
to rock peoples lame asses? George: Well
it was a bunch of mixed feelings. SLUG:
So you guys are from Texas, right?
George: That's right. Doni and Zach are
from a small town called Sherman.
Which is one of the reasons the band
came together because they wanted to
get out from Sherman. SLUG: How did
the London records-deal come about?
George: We had a bunch of different
offers but we had a list of questions we
would ask the labels. These questions
kind of let us know, from the labels
responses, if the labels would exploit us.
The key question would be, "What do
you think of Punk rock?", and most
answers would be, "It's getting big.", and
that would be the wrong answer. We
asked London the question, the guy
from A&R, he says, "Well I went on tour
for four years with The Replacements,
that's what I think of Punk rock and so I
' know everything about it; and with that
band I've seen all kinds of shit! If I could
play an instrument I'd be in-a band."
And that was cool to us because this guy

knew what he was talking about.

So these London guys they
were the only ones that would let us do
what we wanted. They gave us a deal -
and they said, "Do what ever you want,’
pick whoever you want to produce, give
us the finished product, I'm sure it will
be cool." Other indie labels were saying
shit like your not Punk rock enough, we
want you to work with this producer
and that was totally wrong to us. SLUG:
So who did the producer end up being
and what experience did they have?
‘George: Bill Stevenson, he was the
drummer of The Descendents, Black
Flag, and All. With Bill it was like here's
a guy who knows what we'retalking
about, cause he's like our Led Zeppelin.
He's a great producer because he's got
this perfect ear, he has a knack for. good
music. SLUG: So what are your plans for
a second album? George: Third. It'll be
our third: We have a first record but its -
really hard to get because we only did
sixteen thousand of them. So those who
like the new record can't find the first
unless they try really hard. Let's you
know who your fans are. The third one

we're supposed to start recording in
May, but I've got to take a brake, I just
had a kid. So the third one probably
won't be until the end of *96. SLUG: 1
can't wait to see you guys live, when I
bought the album I said "I bet these guys
kick ass in concert.” George: We're the
kind of band that you can't judge us
based on our records alone, and live we
try to do what the new record title sug-
gests. SLUG: For those people out there
who have never heard of Hagfish and
will still read the interview tell them
what they can expect from the record.
George: This is the kind of shit that if
you have a real difficult life, you're
always pissed off at your parents, girl-
friend, or people you know; stick this
shit on in the morning, or when your
driving, and you'll feel better. It's defi-
nitely a driving or wake up record, it's
not really a good fucking record; unless
your weird or something. SLUG: Any

‘last words? George: I'm sure there's alot

of geeks out there who will like our’
music. And so for them, my last words

are "Long live geek rock!", and "Geek
rock chicks rule!" -

—KevlarM T,

| Southern Thunder Tattoo
819 East 2100 South S.L.C. 485-8282

Freedom of
Expression

practiced on a daily basis at

Southem Thunder Tattoo

Introducing Marty Kasteler. California trained

bodypiercer. Salf Lake’s most comfortable,
professional, sterie enviroment for tattoo and
piercing. We also have a new line of T-hirts,

jewelry, bumper stickers efc.

i -

Mic, Bones, Teresa & Marty

Visit our award winning studio..
or just ask your friends




Thad a chance to talk with Shane

Embury of Napalm Death. The band has
been around since 1982, The band's
recordings over the years have been instru-
mental in shaping what grindcore music is
today. If your into heavy music, you know
the name Napalm Death. gy

JE: How's it going?
(Hard - hitting first
question)
SE: Pretty good. It's
raining here in Italy
now. We're on tour
here. We have about
7 or 8 days left on this
tour, then we'll take a
month off, then head
to the States again.
We've pretty much
been on tour since the
end of January.
JE: I'm looking at a
copy of the tour dates
from the last time youl
were here. You hit
California and Arizona, then went straight
to Texas. You passed us up here in Utah.
Do you think you'll make it here the sec-
ond time around?
SE: Maybe. The plan for the 2nd US tour is
to play a lot of the places we didn't get to
the first time.
JF: Now that DIATRIBES has been otif for
about 3 months, what has the response
been like?
SE: It seems to be going down really well.
In the States we really didn't notice until
theend of the tour. I guess that's when the
‘sijik in a bit more. Over here it's
gone oyej really well. Germany was cool,
England was cool, Holland was good, and
Italy's been surprisingly good. Italy's one
of the countries I like the least. We played
a lot of underground shows around here
about 7 years ago. They were just weird
and unorganized. Itjust left a lasting
impression.
JE: Who are you touring with?
SE: At The Gates. We'll be returning to the
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Then we'll be off to Australia and ]apan
We'll probably be looking to go back into
the studio in December.

JE: What do you attribute the more "listen-
able" sound that DIATRIBES seems o
have? |

SE: Well that's what we're into doing,
We're really into the more rhythmic ele-
ment - stuff that's catchy, but obviously still
heavy. We've done what we feel can take
us to the next level. It's really up to pro-
moters, agents, and the record label to do
their work now. It's just a natural progres-
sion thing. When you sit down and write
music, if it comes easily then it just hap-
pens. That's what we do. We know-we
have to please long time Napalm fans, but
we also have to please ourselves. I think
the end product was for the better.

JF: The production seems to be a lot clear-
er.

SE: In the past, Napalm jalbums have been
a bit more dirty sounding. Usually, peo-
ple’s opinions of our albums comes down
to production. The song writing deesn't
change that much, it's just the way they've
been produced differently. People always
used to say that HARMONY CORRUP-
TION was such a drastic change, but when
you really listen to the songs, the writing

isn't that much different. The new album
is very bright.

JE: In the past year we've seen bands like
Coroner, Carcass, and Death break up.
These three bands were all in your league,
now they're all dropping off one by one.
What do you think is the cause?

SE: I think it comes down to disillusion-
ment. I know the guys in Carcass pretty
well. They just got screwed around by a
major for so long that I guess they just lost
the urge. The major labels have expecta-
tions for bands that are often unrealistic.
Carcass is going to release their latest on
Earache, and then there probably won't |
even be a band around to promote it.

JF: Napalm as signed to Columbia for

licensed that album
to Columbia. We
didn't sell enough

have anything to do

'Earache in Europe,
and we knew the next one would be on
Earache in the States. The whole Columbia
thing was just a general experience for us.
You always wonder if a major label can do
more for you, but obviously not.
JE: Are you doing any videos?
SE: We've done one for the song Greed
Killing already. We want to try to release a
video with live footage and any videos that
we have done. We've beeh filming a lot, so
that's something we might do.
(at this point in the interview the Italy to
U.S. phone connection we were speaking
on started to go bad. Either that or Shane
was sick of talking to me so he finished up
the remainder of the interview talking into
a coffee cup. "What was that John? I think
we're losing the connection.” Anyway,
that's what is going on with Napalm Death
at the moment. They know we will be
looking for them to play here in Salt Lake.

1l keep you posted.)

—Forgach



EGO vs. REALITY or
mmmnmammmv
IDIOT!

Towhom it concemns: (and you
know who you are) OK, I've had it!!!
Ithought that all you pathetic losers
would have ﬁguxed it out by now,
but once again I have greatly under-
estimated my peers. Of course I am
referring to our precicus music
"scene” here in the promised land.
Who am I kidding..Music? Scene?
First you have to have musicians
who care about something besides
their pathetic egos. In case all of you
salt sucking dickheads haven't
noticed, there are great opportuni-
ties, and support for musicians in
this area. Of course, that is probably
one of the contributing
factors..EVERYTHING COMES SO
EASY TO US SHELTERED LITTLE
DORKS THAT WE TAKE EVERY-

out of your parents houses, and quit
complaining about what type of -
jeans Scott Crandall wears, or how -
Stimboy didn't use his real name.
The only reason I'm taking the time
to tell you braindead, failed abor-
tions this is because you are obvi-
ously not capable of figuring it out
on your own. So listen up kiddies,
you've done your whining, now it's
my turn “THE BIG E’ If  had to
guess, I'd say that about ten percent
of the musicians in this area actually
have their shit together. Those are
‘the ones who ate booked every -
weekend, and are doing well. I
have to'assume that the rest of you
fall into one of two categories...Part .
of the problem, or victims of the first
category. THE BIG PROBLEM I
recently wasted five months of my,
life with the wrong people. We
wrote a bunch of music, but never -
played it for anyone. The reason?
THEY DECIDED THAT THE
MUSIC WAS NOT UP TO THEIR
STANDARDS! Now, what this
translates into is this...”T'm REALLY
insecure, and I have a huge ego. I
have dissected and over-analyzed
this music until I hate it. Tkeep
telling myself that I am a musical
God, and when I do my "real" pro-
ject, the entire world will worship
me. IfI'were to stop telling myself
this, or heaven forbid, if someone
thought that I sucked, my insecurity
would take over, and I would die in
the fetal position under my bed in
my mom’s nifty house in the aves.
Do I'sound bitter? I AM. We never
even tried the music out on any-
one..never played so much as a
party, because they were afraid of
«Wwhat people might think! Am1I the
only one who thinks that this is
pathetic? Is it this way in other
cities? Right now I would move to

5 B

SR

Plﬁlmuckle Arkansas to play the 1
jug for The Midnight Calfhumper . -
Band if I thoughtxtwouldmakeme
feel better. What makes a person so
insecure, that they have to lie to
themselves, about the one thing
they claim to love the most? I don't
know. I have solicited many theo-
ries on the topic, and almost every-
one shared my belief..I think that
the guilt that they feel about all that
masturbation has driven their self
esteem down so far, that they can't
help but invent defense mecha-
nisms. What do you think?

ess of the cause, the problem
exists. How do we fix it? Are you
ready for this? It may very well be
the most profound idea you hear'in
the next thirty seconds..SHUT
YOUR WHINING LITTLE
MOUTHS AND PLAY!!! YOU ARE
NOT A GOD!!! YOU ARE JUST A
PERSON WHO CLAIMS TO BEA
MUSICIAN!!' STOP MAKING
EXCUSES AND PROVE IT!!! SHUT
UP AND PLAY!!!l STOP ANALYZ-
ING IT!HTIT IS JUST MUSICH!
SHUT THE FUCK UPAND

wotlld also like to point out what .
you leaches are doing to the rest of
us who really do want to do some-
thing (whether it makes people
want to worship us or not). We end
up wasting alot of time, money, and
good ideas on you. Of course,.I'm
sure you don't care. Just be careful,
one of these days one of us will lose
it, kill you, and feast on your bloody
carcass!!! I'm not kidding,. For those
of you who know what I'm talking
about, and do not fit into the pfore-
mentioned category, here is the only
advice that I can give you when
looking for band members...1. Ask
why they left their last project.
Watch for the following answers...
a) It just wasn't what I thought it
would be.
b) Well, those guys were good and
everything, but I want to put some-
thing really special together.
c) At first I thought it was whatI -
wanted to do, but...
d) I've got my head so far up my
ass, that I can taste my tonsils. At
least that last response shows a little
honesty. _
2. From this day forth, vow tokill
anyone who pulls this
shit on you again (don't forget to
feast on the bloody carcass).
3. Callme, andwe'llmakeap:leof
really good or bad music. Having
thrown my tantrum for the month,
let me leave you by saying, I hate -
you, and I hope you all choke to
death on your own'shit!! TaTa, I'm
offtocheckoutﬂ\esomem
Pigsknuckle. LOVE YA, -

—GUY SMILEY

SMART BROWN
HANDBAG

"Silverlake"

ABRAHAM
CLOUD

Unpretentious, intelligent, classic pop groove... friday

Morning Quarterback

One of the freshest, most relaxed exercises in pure pop

I've heard in years... Magnet

ABRAHAM CLOUD

"Another Successful Breakfast"

Dirty, ratten, quite brilliant... lan Harrison WEQX
More fun than Juliana Hatfield and a hot tub of warm

lime jello...

