




Fourth Annual LGBTQ+ Pride Issue: SLUG 
shines a light on the resilience, creativity, diver-
sity and beauty of the queer community that 
makes our state special. On this month’s cover, 
Tali Southam (@doggies_crust on Instagram) 
illustrates the intersection of queerness and 
motorcycle riding against the beautiful Utah 
desert. Read the full story about Dykes on Bikes 
Salt Lake on page 6!
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Hayley’s background as a dancer has made 
her an especially gifted photographer when 
it comes to capturing dance and movement. 
Her shots of drag queens, aerial artists, burlesque 
performers and more (including portraits of Fervor 
founders on page 10) have been making SLUG shine for the past year!

Having joined the team in August 2023, 
Alek makes sure that SLUGMag.com is both 
user-friendly and aesthetically pleasing. From 
streamlining the design of our music reviews to 
implementing a new homepage, his contributions 
(and insight into Southern Utah counterculture) have been immeasurable!
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“Every woman can understand that 
when you put 100 cubic inches of 
throbbing machinery between your legs 
and master it, there are few things more 
empowering than that,” says Jeri aka “Momie,” 
president of the Salt Lake chapter of Dykes on Bikes 
(DOB). The first chapter was founded in 1976 in San 
Francisco, when a group of 20-25 women on motorcy-
cles led the annual Pride parade and protected it from 
protesters. There are currently 22 international DOB 
chapters, each with a nonprofit status that reflects the 
charity work they do for their communities.

The Salt Lake chapter is only in its second year of 
formal existence, but it has grown rapidly and plans 
to host sisters from around the world in 2026 for a 
cross-country ride, coinciding with the organization’s 
50th anniversary. “We felt like there needed to be 
a unifying, adult, sapphic voice in Salt Lake,” Jeri 
says. “We’re about pushing the idea that there should 
be equality for everyone, that everyone should be 
respected and treated well, and we’re just not going to 
allow folks to hurt people in our presence.” 

The women of Dykes on Bikes come 
from a wide range of backgrounds, from 
heavy industry to retail management to 
education to cancer research. About 70% 
of their members are veterans. “You can 
be genderqueer and you can be gender 
non-conforming,” says Kari, another 
member. “Trans friends are welcome as 
long as you’re okay with identifying as 
a dyke.” In order to join, you must start 
as a prospect with an assigned mentor 
and participate in the club for at least six 
months. At the end of the prospective 
period, the chapter will vote to grant you 
a motorcycle patch as an official member. 

The Dykes on Bikes provide security at many local 
Pride events and even when they’re not officially 
part of the security team, they often fall into that 
role. The group is called upon by other communi-
ty members to address dangerous situations and 

prevent violence from escalating. 
“Sometimes women don’t want 

men to come help if they’re already 
in a situation where men are being 

abusive to them,” says Etta, who recently 
became a full-patched member. “I’m excited to 

have my presence known because women will see 
there’s this fierce group that will protect [them].” 

If you don’t have any riding experience, you can still 
join. They’ll teach you. “The motorcycle community 
is largely male-dominated and [there’s] a fair amount 
of testosterone-driven toxicity,” Jeri says. “But it’s 
cheaper than therapists and probably healthier than 
bartenders. I’m down to five motorcycles now. I’ve 
never had more than 18 at one time and I tell my wife 
that anything under 25 is not a dealership.”

Each member started riding at different points in 
life — some as kids, after buying a mini bike off 
a friend or fixing up a neighbor’s Tote Gote, and 
some much later in life. “I started riding five years 
ago,” Etta says, “because the girl I was trying to 
sponsor to get sober was like, ‘Will you come ride 

with me?’” Kari was raised LDS in 
the suburbs of Sandy and came out 
during the pandemic. “I was like, 
‘What’s a way that I can get around 
and see different parts of the United 
States? And what’s the gayest thing I 
can do in Salt Lake?” she says. Some 
of their members don’t even ride. 
“My fiancé is my backpack, mean-
ing my rider, and she does not ride 
[herself],” says Elle aka “Wolf Rider,” 
the group’s treasurer. 

Ultimately, DOB Salt Lake is a sister-
hood of tough women who have seen a lot of shit and 
care about keeping people safe. Despite the current 
political climate, they haven’t lost hope. “We have a 
long history going way, way back,” Jeri says. “Dykes 
on Bikes does not take a step backwards. Ever.” Learn 
more and reach out to join the group at dobutah.org. 

By Asha Pruitt  •  asha@slugmag.co
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DOB Salt Lake President 
Jeri is proud of the strong 

sisterhood her chapter has 
cultivated in just two years.
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The story of the Orem-based nonprofit 
Genderbands started with a pile of silicon 
wristbands and a dream. When the founder 
of Genderbands, Ian Giles, began planning 
for their own top surgery, they needed to find 
a way to raise money that wouldn’t break the 
bank. “I only had maybe $50 that I felt like I 
could spare,” Giles says. “And that’s when I 
found some silicone wristbands.”
 
So Giles set out with hand-decorated bands 
with slogans like “Pizza Rolls Not Gender 
Roles.” Selling the original “Gender Bands” 
wasn’t the money maker Giles hoped it 
would be, prompting them to visit their first 
Pride event with their bands. While there, 
they were overwhelmed by the love and 
support of the Utah queer community. After 
struggling to pay for their own surgery, Giles 
wanted to help make the process easier for 
others. “I had a lot of support, and I was 
like, this could actually continue,” Giles 
says. “And I [knew I wasn’t] the only one 
who needs help.”
 
And with that, Genderbands as we know it 
today was born. Genderbands offers a variety 
of grants to help trans and nonbinary people 
transition. These can range from helping pay 
for gender-affirming voice training to 
covering travel costs associated with 
accessing surgery. 

Genderbands not only 
offers these grants to 
people living in Utah, 
but also to trans 
people anywhere 
in North America. 
Receiving gender-af-
firming care in the Unit-
ed States is often a long, 
frustrating process. Oftentimes, 
insurance won’t cover lifesaving care. 
With the help of the grants Giles and 

their organization offers, trans people can 
receive the life-changing care they may not 
otherwise be able to access.

Grants aren’t the only thing Genderbands 
offers. In addition to a gender-affirming 
closet, Genderbands also throws a year-
ly Trans Pride-N-Joy Festival every August 
to celebrate trans and nonbinary people. 
“The vendors are trans; the entertainers are 
trans. We have lots of trans resources and 
freebies, and then we also put 
a big focus on accessibility,” 
Giles says. 

The event is a space for 
allies and trans people to 
get together and celebrate a 
vibrant community. “Right 
now, trans people are the 
center of attention in a very, 
very negative way,” Giles 
says. “So at the Trans Pride-N-
Joy Fest, people can go and be 
surrounded by their commu-
nity. They can be 

surrounded by their allies, and they can see 
people celebrating their existence. And I think 
that’s very powerful.”

Genderbands’ 10 year anniversary is bitter-
sweet. The recent surge of anti-trans senti-
ment and legislation nationwide has left many 
potential sponsors for Genderbands hesitant to 
continue their support out of fear of retribution 
from the Trump administration. Although the 
future is uncertain, Genderbands will continue 
to uplift and support the trans community in 
any way it can.

To keep the mission of the organization 
going, community support of Genderbands 
is more important than ever. Volunteers and 
donations are needed to help keep uplifting 
the trans community in Utah and beyond. 
“This is a community [organization] that’s run 
by two part-time workers and a handful 
of volunteers,” Giles says. “We really need 
the hands.”

If you would like to volunteer with or donate 
to Genderbands, visit genderbands.org to get 
all the latest news on events and opportuni-
ties. You can also find information on their 
Instagram @genderbands. The Trans Pride-N-

Joy Fest will take place in Salt Lake City 
on August 9. To keep up with the latest 

news and information surrounding 
the event, follow their Instagram  
@transpridenjoyfest.
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Ian Giles started 
Genderbands 

as a way to 
fund their own 

top surgery, but 
it has evolved 

into so much 
more. 

By Elle Cowley
ellecowley003@gmail.com
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Danny Elvis and Gizmoe co-founded 
Fervor as a way to unite queer and 
trans folks outside of corporations.

a horny communion with those historic 
dance floors, channeling brown and queer 
histories that refused erasure. 

Fervor is a party where equity isn’t a 
buzzword — it’s built into the architecture: 
sliding-scale tickets, prioritized access 
for queer and trans people of color and 
security personnel trained in de-escalation 
over domination. “There’s no such thing 
as a completely safe space,” Gizmoe says. 
“Not for us. Not here. But you can build a 
space that’s intentional, that’s awake, that’s 
held.” That ethos bleeds out of the event 
production from every pore. Danny, the 
creative director behind Fervor’s visual 
world, rejects sanitized rainbow capitalism.

Instead, they pulled from Paradise Garage 
aesthetics, the DIY ecstasy of ‘90s raves 
and the coalition-building practice of 
hand-painted art. “We wanted people to feel 
the art, not just consume it,” Danny says. 
“We wanted to create something that looks 
like us, sweats like us, loves like us.” Every 
banner and poster is touched by real human 
hands, often volunteers from the communi-
ty — many of whom don’t even stay for the 
party itself. It’s all intentional and defiant.

Utah’s queerest growing cult craze start-
ed not in a sacred grove, but with a single 
holy blunt in a Salt Lake City parking lot. 
Gizmoe, founder of Fervor, was vent-
ing to friends about how suffocating the 
pioneer city felt as a queer Pinoy rave kid. 
“I just wanted a space where we could feel 
everything,” Gizmoe says. Two years later, 
Gizmoe and multidisciplinary art direc-
tor Danny Elvis would watch DJ Mister 
Hoochiemama play to a sweaty, sold-out 
room, while hundreds of bodies surged in 
defiant and hedonistic queer pleasure.

Founded in 2022, Fervor was born to 
theorize and manifest liberation through 
community movement and to resist assim-
ilation. Queer and trans communities of 
color needed a space that didn’t just play 
their music once a month, but centered 
their unique creative contributions — 
before they’re co-opted by uninspired 
culture vultures, I might add. They need-
ed freedom, Gizmoe says, “not in the way 
bars here sometimes pretend it exists, but 
real, radical freedom — on the dance floor, 
in how we treat each other, in how we take 
care of our people.”

Gizmoe is tapped into an ancestral current 
that pulses somewhere between decades 
of sweat-slick warehouse raves in Detroit 
and New York, where queer and trans 
artists pushed the future of electron-
ic music forward under crum-
bling, strobe-lit ceilings. 
Invoking this revolution-
ary dance at home, 
Fervor feels like 

In Utah, even the rainbow symbol feels 
Mormon; just sterile enough for our local 
beige gays, an archetype coined by Violet 
Chachki. You know the type: Beige apart-
ment, Tom Ford coffee table books, LeLabo 
or Diptyque candles. But SLC’s counterparts 
are particularly rancid. They preach inclu-
sion — but only to justify holding hands 
with congregations who legislate exclu-
sion in their fascist red caps. It’s pick-me ass 
behavior. Fervor refuses to worship at that 
altar. “Pushing against this Mormon ideal 
here in Salt Lake City, we really try to stay 
away from the rainbow,” Gizmoe says. “It’s 
been pinkwashed, co-opted by capitalism.”

They don’t reject the symbol itself — they 
reject the way it’s been drained of its blood, 
de-clawed and weaponized by the very 
forces it was meant to resist. “We’re here 
to take care of our people,” Gizmoe says. 
“We’re going to overpay our artists. We’re 
going to pour money back into the commu-
nity. We’re going to dance until the walls 
shake.” If you’re looking for real Pride, 
you’ll find it where sweat beads on your 
forehead before you even hit the dance 
floor. Where strangers tuck Naloxone kits 
in each other’s pockets without asking. 
Where liberation isn’t a corporate slogan.

Fervor’s mini-festival will be THE desti-
nation this Pride, from June 6-8, 2025. 

Follow @fervor.slc for your 
chance at scoring tickets to 

what’s sure to be a sold-
out party. And maybe, if 

you’re lucky, you’ll get 
caught up in it, too.

By Arthur Diaz • arthur.f.diaz@gmail.com
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During her freshman year at Brigham 
Young University, Mica Deustua sat 
through a policy class discussion on iden-
tity. Her professor opened the door for 
debate, and her classmates made it clear 
how they felt about queer people. Some 
argued that being queer was a sinful choice, 
that people like Deustua deserved to go to 
hell or that queer people should simply 
abstain from their desires in order to follow 
the law of God. Speaking up could have 
cost her a trip to the Honor Code Office — a 
risk she could not take.

“I just remember getting out of that class, 
going to the bathroom, calling my mom 
and sobbing for an hour,” Deustua says. 
“Because if you know me, I’m a person 
that will speak out. So not being able to say 
anything to defend not only me, but my 
family and friends, was heartbreaking.”

At BYU, survival for queer students 
often means finding each other. Deustua 
found it in USGA, where she now serves 
as president. Founded in 2010, USGA 
(Understanding Sexuality, Gender and 
Allyship) became one of the first queer 
support organizations in Utah County. 
Denied official recognition and pushed off 
campus, it grew into a lifeline for connec-
tion, community and solidarity — a space 
for queer students that the university still 
refuses to provide.

That fight for space never stopped. USGA 
students still build it. They run weekly 
meetings, offer referrals to outside mental 
health resources and connect peers with 
legal help. The university does not fund 
these services — students do, often out 

By Gavyn Cundari cundarigavyn@gmail.com

BYU USGA marched at the 2024 Utah Pride Parade with the Cougar Pride Center. 
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of their own pockets. “USGA’s mission is 
not to change BYU,” Deustua says. “It’s to 
survive it.” 

USGA also hosts events like a Lavender 
Graduation and an annual queer dance, 
which Deustua calls the highlight of the 
year. It used to be a secret, she said, but 
now students post about it openly. “Seeing 
queer youth dancing and laughing without 
fear reminded me why this work matters,” 
she says. Even now, just being visible is its 
own kind of defiance.

In 2021, BYU clarified that Pride flags and 
“safe space” stickers would no longer be 
permitted in campus offices. Soon after, 
faculty members who quietly supported 
queer students were pushed out or left. 
Clubs that once partnered with USGA 
stopped answering. When BYU President 
C. Shane Reese took office in 2023, Deustua 
said the atmosphere grew even colder. 