Andrew Bryan WMNF

SLINKY
"Slinky"

New Stonegarden Release

RECORDS
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This piece on Catie Curtis is done in
three parts. Some will spout off in Dear ‘
Dickheads that her music doesn’t belong in
SLUG because it is “folk” music. The']ssue i
surrounding Curtis’ visit to Salt Lake Cit
and some songs on her.CD are relevarit m
anyone concerned about the tactics the ruling
class of Utah uses to keep everyone else fl‘om
having “free agency.”

First is a short phone interview I did
with Curtis pnor to her concert. The second
portion is a review of the concert wntten by a
friend of mine. As you will discover my
friend is a better writer than I am. Finally .
there are excerpts from a fax the record label’
people sent two days after the concert
Interview '

Immediately on arnvmg in Salt Lack
City Catie Curtis recorded a song for a bene-
fit compilation. She didn't appear excxted to
talk about why she was here so‘instead:we -
did the music thing. SLUG: “When you s were .
in college I guess you played baskefball, did |
you play any other sports besides basket- '
ball?” Curtis: “Really just-basketball. Iwa.g

involved in coaching and I was a camp cotin,

selor at basketball camps. I was into sports
education. I guess it got to the point'where
for me it was important to pursue the musxc
instead.” SLUG: “You were headéd mote to F
career in education than playing' professmn-
ally?” Curtis: “I was thinking about social?. .
work and education, bt also in the-back df
my mind I wanted to do music. Ldidn%:.
know how I would be abletodoit.”, -..:
SLUG: “Your first CD has a song

you wrote about your experience as a social |
worker.” Curtis: “’Hole In The Bucket,”I
worked for an agency that helped to keepr. .
elderly people safe at home. We kepﬁ‘ g

pen as a result was that people vtk
as able to safely at home. They’d erdiup
going to nursing homes. It was frustratmg ,
because for a lot of them,: they had a bettef
quality of life at home. It was actually.more
cost effective to try ta keep people :'w
home. I guess it was like a day wh d
out about more budget cuts thab B aibihe
and wrote that song. Sometimes m’fthmgs
are cut out of budgets it actually endg gl *
costing taxpayers more money ms'@dbn g
run becausé for full-time instit
it’s really expensive for people on=z
Medicaid.”

Curtis appeared on
the 12 o’clock news and
Rod Decker interviewed
her. He said “Radical”
was a hit song and
Curtis replied that it .
was doing pretty well.
Curtis had this to say,
“1 thought the question
of whether “Radical”
was domg welf seemed to
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obscure the point of music in general and the
concert itself.”
Concert Review i :

" The State Legislature was meeting in
special session to quell the forces of the “rad-
ical” hordes. Meanwhile Catie Curtis was at
the U Of U Fine Arts Auditorium singing her

* song about lesbiari love aptly titled

“Radical.” Catie played to an auditorium
filled with'an. audience as diverse as a rain-
bow flag. Her show was in support of
Lesbian-Gay Alliance at East High and the
community came out in force to support the
cause.

Fusmg elements of folk, comedy
and a little blues, Catie delivered a light and
entertaining form of pop-folk music. Her aw-
shucks demganor blended with the antics of
her side kick Jimmy Ryan with his electnc
left-handed mandolin, to produce not only
great music, but some good comedy as well.
Hey cover of Cozy Sheraton’s food and dri-
ving song had the audience rolling. She even
added humor to 4 more serious song talking
abcut her Dad the pack-rat and then launch-
ing in to “My Dad’s Yard” showing her obvi-
ous love'and respect for her fathet. (The per- -

.son who wrote this was recently dxsowned

by her family, especially her father, because
she camie “out” to them). .

There is a serious side to Catie
Curtis which was shown through the song
“Wolf,” talking about domestic abuse’
through the eyes of an eight-year-old and of .
course “Radical” stating that gay love isn't a
political issue; but comes from the heart, “I'm
not being radical when I kiss you and I don’t
Iove you to make a point.”

.Catie.only gave the audience a sin-
gle encore beginning with a new song writ-
ten.about Colorado. It was new enough that
she didn’t have the lyrics or the key in which
to play it quite down although, she did warn
the audience ahead of time that she might
mess the song up. Catie left with “Cry Fire” a
song about leaving and saying good-by.
Catie’s performance was excellent both in the
quality of music and the entertainment factor.
Her popularity is increasing .and hopefully
she'll be back around soon.

artists Sweet Loretta opened the show with
their blend of jazz, blues, rock, soul and funk
all blended together in harmony. It was clear
to see why they are one of the hottest bands
on the local scene. Their neurotic title song
“Sweet Loretta,” features a standingelectric
bass played with a bow, not to mention some
of the most eerie and off the wall vocal har-
monies I've ever heard. The song could easily
have been the featured song on the 12
Monkeys soundtrack. Overall Catie Curtis
and Sweet Loretta put on a great show. If you
missed this one, you fucked up because girl-
friend rocked in her own folkish way. It just }
goes to show that if you want to hear great
music, stay out .of the sporting facilities and
check out the small auditoriums and clubs
because that’s where the true musicians play.
Excerpts From Press Release Received April
19, Two Days After The Concert

The event held on the University of
Utah campus, gamered nationwide attention
with new updates airing on MTV News both
Tuesday and. Wednesday. Locally, the concert
was covered by CBS, NBC and Fox television
affiliates.

The faculty and students of East
High have been at the center of national
attention since March 19 when the local |
School Board voted 4-3 in favor of banning -
all non-curricular clubs from the district. The
vote effectively dissolved the targeted gay-
and-lesbian student group on the East High
campus; but its repercussions also took a toll
on all other non-curricular clubs throughout
the state. Next schoel year, Utah students
will also lose such organizations as peer lead-
ership groups, Kiwanis clubs, youth clubs,
human-rights and environmental groups.

“1-find, the situation really unsét-
tling,” sayd Curtis,-a singer-songwriter
known for exploring social issues in her
music. “The fact that they would ban all
these worthwhile youth clubs to get at the
gay organization is so short-sighted, and not
in the best interests of the stidents. I would
have hoped, that by this point in time, people

wauld have learned to tolerated dlfferences

in individuals.”

- The fools have done it agam You

cannot legislate morality, the more you try to

‘ban free speech the more you become the
laughing stocks of the world. A law
was passed banning
gay/straight alliance clubs
in Utah high schools
hile the concert
was in progress.

taxpayers in the
neighborhood of
$1 million.
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Sometime in the lat-
ter part of the 80s, the Beastie
Boys transformed

from snotty, beer-swilling
morons to sophisticated pur-
veyors of 70s pop culture.
From the look to the sound,
the Boys looked back to their
childhood for inspiration, dis-
covering all sorts of weird
and fun stuff along the way.
That progression also saw the
addition of Money Mark,
who laid down most of the
funky keyboard riffs on the
last two albums. Mark's ~ ~
Keyboard Repair is

his solo debut, and it's easy to
draw a line between his solo
musings and the jazz and
funk forays of the B-Boys
(recently culled on the band's
The In Sound from Way

added to the original for
domestic release) Mark sings,
swings and screeches his
way through a musical stew
that is equal parts soul, funk
and reverence for disco balls
and the Jeffersons. Halfway
playing it straight and
halfway messing around, the
songs range from Superfly
grooves, as on "Ba BaBa
Boom," to maxed out, as on
"Slow Flames," to generally
fucked up, as on "Don't Miss
the Boat,” where Mark muses
"You may not like this type of
shit, but somebody does."
Unlike most albums today;,
Mark's Keyboard Repair-
holds up far better as a whole
than any of it's parts;/sueking
you in for the whole joiftney
rather than throwing kit
bones peppered with indeci-
pherable junk. For a wise and
enjoyable piece of nostalgia,
you can't do much better.
—BMac

d thought oh yeah some
ood music finally Then this
ys voice came off the

record and I thought OH No!
this belongs to written in
blood Here's the lowdown I
got the record and the review
goes like this. Good Music,
Bad Lyrics blood...piss foun-
tain, Vocals sound like
Cannibal Corpse to me, The
Record was to short to judge
it well. The whole Record
sounded like one song, notin
abad way that's just how
short it was. Bloodlet seems
to be coming from that
Florida Death Metal scene I
heard about a few years ago.
The guitar work is good ad
reminds me of Buzzoven, the
rhythm is fair and sounds
like well like thythm. It's not
my cup o tea but if
Decapitation and Urination
are your ideas of great subject

Out). Over 30(!) tracks (ten  _ matfer ina song give itatry.

—Sausage King
?\',0 NN 002

comin’to fuke:you @Y
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Mensclub
Comin’ To Take You Away
Bar/None Records

“We're an American
band.” Where did I read that
this band sounds like Grand
Funk? They freely admit it

“and they pay tribute to the

band with their closing song,
“GFMC,” Grand Funk
Mensclub. In between the
opener, “Comin,” as
American band as it cums
there is slightly more than

-Grand Funk going on. The

band also claims MC5, UFO
and Black Sabbath as influ-

- ences. [certainlyhearmore —

Back In The USA MC5 than
Grand Funk in tunes like
“Nutcase” and
“Wankenstein.”

Who can fault a
band that pictures a half-
naked redhead as the inspira-
tion for “Nutcase”? “Ass,
Gas, Or Grass” is exactly
what is expected from a trio
feeling their testosterone.
They were here recently, but
due to some more important
people bumping them to an
opening slot I arrived too late
to see them. Take Mensclub
for what they ate; trash cul-
ture in an undiluted form.
Now where's that disco CD
containing all the songs that
are popular again?

—Wa
Pie

- Strictly Seance
Big Top

A friend of mine,
who's just ing to play
guitar, said to me the
other day, "T can make some
coo} sounds, but now I'm try-

—ing to figure out whatmy— —

point is." Not point as in,
"This song is for all the
senselessly slaughtered dol-
phins as a result of tuna nets,"
but more along the lines of,
"Hey, why would someone,
other than myself, be interest-
ed in hearing this." Pie has
got the rock sound down just
fine, but they've yet to find
their "point.” Several of the
songs have interesting
moments, but rarely can you
find a time where you can
say, "I've never heard that
before." Fine band, okay
record, hopefully a brighter
future.

—B Mac
Rage Against The Machine
Evil Empire
Sony

Many, many years
ago Rage Against The
Machine released their first
CD. Salt Lake City was
instrumental in breaking that
disc out from the thousands

big to love Salt Lake as much
as TVT. This is a secondary
market to them, unless the
music is of the hard variety.

Rage is of the hard variety. I
doubt that most of Rage’s fa
base understood the politica
nature of the first album.
They are some nihilistic fuck
ers setting down their
thymes to that funky, funky
hard shit. I like “Vietnow” fc
these lyrics, “(Oh)tum on th
radio, nah fuck it, turn it off,
fear is your only god.” I
guess they won't be playing
it on your favorite “active”
rock station. In between that
song and the next,
“Revolver,” they inserted
some cow sounds. This thing
with cows is getting out of
control. I'm having some
problems with the lyrics to
“Revolver.” “His spit is
worth more than her work”
is on the miark, but the next
line, “Pass the purse to the
publicist,” raises some queés-
tions. Most publicists I know
-are wommen. “Don’tmothers
_ make good fathers?” Is that 2
political statement aimed at
the teen-aged hordes from
single parent homes purchas
ing the disc?

Evil Empire isnof a
pleasant disc. It is grating,
abrasive, rapping, thyming,
fucking noise! Listen to it
with a hangover. For the kid-
dies, call your local fascist
talk radio host and read the
lyrics to “Down Rodeo” on
the air. Then read all of the
books pictured on the back
cover (as if anyone educated
in one of the most under
financed public school sys-
temns in the United States can
read) and join your local
chapter of the Socialist
Workers Party.

- —Wa

Warzone
Lower East Side
Victory Records
The mid eighties

inthebins. Sony musicis too ~ were great for me man.