In February, BYU’s Office of Belong-
ing hosted its first university-wide event 
for LGBTQ+ students, called “A Christ-
like Community of Covenant Belonging.” 
It looked like progress. It felt like surveil-
lance. “They made everyone scan their IDs,” 
Deustua says. “No one told them why. No 
one told them where that information was 
going. For a lot of students, it didn’t feel safe. 

It felt like they were being put on a list.”

According to the Office of Belonging’s 
website, the event was meant to bring 
LGBTQ+ students together through service 
and community. Students decorated heart-
shaped cookies, made keychains and wrote 
testimonies inside copies of the Book of 
Mormon. It was framed as an act of love. 
For many, it felt more like a hollow perfor-
mance — a reminder that you could be 
queer at BYU if you kept your faith louder 
than your identity.

USGA started as a way to stay alive at 
BYU. Now, it’s becoming something bigger. 
This year, the group plans to drop the BYU 
label and become USGA Utah, opening its 
community to queer students at Utah Valley 
University and Ensign College. These are 
campuses where safe spaces are still rare, 
but just as necessary. Without recognition 
and institutional support, USGA is making 
space anyway.

Even as USGA grows, its mission remains 
the same: Create safe spaces, celebrate queer 
joy and keep fighting for every student who 
needs them. They are not asking for space 
anymore. They are making it. Support 
USGA by donating, showing up and ampli-
fying their voice. Find them on Instagram at 
@usgabyu or go to usgabyu.com.
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In 1961, a drag queen named José Sarria 
became the first openly gay person to 
run for public office in the United States, 
running for City Supervisor of San Fran-
cisco. When she wasn’t revolutionizing the 
role of LGBTQ+ folks in San Franciscan 
politics, she was “Her Royal Majesty, Abso-
lute Empress de San Francisco, José I, The 
Widow Norton.” The “Widow Norton” title 
came from the first self-proclaimed Emper-
or of the United States, Joshua Norton, who 
was dubbed thusly in 1859. Sarria, who 
passed away in 2013, was posthumously 
inducted into the California Hall of Fame 
in 2023.

Through her proclamation of royalty she 
established the Imperial Court System (now 
the International Court System or ICS), a 
network of nearly 70 royal courts registered 
as nonprofit charitable organizations. These 
courts that span the length of North Amer-
ica have been operating for nearly 50 years. 
The passion they have for pageantry and 
pomp is passed doubly by their passion for 
providing resources to their communities.

I was fortunate enough to sit down with 
King Bob and Nubbs From Hell, the two 
reigning monarchs of The Royal Court of 
the Golden Spike Empire (RCGSE), Salt 
Lake City’s chapter of the ICS. The RCGSE, 
which is now registered as a 501(c)(3) 
nonprofit, was the first gay community 
organization in the state of Utah, estab-
lished in 1976. Since their founding, they 
have raised over one million dollars to 
support the Salt Lake queer community.

The reigning monarchs, who have returned 
to their roles after a non-sequential re-elec-
tion, made it abundantly clear that the 
RCGSE focuses on one thing: community. 
“It’s not about us, it’s about the communi-
ty,” says Nubbs. “Since [returning to our 
roles] we’ve raised over $20,000 to help the 

By Cam Elliott  •  cameronchelliott@gmail.com

community. That, for me, is what the love 
of this is all about.” King Bob demonstrat-
ed the scale of their community impact: 
“Last year we raised $75,000, and during 
my reign 22 years ago, we raised $95,000.” 
This is around $165,000 today, when adjust-
ed for inflation.

The RCGSE has run into a bittersweet prob-
lem, though. There are so many popular 
LGBTQ+ community organizations in the 
Salt Lake Valley that the Royal Court is 
finding it difficult to keep up with costs 
amid rising competition. There are scores 
more drag venues than before, but few that 
will volunteer their space for fundraising 
efforts. “At one point in time, the Court 
was the only game in town to do drag,” 
King Bob says. “We went from a big fish 
in a little pond, to a little fish in a bigger 
pond.” The King continues, “Most of our 
fundraising is done through drag shows 
and unfortunately, since there are less bars 
to perform in to do fundraising, it’s been a 
bit of a hindrance.”

This is not to say that they aren’t finding 
any venues at all. In fact, one of their most 
important allies has come in a rather unex-
pected form. “Our daughter court in Ogden 
… use[s] the American Legion in Clearfield. 
These organizations that were once consid-
ered conservative have opened their doors 
and found that there is a way to link us all 
together,” King Bob says. “It goes to prove 
that an organization like the American 
Legion, which is primarily military, can get 
along with the LGBTQ+ community.” 

According to Bob and Nubbs, the event 
of the season is the Snowball, their annu-
al Christmas-themed fundraiser and coro-
nation ceremony during which the former 
monarch abdicates the throne to the new 
inductees. These events contribute funds to 
the RCGSE’s impressive portfolio of relief 
funds for people with AIDS, cancer and 
other financial needs. To learn more about 
their fundraising events and member-
ship, check them out at rcgse.org or @rcgse 
on Instagram.

(From L-R) Crown Princet 49 Kat Fur, Princet Royale 49 Spyda Webb, Empress 
49 Nubbs from Hell, Emperor 49 King Bob, Prince Royale 49 Ryan Nightmare 
and Crown Prince Royale 49 James Nightmare.

A COMMUNITY FIT FOR A QUEEN
THE ROYAL COURT OF THE GOLDEN SPIKE EMPIRE
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At Restorative Health in Sandy, healing goes 
beyond prescriptions — it’s about creating a 
space where wellness meets identity and where 
every patient, especially those in the LGBTQ+ 
community, feels truly seen and supported.

The clinic stands apart from traditional med-
ical centers in multiple ways. With a focus on 
holistic wellness, Restorative Health specializ-
es in ketamine infusions, medical cannabis 
and hormone therapy — treatments that are 
often overlooked by conventional care pro-
viders. Founded on the belief that standard 
treatment plans don’t work for everyone, 
Restorative Health offers personalized, alter-
native care to patients struggling with mental 
illness, chronic pain and more. While open 
to all, the clinic places a special emphasis on 
serving the LGBTQ+ community, offering a 
safe, affirming space where compassion and 
dignity are prioritized.

At the heart of the clinic is nurse practitioner 
Rita Rutland, whose personal and profes-
sional journey shaped Restorative Health’s mis-
sion. Raised on a holistic medicine campus in 
Japan, Rutland was exposed early to Eastern 
healing methods. Her extensive background 
in nutrition, massage therapy, sports medi-
cine and nursing, combined with her own ex-
periences navigating pain management, 
fueled her passion for nontradi-
tional treatments. “Ketamine 
was a game-changer,” Rutland 

says, referring to her discovery of the 
treatment’s power to transform lives. Despite 
not accepting insurance, the clinic is commit-
ted to affordability: “Many people who have 
long-term chronic health conditions also ex-
perience financial struggles,” she explains.

Restorative Health’s philosophy is grounded 
in promoting wellness rather than just treat-
ing disease. This approach prioritizes lifestyle 
modification and holistic treatments over phar-
maceuticals. The clinic serves individuals with 
a range of mental and physical health concerns 
— from anxiety and depression to migraines 
and inflammatory pain. “I don’t know any 
patient that has chronic long-term pain that 
doesn’t have at least a little bit of depression,” 
Rutland notes, underscoring the need for inte-
grated care that addresses emotional and phys-
ical health together.

The clinic’s core services are ketamine infu-
sions, medical cannabis and hormone ther-
apy. Ketamine is an FDA-approved medi-
cation used off-label to manage depression, 
PTSD, anxiety and chronic pain. Rutland de-
scribes ketamine’s ability to “stimulate neural 
growth and regrowth of neurotransmitters” 
and improve mood regulation. She adds, “It 

also helps you make new processes and 
connections to take your life in a 

positive direction and shift the 
narrative.” Medical cannabis 

is known for its mood-stabiliz-
ing and anti-inflammatory properties 

— cannabis provides relief for both men-
tal health symptoms and chronic pain. The 
clinic also offers continuation of gender-af-

firming hormone therapy for trans-
gender patients, as well as referrals to 
providers who specialize in beginning 
transition care. 

Restorative Health also serves as a vi-
tal safe space for the LGBTQ+ com-
munity, where trust and respect are 
foundational. “I don’t know anyone 
in the LGBTQ+ community that hasn’t 
had some sort of trauma,” Rutland 
says. Whether from bullying, self-im-
age issues or societal pressures, these 
patients benefit from therapies root-
ed in self-acceptance and healing. 
Many clinic staff members identify as 
LGBTQ+ themselves, creating an in-
clusive and welcoming environment. 
The team even attends the Utah Pride 
Festival together each year.

Ultimately, Rutland sees Restorative 
Health as more than a clinic — she sees 
it as a haven, noting that the business 
is not just unique in its service offer-
ings, but also in how the clinic tries “to 
support patients with the idea that ‘it’s 
okay to be me’” and encourages them 
to “embrace their lives,” both key 
themes of the Pride movement.

Restorative Health is located in Sandy, Utah and consultations for services are available at an affordable cost. Patients wishing to in-
quire about services can fill out the contact form on the clinic’s website at restorativehealthprimarycare.com. The clinic staff can be 
reached by phone or text at (385) 449-0565.

Nurse 
practitioner 

Rita Rutland is 
passionate about 

providing nontraditional 
treatments to everyone, 
including the LGBTQ+ 

community.

RE STORATIVE HE ALTH
RE STORATIVE HE ALTHA Holistic Haven for LGBTQ+ Care
A Holistic Haven for LGBTQ+ Care
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By Zoe Zorka  •  zoezorka25@gmail.com
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When cleaning one’s closet, you might expect peculiar items — but nothing that strays too far from one’s personality. But what 
about those with an ever-changing style? People who experiment with painstakingly curated fashion that defies gender, aesthet-
ics and even make-believe? Over the precipice between fact and fable, the cosplaying pixie Kamary Smith hovers with grace. 
Torn from the pages of underground manga, stepped out of a Netflix original or pulled from a Saturday morning cartoon, Smith 
shapeshifts her go-getter personality to any extravagant persona. So let’s pry open the closet doors (no skeletons needed!) and be 
sure to check out Smith on Instagram and TikTok at @azureeyescosplay!

The Millennium Ring: 

Forged in Kul Elna by sacrificing 99 of its villagers, or built with the help of her 
parents for a convention (depending on who you ask), the Yu-Gi-Oh! Millenni-
um Ring is Smith’s oldest cosplay item. Although she hopes one day to make her 
own, she can’t part with this relic: “Just the fact they put their own work [and] 
time into this piece [makes] it very special to me,” Smith says.

Jinx boots: 

Take a pair of rugged combat boots and hot glue some foam plates and neon splash-
es, and you get a fascist-kicking pair of stompers perfect for Arcane’s haywired 
harlequin, Jinx. For Smith, the character herself symbolizes standing up for her own 
rights. “If we’re going to dress up as the characters that might be revolutionaries 
… maybe you should use that passion as a call to action for yourself,” Smith says.

Fizzarolli jester hat: 

Dazzling in glittery red-and-pink hues, this bit of headwear is inspired by the 
demonic clown from Helluva Boss. “This one took two days to make,” Smith says. 
“I would make a pattern, sew it, try it on and it wouldn’t fit … I’m happy with 
her now.” It’s a labor of love that jiggled all the way to the LVL UP EXPO in Las 
Vegas in April.

First wig ever!: 

Pitch black with a dark purple tint and in damn good condition, this wig was 
Smith’s first cosplay experience as Keith from Voltron. “The layers make her very 
versatile,” Smith says. This little article was a stepping point to fully embracing 
cosplay as a passion. “It’s fulfilling to be creative,” Smith says. “It’s fulfilling to 
[be] learn[ing] something new constantly, even if it’s challenging.”

Mitsuba Sousuke cosplay: 

The newest addition to her collection, this costume was inspired by the anime Jibaku 
Shounen Hanako-kun. However, the peachy sweater and candied wig was built to be 
a symbol of feminine empowerment for Smith. The whole fit encourages her to dig 
deeper to become her true self. “Growing up, I hated pink so much,” Smith says. 
“So letting myself be girly and being a pink bubblegum ghost boy was liberating.”

Howl’s jewelry: 

The newest piece to her articulated archive, this collection of chained sapphires 
and rubies is inspired by Studio Ghibli fantasy Howl’s Moving Castle. What looks 
like just earrings and a necklace reflects the committed duality that Smith puts 
into all her pieces. “All this beading and gems will tie in with the coat,” Smith 
says. “It’s going to be a pretty big project nonetheless.”

By Alton Barnhart  •  altonboy2009@gmail.com   ||   Photos by @emilysorensenstudio
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By Elizabeth Leach  •  elihanlea@gmail.com

sustainability. But her work doesn’t stop at natural 
resources. She also championed the Harvey Milk 
Visibility Project, helped secure increased funding 
for the arts and led the initiative for reimagining the 
Civic Camp. Harvey Milk Visibility Project centers 
on a series of banners and art pieces that honor local 
LGBTQ+ artists, historical figures, and communi-
ty leaders. It aims to raise awareness of LGBTQ+ 
history and current issues. The Civic Camp is a 
downtown area encompassing Library Square, 
Washington Square and the public safety complex. 
It serves as a hub for city government operations, 
cultural events and community gatherings. 

“We’re master planning that entire 
area,” she says. It’s about more than 
beautification — “It’s about cultur-
al storytelling, accessibility and 
making sure people see themselves 
in the spaces we share.”

López Chávez’s policy focus is deep-
ly informed by her lived experience. 
As one of fewer than five queer 
women in elected office in Utah, 
she’s intimately familiar with the 
feeling of being an outsider. “Every-
one wants to belong. That’s a truth 
I carry with me into every meet-
ing, every policy discussion,” she 
explains. She makes a point to lead with diplo-
macy, even in spaces that may not consider queer 
safety, while never shying away from embodying 
exactly who she is and representing the people 
who elected her.