Flight Jackets, Docs with blug
laces, and Pride. I met some
great people and saw some

great bands Judge, Sick Of It



All, Youth of Today, and
Warzone, Unfortunately shit
changed and these bands all
wentaway. Now we get a great
revival record ( and I'm sorry
that's all it can ever be) from one
of the old school crew. The music
is vintage and so our the lyrics,
despite that though it comes off
sounding dated. Stick a fork it
guysit's over we lost the war. If
you can remember the days

when only the weirdos wore
docs and preppy was in style. Or
if you want to see what recent
youth culture and mass media
destroyed, pick the record up. If
you want the next Bush record
well then move along.

—Sausage King

Busta Rhymes
s

As far as hip hop goes,
ﬂ\e]astﬁeWyea:shavebemgen-

erally pretty -
bleak There's been some okay

singles and such, but mostly
we've been stuck with wack ass
Coolio shit. So when [ caught the
single for Busta's "Got you all in
check," I sensed some relief. Best
known for his spot on A Tiibe
Called Quest's "Scenario,” he's
mostly languished in obscurity
with the mediocre Leaders of the
New School. On The Coming, he
get's to follow his own hysterical-
ly manic drives. Ahd that works,
fora while anyway. Lord knows
this guy is a party in a box, just
add beats. But over the course of
an entire LF, it wears somewhat.
Actually, my major grip are the
spoken word intertudes that pep-
per many of the tracks. The first
time they might be a yuck, but
after two or three listens, it gets .
old. Unfortunately, they're not

indexed individually, so there's
no way to utilize technology to

Jprogram them out. Still, songs
like the aforementioned "Got you
all in check” and "Ml Vibe," which

has a guest spot from Q-Tip,

make this record about as fun as

any hip hop record out now.
—B Mac

- Gone

Besf Left Unsaid

SST Records
Gregg Ginn does it

again. A great instrumental

album put out by a great band.

Gregg never seems to take a day
of though. Istand in amazement

of people like this, the kind of

work he puts into working on
everything he does and he can
still make a great record. Gone

has been around since about 1985
back then they toured with Black

Flag, Gregg's other band at the
time. They have grown dated

with time like most bands, but, -

have grown better. The guitar is

all dlassic Ginn style a menagerie

of intense sound and lock .

- thythm. At times it sounds as
though some ore has put the cat

ina blenderbut hey it sounds

good. Do yourself a favor geta

job and buy the record.
—Sausage King

Underworld:
Second Toughest In The Infants
Wax Trax

The first thing to do is
remove the staples from the CD
booklet and attempt to piece the
puzzle together. All the lovely
pictures make one big one suit-
able for framing. Next on the
agenda is listening to Second
Toughest In The Infants while
trying to determine why there

isn't a “Doot Doot” remake. Are

gressive for “contemporary
instrumental” ‘categorization and

what about the vocals? Call it an -

the royalty checks sufficient? The ~ Neutral Milk Hotel

eighties are over folks. On Avery Island

Underworld has emerged from

their long silence with the Afew years back,
ambiance in place and the dance ~ Pavement's Slanted and

floor mostly a dim memory. A Enchanted solidified the lo-fi
talented DJ could easily tum aesthetic as a legitimate medium
nearly any piece presented intoa  within which to concoct brilliant
mind numbing disco hit. The pop songs, but the resulting
BPMs are there, in places, but morass of impostors has been
that bass needs some pumping.  vastand difficult to navigate.
Rave on! Few band's have the sense or flair:
: - Dreamy, ambient to mix simplicity, noiseand '
soundscapes with barely whis-.  hooks in ane coherent package, |
pered vocals conceming the life  Jeff Mangum's Neutral Milk

of Underworld. I don't think Hotel, however, comes pretty
Freur fans have matured quite close. His spare, hookfilled songs
enough to enjoy the new age as canstantly challenge the border
yet The slightédgeistoopro-  between beautiful pop and indul-

gent dissonance. The majority of
the album is bookend by the
best songs, the jangley opener

splendid disc of progressiveelec-  "Song Against Sex," and the
tronic music that reaches the melodic balladry of "Naomi." In
head instead of the body. between is an uneven mix of bril-

—Wa liance and fodder, which happily

falls more on the plus side. As.art

Youth Brigade added, "Betcha never heard this”
To Sell The Truth bonus, many of the tracks are so
BYORecords over modulated that a strong

The first time [ listened ~ * buzz rests on top of the songs

to this CD it was over before T
knew what hit me..Fast man,
fast! The Stem brothers are still
kicking ass after fifteen years in
the business of straight-forward
punk rock atits best. It's hard to
keeoﬂnﬂsomdﬁeshafterso

whenever anything gets louder
than a whisper. My girlfriend
kept saying, " I'm telling you, dip-
shit, that's a manufacturing fuck
up." It's cool for the first few
minutes, but after awhile, it just
seems more intrusive than any-

many years of making music,but  thing else. Still,
the tunes are still ripping & Magnum is a talented songwriter,
melodic, blazing one afteranoth-  and On Avery Island is likely

er in classic Brigade fashion. (hopefully) only a peak at much
They've added new guitarist, more to come,

Johnny Wickersham(CADILLAC —B Mac

TRAMPS), for a lttle extra spice

to the mix of slammingrock & -~ Mark Eitzel

roll. The drum workblew mg, , .. 60 Watt Silver Lining

away, with Mark Stern pounding,.;-. Warner Brothers

the trap-kit like a rabid beast Qi . American Music Club,
the rampage. You still can't bgat, < i Eitzel's former band, has long
their qmck4/4 style that nails I:l'le;“I Abeen music critics' favorite. Their

beat right on the head everytime. . sometimes rough, men's drinking
Putting together anotheralbum  club sound may not have been
of biting sartasm & political con-  smooth enough for Eitzel's sad
sciousness, Youth Brigade are and witty lyrics but he finally has
back to storm the masses with total control musically: Eitzel
new music & a familiar sound to  kept Bruce Kaphan's pedal steel
quickly embrace once again. and Danny Pearson as bassist
—Billy Fish from AMC but added Mark

Isham's trumpet. ‘What you get

oy IFn r. L.}



is a smooth, passionate album -
about bars, drinking, romances
that should have never happened
and missed opportunities.

Overall, this album
could depress the hell out of Miss

herself - Sherry Lewis
but atleast there are real stories of
ireny, bad affairs, drinking in bars
without the naive stereotypical
lyrics of most the crap you hear
on the radio. 60 Watt Silver
Lining isn't too dark to listen to; it
leaves you wishing you hadsaxd
‘those lines yourself.

If you liked AMC, this
album may sound too produced
and Isham's jazzy trumpet ele-
vates the sound out of the bar
sludge. With past Eitzel projects,
you could almost hear the beer -
glasses breaking and drunks'’
maniacal laughs that would
serve as a distraction rather than
atmosphere for 60 Watt Silver
Lining. If you think depressing

bers for the “lovers in the house”
The Golden Age is a well-round-
ed album with a little splash of
something for old fans & critical
listeners alike. Il probably get
tired of it when MTV or X-96
start their death-rotation of its
power single(s), but for now it's
cool with me.

—BillyFish

The Sleepers ;
The Less An Object
Tim Kerr Records

A collection of re-
released and unreleased record-
ing of an early San Fransisco

wasted enough to play very
intense, improvisational music
but to destructive tokeepit
together. Get a reissue like this
and all the new music you own
will sound like crap!

—AJ

. Holy Barbarians

Cream
Reprise/Beggars Banquet

An advance CD with-
out a cover or press packet. -
(Here’s a hint to the Atlantic arm
of the WEA monster. Advance
CDs sound better than advance
cassettes.) How badly can I fuck
this one up? The CD has a street
date of May 28. The band is
apparently getting some airplay
someplace. The name brings two
frightening images to mind — The
New Barbarians franted by Keith
Richards and the original
Barbarians fronted by a man with
a hook named Molty. The Holy

and on MTV. See if I'm wreng
again.

—Wa
Avail .
4AM. Friday :

Lgotturnedqn to these
guys after my friend }nmnyat
the Heavy Metal Shop, went to

see Avail play underDV8 two -
years ago. He told mé that it was.
one of the best shows he had
been to, with Avail working the
crowd to-a high pitched frenzy. .
Tales of the lead vocalist j jumping
into the pit and'singing from |
there, sparked my interest l
enough into buying the album
Dixie from the group. Having ‘
more originality then mostof
todays so-called ‘Punk'band,

" Avail pounded out some truly 1

entertaining tracks on that
The other thing I noticed is that
the band had a good sense of

music is more beautiful thansad  punkband that most people Baxbmansseenﬂeﬁtaemeplaor melody that they used to a maxi-

~and Leonard Cohen and Charles

Bukowski should have been one

person than Mark Eitzel will -

appease the love sick drunk in

you. '
—AJ

Cracker
TheGolden Age
Virgin

Thave to admitIwas a
little hesitant going into this
review, still pissed off from the
last two albiims by Cracker. I still
missed CAMPER VAN
Beethoven's early stuff(yes, I like
pop, damnit!), and had been
greatly disappointed with David
Lowery(lead guitar & voice)& his
last attempts to produce anything
worthwhile. But quickly into the
first listen: I realized that this disc

was good, real good! Somebody

must have put a fire under his
skinny butt, because this CD was
rocking like Neil Young in the
Free World! Lowry’s guitar work
is harder & heavier, straining the

hnulsofdmborhmmmlshke_'l — album isn'tas raw-and ¢ata— — — ‘lege, TripleAand commercial

Hate My Generation” & “100

Flower Power Maximum” both
kicking out the jams with gusto.
Throwing in a few slower num-
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have never heard of. They were
probably destined for greatness
but too fucked up to give a shit.
All of these songs were recorded
between 78 and ‘80 and better
than most of the "punk” we're
forced to hear. Ricky Williams
could have sung for Flipper but
they kicked him out for sucking
down too many qualudes, He.
was a scary, hauriting character
willing to do anything to connect
with the-audience. The whole .
band often justjammed on stage
and never performed a song the
same way twice. Tracks like
Linda and Theory uses Ricky
Williams wavering garbage can
voice to blend the lines (and I
catt't believe I'm saying this)
between Punk and Goth. And
it's good. Catch this recording
before Williams and drummer
Tim Mooney recorded as Toiling
Midgets. ‘Williams developed an
affinity to David Bowie/ Ziggy
Stardust and it shows - annoying!
The last half of the

strophic. Williams' vocals and
. Michael Balfor’s guitar is much

moneappealmgcnﬁ\erawer
tracks. The Sleepers were just

Things start off menely
all right. “Brother Fights,” “Dolly
Bird,” “Cream” and “Blind” are _
nice mid-tempo rockers. The last
six songs are where the CD kicks.
in. It all begins with “Opium”a *
blatantly sexual song featuring
mediocre record suddenly .
becomes transcendent. “Space
Junkie” follows. Some kind of
Bowie/Ferry thing going on here
except whoever the vomhst is, he
sounds like neither. “She” com-
pletes the trilogy of reasons to
watch for the Holy Barbarians, It
has to be the radio friendly song.
The vocals have stadium rending
power, the backing guitars and
keyboards are warped yet excep-
tionally pleasing to the ear. This is
the kind of song that can stand a
few hundred plays before it
weats out its welcome,

Theband doesn'’t fit into
any little niche. No doubt copies
of the CD have shipped to col-

alternative radio. A full miailing to
the press was completed when
SLUG received its copy. Watch

‘for the band in major magazines -
you know what...just kiss my ass. i'm sick of trying to keep you fuckers happy. you don’t w

mum affect on some of the tracks
Lyric wise the band hasa mle:nf\
for writing about those expeti-- -

. en(mﬂ'latallofusfaceeveryday

that frustrate us to no end. For
example, the lyrics for ‘Model' -
are, 'T'd do anything to look that