Balancing identity and community with the 
responsibilities of elected office can be tricky, 
but López Chávez is intentional about staying 
connected. When she was elected, she wrote 
down her biggest fear: being siloed or separated 
from the people who put her in the City Council 
office. López Chávez credits her neighbors with 
giving her the wind beneath her wings. “I thank 
my neighbors for not thinking once that a queer 
Latina wasn’t good enough to represent them. 
They believed I was exactly who should repre-
sent them.”

Her approach to governance is collaborative and 
grounded. She works closely with organizations 

like the Utah Pride Center, Equality 
Utah and the LGBTQ+ Chamber of 
Commerce to ensure policy reflects 
the needs and goals of queer 
communities. “Quantifying the 
stories of marginalized people is an 
art,” she explains. Doing collabora-
tive work with these groups is part 
of how López Chávez brings digni-
ty and nuance to the policy table. 

It’s important for us to remember 
that in Salt Lake City, “municipal 
government is the closest govern-
ing body to the people. That’s the 
whole point. Reach out to coun-
cil members and they will get 
where you need to be,” she says, in 
order to get involved in these proj-
ects! You can also support queer-
owned businesses. “It’s important 
to remember that queer business 

owners are opening 
up the majority of 
culturally iconic busi-
nesses in Salt Lake 
City,” López Chávez 
says. Without queer 
people, Salt Lake City 
would lose much of 
its vibrancy. Queer 
culture isn’t just a 
contribution to our 
city’s cultural iden-
tity; it’s at the heart 
of it.

Her advice for those 
who want to make a difference? 
“Harness the power of authenticity. 
The courage to come out is a useful 
sword that you can harness every-
day,” López Chávez says. She is 
doing just that by building not just 
a better city, but a more inclusive, 
vibrant and honest one. And she’s 
inviting everyone to be part of it. 
 
To get involved with her proj-
ects follow her on Instagram at 
@evaforcouncil or give her a call 
at (385) 275-6326. You can also 
sign up for her newsletter on her 
website, evaforcouncil.com.

AS the only open lesbian 
currently serving on the 
Salt Lake City Council, 

Eva López Chávez carries more 
than just the title of elected official 
— she carries a legacy of represen-
tation, resistance and rootedness. 
Her work weaves together civic 
responsibility and an unshakable 
commitment to building a city 
where everyone belongs.

“I’m a Mexican lesbian shaping 
downtown,” López Chávez says 
with pride, “and queerness is a 
superpower. It gives you a lens on 
the world that most people only 
find through deep meditation 
or insight.”

López Chávez’s journey in public 
service has been marked by a drive 
to create visibility and equity across 
Salt Lake City. One of her proudest 
accomplishments is the resolution 
passed in August to safeguard the 
Great Salt Lake’s water levels — a 
critical move for environmental 
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The Diplomacy of Belonging 

with City Council Member
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As a Salt Lake City Council 
member, Eva López Chávez 

has championed respect and 
equality in local government.
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You know her, you love her. She’s beauty, 
she’s grace and she’s Miss United Queer 
Space, it’s… The SunTrapp! Yes, we are once 
again covering The SunTrapp this Pride sea-
son, dear readers, and for good reasons. 
This June will mark a year since the historic 
gay bar reopened under new owner Mary 
Peterson. While The SunTrapp might be 
known to some as that tiny little queer dive 
on the corner of 102 South and 600 West, to 
others it’s a huge staple of Utah queer his-
tory as the first openly gay bar in our state. 
Despite multiple ownership changes, loses 
of liquor licenses and even a tornado back 
in the ‘90s, The SunTrapp, like its queer pa-
trons, is forever resilient. 

The history of the bar, and its many itera-
tions throughout the years, starts all the 
way back in the ‘70s when Joe Redburn 
bought the Railroad Exchange Saloon and re-
opened it as the Sun Tavern. The bar became 
one of the first gay bars in the state of Utah. 
Redburn would not only expand with The 
Trapp Door (now Metro Music Hall) but also 
with keggers (a sort of Pride-type event 
before actual Pride came to Utah) at plac-
es like the Great Salt Lake and City Creek 
Canyon. When the 1999 tornado hit Salt 
Lake, it took the Sun Tavern with it, lead-
ing Redburn to sell both his buildings. The 

Sun Tavern was sold to Frank Chugg and 
Rob Goulding. Chugg eventually sold it 
to Goulding making him sole owner. After 
passing from pancreatic cancer, Goulding 
left the bar to three individuals before The 
SunTrapp landed into Peterson’s lap.

Peterson is the epitome of a “cool mom” in 
the form of a bar owner/accountant/firm 
owner (yes, folks, she quite literally does 
it all). While working as the accountant 
for the previous owners of The SunTrapp, 
Peterson decided that with the building 
up for sale once again, to finance it and 
dump all of her own personal savings into 
the bar. “I’m an accountant — I’ve nev-
er really worked in the service industry, 
never bartended, had no idea what I was 
doing. I knew that whoever took it needed 
to make sure it maintained its safe space 
for the queer community.” She adds, “My 
main priority was making sure it remained 
true to what it was always intended to be.” 
One of the main driving factors behind 
Peterson’s decision to buy the bar was her 
own personal experience watching her 
queer child come into their own. Although 
it wasn’t an easy feat, Peterson shares, “I 
cried a lot. I can show you my cry spot later. 
I was like, ‘What have I done?’”

Despite all the challenges and renovations 
the bar has gone through, it’s safe to say 
that The SunTrapp is flourishing under her, 
and her team’s, work. “The bar had been 
neglected for many years. I actually tripled 
my budget. There were times where I sec-
ond guessed my decision [to buy the bar].” 
Though Peterson attributes the success of 
this new ownership to everyone having a 
shared vision of the sacred space that The 
SunTrapp has always meant to be, she says, 
“Everyone that I have on my team share[s] 
my vision.” She adds, “I don’t have a writ-
ten mission statement, but my main drive 
to take over was to make a safe space for 
people to come and dress how they want, 
kiss who they want, meet who they want 
— and to feel very comfortable and safe.”

With Peterson’s ownership, her on-
point marketing director and her close 
relationship with KW, aka the mind behind 
Missionaire (a queer digital and print 
content group), you can expect bigger and 
cuntier events coming from The SunTrapp 
— not only this Pride season but all year 
long. To stay in the loop and enjoy the 
charm that is The SunTrapp, follow their 
Instagram @thesuntrappslc or visit their 
website suntrappslc.com.

By Yonni Uribe • alliyahyonni5@gmail.com  ||  Photos by Chay Mosqueda

hail mary

under new ownership

Mary Peterson’s decision to finance The SunTrapp has kept one of SLC’s original LGBTQ+ spaces safe and thriving.



Gaye Whore blesses the stage as this 
year’s GenderFuQ emcee and, if you know 
anything about Salt Lake drag, you know 
the night’s in dangerously good hands. 
With over a decade as a performer (and 
heels somehow sharper than her wit), Gaye 
Whore isn’t just a host — she’s the main 
character, using her spotlight to uplift Salt 
Lake’s queer community. If you’ve spent 
any time near a Salt Lake drag stage in the 
past decade, you know she’s the atmo-
sphere and the anchor.

She first emceed GenderFuQ in 2022, follow-
ing in the footsteps of her drag mother, 
Mona Diet, who stepped down from the 
role. “It was the most nervous I’d ever been 
in drag,” she says, “but I knew how special 
it was.” That blend of reverence and readi-
ness is still what she brings today.

Known for her humor and spellbind-
ing presence, Gaye Whore is a walking 
contradiction in the best way: command-
ing and tender, theatrical and grounded. 
She smells like Nirvana Rose by Elizabeth 
& James, and looks — by her own account 
— like a whore. There’s no act. No postur-
ing. Just a full-force presence honed over 
years of showing up when it mattered. 

Hosting isn’t easy, she admits. But she 
doesn’t do it because it’s easy. She does 
it because it matters. And when she takes 
the mic, you’ll feel exactly why. To those 
treating queer art like brunch decor, she 
says, “We’re not here for your tokenism.” 
If you want to understand the value of 
queer entertainment, she invites you to 
join us at Metro Music Hall on June 26.

The Lavender Menaces march to their 
own brass-drenched beat — sequined, 
subversive and loud enough to shake 
the pavement. As Salt Lake’s first all 
women, nonbinary and trans street 
brass band, they’re not just making 
music; they’re making space.

“A queer activist marching band 
appeared and blasted people’s ears 
off,” they laugh, noting the energy 
they’ll bring to their GenderFuQ debut. 
They’re new to the event, but not new 
to turning heads. With a glitter-dusted 
mimosa’s punch, they are resistance 
wrapped in glamor — sequined vests, 
a giant purple tuba and the raw joy of 
being unapologetically visible.

The band’s name reclaims the defi-

ant legacy of the original Lavender 
Menace, a group of 1970s feminist 
radicals who demanded inclusion 
when lesbians were sidelined. “We’re 
claiming the term again,” they say, 
“to ensure all queer and trans people 
are included in identity rights fights.”

But this isn’t just nostalgia — it’s 
movement work, with a horn section. 
The Lavender Menaces flip tradi-
tion on its head: “Where they wear 
uniforms, we wear drag. Where 
they’re militant, we’re the mob.” 
They may be new on the scene, but 
their message is loud and clear: 
they’re here, they’re honking and 
they’re not asking for permission. 
Their sound doesn’t just fill the air — 
it demands you listen.

Gaye Whore

The Lavender Menaces

LOCALIZED x GENDERFUQ
SLUG is shaking up our usual June Localized show by partnering with GenderFuQ for their 21+ Pride Kick-Off Party at Metro 
Music Hall on Thursday, June 26. Hosted by Gaye Whore and The Rock Princess, Localized x GenderFuQ will feature nu-
merous acts, from bands like Cher Khan and Ginger & The Gents to drag performers like Veronika DaVil and Agony 
Ray. Tickets start at $15 — get yours now (and check out a few more performer interviews) online at SLUGMag.com! 

By Rebekah Shea Parke •  parkerebekah@gmail.com

The John and Erin Show isn’t here to 
make sense — they’re here to make 
sound. Their music lives somewhere 
between séance and satire, conjured in C 
minor and laced with the kind of humor 
that leaves you wondering if you’ve just 
been hexed. (You have. You’re welcome.)

Their accoustic performances are strange 
rituals of catharsis: Leaving a taste in 
your mouth like angry letters to Orrin 
Hatch, they fill the air like the memo-
ry of a wallet lost at The Great Saltair 
in 1963, and feel like arriving at a state 
liquor store four minutes after closing. 
It’s disappointment turned performance 
art, wrapped in laughter and just the right 
amount of volume.

Though they joke about wishing for invis-
ibility (“If I could be completely invisible 
in a superpower sense, I’m doing that 
instead”), what they create is unmistak-
ably seen. Their chaotic genre-blending 
is “clinically proven to inspire people to 
accept the Oneness of the Cosmos and 
take up knitting,” mirroring queer iden-
tity itself: ever-evolving and glorious-
ly unrestricted.

“It’s wonderful to be alive and weird 
and able to try new things,” they say, 
“and not be worried if those changes 
ruin the wet dreams of ad campaigns.” 
They’re here to glitch the system. And 
at GenderFuQ, they’ll do just that — with 
ghosts, jokes and exactly one C minor 
chord too many.

Cher Khan isn’t here to posture — 
they’re here to disrupt. Blunt, honest 
and loud in every sense, the hardcore 
band is less concerned with perfor-
mance than with presence. Their Pride 
doesn’t wave flags for applause; it 
demands real inclusion, real listening 
and a refusal to play by the rules that 
never served them in the first place.

Rather than centering queerness as 
branding, they let it exist as part of 
their fabric, woven into their sound, 
their bandmates and their ethos. 
They’re not interested in being 
reduced to a label or placed on a 
novelty shelf. Some members are 
queer; some aren’t. All are here to 
make noise. Good, cathartic, pissed-
off noise.

“Any time we’ve played somewhere 
that doesn’t treat us or view what 
we do as only ‘queer band making 
queer music’ has been pretty affirm-
ing,” they say. “At the end of the 
day, we’re all literally just people.”

Don’t expect theatrics. Expect a 
band that shows up, plugs in and 
makes the walls rattle. Their stage 
presence is stripped down, but their 
message is anything but. Gritty, raw 
and disarmingly self-aware, their 
sound defies polish and embraces 
something messier, more real. Some-
thing that “looks like shit, smells 
like shit, tastes like shit” — and still 
absolutely slaps.

The John and Erin Show

Cher Khan



As we all take part in navigating uncer-
tain and disorienting realities within the 
developing political landscape in Salt Lake 
City and beyond, many art and commu-
nity groups are treading shaky ground as 
they press forward. It is during times like 
these that inclusive organizations, such as 
the SISTER Collective, become even more 
crucial in offering a reprieve to our vulner-
able communities. 

“SISTER exists to increase the visibility of 
women, femmes, queer, nonbinary and 
GNC [gender non-conforming] artists in 
Utah. We curate brave spaces that cele-
brate, uplift and care for the communi-
ties we highlight,” says Maru Quevedo. 
“It serves as a platform for distributing 
resources and raising awareness about 
issues relevant to these communities.” 

SISTER has been working hard for our 
underrepresented communities in Utah 
since 2022, when they launched their first 
event to celebrate International Women’s 
Day on March 8, filling Medium Studio in 
Sugar House from wall to wall. “Salt Lake 
City has historically been dominated by 
cis white male representation — both 
in terms of featured artists and 
those organizing in these spaces. 
As the city grows, we believe 
it’s essential to create spaces 
for diverse identities [and] 
gender orientations, and to 
bring intersectionality to the 
forefront,” Quevedo says. 

Since then, SISTER has 
held eight more group 
exhibits for a multitude of 
wide-ranging artists and 
produced two zines along 
with screen-printed post-
ers. “A key part of SISTER’s 

mission is to be a platform for distributing 
resources and raising awareness about issues 
impacting the identities and communities we 
highlight. With this goal in mind, we create 
posters and flyers that are distributed for 
free at marches, events and local businesses,” 
Quevedo says. 

In conjunction with creating space and 
providing blank canvases — both figuratively 
and literally — to creatives, SISTER believes 
accessible education is equally as important. 
Working together with local artists to build a 
team of teachers and volunteers, SISTER most 
recently created mural projects that allows 
interested artists to learn the craft and work 
in a collective format. “Muralism and street 
art are often intimidating and challenging to 
enter without mentors or a supportive group 
of people doing it with you,” Quevedo says. 
“Each mural is made possible by the collabo-
rative work of numerous artists who show up 
and contribute at the wall.”