~ way, [ want to change my face,

big is a scar, youdbetbergetﬁin,‘
the tanner you are, the more you
fit in, bullshit you got a disease,
you follow the trends, like the
rest'of the sheep”; as you can see
these guys know how to write it
how most of us feel Another
plus on “Dixie’ is their cover of
John Cougar Mellencamps “Pink
Houses'aswellas theold
Southern Civil War era ‘Dixie'
made the record one of the best
Punk albums of “94. So now their
back, with their new album that's
chock full of kick butt tunes.
Strap on those boots, move the
furniture, because upon listening
to this record you'll want to
storm areund your house in reck
less abandon. The songs are top

“notch, with the fast aggressive

tracks sounding fresh and new,
not cliché and monotonous like

- most punk bands music ends up

becoming. Also Avail obviously
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leamed more dynamics and
melody because ah some tracks
they blénd it well without
becoming cheesy, and because of
this they further progress without
selling out or becoming boring,
The lead vocalists voices are fiery
and fierce giving further empha-
sis to'the lyrics that are once
again well written, (I'd quote
some but my advance copy did-
n't come with any). They even,
in the tradition of “Dixie, doa
cover of "Sweet low, Sweet cher-
rya" and a hilarious Frank Sinatra
style song. In conclusion Avail
has released one of this years best
punk records, they are one of the
best bands out there on an indie
Iabel (yes, you'll have to go spe-
cial oxder it, but you’ll be glad
youdxd),andxfyouseeanadfor
them that says "Avail: one of the
hardest working bands we
know", you'd better believe it
cause that's no fucking lie!
—Kevlar M

PepLI>obLPop P
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The Goops

Lucky
RepnseRecords

. Isaw this one written
o&msomema;ormagame As
good as the CD is they haven’
made'amil]iondol]arsyet’lhey
come through town quite a bit
and they thank Karen and
Stormy in the liner notes, but so
far they haven’t made a million
dollars yet: The band comes from
New York and their first one was
on Blacktop. Now that they are
on amajor the sound has been
commercialized to the point of
vapid. They still haven’t made a
million dollars yet.

They’re a punk band

with a girl doing the lead vocals.
The amazing thing is that they
sound like a New York punk
band. Say a New York punk -

band from about 1977. Eleanor
Whitledge is strongly reminiscent
of ablond who played in a New
York punk band before setting off
on her own less than successful
solo career. I doubt Whitledge is
trying to sound like anyone -
exceptbetselfWhenshesmgs
“will you suck me likehard
candy” as the rest of The Goops
rock-n-roll in almost accessible
fashion it becomes clear why the
record could break ina year.
Possibly a little too hard; a little
too nasty from a band that does
its best work on stage. No hard-

* core, no Descendants/All or Bad

Religion rip-offs and that voice

singing over the sweetest punk

has themn all confused. The

Goops “Don’t Want To Be Like

You.” They will have fo break

this one on the road. - ‘
—Wa

Feedtime , .
Billy
AmRep

The album Billy is the
first offering from this until-
recently defunct band that has
seen the light of the 90’s. Putting .
out four records & a slew of sin-
gles from 1985 to 1989, the
Australian trio had supposed
gone “down under” for a variety
of reasons, the most interesting
that Rick(growler/ guitarist) had
joined the Jehovah
Witnesses...wow, scary! But for
whatever the reasons, the boys
from the southern hemisphete -
are back to spread noiseand .
havoc where they left off, With
guitar work that is as dJstmctlve
as a lumberjack’s chainsaw &
twice as loud, the CD immediate- -
ly grabs your ears by force. Add
a sloppy metallic bass and tinny
drumming, & this old train is -
back on the tracks. Rick's vocals
are about as silky as Lemmy of
Motorhead, grating out their bru-
tal tunes to the fullest. Tough
music for a nasty world,
Feedtime comes across loud &
dlear, “Climb aboard or get the
hell out of the way” Buy a ticket
only if you're ready fora ride
with the harsh & heavy conduc-

tors of Australia’s loudest secret!

The Freewheelers
Waitin' For George
American

They were signed to
American by George Drakoulias
~ the same man who brought the
Black Crowes and the Jayhawks
to the label. Is there a need to go
any further with this? Three more
comparisons should complete
the picture, Joe Cocker’s Mad
Dogs and Englishmen, Dr. John
and the E Sireet Band. Luthor
Russell has the voice. Justas
expected his voice is backed by a
three-woman chorus.

Pumping piano, numer-
ous references to New Orleans,
although the band is from Los
Angeles, organ and that trade-
mark early 70s sound.
Rebennack and Cocker are more
relevant references than
Springsteen’s band. I would
never expect such graveled
vocals to come from as fine a
lookmgyomgmanasRussell,
but they do. The CD comes off as
a nostalgic, ﬁnotﬂxomuglﬂy

enjoyable listening experience. I
missed the whole point of the

Black Crowes, Iloved the
Jayhiawks an@ the Freewheelers
fit someplace in between. I'm

sure this five-piece puts on quite
a show live. I'll wait to pass final
judgment until I've seen these

songs played in'person.
—Borracho

Tim Harrington
Master Frequency & His

Deepress
Triple X Records

The first solo outing
from the ex-guitarist of MAS-
TERS OF REALITY, this comph-
cated album is hard to pin down.
Full of all musical styles(includ-
ing blues, funk, & jazz),
Harrington has pieced a wild
combo that really doesn't fit in
any category-except good! The
strength of this CD lies in the

silky |
vocals & dominating guitar that
always seem to stick out in every

track. Songs like “Cake Boy's 1
Catwalk” & “Signify” still have
the Masters of Reality feel, but
shots like “Pet Theory” combine
P-Funk grooves with eerie
samplings that would add to.any
Stanley Kubrick film. The studio
has. definitely been good to
Harrington, & let him branch out
into a true renaissance musician,
experimenting with all types of
instruments & musical styles.
Adding so many influences &
sounds, Master Frequency...is a
CDyou just can'tlabel or
describe-it just has tobe heard.
—Billy Fish

Chris Cochrane’s Suck Pnetty
3 Heads.
Factory Outlet

“God dammit gitoler
‘ere gal. Look it dis ‘ere SLUG
Magazine. Dey'r rittin’ ‘bout a
bunch a God damn fags. Call da
Eagle Forum, les picket ery plaée
ware ya kin git dis ‘ere paper.”
Suck Pretty is Chris Cochrane
(No Safety, John Zom, :
Bongwater), Dudley Saunders,
Ed Ware (Myth Science) and
Dom Casual. . .sorry I tumed on
the radio for two seconds. ..Dom
Richards. In spite of the fact that
it comes from an avant-garde
label it is pop music. It is pop -
music to die for.

The guitaris all fl.mky
and messed up. The bass is too.
The lyrics are about. . .well.. .at
least they are not dissingda "
bitches and cappin’ da nines, or
maybe they are capping
nines... with latex and using
them in a more satisfying man-.
ner. What if Pijamos De Gato
teamed up with the former ;
“members” (now there’s a pro
found statermnent) of My Slster ;
Jane? Would “Simple” be the % .
result? “Won't you come out ti5¥4 i
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play, won't you come out to
play.” No! I'm in the closet and
I'm never ever coming out, but
doesn’t that missionary on the
bicycle have a nice ass. Lookat -
those thighs pumping, If the two
girls kissing on the front of Type
O Negative's Bloody Kisses
gives you a big hard one you
owe it to yourself to check out the
back cover of 3 Heads. Boys kiss-
ing gives you a harder one and
50 does peeking in the “Urinal.”
It’s difficult to piss when “its” stiff
isn’tit. Fucking fag,

The pop is phenomenal,
the lyrics aren’t as “out” as “one”
might expect. That hand up your
butt thing sounds like John Prine
and I'm thinking that the disc is
as fine as the hairon a twelve-
year-old...consult your favorite -
local religious leader for the rest.

“Gal dija read dat?

Hand up yer butt? Honey culd
ya, wuld ya; stick yer hand up
my butt tc_might?" Sodomy? If
this makes the “national version”
and you read it there - plana
Utah vacation trip. After two
days in Utah this review will
make perfect sense.

" —Fad

., Karate
-Southern Records :
. To like this or to break it
s into a million pieces. It's college
drivel, too bad because 've heard
Records. Not this ime, Karate
lacks passion they just kind of
hmp along to wherever they are
going. It'slike a whining child at
first it gets you're attention and
theh it gets on your nerves.
Thete is potential but it could go’
either commercial crap or under-
ground geniuses along thelines
of Slint, Thope they make the
right choice.

—Sausage King

Steye Dansiger
Sensation Days
Akeldarha Records

Alt the songs were wit-
ten by Steve Dansiger except
“Maggie’s Seng” which was
written by Dansiger/Estep. What

?actlydoesthatmean?Dida

singer-songwriter collaborate
with Maggie Estep? All of my -
independent label reviews this
month came without press kits.
SoI'had a “meeting” with some
people from the “Mountain” the
other day. I leamed that “adults”
are slow to pick-up on new
music. They usually don't
respond to a new record until the
station puts the second song into
rotation. I find that information
sad because radio programmers
are forced to stay safe for those
Arbitron ratings. Without ratings
there aren't any advertisers and
without advertisers there isn’t a
radio station. X

What this all means i
that once again we have a quite
beautiful record that can only be
heard on commumity radio, or if
such existed in the cloistered
community of Salt Lake City, col-
lege radio. I won't proclaim
Dansiger the next James Taylor or
even the next David Wilcox, but
damn! Can he write a song?
Along with his ability with
words is his ability to set those
words to music, mostly acoustic
(tune out punks) that can grasp
short attention spans and keep
them on the edge of the couch for
the entire length of the disc. Call
Sensation Days stunning. I think
I'll throw a total “monkey
wrench” into the workings of
SLUG and do an interview with
Dansiger for next month’s issue.
The grid profiled Touch and Go?
1 dare you fit%kers (grid spelling)
to play the Bad Livers gospel cas-
sette or Tar on the radio. The

und is hopping and it
ain't all grid fodder. I'm thinking
that Shaun Boy deserves five
SLUGs to the face because he
knows it and they won't let him
play the music on the radio. As
SLUG enters the “mature prod-

- uct” phase and attempis to com-

peteI'm hoping that the “big
Boss” realizes he can't. This mag-
azine was founded on freedom
of expression.and underground
musu:AslongasI’mheremy
aim is to keep it that way. -

—Wa

An ex-bar band on the loose with

Tris A% a major-backed d&but album to
Songsofnmooemeandexpgn v sell, let
ence e % them open for Hootie & save
Re:verse Pxoduchdns -3 your money for the cover at the

Ilike thembetteron CD  local tavem with the cheapest
than live. Although, wewould ~ beer & cheesiest cover band of
have to miss Craig Amald's . your choice. : 3
demure and beautifully clumsy —Billy Fish  **
stage antics: Songs of innocence
and experience is quiet, soft t and
pretty but the lyrics can be biting
and crass. Irisis aslap froma
beautiful woman and being just ‘
twisted enoughi fo love it. Hf(m,.,l(

Each song reminds me ;
of a beautiful painting, A picture
of Catholic scheol girls in a

-bloody massacre of sexuality,
% s confused identity, coming of age
7 ‘and unfortunate experienice.

Everything was black is the final
and most beautiful track about

being able to see how thihgs real-
ly appear once you are out of the
situation. Each song has its share
of innocence and expetience and
alot of confused sexual identities.

—AJ

‘The Hollowbodies
Lame
Polydor

‘Why does every bar
band have to sound like their
favorite infliience? Sit through a
long weekend of bar-shumming
in Park City & see what I mean.
From the sounds of Live to Steve
Miller, it's all there to slap you
silly with its complete lack of
original input. The
Hollowbodies aren't that bad, but
you sure can hear BIG STAR &
THE REPLACEMENTS in every
damn song. Sure, the Posies
make a living off of it, but do you
really want to pay the bills by lis-
teninig to regurgitated college
pop? The songs center around
misunderstanding girls & self-
pity, & get old real fast. Maybe
there's nothing else to talk about
in Virginia Beach, where these
tender boys hail from. In any
case, they can save it for doe-
eyed girls & drunk freshmen
males. I heard it all in high
school & really don't need the .
deja vu, thank you very much!

Rof§"BItR
Tomado
Rounder ! y
“Rory Block is a remark'{
ably gifted artist who stubbornly '}

refuses tobe pigeonholed.On
Tomeado, one of the greatest con-: 3
temporary practitioners of
acoustic blues continues to defy
expectations and push the enve-
lope, creating music that encom-
passes the intimacy of folk and
the soul of the blues with the pol-
ish of the best contemporary
popular music.” Rory Block has a

~ new album out. The previous -

quote came from the press
release for the album. After listen-
ing to Tornado I began to won-
der.. is Rory Block Rounder’s
Allison Krauss of ‘967 Will she
join Bonnie Raitt in the play lists
of Adult Abum Alternative?
“Pictures Of You” is the
single. It ishardly When A '
Woman Gets The Blues. The
vocals are all Block, she does the
harmonies and the lead. David
Lindley contributes a guitar solo
and the song is a shining exam-
ple of contemporary pop. My
choice for radio fare is “You
Didn’t Mind.” The presence of
Stuart Duncan’s fiddle and man-
dolin along with harmony vocals
from Mary Chapin Carpenter,
fretless bass by Mark Egan and
the deep bottom provided by
Jerry Marotta defy description.
The title song is gospel. Tornado
is unquestionably the best record-

SLUG...28 make room for the bad guy cause you aint gonna see a bad guy like this again. at least not



| Night,

'22 JACKS

Swallow :
h/w So Now You Know / Stucklon

f‘ unchback
th In Effect
Night,

/1* Blue Hea |
/5 One Year@@hniversary, Poolt
Student NightfiBlack Coffee J§

[T Elbo Finn

Shangri La,

DEADBEET
TAVERN

under 2550 washington blvd ogden
801.393.8265

Snles For Life
b/w Blind Spot

HAGEISH YOUTHB«GADEL
Stamp / Shark Al Style, No Substance
h/w Minit Maid / Trixie : biw 81!!( Wllh calllemla

e for TohennBYOMnﬂmghstorxo o
5' all 21996 Catalogsend SASE. ¢
each OR = 1 Order Send Checkor MO T, = f

SIX PO, Box 67464+ L.A, CA900ST
postage paid in u.s.- for overseas send $3 E-Mail: BYOI@AOL.COM

hanging around with you pussies. go listen to some m




ing Rory Block has ever made. -
She’s made her play for stardom.
Will the general public catch on?
Probably not.

—Earl

Hugh
Lucky Drive
Mafia Money

Lo and behold, my
review for their last album shows
up in their promo material.
Perfect justice for someone who
talks about how much he hates
promo material as much as I do.
The band's reviews (including

_fuzzy, hazy pop music, and this
abumsounds like they got
together and said, let's make it
fuzzier, hazier, and more accessi-

. ble to the pop audience! It's cer-
tainly by no means a bad album,

but I don't believe that it's as

. good as “You are Here’, the other
album I reviewed. If's just not as
listenable. The music is okay, but
it never stands out, the melodies
sound like they could have
come from a lot of other places,
and the progressions remind me
of a high school talent show my

band participated in, whilst the
lyrics are unremarkable. It's not

bad by any means, just a little
tired, It's also not a very long
album, a little over half an hour.

There is however one standout
‘Alaska’ is a great song, and
should be a single. Hopefully it'll
play on the radio and you can
tape it off, because it's certainly

worth having around. It just

makes you wanna cry. The rest of
the album, however is a take or~
~ leave situation. Maybe in the bar-
gain bin at Greywhale.

—Capt. America
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Shonen Knife !
The Birds & The B-Sides
Virgin Records * -

The one thing about
Shonen Knife that almost every-
one agrees on-you either love em
orhate em! Ididn't know what
to think before I caught them live
three years ago in Seattle, and I
was blown away! These girls
kick out the -
jams! I couldn't believe how tight
a group they were, especially
Naoka on guitar & vocals ripping

| outherbeautiful power-pop -

chords. This album is a sweeter
combo of both live cuts & hard-
to-find singles that every Shonen
Knife fan should own. Besides -
lherfanuharCARPENTERS :
cover that was beat to death on

most college radio statior, it also

contains their versions of old
KINKS and VANDELLAS tumes
that were only released previous-

tracks though(the true test of any
band). This power trio has more
energy than any other girl band
I'veseen. Very few bands can
truly pull off an amazing show
that combines high energy & vol-
ume while still sounding half as
good as their studio offerings. I
wish Shonen Knife would quit
avoiding the Salt Lake area &

come play heresoon. Rumorhas -

it that a new studio album
should be out by the end of the
summer or early fall. Until then,
to wet fan's whistles while look-
ing to the east for.new material
from this Tokyo trio.

—BILLY FISH

The Inbreds
Kombinator
Tag Records .

Just in case anyone still
reading SLUG believes that lo-fi
is the province of small labels this

. notice. I think I could listen to this

music for the rest of my life and
never get as tired of it as T am the
heavy guitar, raw-throat vocals,
deeply ringing bass of the latest
“grunge” hit. Several years ago
everyone was down on Seattle
and grunge. The Nirvana back-
lash was astounding! Tumn on the
radio and it all sounds like

. grunge to me. Is Bush grunge?Is |

Silverchair? Is Seven Mary Three?

‘Hip the coin over and
find indie rock, lo-fi o “college
rock,” put your own tag on it
The Inbreds play minimalist-pop
music with plenty of dissonance. -
They have pretty harmonies that
are as good as anything the

Byrds ever did, but they also tend -

to invade the ears with noise just
as the-pop becomes too pleasant.

If the pop does becomie too pleas- -

ant thie listener only needs:to skip

7 . to “Last Flight.” Here indeed is
* the CDhas to be all the live

gle these days is usually the first
or second track. In the case of the
Inbrev,ds,ﬁ\ey’vesaved&lebest—fbr
last. “Amelia Earhiart” has all the

. ielements. La, Ia, las, melodies, a _

guitar break, a story and hooks to
die for. Will it happen for the
Inbreds? Not this year, but wait

WheteD1dYouSIeep1astNight
Everyone knows a Lead
Belly song or two. His material
has been reissued and covered
countless times. These recordings
are from the 1940's. They were

released on three 10” records. The
sound is pristine. Lead Belly is
captured at his peak. As anyone
should know Lead Belly spent
much of his life in prison. He
later traveled extensively around
the south with John Avery
Lomax and his son Alan Lomax.
He had the ability to instantly
memorize a song after hearing it
once. Along with his own com-
positions are those he learned
while in prison or on visits to
prisons with the Lomaxes. Prison
songs, work songs, children’s
play songs and traditional folk
songs; they are all here. Sitting in
at times are the likes of Sonny

" Terry and Brownie McGhee. Two
of the better songs feature Lead

Belly on button accordion. The .
booklet is packed with informa-
hmandﬂmelsmoxetocome
the disc is subtitled Lead Belly
Legacy Vol. 1.

 —Wa

Brap (Double CD)

Nettwerk -

electronic deviance & explo- -
ration, Skinny Puppy has finally
thrown in the blood-soaked
towel for good. The last two
years had really been a challenge,
with the death of Dwayne
Goettel sending tremors through
the remainder of the gothic-
industrial group’s creative core.
Brap is a collection of outtakes &
live recordings from the massive
vault that contained all tapes pro-
duced by Skinny Puppy in the
last decade. Based primarily on
the exploration side of their
music/noise, this double-disc is a
frightening voyage through the
black sea of their angry & unset-
tling past. Pushing out more
nightmarish imagery than a
PROPAGANDA subscription,
this is a must for any true Skinny

Inbreds release comes from the  _recorded by Meses Asch andtin — ~Puppy slave/fan. With theirlast

atm of a major label. Tag Records:
is affiliated with Atlantic Records
w}udnsapaxtof&\elargestof
the large - WEA.

The Inbreds CD has
been out for some time with little

most cases the original acetates
were used for the reissue.
Modern technology brings the

" fifty-year-old acetates into the

digital age. Vinyl geeks know
that these songs were originally

studio album, “the Process” out

as well, this should provide more
than enough noise to satisfy their
audience in the face of the band's
final completion. With this much

" turbulent junk available, Fans



NOFX

The Humpers -z
Heavy Petting Zoo

Live Forever Or Die Trying 4201, 4202

- G : % .
Red Aunts T = Wavne Kramer =,

- Gas Huffer -
#1 Chicken 4601, 4602 Dangerous Madness 5801, 5802 The Inhuman Ordeat.. 5901, 5902
Check out these records on the Epitaph Hotline, just dial (213)I-OFFEND and punch in the code. =2 ==

'graywhale cd

| used cd's

9
then maybe mom will _ I 1
7

miny as low as

$.99

O new releases
© t-ghirts

nirts,
o incerggokers

> 753-9799 . o Video games

> 399-0609 o g
S.L.C.: 248 S. 1300 E. > 583-9626 : we buy used cds for

$.L.C.: 201 S. 1300 E. > 583-3333 up to 48 credit
S.L.C.: 1763 W. 4700 S. > 964-5700
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will be able to overdose on the

dark masters of the industrial
= macabre one last time with true

decadence.

—Billy Fish

Vitamade
¢ Everything You Need
: *Bong Load Records
Vitamade played to 20
or so at a local club. No I wasn't
there. My financial situation has
hit rock bottom. I missed
E Vitamade and so did almost
® everyone neadmg this. paper To
"makeup for it go buy their CD.

* L € '*Ihee boys aren't anoth-

~€r punk rock band and they
aren’t doing indie rock. They
aren’t grunge and they don't fit
an easily defined, little niche.
What they do is rock for about 40
or so minutes with guitars etc.
They can bring about some hair -
flinging, teenagers would get so
excited at the tempos that they
would begin tp sweat and mosh,

~ others would find the Bong Load

* label and the psychedelic ele-

£ menfs ost pleasing for watch-

I ing the ceiling patterns and the

- artistically inclined will love the

' cover. For some strange reason
this Bong Load shit is reminding

. -me of Texas and Trance
iSyndicate. Too bad you and I

+ . missed the show. thgaboutﬂ\e

" Buzz and the goatee in your liv-
ing room. Listen to your earrings
rittl against each ofher. Highly
‘recommended.
& —Borracho

Gravity Kills
TVT Records

TVT’s sales staff is think-

ing of opening a satellite office in

:Salt Lake City based on the previ-

‘busly mentioned sales success of
Gravity Kills and Sister Machine
‘Gun. Combine those with the
soundtrack to Mortal Kombat -
and anything from KMFDM to
find that this repressed backwa-
ter inisuires TVTs profitability
almost by itself. Throw in some
Kom and Rage to find a city in
'love with hatd.