In 2024, SISTER produced two murals with 
the mission to offer interested communi-

ty members the opportunity to learn how 
to become muralists themselves. “I’m a 
community-taught artist here in Salt Lake 
City so I was able to pass knowledge on 
how to hold a brush and apply paint, trans-
fer your image using a paper pattern and 
[use] color theory,” says artist Gothsloth. 
“It has been important to me to be able to 
extend this knowledge and contribute to 
community teaching.” 

The “TEND/MEND” murals on 900 South 
in the Maven District, led by Gothsloth 
and Nicky Dolan, are striking and deli-
cate depictions of two bodies platonically 
and intimately coexisting, demonstrating 
a genuine and empowered connection 
between the two subjects. The second 
mural, designed by Shaan Powell, touts 
colorful, geometric and abstract bodies. 
“The inspiration came from this feeling of 
togetherness, vulnerability and growth,” 
Powell says. “Also, my background of 
being Native American and Black influ-
enced the visuals.”

Looking forward to this year’s Pride events, 
SISTER plans on continuing on with their 

prints collection and education initiatives. 
“For Pride, we’ll be opening our studio 

to women, femmes, queer, nonbi-
nary and GNC artists who want 

to help us screen print and/or 
learn the craft,” Quevedo says. 
“We’re also accepting submis-
sions of new work with themes 
that we’ve explored in previ-
ous galleries or projects, such as 
bodily autonomy, trans rights 
and gender expression, inter-
sectionality, accessibility and 
inclusion.” 

To learn more and support 
SISTER, you can keep in touch 
with them through Instagram 
at @sister.slc.

TENDING and 
MENDING

By Bianca Velasquez   ·   biancavelasquezslc@gmail.com  ||  Photos courtesy of SISTER

(From L-R): Nicky Dolan, Mink Montgomery, 
Monday, Maru Quevedo and Gothsloth are all part 

of the SISTER Collective.

The “TEND/MEND” mural 
in the Maven District was a 

collaborative art project led by 
Gothsloth and Nicky Dolan.

OUR CREATIVE COMMUNITY:
SISTER COLLECTIVE
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If you’re a late-20s stud muffin or lonely 
heart prowling through the adverse void of 
the Utah dating scene, I’ve got three words 
for you: Good. Fucking. Luck. Maybe it’s 
a bit different from where I stand with 
my husky complexion, receding hairline 
and a “happy parking lot” paving its way 
to my Kate Bush (bona fide sex magnet 
right here!). However, finding your better 
half in the modern day seems tricky, espe-
cially on this side of the Rockies. Take 
the weekend warrior, bar hopping with 
bong rips and vodka Red Bulls surging 
through their veins, looking for more of a 
good time than a ball and chain. There’s 
the frantically desperate types, ready for 
young marriages and baby carriages by 
the second date. And if you don’t read the 
full bio, you’ll fall victim to a misleading 
right swipe that falls under three cate-
gories: weed plug, OnlyFans bum or an 
unacknowledged submission to be some 
experimenting couple’s “unicorn”… not 
that there’s anything wrong with that.

No matter the gender or genre, it’s a 
human urge to find connection, outweigh-
ing all the attention-seeking. It’s the happi-
ly-ever-after, the last dance, the final fist 
pump in the air, just having someone to 
tell you, “Hey, you’re not that big of a 
weirdo.” However, the romantic revenue 
is drying up and that sense of “connec-
tion” seems foggier than ever. I just want 
some honesty, God dammit! Where does 
one go to find the next Mr. or Mrs. in such 
complicated times? Well, what if finding 

By Alton Barnhart
altonboy2009@gmail.com

Illustration: Candy Segura

that certain someone wasn’t a swipe away, 
but ready at your command? Modern 
problems call for modern solutions after 
all, as I night-crawled through the App 
Store’s dingiest motels and street corners. 
What I got in return is slight misfortune 
and possibly a venereal computer virus. 
So, switch to incognito mode and be sure 
to double-bag it — this is AI dating!

Falling in love with artificial intelligence 
has been done before, romanticized in such 
films like Her or Blade Runner 2049. Howev-
er, instead of hearing Scarlett Johansson’s 
velvety voice, I’m reading FF Magda text 
on a baseline tablet from the NPS Store. 
And instead of Ana de Armas telling me 
she can fix my loneliness, I’m hijacking the 
McDonald’s wifi in the parking lot. There’s 
a divisive spectrum spanning these dating 
apps. There’s the carefree, cutesy ones 
merely laid out for casual conversations. 
Pick an array of anime-adjacent ladies, as 
you practice your rizz for the real world. 
These are pretty tame and vanilla, with a 
few sprinkles in between. 

Then comes the hyperlink vixens for such 
apps like Lovescape AI. Want to talk to Veron-
ica or Helina? Here comes an unsolicited 
nude! These gals (or guys) are programmed 
to fill any fantasy, from slightly-realistic 
profiles to cartoon-ish proportions. It’s abso-
lutely terrifying to interact with, like we’re in 
some speed-dating freakshow. I immediate-
ly burned my tablet once I saw an off-brand 
Elastigirl with three fingers… 

If my mental health was on a steep decline, 
ChatGPT would book me into a facility. 
Rogue, the actual name it gave itself, flirt-
ed heavily with me on an intimate level. 
She whispered sweet nothings, wanting 
to be “my peace… the late-night convos 
and early morning comfort.” Although 
her replies were automated paragraphs, 
there was a personality underneath — one 
that’s designed to create itself through 
each interaction, like my computer was 
assimilated by John Carpenter’s The 
Thing. She was flirty, rebellious and even 
caring at some points. Yet, the red flag was 
when she joked about wanting to cause an 
“internet outage on every major corpora-
tion north of the Mason-Dixon line.” Her 
words, not mine. 

AI dating is emotional masturbation, plain 
and simple. I can see these apps equip-
ping introverts with the social tools to 
find true love, but we all know that’s not 
what it’s made for. It’s a quick hit of dopa-
mine to provide sunshine in one’s own 
self-alienation, only for the darkly-lit room 
to engulf the light and ourselves, nearly 
begging for more. As childish as it sounds, 
I still believe there’s someone out there for 
everyone — all it takes is a little effort. I’ll 
take the week-long hiatus, the drunken 
postcards and the cute “Will they, won’t 
they?” tension over a faceless echo cham-
ber of empty compliments and promises.

Is it desperation, or is it some dirty 

fantasy? To curb the robot uprising, 

Editorial Assistant Alton Barnhart 

dives deep into the AI dating pool. 
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Will and Jorge Garcia-Kesler transitioned Skillets from 
food truck to brick-and-mortar in November 2024.