Gravity Kills sits at #160
orv the Billboard:200, “Guilty” is
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#29 on theModem Rock Tracks ~ youth and another band. In spite
chart and #98 on the Hot 100 sin-  of the genre Tin Cans With
gles chart in the April 20 issue. Strings To You is a good record.
The national numbers don'’t For the Led Zeppelin *
reflect the local popularity. The reference please check the intro to
first single is a catchy litlenum- ~ “Boring Life.” Doesn't that sound
ber which first appeared on the like the “Immigrant Song’?
soundtrack-to Seven. The second - Along with Led Zeppelin is
one, “Enough” is if anything bet-  every beloved trademark of
ter than “Guilty” - slamming heavy grunge. Soft singing pref-
dance-ﬂoor-ﬁllmg industrial acing raw throated screaming,
grind. “Goodbye’ appeared on ear-drum shattering rim shots
the Mortal Kombat soundtrack. It  and kick-drumming, nasty dirty
is the darker of three stand-out guitar chords played with Black
tunes. Kinda, scary; kinda creepy, ~ Sabbath/Nirvana/Pearl
and filled with digitally created ~ Jam/Bush precision and mid-
washes of frightening noise..A tempos ripe for head banging or
kiss-off song is always required. ~ puberty in a mosh pit. The big
In between those three are _ question can only be; has Sony.
spooky noises, some of whict, &7 1; ; already exhausted the golden
work better than others. If the vein? Give Far credit for the
record label pulls another single  equipment destroying finale of
from the CD it will undoubtedly ~ “Cut-Out.” A heavy, heavy
be “Never” The disc has been record that is both well played
out since January. TVT paid big and enjoyable from start to finish.
dollars to boast salesby havinga  They have cansented to do an all-
SLUG hack review the disc in ages show in the Cinema Bar
May. Ilike it, but fuck, I've basement on May 16. For all you
always been a closet industrial kiddies who think Kom and
geek. Pick up the “Guilty” single 3 Rage are the shit, don’t miss this
,for 60 minutes of re-mixes —an Far show. They are next.
exceptional value in the days of —Wa
" music as a commodity.
T e
: "1 Emperor Tomato Ketchup
Elektra
Forging whimsical pop
jams using an alliance of organs
and synth generated sounds,
London's, Stereolab, continues to
reflect its infatuation with ambi-
ent noise production. Thankfully,
here is a group of modem rock-
ers (one of a few) that shies away
Far. from colliding guitars and bel-
Tin Cans With Smngs To You lowing vocals, taking a sweeter
Immortal/Epic approach to songwriting. As they
. . Theband is from accompany Stereolab's poly-tex-
Sacramento and Brad Wood did tured song ventures, the rejuve-
the production. They have the nating vocal rounds of Laetitia
heavy metal/grunge thing going ~ Sadier employ an airy yet sturdy
onstrong. Since they areonthe  effect. Be mindful of "Cybele's
same label as Silverchair and . Reverie," tythmic shifts treated.
Pearl Jam they will soonbe com-  with strings and French lyrics-
manding many dollars. "Percolater” follows, a collective
Promotional blurbs compare . of jazzy bass and percussion with
them to Quicksand? I thought the nip of Farfisa organ. "Spark
this entire genre would beat its Plug" is a funk bash and the
way into the grave long ago. accessible single, "The Noise of
There's always another teen-aged  Carpet,” runs feisty and melodic

with a ramipage of pitch-berid
synth at the song's close.

—Gary Savelson.
Epic Soundtracks e
Change My Life

‘Bar/None

~  Epic Soundtracks is fois
merly of Swell Maps, These | " -
Immortal Souls, Crime And The,
City Solution and The Red
Krayola. His latest album begins
like 'a brpadcast on'a pink tran-"'
sistor radio transported to this -
world from a parallel dimension.
The sixties never ended for the
ihhabitants of the dimension and
they neverended for Epic

Soungitracks.

.+ Formostof the mis- |
guided: the sixties mean “classic
rock” — the Doors, Hendtix, the
Stones and Zeppelin.
Souridtracks’ sixties reflect the
actual time. Nity little pop gems
blasted from tinny transistor =~
speakers. Thie promotional bhugb

_ mentions John Lennon, Phil

Spector-and the Fab Four (the

dread Beatly:—s) I'm hearing those
as well as some Boyce and Hart,
Monkees and even Tommy Roe?

. The Swell Maps were hardly a

sweet-tempered pop band and
Rolland S. Howard was also a
member of These Immortal Souls
and Crime And The City
Solution. As things progress
more of an edge comes into play.
Sadly it doesn’t last. By the time

- thebeam reaches “Landslide”

he’s dping boogie blues, com-
plete with a hom section, ina
lounge: With that introduction to
the lounge the next song, “Ring
The Bells,” is a string-filled
lounge instrumental. Yuck. How
can an album start out so perky
only to finish as shumber. Might
as well skip all the way to the
end and the Big Star .
“Thirteen/Nightime” medley.
Epic Soundtracks is at his best
with the-up tempo stuff. I found
the ballads boring. He is touring
so watch for.the name.

—Wa
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NIGHT FLIGHT COMICS.

Cottonwood Mall - 4835 South Highland Drive
Salt Lake City, Utah, 84117  (801) 272-8343

Creqtnr ~Writer . Artigt

J & BYRD, €O URS U
Meet creator Saturday,
BATTON _ June 1, 1996
at Night Flight ey | | il
6:00-8:00pm 3 Tl

J Your

‘Wolff & Byrd
Bt Headquarters!

Y —"

Y oiff & Byrd:Counselors of the Macabre © Batton Lash 1996

%AN T FIND YOUR FAVORITE COMICS?

WHA'T ARE YOU WAITING FOR...YOU KNOW WHO TO CALL!

—THE HARDEST WORKING PUNK-BAND WE KNOW.

4AM FRIDAY

LK 138 LP/CD/CS

o HORDAM
gs RECORDS
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Barkmarket
LRon
American Records

I'love Barkmarket.
Gimmick was one of thebest -
albums ever made and although
Tonly have a tape copy of the
new record I can tell you with
great pleasure that it is another
great record. And though it may
start out sounding like Gimmick
ILif you give it time it will grow -
on you like that fungus growing
in your underwear. D. Sardy'ls
one of the best engineers in the
field of music recording and he
proves it yet again on this record.
Sardy can manipulate a big
sound like nobody'’s fuckin busi-
ness, but, if it weren't for the great
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sionist and he takes over the bass
when Kisch picks up the banjo.
Sexual tension runs
rampant all over the CD.
Christopher has a breathy voice
that brings to mind the moans
that were so prevalent on techno
discs a few years back; that's
when she’s singing and not pant-
ing as she does in places. By the
time my player reached “Trip
Trip” there was litle doubt tigat
Zero Hour was indeed involved
—as lovely a slice of pop music as
anyone could desire. I wonder
what “Buttercream” is about?

. Have the Dirt Merchants been lis-

. tening to Amos Milbourme's
“Keep On Chumin?
“Buttercream” is whene

music it would just be a pleasant- * the banjo and lap steel enter the
ly made album. This thing is sound. That is the most fucked-
kicking like a ane legged soccer up banjo and lab steel I've heard
- player. The musicis chaoticand  this day. If the Dirt Merchants
original the lyrics areas always ~ somehow manage to break a sin-
_perplexing if not indecipherable. — gle out from the abum,I've — —
The title being my only concem,  already mentioned one candi-
why hame a record about the date, the teenyboppers are in for
leader of religion for only the a big surprise when the rest of
wealthy? the thing reaches their ears.
—Sausage King Noise, noise, noise give me more
A *noise and throw Christopher i in
with it. '
‘;HMMH) —Wa
f (,,32::{*: l‘til! !"ﬁ : ‘
Voodoo Glow Skulls
Firme (Spanish Version)
Epitaph :
Ongma]ly released in
Oct 95, Epitaph recently re-
released this Califomia, - .
seven-piece’s debut again-this
Dirt Merchants ~ time in Spanish. 'Ihat'sasy to
Scarified see, since most of the band is flu-
Epic/Zero Hour ent in both English & Spanish
Epic hashooked up with their cross-culture '
with Zero Hour? The Dirt backgrounds. The thing that
Merchants have the girl . makes this new album so damn
singer/guitar playerin theper- tough is that listening to either
son of Maria Christopher and the  version, the gang from Riverside
songs are swerving in the pop kicks ass! Mixing the
direction. According to the liner ~ hard-core edge of punk with the
notes Alex Kisch plays banjo .« blasting hom edge of ska, they
someplace on the discalong with  create a fusion of what they call,
“his bass. Mike Malone is credited  nerd-core On tour with RED
with Jap steel as well as guitar. I AUNTS.currently, VGS will cross
can’t wait to hear the mixture, into either language & still have
but lest the remaining band the kids slamming in the front to
member feel slighted John everyone's universal love-hard-
Malone is the drummer/percus-  core, kicking music! The Spanish

version is great, drawing your
attention from the maniac homs
to the angry guitaré& basement
drumming, Energy seems to be
the key ingredient to any band
that takes it on the road, & with
sevennahonaltomsbelundﬂus
debut, Voodoo Glow Skulls are
already road veterans, After lis-
tening to the latest version, find
out why it's called the language
of love Why? Cause you'l love
it :
—Billy Fish

Chris Haskett
Language
213CD

Chris Haskett is the gui-
tarist for the Rollins Band. The
CD is described as a “conceptual
album of music with found

sounds.” Haskett has this tosay

about the album. “This album is
amartiage of music and vocal

elements that came together very

naturally, but isnoteasily
digestible. You could call it hard
listening."” Roland 5. Howard col-
laborates with Haskett ont four of
the album’s fourteen songs.
Howard is recoghized for the
extreme noise he brought to the
Birthday Party and thie tamer
These Immortal Souls. -

Pretty guitar mutates
into atonality, The best and most
abrasive song on the disc is
“Railroad Piece.” Haskett ham-
mers a guitar into the death
throes of feedback. “Berlin Alley”
reminds me of something from
Australia’s Extreme label.
Prepared guitars imitating the
sound of whalesias a train runs
over-them. “Retail” is a subject I
know little about. Haskett pro-
vides a subliminal piéce of grit to
empty the pockets of shoppers
and clerks alike. “Language””
made me dizzy. “Be Thankful” is
what else but a gospel instru-
‘mental in the tradition of Smokey

~Mountain H
. Here's the last blurb
from the provided materials,
“John Fahey-meets-Revolution
No. 9. In Salt Lake City it can
only be James Stewart-meets-
Pijamas De Gato’s “Appetite For

Dysfunction” with Thirsty Alley

doing the spoken word. Most

definitely not an album for skate-

boarding. “Sometimes the only :

word left in the language is no.”
—Wa

Guitar Slinger '
Interscope

‘Yee-hah! Down at my
day job they say I have tunnel
vision—1 don’t look at the big
pictare. X-96 isn't part of my
lifestyle. The Stray Cats are
stereotyped as a rockabilly band.
A rockabilly band with some tal-
ent if their post-Stray Cat output
is any reflection. The bass guy
fronts Lee Rocker’s Big Blue and
plays the blues. He is actually a
classically trained cello player.
Brain Setzer is working up big
band charts for his band of for-
mer jazzmen and yes, he can

“read and write music. His first
 instrument was the euphonium.

What happens when
you take a rockabilly guitar; add
five saxophones, four trombones,
piano, bass, drums and Joe
Strummer — big band rockabilly;
swing-a-billy; brass-a-billy or
music for a “Kustom Lifestyle”?
The whole thing is a little brassy
forme. The disc is filled with
swinging, jumpin, jivin tunes
butIhad to turn down the treble
in order to remove some brass.
Setzer enters the lounge realm
with a ballad. If that is the direc-
tion he’s headed then I'm out of
the fan club. Otherwise Guitar
Slinger is impressive. I'm think-
ing Rocker is the more creative of
the two, but I've seen him in his
post-Siray Cats phase a few
times. Setzer is playing more
fashion conscious music. It was
rummiored that he was bringing
the big band to town last year —
he never showed. Bring that
brass to Salt Lake City Setzer, 'm

— — — — —curious to discover if you swing

as hard live as you do on CD.
Your old buddy Rocker certainly
does.

—Wa -
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Babble

Ether

Reprise Records
Being the rookie for

reviews this month, you can't

expect to get the breaks. I unfor-

tunately got stuck with the last of

CD:s to be reviewed, including

‘this painful number thathas

‘more than a full days supply of

cheese for this growing boy's diet.

Take the two primary members
of the Thompson Twins & fool
them into thinking the eighties
aren't over, & this is the record
you end up with. I'm still having
nightmares about Martha Quinn
& Adam Curry giggling up a
storm bétween vintage-crap
videos on old MTV that this
former group dominated far too
long. What makes it even worse
is that they have left the adoles-.
cent love songs & moved on to
the topic of new age spirituality

that seems to be the big substitute

~ for religion these days. This crap
doesn't slide with me, already
being bored silly with the whole
bougie-eastern crowd that clogs
up the local coffee shops on
weekends. The whole CD ends
up sounding like a really bad -
SKY CRIES MARY rip-off.
Describing their album as “post

rave come-down sex music,’ I

hope the person that chooses it as

mood music has an equally bor-
ing pariner that won't laugh in
their face for playing it. If you're
a'IhompsonTwmor rave fan,
give it a listen(you're probablyi
very accepting anyhow). The
rest of you avoid it like the
plague of the tired. There's too
many hew bands out there that
need your money & attention
besides these old pop veterans
anyhow. —BILLY FISH

wormhole s}}ﬁ

Wormbhole Star
Chicks Dig Scars
Roadrunner Records
Noisy, and not all that
polite, yet user friendly. Picture
early Dinosaur without the sear-
ing guitar and you've got
WORMHOLE STAR. Notabad
accomplishment on their part but
T've got the first dinosaur record
as well as the first Sebadoh out-
ings. Their is a weird trance like
quality to this record it sucks
your mind in and let's it just kind
of sit there. A record I would
make if I was in my room just
trying to hammer out some lofi -
stuff. If it's not your cup o tea
that's cool. But, I'didn't kick your
mom outta bed either giveita

—Sausage King
Rocket Fuel Is The Key
Consider It Contempt
ThirstyEar

Slapping thisCDin the .
player over the weekend, I had
no idea what I was going to hear.
Seconds later T was being sub-

jected to the most hard-hitting
music I got to review this month

for this power trio to start mak-
ing some waves on their own,
Their latest recording is a prime
example about how good new
music still can be, even with all
the crap that seems to be out
there, Rocket Fuel lets in some
new light on a music industry
that sometimes forget to just let it
rip and see where it goes.’
—BILLY FISH

'Daredevﬂs

Hate You - 2s&1gEP
prtaph

ing
membe:sof&\eﬂpilaphﬁmﬂy
Daredevils. Even though thisis a

fairly new band, the members
have been around theblocka
time or two, Brett Gurewitz from

& wondering, why [ hadn't heard ' Bad Religion is the lead singer .

these guys before The answer
soon came when I found out this
is only their debut album, which
slaughters the rest of the music I
scrapped together this issue to
write about. These three boys
from Kansas City sound similar
to thrasher noise-makers from
New York City, like UNSANE or
HELMET. That mighthayve to do
with the fact that they recorded
this record at the AMPHETA-
MINE REPTILE recording studio
in Minneapolis. Rocket Fuel
Is The Key makes noise, loud &
urgent. Working on what they .
call ‘the vibe,’ the music created
is obnoxious, but completely
addictive. Ilike a group that isri't
afraid to just tear through a song,
& Rocket Fuel does just that. The
" twelve songs on the CDbum it

and thythm guitars: Josh Freeze
plays drums, he's been:around,
Gore Verbinski is on lead guitar
and Dean ‘plays bass.
This is actu twosmgep,it
comamsHaheYouandRul&
Hearts. I really like this release.
Most Epitaph bands are-really
fast neo-punk rock for the
nineties, this release is a good
rockin' medium pace, with great
hooks and sing-along chorusés.
"Rules, hearts and promises are
much too serious, 'm almost = -

- alwaysjoking, every d_anmday." ‘
. boxcarblues/ putting miles

Oh yeah, words to live by. It's
what rock and roll is allabout . . .
fun. Yeah, it's fun and it's a good
time. Plus with Epitaph backing
them, I think we are all going to
seesomebig things form this
band. Remember, this is only two

-— —ﬁemﬂae

impress all of your peers so they
¢an all say "oco-wow, you are
soo0 cool” So, check it out!

The Hungry 5
Twisted Americana
TON Records

Do any of you out there
in the SLUG Vortex know that
TON Records exists? If you don't
then you are missing some of the
best music around today. The
newest release I've checled out
from TON is Tw1sted Americana
-This isthe- —
soundtrack to every lonely trailer
park in America, hell, every lone:
ly mile and dead-end street. Too
bad Jack Kerouacand Neal “*
Cassidy aren't around to hear
this. They would of eaten this up
like a handful of Benzedkrine. I
like these guys and girl {4 guys
and 1 girl) because every cut! &
sounds different. I like a band
with enough originality that they
can put out a full-length disc and
not sound the same the whole
way through. Hard-core alterna-
tive, then a slow ballad-esque
tempo, then full on Cow-Punk
shit, then straight country ... I

_love it! I love Road Movie. In fact,

I could have written the lyrics to'
Road Movie. It's how I feel, check
this, "...dusty hair and soless '
shoes/there’s nothing like these

between." L also love The bull that
got away. Really good miusic
with, once again, great lyrics.
Kudos to R Vasquez for signing

_such an original band and to The -

Hungry 5 for doing what ever

up like a beater camaro Saturday  songs, but it is thebeginningand  the hell they want and riot fol-

night on State Street. Opening
up the past year for bands like
ROYAL TRUX and STANFORD
PRISON EXPERIMENTT, if's time

I know how all of you slick hip-
sters and riot grrrls love to be the
first on your block to find any-
thing of value or of hipness to

lowing silly trends.
j -
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1996 Part One

Various Musical and Spoken
Word Artists * - -
213CD |, & &
213CD is'Henry Rollins'
CD label, a division of the bigger,
more established 2.13.61
Publications, only CD's. Get it?
This is a compilation of material
that is slated for release through-
out 1996 from 213CD. We've got
alittle bit of everything in this
package. We've got high octane
rock'& roll, we've got noise mon-
gers, we've gotspokenword
excerpts from Hubert Selby, Jr,
Tan Shoales and of course, Mr.
Rollins himself. We've éven gota
touch of modem-alternative jazz
fusion with The Matthew Shipp
Duo with Roscoe Mitchell. Chris
Haskett's side project is ort here
with new material and some
homs from a couple of the origi-
nal boyz from P-Funk. These
guiys just plain smoke! From all
that I've read and everything I've
listened to from 2.13.61
Publications, Rollins' main push
is to make you think for yourself,
expand your mind and make
you realize what's going on
around you. There are some real-
ly great moments on thisCD.
This CD is available to you, the
happy consumer for only $2.00,
plus shipping!!! Do I have to tell
you how stupid you would be if
you didn't check it out? If you've
ever taken a look at the 213CD
line-up and didn't really know
what to buy, this would be a
great way to sample a little bit of
everything at an affordable price.
I'say order it today and get on
with your pathetic life! ‘
—RDJ
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_SongsintheKeyof X " -,

Various Artist
Warner Bros,

* Thisisa compllahon
album from and inspired by the
hit TV series, The X-Files. Sounds
pretty cheesy huh? Yeah, I
thought so too, but Tl tell you
straight up why this CD is so
cool, besides the fact that William
S. Burroughs reads/sings Star
Me Kitten with REM doing the
music. It's got hidden tracks on it.
Yeah, hidden but not at the end
of the disc. I thought that would
catch your attention. Nine min-
utes of music, three additional -
tracks before the track one, be
fore track ‘one even starts to track.
You put the disc in, you press
play, then you reverse scan, or

-~

*scan backwards, (scan, not track).

The numbers go into the negative
and after negative nine, wa-la,
there you go. The only indication
of such a thing is on the limer -
notes, right before the listing of
songs it reads, "Nick Cave and
the Dirty Three would like'you to
know that 0 is also a number."
That's it, no other indication. (By

‘ the way, I'm not that smart, nor

do I have the time to sit around
and figure out hidden X-File

.messages, I learned all this by

watching the news. Does that
make you questions your faith in
SLUG magazine or its writers?
Well, it should not have been
your first faith shattering experi-
ence with this rag, that's for suref)
This CD has a killer line-up, Soul

-Coughing, Foo Fighters doing an

old Gary Numan song, Nick
Cave and the Bad Seeds, Filter, °
Frank Black, Danzig, Alice
Cooper, Rob Zombie (like that's a
plus) and PM Dawn, plus many
other surprises in the all-star line-
up. The collection of songs proba-
bly won't appear on any other
CD; at least not for awhile, so it's
worth getting, if you like any of
the artists. The CD is chock full
of really good songs that all flow
together nicely. Kudos to Chuis
Carter, MR. X-Man himself, for
putting together such ah impres-
sive roster of talent and songs.
—RDJ

Mz Miranga
MCA , -
The first time I heard of
these guys was early in 1995 on
the compilation CD by Rick
Agnew, Amash Demo's VoLIL
On that they played a song called
Animal Kingdom that unfortu-
nately didri't make it on the MCA
release. Well, this is the CD that
took me by the most surprise this
month. I know they've been play-
ing Bumin' Rubber on the radio
for a few months now and
because of that fact, f wasn't
expecting much. Yeah, yeah, I
know, never judge a book by the
covet I flip the disc in the old CD -
player, press the repeat button
becausé I know it's going 'to take
me a few times to really find
sorhething goed fo say and hit -
play. Then I go back t6 work and
start making phone calls. In
between business transactions I
keep pausing a song or stretching
my phone cord to get to the CD
case to see what song is cutrently
playing. I keep thinkinig to
myself; "I can't believe this CD is
really this good. Bumnin' Rubber
is alright, but come on, youand I
both know that so-called rock &
roll record execs always choose
the worst track on the CD to cut
as a single. The opening track,
Baglady, is strorig, track 4, Mesa
and track 5, Saguarro's Cryn’
totally kicks it. For this month,
this is the shit. Now if I could
onlygetaposter size picture of
"the'eyes” smoking a cigarette in
front of that blue brick wall, then
I'would be totally in there.
—RDJ
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Abeut Fys

| -#zNot the pesky lit-
tle creatures that circle
your Sunday afternoon
picnic table, but the} ;"‘ %)
other kind. The Flys are
aband out of L.A. There
are 4 of them (well, actu-
ally 5 if you count the
back up vocalist, Josh
Paskowitz, who is sitting
in on this tour). The first
is Adam Paskowitz, lead
vocalist. Never before
have I heard a voice that
could pull off a deep,
slightly funky rendition
of "Under My Skin" and
then make a perfect
segue into "Sabbath,
Bloody Sabbath", with-
out missing a beat or los-
ing his audience (if you
can imagine that).

Of course, Adam
doesn't get all the credit.
He has James Book back-
ing him up on bass,
Peter Leed on lead guitar
and a guy known only as
Herm beating his soul

_out on the drums.

When I paid my
$2 cover and wondered
|nto the Holy Cow I
encountered a strangely
mixed crowd of Frat
Boys/Girls, tie die clad
youngins, hardened alco-
holics and "normal” peo-
ple like me. I really did-
n't know what to expect,
but I was sure that my Jlij

bed would be a much
better place to be at that
particular moment. To
my surprise, what fol-
lowed was by far the

best small production
concert I have seen yet.
The music was good,

very good; a little funky; —
a little jazzy, a little
rocky. It's hard to put
my finger on, but what |
ever it was it was good
to listen to, good to |
dance to and combined |
with an energy filleds u%;
stage show (I mean,*&:
cheeky Herm broke his |
first drum stick on song
#3). It was pure plea-
sure.

After the show I
cornered Adam and
asked a few questions.
The Flys have been ;
together about 5 years, %
said Adam. They have |;
their first CD out. It's |
titled 25 Cents, though it
costs a bit more. You can
pick it up at Salt City
CD, Modified and a
number of other local
music shops. "What else
can you tell me," I asked.
"I come from a big fami-

Iy’

Does this give you an
idea about The Flys?
Intrigued? Catch them
at an upcoming show...
—Tiffany ;
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CANNIBAL CORPSE
Vile
Metal Blade

Cannibal Corpse grinds on
with or without former vocalist Chris
Barnes. ThoughI wouldn't consider
myself a C.C. historian, I would say
the writing of the lyrics is right in
step with earlier recordings of the
band. Sick thatis. The song DISFIG-
URED is about a person revolted by
his own appearance. It's safe tosay
he does something about it... T see an
image of disfigured evil. I've skinned
myself alive. Dripping with blood
and blistered by fire. . The face I hate
erased.” That's track four on the
album. That's two tracks after track

/S, or three tracks after track ane. It

v

both precedes track five and follows
track three. It's two songs before
track six, though it's seven tracks
from being the lastsongonthe
albumn. Though, I could never really
be sure where the track is located on
the album until William Athey has
checked over my work. Get on with
it buddy boy. Look for VILE to be in
stores on May 21.