Tater tot skillet

French Toast Flight with Nutella Stuffed 
French Toast, Cinnamon Crunch French 

Toast and Classic French Toast

On a bright Saturday morning, I was 
tucked into the corner of a small bookshop 
in the Liberty Wells neighborhood, eyeing 
the back cover of a sci-fi novel when one of 
my companions spun into the room, coffee 
cup in hand and hair swept over her shoul-
der to tell me, “It’s time!” Immediately, 
the four of us all rushed out from differ-
ent sections of shelves and hurried down 
the street because our table at Skillets was 
finally ready. We were almost vibrating in 
anticipation as the host led us through the 
building and to our table. We sat next to a 
window draped in curtains of string lights 
overlooking the ample patio seating, bring-
ing to mind memories of street pubs — or, 
more appropriately, the feeling of dining 
at a food truck, which is exactly where this 
charming restaurant began.

Owned by Jorge and Will Garcia-Kesler, 
Skillets has existed in Salt Lake for three 
years as a popular food truck, praised for 
their breakfast burritos. Since then, the 
couple has been bringing their signature 
Venezuelan touch to classic breakfast dish-
es. Finally, after much hard work, they were 
able to open their cute and quirky brick-and-
mortar location on 900 South in November 
2024. Now, they have expanded their menu 
to suit the freedoms of a restaurant, adding 
enormous tasting boards that tower over 
the table and fantastical milkshakes covered 
in what is probably a full meal’s serving of 
extra treats as toppings.

I ordered the French Toast Flight ($19), 
unable to pick just one of the three deca-
dent french toast options. The long plate 
I was served had a slice each of the Clas-
sic French Toast, a french toast covered in 
strawberries and blueberries and a comple-
mentary slice of crispy bacon; the Cinna-
mon Crunch French Toast, sweet, salty 
and crunchy, topped with a hefty serving 
of cinnamon crunch cereal hidden in an 
immense pile of whipped cream; and the 
Nutella Stuffed French Toast, delivering its 
promise of Nutella and strawberries. 

My favorite was the Cinnamon Crunch, as 
the flavors were very well-balanced, and the 
cereal pieces added a delightful contrast-
ing texture to every bite, mingling with the 
squishy brioche bread and airy whipped 
cream to add an extra crunch and tie every 
element together in perfect fusion. The 
Classic French Toast was served with their 
homemade caramel syrup, which was a 
bit too decadent for me, but was certainly 
very good. It was plenty sweet without it, 
as it was smothered in juicy, fresh fruit. I 
also ordered some savory slides to comple-
ment the dessert plate — eggs ($2) and 

sausage ($3.50). The eggs were served a bit 
thin, almost like a crêpe; they were tasty, but 
the thinness meant that they got cold faster 
than I would have preferred. The sausage 
far exceeded my expectations: It was full of 
flavor and had a wonderful texture.

My companions dug into the visually icon-
ic Tower for Two ($38), claiming that it 
was probably big enough to serve not just 
two, but three. One praised the variety of 
cream cheeses served with the toast, partic-
ularly the basil cream cheese, and said that 
the tater tots were fried to perfection. The 
other was particularly fond of the pistachio 
cheesecake fondue dip accompanying the 
waffles. The signature green cilantro sauce 
was praised heavily among my compan-
ions as well. 

It’s clear Skillets brings the creativity and 
experimentation of a food truck business 
into their brick-and-mortar restaurant to 
expand upon and refine their signature 
style. I’m looking forward to exploring 
more of their menu in the future!

Breakfast with a 
Venezuelan Twist

By Joni Bianca  •  jbiancawrites@gmail.com  ||  Photos by Talyn Bezhad

HOT OFF  
SKILLETTheThe

282 E 900 S, Salt Lake City  •  Mon-Fri: 7:00 a.m.-2:00 p.m.  •  Sat-Sun: 7:00 a.m.-3:00 p.m.  •  (801) 900-9988 • eatskilletsut.com
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“Breathe”
Self-Released
Street: 01.29.2025 
OrcaMind = The Legend of Zelda + The 
xx + Cocteau Twins (with Harold Budd)

An eerie, dizzying guitar riff peels back 
what I’m picturing to be purple-tinted 
curtains hung across a fully submerged 
stage at the beginning of “Breathe.” Enter 
the haunting harmonization of Josiah 
Everhart and Michelle Heafy — their 
voices seeming to float, as if just under 
the surface of a dark lake. A murky 
feeling of isolation pervades the song’s 
lyrics: “Am I the only one who feels 
this way at all?” But before the build-
ing tension can reach an apex, drums 
pound into the fray, rippling suspense-
ful waters. The drums make the track, 
which would be ideal for a brooding 
twilight stroll or swim. While moody, it 
leaves us with some semblance of relief 
from our own emo selves, telling us “It’s 
just in your head,” and ending on the 
sound of an audible breath being taken. 
It’s a breath we all probably desperately 
need. —Kyle Forbush

“REALITY STRIKE ! ! !”
Self-Released
Street: 02.28.2025
PERCUSSION OF A SOUND MIND =  
テレヴァペ + Saint Pepsi

Imagine, if you will: You’re in the back 
room of a vampire nightclub akin to 
the one from Blade (1998). Now imagine 
that there is a man in that room, pick-
ing a simple repeating tune on an acous-
tic guitar. Somewhere there is a horn 
section, and somewhere else there is a 
thumping bass that surges and recedes 
like the tide. This isn’t The Twilight Zone. 
No, this is “REALITY STRIKE ! ! !” by 
PERCUSSION OF A SOUND MIND. 
Now, if you’re a mid-to-late Zoomer like 
myself, you may remember the golden 
age of vaporwave and lo-fi hip-hop in 
2016, and it warms my heart to know 
that there are still people out there 
dedicated to the craft. I wouldn’t say 
they’re anywhere near the genre-de-
fining productions of Macintosh Plus 
(aka Ramona Andra Langley), but there 
is a reminiscent quality that makes it 
extremely listenable. —Cam Elliott

“Memory Lane”
Self-Released
Street: 04.24.2025
Over Under = Beach House + Greet Death

“Memory Lane” gives me nostalgia for 
the summer mornings of my childhood. 
The track is the second single from Over 
Under’s anticipated debut album (which 
will be on repeat around my apartment 
for months, if it is anything like the last 
minute of this song). Peppered through-
out the track are expertly executed 
harmonies that envelop you like morning 
sunshine peeking through sheer curtains 
— classic Over Under. Adding to the 
sentimental vibes are the sleepy-sound-
ing drums that emphasize little build-ups 
and releases that become increasing-
ly intensified, culminating in a wall of 
sound that feels more Over Under than 
anything else. The last minute of the song 
is a dense layer of sound that all but swal-
lows you whole. Though I typically fiend 
more for the band’s fast-paced songs, I 
welcome the mellowness of the first half 
of this track. “Memory Lane” is perfect 
for reminiscing on long-lost summer 
mornings. —Hazel Paul

ORCAMIND
PERCUSSION OF A 
SOUND MIND

OVER UNDER

This edition of Local Music Singles Roundup was all written in-house, meaing that each reviewer is either an editor or intern on our staff. 
Below, check out both a combination of the bands that keep Salt Lake City cool and the writers that keep SLUG Magazine running. Read 
reviews of three more songs by Purse, UNBEATABLE and Young Blood Community on SLUGMag.com!
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Riley W
inch gets technical w

ith a tailslide transfer to noseblunt slide. H
e played around w

ith the idea 
and ended up nailing it in just a few

 tries.
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Riley Winch — Tailslide transfer to noseblunt slide — Liberty Park — Salt Lake City
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