—Forgach

VINNIE MOORE
Out Of Nowhere
Mayhem |
All right you guitar nuts,
listen up. Vinnie Moore's Iatest
album, OUT OF NOWHERE, was
released on April 16. I've seenthis
guy live a couple of times around the
Delaware area. He's from Newcastle,
DE, and I moved from the state's
capital, Dover about two years agp
(hey; at least I'm net from Califomnia).
Anyway, Vinnie Moore's music is
amazing live or on disc.
Unfortunately, instrumental music

usually
only has
limited
commer-

nose and play a flute or saxophone
(whichever it is?). Most of us need
some damn message crammed
down our throat before we're inter-
ested. Have you ever read most of
the lyrics out there? If you haven't,
don't worry you're not missing much
most of the time. Vinnie Moore's
music speaks volumes for itself.
—Forgach

wminey Into Darkness

NEAR DEATH EXPERIENCE
Joumey Into Darkness
None of the Above
What in the hell?? Near

Death Experience is made up of ex-
members of the band Sorrow. The
CD doesn't have any guitars or
vocals, just "ominous synths and
super heavy percussion” (that's what
the front of the CD says). Idon't
have a bio on the band, but I would
bet it's the former guitar players of
the band Sorrow. It sounds like gui-
tar players that got a hold of a-couple
of keyboards, "Hey man this sounds
cool! Check this out!" That's proba-
bly the beginning of the discussion
that got them kicked-out of their last
band. Gee, I wonder who got a new
Casio keyboard for Christmas. I
know at some point in our lives, all
of us guitar players have tried to -
make noise ona and
ﬁwught to ourselves "I could do

. But good-god, none of us actu-
allyhookthehmetomoordlt Thlsxs
bad, bad, bad.

~—Forgach

TRUTH ABOUT SEAFOOD
Forbidden it isn't. Slayer it
isn't. Pual Bostaph...it is? That's
right metal fans, former drummer of
thrash metal kingpins Forbidden and
Slayer has taken a different road.

‘Truth About Seafood, Pual's new
band, also features Jeff Minnery on
guitars/vocals and Brad Daane on
bass. The material on this disc goes
from fun, funky, groove tunes, to
songs that analyze the human condi-
tion. 'All musicians invelved in this
project are stellar, though the pur-
pose of this band doesn't seem to be
to showcase'any one talent.
Personally, I must say as a guitarist,
that Jeff Minnery's solos are great.
You can tell the songs are recorded
live, so to think what this guy could
do with punching inand out, and-a
couple over-dubs is scary.
Apparenﬂy the band recorded back
in '92 or '93 (the bio and CD say two
different times) but the project sat-on
the shelf until Paul's commitment to
Slayer was up. [ have a feeling if this
one flys, we'lll be hearing a lot more
from these guys in the future. Thope.
, —Forgach

CRISIS
Deathshead Extermination
Metal Blade

New York City's, Crisis,
has just introduced their second
release, DEATHSHEAD EXTERMI-
INATION on Metal Blade. The
band's intense style, and Karyn
Crisis's unique vocals, set this disc on
a course to blast you senseless, |
must say that after just a listenand a
half I don't really get it quite yet,
though I plan to listen again. The
band uses it's diverse ethnic back-
grounds and many life experiences
to form a very different sound. The
band sports natives of Indiana,
Pakistan, and Taiwan. The band also
contains a classically trained violinist,
an architect, a student of jazz percus-
sion, and a symphony trombonist.
Anyway, the band has come together
from opposite ends of the earth, with
varied backgrounds, and has record-
ed some pretty spooky stuff.

—Forg,

¥l souis ave

ALL SOULS AVE.

All Souls Ave. is releasing a
brand new CD. Iran into Jeff
Alleman, guitarist for the band, while

he was dropping off a stack at the
CD Warehouse, I've seen the Band
hveaooupleofhmas, but it took our
conversahm that day for me to real-
ize that AS.A. and All Souls Ave. are

+ actually the same band. My powers

of perception astound far and wide.
Being newish to these parts, there's
much I need fo lear about local tal-
ent, but from what I've seen so far
AS.A. is one of the bestbands 1 .
know of in the area. Thei!sélftitled
CD is really top - notch. Intricate
riffs, mature song structure, and a
pro recording job should position this
band for national attention. Check
this CD out. I'm sure it can be pur-
chased all over town. It will be the
one with the big hand on the front
cover. If you haven't seen the band
live yet, now's the time.

—Forgach

AL
40 More Reasons To Hate Us
Earache

40 MORE REASONS’I‘O
HATEUS}sﬂlelatestreTeaseby&\e
band A.C.. A fair tifle as far as I'm
concerned. For those of you that -
don't know, the A stands for anal and
the C stands for... welllets]ustsayxt
thymes with runt (Hey back off, ¢l
bet someone's mom readstlusmaga
zine!) The CD not only has 40 sofigs,
but alsp includes a duet with’ Philip
Anselmo of Pantera, and a bonus*
track. This band Has pushed the-
extreme so much, pure no:sehas
takerithé place of sohg structiife, .
Chaotic rambling has taken the place
of anything that would be used fo
define this as music. Maybe I'm just
behind the times, but if this is the |
future of music, then Tm gonpq be
digging out my old April Wing: *
albums. T have a feelmg AC's musi
calob]echvewould come actoss
much better ina live'setting, -
Though, I'm'sure 4 tour in support of
a release with séven songs having

- profanity right in the title, three songs

having violent content in the title ,

' (including track three Kill Women)

three sorigs d “with homosexu-
ality in the title (four if you include
track 22 - "Johnny Violent Getting -
His As¢ Kicked By Morrisey”), a song
about deportation, five songs with

-the word "dumb" in the title, and a

song titled "Van Full Of Retards",
well T doubt this band would dare
come to Salt Lake. Consxder the chal
lenge AC:

—Forgach
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Dally Calendar

Aooustchoat Dead Goat
Rory Block-Zephyr
Monday. May 6

Odd Monday Comedy - Bar &
Grill
Hog-Zephyr

Tuesday. May 7
Semi-Sweet Loretta - Ashbury Pub
Deja 80's - Bar & Grill

Zack Lee - Cinema Bar

Hollow Bodies - Zephy:

Wednesday. May 8
Marmalade Hill - Ashbury Pub
Pomo Carpet - Bar & Grill
Don't Buy Thai Benefit - Cinema
Bar

;I.pose-DeadGoat

Afghan Whigs/Hal and Maggie -
Dvs .

Shangri-La - The Holy Cow
0. C-Anderson - Zephyr

Thusday, May 9

The Weed - Ashbury Pub,
Chune/No
Kmfg/lmh/Deoomposezs-Bar&

The Sirens - Cinema Bar

Sun Masons ;- Dead Goat
.Bohemia/Blues Busters - Holy
Cow

Dr: Bob - The Wooden Dog
Friday, May 10

Sun Masans - Ashbury Pub
The Skeletones - Cinema Bar:
Jacdkmomans - Dead Goat * -
Hlakey Jane/Loose/King Friday -
TheHoly Cow

Salsa Brava - Zephyr

Saturday, May 11

Jerry Joseph and the Jackmormans
- Ashbury Pub

All Souls Avenue - Bar & Grill
PCP Berserker - Cinema Bar
Jabarri Style ;- Dead Goat
Salsa Brava - Zephyr
Sunday May 12

PCP Berserker -Cinema Bar
Aooustic Goat ;- Dead Goat
Monday. May 13
Kthalmon-CmemaBar
Blue Devils Blues Revue ;- Dead
Goat

Wakeland - Zephyr

Tuesday, May 14
Megan Peters & Aaron Jones -
Ashbury Pub

W
SLUG... 42

Spaﬂde/Stmlrle]efﬁs -Bar&

MM@M

Sturgeon General - Ashbury Pub -
One Ton -Bar & Grill
hquoerke/Hypnothmmbake-
Cinema Bar

The Weed ;- Dead Goat
Luch/Scheer/Mojave 3 - DV8

Thursday, May 16
Accidental Tribe - Ashbury Pub
Cracker/Sparklehorse - Bar & Grill
Pijamas Del Gato - Cinema Bar
Kennedy Scott and the All nighters
+Dead Goat _
Go Figure - The Holy Cow

i 7
Insatiable - Ashbury Pub.
Propaghandi/NSC - Bar & Grill
House of Cards ;- Dead Goat
Disco Drippers - Zephyr

Saturday. May 18 :
Loose & Juniors Farm - Ashbury
Pub

Unwound /Lowercase/Prichard /
Quasimoto - Bar & Grill
Abstract/One Eye/Riverbed Jed -
Bar & Grill -

Blanche - Cinema Bar

Zion Tribe ;- Dead Goat

Disco Drippers - Zephyr
Sunday, May 19
Acoustic Goat ;- Dead Goat

Monday. May 20 ,
Psyclone Rangers - Cinema Bar
Blue Devils Blues Revue -Dead
Goat

Isabelle Hayes - Zephyr

Tuesday. May 21

J. Nelson Ramsey - Ashbury Pub
My Friend Moses - Bar & Grill
Cibbo Matto/Babe the Blue Ox -
Cinema Bar
Wednesday, May 22

Jaborri Style - Ashbury Pub
Drift - Bar & Grill
Tendetloin/Jesseé Dayton -
Cinema Bar

{The Pinch - Dead Goat
Abstract/So Wut - The Holy Cow
Modem English - DV8
Thursday. May 23
I-Roots - Ashbury Pub

Wicked
Innocence/Gutfunk/Blasting
Agent - Bar & Grill

DOA /DecompossersWovoka -

Mudpuddle - Dead Goat
King Friday /Sangri-La - The Holy
Cow’ :

God Street Wine - Zephyr

Backwash - Ashbury Pub
Decomposers/XIH Speed - Bar &
Grill

. King Trance/The Websters -

Insatiable ;- Dead Goat
God Street Wine - Zephyr

Backwash - Ash Pub
. The Jackmormans/ Voodoo Swing
-Bar &Grll

RemyZﬂo/’ﬂmstyA]]ey-Cmna
Bar e

ADogand HiS Band - Dead Goat

Tuesday, May 28

Unplugged w/Aaron Jones &
Friends - Ashbury Pub

Lost Elf - Bar & Grill

Tribe 8/31/2 Girls - Cinema Bar
Rubbemeck - Zephyr
Wednesday, May 29

Lost Elf - Ashbury Pub

Wobble Wine - Bar & Grill
I-Roots ;- Dead Goat
Thursday, May 30
Endave - Ashbury Pub
Wish/Elbo Finn/Elan Vitals - Bar
&Grll

Reverand Willie - Cinema Bar
Accidental Tribe ;- Dead Goat
Fri 31 }
Sweet Loretta - Ashbury Pub
Blood Hound Gang/Elbo Finn -
Bar & Grill

Wish/Honest Engine - The Holy
Cow ,

Papa Kega and the EFT
Connection ;- Dead Goat

Fat Paw - Zephyr

verse
chorus
verse
chorus

VO Colladay
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e Monday May 20th at
 The Cinema Bar
- with Special Guests

IPSYCLONE
RANGERS

s
Tickets $4 :
in advance _S tU FF
~ $5 at the door
ivallable at
359 120N Cinema Bar, Heavy Metal Shop,
i Salt Clty CDs arid Modified Music

Cinema Bar is a Private Club for Members



e wiz.&m Surfers wetcome you 22

ELECTRICLARRYLAND

=
S
@
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The new album

featuring the »:s_m “Pepper”

I Leary and Butthole Sur

Album Out May 14th
>§__»_._... at Heavy Metal Shop, Crandall Audio
and Tom Tom Music




